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MPEAONCNOBWE

OCHOBHasi Lieflb MOCOGMSA — MOMOYb M3YYaloLLUM aHTNACKNI A3bIK
HayuMTbCA KaK MOXHO MOMHee BOCMPWMHMMaTb 6GoraTyi W pasHoobpas-
HYI0 MHOPMaLMIO, 3aK/IIOUYEHHYIO B XY[L0XXEeCTBEHHOM TeKCTe, BblAeNsiTbh
cpeAcTBa nepefayn 3Toi WMHGopMauum 1 gaeaTb WX MocregoBaTeslbHOe
onucaHue. [lonofHMTeNbHasA 3afjada — crnocobcTBoBaTb 6osee rny6o-
KOMY W3YYeHWMI0 aHTrINIACKOro i3blka.

[Nns Kax[oro oTAenbHOro TekcTa 0C060 BblfeNfAeTcs ofHa A3bIKO-
Bas WM CTUANCTMYECKass YepTa, Bedylias B ero NocTPOeHMW; OHa CcTa-
HOBUTCS Beflyllell Takxke MpU aHanuse TeKCTa, XOTA MpuB/eKalTcs u
[pyrvie ero MMHrBOCTUANCTUYECKME 0COBeHHOCTUW. Mocobue, Takum o6pa-
30M, pacnafaeTca Ha pasgenbl, MOCBSLLEHHblE KaXAblli MpenuMyLLecT-
BEHHO OAHOMY $3bIKOBOMY SIB/IEHUIO (B €ro 3KCMPEeCCUMBHOM (YHKLUN)
WM CTUIMCTUYECKOMY MpueMy. B Kaxkaom pasgene coaepXuTcs Teope-
TWYeCKOe BCTYMNJeHVe, 3aTeM CregyloT TeKCTbl, KOMMEHTapuu K HUM,
BOMNPOCbI U 3afaHns, NpMMepHble 06pasLpbl MX aHanusa u MHTeprnpeTauum.
BmecTe B3siTble, pasfe/ibl COCTaBAAT MNOCNefoBaTeNIbHOE OMucaHue
9KCMPECCMBHbLIX BO3MOXHOCTE/ pasHbIX acrneKToB fi3blka W Havbonee
BaXXHbIX CTWUUCTUYECKUX MPUEMOB.

Bce SBNeHUs fi3blka WM peyun, He3aBUCUMMO OT YPOBHSA, K BOTOPOMY
OHVM OTHOCATCA, PaccMaTpuBalOTCH B WX OTHOWEHWW K COAepXXaHWto
TeKcTa.

Mocobue pasgenieHO Ha [Be 4acTW, BK/OYalOLLMe COOTBETCTBEHHO
No3TUYeCKNe TeKCTbl M OTPbIBKU Mpo3bl. [1OCTpOeHWMe 3TUX 4YacTeil He-
OAMHAKOBO, YTO CBSI3aHO C CYLUECTBEHHbLIMW Pa3INUUAMU MEXIY 3TUM»
OBYMS BUaMM Xy[OXXECTBEHHOW peyn. SCTeTU4eckoe BO3AENCTBUE M03-
3MN CO3AaeTCs BCEMW 3/IeMeHTaMU TEeKCTa, B YaCTHOCTW, BeCbMa BadKHYHO
posib  WUrpaeT 3BYKOBas opraHusauus peun. [MoaTomy pasgenbl 34ecb
CMeAyloT COrfacHoO acnekTam f3blka B MOPSAKE WX YAANEHHOCTW OT
3HaYeHUs: OT (POHETMKM W rpamMMaTMKX aHann3 MnepexoauT K Bce Gosee
CMIOXHbIM YPOBHSIM WCMO/Ib30BaHWSA CEMaHTUKM A3blKa W peyn.

B npose ponb BHELUHE CTOPOHbI TeKCTa MeHee 3ameTHa, S3blK
CTAHOBUTCA Kak Obl MpO3payvHbIM; MOCTPOEHME MPo3bl — 3TO Mpexje
BCEr0 COefMHEHNEe CMbICNOB BbICKa3biBaHWIA. C ApYroi CTOPOHbI, Mpo3aun-
YeCKUIA TeKCT, KaK MpaBuio, SABMAAETCA O06BEKTUBHBIM M306paKeHNeM
XKU3HN W BKOYaeT B cebs 3HauuTenbHOe pasHoobpasvie feliCTBYIOLLMNX
B f3bIKOBOM COO6LLECTBE (BYHKUMOHaNIbHbLIX CTwneli. [oaTomy pasgensbl
nocobmsi B 3TOW 4aCTW HECKO/IbKO WHble, XOTS TOXE C/efylT OT MeHb-
el cBA3WM pa3bypaeMoro fABMEHWA g COAepXKaHWeM TekcTa K CBA3N
BCe 6onee n 6Gonee ry6oKON.

MepBbIM pasfenoMm 3fecb SBAAETCA WCMONb30BaHWe (PYHKLMOHab-
HbIX CTWnei, fanee cnefyeT MOyLIAOBaTeNIbHOCTL pasfenioB, OTpaxato-
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Laa TOT e MPVHUMN, YTO B NEPBOM YacTu: CTUIMCTUYECKOE WCMO/b30-
BaHWe Pas/IMyHbIX acrnekToB s3blka — (WOHETUKMW, FPaMMaTUKW, NEKCUKN.
[anee cnefyeT aHaiM3 YMCTO CMbIC/OBbIX $BMEHWIA, KaK W B 4acTu,
NOCBALLEHHOM M033Un, B 0CO0bIV pasgen BblfeneHO MepeHOCHoe yrnoTpe6-
NleHWe CMI0OB WM CNOBOCOYETAHWIA. 3akoyvaeT KHWUFY 0cobblii  pasgen
«CemaHTMYecKas opraHusauusi TekcTay.

TeKCTbl PacrnonoXKeHbl He XPOHOMOTMYECKU, a Mo WX COOTBET-
CTBUIO pasgenam nocobusi. [Mpu  MCMoNb30BaHWM  MOCOOGMS  MOXKHO
nepexoanTb OT TeKCTa K TeKCTY B MPeANOKEHHOM NOpsifKe, HO MOXHO Y
COEAMHATL MO3TUYECKMNE U NMPO3anyecKne TeKCTbl, B KOTOPbIX BblfenseTcs
OflHO W TO Xe SIB/EeHUe.

Bonpocbl ¥ 3afaHus, NpefioXkeHHble KakK PyKOBOACTBO AN aHa-
Nn3a TEeKCTOB, MOTYT ObITb MCMO/Mb30BaHbl MO-pasHoMy. MoryT aaBaTbecs
YCTHble WU NWUCbMEHHble OTBETbI, MO HEKOTOPbIM Mpob6nemaM MOryT Mpo-
BOAWUTBLCS [MCKycCUW. Bo3MOXHa WHAMBUAYyasibHas CcamoCTOATebHasA
paboTa Mo OfHOM M3 TeM, MMetOLLas Pe3ynbTaToM JOKNAf WM COUMHEHUE.
HakoHel, K TekcTaM MOryT ObITb MPUMEHEHbI ApYrue, He MpesycMOTpeH-
Hble B MOCOOUM MeTOAbl aHanM3a, TOYHO TaK >Xe, KakK MpeanokeHHble
HaMW MeTOfbl MOFYT mpunaraTbCA K ApYrMm TeKcTam.

O6pasupbl UHTepnpeTauun, MPUIOXKeHHblE K TeKcTam, 3afyMaHbl
KakK [AeMOHCTpauusa O4HOr0 M3 BO3MOXHbIX MOAXOA0B W He [OMXKHbI
BbITECHATb fipyrve BO3MOXHble WHTeprnpeTaumMn. NS  NO3ITUYECKUX
TEeKCTOB, B LeNoM 6osiee TPYAHbIX U B TO e BPEMSI COCTaB/ISOLLMX
HavanbHyl 4YacTb nocobus, obpasubl 60nee MOAPO6HbLI; ANA  MpPo3bl
OHW He OXBaTbIBAlOT BCEX MOCTaBMEHHbIX B CBSI3M C TEKCTOM BOMPOCOB,
a jalTca B KayecTBe BCMOMOraTe/lbHOro maTepuana. B KoHue nocobus
faHbl MO3TUYECKMe W Npo3anyeckne TeKCTbl ANA  CaMOCTOSATE/IbHOro
aHanusa 6e3 NogpobHbIX KOMMeHTapueB W NosicHeHwi. MNpegnonaraeTcs,
4YTO UX aHanus byfeT MMeTb KOMMMEKCHbI XapaKkTep.

Mocobre npegHasHayeHO ANA CTYAEHTOB TpeTbero — MATOro Kyp-
COB, M3YyYalOLUMX aHTUACKMIA A3bIK Kak cneyuanbHocTb. OHO MOXeT
MCMOMb30BaTbCA HA CEMWHAPCKUX 3aHATUAX MO CTUAWUCTMKe, ANS cnew-
KypCOB W CMeLceMVHapoB MO aHanmsy XyAOXeCTBEHHOro TeKCTa, HaKo-
Hel, KakK [OMOMHWUTENbHbI MaTepuan Ans aHaIMTUYeCKOro YTeHus.



YUACTb | mMoasnm4

Mo3a3na Kak opMa MCKycCTBa C/ioBa MMeeT 6onee fpes-
Hee NPOMCXOXAeHWe, YeM Npo3a; Yy CBOMX WCTOKOB M033us
TECHO CBA3aHa C MEeHWeM W My3blkoiW. [1033u0 OTiM4aeT OT
Mpo3bl Mpexae BCero o06s3aTesibHOE Hann4yme 3BYKOBOWA
opraHu3auny — pUTMUYHOCTM peun 1 (Man) pasHoro pofa
3BYKOBbIX MOBTOPOB. Kpome TOro, moasus B COGCTBEHHOM
CMbIC/ie C10BA, B OTANYME OT MPOCTO CTUXOTBOPHON (HOpMbl
peun, XapakTepu3yeTcs OCOOEHHOCTAMMU COLEPXaHWUA: KOH-
feHcaunein mMbicim 1 06pasa, a TakXe MOBbIWEHHON 3MO-
LIMOHAaNbHOCTLIO. Bce acnekTbl A3bika B M033MM MOTYT Bbl-
MONHATL (U 0BbIYHO BbIMOSHAKT) 3KCMNPECCUBHYIO (YHKUNIO.

Paspgen 1
3BYKOBAA CTOPOHA MO3TUYECKOW PEYU

§ 1. Putmuka

PunTMuKa ABASETCA OLHAM W3 OCHOBHbIX OpraHu-
3YHOLWMX CPeACcTB MO3TUYECKON peuyw.

Knaccunyeckne putMmbl aHMIMACKOA N0O33KM OCHOBaHbl Ha
NATW pasmepax, BOCXOAAWMX K TPaguuMsaM aHTUYHOCTU U
nepepaboTaHHbIX B COOTBETCTBMU C OCOOEHHOCTAMMW f3blKa:
3TO0 Xopei, AM6, gakTuab, ammbpaxuid, aHanecT (aHruii-
CKMe TepMuHbl — trochee, iamb(us), dactyl, amphibrach,
anapest). Kaxgpblii 13 3TMX pasmepoB MpeAcTaBnseT coboii
MOBTOPEHME METPUYECKUX eanHUL (CTOM), COCTOALMX W3
YAapHOro cfora 1 NpUMbIKaOLWMX K HEMY OAHOr0 WK ABYX
HeyZapHbiX. Xopeu W AMObl MOTYT B OTAeflbHbIX CAy4asx
3aMeHATbCA nuppuxuamu (aHrny pyrrhics), cocToAwmMmn U3
[LBYX Hey[apHbIX CfI0ros, wuauM cnoHgesmu (spondees),
COCTOAWMMM U3  [BYX YAapHbIX CNOroB; YynotpebneHue
MAPPUXHEB W CMOHAEEB He CUMTAETCA HenpaBWIbHOCTbIO
B MOCTPOEHWMN CTUXA.



Pasmep CTuxa, Kasanocb Obl, ABNSETCA €ro BHELUIHEW
(hopmMOIi, He CBfA3aHHOW HEMOCPeACTBEHHO C COLEepPXKaHWEM;
B 3aBMCMMOCTW OT COAEpPXKaHWs, OAHAKO, PUTMUKA CTUXO-
TBOPHOI peun MOXeT NpuobpeTaTh Ty UK UHYIO IMOLMOHASb-
Hyl0 OKpacky. UTo KacaeTcsi OTCTYM/IEHWIA OT CTPOrow
PUTMUYECKON CXeMbl, B TOM 4UCNe MUPPUXUEB W CMOHAEEB,
TO OHW MOTYT HecTu W 00nee 3HAYUTENbHYHO CMbIC/IOBYIO
Harpysky, nofyepKuBas OTAe/bHble 3/1EMEHTbI COAEPXKaHNsA
MM oTMe4yass coboil NOBOPOTHbIE MYHKTbI HACTPOEHUS, mepe-
[1laBaemMoro TeKCTOM.

PaccMOTpUM PUTMWUYECKWIA CTPOI CTUXOTBOPEHMS aHr-
nniickoro noata Yunosima Bopgcsopta (1770— 1850) «Koraa
Jlocn He cTano».

William Wordsworth
WHEN LUCY CEASED TO BE

She dwelt among the untrodden ways *
Beside the springs of Dove; *

A maid whom there were none to praise,
And very few to love:

A violet by a mossy stone
Half-hidden from the eye!
Fair as a star, when only ®ne
Is shining in the sky.

She lived unknown, and few could know
When Lucy ceased to be;

But she is in her grave, and, O!
The difference to me!

the untrodden ways — B N0O3TWYeCKOI peun apTuknb the
no TpeboBaHMAM pUTMa MOXET yTpauusaTb /1aCHY B NOMO-
XKEHWN nepef rnacHoi (ABneHme anu3un). Bce codveTaHume
MPOM3HOCUTCS Kak YeTbipe Cora, a He NATb.

Dove — Ha3BaHue MecTa; Mo CMbIC/y TeKCTa He TpebyeT
YTOYHeHus. Bblbop Ha3BaHua Dove MOXHO WCTOJSIKOBATb
HEO6XOAMMOCTBIO PUMPMbI K CeMaHTU4Yecku BaxHOMY love;
BMO/MIHE BEPOATHO TakKXe, YTO 3TO Has3BaHWe peasibHoro
noceneHvs. HasBaHWA MeCT, JaXe HeW3BECTHble YUTATeNto,
MoMorarT C034aTb MHTUMHYH0 aTMOCHepy XXMU3HEHHOTO OnbITa
NNPUYECKOTO Tepos.
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37O CTMXOTBOPEHWE MNPUHALNEXUT K LUKAY, B KOTOPOM
roBOPMTCS O CKPOMHOI AeBYyLUKe JToCK, 0 ee paHHEen cmepTw,
0 M106BM K Heli MoaTa M 0 ToM, 4To 06pa3 JItocu HeoTAenuM
B €ro gyle oT 06pa3oB poAHOI NpuMpoAbl, Tex Moneid u xon-
MOB, CpeaM KOTOpbIX OHa >Xuna.

CTNXOTBOPEHME HANNCaHO AMOOM; YETbIPEXCTOMHbIE CTPOY-
KM B HEM 4epeayroTCa C TpexcTonHbiMW. Kak u cnefosano
0XWNAaTb, B CTUXOTBOPEHUWN HEPEAKN MUPPUXUU, Hanpumep
B CTMXax:

A maid whom there were none to praise

(W — WWW — w — )
A violet byamossy stone( w - w w u - w - )

YNoTpeb/ieHNne MNUPPUXNEB YCTPaHAEeT MOHOTOHHCCTb,
npuaaeT CTUXY XU3HEHHOCTb MHTOHaumit. Ocobyto 3mouuo-
Ha/llbHYH0 Harpysky HecyT MNuUppUXum B ABYX MOCAELHWX
CTPOYKaX CTUXOTBOPEHMUS. YMeHbLUEHHOE YMC/I0 YAapeHwui,
MX HeCMMMETpMYHAsA pacCTaHOBKa CO34al0T BhedyaT/ieHune
B3BO/ITHOBAHHOCTU peun. UTo 0C06EHHO BaXKHO, MPOMNYCK
YAapeHus Tam, e OHO OXMWAAeTCAa, — Ha YeTBepTOM cliore
TPETbErO W YETBEPTOr0 CTMXOB CTPO(bl — U NOMYUMBLLEECS
B pe3ynbTaTe CKOMJEHUe HeyAapHbIX CNOroB  MpugarT
0CO6YyH cuny CnegylownMm 3a HUMW YLApHbIM COram, Bbl-
LeNnds CMbICT HaxoAAWMXCs B 3TON no3uyum cnos. B TpeTb-
eM CTMXe 3TO grave ‘morusia’, OfHO W3 K/KOYEBbIX C/I0B
CTUXOTBOPEHMUS. B 3aKNHOUMTENLHOM CTMXE 3TO MecToMMme-
HVWe MepBOro nuua Te, nepejarollee OCHOBHOE MPOTUBO-
nmocTaBfeHMe TeKcTa: [eByLlUKa, Heu3BecTHas MuUpY, HO
6eCKOHEYHO goporas MnoaTy; CMepTb, He OCTaBMBLUAs Cneja,
HO 4NnA nosTa — Ana ,,4“ CTUXOTBOPEHUSA — U3MEHMBLUASA
BCHO XKM3Hb.

C. 9- Mapwak cgenan ygadHblii nepeBoj 3TOr0 CTMXO-
TBOPEHVSA; B HEM XOPOLIO MnepefaHbl v 06pasHbIli CTPOI CTU-
XOTBOPEHWA, U ero 3MOLMOHaNbHbIA TOH. PuTMuKa nocnea-
HWX CTWXOB, OfHAKO, B TePeBOAE BblpaXKeHa HETOYHO,
0TYero cTpagaeT W cofepxaHue. Mbl XOTUM MPOKOMMEHTU-
poBaTb 3TW HETOYHOCTW, He C LEeNbi KPUTUKWU MNepeBofa,
HO 4NS TOro 4tobbl JOKa3aTb peasbHOCTb CBS3EW Mexay
PUTMMWKOA CTUXa W €ro CMbIC/IOM.

Mpusegem nepesog C. A. Mapuwaka *

1 Mapwak C. { e M3bpaHHble nepeBogbl. M., 1959, c. 216.



Cpean HexXoXeHbIX [opor,
loe K4 CTyAeHbln 6umn,
Ee y3HaTb HWMKTO He Mor
M mano kto nobun.

duranka npaTanacb B fecax,
Mog KaMHeM 4yTb BUAHa,
3Be3ga mepuana B Hebecax
OpfHa, Bcerfja ofHa.

He oneyanuT HUKOrO,

Urto Jlocu 6Gonblue HeT,
Ho Jltocn HeT — K OTTOro
Tak M3MeHWUNCS CBET.

B 1BYyX nocnefHUX cTuxax n3necb HaXo4um NUPpPUXuK, Ho
OHMW pacnonoXeHbl MHave:w | w jw w | w w w|w][.

KnioueBoe C€noBO HET B TPETbeM CTUXE, COOTBETCTBYlOLLee
Mo CMbICMYy C/IOBY grave OpwWruHana, HUKaK He BblfeneHo
PUTMOM; HaKOMMEHWE HeyAapHbIX CAOroB NPUXOAUTCA Ha
MasioBa)KHble B CMbICIOBOM OTHOLLUEHWW CfioBa W OTTOrO.
B 3aknt0UMTENbHOM CTUXE, Ka3anocb 6Obl, MOXHO FOBOPUTHL
0 BblieNeHNM C MOMOLLbIO MUPPUXUA CEMAHTUYECKU BaXKHOIO
CnoBa W3MeHuUncd. bonee CUbHbIM B CTUXe, OfHAKO, ABJA-
eTCA ero rnocriefjHee c/10BO; 3TO 0CO6EHHO OTHOCUTCA K CTUXY,
3aBepLualolleMy TeKCT. 3[ecb MoC/efiHee C/I0BO — CBET:
BblA€/IeHNe 3TOr0 CfI0Ba He MOMOraeT BblABAEHWIO OCHOBHOW
MbICIM TEKCTa, a, HanpoTWB, MepecTas/ifseT CMbICNOBbIE
aKUeHTbl — BaXXHO He TO, YTO M3MEHWUCA CBET (a He YTo-Nn6o
Lpyroe), a 4to cBeT M3MeHWncs. BaxHee Bcero ganee, 4To
CBET WM3MeHWCA He BOOOLLE, a ANS JIMPUYECKOro ,4“ CTu-
XOTBOPEHUA; 3Ta MbIC/b B MEPeBofe He repefaHa BOOOLLE.

HanomHMM, YTO B OpMUruHasne rnocnefHee cr0BO BblfeNeHo
He TOMIbKO MO3uLMEN B KOHLLE TEKCTA, HO 1 MPeALIecTBYOLLMM
emy Nuppuxuvem; BMecTe C TeM 3TO C/IOBO — Te — KaK pas
N BblpaXkaeT nmpuyeckoe , 9% TekcTa \

B noatuyeckoil NpakTWKe Hepeako BCTPEYaeTCs CMeLle-
HMe pasHbIX CTOM B OfHOM CTWUXOTBOPEHWUW, Hanpumep

1 Cob6cTBEHHO rosops, nponyck C. $. MaplwakoM MeCcTOUMeHWUs
nepBoro nuua B MepeBofe — KPYMHoe YMyLieHWe, MeHSIoLee CMbICH
TeKCTa; CMbIC BOCCTaHaB/IMBAETCSA TO/bKO BHYTPU LMKNA CTUXOTBOpe-
Huii. O6WwuKiA aHann3 MNepeBoja B CPaBHEHWWN C OPUrMHasIOM, OAHAKO, He
BXOAUT B Hally 3afady,
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OBYC/IOXKHbBIX C TPEXCMOXHbIMW. [N aHrNMIACKOW Knaccu-
YECKOW no33nMm 3TO ABMeHME 6onee XapakTepHO, Yem [ANs
PYCCKOIA.

PaccMoTpum B KavecTBe npumepa 6osee cBO60OLHOr0 puT-
MWUYECKOro MOCTPOEHMS CTMXa fABE NepBble CTPO(bI CTUXOTBO-
PEHUS 3HaMEHWTOro aHraninckoro noata Mepeu buwn LWennn
(1792—1822) «Korga namna pasbutas.

Percy Bysshe Shelley
WHEN THE LAMP IS SHATTERED

When the lamp is shattered
The light in the dust lies dead —
When the cloud is scattered

The rainbow’s glory is shed.
When the lute is broken,
Sweet tones are remembered not;
When the lips have spoken,
Loved accents are soon forgot.*

As music and splendour *

Survive not the lamp and the lute,
The heart’s echoes render

No song when the spirit is mute: —
No song but sad dirges,

Like the wind through a ruined cell,*
Or the mournful surges

That ring the dead seaman’s knell.

forgot — npuyacTve npowegwero BpeMeHW OT Fnarona
forget, ¢opma, napannensHas forgotten (cp. get — got, got
pasr. amep. gotten). B 06blYHOM $3blKe AAaBHO Bbiwia U3
ynoTpeb/ieHns, cCoxpaHuiacb B MO33UMN.

splendour — cnoso ynotpebseHO B MepBOHaYaIbHOM
3Ha4YeHUM ‘SpKunii cBeT, 61eck’; 60siee 06bIYHOE Tenepb 3Ha-
YeHWe 3TOr0 CfioBa ‘BE/IMKOJIENME, MbIWHOCTL' ABNAETCH
MPOV3BOAHbIM

cell — Kenbsi; B CTUXOC/OXEHUN MOXET UMeTb 6onee
LINPOKOE 3HaYeHWe ‘0ANHOKOE Xunuuie’

CtuxoTBopeHme LLlennu roBoput 0 GECKOHEYHOl nedanu,
KOTOpass npuUXoAauT, Korja yracaeT No6oBb. CogepxkaHue
CTMXOTBOPEHNS — 3TO Lenb 06pa3oB, Mepefarolnx KpacoTy
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4yyBCTBa M 60/Mb OT €ro notepu. B Hauane nepBoi CTPOGbI
Mbl HaxoamMm 06pa3sbl cBeTa — CUAHWE Namnbl, 61ecK pagyru;
3aTemM MAYT 3BYKOBble 06pa3bl — 3BYKMW NHOTHW, CN0OBa Nt06-
BW, MECHs cepaua WM HemoTa Ayww, norpebanbHOe MNeHwe,
BeTep, ryAsAlWmnin B paspyLlUeHHbIX CTEHaX, >XanobHbIl LWyM
nNpnb0s, MNOXOPOHHbI KONOKON (BEPOATHO, MO CBA3M CO
3BYKOBbIM 06pa3om npubos KOMOKOA 3BOHMT MO yMepLuemy
MopsKy). TeKCT, HanoNHeHHbIA o6pasaMn 3BYKOB, Ype3Bbl-
yaiiHO 6orat Mo 3By4YaHWt0. My3blKasbHOCTb CTUXOTBOPEHUS
C03[aeTCq He TOMbKO MoAbopoM (OHEM M WX COYETaHWiA,
HO MU PUTMUKOW, KOTOPYK W paccMOTpum 6onee Mmogpo6Ho.
B ocHoBe puTMa CTUXOTBOPEHUA NEXAT TPEXCN0XHbIE CTOMbI
[BYX BWUAOB. ITO MOXET 6bITb amubpaxuii ( w — w ),

Hanpumep: the light in, as music, survive not. bonb-
WY Po/ib B CMOXEHWM pPUTMa MWrpalT TakXe aHanecTbl
( — ) ; B Mepsoii cTpode C aHanecta HauYMHalOT-
CA BCe HeYeTHble CTWMXW, BO BTOPOW aHamnecTbl BCTpeYaroT-
CA B LIECTOM M CeibMOM CTMXax. BcTpevaloTcs Takxke
CTeYeHMA YyJapHbIX C/I0roB, Mnpujalolve 3aMefneHHoCTb
[ABMXEHMIO cTumxa: sweet tones, the heart’s echoes, sad
dirges, the dead seaman’s knell, in the dust lies dead.

HecMoTps Ha OTCYTCTBME B CTUXOTBOPEHWUM NPaBU/IbHOMO
pasmepa, ero putMm o06najaeT CTPOMHOCTbIO WM CUMMETPUY-
HOCTbO. CUMMETPUYHO PacnonoXeHbl B HEM OCHOBHble yAa-
peHus — No TpU B KaXKAOM HEYeTHOM CTUXe W MO0 YeTblpe
B K&XAOM YeTHOM. [1oYTM CMMMETPUYHO TaKXe 4ucno
C/IOFOB B CTPOYKAX — LUECTb B HEYETHbIX W CEMb B YETHbIX
(3mecb eCTb OTCTYMN/IEHWUA, HO OHW Malo 3aMeTHbI).

VI3MeHuUMBbI pPUTM, BblOpaHHbIA MO3TOM, He AaeT BO3-
MOXHOCTU BbIpa3uTb C MOMOLLbIO 4YepefoBaHWUs YAapeHuii
Kakue-nmbo MbICIM WAM 4YyBCTBA MNOJOOHO TOMY, KakK 3TO
fenan BopacsopT B CTMX0TBOpeHMM 0 Jliocu. CMeHa putma
MOXET MPUOBPECTU CAMOCTOATENbHYIO CMbIC/IOBYHO (DYHKLMIO
TO/IbKO Ha (hOHe NpaBW/ILHOro, OLHO06PA3HOr0 PUTMUYECKM
MOCTPOEHMS CTUXOTBOPHOM peun. B TekcTax e, NOLOGHbIX
cTtuxoTsopeHnto When the Lamp Is Shattered, MoxHo ycTa-
HOBWTb NULLIb CamMyto OOLLYI0 CBA3b MEXAY PUTMOM W CMbIC-
nom. CpgenaeM nonbITKy cHOpMynuMpoBaTtb, B 4YeM 3aK/toya-
eTcA B [JaHHOM Cc/lydyae Takas 06LWasa CBA3b.

CTpoiiHasd puUTMMUYECKass CXemMa COeAMHAEeTCH B TEKCTe
C YepefoOBaHMEM pPasHblX TPEXCMOXHbLIX PUTMOB WM PasHO06-
pasvemM OTAe/bHbIX PUTMUYECKMX XOJ0B (0 Yem 6blna peub
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Bblle). B pesynbTate co3gaetcs cBOOOPa3HbLIA PUTM, B O4HO
M TO )K€ BPEMS M3MEHYMBLIA N OAHOTOHHbIA. 3TO CBOMCTBO
pUTMa CTUXOTBOPEHWUS HAXOAUTCS B MO/IHOM COOTBETCTBUM
C ero CoAepXaHWeM M OOLMM 3MOLMOHANbHLIM TOHOM, TO
eCTb C ero HenpepbIBHbIMK NepexofamMu OT CBET/bIX 06pa3oB
K MpayHbIM UAM OT OLHOr0 MpayHoro ob6pasa K ApYyromy,
npuyeM npegMeT 3TWX 06pa30B OCTaeTCH HEU3MEHHbIM —
3TO YyBCTBO TOCKM MO yXOAALlel pagocTV M KpacoTe.

B nossum ynoTtpebnseTca TakXKe TaK Ha3blBaeMblii
cBObG6OAHbBIA cTux, uwm Bepnunbp {dpaHy. vers
libre, anrn. vers libre, free verse). 370 CTUX, OTXOAAWMNIA OT
KNacCMYeCcKnxX pasMepoB: OH CKNafblBaeTCs He M3 NOBTOpPS-
IOLWMXCA O4MHAKOBbLIX CTOM, & M3 pa3HoobpasHbIX coueTa-
HWIA yAapHbIX U HeygapHbix cnoroB. Kasanocb 6bl, cB060OS-
HbIli CTUX MO PUTMY He OTNYAETCA OT NPO3bl, HO B AEACTBU-
TeNIbHOCTU 3TO He TaK: €ec/in 3anucatb KakoW-nmb0 TeKCT,
HanmMcaHHbI CBOBOAHBIM CTUXOM, TaK, Kak nposy, OH 6GyaeT
3ByYaTb HEECTECTBEHHO /151 MPO3bl, CAMLLUKOM PUTMUYHO ©
My3blkanbHO. OueBMAHO, B CBOOOAHOM CTMXe CYLLeCTBYHOT
CBOM PUTMUYECKME PUCYHKW, XOTA B HUX HET CTPOroi CUM-
METPUM K/TaCCUYECKNX PasMepoB.

MockonbKy @opMa CBOBOAHOIO CTMXa BCE JX€ CTOMT
6n1MKe K XapakTepucTuKaMm Mpo3bl, B TEKCTax Takoro poja
0C06EHHO APKO MPOABAAETCA CMbICIOBas XapaKTepUCTMKa
MO33UKN: B HWX Mbl HAaxoAuWM MOBbILWEHHY 06pasHOCTb W
(nnn) ocobyo OCTPOTY M HEOXMAAHHOCTb MbIC/IN.

