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010r0ACKNY rocypaap-

CTBEHHbIVi MCTOPUKO-ap-

XUTEKTYPHbIA 1 XyAoXe-

CTBEHHbIVi  My3eii-3ano-
BeAHWK 06nafaeT 60raToii Konnekyueint Nnpon3sseaeHunit
HapoAHOro NPMKAafHOro 1 eKopaTUBHOIO UCKYCCTBA.
B Heii WNPOKO NpeAcTaBfeHbl U3Aenus XyA0XKecTBeH-
HbIX MPOMBICNOB Kpas: KPY>XeBO, YepHb MO cepebpy
(ceBepHas YepHb), pe3bba no Gepecte (LIeMOrofckas
pesbba), amManu, KOTOpble COCTaBMAIOT APKYI0 CTPaHM-
Lly B UCTOPWUM HAPOAHOr0 NCKYCCTBA CTPaHbl. 3TN Npo-
13BeleHNs HEeMmOBTOPMMbI N CBOEO6PA3HbI, B HUX BO-
nnoTunack Aylla Hapofa, ero MecHu u npefaHus. Yc-
NOBHbIM A3bIKOM OPHaMeHTa OHW OTpaXaloT BaXHeili-
e cobbiTUS BPeMeHU, a TBOPEHUA BefyLLux MacTe-
poB 06najat0T 1 6ONbLLOKA CUNOW 3CTETUYECKOrO BO3-
nectaus.

BceMUpHOI W3BECTHOCTBIO MOMb3YeTCA BOMOrOfC-
Koe KpyxeBo. Ero uyeTkue rpaguyHble y30pbl AICHO
«MpOYUTBIBAIOTCA» Ha aXypHOM-thoHe. Bonorogckue
MacTepuLbl cO3fann HECMETHOE KOIMYeCTBO Pa3Ho06-
pasHbiX POHOBbLIX PELLETOK. Y30pbl KpyXKeBa pUTMny-
Hbl, OHW NopaxatT rny6uHoI TBOpYeCKol (haHTasunu,
BbICOKMM UCMONHUTENbCKUM MacTepcTBOM.

Mo TexHWKe NneTeHUs pasnnyaloT napHoe U cuen-
HOE KpY>eBo. PUCYHOK MapHOTro KpyxeBa 06bIYHO reo-
mMeTpuueckuit. CuenHoe KpyxeBo Bonorabl oTanyaeTcs
MATKUMU OKPYT/IbIMU KOHTYPamn y30pOB, BbIMOAHEH-
HbIX MJOTHON TEeCbMOMN «MNONOTHAHKOW». MacTepuubl
HasblBAIOT PUCYIOLLYIO IMHWIO y30pa «BLUMOLLKOW» —
6eCKOHEYHO M3BMBaACb, OHA, Kak peyka no nonto, be-
XXUT N0 CKBO3HOMY Y30pHOMY (hOHY, CO3/jaBasi MHOXec-
TBO OPHaMeHTalbHbIX MOTUBOB. TpPagULMOHHBIMW ANs
BOJIOTOAICKOr0 KpyXKeBa ABNAIOTCA MOTWBbI «Beepa»,
«onaxana», «MofKOBKW», «rpebeLlka», NSTu- cemu- ne-
NecTKOBbIX P0o3eToK. Kpy>KeBHULbI UCMOMb3YIOT Te Xe
3M1EMEHTbI NNETEHUS: «MONOTHAHKY», «CETKY», KHaCHOB-
Ky», «MNeTELLOK», YTO U B APYTNX LeHTpax, HO co3aatoT
CBOe06pasHble, OYeHb BbIpasuTe/NbHblE W 3MOLMO-
HanbHble Mpon3BefeHNs. HeobBbIKHOBEHHYIO Y30p-
HOCTb KPY>EBHbIM U3AeNuUaM NpuAarT [ONONHUTENb-

Vologda State Museum-Preserve of History, Architec-
ture and Decorative Arts has a rich collection widely
representative of the decorative folk crafts of the sur-
rounding territory whose lace, nielto — known as
northern niello —and birch bark carving —known as
Shemogsa carving —are a distinct part of the history of
folk arts of the entire country. These unique artifacts
represent in an original way the soul, songs and oral
traditions of the people. The conventional language of
their decorative patterns reflects the most important
events of the time, and the works of leading masters
are highly capable of essential aesthetic effect.

Vologda laces are famous worldwide for their dis-
tinctive graphical designs easily “readable” against vari-
ety of background lattices developed by female lace-
makers of Vologda. These designs are extremely rhyth-
mic and strike one’s imagination with their profound
fantasy and high craftsmanship.

Single-piece and compound lace weaving techniques
are differentiated. The designs made in the former
technique are usually geometrical, while those made in
the latter are distinctly soft and rounded in their con-
tours, shown by the close braid called “polotnyanka”.
Another name used to denote a leading motif is
‘“vilyushka”, i, e. meander, for the design does meander
like a riverlet running over an open-work background.
Traditional motifs in Vologda laces are those of fans,
horse-shoes, combs and five- or seven-petal rosettes.
Vologdawomen use the same weaving elements such as
braid, lattice or net, and main stitch and “pleteshok”
(plaited) as lace-makers from other centres but create
very original, and emotionally expressive items. The
laced articles are unusually figured due to such addi-
tional elements used as filigree, spiders and branching
off loops.

The laces are woven of flax and cotton threads, al-
though lately A'nthetic fibre is frequently used too. The
lace-making craft is traced back by researchers to the
early 19th century when a landlord’s lace-making fac-
tory was set lip in the small village of Kovyrino near the
city of Vologda. Initially local lace was made in imita-



4. CancheTka.
AsTOp Bensiesa.
1950r.

4 Napkin.

AutHor Beljaeva.
TO.

5. MaHHo «Bonorga». ABTOp B. [I. Becenosa. 1969T.

5- Panel “Vologda™> Author V. D. Veselova. 1969.



60TKM MeTanna B Benukom YcTiore oT4acTu CBf3aHbl
C ero .reorpauyeckum nonoxeHvem: sgecb B XVII
BeKe NnepeKpeLLnBanncb TOprosble Nyt n3 Cubmpun n
3anagHoii EBponbl, 1 ropog nonyvan 60nblioe KOAU-
YecTBO felleBoro cubupckoro cepebpa. bnarogaps
MSAFKOCTW 3TOr0 AparoLeHHOro MeTanna, ero Xopo-
Lueii KOBKOCTM B XONOAHOM COCTOSHUW cepebpo cTa-
N0 OAHUM U3 NO6UMbIX MaTepPUanoB y BENNKOYCTIOT-
CKMX MacTepoB. VICKYCCTBO Xy[OXeCTBeHHON o6pa-
60TKM cepebpa, HaHECEHWA Ha MOBEPXHOCTb YepHe-
BbIX Y30p0oB Tpe6oBano rny6okux npodeccnoHanb-
HbIX 3HaHW. CekpeT 4YepHeBOro MoOpoLlKa nepeja-
Ba/CA W3 MOKONMEeHWs B MokoneHue. MacTepa cosep-
LIEHCTBOBA/IN €ro COCTaB, [06MBAACH WCKAOUYNTENb-
HOW npo4HocTM. OTHOCMAUCL K 3TOMY 3Tany paboTsl
c 6naroroseHnem. MecCTHble fereHfbl NOBECTBYIOT O
TOM, 4TO cepebpsaHuk XIX Beka Muxann KowkoB K
COCTaB/IeHWI0 YepHW MpUCTynan Nuwb nNocne He-
CKOMbKUX fHel nocta v ropsaueit 6aHn. Ero nsgenus
MOXHO 6blJI0 pacnIOWNTL 40 TOHYAlLLEro NNCTKa,
HO YepHEeBOW NOPOLLOK He BbIChINANCA U PUCYHOK He
ncuesan.

6. CkaTepTb «LigeTbi».
AsTopI". I Mopo3osa.
1950-er.

6. Table cloth ‘Flowers".
Author G G. Morozova.
1950s.

reinterpreted by modern lace-designers whose works
attract attention by their poetic melodiousness, and
musical rhythm of their ornamental compositions, and
add new ringing to the traditional patterns. It is no
mere chance that such adjectives as “fairy tale”,
“fascinating designs” and “frosty song” are used to de-
scribe VVologda lace.

The so-called “horthern niello” from Velikiy Ustyug
is famed no les»than Vologda lace. Covers and tea-sets,
spoons, forks, cups, bracelets, rings, snuff-boxes... were
usually decorated with nielloed patterns.

Characteristic traits of the works of Velikiy Ustyug
jewellers are neat engravings, velvety deepness of their
nielloed patterns and silvery moonshine of the materi-
al. They are also famed for the durability of their black-
ening alloy. Richness of the artistic metal processing
traditions of Velikiy Ustyug was partly due to its geo-
graphical location, for in the 17th century the city
stood at a crossroads of trading routes from Siberia and
West Europe and was rich in cheap Siberian silver. Due
to its softness and good forgeability when cold, silver
was most popular among the Velikiy Ustyug jewellers.



7. CKaTepTb *CHEXKUHKA™.
AsToOp B. H. EnbhuHa.
1967T.

7. Table-cloth ‘Snow-flake .
Author V.N. Ellina.
1967.

«Cepebpo 1 30/10Tble PyKU* —TaK MOXHO 06pa3Ho
0XapaKTepn3oBaTb TBOPYECTBO BEIUKOYCTIOFCKUX Ma-
CTepOoB. PUCYHOK YepHeBbIX Y30POB CMOBHO HaHeCceH
BO/ILIEGHOI KMCTOUYKOM, OH NPeKpacHo rapMoHMpYeT ¢
HesspK1M 61eCKOM MeTanna. AKLEHTUPYS y30p, OHM Ya-
CTO KaHtapunu' oH, 3arnybnanm ero «06poHOM™* —
yrny6neHHoOW pe3b6b0oil. dnemMeHTbl pe3bObl N YeKaHKK
[ONOMHANM 1 060ralani XyaoXecTBeHHoe ohopme-
Hue u3gennii. Fepon nuTepaTypHbIX NPOWU3BEAEHWUN,
MCTOpMYeCKne COBbITWS, BOMHOBABLUME NOfel B TOT
WUAU UHOW Mepuoj BPeMeHW, apXUTEKTYpHble NamsaT-
HWKW NOGMMOro ropoja, AOCTUXKEHUS! HayKu — BCe
3TO HALU/O OTPaXKeHWe B NPOM3BEAEHUAX MAcTePOB ce-
BEPHOI YepHW. Ho Hambonee TpagULMOHHLIM CUmnTa-
eTCA TPaBHbIii OpHaMeHT, B pa3paboTKe KOTOPOro yc-
THOXaHe JOCTUIAU 6ONbLUIMX BbICOT. MOTWBbLI Tpas 1
LIBETOB, 3aMMCTBOBAHHbIE Y NPUPOAbI Y TBOPYECKM Me-
PeOCMbICNEHHbIE XYAOXHUKOM, CNIeTAOTCS B HEOBbIK-
HOBEHHbIV (haHTacTMuYecknin ysop. J1lo6uMbIMKU 3ne-
MEHTaMW CTaHOBSATCS «TH/IbMNaH», «MOACONHYX*, My4OK
Y30pHbIX MCTbeB. OUeHb YacTO MacTepa o6palyaTes
K 06pasy nTuubl. JekopaTuBHble n306paxeHuns Xap-

Patterned silver blackening was an art requiring pro-
found professional knowledge. The secrets of blacken-
ing powder were passed from one generation to anoth-
er. The powder’s composition was gradually improved
by the masters to achieve exceptional durability. Pow-
der preparation was held in reverence. According to
local legends, a 19th century silver jeweller Michail Ko-
shkov would begin preparing blackening powder only
after a few days of fasting and a hot bath. The items he
made could be flattened to infinite thinness while the
blackening powder decorative designs would remain
intact.