Bosbmem B KauecTBe npumepa CTUXOTBOPEHWE aMepUKaH-
CKoli noateccbl Omm Jloyann (1874— 1925) «HouHble ob6naka».

A Ty Lowell
NIGHT CLOUDS

The white mares of the moon * rush along the sky *
Beating their golden hoofs upon the glass Heavens;
The white mares of the moon all stand on their
hind legs

Pawing * at the green porcelain doors of the

remote Heavens.
Fly, mares!
Strain your utmost,
Scatter the milky dust of stars,



Or the tiger sun will leap upon you and
destroy you
With one lick of his vermilion * tongue.

white mares of the moon — u3 3arnasua fCHO, 4TO
nMmetoTcs B BuAy ob6naka. [loyemy >e OHWM OMUCbIBAKOTCA
Kak npuHagnexauune nyHe? OYeBMAHO, MNOTOMY, YTO 3TO
CBET NYHbl AenaeT o06saka MOXOXUMK Ha 6GefbiX KOHEiA.

sky. Heavens — Kak W3BECTHO, 3T CWHOHWMbI MOTyT
pasnuyatbCcs ABYMSA cnocobamm. Heavens MOXET OTMYATHCA
oT sky Kak M03TWYecKoe CNOBO OT HelTpanbHoro; heavens
MOXeT TakXXe 0603HayaTb PeNUrMo3HOe MNOHATME — Hebeca
B CMbIC/e paii. B gaHHOM TeKCTe aBTOp CO34aéT CBOM BapuaH-
Tbl 3HAYeHWU cnoB. Heavens — 3T0 CBOEro poja Xpycrasb-
Had ciepa (glass Heavens), 3a KOTOpPYHO CKBO3b ,,3e/leHble
(haphopoBble ABepU™ CTPEMATCA MPOHUKHYTL ,,6enble Kobbl-
Nnupbl NyHbI“. SKYy — 3TO NPOCTPaHCTBO NOA XPyCTaNbHbIM
He6OM, MO KOTOPOMY MuYaTcs KobOblnuubl-o6/aka. Tam xe
aBTop nomewiaeT v 3Be3gbl (milky dust of stars), ynogo6nss
LBWKeHUe 0611akoB 6Gery KOHeil Mo NblfbHOW fopore.

pawing — rnar. to paw 3HauMT 3f4eCb ‘CKpecTu’ wm
‘OUTb KOMbITOM’

vermilion — ApKo-KpacHbIiA, anbiii uetT. CnoBo 060-
3HayaeT /160 APKMIA OTTEHOK KPacHOro LBeTa OT KMHOBap-
Horo (vermilion — TakXe Kpacka KWHOBapb) [0 KpacHo-
OpaH>XeBoro.

CtuxoTBopeHune «HouyHble 061aka» HammMcaHO CBOGOAHbLIM
CTUXOM. B COOTBETCTBMM C TEM, YTO ObIIO CKa3aHO Bbille 06
aTOl (hopMe CTMXa, CTUXOTBOPEHME OT/IMYAETCA WHTEHCMB-
HO/i 06pa3HOCTblO. B CywWHOCTW, BCE CTUXOTBOpPEHWE —
3T0 pas3BepHyTas MeTagopa, nNpeBpalleHNe OCBELLEHHbIX
NYHON 06nakoB B 6Genbix Kobbluy, yberawwmx OT Turpa-
CO/HLA.

Putmmnueckass CTPyKTypa €TMXOTBOPErns He COOTBeT-
CTBYET HM OfHOMY W3 KNACCUYEeCKMX pasMEPOB M AaXKe He
npeacTaBnseT coboil Bapuauuini BOKPYr OnNpeaeneHHOW MeT-
PUYECKOA Cxembl. CTPOYKM CTUXOTBOPEHMS Pas3MyaroTcs
MO KONNYECTBY C/IOTOB U yAapeHuid. Uncno yaapeHnid B cTuxe
BapbupyeTcs 0T fABYX (NATbIA W LIECTO CTUXU) A0 CeMu
(4eTBEPTbIA CTWUX), MPUYEM KOPOTKME W [AJIVHHbIE CTUXM
B CBOEM YepefoBaHMM He 06pa3yroT KaKoro-nmbo cuMMeT-
PUYHOTO MOBTOPSIOLLErOCH pUCYHKa. YepefgoBaHue ygap-
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HbIX C/IOTOB TOXE NPeAcTaBnseTcs CBOGOAHBIM. MepBbIii CTUX,
HanpuMep, MpPeACTaBASET CleAYHOLWY PUTMUYECKYIO CTPYK-

Typy: w _L-1-WW — — WWW — | BTopoint —
- uu-u-ww wW . OTO HErnoxoXe HW Ha

OfVMH W3 CYLECTBYHLWNX pasmMepoB. TeM He MeHee B 3TuX
CTUXax, KaK W BO BCEM CTUXOTBOPEHWUW, 4YYBCTBYeTCSH pUT-
MWYHOCTb, MNPUYEM XapaKTep U CMeHbl PUTMOB TECHO CBS-
3aHbl C CMHTAKCMYECKMM MOCTPOEHWEM W CMbICMIOBbIM [BU-
XeHnem TekcTa. Ecnm npucmoTpeTbecs K cnefoBaHUIO yaap-
HbIX W HeyJapHbIX C/IOroB 605ee BHMMATE/IbHO, TO MOXHO
3aMeTUTb, YTO OHO 0Opa3yeT CBOeOOpasHblii PUCYHOK, 4eT-
KW, XOTA W He BMOMHE CUMMETPUYHBbINA. [epBble ABa cTUXa
MMEKT N0 NATb YAAapeHWid 1 CBA3LIBAKOTCS TakKUM 00pasom B
gsyctmwue. MepBoe ABYCTULINE COCTABASET O4HO MPEL/IOXKe-
Hue, co3garoliee o6pa3 061akoB — BefbIX KOoObIIML, C 3010~
TbIMU KOMbITamMu. Creaylowme fBa CTMXa — TOXE OfAHO
npeanoXeHne; MO CUHTAKCUMYECKOW CTPYKType OHO napan-
NenbHO MepBOMY W pa3BMBaeT TOT e o6pa3. Ywucno ypga-
peHUiA B 3TUX CTMXaxX, NpaBAa, HEOLWHAKOBO, XOTA WU
6nm3ko (7 w 6), HO no konmdectBy cnoroB (14) oHu
paBHbI.

[Ba nepBbIx ABYCTMLWNS 06pasytoT CTPOGY CO CTPOUKaMM
NPYMEPHO OAMHAKOBOW [A/MHbI; 3Ty CTpodly CBA3biBaeT
B OLHO LE/I0e TakKXe MOBTOPEHWE 3aK/HUYUTE/IbHOTO CloBa
Heavens BO BTOPOM W 4YeTBEPTOM CTMXaX, MOBTOPEHUE,
BbIMOJIHAKOLLEE B AaHHOM Ccfiyyae Ty Xe (QYHKUUI0, 4YTO W
puhma.

Bca cTpotha MMeeT onucaTenbHblii XapakTep, B Held pas-
BEPTbIBAETCS MeTaopuyeckuini  06paz 061akoB — 6enbix
KOOLINUL, MYalMXCA MO 3e/IEHOMY MNpPO3pavyHOMYy Heby.

MocnegHnit cTUX CTPOQbI — CaMblii A/IMHHBIN; B Hem 14
cforos. B cregywowem CTWxXe HacTynaeT peskas CMeHa
puTtma. Bcnep 3a CMOKOMHOM W OVHHOW CTPOYKOW MAeT
CTUX BCEro M3 [BYyX C/IOr0B, MNpuyeM 06a OHU YyAapHbIE:
Fly, mares! MNMpsamoe obpalleHne K 06n1akaM-KOHAM 3BYYUT
Kak BHe3anHblil BO3rnac, OKPUK; CMNOKOWHbIA NOBECTBYHOLLNIA
TOH MEpPexoauT B 3MOLMOHaNbHbIA, B3BOMHOBaHHbIA. Ko-
POTKUA W 3MOLMOHANbHBIA MATbIA CTUX ABASAETCA PUTMU-
YECKMM LEHTPOM CTUXOTBOPEHWUS W €ro MOBOPOTHbIM MYHK-
TOM. EMy npegllecTByIOT YeTblpe CTUXa, KOTOPbIE Mbl COYMN
BO3MOXHbIM paccMaTpuBaTb KakK CTPOdy, WM 3a HUM cliefytoT
TOXe YeTblpe cTuxa.
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Mo aHanormy ¢ HayasoM CTUXOTBOPEHUS MX TOXE MOXHO
paccmaTpuBaTbh Kak CTPOy, HO 3Ta 3ak/nuuTenbHas cTpoga
He TaK pa3mepeHHa 1 cMMMeTpuyHa. OHa HanoMUHAeT BOJHY,
MOCTEMNEHHO OMajatoLlyto MoCcne Pes3koro BChnecka — CTuxa
Fly, mares; cnefylowWwmnin cTUX TOXe KOPOTKWURA, COAEPXUT
[Ba yJapeHus, HO B HEM Y>Xe YeTblpe Cnora; Aanblue maet
CTUX W3 BOCbMW CNOFOB C YeTbIpbMA YAapeHUsMMW, Ha HeM
3aKaHumBaeTcs npu3biB K o6nakam. [Janbwe cnegyet
O/VHHBIA  CTUX, TaKOM >Ke [OJINHHBIA, Kak 4eTBepTblil, —
B HeEM 14 cnoros; X0TS B HeM MPOAO/IXKAETCHA TO >Ke Mpejsio-
XKeHue, CMbICN 3[4eCb APYroi: 3TO He OKpPUK-MpefocTepexe-
HMe, a onucaHue Bpara 06/1aK0B — TUIpa-cosHua. 3aki-
UMTeNbHbI CTUX KOpOYe, B Hem 9 CoOros, W, 3aBepLuas
TEKCT, OH 3aKaH4YMBAETCH YAapHbIM C/IOFOM.

TakoB PUTMWUYECKWNIA PUCYHOK CTUXOTBOPEHWS, COeau-
HAOWMWA B cebe CMMMETPUYHOCTb WM aCUMMETPUYHOCTb W
obnagarowmii cBoeobpasHbIM U3ALWECTBOM. Y)XXe FOBOPW/IOCH
0 CBA3N pUTMa C COfepXKaHWeM TeKCTa: [/IMHHble CMOKOWHbIe
CTPOYKM COAepXKaT onucaHue, KOPOTKUE W yAapHble — nps-
Moe ob6palleHne, Npu3biB. Tak pUTM NOMOraeT PacKpbiTUiO
cojepxaHusa Tekcta. CHayana noaT CMOTPUT Ha ObICTpO
berywme o6naka, OCBELEHHbIe JYHOW, W CUIOWA CBOEro
BOOOpaXKkeHNs obpalllaeT WX B CTPEMUTENbHO HECYLMXCA
6enbix KoHel. Kyga oHn 6eryT? BeposaTHo, 0T 611M3KOro Boc-
X0f4a CoMHua; Torga mx 67eck MoracHeT, Aa v caMu OHW UC-
Ye3HYT B COJMIHEYHbIX iyyax. W 3gecb moaT (M uutatens) OT
HabMOAEHNA MNEPEXOAUT K COMEPEXMBAHWID: My XKasb
KpacoTbl 06/M1aKoB, OH XOTe/ll Obl ee cnacTu. Bo3HuMKLIee
3MOLMOHANIbHOE HanpsHXKeHWe OTPaXeHO B CMEHe puTMa.
Ho rpo3Hoe conHue, 0T y4Yeil KOTOPOro UcUHesHyT obnaka, —
3TOT TUTP C KWHOBAPHO-KPAaCHbIM fA3bIKOM — TOXe MpeK-
pacHo. KpacoTta npupoabl HEYHUYTOXMMA; 3Ta MbIC/b
owyuiaeTcd B BOCCTaHOBMIEHWM  CMOKOWHOro  TeueHus
cTuxa.

Takum 06pa3oM, pUTMKUKa CBOBOLHOrO CTUXa MOXET
NEerko cneposatb 3a ABWXEHMEM 006pa30oB M CMeHamu HacT-
pOeHUs TeKcTa, YCW/IMBas €ro BblpasnuTesbHOCTb.

CBOOOAHbIN CTUX HAxX0AUM He TOMbKO B TeKCTax-onuca-
HUSIX, HO M B CTUXOTBOPEHMAX (PUIOCOPCKOro Xapakrepa.
TakoB MNPMBOAMMbIA HMKE OTPbIBOK U3 MO3Mbl Tomaca
CtepH3a 3nuota (1888—1964) «YeTbipe kBapTeTa» (Four
Quartets), HaunHarowwmiica cnoeamn The sea has many voices
(6ymem HasbiBaTb 3TOT OTPbLIBOK «l"0n0ca Mops»).
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T. S. Eliot
FOUR QUARTETS

(extract)

...The sea has many voices,
Many gods and many voices.
The salt is on the briar rose,
The fog is in the fir trees.
1  The sea howl

And the sea yelp are different voices

Often together heard: the whine in the rigging,

The menace and caress of wave that breaks
on water,

The distant rote* in the granite teeth”,

And the wailing warning from the approaching
headland

Are all sea voices, and the heaving groaner*

Rounded homewards, and the seagull:

And under the oppression of the silent fog

The tolling bell

Measures time, not our time, rung by the unhurried

Ground swell,* a time

Older than the time of chronometers, older

Than time counted by anxious worried women

Lying awake, calculating the future,

Trying to unweave, unwind, unravel

And piece together the past and the future,

Between midnight and dawn, when the past isall deception.

The future futureless, before the morning watch*

When time stops and time is never ending;

And the ground swell, that is and was from the very

beginning
Clangs
The bell.

rote — wym npubos (CNOBO CKaHAWMHABCKOro mMpowuc-
XoxgeHus). CoepguHeHne 3TOro cnoea c 06pasom 3y6oB
(granite teeth) noackasbiBaeT BO3MOXHOCTb MNPUB/EYEHUA
3HayeHWss OMOHMMA rote — ‘pyTUHA, MexaHW4yeckoe Mo-
BTOpPEHME 4Yero-nn6o’. CMbICNOBas CBA3b AO/KHA UATK Clie-
ayowum nytem: teeth — grind ‘pasmanbiBatb 3ybamn’ —
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grind ‘MOHOTOHHas paboTa, pyTuHA’ — rote ‘pyTWHa, Me-
XaHWYEeCKoe [MOBTOpPeHne’ — rote  ‘MOHOTOHHO MOBTOPSIO-
Wwmnitica wym npmbos’.

O[fIHOBpEMEHHO peann3yeMas MHOr03Ha4yHOCTb C/IOB Xa-
pakTepHa He TONbKO A1 [AHHOrO TEKCTa, HO ANif MOo3Tu-
yeckoil peun Boobuie. CBOE0OOPa3HO 3fecb, OfjHAKo, TO, 4TO
COEAMHAIOTCA He [Ba 3HA4yeHWs OfHOro c/foBa, a fBa CroBa-
OMOHUMa KaK Obl CNMBAOTCA B OAHO.

groaner — cyll. OT groan ‘cToHartb’. Bugnmo, ato 10 Xe,
yto whistling buoy — 6akeH-peByH, Ha KOTOPOM YCTaHOB-
NleH TyfoK BMeCTO CMTHa/IbHOTO OrHA.

ground swell — cnoBocoyeTtaHve nepeBogMTCA B CIO-
BapAX Kak ‘mepTBas 3bl6b’, HO ANA AHIMACKOro ymTaTtens
B HeM HET npefCcTaB/ieHUs O Yem-TO MepTBOM. OHO 06bAcC-
HAeTCA KaK LIMPOKOe W rNyb60Koe BONHEHWE OKeaHa, Bbl-
3BaHHOE OTA&/1EHHbIM LUTOPMOM WM CEACMUYECKUMMU sABfie-
HUAMM.

watch — c/ioBo MHOrosHayHo. OCHOBHOE ero 3HayeHue
B TekcTe — ‘6ogpcTBoBaHume’ (a state of alert and contin-
uous attention). KOHTeKCT MOACKa3biBaeT TakKXe 3HauyeHue
‘O0MH W3 OTPE3KOB HOYM, KaK ee pas3feNsnn [peBHWE Ha-
poabl’ (between  midnight and dawn). TockonbKy TekcTt
OMWCbIBaeT MOpE, CM0BO BbI3bIBAET B CO3HAHUU TaKXe 3Ha-
yeHue ‘BaxTa’ (T. e. AeXYypcTBO Mopsika). lMepes Hamu eule
OAVH SIPKMI MpUMep TOrO, KakK CMI0BO B MO3TUYECKOM TEKCTe
OAHOBPEMEHHO peann3yeT HECKO/bKO 3HauyeHwui.

M3BeCTHbI aHrno-amepukaHckuini nost T. C. 3nauot
MCNONb3YeT B CBOEK Moame «YeTbipe KBapTeTa» Pas/iMyHyto
CTUXOTBOPHYH TEXHWUKY — pasHble pasMmepbl, CTUXU pud-
MOBaHHbIE 1 HEPU(PMOBAHHbIE; YAaCTO OH, KakK B MPUBELEHHOM
OTPbIBKE, MO/b3yeTCs CBOOOAHLIM CTUXOM.

Putmuka «IF0f10COB MOpsi» B CBOE OCHOBE He Tak Npom3-
BO/IbHA, KaK PUTMUKa CTUXOTBOPEHWUA «HOuHble 06naKa».
B Heil mpocnexunBaetcs meTpuuyeckas ocHoBa — Amb: The
sea has many voices; The salt is on the briar rose u 1. 4.
K amby pobasnawTca gpyrue pasmepbl. HekoTopble w3
CTMXOB OTpbIBKA 06pa3ytoT xopen: many gods and many
voices; rounded homewards, and the seagull n gp. MoxHo
06HAPYXXWUTb OTPE3KW TEeKCTa, HanucaHHble TPEXCNOXHbIMU
pasmepamu: Lying awake, ca'culating the future. BcTpe-
4alOTCH TaKXe COYeTaHWs YAapHbIX U HeyAapHbIX COros,
He o6pa3syloLine K/acCMYecKux pasMepos, Hampumep: And
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the ground swell, that fs and was from the beginning.
Takum 06pa3om, puTMMKa «F010COB MOpsi» — 3TO COYeTaHMe
pasHbIX PasMepoB W HEMETPUYECKMX OTPE3KOB peun, 06b-
€ANHEHHbIX SMOWYECKO OCHOBOWM. Takoli CBOGOAHBIA cKnafg
TEKCTa COrflacyeTcs C €ero CemMaHTUYECKMM [BUXEHUEM:
MbICNb B TeKCTe TOXe WuaeT CBOGOAHO, PasMbILL/IEHUA
nepenneTatlTcad ¢ obpasamu.

CTuXu B OTpbIBKE PA3HATCH He TOMbLKO MO PUTMY, HO M
no AnvHe. BOMBLWIWHCTBO WX NPUMEPHO YPaBHEHO: OHW CO-
fepxart OoT AecATW [0 YeTblpHaALaTy cnoros. Ha atom coHe
pe3Ko BbIAENAIOTCA 3HAYMTENIbHO 60Mee KOPOTKUE CTUXU:
The tolling bell; Ground swell, a time (no yeTbipe cnora);
Clangs / The bell (ognH cnor, gBa cnora). XapakTepHo,
4YTO B MOCNEAHEM Cnyvae pasfefieHne Ha CTUXW OTAenser
rnaron ot nognexalero. CoBepLIEHHO OYEBMAHO, YTO Bbife-
NeHne OTPe3KOB Peynm B CaMOCTOATENlbHble CTUXWU He MOXET
He 6biTb CBA3AHO C COfepXaHuem TeKCTa.

Kak yXe rosopunocb, B CTUXOTBOPEHWM MHOro 06pa3oB
M MbICNeN, COeAMHEHHbIX WHOIAA OYeHb CMIOXHOM CBA3bLIO.
Befywias mbic/b OTPbIBKA — 3TO NPOTMBONOCTaBAEHME MOPS,
BOOOLUE MPUMPOAHOA CTUXMM W TOM >KM3HW, KaKytl co3fan
yenoBek. JlIOAM OTCUWTLIBAIOT BPEMSA MO XPOHOMETPY, OHO
yb6eraeT 6e3BO3BpPATHO, XOTH OHM B CBOMX MbICMIAX W CTpe-
MATCA COeAMHMTb npownoe u 6yayuiee, roBOPUT MO3T.
Y mops CBOe Bpems, He Halle; 3T0 He HeobpaTuMblin Ger,
a BEYHOe MNOBTOPEHWE — BOMHbI, KOTOPblE YXOAAT W BO3-
BpaLLalOTCA BHOBb, MEPHbIVi Npuboii Ha CKanax, OKeaHCKas
3bl6b. BaXHO 0TMeTUTb, 4TO 06pasbl, B KOTOPbIX AaeTcs
MOpe, He 3puTe/ibHble, a 3BYKOBble (B COHMeTaHMU C obpazamu
ABWXeHua), 3To rosfoca mopsa. bonbwyko ponb B TekcTe
UrpaeT 3ByYaHWe — MOBTOPbI, anIUTepauus, acCoHaHC.
CnoBo sea MNOBTOPSETCA He TOMbKO KaK TemaTUYeCKoe,
OHO K TOMY >& cO03faeT BrneyaT/eHne MOBTOPAKLLUXCA yaa-
pOB BOJIH. 3BYKW BOSIH 1 BETpa fipye NpeLCcTaBnATCS BOOO-
paXKeHMIO B pe3yfibTaTe acCoOHaHca v annuTepaumm: wailing,
warning, unweave, unwind, wave that breaks. Bbipa3u-
TeflbHbl MO 3BYYaHWIO, a He TOMbKO MO 3HAYEHWIO CnoBa As
0603HayeHns pasHbix wymoB: howl, yelp, whine, wailing,
groaner, tolling, clang, bell.

Kakoe ke MeCTO 3aHWMAalOT B BblpaXXEHWM 3TUX MbICNei
N YYBCTB KOPOTKME CTPOUKU?

B kopoTtkom ctuxe Ground swell, a time (Older than the
time of choronometers) BblgeneHbl KAHOUYEBble MOHATUA
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TeKCTa: OKeaHCKas 3blbb — WUCTUHHOE BPeMs, ApPeBHME puUT-
Mbl Npupogbl. O TOM Xe roBOPAT ApYrue KOPOTKMe CTPOYKK:
The tolling bell; Clangs/The bell. B Hux roBopuTcs 0 3BOHE
KOM0KO0/1a; HO 3TO He KOI0KOA, CAieNaHHbI pyKaMmn Y4enoBeka,
a rofoc ToW e MOpCKoW 3bl6K, OTOGMBAIOWMIA WCTUHHOE
BpPeMS, KOTOpPOe He KOHuYaeTca. B 3Tux 3akaloumMTeNbHbIX
CTPOYKax, B COOTBETCTBMMU C 00Leli 06pa3HOCTbIO CTUXOTBO-
PEHUs, «BpeMsi MOps» JaeTcs Kak obpa3 3ByKa.

Bonpocbl u 3afjaHud

1. OnuwmTe pasmep U pudpMbl B CTUXOTBOPeHWUM BoppacsopTa.
MposiBnsieTca N rpe-nnbo CBsA3b MeXAy CTUXOTBOPHOW (hopMoi TekcTa
N ero copepxxaHuem?

2. OnuwnTe PUTMUKY OTPbIBKA U3 CTUXOTBOpeHuA Llennn. OT
Yyero, Mo BalleMy MHEHWIO, 3aBUCUT MeSIoANYHOCTL CTUXOTBOPEHUSA?
ECTb N B TeKcTe cnydan MpsAMON CBA3N MeXAy PUTMUKON W copepka-
Huem?

3. YUto Takoe cB06GOAHBIV cTUX (Bepnmbp)? MMoKaKMTe ero 0co6eH-
HOCTM Ha npumepe CTUXOTBOPeHUs Jloyann «HouHble obnaka». B yem
Bbl BUAMTE AOCTOMHCTBA W HEAOCTaTKW CBOOOAHOrO cTmxa?

4. HeceT N Kakylo-nnmbo WHGoOpMaumio pasnuyuve B A/IMHE CTPOK
B OTpbIBKE W3 MO3Mbl JnuoTta?

§ 2. Puima

PundMa — KOHEYHOE CO3BYy4YMe C/IOB B KOHLE CTuXa
WA €ro Yactn (BHYTPEHHAA pudma) — ABAAETCA OObIYHBIM
MPU3HAKOM M0331MKN HOBOIO BPEMEHM, KaK KNacCU4ecKoW, Tak u
COBpeMeHHON. CyLlecTBYIOT TakKXe CTuxu 6e3 putmbl. 3TO
MOXeT ObITb Tak HasbiBaembldi 6enbiii  cTux (blank
verse); TaK Ha3blBalOT HEPU(PMOBAHHbIE CTUXU KNACCUMYECKON
METPUKMN, OCOOGEHHO HEPU(IMOBAHHbLIA MATUCTOMHLIA  SM6.
OTcyTCTBMEM pPUGMbI XapaKTepu3yeTcs TakXXe OMUCaHHbINA
BbllLe CBOOOAHLIA CTUX (Bepnnbp). Bce xe pudhma — ofuH
M3 OCHOBHbIX MPU3HAKOB, OT/IMYAOLMX MO3I3NK0 OT MPO3bl.
Puhma BbIMONHAET [Be He06XOAMMbIE (PYHKLMU, & WMEHHO:
OPraHM3ylloLWy — OHa CTPOMT CTUX, OTIMYas €ero
OT Npo3bl, —N 3BMOHUUYECKYI — MNPUIaeT CTUXY
My3blKabHOCTb. Kpome TOro, B COEAMHEHWM CO CMbIC/IOM
pudMytoLWmnXea CNoB OHa CTaHOBUTCA CPeACTBOM Mepefaun
MO3TWMYECKOW MH(OopMaLMu. PuipmoBKa MOXET NMOAYEpPKUBaTb
cofepXaHue CTUXOTBOPEHWSA, MOXET TakXe BHOCUTb B Hero
LONOMHUTENbHbIE OTTEHKM.

18



OueHb 4acTO PU(MYIOTCA K/KOUYEBble C/0Ba TEKCTa, 4TO
npugaet um ocobyto cuny. 34ecb YMECTHO BCMOMHWUTL YXKe
pasobpaHHble cTuxu Bopacsopta u Lennw.

B cTuxoTBopeHun BopgacsopTa 0 Jllocu prdMbl NPOCTLI MO
3BYYaHUIO N Jaxe KaxyTcs 6egHbiMu. Pudmbl eye — sky,
know — O, be — me 0CHOBaHbl TO/IbKO Ha TOXAECTBE
rNacHol W He NOAAEPXMBAKOTCA KakuM Obl TO HW 6bIio
CO3BY4YMEM cOrnacHblx. Pugma stone — one OTHOCUTCH
K 4yncny TakK HasblBaeMbIX ,,pum ans rnasa” (eye-rhymes),
TaK KakK 3fecb COBMafjaeT TONbKO HamnucaHwe (UHaIbHOM
4acTu C/0B, B TMPOM3HOLUEHWN >K€ T/acHble pPas/inyHbl
Prmbl 6€3 ONOPHBIX COrNacHbIX, Kak W ,,pumbl 4ns rnasa”,
BXOAAT B TPaAMLMN aHTIMICKOrO CTUXOCNOXEHUS. ITO CBA-
3aHO C OCOOEHHOCTAMM fN3blKa: MEPBOE — C OTHOCWUTENbHO
60MbLUUM  YMCAIOM OfHOC/IOXKHBLIX CI0B, KOHYAKLWMXCA Ha
rNacHylo, BTOpPOe — C TeM PacxXOXAEHWEeM, KOTOpOe Ha-
6nr0faeTca MeXAy aHrMUACKUM MPOU3HOLLIEHWEM W Hanuca-
HVeM, B pe3ynibTaTe 4yero rpauyeckas opma cnoBa Kak Obl
BeJeT CamOCTOSTeNbHOE CYLIEeCTBOBaHWE, MNCUXOOrMYECKN
4acTO OTTECHSS 3ByYaHMe Ha 3afHWiA nnaH.

Bonee BHMMaTeNbHOE pacCMOTPeEHWE MOKa3biBaeT, 4TO
pUMbl 3TOTO CTUXOTBOPeHMs 6oraye, Yem npencTaBnseTcs
Ha nepBblii B3rNAg4, W HaX0AATCA B COOTBETCTBMM C COAepKa-
Hvem. B nocnegHeit ctpode pugmyrotcd He know m O, a
could know u and, O, TO ecTb cObAMXKAOTCA 3BYYaHUA
fdnou] wn fndou] — m3AWwHaa pupmoBka € MeTaTe3oi.
[anee, pugpmyotcad He be — me, a to be u to me, npuuem
to B 3TMX ABYX Cly4asx He OAHO M TO >Xe, a pa3Hble —
npurnaronbHas vactuua v npegnor. W 3gecb, cnefosatesb-
HO, co3gaeTcs uM3sAWHas pupma C OMOHUMKEA B MEPBOM
COCTaBNsIlOLLEM ee afiemMeHTe. O6LWas nNpocToTa pUpM B 3TOM
CTUXOTBOPEHMU XOPOLUO COrnacyeTcs C HaMepeHHOW npoc-
TOTO peun; B MPOCTOTe pacckasa 34ecb cofepxutcs 60-
raTcTBO MbICAW W YYBCTBa, M B MPOCTOW pudMe CKpbiBaeTcs
TOYHOCTb U 3BYYHOCTb.

Mo cmbicny puMbl B 3TOM CTUXOTBOPEHWM MOTYT MOKa-
3aTbCA HEMTPaNbHbIMMW, BbICTYMAKOWMMUN fIMLLb KaK BHELUHAS
onpaea fAna CTuUxa, N0 W 3TO BMeyaTieHWe 06MaHuYuBO.
Cucrtema putM HauyuHaeTcsd € 0603HayeHMin mecTa — the
untrodden ways, the spring of Dove, — upe3BblyaiiHO
BaXHbIX A5 CMbICNa; aBTOpP CO34aeT WAWMNANYECKW mMup,
B KOTOPOM >XMBET Jltocu. [lanee cnefytoT KnoueBble 0603Ha-
YyeHua amoumin — praise, love. CyLleCTBEHHbI 411 CMbICNA U
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pumMbl  BTOPOW  CTPOGhbl; 0C060 BbILENAETCA  KIHUYEBOE
one — 3TO M OAMHOYECTBO AEBYLUKW, U ee e4MHCTBEHHOCTb.
B nocnegHeli cTpodie NCKIOUNTENIbBHOE 3HAYEHME UMEET prd
MOBKa BTOPOr0 M 3aKNIOYWUTENbHOrO CTUX0B — ceased to
be n to me; B Heli OTpaXKeHbl U FOpeyYb yTpaTbl, U NPOTUBO-
nocTaB/ieHMe YyBCTBa M03Ta 6e3pa3iMumio 0CTaslbHOro MMpa.
B Kakoli-To Mepe 3Ta cucTema putM OTpaXKeHa W B NpuBse-
JeHHOM Bbiwe nepesofe C. A- Mapuwaka: B pudMy BbiHe-
CeHbl cfioBa (HeXO>KeHblX) fopor, nobwun, ofHa, HeT.