“Silver and hands of gold” — this words neatly de-
scribe the work of Velikiy Ustyug’s masters. Their niel-
loed designs seem to have been drawn by a magic brush
and finely match the subdued glitter of metal. Toaccen-
tuate a decorative pattern the Ustyug masters would
dent the background superfinely with the help of an
awl-like tool called “kanfarnik” and make their engrav-
ings extra deep. Elements of chasing and engraving add
more to the artistic splendour of the Velikiy Ustyug ar-
tifacts, whose themes range wide from fiction literature

* KaHthapeHue —crocobXyf0>KeC TBEHHOI 06paboTku MeTanna Ny TeM HaHECEHNS Ha ero NoBEPXHOC T HaceueK KaH(apHnkam —creLpanbHbIM

WHCTPYMEHTOM, HANOMUHAIOLLM LLKNO.
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8. MaHHOo "Xpamy.
ABTOpLI:
I. H. Mamposckas,
A H. PakueeBa,
H. B.Becenosa,
M. KO. HanbHMKoBa,
T.H. CmupHoBa.
1997r.

8 Panel “The Cathedral”
Authors:
G. N. Mammvskaya,
A. N. Rakcheeva,

N. V. Veselova,
M. K Palnikova,

T.N. Smirnova.

1997.

9. TMaHHO «Xpam»
(hparmeHT).
1997r.

9. Panel The Cathedral”
(fragment).
1997.



11.  Habop BWHHbIiA: fBe CTONKN 1 6ntoLe.
AsTop E. M. LLUINABHUKOBCKMIA.
1956T.

11.  Wineset: tivo cups and a saucer.

Author Ye. P. Shilnikovsky.
1956.

12.  Yapka ¥ICKyCCTBO BEUHO, & XKU3Hb KOPOTKA*.
1974 .

12.  Cwup Artiseternal butlife isshort™
1974.
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10. Mocox apxuenuckona (HasepLuue).
AsTop M. KnuMwinH. 1750 .

10. Archbishops staff (fInial).
Author.M. Klimshin. 1750-

NTULbI, CKPOMHBIX YTYyLUEK, ropfbix nebefein Bnneta-
10TCA B TPaBHbI/i OPHAMEHT, NpugaBas y30py CKas3ou-
HO-()ONbKNOPHOE 3BYy4YaHWe, KOTOpOe MpUCYLLe Ny4-
UMM NPOW3BELEHUAM HapoOAHOro AeKOpaTWBHO-MpU-
KNagHOro UCKYCCTBa.

M3genus BeNnKOYCTIOFCKUX cepebpsHUKOB OTanNYa-
I0TCA MEeNKOW LUTPUXOBOW pa3fenkoii YepHEHOro pu-
CYHKa, TOHKUMW rpafjaunsamu LeTta: OT CBeTn0-cepeb-
pUCTOro [0 rycToro, OTMBAIOLEr0 CUHEBON YEpPHOrO.
Mo30n0Ta, CIOBHO CONHEYHbIM CBETOM, 03apseT npej-
MeT, AenaeT ero NOMCTUHE AparoLeHHbIM.

McKyccTBO YepHeHMs no cepebpy MacTepoB Benu-
KOro YCTiora n3fjaBHa cnaBuaoch No BCei cTpaHe, a ux
npoun3BefeHns NoNb30BaANCh 6OMbLWIKMM  CNPOCOM.
Korga B XVII Beke noTpe60Banoch NOAHATbL XYyAOXKECT-
BEHHbI ypoBeHb cepebpaHoro gena B Mockse, T0O 415
06Yy4eHNs «MOCKOBCKMX XXWUTenNeil oT KyneuyecTBa* w3
Bennkoro Ycriora 6bin BbinucaH Mactep Mwuxawn
KnumwwuH. MpounssefeHns COBPEMEHHbIX HOBEINPOB U1
XYA0XHWKOB N0 YePHEHWIO pa3BMBAIOT NyuLlve Tpaau-
LN 4YepHeBOro CeBEepHOro WCKyccTBa. TBOpueckas
MHWLMaTNBA, XY[0XECTBEHHOe 4yTbe, WHAMBMAYaNb-
Hble 0COGEHHOCTU NoYepka TOF0 UAM MHOTO0 MacTepa
[ienatoT Kax/oe Npon3BefeHne HenoBTOPUMbIM.

Konnekuus nsgennini s npoceyHoin 6epectbl B hOH-
fax My3en-3anoBefHWKa HacuMTbiBaeT 6onee 200 aKc-
noHatoB. OHW NOBECTBYIOT O PasBUTUM 3TOF0 UHTE-
PecHOro NpomMbicNa Ha MPOTAKEHUW NOYTW [BYX Be-
koB. CeyeHas npopesHas 6epecTa, KOTOPOIA ykpallanu
CYHAYYKMW, LUKATY/KKN, Bypaku, Ky30Ba, Nonyyunna Hasga-
Hue LWemMoroAckoi no peke LLiemorce, nputoky Cesep-



heroes and historical events, that stirred people at one
time or another, to architectural sites of the city and
achievements of science. However, the most traditional
and finest decorative pattern of Velikiy Ustyug is that of
plants. Their grass and flower motifs were borrowed
and creatively reinterpreted by authors from nature,
and made into fabulously intertwining decorative pat-
terns. Their favourite themes are tulips, sunflowers and
bunches of figured leaves. Decorative depictions of
Firebird, unpretentious ducks and majestic swans were
interspersed with plant ornaments and added to the
entire picture that fabulous folkloristic air which is
inherent in the best works of decorative and applied
folk arts.

Superb masterpieces are distinguished by finely re-
touched nielloed patterns and delicate colour grada-
tion, ranging from light silvery to thick and shot with
blue black colours. Gilding lends the effect of sunlight
to the pieces and makes it look genuinely precious.

The art of silver blackening from Velikiy Ustyug and
its masterpieces were long since famed and acclaimed
all over the country. In the 17th century to improve the
artistic level of silversmithery in Moscow Michail
Klimshin was ordered from Velikiy Ustyug to train
«Moscow inhabitants from merchants*. Niello pieces of

13. Kopoboukadenukuit
YeTior.
1974r.

13.  Box “Velikiy Ustyug".

1974.
14. Bunka 1 HOXK iecepTHble
€O cLeHamu 13 ckasokA C. MyLknHa.
1956rT.
14 Dessertfork and knife

with scenesfrom A S. Pushkin’ tales.

1956.

15. KOBLUUK C M306pa>keHneM NTuLibl,

1976r.

15. Scoop with a bird’ depiction.

1976.
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16. BpoLub C LBETOYHLIM OpHaMeHTOM. 19761
16. Brooch withflower ornamentation. 1976.
17. Bpowb«TLUbnan* AsTop E ®. TponuHa. 1975T.

17.Brooch “Tillip”? Author Ye. E Tmpina. 1975.

HOM [iBNHbI. B AepeBHAX, pacnonoXeHHbIX No 6eperam
Lemorchl (B 10—12 kunomeTpax oT Benukoro Yctio-
ra), ewe B XVIII Beke KpeCTbHEe HayUMNNCb UCKYCCTBY
CKBO3HOIA Npopesn n TUCHeHUS Ha bepecTe. Cam mate-
puan ¢ ero 6apxaTtucToii, TeNNOW, YyTb PO30BATOW MK
XKenToBaToi NOBEPXHOCTbIO OYEHb KPACUB, & B YMeblX
pykax 0b6blKHOBEHHas Gepe3oBas Kopa npespallaercs
B YAMUBUTENbHblE NPOU3BEAEHNS. Pe3HOl y30p BbIrNs-
anT 3ahheKTHO, OH CNIOLIHONM aXypHON BA3bIO 3anon-
HSET BCIO MOBEPXHOCTb M3fenns. TpaguLMOHHbIM MO-
TUBOM Y LIEMOTOACKMX PE3UMNKOB CTan ynpyruii cnupa-
NeBUAHLIN nober, KOTOPbIA 06bIYHO 3aKaH4MBaeTcs
ArOAKOW MNU KPYrnoi Po3eTKON — «COMHbILLKOM». Ha
cTebenb «HacaxeHbl* [ABYXN0MAacTHble MATKWE OKpYr-
Nble NUCTbA € 3y6uaTbiMK Kpasimu. Hanbonee Tpaguum-
OHHbIM ABMIIETCA Y30p C TPUAUCTHUKAMW. YeTKnii cu-
NY3THbIA PUCYHOK pa3paboTaH MeNKMMM MopesKamm,
TUCHeHMeM. Pe3bba 1 TUCHEHWE WHOTAa CONPOBOX/a-
10TCA KaH(apeHnem. VIcKycCTBO LLEMOT0ACKON pe3bobl
HaxoAuTcs B TECHOM B3aMMOCBA3W C APYrMMK BUAaMU
MCKYCCTBA: MPOCEYHbIM XXene3oM, pe3b6oil no KocTw,
yepHeHneM no cepebpy, pe3b6oil nNo Aepesy. Xopownii
MacTep pexeT y3op 6e3 npeABapMTeIbHOr0 HaHeCeHNs
KOHTYPOB pUCYHKa Ha MOBEPXHOCTb 6epecTaHOl nnac-
TUHbI, €ro ABMXEHUS OTANYAIOTCA BbIBEPEHHOCTbLIO,
OTTOYEHHOCTbIO, IErKOCTLIO: OH CTABUT HOX TO MOA Yr-
NOM K MA0CKOCTU, BbIABAAA TONLLMHY GepecTbl, TO nep-
NeHANKYNAPHO K Hell, aenas pucyHok 6onee rpaduy-
HbIM.

14

the best modern jewellers and designers develop the
best traditions of northern silver blackening art.
Creative vision, artistic taste and individual stylistic
traits make every piece of a silversmith unique.

There are over 200 open-work birch bark items in
the collections of the Museum-preserve, reflecting the
nearly two-hundred-year-old history of this interesting
craft. This openwork birch bark decorates various
chests, caskets, berry boxes, baskets and the like and is
called “shemogod-skaya" after the Shemogsa tributary
of the Severnaya Dvina river. It was back in the 18th
century that the villagers of the Shemogsa banks (some
10-12 kilometers away from Velikiy Ustyug) learned
the art of open-work cutting and stamping birch bark.
This material with its velvety soft and somewhat whity-
pink or yellowish surface is very beautiful, and skilful
hands can transform it into wonderful articles, whose
entire surface is lavishly decorated with delicately fret-
ted and spectacular designs. The most traditional ele-
ment among Shemogsa carvers is a resilient spiral
shoot ending usually in a berry or a round rosette —
“sol-nyshko™ (tiny sun). Set onto the stem are softly
rounded two-lobed leafs with toothed edges. Trefoil
designs are the more traditional. Clear-cut silhouette
drawings are further elaborated with the help of shal-
low cuttings, stamping and, sometimes, retouching for
which end the awl-type instrument was used. The art of
Shemogsa carving was intimately connected with such
other kinds of art as open-work iron smithery, bone



18. BpacneT ¢ UBeTO4HbIM OpHaMeHTam. 1975 T.

18. Bracelet withflower ornamentation. 1975.

Y30pbl LLIEMOTOCKUX PE3YNKOB 0ObIYHO COCTOAT U3
He60NbLIOro KOMYecTBa anemeHToB. CBO6OAHOE ABU-
XeHue peslia NpuaaeT UM MATKOCTb W NNaBHOCTb. Yac-
TO B pacTUTE/bHbIE OPHAMEHTbI MacTepa BBOAWN Feo-
MeTpuyeckme y3opbl U3 Kpyros, pOM60OB — «NpPsHU-
KOB*, 0B&a/l0B, CerMeHTOB. KOMMNO3uuWUiO CTpouIn no
NPUHLMNY YEeTKOW CMMMeTpuun. 3aBepLluann pUCyHOK
KalMOoi N3 NMCTUKOB, TPEYrONbHWKOB, BOMHUCTBIX N1~
HWIA, CeTOUKWU. BblaenaTcs Npou3BeAeHUs C CHXeT-
HbIMWU KOMNO3ULMAMN: OT ranaHTHbIX CLieH 13 ABOPAH-
CKOro 6bITa, YaenuTUii 1 rynaHWin No cKasoYHbIM ca-
nam B XVIII —Havane XIX Beka 0 oTpaxeHus 6biTo-
BbIX KPECTbAHCKMX 3aHATWMIA: OXOTbl, pbl6ONOBCTBA B
KoHue XIX —Havane XX Beka. CoBpeMeHHble MacTepa
LLlemorogps, 06061,as ONbIT NPeAbIAYLLNX MOKONEANIA,
TBOPYECKMN pa3BmBas TPaaULMOHHbIE CIOXETbI 1 OpHa-
MeHTbI, NPOAOMKAlT pajoBaTh U yauBnaTb rfac npe-
KpacHbIMW Npou3BefieHNAMU UCKyccTBa. PacTuTenb-
HbIA PUCYHOK OHW COYETalOT C M306PaXKEHNAMMN apXu-
TEKTYPHbIX NamMATHUKOB Benukoro YcTiora, n06AT
BNAeTaTb B TPaBHbIA OPHAMEHT (UIYpPKN CKA30UHbIX
NTWL W 3Bepell, OXOTHO WNNIOCTPUPYIOT CEBEPHBbIi
thonbknop. B ux y3opax npuenexkardT AUHaAMUYHbIe yn-

carving, silver blackening and wood carving. A good
master needs no preliminary contour drawing on a
birch bark plate but makes his design right away with
great accuracy, precision and ease: his knife works at an
acute angle to the surface to reveal the birch bark’s
thickness and is set at right angles to it to make the
drawing more graphic.