B ctuxoTBopeHun LLlennn 6oraTcTBO 3ByYaHMs CO3daeTcs
He TONbKO 06WMM nogbopom 3BYKOB, HO M 6oratbiMu, pas-
HOO6pa3HbIMK pudmMammn. B Takux pugmax 3a ONOPHOIA rnac-
HOM CnefyeT HeCKONbKO COBMajalolmx WA 6AM3KUX 3BY-
KoB, Hanpumep: broken — spoken, splendour — render,
dirges — surges; cnoBa scattered u shattered He TOMbKO
CO3BYYHbI, HO NOYTX COBNAZAKOT MO 3BYKOBOMY COCTaBY.

PudMmbl 3TOr0 CTUXOTBOPEHMS CO3[aHbl BaXHbIMU MO
CMbICNY CI0BaMW; OHW BblpaXat0T OCHOBHblE MbIC/W, 3MO-
ummn 1 obpasbl TekcTa. OCOBEHHO XapaKTepHbl pUdMbl MepBoi
CTpO(bI, BCE BbIpaxarolme Wcye3HOBEHWe, yTpaTy: shat-
tered — dead — scattered — shed — broken — not — spo-
ken — forgot. Cnoso spoken (have spoken) kak 6yato
OT/IMYAETCA OT MPOYMX, HO B KOHTEKCTE U OHO mpuobpeTaeT
OTpULATENbHbIA CMbIC/I: OHO YKasblBaeT Ha Y>Xe MpOou3He-
CeHHble, OT3BYyYaBlUMe Cn0OBa. Takue PpuUdMbl CrywaiT
CMbIC/T CTUXOTBOPEHWSA, [eNarT OCOO6EHHO WHTEHCUBHbLIM
BbIp@KEHNE 4YyBCTBA.

Kpome TOro, cucrtema pugpM CTUXOTBOPEHWUS MOXET Bbl-
MOMIHATL CaMOCTOATENbHYIO CEMAHTUYECKYIO (DYHKLMIO; CXOf-
CTBO W pasnnyune 3BYyYaHWil B TaKWX Cly4asx COOTBETCTBYeT
CONMKEHNIO M NPOTMBONOCTAaBNEHMIO Waeid. Takoe mnpuMe-
HeHVWe pudMbl OCOBEHHO XapaKTepPHO [/ COBPEMEHHON
no3asuu.

Mpexae yeM nepeiiT K PacCMOTPEHUIO CEMaHTWUYECKON
(DYHKUMN pUPMbI HA KOHKPETHOM MpUMeEpPe, OCTaHOBMMCS
BKpaTLe Ha CBOeoOpa3HOi pasHOBWAHOCTU puUdMbl, BCTpe-
yarouleiics B COBPEMEHHO aHIIMIACKOA M033un. JTO Tak
HasblBaemMaa napapupma  (para-rhyme,  parallel
rhyme), mimgmnccoHaHc (AuccoHaHcHas pudma). Mapa-
puMa npeacTaBnser coboli CO3ByuMe COB, COFacHble
KOTOpbIX OAMHAKOBbl WM OYeHb GAU3KM, [NacHble Xe pas-
NNYHbI, Hanpumep: years — yours, wild — world, laughed
— left, tigress — progress (Mpumepbl B3ATbl U3 CTUXO-
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TBOPEHNS aHrAMiicKoro noata Ywngpega OysHa (1893—
1918) «CTpaHHas BcTpeya»). Oy3H cuMTaeTcd co3faTesiem
napapuMmbl; OH 6MecTALLE MPUMEHUNT ee B CBOMX CTMXax,
M BCNEA 3a HUM ee WUCMonb30oBanu Apyrue noatol *  [Aucco-
HaHCbl MCMONb30BaNNCh W paHblue, Mpasja M3penka, 0cCo-
6EHHO B PYCCKOIW W COBETCKOW M033un. TakKue CO3BYyuUS
BcTpeyvatoTca y A. bnoka, Mropsi CesepsHnHa, B. Xne6Hu-
KoBa, B. MasfkoBcKoro, Hanpumep: Keap — ackagp — 606p —
myap — Bbigp (y Wropa CeBepsiHMHA), CTeHas — CTEHOW
(y MaskoBckoro). [lMapapudma 3BY4YMT HeOObIYHO; 3TO Kak
Obl aHTMpU(Ma, TaK KakK OCHOBbl PU(IMbI — COBMageHUs
rNacHbIX — B HE Kak pa3 HeT, 3aTo upes3BblyaiiHaa 6au-
30CTb COrNacHbIX co3gaeT 6oratcTBo co3Byuus. CBoeii
HeoObIYHOCTLIO MapapuMa OCTaHABAMBAET BHMMaHUE 4Yu-
TaTens (UnuM cnywarens) CTUXOB; BCE 3TO [eNaeT ee O4YeHb
NoAXoAsLleld ANA nepefayn Kakoro-To AOMNOMHUTENbHOTO
CMbIC/a.

B kayecTBe npumepa CMbICNI0BOrO YNoTpebaeHns pugmbl
MU napapudmbl Mbl BbI6pannM CTUXOTBOPEHUE aHIAWIACKOro
nosta Y. X. OpgeHa (1907—1972) «Kypa Tbl MAELWbL?».

Wystan Hugh Auden
O WHERE ARE YOU GOING

“O where are you going?” said reader to rider,
“That valley is fatal where furnaces burn,
Yonder’s the midden whose odours will madden,
That gap* is the grave where the tall* return.”

"O do yoii imagine,” said fearer to farer,*
“That dusk will delay on your path to the pass,
Your diligent looking discover the lacking,
Your footsteps feel from granite to grass?”

“O what was that bird,” said horror to hearer,
“Did you see that shape in the twisted trees?
Behind you swiftly the figure comes softly,

The spot on your skin is a shocking disease."

1 Cm. 6uorpaduyeckyto 3ameTKy 06 Yundgpege OysHe B KH.: AHTO-
NIOTMS HOBOW aHINACKOMA M amepuKaHcKoi noasun, Coct, H, . TyTep-
blaH. J1., 1963, c, 106,

31



“Out of this house” — said rider to reader,
“Yours never will”* — said farer to fearer,
“They’re looking for you” — said hearer to horror,
As he left them there, as he left them there.

gap — 34. FOpHbIii nepesan, yuienobe (cp. fanblue B Tek-
cTe: the pass)

tall —34. Xpabpblil, My>XeCTBeHHbI (MepBOHaYanbHoe,
ycTapeBLUee 3HayeHue CfioBa)

farer — nyTHMK (06pa3oBaHO OT BblleAllero W3 yno-
TpebneHus rnarona fare)

yours never will — oTBeT Ha npefnonoXeHue, 4TO
BHMMaTeNbHbIM B3rnag nyTtHuka (your diligent looking)
He pa3bepeT B CymMepKax [OpOru; MyTHUK OTBEYaeT, 4yTo 3TO
YrpoXaeT He eMy, a B3rnfjy TOro, KTOo CTPeMUTCA ero
3anyratb W cam 6outca (fearer). Yours npousHocuTcA
amdaTnyecku.

CrtuxotsopeHune O Where Are You Going HanucaHo B gop-
Me Auanora mexgy nyTHukom (rider, farer) u ocobamm nam
cunamm, KoTopble CTPeMATCA MNOMeLWaTb emMy Mnpojo/mKaTb
nytb (reader, fearer, horror). Jlupuyeckoe ,9“ B CTUXOTBO-
peHUn OTCYTCTBYET, Auanor [aeTcd KakK Obl CO CTOPOHbI.
CTUXOTBOPEHME MOCTPOEHO Ype3BblYaliHO OPUTMHAILHO |
yeTKo. [lepBble Tpu CTPOdbI (HaNMCaHHble MOYTW MpaBwUfib-
HbIM aMmbpaxmem) CoAep>kaT BOMPOCLI-Yrpo3bl, 0bpaLeH-
Hble K MyTHMKY. YeTBepTasa cTpota (rge pUTM CTaHOBMTCA
60nee cBOOOAHLIM U TMOKMM) AAET OTBETLI: MepBble TPU CTUXA
npefcTaBnAOT co60i nocnefoBaTe/ibHble OTBETbI Ha BOMPOCHI
nepBbiX Tpex CcTpod. [ocnefHuin CTUX — 3TO 3aK/YeHue
H BbiBoA4: As he left them there; nyTHUK ocTaBun nosagu
cBoMX c06ecefHUKOB W MOLIeN Aanblie CBOMM MyTeM.

3BYyKOBasi opraHusauua Tekcta 6orata u cBoeobpasHa.
MepBble TpU CTPO(hbl MMEKOT MEPEKPECTHYIO PUMOBKY BTO-
poro u 4vetseptoro ctmxos (burn — return, pass — grass,
trees — disease); B HUX e TpPeTuii CTUX CHabXeH BHYTPEH-
Heii napapugmoit (midden — madden, looking — lacking,
swiftly — softly). HanmeHoBaHMA y4acTHMKOB cropa TOXe
obpasytT napapudmbl: reader — rider, hearer — horror,
fearer — farer. Kpome TOro, nmnepBsble Tpu CTpodhbl  Ha-
CbllLeHbl annuTepaymsamMmn, npuyeM OAHOr0 Tuna — 3TO MO-
BTOPEHME HayanbHbIX COrNacHbIX (MW COFIaCHON NepBoro
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YA4apHOro cnora) CcNnoB, COEAMHEHHbIX Takum 06pasom
B napbl: fatal — furnaces, gap — grave, tall — return,
dusk — delay, path — pass, footsteps — feel, granite —
grass, twisted — trees, spot — skin. BcTpeuyaetca Takxe
napHbIin accoHaHc: furnaces — burn, path —pass. HeTpya-
HO 3ameTWTb, YTO C/I0Ba, CBfi3aHHble anauTepauuein u
aCCOHaHCOM, WMENT 'TaKXXe W TECHYK CMbIC/I0BYIO CBA3b.
UTo KacaeTCA UYeTBEPTON CTpodbl, TO OHAa HE TONbKO
MO CMbICAY, HO W N0 hOpMe OT/MYAeTCA OT MPOYMX: MepBble
TPW CTUXa MOCTPOEHbl Ha BHYTPEHHUX nNapapudmax, 3a-
KMUNTENBHbIN e CTUX HU C YEM He PUPMYETCS, HO COLEPXKNT
amaTnyecknin nostop. PoHeTUYECKAas OpraHU3aLus B 3TOM
CTUXOTBOPEHUM SIBHO Npeobnagaet Hag 06pasHO CTOPOHON;
HesiCHble MonygaHTacTnyeckne 06pasbl TEKCTa BbIPaXKEHbI
npocto, 6e3 sApkux MeTaop WM Kakux-nubo Apyrux
WHAMBUAYANN3NPOBAHHbLIX CTUAMCTUYECKUX CPEACTB.

Oc060 BaXKHYIO pofib B MOCTPOEHUW TeKCTa urparT 060-
3HaYeHMs YYaCTHMKOB cnopa, obpasylolive napHble napa-
puMbl: C OLHOM CTOPOHbLI crnopa 370 reader, fearer, horror,
c apyroin — rider, farer, hearer. Bce 3T cioBa no 3B8yKOBOMY
COCTaBy He TO/MbKO OObeJUHEHbI U MPOTUBOMOCTAB/EHDI
MonapHo, HO U CXOAHbI MexAay Co6OiA.

KoHTekcT nokasbiBaeT, 4to cnosa rider, farer, hearer
00603HavaloT TO Xe myo, 4to he mocnegHein cTpodbl; 3TO K
ecTb repoit ctuxoTBopeHusi. Rider (BcagHuk) wu farer (nyT-
HWK) B TEKCTE CMHOHWMWYHbI; hearer — TOT, KTO cywlaeT —
370 0603HaYeHWe y4yacTus repos B fuanore. XapakTepHo,
4TO BCE 3TM 0603HaYeHMs (BKIOYas NPOTMBOMOCTAB/EHHbIE)
pjatotcs 6e3 apTuknsA; BMAMMO, TYT [eACTBYeT MpaBwio
NapHbIX coYeTaHWil. BmecTe ¢ TemM 3TM 0603Ha4YeHUs Mpuob-
peTalT YTO-TO OT COBCTBEHHOrO WMEHMW.

Rider, farer, hearer npoTusBonocTas/eHbl cnosamMm reader,
fearer, horror; ato Te, KT0 60aTcA XusHu (fearer, horror)
M MPeanounTaloT BOCMPUHMMATL ee uepe3 KHuru (reader).
Pasnuume B 3By4aHMAX 3TUX CMOB MOAYEPKMBAET MX MPOTU-
BOMOCTAB/IEHHOCTb, HO B TO XK€ BPEMS TOXJECTBO COMMacHbIX
nx obbveamHsaeT. OHO MOACKAasblBaeT, 4TO Kaxjas napa
0603HayeHuii-aHTOHMMOB  (reader — rider, fearer — farer,
horror — hearer) yka3blBaeT Ha OAHO W TO Xe nuuo. Tak
OHO M eCTb. B CTUXOTBOpPEHMUN HET TOMMbI AEACTBYIOLWNX NNL,
B HEM OfMWH repoli — OH W TOT, KTO CTPEMMUTCA B NyTb, U
TOT, KTO COMHEBaeTcs W GOWUTCA HEeM3BECTHbIX OMAacHOCTEN.
KOH(pAMKT NpoMCXOAMT B CO3HaHUM Tepos.
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YKe roBOpPWIOCH O TOM, YTO B CTUXOTBOPEHUW HET MpU-
ueckoro ,4", aBTOp BblGpas OGBLEKTVMBHYIO MaHepy MOBECT-
BOBaHUs B TPeTbeM fmue. W Bce XXe TeKCT MOACKA3blBaeT,
YTO aBTOP-MOBECTBOBATENb OTOXAECTB/SET cebs CO CBOUM
repoeM. OH OGBLEKTMBM3MPYET, MpeBpallaeT B OTAEMbHbIX
MepcoHaXKeil CBOM CTPEMJIEHUS W OMaceHusi. XapakKTepHo,
UTO NEpPBOE Ee/CTBYIOLLEE N0 CTUXOTBOPEHNS — 3TO reader
(uMTaTesb), YENOBEK, XMBYLIMIA AYXOBHOW XU3HbBID; Ha €ro
MECTO MO3T MOXET Nerko nocTaBuTb cebs. BmecTe ¢ Tem
reader MOXeT MOHWMATbCA W KakK 0603HauYeHuWe 4uTaTeNs
B 6YKBa/IbHOM CMbIC/IE C/IOBA, TO eCTb YMTATENIA CTUXOTBOPE-
HUS; TOYKA 3PEHUS TEKCTa, KaK 3TO 4YacTo 6bIBaeT B M033nu,
BOCMPVMHMUMAETC KaK TOYKA 3PeHUs JIMPUYECKOro repos,
M Ha Ty XK€ TOYKY 3PeHWsi CTAHOBUTCS YMTaTelb.

Bonpocbl ©n 3afjaHung

1. CpaBH/Te pudMbl B pasobpaHHbIX CTUXOTBOpeHUsX BopacsopTa
n Wennn. B KakoM TekcTe pudmMbl 6orave? Kak cBsizaHbl pumyroLmecs
napbl CMOB C CoAepXaHWem TekcTa?

2. OnuwnTe 3BYKOBYIO OpraHusauuio ctuxorsopeHuss O Where Are
You Goingi? OTMeTbTe pUPMbI, NapapudmMbl, anamTepauunio, accoHaHc.

3. OnpefennTte CMbICNOBbIE CBA3W, COOTBETCTBYIOLLME 3BYKOBbIM
CBA3SAM CTUXOTBOPEHUSA.

§ 3. IBHOHMA W 3BYKOMMUCH

Kpome OCHOBHbIX (hOPMMPYIOLLMX CPeACTB CTUXOTBOP-
HOro TeKCTa — pUTMa M pUMbl, MO3TUYECKAs peyb Xapak-
Tepusyetca 0COObIM MOAGOPOM 3BYyYaHWsA CfI0B, ee COCTaB-
nawWwmx. MOoXHO BblAenWTb TPU LUenu noabopa 3BYKOB
B MO3TUYeCKOM TekcTe. lMepBad — 3T0 aBHOHM A  («bna-
rossyume», T. €. KpacoTa 3By4aHus). BTtopas —3BY -
KONWcb, CO34aHue 3BYKOBbIX 06pa30B M LenblX KapTuH
(wym pyubsi, CBUCT BeTpa, 3BOH KOJIOKONOB U T. M.).
TpeTbs LUenb 3BYKOBOro rnogbopa — nepefjayvya Ha-
CTpoeHuA. TpeTbd (YHKUMA OObIMHO BbICTYNaeT He
0c060, a B COEAMHEHWM C MPOYMMW: HACTPOEHME CO3LaeTcs
KpacoTol 3By4aHWs WM MepefaeTcs 4UTaTeNll0 BMeCTe CO
3BYKOBOIi KapTuHON. Mog6op 3BYKOB, WM WHCTPYMEHTOBKA
peun, MOXET BCTpeyaTrbCcAa WM B Mpo3e, HO AN MO33MU 3TO
ABNeHne 6Gonee XapakTepHO.

C [aBHUX BpeMeH B M033uW BbICTYNalT [Ba BuAa 3BYKO-
BOro nogbopa —annuMrtepanuMsda M acCoOHaHC,
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TO €CTb COOTBETCTBEHHO MNOBTOPEHWME OAHOM W TOW >ke CO-
rNacHoOW WAM OfJHOM W TOW >Ke T[/acHOi Ha OTHOCUTENbHO
He6o/MbLOM 0Tpe3ke peun. Oba 3TM cpeAcTBa OpraHM3auunu
TeKCTa B MpMHUMMNE MOryT BbICTynaTb Kak OCHOBHble, OT-
AVYaloLiMe NO3TMYECKYHD pedb OT 0BMXOLHOW peun uanm ot
nposbl. Tak, anautepayms 6bi1a HeO6XOLMMON YepTol ApeB-
HEerepMaHCKoW Moasuu, B TOM 4YUCNE W LPEBHEaHTIMNCKOIA:
OTAENbHBIA CTUX JO/MKEH Obin cogepXaTb TpU WM ABa
CMOBa, HAYMHAKOLWMXCA HAa OfHY W Ty )Xe COrnacHylo.
B aHrnniickoi Mo3suM HOBOFO BPEMEHW  anmMTepayus
M acCOHAHC (BCTPEYalOWMIACH 3HAUMTENIbHO pexe) ynoTpeb-
NATCA 00bIYHO Kak LOMOMHWTENbHbIE CPEACTBA, CO34aroLme
KpPacoTy W BbIPa3uTENIbHOCTb PEYM.

AnnuTepaumsa M accoHaHC NO CBOe mnpupoge 6onee
NPUrofHbl AN NMOCTPOEHUA 3BYKOBbIX KapTWH, YeM B LeNsX
3BOHMM. MHOrMe KPUTUKWM MPULEPXKUBAKOTCH  MHEHWS,
YTO MOBTOPEHME OLHOFO M TOr0 e 3ByKa [AeNnaeT pedb
MOHOTOHHO; B XYAOXECTBEHHOM TEKCTE LEHMTCA pasHo-
obpa3ve 3ByvaHuA. AnauMTepauuu BO BCAKOM Cfy4vae [o-
XHbI ObITb HEHABA3YMBbLIMU. MOryT GbITb MCMO/Ib30BaHbI Habo-
Pbl CXOAHbIX WM Pa3NU4HbIX anuTepaunii (acCoOHaHCOB).
Boobuie 3BHOHWMA — ABNEHUE MaNON3yYEHHOE W HESICHOE:
KpacoTa 3BYKOBOW peuu npegnosiaraeT Kak pasHoobpasue,
TaKk W OpraHM30BaHHOCTb, CTPOMHOCTb.

OrpomMHOe BHMMaHWe 3ByYaHWUK CTMXa YAENsn amepuKkaH-
ckmin nucatens 3. A. Mo (1809—1849). Ero cTtuxoTBOpe-
Hue Eulalie (B nepesoge B. A- bprocosa «HOnaneii») faet
npYMep TOro, Kak Mo3T CTPEMMUTCA HalTW B pevn 3BYYaHus,
rapMoHuUpyloLine € KpacoToil nepeaaBaeMbiXx 06pa3oB
YyBCTB.

Edgar Allan Poe

EULALIE *

I dwelt alone
In a world of moan,
And my soul was a stagnant tide,
Till the fair and gentle Eulalie became my blushing
bride —
Till the yellow-haired young Eulalie became my
smiling bride.
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Ah, less — less bright
The stars of night
Than the eyes of the radiant girl!
And never a flake*
That the vapor can make
With the moon-tints of purple and pearl*
Can vie with the modest Eulalie’s most unregarded curl,
Can compare with the bright-eyed Eulalie’s most
humble and careless curl.
Now doubt, now pain
Come never agaiH,
For her soul gives me sigh for sigh,
And all day long
Shines, bright and strong,
Astarte* within the sky,
While ever to her dear Eulalie upturns her matron
eye,*
While ever to her young Eulalie upturns her violet
eye.

Eulalie — »XeHCckoe uMA Tpeyveckoro MpOUCXOXKAEHUS,
B3ATOE B (DpaHLy3CKOM BapuaHTe HanucaHus. Cnosapb
aHrnniickux umeH A. N. PoibakuHa (M., 1973) gaet T0bKO
BapuaHT Eulalia fju:'leilja]; sugumo, umsa Eulalie cnegyet
npousHocutb [jui'leili], 4TOo noaTBepXJaeTcA U PUTMOM
CTUXOTBOpPeHMs. MMS BblOpaHO MO3TOM K3 3BHOHMYECKUX
coobpaxeHuin (cp. cxogHoe no 3By4yaHuto Ulalume [juite-
lu:m], B pycckOM nepeBofe YnanoMm — UMA  YMepLUei
BO3M1t06MIEHHON N03Ta B  O4HOMMEHHOM CTUXOTBOPEHWUN).
B nepesoge B. A- BprocoBa mmsA nepegaHo Kak HOnaneid,
HETOYHO, HO BecbMa 6NIU3KO; yfJapeHWe B 3TOM WMeEHW, Kak
W B OpuWruHane, nagaet Ha BTOPOW cnor.

flake — no cnoBapHOMY 3HAyYeHWD 3TO [O0/KHA ObITb
‘CHEXXWHKA’, HO MO KOHTEKCTY 3TO CKOpee BCEro ‘Kno4okK
obnaka’

purple and pearl — 3T1 cnoBa He yKasblBalT, pasyme-
eTCH, Ha LUBET BO/IOC, OHWN OTHOCATCA HE K MpeaMeTy CpaBHe-
HWUA, a K ero obpasy — pagy>XHO MepuaroLllemy o06naky.
B npegmeT MeTacopbl — KyApy KpacaBuLbl — 3TV 3MUTETbI
BHOCAT KOHHOTaUuMW KpacoTbl W HEXHOCTU. HemanoBaxHo
TakXXe 3ByYaHWe 3TUX C/IOB: OHO BXOAWUT COCTaBHOM YacTbio
B 06y TKaHb afnuTepaluii U acCOHaHCOB TeKCTa.
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Astarte [Vsta:ti] — AcTapTa, GUHUKKIiCKaa 60rnHA N06-
BU, OTOX[ECTBASMacb C nnaHeToil BeHepoid. [MpekpacHas
KOnsnein gaxe B AHEBHOM Hebe BMAUT BeHepy — 3Be3gy
n6su.

matron eye — 3TO C/I0BOCOYETaHWE MOXHO MepeBecTy
KaK ‘MaTepuMHCKWiA B3rnsag’, T0 ecTb NackoBblil. Bo3HMKalo-
Wwye y uutatens accouuauuMu C MaTepPUHCKONM 3PenocTbio
norawsatoTcs aNUTETOM B cieaytolem ctuxe — young Eulalie.
B. . BplocoB [faeT nepeBoj ‘MaTePUHCKWUIA CBOIA B30p’.

B cTuxoTBOpeHuM «HOnaneli» peub MAET O CYACT/IMBONA
N06BM, 0 KpacoTe BHELLUHEro U AyX0BHOro o06auka nobrumoi
XEHLWMHbI. TOMbKO NepBble TPy CTUXa FOBOPSAT O TOCK/IMNBOM
HENOABWXHOCTM AylKW; 3TO TEMHOE Ha4vano fJenaeT eLle
6onee cBeTNOM OKpacky crefylowmx ctuxos. [lepegayy
HaMBbICLLEN, CBEpX3eMHOI KpacoTbl (supernal beauty) 3grap
Mo cumTan OCHOBHOI 3ajayeid Noasun. Mepeyncnss B OLHON
13 CBOMX CTaTeil MpekpacHble NpeaMeTbl, AOCTOVHbIE MO3TU-
4ecKoro n3obpaxKeHus, — KapTUHbI NPUPOAbI, LBETbI, MeHue
NTUL, NO3T Ha3blBaeT BbICOYANLIMM MPOSBAEHUEM MNPeKpac-
HOFO KpacoTy J>KEHLWIWMHbl, W He TONbKO BHELUHIOW, HO W
KpacoTy ee rnybokoi W npefaHHol No6BU. VIMEHHO Takoi
naeanbHbIi XXEHCKMIA 06pa3 COoCTaBAseT CcofepXaHue CTu-
XOTBOpeHUs «kOnaneii». [na BbipaXeHUs 3TOM KpacoTbl
MO3T MCNONb3yeT He TONbKO 06pasbl, CO3f4aBaeMble 3Haue-
HUAMW CNOB, HO W 3BYKOBYIO TKaHb TEKCTa.

PUTMMKa CTUXOTBOPeHMst «HOnaneii» pasHoobGpasHa: M-
6uueckume ctonbl (I dwelt alone) yepegytoTca ¢ aHanecTamu
(with the moon-tints of purple and pearl), KopoTKue cTpouku
yepeayloTCca C AIMHHbIMW. HO BCe 3TO He HapyluaeT CTPOii-
HOCTU PWUTMWUYECKOTO PWUCYHKa, TaK KakK MociegHue [Be
CTPObI CUMMETPUYHBI NO PUTMY W A/IMHE CTWUXOB, MepBsas
Xe cTpoda — 3a4MH — XOTA W OT/MYaeTca OT Mocneayto-
WmMx (OHa Kopouye Ha TpU CTUXa), HO CXOA4HA C HUMMK MO
npuHUMNY nocTpoeHns. CBOeO6pPasHO U TOXe CUMMETPUYHO
pacnonoXxeHne pugM; WMHTEPECHO WCNOMb30BaHUE MOBTOpPa
BMECTO pudMbl B KOHLUE Kaxaoi cTpodbl. CoOBCTBEHHO
roBops, MNOBTOPSETCA He TOMbKO MOC/AefHee CMOBO CTUXa,
HO CTUX LEeNMKOM; 3TO, OAHAKO, He JOC/OBHOE MOBTOPEHME,
a Bapuauus — HeKOoTOpble CfI0Ba, & WUMEHHO 3NWUTeTbl, Mpu
MOBTOPEHUW MOABEPralnTCcA 3ameHe. BHOBb BBeAEHHbIe anu-
TeTbl HECMHOHMMWYHbI MPEXHUM, HO BHYTpWM TekcTa obpa-
3yeTcAa cBOeoOpasHas OKKasMoHanbHas CUHOHWMUA. Bce
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3TV 3NWUTeTbl WMEKT KOHHOTAUMK KpacoTbl, HEXHOCTH,
YMCTOTbI, @ KOHHOTaLWUW B 3TOM CTUXOTBOPEHWUM (3TO BCTpe-
4aeTca U B APYruX cTUxax, 0CO6EHHO COBPEMEHHBIX) ObiBalOT
Ba)XXHee [eHoTaTa, Kak 3To 6bl10 B ciyyae anuTeToB purple
and pearl (cM. KOMMEHTapuu K TEKCTY).

Hapsagy ¢ pugmoii 1 puTMOM OFPOMHYIO POJ/ib B NOCTpOe-
HWU CTUXOTBOPeHUs «kOnaneli» wrpaetT nogéop 3BYKOB,
NN 3BYKOBas WHCTPYMeHTOBKa. CorfiacHble W TrflacHble
pacnpefeneHbl FapMOHUYHO, HET CKOMAEHWUN HW OfHUX, HU
apyrux. BaxHoe MecTo 3aHMMAtOT 3BYYHbIE COHaHTbl /j/,
/11, Iral, In/, bl/. Ocobyk pofib UrparoT cornacHble, BXOAA-
wue B wumsa Eulalie, cnoso, urpatoliee KH4YEBYHO poSib
B 3BYKOBOM MOCTPOEHMU TekcTa. B camom 3ToM wuMeHu no-
BTOpseTca /1/; ouyeHb BaxHoe HauanbHoe /j/, a Takxke /1/
06pasyloT anauTepaunn B coveTaHuax cnos: young Eulalie,
yellow-haired young Eulalie. BmecTe ¢ TeM 3ByyaHue TekcTa
[aneko 0T MOHOTOHHOCTM. B ero oTpes3kax Mbl Haxogum
napHble annutepauumn: young Eulalie, blushing bride,
purple and pearl, careless curl. BcTpeuatoTca Takxe napHble
coyeTaHWUs pasHbiX coHaHTOB: world of moan.

Cneuntunyeckoin 4epToOil CTUXOTBOPEHMS SBNAETCA nap-
HbI accoHaHc, Hanpumep: smiling bride, vapor can make,
violet eye, purple and pearl. B nocnegHem cnydae nepej
HaMy MoYTW pucmMa: He TO/bKO rnacHble 3TUX CNOB OAWHA-
KOBbI, HO MOYTU TOXAECTBEHHbI COrMacHble, YTO 00beANHAET
NX CEMaHTUYecKW, genas BCE coyeTaHve O6LMM OnucaHuem
BO3AYLIHOrO 06/1aKka U Kyfpei MpeKpacHOn [eBYLUKM.

Bce 3TM 0COOEHHOCTM CTUXOTBOPEHWS [enalT ero Heo-
6bl4aliHO MY3blKafbHbIM, YTO OTBEYAET CKA30YHON, HECKOMb-
KO OTB/IEYEHHO MPenecTu repouMHN CTUXOTBOPeHMs KOonanei.

B nepeBofe CTUXOTBOPEHWS, MacCTEPCKW BbIMOMHEHHOM
B. - bBprocoBbiM, nepefaHbl He TOMbKO 06pasbl TEKCTa, HO
€ro 3BYKOBOI CTPOil — NMLIHEE [J0KAa3aTe/bCTBO BaXKHOCTU
3ByYyaHVWAa B [aHHOM TeKcTe. 3TOT MepeBOf 3ac/iyXuBaeT
06CYXAEHUA, MO3ITOMY MPUBELEM ero NOSHOCTbIO *:

FON3NEN

A Xun oavH
B cTpaHe KpyuuH
(B pywe Obin 03epHbIii MOKOW).

1 BpiocoB B. WM3bpaHHble cOYMHeHWs B 2-X T,, T. 2, [epeBofbl 1
cTtatbn. M., 1955, c, 128,
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Ho HexHaa cTana HOnaneii Moeil CTbIAAMBOA XXEHON,
3natokygpas ctana HOnaneid mMoeii cHaCTIUBOW KEHON!

TeMHeld, ax, TeMHeii

3Be3fbl HoOYed,

Uem oum nmobumnubl rpes!

W nerkunii TymaH,

JNyHOI OCHSH,

C nepenvBamu nNepniioB u pos,

He cpaBHUTCA C HeOGPEXHOK NPAAbH0 — CKPOMHOW
KOnaneli Bsonoc.

He cpaBHMTCA C c/iyyaliHOK MpPSAbH0 — OFHEOKOW
KOnaneii Bonoc.

CoMHEeHMIA 1 Geq

C nopbl 3TON HeT,

Ho BmecTe Mbl C 3TUX nop,

N apko gHem

O3apsaeT nyyom

Ham AcTapTa HebecHbIi npocTop,

N munas B3soguT HOnanein K Heik MaTepUHCKWIA CBOM
B30p,

W toHaa B3BOAWT KOnanei K Held cBOW (hmankoBblil B30p!

O6pasbl CTUXOTBBPEHMS B MX MOC/MeA0BATE/IbHOCTM OTpa-
XeHbl B NepeBofie BEPHO MO CYLLECTBY, 3aMeHbl (MX HEMHOrO)
onpasdaHbl. VckoueHWem ABNAETCH HeyAauHblii MNepesos
TpeTbero cTMxa 3ayuHa: Yy bprocosa — B fyuwe 6bin
03epHblii mokoi”, y 3. Mo — And my soul was a stagnant
tide. 370 OKCIOMOPOHHOe (MPOTUBOPEYMBOE) COYETAHWE:
tide — gBMxeHue Bofpbl, stagnant — HENOABMXXHOCTb. 3Anu-
TeT stagnant Kak Obl racuT WA ABVWKEHMWS, HO FacuT He
MOJIHOCTbIO; OCTaeTca 06pa3 CKOBAHHOIO ABUXEHUSA, CTPeM-
NeHna K [BuMXeHuWto. Kpome TOro, Cnoso stagnant Hecet
C COO0 MpU3HaKW 3acTosi, THWUIM, YEero-To He3[opOBOro.
B nepeBoge HWYero 3Toro Het. ,,O3epHbIli MOKOW“ — 3TO
6e3mMATEXHOE COCTOSHME AyLiK, 3T CloBa He cofepxar
HMKaKOro HameKa Ha TOCKY MO [ABMXKEHWIO; HET B HUX M 06pa-
3a He3aopoBoil atmocdepbl CTOSYMX BOA.

Xopouwlo nepefaHo bprocoBbiM 00LLiee BreyaT/ieHMe Yero-
TO CKa304YHO MNPEKPacHOro, HecKoJibKo HepeanbHOro. OueHb
yAayHO nepeBefieHbl TPYLHbIe MecTa OopurnHana — purple
and pearl, matron eye; B COYeTaHWM C/IOB TMepeBoja He
YyBCTBYETCA HWKAKOW HeNornmyHoctu. BHewHss dopma
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CTUXOTBOPeHUa nepefaHa 6nectawe. CoxpaHeHbl PUTMUKA U
pacnosioKeHve pupm; BO BCEX BAXHBIX CyvasaX puMyoTcs
CNoBa, BblpaXatolue Te Xe MNOHATUA M 06pasbl, YTO B OpU-
rmHane. Tak, pudmbl nepBbIX CTUXOB — alone, moan;
B NepeBofe — OAWH, KPYyuYuH. [anblue cnegyeT roBTop
cnoBa bride — n y BprocoBa MOBTOPSETCA C/OBO >KEHOIA.
B pumy BbliHeCeHbl ,,nepabl U po3bl“ — 3KBUBANIEHT COYe-
TaHua purple and pearl; po3 pugmyeTtcs co ClOBOM BOIOC —
n aHrauiickoe pearl pugmyetcs c curl.

Tak uwieT v fpanblle — B OpUrMHane nocnefHne [pa
CTUXa 3aKaH4MBalTCA MOBTOPAIOLMMCA eye, B MepeBoje
nosTopsieTca B3op. [lepeBOAYMK CTPEMMUTCA CcAenaTb CTUX
TakKMM e My3blKa/lbHbIM U MHOTO3BYYHbIM, KaK OpUrMHan.
OH He MOoJib3yeTCA CAULIKOM HaBA3YMBLIMU annuMTepauuamu
(He BbIGMpaAET, HanpuMmep, COYeTaHWe B KPal KPYy4yuH BMECTO
B CTpaHe KpyuuH). OH HaxoguT 6/1M3KMe COOTBETCTBUSA
3ByYaHUWIO OpuruHana; B CfioBOoCOYeTaHUM moon-tints of
purple and pearl BaxHo nosTopeHue p u 1— un bprocos
HaxOAWT COOTBETCTBME C TakOW >KE WHCTPYMEHTOBKOI:
C nepenuBamMm nepnos 1 po3. Mbl faxe BCTpeYaemM coXpaHeHue
HayanbHOM annuTepauun young Eulalie: toHas cTana
FOnaneii... BprocoB BBOAWUT TakXKe O4YeHb OM3KME CO3BYUUSA
3NUTETOB: CThIA/MBON >KEHON — CYACT/IMBOWA >KeHol. B cooT-
BETCTBUM C OPUTMHANOM OH MPUMEHAET aCCOHaHCbl: >KuN
O[fVH, O3epHbIii NOKOIA, ¢ nepenusamu nepnos. B. A. Bpiocos,
CAM BblJaloLuiics MNO3T, MNOHWMaeT BaXXHOCTb 3BYKOBOWA
(hopmbl CTUXa; PYCCKMA BapuaHT cTuxoTBopeHus Eulalie
npescTaBnsieT co60/i HECOMHEHHYK ygady nepeBoAYMKa

Hanbonee o6blyHOE MNpUMeEHeHWe 3BYKOBOro nogbopa —
3T0 OoHOMaToOMmelda (3ByYKOmogpaxaHue), co3gaHue
3BYKOBbIX KapTuUH. NS 3TON uUennm moryt ynotpebnstbes
3BYKOMNoApaxare/bHble CNOBa, Takue, Kak pyCcCKue Lwyp-
WaThb, WenecTeTb, CKPUNETb, aHrauickme splash, swish,
creak n T. n.; O4HOHaNpaBNeHHOCTb WX 3BYYaHUS U 3Haue-
HUS MpugaetT MM 0cobYyl0 BblpasuTesibHY0 cuiy. 3HauyeHue,
KpoOMe TOro, AelicTByeT Ha BOCNPMATUE TOBOPALLMMU 3BY-
KOBOI (hOpMbl CMOBa, WM OHa NpeAcTaBiseTcs MHorga 6onee
BbIpa3UTe/IbHON, YeM MOXHO 6bl10 Obl 3aK1HOUUTL U3 06BEK-
TUBHbIX CBOMCTB (DOHEM, COCTaBAAKOLWMX C/IOBA. ITO OCOBEH-
HO 3aMETHO B C/I0BaX POAHOrO fA3blka. TaK, B PYCCKOM C/i0BE
KONMOKON C/bILWNTCA 3BOH, XOTA MOBTOPAIOWANACA B HEM
(hoHema /K/ rnyxas W 3BOHA HWKaK He HamoMWHaeT, fa u
nnaBHaa /1/ BHe CBA3W C KaKUM-M60 CMbIYHBIM COF/IACHbIM
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flaneka OT 3TOro 3BYKOBOro o6pasa. [lofobHbIM 06pasom
aHrnuiickoe bell 3By4unT HecpaBHEHHO Bbipa3uTesibHee ANS
TeX, KTO TOBOPUT Ha aHIINACKOM A3blKe KaK Ha POSHOM,
yeM 4NA M3ydarowmx 3TOT A3blK (BoobLie roBops, 3BOHKWI
CMbIYHbIN /b/ B Hayane cnosa fenaet ero 6onee npucnocob6-
NEeHHbIM ANA  U306pakeHWs 3BOHA, YemM C/I0BO  KOMOKOf,
HO B PYCCKOM Cf0Be Bblpa3uTenbHa pefynavkauus, nog-
CKa3blBalLlas WMEHHO 3BOH, & He OTAE/bHbIA yaap Kosno-
Kona ) Mexay npouum, cnoso bell urpaet 3ameTHyto ponb
B aHIWIACKOWA M033MM; BCMOMHUM €ro BblatoLleecs mnono-
XeHve B oTpbiBke u3 T. C. 3Snmota «[ofoca mops».

3BYKOBble KapTUHbl CO34al0TCA He TOMbKO C MOMOLLBIO
3BYyKOMoApaxkaTe/lbHbIX C/I0B; UCMOMb3YHOTCA Jitobble CNoBa
C NOAXOASALMM 3BYKOBbIM COCTABOM. Y)Xe He OTAefbHble
CNOBa, a COYeTaHMs C/I0B CTAHOBATCA 3BYKOMOAPaXKaHUAMM
B pamMKax TeKcTa: MX 3BYKOBOW 06/MK OTBe4yaeT WX cofep-
XaHu. B KauyecTBe npuMepa MOXHO MNPUHECTU CTPOKY W3
cTuxotsopeHusa H. AceeBa «CuHue rycapbl» — [lonos octep,
nonocaTuT CHer. B 3TOM CTUXe HET HM OLHOro 3BYKOMoOApa-
XaTeNlbHOr 0 C10Ba, BOOOLLE METHW 04HOrocn0Ba,0003Haval-
LLero 3ByK, HO B LIe/IOM 3TO O4YeHb APKOE 3BYKOMOApaXkaHue,
nepefaroLiee CBUCT MOJ0O3bEB, CKOMNb3ALWMX MO CHery B Mo-
PO3HbIV A€eHb.

Kak y»e roBopuiocb, 3BYKOBble KapTWUHbl MOTyT COue-
TaTbCA C BbIPDKEHWEM 3MOLMIA W HACTPOEHWIA.

PaccmMOTpuM B KayecTBe MpuMepa CTUXOTBOPEHWE aHro-
npnaHgckoro nucarena [xerimca [pkoiica (1882—1941)
On the Beach at Fontana («Ha mopckom 6epery Bo3fe ®PoH-
TaHbl»).

James Joyce

ON THE BEACH AT FONTANA

Wind whines* and whines the shingle,
The crazy* pierstakes groan;

A senile sea numbers each single
Slimesilvered* stone.

From whining wind and colder

Gray sea | wrap him warm

And touch his trembling fine-boned shoulder
And boyish arm.
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Around us fear, descending

Darkness of fear above

And in my heart how deep unending
Ache of love!

whine — corfacHo cnoBapsiM, 3TO HenepexofHblin rna-
ron, O3HayalLWMii “KanobHO KpuuyaTb, CTOHATb, CKYIUTb’.
B Tekcte rnaron ynoTpebneH ¢ NpAMbIM  [OMNOSIHEHWUEM:
wind whines the shingle. Takum o06pa3om, K 3HayeHUIO
3ByKa B KOHTeKCTe fobaBnseTca npv3Hak NpsmMoro BO3Aeli-
CTBUA: ,BeTep MNepekaTblBaeT rasjbKy CO 3BYKOM, Hanomu-
HalLWMM CTOH®.

crazy — Hambonee pacrnpocTpaHeHHOE 3HauYyeHWe 3Toro
C/l0Ba B COBPEMEHHOM fi3blKe ‘CyMaclueflinii, 6e3yMHbIiA’.
3pecb, 0fHako, €noBO ynoTpe6neHO B MepBOHAYasbHOM
3HAYEHMUN ‘LIATKWA, BETXMIA’.

slimesilvered — aBTOpckoe HOBOOOpa3oBaHMe OT slime
‘un, cnusb’ u to silver ‘cepebpnTb’: MOCEPEOPEHHDIN MIOM,
TO ecTb MOKPbLITbIA WIOM, OTGMECKMBAKOWMM, KakK cepebpo

CTNXOTBOpPEHME HaYMHaeTCcsa OMNMCaHWeM BETPEHOro, XO-
nogHoro mopckoro 6epera. M3 cnos descending / darkness
of fear above B TpeTbell CTpoe MOXHO 3aKAKUYNTb, YTO
HacTynatT CYMEpKW: BbIpaXeHue ,TeMHoTa cTpaxal Be-
poATHEee BCEro, OTHOCWUTCA He TOJIbKO K CamOMy YYBCTBY, HO
M MeTathopUYECKN COEAMHSAET CTPax C NPUOIVXEHUEM HOUM.
[Janbwe uwnTaTens Y3HaeT, 4TO pacckKasuuk crapaeTcs
ybepeyb Kakoro-to Manbyunka (04eBUAHO, CbiHA) OT XOI04HOT0
BeTpa, 4YTO OH MepexuBaeT CTpax 3a Hero M ray6okyio,
6eCKOHeUHYl0, COeLMHEHHYI0 CO CcTpafgaHuem nboBb. CTu-
XOTBOpEHWEe OCHOBAHO Ha COBPEMEHHOM MpWHLMUNE Noj-
TEKCTa: MHOTOe B HEM He BbIYMTbIBAETCH M3 CKa3aHHOrO,
a TO/MbKO yragbiBaeTca. B foragkax MOXHO 3aiiTu v fanblue:
MOXET ObITb, Manb4yMK GOSEH, MOXET ObiTb, OH Haxo4UTCSH
y MOps, 4TOOGbl NEeYNTbCA. ITU 3aKMOYEHUA, OfHAKO, He
06s3aTenbHbl, MOATEKCT BCerja LOMNyCKaeT pasHble TOJMIKO-
BaHWA; 3[4eCb BaXKEH He ClOXKeT, a rn1yboKoe, WCKpPeHHee
YyBCTBO, KOTOPbIM MPOHUKHYTO CTUXOTBOPEHWE, — CTPEM-
neHue ybepedb N06UMOe 1 cnaboe CyLecTBo OT BpaXAe6HON
CTUXWMN.

3Bykonuck ynotpebneHa B TekCTe B MepBoi cTpode u
B MepBOM CTUXe BTOpOI cTpotbl. OHa n306paXkaeT BOW BETPa,
LypLIaHNe ranbku, CKpun cBail BOJIHOpPe3a, NIeCK MOPCKMX
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BO/IH. He TONbKO NO BHELLHeW (opme, HO U MO CMbICAY MOYTK
BCe 3TO ONWCaHWe COCTaBNAKT 3BYKOBble 06pasbl. EAWH-
CTBEHHbI 3pUTeNbHbIA 06pa3 co3paetcs cnoBoM slimesil-
vered. Ho u 3gecb npu3Hak uBeTa 1 61ecka cepebpa coegm-
HAeTCA C AOMOMHUTE/NbHbIM TaKTU/bHbLIM (0CA3aTe/bHbIM)
MPU3HAKOM CKO/b3KOCTU. XapakKTepHO, Kpome TOro, 4To
3TO C/I0BO TECHO BMJ/IETEHO B CUCTEMY annuTepauuii; asTop
Kak 6bl fenaeT u ero 3syvawum. Mbl Haxogum, fanee, no-
BTOpeHue /w/, (oHembl, 61M3KOW MO 3BYKY K 3aBblBa-
HUO BeTpa: wind whines and whines. I BHOBb B nf-
Tom cTuxe: whining wind. B co3gaHuM 3BYKOBOW KapTu-
Hbl, OYEBMAHO, Y4YacTBYIOT W KOHEYHble 3BYKW Cf0B. 3TO,
BOOOLLE rOBOpPSA, Mano XapaKTepHO AN aHr/IMIACKOK nos-
3UM, HO efBa nn 6e3pasfiMyHbl Ans 00LWero BreyatieHus
OKOHYaHWA CMOB B MEPBOM CTMXE, AaXe €eCiu OHW nos-
BuAUCb cnydaintHo: wind whines and whines the shingle —
/nd/ — Inz/ — Ind/ — /nz/ — IW\l. Ckpun pepeBa Clibl-
WNTCA B MNeEpeknuyke 3ByKoB /Kr/ — /gr/: crazy — groan.
LLlypwaHne M nneck nMomoraeT umTaTeNilo NpeacTaBuThb cebe
HacTouMBOe noOBTOpPeHWe Is/, B mocnegHWX ABYX CTUXax
OHO BCTpevaeTcs LWecTb pa3 (Ha BOCeMb CMOB, BK/OYas
HeonpefeneHHbId apTuknb): senile, sea, single, slime-
silvered. BneuyatneHue njecka YCWUAWBaeTCs MPUCOEAM-
HeHunem 3Byka /11 shingle, senile, single, slimesil-
vered.

O6o3HayeHNsa 3BYKOB B TeKkcTe — whine, groan — co-
LepXXaT B 3HA4YeHMM OTTEHOK >Xanobbl. lMeisax, n3obparkeH-
HbIl B TEKCTe, HEMPUBET/IMB: XO/I04HOE Cepoe MOpPE, CKOJb3-
KWe KaMHK, LWaTKue CKpuUMyyue CBaw, HaaBuUrawooLiascs
TeMHOTa. MpaueH © MeTadopuueckuii anuTeT Mops —
senile, ‘cTapueckun pgpsixnoe’. 3BYKONUCb YCWUNMBAeT BO3-
LencTBne 3TOM KapTWMHbI Ha BOOGPaXXEHWe: uuTaTenb He
TO/IbKO TMOHWMAaEeT, O YeM WAeT peyb, HO W MepexuBaeTt
BHYTpeHHME 06pasbl M 3MOLWK, COAEpXKalLMecs B CTUXOTBO-
peHun. O6pa3 mops obpalaeTcad B CMMBOM BpaXaebHOro,
3M0BELLEro MUpa, OKpYyXXalolero 4enoseka. B npoTtuso-
MOCTaBNEHMM 3TOMY MUpy 6ecnpefencHas n060Bb O4HOrO
yenoBeKa K Apyromy, CTpemfeHue 3awuTuTb ero oT 3na
BbICTYMaT 0COOEHHO CU/IbHO W APKO.
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Bonpocbl ¥ 3agaHug

1. Kakve thoHeMbl U MX COYeTaHWA CO3Aal0T My3bIKa/IbHOCTb CTU-
xoTBopeHua Eulalie?

2. Kakue thoHeMbI U UX COYETaHWUA MCMOMb30BaHbl ANS TOW Xe Lenu
B nepesofe bptocosa?

3. Kak B TOM e TeKCTe WCMOoNb3ykTCA MOBTOPbLI?

4. CoOTBeTCTBYET /1M 3BYKOBOUM PWCYHOK CTUXOTBOPEHWS ero co-
fLepXaHnio 1 3MOLMOHaNIbHOMY TOHY?

5. BblgenuTte annuTepaumio M accoHaHC B MepBOli CTpode CTMXO-
TBOpeHUss On the Beach of Fontana. UTo BHOCUT 3BYKOBOIA pUCYHOK 3TOl
CTpohbl B ee coaep>kaHue?

6. Kakoe 06bACHEHMe MOXHO AaTb TOMY, 4TO 3BYKOMWUCb UCYe3aeT
BO BTOPOW CTpoche?

7. OnpegenuTe 3MOLMOHa/IbHBIA TOH MepBOM CTPOtbl U CTUXOTBO-
pPeHUs1 B UEIOM; CpaBHUTE ero C 3MOLMOHA/IbHLIM TOHOM CTUXOTBOPEHUS
Eulalie. MoXHO nn cBaA3aTb Takue XapaKTepUCTUKM TeKCTa, KakK 3MOo-
LMOHaNbHbI TOH (HACTPOEHME) U ero 3By4aHue?

8. MpounTalite cTuxoTBopeHne 3. Mo The Bells (B nepeBoge Bpto-
coBa «3BOH»). Kak B 3TOM CTUXOTBOPEHUWU MepefaeTcsl 3BOH KOJSIOKO/b-
UMKOB W KOMIOKO/I0B? KakvM 06pa3om 3By4daHMe 3TOr0 TeKCTa MOXHO
CBfi3aTb C BbIPaXXEHHLIMU B HEM 3MOLMAMMW, a Yepe3 3MOLMMK C ero upein-
HbIM COZAepXXaHuem?

Paspen 2

MCMONb3OBAHWNE
9KCMPECCWBHbIX BO3SMOXHOCTEW
F’PAMMATUYECKNX ABMNEHNN

Moao6HO BCEM MPOYMM acrnekTam A3blKa, rpaMmaTuyeckue
(hopMbl B paMKax Xy[LOXEeCTBEHHOro TeKCTa MOryT HecTu
0C00YI0 CMbIC/IOBYH) HarpysKy B AOMOJSIHEHWNE K CBOEl OCHOB-
HOW (pyHKLMW.

370 BO3MOXHO [axe B 06/71aCTM MOpgonornm, XxoTs 3Ha-
yeHMsi MOpPMONOrMYeCKMX (OPM He CaMOCTOSTENbHbI, OHW
peann3yltoTcs 4epe3 JIEKCUKY, a WHOrga U Yepes CMbICA
LenbIX BbICKa3blBaHWA. O CTUAMCTUYECKOW (YHKUMU TOro
WAK  WHOFO $AB/JEHUSA, B YaCTHOCTM MOP(OSIOrNYeCcKoro,
MOXHO TOBOPWUTbL B TeX Clyvasx, Korja aBTOp WMeeT BO3-
MOXHOCTb BbIGOpa, a 4uTaTeslb — BO3MOXHOCTb CpaBHe-
Hus. [lpocTeiwnii cnyyaih — 3TO WCMNONb30BaHWE BO3BbI-
LUEHHON CTWUANCTUYECKOW OKpPacKy YCTapeBWMX rpammarm-
yeckmx hopm (Hanpumep, opm BTOPOro NMLa efUHCTBEHHOIO
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ynucna MectoumeHuss u rnarona — thou knowest u T. n.),
XapaKTepHoe AN aHINWUACKOW Knaccu4yeckow noasum. Opy-
roil cnyvain — BbIGOp OAHOW U3 rpaMmaTuyeckux qopm,
BO3MOXHbIX B AaHHOM KOHTeKCTe 6e3 CyLLeCTBEHHOrO M3Me-
HeHWA cMmbicna. W3BeCTHOe CTMXOTBOpeHVe BopacBopTa
Written in March, HanpumMep, MOCTPOEHO Ha ynoTpe6ieHun
thopm BpemeH AnuTensHoro suga: The cock is crowing, / The
stream is flowing... 3T0 onnucaHme mMorno 6biTh fJaHO B 0ObIY-
HOM HacTosweM BpemeHn (Present Indefinite). Bonee Toro,
ONA BPEMEHU, Korga Obl10 HanucaHo 3TO CTUXOTBOPEHME
(1802), ynotpebneHve (opm ANUTENLHOTO BMAa B M033UU,
Kak ykasbiBaeT B. A. Wnbuw, ,npeacrtaBffafocb 0YeHb
CMenblM W NOoYTW BYNbrapHoiMIL* B nofgobHbIX YCnoBUAX
WH(opMauns, nepefaBaeMas rpaMMaTtuyecKumun opmamu,
OKa3blBaeTCs BeCbMa 3Ha4uUTeNbHON. TeKCT He MpocTo pac-
CKa3blBaeT O BECHE, & BK/KOYaeT ynTaTens B Mup Bnedatne-
HWIA BECEHHEro [HA: 3BYKM W KapTWHbl BECHbl AAlOTCA Kak
npouecchbl, NPoTeKaloLWwMe B AaHHbIA MOMEHT, TO €CTb Kak Obl
B MOMEHT YTEHUS CTUXOTBOPEHMA. CTUANCTUYECKN 3HAYM-
MbIMW MOTYT 0Ka3aTbCA W ApYrune rpaMMaTUYecKne 3MeMEHTDI,
B yNoTpe6aeHMM KOTOPbIX BO3MOXHbI KonebaHua 1 BapuaH-
Tbl, HanpuMep apTWUKAb B AHIMIACKOM A3blKE.

8 1. 'pamMMaTu4yecKue apxam3mbl

Cawmblii npoCTOil  cnyyali  3KCMPECCUBHOTO  MCMOMb30-
BaHUS TpamMMaTUYecKUX SBAEHWA — 3TO BbIGOP CTUIUCTM-
YECKM OTMEYEHHbIX POpM. Tak, B KNacCUYECKOWN aHIMIACKON
Mo33uMnm O4YeHb 4YacTo ynoTpebnalTcA apxanyeckue (opmbl,
HanpvmMep BTOPOE NNLO eLUHCTBEHHOr0 YMcna MeCTOMMEHMS
M COOTBETCTBYIOLLME (hOpMbl rnarona. Takue Mopdgonoru-
Yeckue 4epTbl B COYETAHUM C MO3TUYECKOW U apXamyeckoi
NEKCUKOW NpuAatoT TeKCTY BO3BbILIEHHOCTb, OTrpaHW4u-
BalOT MO33MI0 OT MOBCEJHEBHOW peuun, a ee cofepXaHue oT
MOBCEAHEBHOW YXWU3HM.

XapakTepHbIM NPUMEPOM ynoTpebneHns apxausupo-
BaHHOW rpaMMaTVKM MOXET MOCAYXMUTb JIMPUYecKoe CTu-
xoTBopeHue [hxopgxa [opgoHa baiipoHa (1788—1824)
«CorHue 6eccoHHbIx» (Sun of the Sleepless).

1 Nnbuw B. A. Wctopusi aHrnuiickoro ssbika. M., 1968, c. 363.



George Cordon Noel Byron

SUN OF THE SLEEPLESS

Sun of the sleepless! melancholy star!*

Whose tearful beam glows tremulously far,

That show’st the darkness thou canst not dispel,
How like art thou to joy remember’d well!

So gleams the past, the light of other days,

Which shines, but warms not with its powerless

rays;

A night-beam Sorrow watcheth to behold,*
Distinct, but distant — clear — but, oh how cold!

star — 3fecb 3T0 C/I0BO He COOTBETCTBYET PYCCKOMY
‘3Be3ga’. lMonb3ysdcb ycTapeBWIMM 3Ha4YeHWeM ‘CBETWNO’,
‘ntoboe cBeTAWEeeca HebecHoe Teno, BUAMMOE Ha Hebe,
0COGEHHO HOYbK’, MO3T Ha3blBAET 3TUM C/MIOBOM JYHY.
JlyHa npoTuBonocTaefieHa COMHUY — 3TO ,,COMHUE Hecns-
LWKX*, HOYHOE CO/HLE, He fJarollee Tenna.

watcheth to behold — HabnogaeT, XAeT NOSABMEHUSA

Tema cTUXOTBOpPeHUs BaiipoHa — nevyanb BOCMOMMHa-
HWIA 06 yTpayeHHOW pagocTh. Becb TEKCT MOCTPOEH Ha
CpaBHEHMW 3MOLMIA CO CBETOM HOYHOrO Heba (M MO KOHTpacTy
C OTCYTCTBYIOLMM B TEKCTE CBETOM COJIHLA.)

OpUrMHaNbHOCTb CTUXOTBOPEHMS B TOM, YTO He YyBCTBO
CpaBHMBAETCA CO CBETOM, & CBET /lyHbl HANOMWHAET O YyB-
CTBe; CBET — NpeAMeT cpaBHeHUs, a nevans — obpas. O6o-
3HayeHWs cBeTa W TEMHOTbl HAMO/HAT KOPOTKWUWA TEKCT,
yCcunmMBasa ApPKOCTb BreyaTneHws: sun, star, beam, glows,
darkness, gleams, light, shine, rays, night-beam, clear.

Apxanyecknin CTpoi rpammaTvKu B CTUXOTBOPEHUM
co3fjaeTca npexae BCero ynotpebfeHWeM MecTOMMEHWS
BTOPOro fMUa eAMHCTBEHHOro ymucna thou, wmetowero Top-
XKECTBEHHYI0 OKpackKy (4epTa, xapakTepHas Aas Knaccuyec-
Kol noasuu). C mMecTomMeHnem thou cornacyroTcs rnarosbl:
show’st, canst, art (to be). Apyras apxaumyeckas uepTa
TekcTa — 370 ynoTpe6sieHVe anocTpoga, 3aMeHAILLEro rnac-
HYI0O B [1arofibHbIX OKOHYaHUAX U cypdukcax: show’st,
remember’d. B To Bpems, korga 6610 HaMMCaHO CTUXOTBO-
peHue, TOYHO TaK Xe, KaK W B Halluu AHW, FNACHbIA B TaKUX
(hopmax He NPOU3HOCUAICA, U YNOTPE6ATL anocTpod He BbINo
Heob6xoauMOCTW. AMOCTPOMbI KakK Obl MepeHOCAT TEKCT B 60-
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Nee OT[aNleHHOe BPEMS, KOrAa rNacHblii B OKOHYaHUAX W
cyhukcax ewe He pefyuUMpOBancs OKOHYATENbHO, W €ero
BbINaZleHNe B peun HY>KHO 6bino 0cob60 0603HAUNTL. B TekcTe
ynoTpebneHa Takxe ycTapeBwas (opma TpPeTbero auua
eAMHCTBEHHOrO yucna watcheth (Bmecto watches). CuHTak-
CUC CTUXOTBOPEHUSA TOXE OT/IMYAETCH apXaMyHOCTbIO U TOP-
XECTBEHHOCTbI. OTMEeTUM npsAMble 06palleHns K NyHe
B MepBOM CTWUXe, OTpuuaTeNnbHyl ¢opmy 6e3 Bcnomora-
TeNbHOro rnarona warms not.