The set of elements the Shemogsa carvers usually use
for their designs is not great, but these are made soft
and smooth by the easy movements .of the cutter. Fre-
quently inserted into plant ornaments were geometri-
cal designs of circles, diamonds, ovals and segments.
Compositions were strictly symmetrical, every drawing
being finished with a border of leafs, triangles, wavy
lines or a netting. Some of the drawings are interesting
in that they depict various scenes from the life of the
I1Sth-eariy 19th century nobility, with their tea-drinking
and fantastic garden-walking parties, and from that of
peasantry: i. e. scenes of hunting and fishing in the late
19th-early 20th century. Modern Shemogsa masters
generalize experience of the previous generations, cre-
atively develop the traditional plots and designs and
continue surprising and bringing us joy through their

19- Ha6op BUHHBIN
«CBafieOHblite:
[iBe CTONKW 1 6ntogLe.
AsTop B. M. LLIopoxos.
1978 r.

19- Wineset “‘Wedding":

two cups arid a saucer.

Author V. P. Shorokhov.
1978.
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20. LkaTynka.
Koxey X LLI B.

20.  Casket.
Late 18th century.

pyrve no6ern ¢ TpaBHbIMU 3aBUTKaMW, NblLLHbIE AeKO-
paTuBHble LBETbI. APKMWe KOHTPacTHble hOHbI Noguep-
KMBAOT KPacoTy y30pa, BbIABAAIOT NPUPOLHbIE CBONCT-
Ba MaTepuana. XyA0XHUKN MacTepCKN BapbupyrOT Tpa-
OVLMOHHbIE OpHaMeHTbl, o6orawiatoT MX CBOWMU
TBOPYECKMMUW HaxofKamu.

Ha npoTseHUn BeKOB 60/bLLONA N1060BLIO U NOMy-
NAPHOCTBIO MONb30BANUCh M3Aenus ¢ amansmu. OHu
npuBneKan CBOUMU APKUMMN He TYCKHEIOLW UMK Kpac-
Kamu, 61ecKOM, KOTOPbIA MOXHO CPaBHUTb TOMbKO C
61eCKOM CamMOLBETOB, YANBUTENbHOW KPacoToW U nNpo-
YHOCTbIO. MacTepa MCMoNb30Banu 6orarble Xyf[OXec-
TBEHHbIE BO3MOXHOCTW 3Maneil, NOCTOSHHO COBep-
LLIEHCTBOBANN TeEXHWKY. CambiMU paHHWMK Ha Pycu
6blNM neperopofyatble U BbleMyaTble 3Manu, 3aTem
pa3BuBaeTCA TEXHWKA MO NWUTbIO, NO rpaBMpOBKe, NO
penbedy. CeBepHble ropoga Benvkuit Ycrior, ConbBbl-
yeroAck, Bonorga cTaHOBATCA KPYMHbIMU HOBENNPHbI-
MW LEeHTpaMmu no MpOU3BOACTBY (PUHUPTAHBIX WUAW
amanesblx msgenuii. B cepeanHe XVII Beka, Korga no-
ABNAETCA XMBOMNWCHAA aManb, mactepa ropoga Conb-
BblYerofcka co34al0T CBOM HENOBTOPUMBIWA CTUAb PO-
cnuceidi no 3manu. Pocnucu nonyunnu HassaHue

21.  Tyec. KoHey XIX - Hayano XXBs.

21. Berry box. Late 19th-eariy 20th century.

16

beautiful art. They combine plant drawings with archi-
tectural depictions of Velikiy Ustyug, and frequently
enliven their plant patterns with depictions of fairy
birds and animals to illustrate northern folk motifs.
Their designs arrest attention by dynamic, resilient
shoots with numerous tendrils, and magnificent flow-
ers. The beauty of designs and the natural quality of the
material are accentuated by the artists” use of bright
and contrasting backgrounds. The artists exhibit great
skill at modifying traditional ornaments and enrich
them with the creative fantasy of their own.

For centuries, goods with enamel were very popular
among Russian people and loved by them. Works with
enamel attracted viewers with their bright, undim col-
ors, with their glory, that can be compared only with
the brilliance of gems and semi-precious stones, with
their amazing beauty and fastness. Masters used broad
possibilities of enamel and they were constantly
improving the technique. The earliest enamels in Rus-



YCONbCKNX 3Maneid, Tak Kak ropog ConbBbl4erofcK B
[IPEBHUX JOKYMEHTaX 1 ONUCAX Ha3biBaACs YCONbCKOM.
[leKopaTBHas XMBOMUCb HaBOAWNACL HAa MeAHYt OcC-
HOBY, YTO 6/1ar0TBOPHO OTPa3MIOCh Ha CTOUMOCTM U3-
fennii 1 3HaYMTeNbHO PaclIMPUNO UX aCCOPTUMEHT.
MacTepa NnpumMeHANU 0CO6bI NpYeM LBETHOW WTpK-
XOBKW, HAHOCUAW MbllWHbIE PacTUTEbHbIe KOMMO3U-
unK, rae rnaBHoe MecTO 3aHWManu LBeTbl THO/bMNaHa,
1306paxkeHne KOTOPOro CTano OAHUM U3 caMblX pac-