Ocobo Bbigensetcs (opma watcheth. OkoHuyaHue -eth
B TPETbEM /MLe BOOOLLe 6oee apxanyHo, Yem )opMbl BTOPOro
Nvua efVMHCTBEHHOTO 4ucna, W ynoTpebnaetcs B M0O33NM
pexe. B oTnnuue oT -st BTOPOro nuua, OHO He 0653aTeNbHO;
XapaKTepHo, 4TO B pa3bumpaemMoM TeKCTe aBTOp YymnoTpebun
ero TONbKO OfHAaXAbl, BCe APYrve rnaroibl B TPETbeEM /ML
MUMEKT O06blYHOE OKOHYaHue -S. YnoTtpebneHue watcheth
BMeCTO watches He nofckasaHo HMKakumu TpeboBaHWAMM
pasmepa uan pudmbl. MOXHO NPeAnoNoXuTb, CreaoBaTeb-
HO, 4TO 3Ta ¢opma nepefaeT KakoW-TO CMbicl. [elicTBu-
TeNbHO, MEXJY 3TUM [/1arosioM 1 OCTanbHbIMU HabnaaeTcs
CMbIC/I0BO KOHTpacT. [naronbl, MMeloLMe OKOHYaHue -S,
BCE CO34al0T 06pa3 NyHbl (M BOCMOMWHAHWIA O MPOLUIOM
cyacTbe, MNOfJO6HbIX JfiyHHOMY cBeTy). [naron watcheth
BBOAUT 4enoBeKa, Habntogatens. OH 0603Ha4YeH METOHUMWU-
yeckM — Sorrow, C 3arnaBHoi OykBbl K 63 apTuKns,
TO ecTb eyanb. JTO He MPOCTO KaKOW-TO MeyanbHbIA 4eno-
BeK, 3TO caMa Mnevasb C TOCKO CMOTPMT Ha XONOAHOE HOYHOE
He60. BO03BbILEHHOCTN 0603HaYeHUs HabnogaTens cooTBeT-
CTBYET TOPXECTBEHHAsA apXxauM4yHoCTb rnarona; Mbsl Habmo-
[laeM 3/leCb CBOEro pofa CTUIUCTUYECKOe COriacoBaHue.

B rpammaTvyeckoM MOCTPOEHWU 3TOr0 CTUXOTBOPEHMA
€CTb OCOBGEHHOCTb, He CBfi3aHHAaA C KakuMu 6bl TO HU 6bIIO
apxamyeckuMm uyeptamu. [1OCKONbKY 3Ta 0COBEHHOCTb BaXK-
Ha 4N8 coAepXaHus TeKCTa, Mbl O Heli ynomuHaem. [eno
B TOM, YTO B CTUXOTBOPEHUW, TeEMa KOTOPOro — BOCMOMMUHa-
HWe O NPOLUNOM, BCE FNaro/bl CTOAT B HACTOALLEM BpPEMEHM.
Ha npownoe ykasbiBaeT CYyLIeCTBUTENIbHOE past, HO emy
NPUNMcaHbl APKO BbIPAXKEHHblE [elCTBUA B HACTOALLEM:
gleams, shines, warms not. B nepesoge C. A- Mapliaka
0 NpOLWOM CKa3aHo TaK: ,Elie ApoXuUT 6bl10ro CMyTHbINA
cset, Ewe mepuaer, Ho Tennia B HeM HeT“. YacTtuua euwle
nepefaeT 3HAYEHME YEro-To MPexofALLEero: cBeT bbli KOrga-tTo
fpye, OH elle MepuaeT, HO NPUAET BPeMs, KOrfa OH yracHet
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(To ecTb Mpownoe 3abygpetca?). Huyero noxoxero B opuru-
Hane HeT: W NlyHa, W BOCMOMMWHAHWUSA CUAOT B HACTOALLEM.
B aTOM CTMXOTBOpEHWW A5 M0O3Ta MpekpacHa cama nevasnb,
MoxoxXkas Ha CBET NYHbl, a He Te COObITUSA, KOTOpble BblIn ee
npuumHoii. lMepegaya TakMX 3MOUMIA — HEPEAKOe SBNEHME
B POMaHTUYECKON M03suu.

OTMeTM B 3aK/lOYeHMe, 4YTO PaccMOTpeHHas 34ecb
apxavyHOCTb rpaMMaTWKWM He AenaeT $3blK CTUXOTBOPEHWS
TSXKENbIM — OHO MY3bIKafbHO U CTPOMHO MO 3BY4YaHWIO.
OcobeHHO BblgensieTca nocnegHuin ctux: Distinct, but
distant — clear — but, oh how cold! [Mapannenusm wn
KOHTPACT B 3TOM CTUXE BbIPaXEHbl YETKO, HO 6€3 MOHOTOH-
HOCTW: MPOTMBOMOCTAB/IEHHbIE OTPE3KU CTUXa MOCTPOEHbI
HE COBCEM OJWHAKOBO, MPWYEM BTOPON, 3aKMHOUUTESbHBIN
0Tpe30K 6Gonee aMoUMOHaNeH Mo CTPYKType. lNepepatb atoT
HENoMHbIA NapannennsM, NpUAaloLLniA 3MOLMOHANbHYIO Ha-
MPSHXKEHHOCTb 3aKNHUUTENLHOMY CTUXY, He BCerfja ygaaercs
nepesofymkam. B ctapom nepesoge A. K- ToncToro cmeicn
CTMXa nepefaH TOYHO, HO MapaniennsM CTPYKTYpP CULIKOM
MOHOTOHeH: ,,BugHa, HO pfaneka, CBeT/ia, HO XosogHa'.
B nepesoge C. #A- Maplwaka pUTMMKA MOBTOPEHa OYeHb
TOYHO, HO NepecTaBfieHbl CMbIC/IOBbIE aKLEHTbl U OTCYTCTBYeT
3MOLMOHaNbLHOCTL: ,,UNCT, HO GE3XKU3HEH, ACEH, HO Aanek”.

B TOM Xe CTuxe ecTb ele ofHa 3ameyartenbHas 0COBeH-
HOCTb, KOTOPYI0, BMAMMO, HEBO3MOXHO OTPasuTb B MepeBo-
fe. TpotuBonocTaBneHHble cnosa  distinct — distant,
clear — cold, BbICTynawLmne Kak OKKa3MOHaNbHble aHTOHU-
Mbl, 4pe3BblYyaiiHO CXOAHbI NO 3BYKOBOMY COCTaBy, WX
COrnacHble MNOYTU TOXAECTBEHHbl. 3TO CXOACTBO 3BY4YaHWiA
YCUNMBAET MO KOHTPACTy KOHTEKCTOBOE NPOTUBOMOCTaB/Ie-
HUe 3HaYeHWi.

8 2. narosibHble (QOpPMbI

PaccmoTpuM ynoTpeb/iieHNe rnarofibHbiX BPEMEH U MO-
JanbHbIX rNarosios B 04HOM W3 U3BECTHbIX COHETOB Yu/bAMa
LLlekcnupa (1564—1616), coHeTe LIeCTbAECAT MATOM.

SONNET LXV

Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’er-sways their power,
How with this rage shall beauty hold a plea,



Whose action is no stronger than a flower?

O, how shall summer’s honey breath hold out
Against the wreckful* siege of battering days,*
When rocks impregnable are not so stout,

Nor gates of steel so strong, but time decays?*

O fearful meditation! where, alack,

Shall Time’s best jewel* from Time’s chest lie hid?
Or what strong hand can hold his swift foot back?
Or who his spoil of beauty can forbid?

O, none, unless this miracle have might,

That in black ink my love may still shine bright.

wreckful — paspywmnTenbHbli

battering days — cnoso days nepefaet 34ecb Xof Bpe-
MeHU

decay — rnar. decay ‘pasnaraTtbcf’, TIPUXOLUTb B yna-
[0OK’ 30eCb BbICTYNnaeT Kak MepexodHblii: ‘NpMBOAUTL B yna-
[OK, paspyuwartb’ (ycTapeslwee ynotpetneHue)

Time’sbest jewel — noan — aparoueHHOCTH, NpuHaale-
Xawme BpemeHu, n aydwas M3 HUX — BO3MHO6MEHHas
noata. Ckynew Bpemsi npsyeT 3TM AparoueHHOCTM B CBOM
CYHOYK (Tak MoaT M306pakaeT CMepTb).

MpekpacHbIn coHeT Lllekcnvpa 3acny>XuBaeT C€amoro
rny6oKoro v TwaTeNbHOro aHanusa. 34ecb, 04HaKo, bygert
paccMOTpeHa Nub OfHa ero OCOGEHHOCTb, & MMEHHO YMo-
TpebneHne rnarofbHbIX BPEMEH W MOAaNbHbIX [N1arosios;
O6yfeT MOKa3aHO, YTO 3TU A3bIKOBble SBEHWA WrpawoT
HEMaNOBaXHYI0 POMb B Mepefave CoAepXKaHus.

TeKCcT MOCTPOEH Ha YepefoBaHWW ABYX BpeMeH — 6yay-
wero n HactoAawero obuero suga (Indefinite). C nomolsto
HaCTOSLLEr0 BPEMEHN BbipaXeHbl 06LLME UCTUHBI, HanpumMep:
sad mortality o’er-sways their power.

Tak npomcxoauT Bcerga, roBOpvT MO3T, ABWXKeHWe Bpe-
MEHW HeOoTBPaTUMO, OHO HeceT rnbenb BCEMY CYLLECTBYHO-
wemy. B cTuxoTBopeHuM, OfHaKo, Mpeobnajaet Oyayliee
Bpems. Boobwe rosops, Oyaywime BpemeHa, HeynoTpeobu-
Te/flbHble B MPO3anUy4yeckoM MOBECTBOBAaHWMW, He CTOMb PEAKM
B CTUXax, rfe OHW nepefaldT HafeXAbl, ONACeHWs, MeuTbl
nvpuyeckoro repos. B coHeTax Lllekcnupa 6yayuiee Bpemst
BCTpeYaeTca AOBOMILHO 4acTo. O6patMMca K ero (hyHKUmm
B COHeTe LUeCTbAecAT NATOM. Ha nepsblii B3rNafg Kaxercs,
YTO OHa Ta XXe, YTO PYHKLMSA HACTOALLEro BpeMeHu: Byayliee

39



Bpemsa nepefaeT Te e 06Liue UCTWHbI, Mepennetascb C Ha-
cToAwmMM. Ytobbl B 3TOM Yy6eAnTbCsA, JOCTATOYHO PaccMoT-
peTb MepBblli KaTpeH (YeTBEPOCTMLLME) COHETA. TeM He MeHee
Oyoywee Bpems BHOCUT B TEKCT HOBbIA OTTEHOK MbIC/N.
HacToswee Bpems, KakK W3BECTHO, MOXET BbIpaXKaTb CYX-
[eHUA, He CBA3aHHble C MOMEHTOM peuu, a OTHocALiuecs
KO BCem BpemeHam: ,JlyHa Bpalwjaetcd BOKpyr 3emnaun",
».Bce nogn cmepTHbl". Takne BbICKa3blBaHUS 0OBLEKTMBHBI,
B HMX MCYe3aeT IMYHOCTL roBopsulero. bygyuiee xe Bpems
Mo CBOE NpMpofe CBA3aHO C KaKOW-TO TOYKOW OTcyeTa —
MOMeHTOM peun. [MoaTomy Oyayuiee BpeMs CYObLEKTUBHO;
OTHeCeHWe BbICKa3blBAHUSA K MOMEHTY peun — 3T0 TakKxke
OTHECEeHMe ero K IMYHOCTW roBOpsALLero. Ynorpebnss rnaro-
Nbl B ByfyLleM BpeEMEHW, aBTOP BbICKA3bIBAET YXe He o6Lve,
BEYHbIE UCTWHbI, & CBOM COBCTBEHHblE MbICIN, HabMOAEeHUS,
4yyBCTBa. BbiCKa3biBaHUA B OYyAYyLLEM BpeMeHM Kak Obl UCXO-
4AT oT camoro Llekcnupa. XapakTepHO, 4YTO B HUX WAET
peyb He 0 BpeMeHM 1 rmbenn BoobLle, a o0 rubenu, rpossilei
6/M3KOMY  Ye/loBeKY — MPEKpPacHOMY CyLecTBy, M0f06-
HOMY LBETKY Wu AparoueHHOMY KamHI0. bypgyliee Bpems,
cnefoBaTenbHO, MOMOTaeT BHECEHMIO B COJepXaHWe CC HaTa
NNYHON HOTbI, Mepegaye TPEBOXHOMO M rny60Koro 4yBCTBa
nosta. Heb6espasnnyHo A4NnA cmbicna Takxke ynoTpebneHue
B TPeTbeM JiMLe BcriomoraTenbHoro rnarona shall smecto
oxugaemoro will. Bo BCfkOM cnyyae, COBPEMEHHbI ynTa-
TeNb, NPUBBIKIWINA K YETKMM MNpasBuiaMm ynotpebneHns aTux
rnaronoB, YCMaTpuBaeT B TaKUX C/lyyasx OTK/IOHEHWe OT
HOPMbl U B CBA3M C 3TUM Nepefavy LOMOAHUTENbHON UHGOP-
mMauuun. Ho u B anoxy Llekcnupa, HECMOTPA Ha OTCYTCTBME
Takux npasun, rnaron shall Hepeako coxpaHAn 3HayeHwe
mMofanbHOCTW. Tak O06CTOMT Jeno ¥ B COHeTe LUEeCTbAecAT
NATOM: MOJanbHOe 3HauyeHWe [O/IKEHCTBOBAHWA B rfarosne
0XWBAeT, W BbICKa3blBaHWSA NPUOBPETAalOT OTTEHOK HeoTBpa-
TUMOCTU, He3aBWCUMOCTWU OT BOSIM YeNoBeKa.

B nocnegHux [Byx CcTuxax KaTpeHa Oygyliee Bpems
ncye3aeT, HO He 3aMeHseTCs OOBEKTMBHbLIM, 6Ge3NnYHbIM
HacToAwMM. Ero Mmecto 3aHMMalOT coyeTaHUs C MOAalb-
HbIM [NarofioM car, NpueAMKaloLLne NMPUYECKoe NOBECTBO-
BaHWe K MOMEHTY peuynm 1 BMeCTe C TeM BHOCALLME OTTEHOK
HeyBepeHHoCcTU. Ecnu 661 BMecTo who ... can forbid ctosno
who shall, 3To 3Haumno 6bl, 4YTO feiAcTBMe Bce e OypeTt
COBepLUeHo, Torja Kak riaron can B aToMm 060opoTe yKasbiBaeT
Ha HEeBO3MOXHOCTb COBEpLUEHMA feicTBus. HakoHel, B 3a-
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KMUNTEIbHOM CTWXE COHeTa HaxOAMM MOZAanbHbIli rnaron
may. OH BbIpaxaeT HeyBePeHHOCTb: MO3T He 3HaeT, Kak npu-
MyT €ro CTuxum noToMKM. HO, ¢ Apyroi CTOPOHbI, rnaron
may ynotpebneH He B PUTOPUYECKOM BOMPOCE-BOCK/IN-
LaHWKW, Kak Bbllle rnaron camn, a B YTBEPXKAEHWUMW; OH Bblpa-
XaeT He HEBO3MOXXHOCTb, He OTHasaHWe, a Hafgexay. B 3aknio-
YNTENbHOM AWNCTUXE BblpaXeHa OCHOBHAS MbIC/Mb COHeTa —
YTBEPXJEHMNE CUMbl  NO33UK, NPEOAO0sSieBatoLLEe  Moryyee
BpeMsa. [naron may Kak 6bl 0CnabfifeT 3To yTBep>KieHue,
HO ero BO3JelicTBMe npeogoneBaeTcqd o0b6pasaMn CBeTa,
COeMHEHHbIMW C KOHHOTaLMen pafocTu, B Cl0Bax KOHLOB-
Ku — shine bright.

8 3. VMeHHble hopMbl; apTUKIb

JKCMpPecCMBHY (YHKLMIO B TEKCTE BbIMOMHAIT He
TONbKO [NarofbHble, HO TaKXe WMeHHble (OPMbl, B 4acT-
HOCTW MECTOMMEHMS W apTUKIN.

CMbIC/TOBbIE U 3KCMPECCUBHLIE BO3MOXHOCTU apTUKAS
MOXHO NOKasaTb Ha MpuMepe OTpbiBKa 13 noambl T. C. dau-
ota East Coker (HasBaHMe MecTa; 4yacTb 60nbLIOK (hunocog-
CKOlM noambl «YeTbipe KBapTeTa», APYroli OTPbIBOK U3 KOTO-
poii — «l"onoca mopsi» — Obll PacCMOTPEH  BbILLE).

In my beginning is my end. In succession

Houses rise and fall, crumble, are extended,

Are removed, destroyed, restored, or in their place

Is an open field, or a factory, or a by-pass.

Old stone to new building, old timber to new fires,

Old fires to ashes, and ashes to the earth

Which is already flesh, fur and faeces,

Bone of man and beast, cornstalk and leaf,

Houses live and die; there is a time for building

And a time for living and for generation

And a time for the wind to break the loosened pane

And to shake the wainscot* where the field-mouse trots

And to shake the tattered arras* woven with a silent
motto,

In my beginning is my end...

wainscot — naHenb, 06LWMBKA BHYTPEHHEN CTeHbl (MO-
XeT ObITb M3 JepeBa WAM APYroro marepuana)
arras — robeneH, fpanuposka
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B oTpbiBKe ugeT peyb 06 M3MEHUMBOCTU MUPA, O KPYTrOBO-
poTe CO3MAaHWa U paspyLUeHus, XXU3HW U CMepTU, O CMeHe
MOKONMeHWn. Buorpagbl noata coobLalT Ham, 4TO MO3Ma
o3arnasneHa HassaHueM fepeBHu (East Coker), koTtopas
KOrga-tTo npuHajgnexana npeakaM nosta M KOTOPYH OH
nocetun B 1937 rogy. HekoTopble getanu TeKCTa MO3BONAIOT
npeAcTaBuTb cebe cTapblii, 3a6POLLEHHbIA 4OM, CBS3aHHbIl
C HayasioM pofa MoaTa WU HaBOASALLWIA €ro Ha MbIC/IM O KOHLE
BCero, 4to MMeeT Hayano. CMbICNT CTUXOTBOPEHUSA, OLHAKO,
[O/MKEH BOCMPUHMMATLCA 1 6e3 KOMMEHTapUs; UMEHHO TaKoBbl
HamepeHua noboro nosta. Kak Bce TBopyectBo T. C. 3nmo-
Ta, OTPbIBOK [J0BO/MbHO C/IOXEH, ero MoHWMaHue Tpebyet
BHVMMATENbHOr0, BAYMUYMBOrO MPOYTeHWs. Takoe MpoyTeHue
ybexxgaeT Hac, 4To Hemasyl ponb B nepefaye COLepXKaHus
TekcTa WrpaeT apTuKIb.

XapakTepHOW 4epToii NepBbIX LECATM CTPOYEK OTPbIBKA
ABNAETCA MOYTW TMOJSIHOE OTCYTCTBUE OMNpefefieHHoro ap-
TUknsa. OH BCTpevaeTca 34ecb NUWb B codeTaHuu the earth,
rfe He BbIMOJIHAET HUKAKOW CMbICNI0BOW (DYHKLMUN: HOPMa/IbHO
earth ynoTtpe6nseTcs TOAbKO C OMpeAeneHHbIM apTUKIEM,
ajaMj rge HeT BbIGOpa, HeT 1 nepefayn MHpopmMauumn. OcTanb-
Hble CYLLeCTBUTENbHbIE TeKCTa AaHbl 1160 C HeonpegeneH-
HbIM apTuknem, nnéo (vawe) 6e3 apTuknga. UTobbl NOHATH
O6WMA  CMbICA  3TOW  0COBEHHOCTM MNOCTPOEHWA  TeKCTa,
MOCMOTPMM Ha 3HayeHWe apTUKNel B MaHe 3aKpemnneH-
HOCTW B MPOCTPaHCTBE W BPEMEHW MpefmeTa UNU  ABNEHUS,
0603Ha4YEHHOr0 COYeTaHWEM CYLLECTBUTENIbHOIO C apTUKIEM.
OnpegeneHHblil apTUKNb YKa3blBaeT, YTO CYLLECTBUTENbHOE
0603Ha4YaeT MpeaMeT, M3BECTHLIA MO KpaliHeil Mmepe roBops-
wemy (06bI4HO TakKXe W cnywarowemy). M3BeCTHOCTL npes-
nonaraer B OOMbLIMHCTBE Cy4yaeB OPMEHTALWI OTHOCK-
TeNIbHO MpeAMeTa W ABNeHUS, TO eCTb 3HAHME ero MOM0XKeHWs
BO BPEMEHM W MpocTpaHCTBe. OnpeaeneHHbI apTUKIb
npugaet AeHOTaTaM CYLEeCTBUTENbHbIX MPU3HAK (UKCUPO-
BaHHOe™, yCTOMYMBOCTW; OMpefenss WX MNOM0XKeHNEe BO
BPEMEHM, OH KaK Obl BbIpbIBAET MX U3 BEYHON WM3MEHUYMBOCTU
BPEMEHHOr0 NoToka. HeonpeaeneHHbI Xe apTuK/b Takoro
3HayeHUs He HeceT. 3HayeHWe HeOoNnpeneneHHOCTU BO BCEX
ee OTTeHKaX, CBOWCTBEHHOE apTMK/ a (am), TOYHO OTBEYaeT
NpescTaBneHno 06 M3MEHUMBOCTU U ABWXKEHUW. [pegmeTsl,
0603HayeHHble cnoeamn an open field, a factory, a by-pass,
[aHbl KaK HOBble ANf 4yuTaTens, NOABAAIOLLMECSH, WCYe3alo-
Wue, CMeHaoWwwme Apyr gpyra. CxofHyl (YHKUWIO KMeeT
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OTCYTCTBME apTWK/A, OYEHb 4YacToe B TeKCTe. Mbl HaxoLum
B HEM CYLLEeCTBMTE/IbHbIE BO MHOXECTBEHHOM uwucne: houses,
fires, ashes; o603HaueHMs maTepuana wnm BellecTsa: stone,
flesh, fur, faeces, bone. OueHb BbipasuTenbHbI COYETaHUS,
B KOTOpbIX apTWK/b OMYyCKaeTca nepej Ha3BaHUAMU Mate-
pvanbHbIX npeametoB: man and beast, cornstalk and leaf.
B pesynbTaTe npegmeTr Kak Obl CTaHOBWUTCH BeLLECTBOM,
TepsieT OTYETIMBOCTb TPaHUL.

OTMeTUM, 4TO TEKCT HACbILEH rnaronamu, nepexo4HbIMM
M HenepexoAHbIMMW, BbIPXAOWMUMY WM3MEHEHWNE COCTOSAHWS.
3T rnaronbl 06pasyloT HEenpepbiBHYK Lenodky: rise and
fall, crumble, are extended, removed, destroyed, restored.
OHM SBNAOTCA OCHOBHbLIM CPEACTBOM Nepesayun HemnpepbiBHOM
M3MEHYMBOCTY BeLLeli; HO CYLLECTBUTENbHbIE C HeomnpeaeneH-
HbIM apTUKNEM WK 6e3 apTUKAA BKIKOYAKOTCA B TOT XKe CMblC-
NOBOIA pag, co3gaBas 06pa3s Yero-T0 HEYCTONYMBOIO, TEKYYETO.

CnoBa in my beginning is my end, Bocxogswme K
N3peyeHnIo ApeBHerpeyeckoro gunocota epaknuTta, 3acny-
XUBAKOT 0CO60r0 KOMMEeHTapus. YnoTpebneHHOe B Havane
No3Mbl MPUTSXATeNbHOE MeCTOMMEHMe Ty CBOEA OTHe-
CEeHHOCTbIO K NULY HapyllaeT, Kasanocb Obl, o0OLlee 3Ha-
YeHWe HeyCTOMYMBOCTM U ONpPeAeneHHOCTW, BblPaXEHHOe
B MEepBbIX fecATn CTpoukax. KoHTeKcT ybexaaeT Hac, ogHa-
KO, 4TO ,,MOI“ OTHOCWTCA 3f4eCb K 06oMy YenoBeky, 6onee
TOro, K f060My >XXMBOMY CYLLECTBY, MpeaMeTy, SB/JEHUIO
npupogbl. Te e CNnoBa B KOHLE OTPbIBKA 3BYYaT HECKO/bKO
MHaue: B 3ane € pa3bUTbiM OKHOM, BbITKAHHbIE Ha BbILBETLLIEM
robeneHe, OHW TecHee CBA3aHbl C SIMPUYECKUM FEpOem CTu-
XO0TBOpeHMS. Bce e U1 34ecb 3TV CN0Ba OTHOCATCS HE TOJIbKO
K Hemy: 3TO feBM3 pofa W BMECTe C TeM MbIC/b, BblCKa3aH-
Has pasHbIMW OAbMU B pa3Hble BpeMeHa.

Bonpocbl u 3apaHuA

1 BblgennTe rpamMmMaTUUecKve W NeKCUYECKUE apxaumbl B CTUXO-
TBOpeHUn BailipoHa «ConHue 6ecCOHHbIX». YTO OHWM [06aBNAIOT K CO-
[epXXaHNI0 1 3MOLMOHa/IbHOM OKpaLLeHHOCTU TekcTa?

2. MpoaHanunsnpyliTe NOCTPOEHWE W COAePXKaHWe 3aKlUNTebHOM
CTPOYKMN TOF0 e TeKcTa.

3. Bbigenute B coHeTe Lllekcnupa (opMbl HACTOSILLEr0 BpemeHU
(Present Indefinite). Kakve u3 3HaueHWiA, CBOACTBEHHbLIX 3TOW rpamma-
Tuyeckoli hopme, OHM BblpaxaloT? (OTBET CBepbTe C YYEOHWKOM rpam-
MaTUKN.)

4. TpoaHanM3npyiTe cofepXaHue BbICKa3blBaHW COHEeTa, coaep-
Xalmx rnaronbl B HacTosLeM BpeMeHU. K KakoMy peasibHOMY MOMEHTY
WX Nepuogy BpPeMeHW OHW OTHOCATCA?
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5. Bblgenute B TOM Xe TeKCTe MpPeasioOKeHUs, rAe rnaron crout
B Oy[lyliem BpemeHuW. [MpoaHanusupyiite ux cogepxxkaHue. OTnvuaroTcs
NI OHM MO CMbIC/Ty OT BbICKasblBaHWI B HacTosilem BpeMeHn? (Mpwu
OTBETE HYXXHO MPUHATb B pacyeT M 3MOLMOHa/IbHYHO OKPAacKy BbICKasbl-
BaHWUA, M UX OTHECEHHOCTb K TOMY WM WMHOMY MEpUoay WIM MOMEHTY
BPEMEHMN.)

6. CpaBHWTe 3Ha4YeHUs rNaronoB can M may B COHeTe Ha (hoHe
MX 00bIYHbIX 3HAYeHWI, 3aMKCUPOBAHHbLIX B rpaMmaTuke.

7. B oTpbIBKe M3 MO3Mbl 110Ta ONpejennTe YacToTy ynoTpebeHus
apTukneit a u the: a) B MepBbIX AeCATU CTpouKax, 6) B Tpex Mocnefyto-
wux. (BepeTca OTHOLLEHWE YMcna apTUKed K yucny cnos.) MokaxuTe,
B YeM 3aKJ/1H04aeTCs OCHOBHOW CMbIC/T pa3NMynsl B pacnpefenieHnn apTuk-
Neil B 3TUX OTpe3Kax TeKcTa.

8. MNPOKOMMEHTUPYITE crydau OTCYTCTBUA apTUKAA: a) C TOYKU
3pEeHUNA rpammaTUyecKux npaBu, 6) ¢ TOYKU 3PEHUSA CMbIC/A BbICKa3bl-
BaHWIA.

9. Kakve apTuk/iM U B KaKux cfiydaax ynoTpebsisatoTcs co CI0BOM
wind? O6bACHMTE, YTO 3HAYUT YMNoTpebsieHVe ero ¢ onpeaeneHHbIM ap-
TUK/EM B OfVHHAAUATON CTPOYKe OTPbIBKA.

10. B TekcTe [aeTcA Mepeyunc/ieHMe pasIMYHbIX MNPeaMeToB, BO3-
HUKaKLWNX N ucyesarLwmx B xofe BpeMeHW. O 4yem B 3TOM nepeyucre-
HAW Yalle BCero maeT peyb? BbigenuTe cnosa, OTHOCALLMECA K 3TOMY
OCHOBHOMY npeameTy (TemMaTu4yeckue Ccfl0Ba), CBSDKMUTE WX 3Ha4veHue
C CoiepXXaHVeM OTPbIBKa U € ero NoATeKCTOM. [MoKaxuTe, Kakue apTUKIn
ynoTpeb/ieHbl CO CI0BaMM TEMATUYECKOro psga, M 06bSACHUTE CMbICA WX
ynoTtpe6neHus.

11. OTpbLIBOK M3 NO3MbI D/M0Ta AaH B HacTosLeM BpeMeHU. KakoBo
3HaueHMe 3Toi hopmbl? OAMHAKOBO I OHO Ha NMPOTSXKEHUU BCEro TeKcTa?

§ 4. CuHTakcuc

CuHTakcuc obnafaeT 6onee LWMPOKUMU 3KCNPECCUBHBIMU
BO3MOXHOCTAMW, YeM MOpgonorns, Tak Kak [onyckaeTt
6osbLIe BbIGOpa 1 60Nee HernmocpeCTBEHHO CBA3aH C MbIC/bHO.

OfHVMM U3 OCHOBHbIX CPeACTB MOCTPOEHWUS  MO3TU-
YEeCKOro TekcTa $BMAeTCS, KaK W3BECTHO, MNOBTOP.
B npeablgywmx pasgenax Mbl BCTpeYasMCb C MOBTOpaMu
PUTMUYECKUX CTPYKTYp (pasmep), CO 3BYKOBbIMW  MO-
BTopamun (putpma, napapudma, annmtepaumsi, acCoHaHC).
Bonblioe MECTO B MO33MM 3aHUMAKOT TakKXe MOBTOPbl Ha
YPOBHE MOCTPOEHUS MPEeAnoXeHuid. IT0 MOXeT 6bITb MOBTO-
PEHUe OAHOFO M3 YIEHOB MPEANOXKEHUS (MepedncieHune)
M €r0 YaCTHbIA Cnyyvaii, Hanbonee xapaKTepHbIA N ApKUii, —
MOBTOPEHME OAHOFO W TOro e cnosa. B gpyrux cnyuasx
3TO MOBTOPEHMe TOW WAM WHOW MOAenn CroBOCOYeTaHWs
(mapannennsm), 4acto C He6OMbLIMMWU OTK/IOHEHUAMU, [e-
NatoWMMN  CUHTAKCUYECKMA MOBTOP MNOAOGHbIM pudme, —
B HEM COEAMHSIOTCS pasnuume n cxoAcTBo. B aToi obnactu
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ABNEHWUI CYyLLeCTBYeT TeCHeiwwas CBA3b MeXAY CUHTaKcu-
COM W CEMaHTUKOI. ECnu CMbICNOBYIO HArpy3Ky HecyT faxe
3BYKOBble MOBTOPbl, B JIMHFBUCTUYECKOM OTHOLLEHUN Haxo-
JAWmnecs nof YPOBHEM CNOB W HE CBA3aHHbIe C rpaHuLamu
MOP(EM, TO OCMbICNIEHHOCTb A3bIKOBbIX ABMEHWIA PE3KO BO3-
pacTtaeT Ha YpPOBHe (YHKUUW CMOB B MNPEANOXEHUN WK
COYeTaHMs CMOB MexXAy cob6oil.

OCHOBHble TWUMbl 3HAYEHWI, BbIPAKAEMbIX C MOMOLLLIO
MOBTOPOB 1 MapannefnbHbiX KOHCTPYKLUWIA, MOXHO onpe-
J0ennTb Kak: a) MOBTOPeHWe OJHOro0 W TOro Xe CMbicna B
amatuyeckux Uensx, 6) Kaxyllieecqd MNOBTOPEHWE OLHOrO
1 TOTO XKe CMbICNa, B AeNCTBUTENLHOCTU Xe pasBuThe Nepso-
HayanbHON maen, B) CONMKEHME Pa3HbIX CMbICIOB C Lenbio
BbIABNIEHNA WX OOLLHOCTW, ) KOHTPacT, WiW aHTMTe3a —
NMPOTUBONOCTABAEHNE CMbICNI0B. ITO MOXET 6bITb UMW Pe3Kuii
KOHTPAcT, B KOTOPOM HET HWMKaKOro 3neMeHTa COAVKEHWS,
WM BbISIBMIEHWE pPasnyniAi B TOM, YTO MOXET MOKa3aTbCs
CXOLHbIM.

K 06nactu 3KCnpeccuBHOro CMHTaKCMCa OTHOCATCA TaKxe
KOHCTPYKUMK, Mpujarolime TeKCTy Xapaktep auanora (aB-
TOpa C MNepcoHaxem, C uuTaTefniem, C camuMM CO6OW) U
ycunuBaroLie ero 3MOLMOHANIbHOCTL; 3TO MpsMble 06pa-
LeHnsa, BONPOCLI, BOCKAMLAHMA. XapaKTepHbIM MNpUMepPOM
ABNAETCA TOMbKO 4YTO PacCMOTPEHHOe CTUXOTBOpeHWe bali-
poHa «CosnHue 6eCCOHHbIX». Mof06HbIE MPYEMBbI BCTPeYatoTCs
M B COBPEMEHHOI M033MM; BCMOMHMUM, Hanpumep, paccmoT-
peHHoe paHee (B pasgene «Pugma») cTuxoTBopeHue OpfeHa
«Kyga Tbl Mfewb?», NOCTPOEHHOE Ha BOMPOCax W OTBeTax.
Kak 6bl10 MoKaszaHo, [AManor, KOTOpbliA B CTUXOTBOPEHUN
BefyT pas3/iMuHble NepcoHaXxu, Ha caMoMm fefe npefcTaBnser
Co00 BHYTPEHHWI AManor — pasMbIlUAEHUS UPUYECKOTO
repos.

Mbl He NpVMBOAMM OTAEMbHbIX NPUMEPOB BCEX 3TUX fABMe-
HWIA, TaK Kak 6onee MoKasaTeslbHO OMNPefAeneHne CMbICNOBOW
M 3KCMPECCMBHOM POSIN CUHTAKCUUYECKUX CTPYKTYP B LE/IOM
TEKCTe WAM B €ero 4acTu, OTHOCWUTENbHO 3aBEepLUEHHON Mo
COZEPXaHWI0.

MoBTOPbI Pa3NINYHOrO poja 3aHMMAOT BaXKHOE MecTo
B noame C. T. Konpupgxa (1772—1834) «Cka3aHne 0 CTapom
mopexoge» (The Rime of the Ancient Mariner), oTpbIBOK
13 KOTOPOW [JaeTca HWXe LN aHanm3sa.
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Samuel Taylor Coleridge
THE RIME OF THE ANCIENT MARINER

All in a hot and copper sky,

The bloody Sun, at noon,

Right up above the mast did stand,
No bigger than the Moon.

Day after day, day after day,
We stuck, nor breath nor motion;
As idle as a painted ship

Upon a painted ocean.

The Sun now rose upon the right:
Out of the sea came he, *

Still hid in mist, and on the left
Went down into the sea.

And the good south wind* still blew behind,
But no sweet bird did follow,
Nor any day for food or play
Come to the mariner’s hollo!

And T had done a hellish thing,

And it would work’em woe:

For all averred, | had killed the bird
That made the breeze to blow.

Oh wretch! said they, the bird to slay,
'That made the breeze to blow!

The fair breeze blew, the white foam flew,
The furrow followed free;

We were the first that ever burst

Into that silent sea.

Down dropt the breeze, the sails dropt down,
"Twas* sad as sad could to be;

And we did speak only to break

The silence of the sea.

rime — BapuaHT (3TMMONIOrnyecknii fybnet)cnosarhyme.
3pecb ynotpebneHo B 3HaYeHUW ‘noama .
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he — B Mo33uyM cnoBo sun 06bIMHO 3aMEHSAETCA MeCTo-
nMeHmeM he BMeCTO it, TO ecTb COMHLE M300paxkaeTcs Kak
XUBOe cyuwiectso. [log BAWAHMEM Knaccuyeckoin mudgono-
rmu, rge BoicTynatoT 6or ConHua n 60oruHA JlyHbl, the sun
3amMeHseTcqd MectoMMmeHueMm he, the moon — she. C atum
ynoTpe6neHneM MeCTOMMEHMWI CBA3bIBAIOTCA pasHble Npu-
3HaKKW: COMHUe — CW/bHOE, AeNCTBEHHOE, flyHA — HeXHas,
KpoTkas.

wind — npousHocuTcs [waind], Ha 4TO yKa3biBAeT BHYT-
peHHasa pudma ¢ behind (Takoe npov3HoLlLeHKe BCTpeyaeTcs
B N0331K)

twas (it was), hid (hidden), dropt (dropped) — ycTa-
pesLne opMbl

B noame Konpuaxa pacckasblBaeTcs 0 paHTaCTUYECKUX
M CTPalUHbIX MPUKIKOYEHUSX MOpsKa, yb6uslero anbbaTpo-
ca — NTuuy, KOTOPYH KOMaHga Kopabns npupyuuna u
cumTana npuHocAwein ygadvy. epoil mosMbl crnacaeTcs oOT
CTPalHOMN yyacTM NuWb TOrAa, KOrga OH MPOHMKaeTcs
N0BOBLID KO BCEM JXMBbIM cyliecTBaM. OCHOBHas 4acTb
Mo3Mbl HanmucaHa OT MEepBOro fiMua: cTapblii Mopexoj pac-
CKasblBaeT CBOK WCTOPMIO ,CBafebHOMY rocTio". Bbibopom
MoBecTBOBAaTENA OMNpefenseTcd CTWab MNo3mbl. Ee A3blK
MPOCT M BMeCTe C TEM 3MOLMOHANeH: 3TO pacckas MpocToro
yesioBeKa O CBOMX CTpalUHbIX WCAbITaHWAX. B To e Bpems
A3bIK MO3Mbl HEOObIYEH, AafieK OT MOBCEAHEBHOCTW, B HEM
4acTbl apxausmbl. JTO COrfacyeTcs C OTHECEHWEM AencTBus
B HEOMNpejeneHHO Jafekne BpeMeHa U C (haHTACTUYHOCTLHO
ctoxeta. Ewe ogHa uepTa TekcTa — MENOAMYHOCTb CTUXA,
60MblIOe KOMMYECTBO 3BYKOBbIX MOBTOPOB (BHYTPEHHSAS
pumMa, anauTepauus, acCoHaHC).

MMoBTOPbI U Napanienn3mbl B CUHTAKCUYECKNX KOHCTPYK-
UMAX XapakKTepusyrT MO3My C Havana 0 KOHLA; Mbl Haxo-
OUM MX U B OTpbIBKe, BbIGPaHHOM A1a aHanum3sa.

B oTpbiBKe BCTpevatoTCs CroBeCHble MOBTOpbI: day after
day, a painted ship upon a painted ocean, down dropt...
dropt down. HabntogatoTcs TakxKe MOBTOPbI CUHOHVMUYECKNE:
rose upon the right, out of the sea came he. Llenbio nosTo-
poB, NOMUMO 3B(OHWUM, SABASETCA YCW/EHUe 4yBCTBA WK
obpasa, co3gaBaeMoro cnosoM. [loBTopsieTCs U Lenblid
ctux: That made the breeze to blow. 3pecb nosTOpeHMe
NrpaeT He TONbKO YCUMBAIOLLYIO POMb: O4HO U TO Xe coue-
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T-aHWe C/0B BbICTYNaeT C pasHbIMW UHTOHaLUAMK, Kak nepe-
filaya 4yyXKol peunm M Kak npsmas peub.

B OTpbIBKE €CTb WHTEpeCHbIl Ciy4yali NOBTOPEHWUS C/OB
(BMecTe C MOBTOPeHMEM CTPYKTYpPbl MpPefnoXeHusa) c 3ep-
KanbHO-CUMMETPUYHBIM MOPAAKOM CNOB, TaK Ha3blBaeMblii
xvasm: Down dropt the breeze, the sails dropt down
A_B—C—O0—B—A).

Bonee xapakTepHO 415 BblGPaHHOro OTPbIBKA NOBTOpPE-
HWe CUHTAKCMYECKUX CTPYKTYpP, 3aMNO0JIHEHHbIX pPasHbIMM
cnoBamy (4acTb C/IOB MOXET MOBTOPATLCHA). Ha MoBTOpeHun
CTPYKTYp, Hanpumep, noctpoeH ctux: The fair breeze blew,
the white foam flew (the + Adj. + N + Vpast; the +Adj.
+ N + Vpast). 'naronbl B 3TUX CUMMETPUYHBLIX MNONMYCTU-
WrAax puMyoTCs, TaK 4TO CTMX pacnanca 6bl Ha aBe abco-
MHOTHO CUMMETPUYHbIE YacTW, ecnu 6bl He COeAMHAOLW AN
06e vactTu annutepauus Ha f. Mexgy npounm, annuTepayms
B 9TOV CTPOYKE OYeHb CU/IbHA: BCe CioBa (KPOMe apTuks)
HauMHalTCA Ha ryb6Hble cornacHole f, b, w. CummeTpus
MOCTPOEHMSA CTMXA B COYeTaHUM C 3TUM NOAOBOPOM 3BYKOB
nomoraeT NpeAcTaBuTb cebe pPOBHbIV LYM MOMYTHOrO BETPA,
NNeck BOMH, ObICTpoe ABWXeHMe Kopabnsa. B cnegytoliem
cTuxe annutepaumsa ewe ycunusaetcsa: The furrow followed
free.

Mapannennsm CTPYKTYp B 3TOM c/iydae cOAMXKaeT CMbICH
CUMMETPUYHBLIX OTPEe3KOB TekcTa. B noame BcTpevaroTcs
M cnyyanm napannennama — aHTUTe3bl, CO3[aHHble ynoTpe6-
NeHVeM aHTOHMMOB. TaKOoBbl CTPYKTYpbl, 3aBepLialoLiune
MepBblli M TPETUIA CTUXU BO BTOPOI CTpode OTPbIBKA: upon
the right, on the left. B Toii e cTpohe HaXOAUM aHTOHU-
MWYECKNIA CTPYKTYPHbIA XWasM BO BTOPOM W YeTBEPTOM
ctuxax: Out of the sea came he — Went down into the sea.

B aToi1 cTpothe pacckasbiBaeTcs, 4TO Kopabb, CHaCTINBO
BbIPBABLUMNCH W3 HOXHbIX IbAOB, ABUHYNCA Ha ceBep (MOPAKU
npunucbIBatoT ygady nossfieHnto anbbaTpoca). BocTok Te-
nepb Hanpaeo Mo Xo4y Kopabns, 3anag — Haneso. YNoTpeob-
NeHne KOHTPACTHbIX Napannefiu3MoB MpuAaeT MO3TUYECKYHO
CUY BbIPAXEHWNIO 3TOr0 pakTa, MPOCTOro, HO OYEHb BAXHOIO
B MOBECTBOBAHUMW.

Bonpocbl M 3afaHun

1 BblgennTe NeKcMUeckne U rpaMMaTiyeckue apxauambl B OTPbIE
13 noambl Konpumka «CKasaHue 0 cTapoM Mopexoge». KakoBa UX (yHK-
ums B TekcTe? CpaBHWUTe YnoTpebneHVWe apxaM3mMoB B [aHHOM TeKCTe
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A B PacCMOTPEHHOM paHee CTMXOTBOpPeHUW balipoHa «ConHue 6eccoH-
HbIX».

2. TpOKOMMEHTUpPYITe cnyvan noBTopa B TOM e Te~Te. UTo
BbIpaXkaloT MOBTOPbI BOOOLLE WU B KaXAOM OTAe/IbHOM cny4vae?

3. Halignte M NpPOKOMMeHTMpYWTe criyyanm aHTuTesbl. [okaxuTe
KaK B aHTWTe3e COeAMHAITCA CXOACTBO W pasfnyue, yumTbiBas 0COOEH-
HOCTM Kak (POopMbl, Tak U cofep>kaHus.

Paszpgen 3
MCMOMNb3OBAHWE NEKCUKW

MOMKUMO CBOEro OTHOLLEHNS K 0603HAYeHHbIM MpeaMeTam
W SBJIEHUAM, C/I0BA BXOAAT B CUCTEMY MHOr006pa3HbIX OTHO-
LUEHWIA, CBA3LIBAOLIMX UX MeX[y COB60i. ITO npexie BCEro
A3bIKOBble OTHOLLEHWUS CUMHOHUMWWU, aHTOHUMWWU, SIBNEHUE
MHOFO3HAYHOCTM, a TaKXe COYeTaeMoCcTb C/l0B. Bce 3Tu
SBMEHUS  UCMOMb3YIOTCS KaK BblpasuTeNbHble CPeAcTBa
B MO3TMYECKOM TEKCTe.

§ 1. CUHOHUMUSA

B no33vm BCTpevaeTcs, eCTeCTBEHHO, WCMOJb30BaHMe
CUHOHUMOB 415 TOro, 4YTo6bl Pa3HOO6pPa3nTL Peyb U Mo 3BY-
YaHWKO, W N0 OTTEHKAM 3HauYeHus, WNn CTUANCTUYECKON
okpacke. Tak baiipoH B cTuxoTBOpeHuM «ConHue 6eccoH-
HbIX» YMOTPebnsAeT rnaronbl-CMHOHUMBI glow, gleam, shine,
cylecTBuTeNnbHble beam, rays. B oTpbiBke M3 noambl Kon-
prui)Ka Haxoaum CToswue psgom cuHoHuMbl Kill (HeliTpansb-
Hoe) u slay (apxam3m). CMHOHUMBI B 3TOW (DYHKL MW, OLHAKO,
XapakTepu3yoT He TONbKO M033MH0, HO K MNpOo3y, MpUyeM
Jaxe B 6OMbLUEA CTeMeHu.

B MoaTnyecknx TeKCTax MOXHO MpocnefuTb 6onee TOHKOe
M cBoeobpa3Hoe fBMEHME — BO3HWUKHOBEHME O K Ka 3 U O -
HanbHOW CUHOHMUMUUK. COANXKEHNE 3HAYEHWIA,
npuBoAsLLee K TakOW CUHOHMMWM, MPOUCXOAWUT ABYMS MNy-
TAMMU: C MOMOLUBK0 CEMAHTMYECKOrO0 KOHTEeKCTa W MyTem
BbISIB/IEHNS 3BYKOBOM 6AM30CTWU CNOB, HampuMep npu yno-
TpebneHUn cnos B pugMme.

3HauyeHne TekcTa B Lie/IOM MOMOraeT Ham BbISBUTb OKKa-
3MOHaNbHYI0 CUHOHVMUIO B CTUXOTBOPEHUN aMepPUKaHCKOro
nosta Yuneama Kapnoca Yunbsmca (1883—1963) «O6pa3
B ctuxax» [Metric Figure).
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William Carlos Williams
METRIC* FIGURE*

There is a bird in the poplars —
It is the sun!

The leaves are little yellow fish
Swimming in the river;

The bird skims above them —
Day is on his wings.

Phoenix! *

It is he that is making

The great gleam among the poplars.
It is his singing

Outshines the noise

Of leaves clashing in the wind.

metric — cnoBo YynoTpe6neHO B pacCLUMPEHHOM 3Haue-
HWW, 4YTO Hepeako BCTpeyaeTcas B noasuu. OCHOBOW [An1s
ynoTpebneHns MNOCAYXW0 C/0BapHOe 3HavyeHue ‘mpoco-
OVYECKUIA, MMEIOLMIA OTHOLLEHNE K METPMYECKOR CTPYKTYype
CTMxa’; 34eCb, HECOMHEHHO, 3HAa4YeHMeM CnoBa SBNSETCS
‘CTUXOTBOPHbIN, MO3TUYECKWiA’. 3TO fOKa3biBaeTcs, B 4acT-
HOCTM, TEM, YTO CTMXOTBOPEHWE YUMbSMCA He WUMeeT onpe-
[EeNEeHHOM PUTMUYECKON CTPYKTYpPbl, OHO HanucaHo CBOOOA-
HbIM CTUXOM, C/lefloBaTeNbHO, 3HAYEHWe ‘MeTPUYECKUiA’ He
MOAXOANT.

figure—34. pucyHoK, ob6pas

phoenix — CNOBO rpeyeckoro MpPOUCXOX/AEHUsA, MNepBo-
Haya/bHOE 3HayeHWe ‘NypnypHbiA, KPOBABO-KPaCHbIR'. Y
[PEBHUX ernnTsH PeHUKC — NereHgapHas nNTuua, XXMUBYLLAs
HECKO/IbKO CTONeTWIA; KOrAa K Hell mpnbavmxKaeTcs CTapocTb,
OHa CXuraeT cebs Ha KOCTpe, MOTOM BO3POXJAETCsA W3
nensia BHOBb MOMHAas cul W B GNecke pagyXHbiX Kpacok.

CTuXOTBOpPEHNE YunbAMca NpeacTaBnseT coboii passep-
HYTYI0 MeTagopy: ConHLe ynoobnseTcsa cBepkalolLelit NTuLe,
napswein B Hebe 3a nucTBOW Tononeid. K atomy o6pasy
fo6aBneH obpa3 NNCTbeB-PbIO, MN/bIBYLWUX B peKe; peka —
3T0 BO34yX, BETEP Hag BepLIMHaMK TONOJENR, a NTuLa-coHLe
CKONb3UT Haf 3TOW peKoi, 3afeBas ee Kpbiabsimu {UMEHHO
Takoi MmoneT onmucbiBaeT rnaron to skim).

CnoBa 1 CNoBOCOYETAHMS TEKCTA FPYNMNUPYHOTCH, C OAHON
CTOPOHbI, BOKPYT NpegmeTa OnucaHns — COMHLA, CA4PYroii-
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BOKPYT OCHOBHOro 06pa3sa CTUXOTBOPEHMA, NTULbl. B nepsyto
rpynny BxofaT cnosa sun, day, gleam, outshines; Bo BTO-
pyto — bird, skims, wings, phoenix, singing. B kaxpgo
rpynne cnoea cbamxatTcs Mexzgy Cco60i; 0603HaveHns
OAHOr0 W TOrO >Xe AeHoTara CTaHOBATCA KOHTEKCTO -
BbIMMU CUHOHUMaMu. OTMETUM, YTO CUHOHUMUWU
B OTHOLLEHUAX MEXAY rpynnamu He MOXeT ObiTb, HECMOTPS
Ha TO, YTO 06 OHU OTHOCATCA K OAHOMY AeHOTaTy — COMHLY.
MeTagopryeckme OTHOLUEHMS OCHOBaHbl Ha Pa3nnyuMmn 3Ha-
YeHW1 CIOB He B MEHbLLIEA CTEMeHM, YeM Ha cXoAcTBe 0603Ha-
YEHHbIX SABMIEHWIA.

CpaBHMM CyLLeCTBUTE/bHbIE, 0003HAYaloLMe COMHLE.
Cnoso day mpupaBHMBaETCS K C/IOBY SUN C MOMOLLbIO MeTa-
thopsl bird: a bird... is the sun... — The bird skims above
them — Day is on his wings. Bo MHOruX A3blKax cyLlecT-
BYET [ApeBHAA 3TUMONOrMYeckas CBA3b Mexay 0603Haue-
HUAMU CONHLA W JHS; B COBPEMEHHOM XE aHT/IMACKOM fi3blKe
3TO pasHble CNoBa, WX PaBHO3HAYHOCTb CO3JAeTCA KOH-
TEKCTOM.

Cnoso bird cénmxkaetca ¢ phoenix. MNMpasaa, CUHOHUMUK
3iecb He BO3HMKaeT: bird oTHocutca K phoenix Kak poj
K Bugy. Bce e, Kak 3TO BCcerga npovcxogut npu metadopu-
Yyeckom ynoTpebneHun, 3HadeHue cnosa bird BocnpuHM-
MaeTcs HECKONbKO WHaye, 4Yem 06bl4HO: OTCTYnalT Ha
3afjHUI NnaH peanbHble, KOHKPETHbIe MPU3HAKW NTULbI, Bblae-
naetca obpas napeHus B Hebe. C Apyroii CTOPOHbI, OTHECEH-
HOCTb K TOMY Xe AeHOTaTy 00603HayeHus phoenix BHoCUT
B KOHTEKCTOBOe 3HayeHue bird npu3Hak pagy>XHoro 6necka
nepbeB.

Ocobblii  MHTepec npeacTaBnseT o6pa3Hoe cHAMKEHME
cBeTa M 3BYKAa B KOHLE CTUXOTBOPEHUSA.

MTuua-peHnke wusnyvaet 6neck: he... is making the
great gleam among the poplars. Bneck, Takum o06pa3som,
OKasblBaeTCs 4acTblo o6pasa (M npegmeta). To Xe cusHue
0603HayeHO cnoBoM singing; Takum o6pasom, gleam u
singing BbICTyNatT B TeKCTe KaK 6/M3KNe OKKa3MOHa/bHbIe
CUHOHUMbI. CBeT 1 3BYK C/IMBAIOTCA B eMHOM 06pase. Takoe
cnosoynotpebieHne Has3blBaeTCd CUHECTeTu4yec-
K U M; OHO OCHOBQHO Ha MNCWXOM0rMMYECKOM eAMHCTBE 4YB-
CTBEHHbIX BOCMPUATUIA, MOMYYMBLUEM Ha3BaHWE CUHECTE3NM.
O6pa3 3ByKa, 0003HauyeHHbI CMOBOM sSinging, He MeHee
ApOK, uem o06pa3 cBeTa; ,NeHuel conHUA COMNOCTaBEHO
C wymMmomMm nuctbeB — the noise (/Of leaves clashing in the
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wind). o3t cMeno coefnHsAET Mexay coboi cnosa, 0603Ha-
yaloume 3BYK, — singing u noise — ¢ MNOMOLbIO rnarona
outshine; 310 cnoBo fenaet eule 60nee rAyo60KMM B3auMO-
NMPOHNKHOBeHMe 06pa3oB CBeTa U 3BYKa.

Kak Mbl BUZenun, 0KKasmoHanbHas CUHOHUMUA BO3HWUKaeT
30ecb B KOHTEKCTe, ee CO3Jal0T 3HAYEHUA TEKCTa Kak Lienoro
MW OTAeNbHbIX C/OBOCOYETaHWIA, 3BYKOBas >e 0060/104ka
C/IOB He urpaeT ponu. VHaye 06CTOMT f[eno B Crefytoliem
TEKCTe, MNpefnaraeMoM Ans aHannsa, — B OTPbIBKE U3 3Ha-
MEHUTOro CTMXoTBOopeHus The Bells amepukaHckoro noasta
3. Mo, rge 3HayeHus cobnmxkarTca B pudmax.

3arnaBsue CTUXOTBOPEHWS MePeBOAUTCS Mo-pasHoMy. IMpo-
CTOW nepeBof «Konokona» He COBCEM TOYEH, TaK KaK B NepBoi
4acTu CTUXOTBOPEHUSA peyb WAET He O KOM0KoMax, a o 6y6eH-
YyMKax Ha CaHHOM Bblesfge (B aHrNMACKOM f3blke 0603Ha-
yatoTca Tem e cnosom bells). CywectsyeT nepesog «Kono-
KOna W KOMOKOMbYMKM», HO MO CPaBHEHWIO C 3arfaBueMm
opurMHana OH CAUWKOM [/IMHEH, & 3TO He 6e3pasnMyHo
4N nNpou3BefeHns, MOCTPOEHHOro Ha 3Bykonucu. Haubo-
Nnee ypaueH, sugmmo, nepesof B. HA- bprocoBa — «3BOH».

Edgar Allan Poe
THE BELLS

Hear the sledges with the bells —
Silver bells!

What a world of merriment their melody foretells!

How they tinkle, tinkle, tinkle,

In the icy air of night!

While the stars that oversprinkle

All the heavens, seem to twinkle

With a crystalline delight;

Keeping time, * time, time,

In a sort of Runic * rhyme,
To the tintinnabulation that so musically wells

From the bells, bells, bells, bells,

Bells, bells, bells —

From the jingling and the tinkling of the bells.

keep time — 3By4aTb B TakT
runic — OCHOBHOE 3HA4YeHMe 3TOro CnoBa ‘pyHUYECKUi’,
TO eCTb HanucaHHbIi pyHamu (ApeBHErepMaHCcKoe MWCbMO).
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3[ecb, 04eBUAHO, UCMOJL30BAHO Apyroe, 6osiee ApeBHee 3Ha-
YyeHMe CMoBa rune — ‘TailHa’'; ‘pyHWYECKUIA’ 3HAYUT Torga
‘TAMHCTBEHHbIW, BOAWeOHbIA’. CoyeTaHme Runic rhyme
(rhyme B cMbICne ‘CTUXU, MECHA’) MOXET HANMOMHUTbL TakXe
0 APEBHErepMaHCKMX CTUXax € MX CBOEOBPasHbIM PUTMOM U
foratbiMu annuTepalusMu.

OTpbIBOK MpeAcTaBnseT co60i MepByl CTPOdy, TOUHee,
4acCTb, A/IMHHOTO CTUXOTBOPeHMA. Bcero B CTMXOTBOpeHMU
YyeTblpe HepaBHbIX YacTu: B MepBOiA 14 CTPOK, BO BTOPOii
21, B TpeTbeil 34, B ueTBepTOli 44. OTAeNbHbIE CTPOUKM TOXE
HE paBHbl MO ANUHE.

B kaxgoi yacTv m3obpaxaercs 3BOH pasHbIX KONOKO/b-
UYMKOB M KONIOKOJIOB: B MEPBO — 3BOH CepebpsHbIX 6y6eH-
YMKOB CaHHOW YNPSHXKKN B ACHYHO 3VIMHIOIO HOYb, BO BTOPO —
BEHYa/bHbI/i 3BOH 30/10TbIX KO/OKOMIOB, B TPeTbeil MedHble
Konokona (B opwuruHane OPOH30Bble) ObIOT TPEBOXHbIN
HabaT, B 4eTBepTOl 3BYUWUT MOrpebasibHbIf 3BOH XeNe3HbIX
KONOKONOB. 3BOH KakK OyATO HapacTaeT U yCWMBaeTCA:
KaXKgas cneaytollas yacTb A/IMHHEE MpeablayLuei v B KaxXaow
BCe Oo/blle MOBTOPEHW KnodeBoro cnoea bells. Yactu
CTUXOTBOPEHMS OTBEYAIOT 3MOXaM B XKU3HW YenoBeka.
MepBasd — 6e33ab0THas pafgoCTb AETCTBA U paHHe:R HHOCTY,
BTOpas — cyacTbe f06BU, TpeTbd — TpeBorn u 6opbba
3penocTn, 4eTBepTas — CMepTb.

Bce kapTuHbl 1 06pa3bl TeKCTa — 3BYKOBbIE, 3pUTENb-
Hble 00pasbl JalTca B BWAe CydvaliHbiX [eTanei, uale
yragblBaroTca 13 noarekcra. MOXHO ckasaTb, 4YTO [feiCTBuMe
CTUXOTBOPEHUA Pa3BepTbiBaeTCA He B OObIYHOM 3pUTENbHOM,
a B 3BYKOBOM MpPOCTPaHCTBE.

Bce cTMXOTBOpPeHMe MOCTPOEHO Ha 3BYKOMUCK: B HEM He
TO/IbKO pPAaccKasblBaeTCs O 3BOHe, HO U M306paxaeTcs 3BOH.
[na atoro mncnonb3oBaHbl MNOBTOPbI, annuMTepalumm, acco-
HaHC, pu(Mbl. B TKaHb 3BYKOMWUCK BXOAAT KaK 3ByKonogpa-
XaHua — tinkle, jingle, tintinnabulation, Tak u cnosa,
He 0603HavaloLiMe 3BYyKa, HO noAxopsuine no (OHeMHOMY
COCTaBy A5 CO34aHWS 3BYKOBOW KapTWHbl. /IMEHHO B 3TOM
Cnyvae BO3HMKAIOT OKKAa3MOHabHblE COMMXEHNUS 3HAYEHWUIA.