22. Hpoub «YaenuTue~
ABTOpbI:
T.T, BanTa,
B. . Kopatokos..
1988r.

22. Bnvkb "Tea-drinking"
Authors
T.G. Tozoto,
V. P. Koniyukoi
1988

23. XnebHuua «[py>«ba.
AsTOpA E Mapkosa.
1985 .

23. Bread-basket
*Friendship”.
AuthorA E Markova.
1985-

sia were that ones, in which the enamels filled the
deepings, which were made by the carving, stamping or
during the casting of the metal, and also partitional
enamels, then the technique of engraving and relief
was developed. Northern Russian towns, such as:
Ustyug the Great, Solvychegodsk, Vologda - became
large jewelry centres, which produced enamel goods.
In the middle of the 17-th century, when the pictori-
al enamel appeared, the masters from Solvychegodsk

>
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NpPOCTPaHeHHbIX B AEKOPATUBHO - NPUKNAAHOM WUCKYC-
cTBe XVII Beka. MpupogHble hOpMbl LIBETOB W pacTe-
HUIF NpnobpeTany NbllWHble (haHTacTUYeCKNe ouepTa-
HWSA, NenecTkn MNOACONHYXOB, MakoB, NNAWA, TOMbNa-
HOB 1 TpaB MpWUYyANUBO MNepeneTanchb, 3aKpyuusa-
NUCb, N3rnbannch, co3aasas olylleHne pocTa, 6ypHO-
ro AsumxeHns. OpHamMeHTa/bHble KOMMNO3WLUW CKAa-
[blBaNNCb B /IMKYHOLLME, TOPXKECTBEHHble MenoAun.
YCOnbCK1e poCcnncu BbIJeNsnMCb CBOMM MHOTOLBETM-
eM: KpacHble, NIN/I0BbIE, XeNTble, 3efleHble, KOpUYHe-
Bble, PO30Bble, CUHME TOHA COCTaB/A/N OCHOBHYIO Ma-
AUTPy y3opa. Pocnucu BbIMONHANNCL Kak MpaBuio Ha
Genblx (hOHax, UYTO elle CUbHee YCUNNBaNo 3BydaHune
KpacoK. B TpaBHble OPHaAMEHTbl YMe/o BMWCbIBANUCH
fleKopaTuBHble N306paXeHns NTUL, HACeKOMbIX, MU-
(honornyecknx 3Bepen, NomeLLanncb CLeHKN 13 6me-
NeiCKNX CIHOXeTOB, aNferopuyeckne HpaBoOyUUTeNb-
Hble KOMMNO3nuun. HekoTopble TeMbl MacTepa 6panu
13 bubnmu Muckartopa, ¢ rpasop 3anajgHoesponeiic-
KNX XY[OXHWUKOB, C NY6OYHBIX YKPaWHCKUX JINCTOB.
TexHWKa rpaBlopbl Ha AepeBe HanoXuna oTneyaTok Ha
c034aHune Kpaco4YHOM yCONbCKOW pocnucu, rae 0CHOB-
Hble LBETOBble MATHA BbINOMHANUCL KPYMHOW nepe-
KPEeCTHO LITPUXOBKOW. Ha pocnucb conbBblYeroac-
KUX MacTepoB MO MHEHWI0 yuyeHblX Takxe 60/bluoe
BIMSIHME OKa3anu CTPOraHOBCKWE XUBOMMUCLbI, pa6o-
Tbl KOTOPbIX OT/NYAANCh MUHUATIOPHOCTbLIO NUCbMA,
13ALLEeCTBOM, 0C060V N060BLI0 K OPHaMEHTY, BbICO-
KUM UCMONHNTENbCKUM MacTepCTBOM, TLLATENbHOCTbIO

25. [lekopaTuBHas Tapenka .31MMOpOJOK».
ABTOpbI: V1. 1 H. FaHnyesbl.
1989r.

25. Decorativeplate “The Halcyon

Authors: I. and N. Ganichevs.
1989-
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24, ®parMeHT oknaga MKoHsl. LU B.

24. Fragment ofthe iconframe. 19-th century.

created their own, inimitable in its beauty style of
enamel-paintings. The paintings were called “usolsky”,
becouse the town Solvychegodsk in the ancient docu-
ments and lists was called Usolsk.

Ornamental painting was put on the copper founda-
tion, that is why the goods were very cheap and the
assortment of these goods was rather rich.

The masters used special way of applying paints with
light dotted lines, they painted the enamel background
with luxuriant plant compositions, where flowers re-
maining the tulips took the main place. The tulip be-
came one of the wide-spread images in the art and
crafts of the 17-th century,

Natural forms of flowers and plants received luxuri-
ant, fantastic outlines, thanks to the fantasy of the mas-
ters.

Petals of sunflowers, poppies, lilies, tulips and herbs
whimsically interlaced, twisted, curved, creating a feel-
ing of growth and impetuous movement. Ornamental
compositions were turned out into triumphant, sol-
emn melodies. Paintings of Usolsk were piculiar with
their multi-colors: scarlet, lilac, yellow, green, brown,
rose, blue tones composed the main palette of the pat-
tern. More often paintings were made on the white
background, that’s why the phonation of the colors
seemed more bright. The contours of smooth and
expressive drawing were made by the artists, as a rule,
with the help of black or reddish-brown paint.

In the herbal ornaments were skillfully added deco-
rative images of birds, insects, mythological animals,



26. ®parmeHT oknafa WKoHbl. XIXB.
26. Fragmentofthe iconframe. 19-th century.

27. [lekopaTwBHas Tapenka*Bonle6HbIii ryaok.
ABTOpbI: V1. 1 H. FaHnyesbl. 1994 r.

27. Decorativeplate “The Magic Hooter”
Authors:!. andN. Ganichevs.1994.

OTfleNIKN BCEX 3/M1EMEHTOB U feTaneid. VIcKyccTBO COMb-
BbIYErOfCKMX 3ManbepoB 0Kasano Cu/bHOe BAUSHUE
Ha pa3BWUTUE APYTUX LLeHTPOB 0BEIMPHOI0 UCKYCCTBA,
B 4aCTHOCTW MOCKOBCKOro. VIMeHHO MacTepos u3 Co-
NbBbIYErofcka BbI3blBalOT B MOCKBY, KOrja BCTaeT BO-
npoc 0 TOM, 4TO6bl MOAHATbL B CTOMMULE WCKYCCTBO
amManbepHoro nNpomsBogcTea. Tak B 1745 rogy 6bin Bbl-
3BaH fkos lMonos, aB 1757 rogy B Mocksy efieT Hukuta
BypaBKkuH. PacnucHble amanesble U3fenuns nocTynawoT
B Lapckue ¥ naTpuaplive nanatbl, OHW CTaHOBATCA
[paroLeHHbIMY YKpaLleHUSMU LiIepKOBHOTO U CBETCKO-
ro obuxoga.

OfHako pacLBeT YCONbCKUX amaneit B ConbBblye-
rofcke He 6bia1 MPOAO/MKUTENLHBIM. Yike B Hauane XVIII
BeKa, Korja ropof TepseT CBoe 3KOHOMUYECKOe 3Haye-
HWe, HauMHaeTCsA yracaHume W WCKyccTBa POCMUCK MO
aManu. Ha cMeHy pacnucHbIM 3Mansim NPUXoAAT OHO-
TOHHble - 6efble, CMHME, 3eNeHble, KOTOPble NOHOC-
Tb0 MOKPbLIBAIOT NpeAMeT. B amanu macTepa Bnnasns-

also hiblical scenes and allegorical, moralizing compo-
sitions were popular. Some themes were taken by the
masters from Piskotor’s Bible, from the prints of the
West-European artists, from the Ukrain cheap popular
prints.

The technique of the prints on the wood influenced
the creation of the Usolsky colorful paintings, where
the main color spots were made with the big cross-
hatching. Scientists believe, that the paintings of Solvy-
chegod. k i masters were also influenced by Stroganov’s
artists, whose works were peculiar with the diminutive-
ness of painting, refinement, special love to the orna-
ment, high executive skills and careful trimming of
each element and detail. The art of the masters of
Solvychegodsk influenced greatly on the development
of others centres of jewelry art, in particular Moscow
one.

This fact explains, why the masters from Solvyche-
godsk were invited in Moscow, when there was a task
how to improve in the capital the enamel manufacture.
So in 1745 there was invited Yakov Popov, and in 1757
Nikita Buravkin left for Moscow. From Moscow work-
shops enamel-goods with Usolsky paintings got into
the tsar’s and patriarchal chambers, they became the
precious adornments of the church and secular cus-
tom.

But the prosperity of the Usolsky enamel in Solvy-
chegodsk was not very long. Just at the beginning of
the 18-th century, when Saint-Petersburg become the
capital of Russia, Solvychegodsk lost its economical
importance, and the enamel-painting art became ex-
tinct. Painted enamels were changed to one-color:
white, blue, green, yellow enamels, which covered the
thing wholly, from each side. The masters fused relief
silver plates into the enamels. But from 1761 the main

19



10T penbetHble cepebpsiHble Haknagku. B koHue XVIII
Beka ynomMuHaHue 06 3ManbepHOM MPOU3BOACTBE B
ConbBbIYErofICKe Y)Ke He BCTpevaeTcs.

MonbiTka BO3pOANTL 3a6bIThbl NPOMbICEN HaYanachb
B 70-e rogbl XX Beka. 'pynna BONOrofCKNX Xy[0XHMU-
KOB - H0OBENNPOB U3y4nna ApeBHee MacTepcTBO. Ha co-
BPEMEHHbIX IOBENUPHBIX U3[ennsax - cepbrax, 6poLu-
Kax, 6pacneTax, Ko/bliax, Konbe, Ha jeKopaTUBHbIX Ta-
penoykax 1 NaHHO, Ha He6OMbLINX 3MaNeBbiX KapTUH-
Kax - BHOBb OXW/AW U pacLiBenn cKasouHble HebblBa-
Nble LBETbl C HEXHbIMU NOMYNPO3PaYHbIMK NenecTKa-
MU, MOABUANCHL [UKOBWUHHbIE NNOAbI, COYHbIE TPaBbI.
3TOT MUp rpe3 3anoNHUAN paiickne NTuULbl, 3a6aBHbIe
[leKopaTuBHble CLEHKU. B HUX ecTb TO HaMBHOe Mpo-
cTofyLuve n Ta rnybokas MyfpocTb, Y4TO CBA3bIBAET UC-
KyCCTBO COBPEMEHHOE C MCKYCCTBOM MPOLLIOFO.

McKycCTBO HapoAHbIX MPOMbBIC/IOB  BONOTrOACKOM
3eMI1 rNy60Ko HalMoHanbHO. Bayulinx pa6éotax mac-
TepoB 3TOr0 CEBEPHOrO Kpas B MOIHOM Mepe BoNoLia-
eTCca Xy[JOXKeCTBEHHasA Ky/bTypa Hapoja W UHAWUBMUAY-
anbHOe lapOBaHMe ee TaNaHT/IMBbIX TBOPLIOB.

29. ApamaTHuia.
ABTOpLI:
W. 1 H. MaHnyesb.
1992r.

29. Fragrantset.
Authors:

I aridN. Ganichevs.
1992.
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28. BeHel, OT WKOHbI ((hparmeHT). XIXB.

28. CrouTtfrom theframe ofthe icon (detail).
19-th century.

manufacture of goods with such stamped and chased
patterns, appearing through the thinnest layers of col-
ored enamel, started to develop in Ustyug the Great at
the factory, belonging to the brothers Popovs. At the
and of the 18-th century there were no mentions of
enamel-manufacture in Solvychegodsk.

In the 1970-th a group of jewellers from Vologda
started to revive a forgotten trade. They studied the
ancient art of Solvychegodsk’s masters.

On the modern jewelry-ear-rings, brooches, brace-
lets, rings, necklaces, on the ornamental plates and
panels - started again to bloom magic, unusual flowers
with tender semi-transparent petals, also remarkable
fruits and rich lush herbs have appeared.

This world of dreams is full of birds of paradise and
funny decorative sketches. Here we can find that naive
open-heartedness and deep wisdom, that connected
modern art with the art of past times.

The traditional Vologda folk crafts are profoundly
national, the best works of masters from this northern
territory providing a wholesome reflection of the artis-
tic culture of the people as a whole and of the individu-
al talents of its gifted creators.