3BykonofpaxarenoHoe tinkle ‘3BeHeTb’, MOBTOPEHHOE
TPYXKAbl ANA  YCUNEHUA W300pasuTensHON CuMbl, OKasbl-
BaeTCA B KOHUe cTuxa. C HUM TOYHO puUMytoTca CnoBsa, He
o603Havatowme 3BykoB — oversprinkle ‘3abpbidrats’ (3Bes-
Obl ,,3abpbi3rannl, yceinanu He60) u twinkle ‘mepuats’.
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Takum nyTem 06pa3 3By4aHWs cbaAMKAeTCA CO 3pUTENbHBIM
obpasom wmepuaHua 3Be3g. B 3HauyeHusx cnos tinkle,
oversprinkle, twinkle BbIiIBNAIOTCA He TONbKO pas3fnyHble,
HO U CXOfHble NMpu3Haku. Bce 3T cnoea 0603Ha4aldT MHOrO-
KpaTHOe MNOBTOpPEHME KaKOoro-tT0 W3MEHUMBOrO SABMEHUA:
nageHuve 6pbI3r, NepenvBbl 3ByKa, MepLaHune ceeTa. B pesynb-
TaTe COMMXKEHUS 3TUX CMOB MO MPU3HAKY MHOFOKPaTHOCTU
LeincTBua (3aKkN0YeHHOr0, MeXAY NpounM, B 06LLEM 418 3TUX
cnos nonycypdukce -1€) co cnosamm oversprinkle n twinkle
CBA3bIBAIOTCA NpPeAcTaBieHns O 3BYKe, CO cnoBoM tinkle —
npefcTaBneHne 0 MepLuaHun. Tak Co34aeTCs CUHEeCTETUYECKUNI
obpa3 — fB/IeHMe, O KOTOPOM La pedyb npu pasbope
npefbigyliero Tekcta. W 3gecb cnuBaloTcs o6pasbl cBeTa
M 3BYKa; COEAMHWUTENbHbIM 3BEHOM MEXAY HUMW CAYXUT
cepebpo. CepebpsHble KOMOKONbUYMKA 3BEHAT CepebpsHbIM
3BOHOM M MepualT cepebpucTeiM 6neckom. Cepebpuctole
3Be3fbl, Mepuad, Kak OyATO wu3JaloT 3BOH. BblpaxeHue
»epaHoi Bo3gyx1 (icy air of night) no3sonseT Boo6pasnThb
cebe (XOTS 3TO U He 0653aTeNIbHO) UCKPSLLMNIACA cepebpuCTbIit
CHer uan uHeid. Bce 3T 06pasbl MPOHUKHYTHI BeYaT/eHUEM
»XpycTanbHoin pagoctn™* (a crystalline delight). 3nutert
»XpyCTanbHbINI 0THOCUTCA K CBeTy 3Be3d. B To ke Bpems
noabop 3BYKOB B 3TOM C/I0BEe BKIIOYAET C/I0BOCOYETAHME B
3BYKOBYI0 KapTWHY: B 3TOM 06pase v npo3payHble NepevBbl
6necka, n XpycTanbHblii 3B0H. [J15 BHUMATENLHOIO YATaTENS
B HEM COJEpXMTCA Takxe anfo3ns — BOCMOMUHAHWE O
[lpeBHEM NpeLCTaBeHUn 0 ,,My3blKe chep”, 0 3BOHE XpycTasb-
HbIX Chep, Ha KOTOPbIX HaxoAAaTcA 3Be3fbl.

§ 2. AHTOHUMUA

B CTUXOTBOPHOM TEKCTE MOXET TakXXe BO3HWKaTb O K-
Ka3nmoHanbHaa aHTOHUMUSA. Mblyxe CTONK-
HY/NWCb C 3TUM ABNEHMeM Npu pasbope cTuxoTBopeHns OfeHa
«Kyga Tbl ugews?», rge B KayeCTBe aHTOHMMOB BbICTyNalOT
napsl cnos reader — rider, fearer — farer, horror — hearer.
OfHOBPEMEHHO COOTBETCTBYIOLUME UYfleHbl KaXA0M napbl
aHTOHMMOB 06pa3ylOT B 3TOM TeKCTe CUHOHWMWYECKME PAfbI:
reader — fearer, horror; rider — farer, hearer. CnoBa nep-
BOr0 psga 06befMHEHbl B 3HAYEHWW ‘MACCUBHBINA, HEYBEPEH-
Hbili B cebe 4enoBek’, CnoBa BTOPOro psfa 06beAWHEHBI
B NPOTMBOMNO/OXHOM 3HAYEHUW ‘CMENbIA, LeATeNbHbIA Yeno-
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BeK’. 3[ecb OKKa3uoHanbHasg aHTOHWMMUSA W CUHOHMMUA
BbICTYMAlT fpuye, 4YeM B pa3obpaHHbIX CTMXaxX Ywuibamca
n Mo. C gpyroit cTopoHbl, OfeH NOMb3yeTcs 3TUM NPUEMOM
CO3HATEe/NIbHO, TaK YTO OH JEXWUT MNOYTU Ha MOBEPXHOCTY;
MeXJy TEM BbISIBieHWEe HeHaMepeHHbIX COVKeHWI 1 NpoTu-
BOMOCTAB/IEHN/ CEMaHTUKU C/IOB MOXET, KakK Mbl BUAEMN,
TOXe [aTb WHTEpecHble pe3ynbTathbl.

ABTOpbI CTUXOTBOPHbLIX TEKCTOB MOTYT WCMOJIb30BaTb He
TO/IbKO OKKAa3WOHaNbHYH aHTOHUMUIO, HO U aHTOHMMUYECKME
OTHOLLEHMA, 3aKpenseHHble B A3blKe. C MX MOMOLLbIO CO34a-
IOTCA pas/fvyHble BUAbl aHTUTe3bl U KOHTpacTa, 4acTUYHO
nokasaHHble npu pasbope oTpbiBKa M3 «CKa3aHUA O CTapoM
mopexoge» Konpuaxa.

PaccMOTpuMM B [OMOJIHEHME K CKa3aHHOMY 06 aHTuTese
B cTuxax Konpumxka v OfeHa CTUXOTBOPHbIV TEKCT, LeIMKOM
MOCTPOEHHbIA HA MPOTUBOMOCTAB/AEHUN aHTOHMMOB, Kak
A3bIKOBbIX, TaK W OKKa3MoOHasbHbIX, B paMKax napasnnesb-
HbIX CHTAKCUYECKNX CTPYKTYP. 3TO CTUXOTBOPEHUE aHTNnii-
CKoro nosta Pobepta [peiiB3a (1895—1973) «B HeACHbIX
obpasax» (In Broken Images, 6ykBasbHO «B pa3buTbIX
obpasax»).

Robert Graves

IN BROKEN IMAGES *

He is quick, thinking in clear images,
I am slow, thinking in broken images.

He becomes dull, trusting to his clear images,

I become sharp, mistrusting my broken images.
Trusting his images, he assumes their relevance; *
Mistrusting my images, | question their relevance.

Assuming their relevance, he assumes the fact;

Questioning their relevance, | question the fact.
When the fact fails him,* he questions his senses;
When the fact fails me, | approve my senses.

He continues quick and dull in his clear images;

I continue slow and sharp in my broken images.

He in a new confusion of his understanding,
I in a new understanding of my confusion.

images — WMEKTCA B BUAY 06pa3b| MbIC/IN, TO €CTb Npea-
CTaBNneHnda, NoHATUA
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relevance — 3TO C/10BO NepeBOAMTCS Ha PYCCKMIA A3bIK
Kak ‘ymecTHOCTb’. OHO 06pa3oBaHo OT relevant ‘yMeCTHbIA’,
‘MeloWNii OTHOLLEHMEe K KakOMy-TO feny, BOMpocy’, KOTo-
pOMy NpOTMBOMOCTaBMEHO irrelevant ‘He OTHOCAWMIACA K AaH-
HOMY feny, Bonpocy’. 3gecb CnoBo relevance HY>XHO MOHW-
MaTb KaK ‘CcOO0TBeTCTBME obpasa [eicTBUTENnbHOCTU’, ‘mpa-
BUNbHOCTb MOHUMaHWSA BeLLeid’.

when the fact fails him (me) — korga hakT Hac nojgo-
OUT, TO eCTb OKa3blBaeTCs He TeM, Yero Mbl OXMAanu

CTtuxoTBopeHue paiiB3a umeeT UI0COPCKUA XapakTep.
B Hem npeacTaBfieHbl 4Ba MEpPCOHaXa, KaXAbli €O CBOUM
CNoco60oM MbILUNEHWS; OAUH W3 HUX — cam Mo3T, JMpuyec-
Koe ,,f“, LGPYroil — HeKTO ,,0H“, 34paBOMbICIAWMIA N orpa-
HWYEHHbI, BOMMOLWAKLWMA B cebe BCEX, KTO NPOTUBOCTOMT
noasmun. ,,OH" MbICIUT ObICTPO, 06pa3bl €ro MbIC/IN YETKH,
HO ,,0H" C/MMLWIKOM A0BepsieT TOMY, YTO AyMaeT, C/MLIKOM
camMoHafesH. ,,OH“ He CO3HaeT, YTO MUP C/IOXHEee YETKOMN
CUCTEMbI €r0 Y3KMX MOHATWIA, He 3HaeT, YTO ero Kaxylleecs
MOHMMaHue — Ha camMoM fJene nyTaHuua. [103aT MbicanT
MefJIeHHO, ero o6passbl ,,cnoMaHbl", cloXHbl. OH COMHeBaeTCA
B CBOEM MOHMMaHWUW, OH pagyeTcsa, Korga akTbl He OTBevatoT
ero OXWaHulo, OH He cuuTaeT ceba obnafjaTefsieM OKOHYa-
TeNIbHOW MCTUHBI.

CTNXOTBOPEHMNE MOCTPOEHO HACTO/bKO OPUTMHANBHO, YTO
ero MOXHO HasBaTb 3KCNepuMeHTanbHbIM. OHO COCTOUT ©3
Cemu ABYCTULUWNIA; CTUXM B KaXKAOM [BYCTULLIUKM UMEIOT abco-
NIOTHO TOX/ECTBEHHYIO CUHTAKCUYECKY CTPYKTYpY. LLlecTb
OBYCTUWNGA M3 ceMM OGOpM/EHbI TakXKe MOBTOPOM CJi0Ba
B KOHUE CTuxa, 3aMeHawowum pudmy. Cefbmoe, 3aKN0UU-
TeNlbHOe [BYCTULUME OT/MYAETCs OT NPOYUX — (PUHANbHbIE
CNoBa ero CTUX0B pa3nuyHsbl; 310 understanding v confusion.

B TekcTe MCNOMb30BaH Uenblid paf aHTOHMMOB, 3aHMMat0-
WMX OAMHAKOBble MeCTa B MapanieNnbHbIX CTPYKTypax:
quick — slow, clear — broken, dull — sharp, trust — mis-
trust, assume — question, question — approve (s3blkoBas
aHToHumuA), confusion — understanding (KOHTEKCTOBas aH-
TOHUMUSA). Takoe CUMMETPUYHOE pacrpefesieHne aHTOHUMOB,
A3bIKOBbIX W KOHTEKCTOBbIX, YCU/MBaeT U 060CTPSAeT NpoTu-
BOMOCTAB/IEHNE, fieXXallee B OCHOBE COAepXaHus TeKCTa.

KntoueBoil napoil cpeay Bcex 3TUX MPOTUBOMNOCTABEHNI
ABNAKOTCSA, HECOMHeHHO, understanding u confusion. 370
BUAHO M3 TOrO, YTO OHW MOMELLEHbI B MOC/MeAHee ABYCTULLIVE
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CTUXOTBOPEHNA M 06pPa3ytoT ero KOHLOBKY. 3T ABa CoBa,
0flHaKO, He TOMbKO MPOTMBOMOCTAB/EHbI, HO U 06bEAVNHEHDI
B paMKax TeKCTa: OHU MOMeLLEeHbl B ABYCTULIMM Ha Te Mo3u-
UMKn, rae B Npeablaywnx ABYCTULIUAX CTOAT OLHU U Te Xe
cnoea (images — images, relevance — relevance, fact —
fact n 1. 4.).

CnepyeT TaKxXe Y4eCTb, UYTO B KaXXAOM CTVXe ABYCTMLUUA
YneHbl 3TOF0 NPOTUBONOCTABNEHNSA COEAMHEHbI MeXAy Coboi
npegnorom of: confusion of understanding, understanding
of confusion. WTak, understanding n confusion ogHoBpe-
MEHHO NPOTMBOMOMOXHbI U 6/IM3KWN, 3TO AHTOHUMbI U OKKa3u-
OHa/lbHble CUHOHUMbI. Takas NpPOTMBOPEYMBOCTb B YNOTpeod-
NeHNWM CNoB OCTaHaBMMBaeT BHUMaHWe W 3acTaBnseT 3agy-
MaTbCA. O NPOTMBOMONOXHOCTU 3TWUX C/IOB Y>K€ rOBOPUIIOCS;
3TO MPOTUBONOCTABMEHWNE MEXJY MOITUUECKMM WU HEnoaTu-
UECKMM MbILLU/IEHWEM, fieXKallee B OCHOBE CTUXOTBOPEHMS.
Uto Kacaetcs 6nm3octu mexagy understanding u confusion,
TO BbISBUTb W ONPEAenunTb ee CoXHee. MOXHO NPeanoXuTb
Takoe MCTO/IKOBaHMe 3TOro napagokca. [poTuBonocTasneHve
MUPOBO33peHNs MO3Ta M 06biBaTeNd B KOHLUE TekcTa 06-
octpseTca. OAHOBPEMEHHO, OfHaKO, 3T MWPOBO33PEHNSA
HEeOXMNLaHHO conmxatoTca Mexay coboil. Bee cTuxoTBopeHue
npeactaBnseT coboil ocyxgeHue o6biBaTens U 0pobpeHue
nosta. Ho opobpeHne 370 He 6E30rOBOPOYHO, B HEM YYB-
cTByeTCS UMpPOHWA. Tpu BCeil OCTPOTE HECMELIHOW MbIC/U
MO3T BCE XXe MPUXOAUT K NyTaHuue; He cnydvaiiHo confu-
sion — nocnefHee, 3aBepLualoLLee C/IOBO TeKCTa.

Bonpocbl ¥ 3afaHuS

1. O6BACHWTE, UTO TaKoe OKKa3WOHaNbHOe W3MEHEeHWe 3HauYeHWi,
OKKa3noHanbHas (KOHTEKCTOBAas) CUHOHVMUSA, OKKa3WOHasIbHas aHTOHW-
Mus. TIpoMNNCTPUPYnTe 06BACHEHNE MPUMEpamMn U3 XYAOXECTBEHHbIX
TEKCTOB.

2. C NOMOLLbIO KaKMX C/I0B U CMOBOCOYETaHU B CTUXOTBOPEHWM
Yunbsimca Metric Figure 0603HaveHO conHue? Kakue npusHaku, peanb-
Hble WM BOOGpaxaeMble, BHOCAT pas/IMyHble 0603HayYeHUs B ob6pas
conHua?

3. Kakue obLme YepTbl MOXHO 06HAPYXUTb MeXAy AaHHbLIM TEKCTOM
N pacCMOTPEHHbIM paHee CTUXOTBOpPeHWeM Jloyann «HouHble obnaka»:
a) no CTUXOTBOPHOW ¢hopme, 6) no cucTeme 06paszoB?

4. TokaxunTe, Kak B cTuxotBopeHun Mo The Bells 6nu3koe 3By-
YaHWe CNOB CO3[aeT CEMAHTUYECKUe CBA3M MEXAY HUMMU.

5. MpoaHanu3npyiTe ¢ TOYKM 3pEHUA OKKasMOHaNbHOW CUHOHMMWM
paHee pacCMOTPEHHbIN OTPbIBOK U3 CTUXOTBOpeHus Lllennn When the
Lamp Is Shattered,
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6. MpoaHanuaupyiTe cTuxoTBopeHue [pelie3a The Broken Images
cnegyrownm obpasoM: BblfeNnTe C/10Ba, XapakTepusyolue 5 TeKCTa,
C/10Ba, KOTOPble OTHOCATCA K MepPCOHaxy, Ha3BaHHOMY ,,0H“, W C/OBa,
KOTOpble OTHOCATCA M K TOMY, W K fpyromy. YcTaHoBuTe cpeau 3TuX
CNOB OTHOLLEHUS aHTOHUMWUK.

7. OnpegenuTe xapakTep U 06pa3 MblIWAeHNS MPOTUBOMOCTaBIEH-
HbIX MepcoHaxKeli B cTMxoTBOpeHun [ peliB3a.

Paspgen 4
TPOTMbI

8 1. MeTtahopa

Kak nssectHo,MmeTa® 0 pa — 3TO U306paxeHune npea-
METOB, ABMEHWIA, CUTyaLnii C NOMOLLLI C/I0B AW CNOBOCOYE-
TaHW, 0ObIYHO YKa3blBaOLWMX Ha Apyrve npeimeTsbl, fBfe-
HuA, cuTyauunn. OCHOBaHMEM ANA NepeHoca 0603HayeHUs
ABNAETCA BHELIHEE WM BHYTPEHHEE CXOACTBO SABMEHMA.
[JeiicTBuTen-Hoe 0603Ha4yaemMoe MeTagopbl HasblBalOT ee
npegmMmeToM (aHrn. tenor), A3bIKOBOE BOMJIOLLEHNE
mMeTatopbl BMECTE C €r0 3HaYeHWEeM Ha3biBalOT 0 6 pa3 oM
metagopbl (vehicle). MpeameT metaopbl AU MPAMO YNOMU-
HaeTcs B TEKCTe, WIM OMpefensercs W3 KOHTekcTa. Tak,
B cTuxoTBopeHun Llenam The Cloud rpom wusobpaxaeTcs
Kak cmex o6naka: And | laugh as | pass in thunder. 3gecb
cnoamu laugh u thunder npsamo o6o3HayeHbl 06pa3 u npea-
meT meTadopbl. K Takoin metadope 6/1M3KO CTOUT Cp aB -
HeHwue (simile), rae BbIpaXeHbl M MNpegMeT, 1 obpas, u
(hakT CXOACTBA MEXAY HUMMW.

BTopoli cnyyali MOXHO NPOUNIOCTPUPOBATL KOPOTKUM
CTUXOTBOpPEHUEM OmmM Jloyann (aBTopa pa3obpaHHbIX BbilLe
«HOUHbIX 06naKoB») «BeTep 1 cepebpo».

WIND AND SILVER

Greatly shining
The Autumn moon floats in the thin sky:
And the fish-ponds shake their backs and
flash their dragon scales
As she passes over them.

Bo BTOPOM MpeAnoXeHUW 3TOr0 TeKCTa AaH NnLib 06LmiA
npegMeT onucaHus — npyAbl. [Janblie ugeT o6pas meTa-
(hopbl: y MNPYAOB YellyiuaTble CRAWHbI, Yewys CBEPKaeT,
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KaK Yy OrHeHHblX ApakoHoB. [peameT 3Toro o6pasa He
Ha3BaH, HO OH BOCCTaHaB/IMBaeacs M3 KOHTEKCTa. V3 nepsoro
NPesnoXeHNs Mbl y3HAeM, YTO CBETUT OCEHHAS NlyHa, B Ha-
3BaHUM CTUXOTBOPEHWUS eCTb CMI0BO BeTep. FCHO, CneaoBa-
TeNlbHO, 4TO ,,APaKOHbA Yellya“ Ha Bofe — 3T0 psAbb, NO4HSA-
Tas OCEHHWM BETPOM W CBepKalolias B SIYHHOM CBeTe.

B TeopeTMyeckMx paccy>xfeHusax Mo nosofy MeTagopsbl
06bI4HO FOBOPUTCA, UTO MeTathopuueckoe ynotpebieHue cnos
Bbl3bIBAET B CO3HAHMMW BOCMPUHUMAIOLLErO TEKCT CUHTE3 ABYX
06pa3oB — npeAcTaBneHnii 0 npegvete MeTadopbl (tenor)
nee obpase (vehicle). Bo MHOrUX ciyvasax 310 AeACTBUTE/BHO
Tak. B TOnbKO 4TO nNpuBeAeHHbIX npumepax w3 Llennau
1 3vm Jloyann Kak pa3 u HabnogaeTcs CUHTE3 HarnsagHbiX
06pa3oB rpoMa ¥ CMmexa, HOYHOro npyfa noj BeTpOM WU
YyewlynyaToil CNMHbI ApakoHa. B psage cnyyaeB, OfHaKo,
NpeaMETOM WM Aaxe 06pa3oM MeTadopbl OKas3blBaeTCs He
YyBCTBEHHO BOCMPUHUMAEMOe SBfIEHWE, & MbIC/b, 3MOLUS
WNU OTHOLLEHWe, KaK B BblipaxeHuun Llekcnupa Pluck from
the memory a rooted sorrow («MakbeT», akT V, cueHa 3),
rfe abcTpakTHble MOHATUA NaMATU W TOPS COEAMHAIOTCS
C KOHKpeTHbIM 06pa3oM 4Yero-To BbIpBAHHOIO C KOPHeM (pac-
TeHWs, CKOopee BCEro COPHON Tpasbl). B onucaHun 3umHero
[OHS Yy aMepuKaHCKoW noateccbl Amuam AukuHcod (Emily
Dickinson, The Sky Is Low) ABUXXeHUA HEXUBbLIX NPeSMETOB
OMUCbIBAIOTCA KakK YyBCTBA W pasmbllLieHns (NepcoHMdrKa-
ums): A travelling flake of snow / Across a barn or through
arut / Debates if it will go. B Takmux cny4dasx B Boobpaxe-
HUM MPOUCXOAUT He CWMHTE3 [BYX YYBCTBEHHbIX 06pa30B
(3puTenbHbIX, CAYXOBbIX WU T. N.), a oboraleHne abCcTpakT-
HbIX WAel KOHKpeTHbIMW obpasamu (npumep u3 Llekcnwupa)
WM O4YeN0BEYMBAHME SBMIEHWIA OKPYXXaloWel AeiACTBUTE b-
HocTy (npumep W3 JUKUHCOH).

MeTadopa, Kak NpaBuno, UrpaeT BegyLLyt po/b B CTUXO-
TBOpPHOM TekcTe. C MOMOLLLIO MeTagop BbIABAAOTCA OCHOBHbIE
naen Tekcta. Hepeako CTUXOTBOPEHME LEeNMKOM MpefcTas-
nAeT coboii pasBepHYTyH MeTadopy, Kak Mbl BUAEIM Ha
npumMepe CTUXoB «HouyHble obnaka» K «Betep u cepebpo»
aAmm loyann, «O6pas B cTUxax» Yunbama Kapnoca Y unbam-
ca.

PaccmoTpuM Ha npuMmepax BKHOUYeHVe meTadop B CTUXO-
TBOPHbI/ TEKCT M UX (YHKUMIO. [MepBbIM MNOCAYXUT CTUXO-
TBOpeHne Ockapa Yannbpa (1856—1900) The Harlot’s
House («[oM pacnyTHULbI»).



Oscar Wilde
THE HARLOT'S* HOUSE

We caught the tread of dancing feet,
We loitered down the moonlit street,
And stopped beneath the harlot’s house.

Inside, above the din and fray, *
We heard the loud musicians play
The “Treues Liebes Herz” * of Strauss. *

Like strange mechanical grotesques,
Making fantastic arabesques,
The shadows raced across the blind.

We watched the ghostly dancers spin
To sound of horn and violin,
Like black leaves wheeling in the wind. *

Like wire-pulled automatons,
Slim silhouetted skeletons
Went sidling through the slow quadrille.

They took each other by the hand,
And danced a stately saraband;
Their laughter echoed thin and shrill.

Sometimes a clockwork puppet pressed
A phantom lover to her breast,
Sometimes they seemed to try to sing.

Sometimes a horrible marionette
Came out, and smoked its cigarette
Upon the steps like a live thing.

Then, turning to my love, | said,
“The dead are dancing with the dead,
The dust is whirling with the dust.”

But she — she heard the violin,
And left my side, and entered in;
Love passed into the house of lust.



Then suddenly the tune went false,
The dancers wearied of the waltz,
The shadows ceased to wheel and whirl.

And down the long and silent street,
The dawn, with silver-sandalled feet,
Crept like a frightened girl.

harlot — cNoBO KHWXXHOrO WM BbICOKOro cTuns, 060-
3Hayalllee NPOAAXHYH XKEHLMHY, pacnyTHULY

fray — wymHas ccopa, gpaka (apxansm). 3gecb ynotpe6-
NEeHO KaK 3KCMPeccuBHbIA CMHOHUM K din 1 3HauuUT, CKOpee,
‘HECTPOWHbINA LWYM, KPUKK’.
“Treues Liebes Herz” [Hem.) — ,,BepHoe ntobsuiee cepa-
Strauss — WMoranH LWTpayc (1825—1899), HemeuKwuii
KomMnosuTop, ,,KOposb Banbcal

wind — 3T0 CNOBO Npomn3HocKTCs 34eck [waind]; ynoTpe6-
NeH MO3TUYECKWii BapuMaHT MNPOU3HOLLEHMS

Le

B ctuxotBopeHun Ockapa Yaiinbga 3BY4MUT caTmpa Ha
Mopanb W HpaBbl OypXya3Horo obulectea. ABTOp [faeT
CMMBO/IMYECKOE, YCNOBHOE U306paXKeHWe foMa pacnyTHULbI,
NMPOTUBOMOCTABNAA MNPOAXKHbIM 4YyBCTBaM, (anbLLIMBOMY
BECE/IbI0 MCTUHHYH KpacoTy W N60Bb. 03T 1 ero Bo3nt6-
NEHHas YyXfAbl MWUPY, BOMJIOLLEHHOMY B [JOMe pacnyTHWLb,
OHU HaxoAATCSA CHapyXW W BUAAT TaHUYHOLWMX B LOME NULLb
KaK TEHW Ha OKOHHbIX LITOpax, CAblWaT TOMAbKO OT3BYKU
My3blku. Korpga ,,oHa“ — BO3/1t061eHHas nosta uam npocTo
Mo60Bb — BXOAMWT B OM, MPUBNEYEHHAS 3BYKaMU CKPUMKMU,
TaHeL, KOHYaeTca, Ha YyNule HauyMHaeTcs paccBer.

CTUXOTBOPEHNE OTNMYAeTCH U3bICKAaHHOCTbIO MOCTPOEHUA
M A3bika. OHO pas3feneHo Ha [BeHafuaTb TPeXCTULLWIA, CBSA-
3aHHbIX MOMNapHO PUGMOBKON MoCnefHero ctmxa. Pa3mep
CTUXOTBOPEHNA — YETLIPEXCTOMHBIA AMO; 3aKMHOUNTENbHbIN
CTWX BbleNeH TeM, YTO COAEPXMT TOAbKO TpU CTOMbl. Yno-
Tpe6neHbl TOYHble W 3BYYHble PUMbI, €CTb anauTepauus
(slim silhouetted skeletons, wheel and whirl, silent street
nap.).

BecbMa npumMeuyaTeneH cnoBapb TEKCTA, B HEM Mbl Haxo-
AVM OYeHb MHOr0 3aMMCTBOBAHHbIX W NPOCTO MHOCTPAHHbIX
CMOB, YYXXE3eMHOe MPOUCXOXEHNE KOTOPbIX ACHO YyBCTBY-
eTca B aHrnumickoli peun. Cpean HMX HeMeLKoe Ha3BaHue
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Menoaun, HemeLkas Gamuans KOMMO3WTOPa, C/IOBO HeMel-
Koro npoucxoxgenus waltz, cnoBa paHLy3CKOro npowc-
XOXaeHus grotesques, arabesques, silhouette(d), qua-
drille, marionette, cigarette c ux cB0eo6pasHbIM HanucaHnem
M yAapeHWeM Ha MocnefHeM Cnore, Takme HeobblUYHbIe C0Ba,
Kak saraband (43 ncnaHckoro) n automaton (M3 rpeyeckoro).
3Tn cnosa 4acTo BblHOCATCA B pudmy: house — Strauss,
grotesques — arabesques, automatons — skeletons, qua-
drille — shrill, marionette — cigarette. Moa6op feKCUKK
NpugaeT TEKCTY OKPAaCKy Yero-T0 WCKYCCTBEHHOrO W He-
06bI4YHOr0, COOTBETCTBYIOLLEIO M306paXKaemMoin KapTuHe. Xa-
PaKTEPHO, YTO B OTpe3Kax TEKCTa, MPOTMBOMOCTABAEHHbIX
37OV KapTWHE MO CMbICAY, MOYTU HET 3K30TUYECKUX CIOB;
MX COBCEM HET B 3aKNHOUMNTE/IbHOM TPEXCTULIMKU, [Ae MoaT
Kak Obl 0TBOpPauMBaeTCA OT OCBELLEHHbIX OKOH fOMa U CMOT-
PUT Ha TUXYK PacCBETHYIO yauLy.

3BYKOBas OpraHusauus u BbI6OP NEKCUKWM WUIPar0T BaX-
HYH pOJib B MOCTPOEHMUN TEKCTa, HO BeayLleli YepToi BCe Xe
ABngeTcqd 06pasHOCTb, cO3fjaBaeMas MeTaopamu M cpas-
HeHusaMM. O6pas3bl He TOMbKO YCWAMBAKOT, HO M CO34al0T
cojepXxaHue TeKCTa.