CNUCOK MNNoCTpauuii

B0/I0rofiCKOe Kpy>Keso
L

CantheTka «Koami». 1920-eT.
XnonuaTobyMarkHas, HATb, CLIENHOE KPY>KeBO.
28x28 cm.
VHe. Ne BOKM 13442/23
MepHoe kpy>KeBo-kpaii<TpaxkTopa» (hparmeHT). 1930-er.
JIeH, CLEMHOE KPY>KEBo.
65x 26 om.
ViHB. N° BOKM4471
Banaska (0Tzenka ana nnaTss). 1964 r.
LLIenK, CLienHOe Kpy>Keso.
41x28 am
WHB. Ne BOKM 13299
CandheTka.
AsTop bensesa. 1950 T.
Xnon4aTo6yMarKHbIe HATW, CLIENHOE KPy>KEesO.
[JuameTp 64 oM.
MHe. Ne BOKM 13691/56
ManHo «Bororga».
AsTOpB. [l Becenosa. 1969r.
JIeH, CLEMHOE KPY><EBo.
41 x28cm.
WHB. N° BOKM 16581
CraTepTb «LipeTbb.
AsTop I I Mopo3osa. 1950-eT.
XnonuaTo6yMarkHble HUTW, CLIENHOE KPy><EeBo.
[nameTp 74 cm.
WHB. Ne BOKM28800
CKaTepTb «CHEXKVHKaY.
AsTOp B H. EnbthuHa. 1967T.
JIeH, CLEMHOE KPYy>+eBo.
290x 290 cm.
VHe. N° BOKM25999
MaHHO «Xpam.
AsTopblI:I” H. Mamposckas, A H. Paxyeesa, H. B. Becenosa,
M HO. ManbHukosa, T. H CvmnpHosa. 1997 .
JIeH, CLENHOe KPY>KeBo.
250x 156 cm
WHB. N° BMV3 34390
MaHHO «Xpaw (hparmeHT).
AsTopbi: I H. Mamposckas, A H Paxyeesa, H B. Becenosa,
M O, ManbHukosa, T.H. CwvmpHosa. 1997T.
Tlen, CLIEMHOe Kpy>Keso.
250x 156 cu.
WHB. N° BrM334390

CesepHast YepHb

10.

14

Mocox apxuenuckona (HasepLLme).

AsTOp M KnuMLwmH. 1750T.

Cepe6po. Pe3sba, 06poH, UepHeHue, KaHtapeHue.
BbicoTa 158 cm.

WHB. N° BOKM 1060

Ha6op BUHHBINA: f1Be CTOMKM 1 GrtozLe.

AsTOp E N LLINAbHWKOBCKWA. 1956 T.

Cepebpo. Pesbba, YepHeHwe, No3onoTa.

6x4,2 oM (KedKgas cTonka), AvameTp 6ntogua 14,2 v
V8. Ne BOKM 10874/1-3

Yapka ICKyCcCTBO BEUHO, & >Ki3Hb KOpOTKa». 1974 T.
Cepe6po. Pesbba, UepHeHwe, nosonoTa.

BbicoTa 4 cm, juamMeTp 5 cm

MHB. N° BOKM 17645

Kopo6oukadBenukuii Yetiors. 1974 .

Cepet6po. Pesbba, YepHeHue, KaHdapeHme.

125 x48x 12

WHB. Ne BOKM 17649

Bunka 1 Ho>K iecepTHbIe €O CLiEHaMK

13 ckaszok A C. MywkuHa. 1956r.

Cepebpo. Pe3bba, UepHeHIe, N030M0Ta.

[JvHa: Bunkun 16,4 ov, HoXka 16,3 cv.

WHB. N° BOKM 11846/2,3

List of illustrations

Vologda Lace

1

Napkin “Kidgoat’’ 1920s.

Cotton threads, compound lace.
28x28 cm

Inventory No. BOKAI™ 13442/23
Measured border lace “ftnctors™ (fragment). 1930s.
Flax, compound lace.

65x 26 cm.

Inventory No. BOKM4471

Inset (trimmings). 1964.

Silk, compound lace.

41x28 cm

Inventory No. BOKM 13299

Napkin.

Author Beljaeva. 1950.

Cotton threads, compound lace.
Diameter 64 cm.

Inventory No. BOKM 13691/56

Panel “Vologda’

Author V. D. Veselova. 1969.

Flax, compound lace.

41x28 cm

Inventory No. BOKM 16581
Table-cloth ‘Flowers™

Author G G Morozova. 1950s.
Cotton threads, compound lace.
Diameter 74 cm.

Inventory No. BOKM 28800
Table-cloth ‘Snow-flake’”

Author V/N. Effina. 1967.

Flax, compound lace.

290x 290 cm.

Inventory No. BOKM25999

Panel “The Cathedral’

Authors: G N. Mamrovskaya, A N. Rakcheeva, N. V. Veselova,
M K Palnikova, T. N. Smirnova. 1997.
Flax, compound lace.

250x 156¢cm.

Inventory No. BIM3+ 34390

Panel “The Cathedral” (fragment).
Authors: G N. Mamrovskaya, A N. Rakcheeva, N. V. Veselova,
M Y. Palnikova, T. N. Smirnova. 1997-
Flax, compound lace.

250x 156 cm.

Inventory No. BIMVi3 34390

Northern Niello

10.

1

13.

14

Archbishop’ staff (finiat).

AuthorM. Klimshin. 1750.

Silver. Carving, reliefwork, blackening mat surface granulation.
Height 158 cm.

Inventory No. BOKM 1060

Wine set: two cups and a saucer.

Author Ye. P. Shilnikovsky. 1956.

Silver Carving blackening ‘gilding.

6x4.2 cm (each cup), saucers diameter 14.2 cm.
Inventory No. BOKM 10874/1-3

Cup Artis eternal but lifeisshort’’ 1974-
Silver. Carving blackening gilding.
Height4 cm, diameter5 cm.

Inventory No. BOKM 17645

Box Velikiy Ustyug’> 1974-

Silver. Carving blackening awl retouching.
125 x4.8x 12cm

Inventory No. BOKM 17649

Dessertfork and knife with scenes
from A S Pushkin's tales. 1956.

Silver. Carving blackening gilding.
Length:fork 16.4 cm, knife 16.3 cm.
Inventory No. BOKM 11846/2,3

21