MepBas n BTOpas CTPO(bl AAOT 3KCMO3ULMIO CTUXOTBO-
pPeHus 1 OCHOBHOE €ero MpoTWBOMOCTaB/eHMe — ,Mbl“ Ha
ynunue, 0CBeLleHHbIe NYHOW, W LWYyM BHYTPU JOMa — MY3bIKa,
HECTPOMHbIE KPWUKW, CMeX. B TpeTbeil cTpode MmossnsoTCS
»OHN — TOCTW fOMa, MpeACTaBleHHbIE B BUAE [ABMXYLLMXCA
TeHeli Ha wTopax. B aToi cTpothe Haxogum MepBblil CUHTE-
TMYECKMIn 06pa3 TeKCTa — CpPaBHEHME TaHUYKLWMX C rpo-
TECKHbIMU MEXaHU4YeCKMMU KyKnamu (B TeKcTe ynoTpebieHo
METOHUMMWNYECKOE BbIpaXEHUE ,,MeXxaHU4yeckme rpoTecku').
[Janbwe ,,npu3payHble TaHLOPbIILCpPaBHMBAKTCSA C YePHbLIMU
NUCTBAMU, KpYXalMMWUCA N0h BeTPpOM. 3TO CpaBHeHWe
YBOAWUT uuTaTens B CTOPOHY OT obpasa MexaHU3MOB, HO He
NMPOTUBOPEYUMT 06LLE naee: YepHble, MEPTBbIE ICTbS, KOTO-
pble HeceT BeTep, TOXe MNPEeACTaBAAT CO60WA [ABUKEHWe
HeXxusoro. B cnegylowein ctpode pasBuBalOTCA 06pasbl
MeXaHWYecKUX nogeii 1 MepTBOro ABVKEHUA: TaHLOoPbl 34eCh
1306paKeHbl KaK aBTOMaTbl Ha MPOBOMOKAX WM KaK ABUXY-
Lmecs ckenetbl. [anblie naeT peyb 0 MapMOHETKE C YaCoBbIM
mexaHusmom (clockwork puppet). Bce 3T o6pasbl 3ak/io-
4aloT B cebe 3pUTeNibHYH JOCTOBEPHOCTb, MOXHO BOCCTAaHO-
BUTb MpeAMeT CpaBHeHW U MeTagop: CKBO3b CKNaLKW LITOp
OBVXKEHWA TaHUYHOLWMX MOTYT NOKa3aTbCA HEECTECTBEHHbIMM,
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NX PUTYpPbl — C/IMLLIKOM TOHKUMW, MHOTAa MOTYT ObITb BUAHbI
TO/IbKO ObICTPO ABMXKYLLMECA TeMHble NATHA, 4Y4eM-TO Hamo-
MUHatoLme netawme nuctba. CaTumm nonygaHTacTUYeCKUMu
obpasamun COEMHSETCA 3MOLMOHANIbHO-OLEHOUYHbIA MOMEHT,
COCTaB/AIOL M OCHOBHOE cofepXaHne meTadop v CpaBHEHWA.
Bocbmas cTpoha Ha nepBsblil B3rNs4 NPofoMKaeT pasBu-
TVE KapTuHbl, n300paxalolleli TaHLYOLWNX MapuOHETOK;
B Heil Haxogum B kayecTBe o6pasa MeTadopbl COBO Mario-
nette, CMHOHWM ynoTpebneHHOro Bbiwe puppet. Ha camom
Xe fene obpasHas LEenoyka CTUXOTBOPEHMS MOMy4yaeT 34ech
HEeOXWUAaHHbI napagoKcanbHblii NOBOPOT. [MoBTOpSAOLWMACS
o6bpa3 meTaop M CpaBHeHMIl — aBTOMaT, MapMOHeTKa —
cTaHOBUTCA 3fecb He 06pa3om, a npeaMeToM MeTagopsbl.
FocTb fOMa He MPOCTO MOXOX Ha MapUOHETKY, OH U ecTb
MapuoHeTKa. 3TO He XWBOE CYLLECTBO, a HeOLYLUEB/EHHbIN
npeaMeT, K HeMy OTHOCMTCA MeCTOMMEHWE CpefHero poja
(its cigarette). bonee TOro, 0 rocTe-MapuoOHeTKe roBOPUTCA,
YTO OH BbIFNAAMT ,,KakK xunBoi“ (like a live thing). BocbMmas
cTpoda CTaHOBWUTCA KYNbMWHALWOHHON B CTUXOTBOPEHMMU.
B Heil )xe Haxogum MepBbI 3MOLMOHANLHBIA 3NUTET TeKCTa
horrible (‘y>acHblli, 0TBpaTUTENbHbIA"). [LO CMX NOP OLeHKa
1306paxeHHOro ocTaBanachb B MOATEKCTE, BreYaT/eHne Yero-
TO CTPALUHOr0 CO34aBasoCh HarHeTaHWeM CTPaHHbIX W OTTas-
Kuatowmx 06pa3oB, 3[4eCb OHO BbIPWKEHO MPAMO.
Bcreg 3a KyfbMUHaUMeld NOSBAAIOTCA 3pUTENN KAPTUHbI
»Mbl“ (B MepBOIi CTPOUKE OblLIN TONLKO YNOMAHYTbI). Jlupu-
UeCKWii repoil CTUXOTBOPEHUA MNOABOAMT WUTOr YBUAEHHOMY:
»MepTBeLbl TaHUYKT C MepTBeuamuIl 3atem cnegyer pas-
BA3KA — pa3pyLUeHne HeXxmBoro, (anbliMBOro, MOPOYHOro
Becefibs MpW MOSABMEHWUM HacTosLlel no6sn. U B 3aknoum-
TeNbHOM TPEXCTUWNW MOABAAETCA HOBbIi 06pa3, pesko
oTAnvalowmniics ot npefblaywimx. MNpegmeTom onucaHus
3[eCb ABNSAETCSA YTPEeHHAA 3aps, pacceeT (the dawn). 3aps
npescTaeT B 06pase poOKOA feByLUKU; B cepebpsaHbIX caHia-
AMAX OHa TWUXO0 npobupaeTcs NO [AAVHHOW MONYaNUBONA
ynuue. 3ToT 06pa3 NPMHOCKT C COOOI BrevaT/IEHNe CBEXECTHU,
YMCTOTbI, U 3TO BMEYaT/IeHUe OCTaeTcs, TaK KakK BbIPaXEHO
B nocnefHeli cTpoge. Ho paccBeT B CTUXOTBOPEHUWN — 3TO
He APKWIA CBET COMHLA, PasrOHAIOLWMIA HOYHbIE NPU3paKM.
PaccBeT MOX0X Ha MCMYraHHY AeBYLIKY, KaK rOBOPMT Ham
nocnegHsas CTPoYKa CTUXOTBOPEHWA; W 3Ta CTPOYKA 3BY4UMT
TUXO — W NO CMbICAY, U NOTOMY, YTO B Heil OYeHb MPOCTble
CnoBa, W, HaKOHeL, NOTOMY, YTO OHa KOpOYe BCEX APYrMX.
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CTUXOTBOpeHMe KakK OYyATO 3aMUpaeT Ha HErpoMKoii HoTe.
Lienouyky 1 NpoTMBOMOCTAB/EHUS MeTagiop B TEKCTe Bblpa-
XaloT, TaKUM 06pa3oM, OMpeaesneHHY MOpaNbHYH W 3CTe-
TUYECKYIO MO3NLMI0 — YXKac Mepef MOPOKOM U TPYyCTHOe
BOCXMLLEHME KpPacoToii YyBCTB, Haxofsllelics B OMacHOCTW.

Mbl yXe BCTpeYanucb C nNpuMepamy CTUXOTBOPEHWI,
NPeAcTaBAOWMX MO CBOEMY COAEPXKAHWIO He YTO WHOE,
Kak passutue metagopsl (Night Clouds, Metric Figure
nap.) OHM pasbupannce 3fecb B 4PYrux acnekrax noctpoe-
HUS XYLOXKECTBEHHOI0 TEKCTa; PacCMOTPUM Tenepb CTUXOTBO-
peHue-meTaopy MMEHHO KakK MeTadopy. Bo3bmeM CTUXOTBO-
peHue amepukaHckoro nosta Kapna CaHpbepra (1878—
1967) «TymaH».

Carl Sandburg
FOG

The fog comes
on little cat feet.

It sits looking

Over harbor and city
on silent haunches *
and then moves on.

silent haunches — sit on the haunches (0 XWBOTHbIX) —
CuaeTb, onupascb Ha 3agHue Horu. dnuTeT silent ynoTpeb-
NeH 37ecb MeToHMMUMYecku: to sit on silent haunches = to
sit on the haunches silently.

B 3TOM CTMXOTBOPEHMM, YPE3BbIYAHO KOPOTKOM (6 CTpO-
yek, 21 cfoBO, cuMTasa CnyxebHble), faeTcs MeTaopmyeckoe
onucaHue TymaHa B MpUMOpPCKOM ropoge. CTWXOTBOpeHue
HanmcaHo CBOOOAHbLIM, HepPUPMOBAHHLIM CTUXOM, 4TO, Kak
Mbl BUAENW, SABAAETCA XapakKTepPHbIM [NA COBPEMEHHbIX
CTUXO0B-MeTagop.

OCHOBHOI npeaMeT U306paXKeHUs B TeKCTe — 3TO TyMaH
(fog), 0603Ha4eHHbI B 3arnaBMn 1 B MEPBOI CTPoKe. Peanb-
Haa 06CTaHOBKa, OKpyXawuias npegmer metagopbl, onpe-
feneHa cnosammn harbor, city. KoHkpeTu3saumm 06CTaHOBKU
HET, 4uMTaTeNb MOXeT MpeAcTaBuTb cebe Kakol yrogHo
MOPTOBbI/i rOPOS4 B COOTBETCTBMM CO CBOUM JKWM3HEHHbIM
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OMbITOM UM BooGpaxeHuem. Cama MeTagopa He pasBepHyTa
B LiefIbHbI, 3aKOHYEHHbI 06pa3; OHa faHa B BUAe OTAe/bHbIX
feTanei, ToXe OCTaBNAOLWMX MECTO AN BOOOPaXKEHUS ymTa-
Tens.

MeTadopa BCTynaeT B CU/y BO BTOPOil CTPOYKe, rae
roBopuTCH, 4YTO Yy TymaHa ,Kowaybu nanku“. Egsa nm y
BOCMPUHMMAIOLLErO 3TV Cf0Ba BO3HWKAeT B BOOOPaXeHUW
LenbHbIi 00pa3 KOLWKKW; Takoil o6pa3 He CMOr Obl CINTLCSA
C MpefcTaBfeHUWeM O TymaHe, NOTOMY YTO TyMaH — 370
HeYTo CcAuWwKom 6onbwoe u 6ecdopmeHHoe. ,,Kowaubm
nanku“ TymaHa [eicTByHOT Ha BOOGpaxkeHue mHave. Bo3Hu-
KaeT npexfje BCero Mp3AcTaBfeHne O GecluymMHOM npub/u-
XeHUW TymaHa: TymaH MOAKpajblBaeTcs, Kak Kowka. 3JT0
OTBeYaeT peanbHOMYy 06pa3y TymaHa, TaK KakK TyMaH He
TO/MbKO NOsABNAAETCA 6ECLUYMHO, HO Y NPUTNYLLAET BCE 3BYKM.
Co3gaeTcs TakxXe W 3puTeibHbIl 06pa3: TymaH ynogobnsercs
MYLWMNCTON LepCTU XXUBOTHOTO, BO3MOXKHO, CEpPOBaTON Wn
6enoii. BmecTe ¢ Tem CTpOUKa NpuaeT TYMaHy YepTbl XM1BOTO,
a 3MOTUBHO OKpalleHHoe npunaraTensHoe little BHOCUT eaBa
3aMETHbI OTTEHOK TennoTbl. TakuM o06pa3om, MeTagopa
nepBOHa4YanbHO HampaBieHa CKOpee Ha MpeaMeT, YeM Ha
06pa3; oHa oborawiaet U 0XUBNAET NpeAcTaBneHne 0 npeg-
MeTe M306paxeHuns.

B cnegytowux cTpoykax, 0gHaKo, KOHKpeTu3aumsa meTa-
(hopbl ycunueaeTcs. TymaH 0603HayYeH KakK XWMBOE CYLLeCTBO
(oyeBMAHO, KOLIKA), KOTOpPOe CWUAMT Ha 3afHUX flanax wu
CMOTPUT Ha NpuUcTaHb M-Ha ropog. W 3gecb HeT HarnsigHoro
3pUTENbHOTO OMWCAHUSA, OHO W He HYXHO, TaK Kak paspy-
Wwuno 6bl NpeAcTaBneHne 0 npeameTe U300PaKeHUs; HO BCe
Xe ABWXKEHUS U [eiiCTBUS, NPUMUCbIBaEMbIE TYMaHY, CO34al0T
HEKWIA LenbHbI 00pas, CMHTE3NPYHLWMNA B cebe YepTbl Ty-
MaHa 1 XXUBOTHOro. Bce ynomsaHyTbie B ONMCaHUW NPU3HaKK
PUCYIOT XXMBOTHOE, HO MO3BOMIAKOT BOCCO3AaTh TakXe MCXO0A-
Hbll 06pa3 peanbHOCTU: TyMaH HEOXWAAHHO mnogoLlen
C MOpS, Ha Kakoe-TO BPEMs OCTAHOBWACS Y NpUBPexHOl
Monockl, 3aTeM CTan ABMraTbCA Ha NPUCTaHb W FOPOA.

O6pasbl TymMaHa W >KMBOTHOIO COEAMHEHbl He TONbKO"
peasbHbIM WAN BOOGpaXaemMblM CXOACTBOM, HO M B PEYEBOM
BblpaXXeHUW; 3anuTeT silent oTHOCUTCA OAHOBPEMEHHO M K
npegmety, u K o6pasy metadopbl. CKpenseHue 4BYX 3/1eMeH-
TOB MeTajopbl B OAMH C MOMOLLbIO C/IOB, VMEIOLMX TaKoro
pofa [BOIHYI OTHECEHHOCTb, NpeAcTaBaseT Co6oi pacnpo-
CTpaHeHHOe fB/IEHMe.
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B 3Tom nnaHe 3acnyxwuBaeT BHUMaHWA YynoTpebneHue
rnarona look B TpeTbem cTuxe. 3f4ecb HeT Takoli SBHOI A4BOWA-
HON OTHECEHHOCTM, Kak B cnyyae silent, Ho ynoTpe6neHue
look MOXeT 6bITb MCTONKOBAHO CeaytoLWw MM cnocobom. Mpex-
[e BCero, pasymeetcs, 3TO C/I0BO NepefaeT B3rnsj Boobpa-
XKaeMOW KOLIKW. XapaKTepHO, OAHAKO, YTO rnarof ynotpe6-
NeH He ¢ 06bl4HbIM Mpeanorom at, NofyYepKMBarOWMUM CO3Ha-
Te/lbHYK0 HanpaBneHHOCTb B3rnsfga, a C Npessorom Over;
3TUM aKTyanu3upyeTcs 3HayeHue ‘CMOTpeTb MOBEPX uero-
nn6o’, ‘BO3BbILWIATLCA Haf 4YemM-n6GO’ (3HayeHwe rnarona to
overlook). UTak, look (over) onucbiBaeT 1 06pa3 metadopel,
M ee npeaMeT — TyMaH MOAHWUMAETCS Haj ropofoM W MOPTOM.

Mbl BMAWMM, CnefoBaTeflbHO, 4TO MeTadopa cCrocobHa
HanoMHUTb AaXKe KOPOTKMe peyeBble OTPE3KK GoratbiM 06pas-
HbIM W 3MOLMOHAaNbHLIM cogepXaHuem. [1poTuBopeunBoe
N HEOXMOAHHOe COeAMHEHWe MOHATWIA B MeTaope Bbl3biBAET
B CO3HaHWM BCEBO3MOXHble 06pasbl M accoumaumn. OHK
MOTyT 6bITb Pa3fIMYHbLIMK Y pasHbIX YnuTaTenell, HO pacxoxaie-
HWA, KaK NpaBufio, He OYeHb 3HAUYNUTENbHbI, TaK KakK Cybbek-
TMBHOCTb BOCMPUATUA OrpaHWUMBaETCA 3HAYEHUAMU JINHT-
BUCTUYeCKUX hopm. Ecnmu meTtagopa yfayHa, TO OHa BbINos-
HAeT CBOID KOMMYHWMKATMBHYI (DYHKLUMIO — nepejaeT yuTa-
TEN0 CMOXHbIA KOMMeKc 06pa3oB M 3MOLWIA, CO3AaHHbI
MO3TOM.

Bonpocbl u 3agaHun

1. Kakoii o6bpa3 cogep>uT Gonee 6oraTylo WMHOPMaLMO — OAHO-
NNaHoBbIA nnM MeTadopuyecknii? MponnnocTpupyiite 0TBET NpUMepamm
N3 TEKCTOB.

2. Kpome npeameta u o6pasa, B MeTagope BbIAENAOT TakXKe OCHO-
BaHue (ground) — NpuM3HaK WM MpusHaky, obliue AN npegmeta U
obpasa. Onpefennte ocHoBaHWe MeTaopbl B CTUXOTBOPEHWUU Jloyann
«BeTep un cepebpo».

3. MeTatopa MoxeT ObITb 06paTUMO, TO ecTb MpeaMeT U ob6pas
MeTapopbl MOTFyT MEHATLCA MecTaMu (Hampumep, «rfasa Kak 3Be3fbl»
1 «3Be3fbl Kak rnasa»). Kak mcnonbsyetcs obpatmmocTb MeTadop B CTU-
X0TBOpPeHUN Yaiinbaa The Harlot's House?

4. CunTaeTe M Bbl MeTadopy B nocnefHeli CTpode TOro e CTu-
XOTBOPEHUA YAauyHOM WAN HeyfayHoi? BbI3bIBaeT N OHa B BalleM BO06-
paXkeHN Kakoe-nnbo KOHKPETHOe NpefcTaB/ieHne, UK Xe Bbl BOCMPUHU-
MaeTe ee MHadye (HarmpumMep, B YMCTO 3MOLMOHAIbHOM WM MOHSATUIAHOM
nnaHe)?

5. Kakue cnosa 1 cfi0BOCOYETaHMSA B CTUXOTBOpeHUM CaHpabepra
«TyMaH> OTHOCATCA: a) K npeAMeTy MeTadopbl, 6) K 06pa3sy, B) K TOMy
1 ApYyromy OfHOBPEMEHHO?

6. MpounTaiiTe BHUMATENIbHO TEKCT TOrO XXe CTUX0TBOpeHus, Kakve
obpasbl M accoumaumm BO3HUKAKOT B BallleM BOOOPaXkeHWUW?

66



§ 2. MeToHUMUA

MeTOHUMMUIO 00ObIMHO ONPeAenstoT Kak MepeHoc
0603Ha4YeHNs C OAHOr0 MpeaMeTa Ha APYroi Mo CMEXHOCTH,
TO eCTb MO Kakoii-nnbo peanbHO CBA3M MeXAy MpeaMeTamm
BO BPEMEHW WM B MNPOCTPaHCTBE.

370 onpejeneHrne XOPOLLO NOAXOANT K ciyyasM Ne KC U -
YEeCKOW MEeTOHMMUU, TO ecTb K YCTONUMBLIM
M3MEHEHNAM 3HauyeHWl coB. VIMEHHO Takoil npumep MeTo-
HUMWUW, MeXAy NpoyuMm, faH B cnoBape BebcTepa (M3paHue
1963 roga): lands belonging to the crown, To ecTb 3emsu,
npuHagnexawye MOHapXy; 3HayeHua ‘mMoHapx’, ‘npasu-
TeNbCTBO’ 45 CNOBa Crown Jat0TCs B TOM Xe cfioBape. 310
onpefeneHvie HECKOMbKO Y3KO ANSA Lenei CTUANCTUKM, Tak
KaKk OHO He MOKa3blBaeT, B YeM 3aK/I4yaeTcsa Bblpasn-
TeNbHOCTb NOJO6HOro cnosoynoTpebneHns. C TOYkM 3pe-
HUA aHann3a XyLOXeCTBEHHOro TeKCTa METOHUMUID MOXHO
onpefennTb Kak CMelWeHHYW 06pa3HOCTb:
BMECTO MpeaMeTa Win ABMEHMUSA, NOACKA3aHHOTO KOHTEKCTOM,
B (DOKYC BHUMaHMWA YnTaTens BXOAWUT UK Kakoi-nnbo apyrow
npeaMeT, CBA3aHHbI C MCXOLHbIM, WM AeTab WMCXOAHOro
npegmeTa. TakuM nNyTeM [OCTMraldTCA PasMYHOrO pofa
CTWINCTUYECKME WU CMbICNIOBbIE 3PKEKTb: 3aMmeHa abCTpakT-
HOr0 MOHATUSA KOHKPETHbIM, HarnsgHbIM 06pa3om; obpaTHoe
ABNeHne — 0606LWeHne WMHAWBUAYANbHOIO MyTeM 3aMeHbl
KOHKpPEeTHOro npegmeta (SBNeHWUA) abCTPaKTHbIM MOHATUEM;
BbIBV)KEHME Ha MEPBbIV NaH APKOW, XapaKTepHOW getanu,
KOTopas B paMmKax TeKcTa MOXeT npuobpeTraTb CUMBOAMYeE-
CKO€ 3HaueHMue.

Kak n metagopa, METOHUMUS COLEPXUT B cebe npeamet
n o6pas, HO B CNyyae METOHMMWM He BO3HMKaeT CUHTe3a
Mexay Humu. [cmxonoruyeckas npuvpoga  METOHUMUM
elle HefoCTaTOYHO BbIAICHEHA; MOXHO MNPeLNnONOXWTb, 4TO
06pa3 MeTOHMMUKM KaK Obl 3acfoHAeT npegveT, MpuUYem
nocnegHwin 60nee MM MeHee YETKO OLLYLLAeTCH Ha 3afHeM
nnaHe.

Mopo6HO MeTagope, METOHUMNA TPebyeT, UTOObI YATATENHO
Obln AcCeH He TONbKO 06pa3, HO U MpeaMeT. PeKOHCTpyKuua
npegmeTa B BOOOpaXKeHWW, OLHAKO, ANA METOHUMWU 3HauU-
TeNbHO flerye, Tak Kak B OCHOBE METOHUMUM NEXUT He NPOm3-
BONbHOE ynofobneHwe, a peanbHas CBA3b MeXJy sBhe-
HuaMU. K TOMy e METOHUMWYECKME BbIPAXKEHWUSA UMEHT
TEHAEHLMIO NOBTOPATLCA B peun, npuobpetas TpagWLUOH-
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HbI xapakTep. MpumepoM ynoTpe6neHMs B MO33UU Tpagu-
LUMOHHBIX METOHUMWYECKMX 06pPa3oB  MOXET MOCAYXMWTb
cTuxoTBopeHme Llenan «Myxam AHrnmm» (Song to the
Men of England), HanucaHHoe B 1819 roay v ony6/nKoBaH-
Hoe B 1839 rogy.

Percy Bysshe Shelley
SONG TO THE MEN OF ENGLAND

1

Men of England, wherefore plough
For the lords who lay ye * low?
Wherefore weave with toil and care
The rich robes your tyrants wear?

Wherefore feed, and clothe, and save,

From the cradle to the grave,

Those ungrateful drones who would

Drain your sweat — nay, drink your blood? *

Wherefore, Bees of England, forge
Many a weapon, chain, and scourge,
That these stingless drones may spoil *
The forced produce of your toil?

v

Have ye leisure, comfort, calm,
Shelter, food, love’s gentle balm?
Or what is it ye buy so dear

With your pain and with your fear?

\Y

The seed ye sow, another reaps;
The wealth ye find, another keeps;
The robes ye weave, another wears;
The arms ye forge, another bears.



VI

Sow seed, — but let no tyrant reap;

Find wealth, — let no impostor heap;

Weave robes, — let not the idle wear;

Forge arms, — in your defence to bear.
Vi

Shrink to your cellars, holes, and cells,

In halls ye deck another dwells.

Why shake the chains ye wrought? Ye see
The steel ye tempered glance on ye.

Vi

With plough and spade, and hoe, and loom,
Trace your grave, and build your tomb,
And weave your winding-sheet, till fair
England be your sepulchre.

ye — apxauyeckas Unu guanekTHas gopMa MecTOUMEHNS
BTOPOrO /MLLa MHOXECTBEHHOIO YWUCAA; MO MPOMCXOXAEHMIO
npeacTaBaseT co60i MMeHUTENbHBIA Nagex, Torja Kak you —
3T0 0OBLEKTHbIN NafeXx. B HOBOAHTMACKOM 5i3blke YMnoTpeob-
NAeTCA M B KayecTBe OGBEKTHOro nagexa (Kak B paccmart-
prviBaeMOM TeEKCTe).

blood — pudma ¢ would nogpasymeBaeT apxamyeckoe
(nnn gmanekTHoe) npomsHolleHue [blud], B cTuxoTBOpeHUn
BCTPEYaeM U Lpyrue OTKAOHEHUS OT CTaHAapTHOro MPOM3HO-
WweHns, BbiaBnseMble pudmamu: plough, scourge, sepulchre.

spoil — 34. rpabuTb, npucsamBaTb rpabexom

CTnXOTBOpeHWe npeacTaBnseT coboii Npu3biB K PeBOIO-
LIMOHHOMY BOCCTaHUO, 06paLLeHHbIN K TPY>XEHUKaM AHIAUN.
MoaT o06nMyaeT HecnpaBeAnnBOCTb, LApsALLY0 B CTpaHe,
1 B LUECTOW CTpodhe NpAMO obpalaetca K ,nuenam AHrnun'l
C NpuM3bIBOM 0CBOGOAWNTLCA OT yrHeTeHus. Cefbmas WM BOCb-
Mas CTPO(bl 3ByYaT TOPbKOW WPOHMWER, ycunmBaroLLel
CMbIC/ BCEr0 CKa3aHHOTr0; B HUX TOBOPUTCA O CyAbbe, KoTopas
XAET TPY>XEHNKOB, €C/IN OHW OTKaXyTcs OT 60pbbbl 33 CBOU
npasa.

CTNXOTBOPEHME OTIMYAETCA BbICOKON 3MOLMOHANbHOCTbIO
CUHTaKCMYeCKOW CTPYKTYpbl. Bonbluas 4acTb TEKCTA COCTOUT
N3 PUTOPUYECKUX BOMPOCOB (MepBble YeTbipe CTPOMbl Lenu-
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KOM npefCcTaBnstoT coboii Bompockl). B wecToi, ceabMoi
M BOCbMOI cTpodhax nobyauTeNibHble NPeAoXeHNs — npu-
3bIBbl — YepegyloTca ¢ Bompocamu. [Mogo6Hoe MOCTpoeHuWe
TeKCTa CO03[aeT BreyaT/ieHMe HenocpeiCTBEHHOr0 KOHTaKTa
C uyutatenem. TONbKO oOfHa cTpoha — nATas — COCTOUT
N3 YyTBEPXKAEHWIA, HO OHa He CHMXXaeT 06LLeil IMOLNOHANLHON
HanpsKeHHOCTU TekcTa. [1o cofepxaHuio nAaTas cTpoda
MOABOAWUT WUTOr CKa3aHHOMY paHblle, 3TO KakK Obl OTBET
aBTOpa Ha nocTaB/eHHble BONPOChbl. 10 CTPYKType ueTbipe
CTXa CTPOo(bl NOKa3blBAT abCOMOTHO TOUHbIA CEMAHTUKO-
CUHTAKCMYECKWA napannennsm, MpuyeM B KaXKAOM CTuxe
[Be ero 4actm 06pasyloT aHTuTesy.

3MOLUMOHILHOCTL TEKCTa COeAMHEeHa C 3HepruyHbIM TO-
HOM peyu; OH 3aBMCUT W OT MNPU3bIBHON HaMNpPaBieHHOCTH
TEKCTa, W OT ero CMHTaKCUYecKol CTPYKTYpbl, U OT 0T60pa
NeKCUKN. B TekCTe KOPOTKMeE CnoBa ynoTpe6seHsl ¢ 60/bLUON
3KCMPEeCcCMBHON cunoii. HekoTopble M3 HUX MMEKT apxaunyec-
KYl0, BO3BbILIEHHYIO OKpPacKy, 4TO BMOJIHE COOTBETCTBYET
BbICOKOMY COAEPXXaHMI0 TeKcTa.

MockonbKy CTUXOTBOpEHME MpescTaBnseT coboin He onu-
caHve ABNeHNl UM YyBCTB U He UI0COMNCKME pasMblLLEHNS,
a Npu3sbiB, TO B HEM He HaxoAAT cebe MecTa ApKUe WHAMBU-
AyanbHble MeTadopbl, CTONb XapakKTepHble A5 TBOPYecCTBa
LWennn B uyenom. lMepeHocHoe ynoTpebneHne cloB — MeTa-
thopa M METOHMMMA — UrpaeT B TeKCTE 4Pe3BblYaNHO BaX-
HYI0 pofb, HO MeTadopa 34ecb TPAAULMOHHA, METOHUMUSA XKe
nnbo TpaguumoHHa, nnbo oveHb npocta. O6pasbl TekcTa
NEerko MOHATHbI N060MY uyMTaTento, B TOM YWUCAE MNPOCTbIM
NOAAM, K KOTOPbIM 06paLleHO CTUXOTBOPEHUE; CMbIC/ W acco-
umauum 3Tux 06pasoB UMEKT HAPOAHbIE KOPHW.

OCHOBHOe MpPOTMBONOCTaBMEHNE TEKCTAa — 3TO MPOTUBO-
peuve MeXAy YrHeTeHHbIMW W yrHeTaTensmu. [lepsble —
ato men of England, BTopble — lords, tyrants, impos-
tors. OAHUM W3 BbIPAXEHWI 3TOr0 KOHTpacTa ABAAeTCH
TpaguumnoHHas MeTtadopa, ynogobnsiouLas yrHetarenein TpyT-
HAM, a TPY>KeHWKoB nyenam: ungrateful drones (Il cTpoda),
bees of England (lIll ctpoda), stingless drones (Tam >e).

Oco60 Ba)KHOe MECTO B CTUXOTBOPEHUW 3aHMMaeT MeTo-
HUMUS. OfHO M3 KNHOUEBbIX MOHATUIA TeKCTa — MOHATUE
TPy4a — BblPpXXEHO C MNOMOLLbK Ha3BaHWl pasHbIX BUAOB
TpyZa; Takoe C/i0BOYNOTpeb/eHne MOXHO TOJSIKOBaTb Kak
CMHEeKJOXY, 3aMeHy Lenoro yacteto (unm ynotpebne-
HWe BUAOBOI0 MOHATWA 415 BbIPAXEHWS POLOBOro). B nepsom
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e CTUXe Haxoaum 0606LeHHoe yrnoTpebneHne cnosa plough
‘naxatb’ A4 BblpaXeHus nwboro Tpyga (Tpya naxaps
MCCTapy cunTanca cambiM BaXHbIM M 61aropogHbiM). Janblue
Haxogum Apyrve rnaronbl, 0603Havalowme Buabl PaboThl
nnu BooGLLe AesTeNbHOCTU, OTHECEHHbIE K ,ilo4aM AHrnunlt
weave, feed, clothe, save, forge, sow, find, deck, temper
(steel), trace, build. Pa3ymeeTtcs, He Bcerga 370 MeTOHUMUS,
MHOTJA B KOHTEKCTe OblBAET HYXHO WMEHHO KOHKPETHOe
3HayeHue cnoBa, HO BCE XXe BCe 3TW C1I0Ba CTAHOBATCH B paM-
Kax TeKCTa CMHOHMMaMW, BblpaXkas 3HayeHue ynoTpebieH-
HOro B TekcTe cnosa toil wan npubnmxascb K 3HAYEHUHO
cnosa to make. 3T0 nNoATBEPXAaeTCsd, B YACTHOCTU, pacLiu-
PEHMEM rpaHuL, coyeTaemMocTu 3Tux rnaronos. Cnoso forge
‘KoBaTb’ €eCTeCTBEHHO COYeTaeTCA C [OMOHEeHUAMM weapon
‘opyxue’ n chain ‘uenb’, HO aBTOP MPUCOEAUHAET K HEMY
TakxXe fonosnHeHue scourge ‘6uy’ (Il ctpotha). Mnaronsl
trace ‘4epTuTb, NpoKnagbiBath’ K build ‘cTpouts’ (Moruny,
rpobHULy) B npegenax S3bIKOBOW HOPMbl U OOGLIYHON NOTUKK
XOpOLLO coyeTaroTcs ¢ 0603HaYeHeM opyamns spade ‘nonaral,
MOXHO MpefcTaBuTb cebe B 3TOM (PYHKLUMM Takxe CYLLecTBU-
TenibHOe hoe ‘MOTbITa’; CNoXHee 060CHOBATL C TOYKW 3pPeHUS
peanbHoCTM ynoTpebneHne cnosa plough ‘nayr’, n coscem
HeNOrMYHbIM B 3TOM CBA3W MpPEACTaBAAeTCH MNpPUBIEUYEHNE
cnosa loom ‘TKaukuii cTaHOK’. Bce 3T KaXyLimecs HecooT-
BETCTBUS JIETKO OOBLACHAKTCA TEM, YTO pasHble BuAbl Aes-
TENbHOCTW, KakK W pasHble OpyAWs W WHCTPYMEHTbI, COeau-
HAKOTCA B CTUXOTBOPEHUN B eAWHbIA 06pa3 Tpyga. PbiTb
MOTUAY UAN CTPOWUTL HaArpobre ¢ NOMOLLLH MAyra, fonathl,
MOTbIFM, TKAaLKOro CTaHKa 3HA4MT He 4YTO MHOe, KaK Hemo-
CUNbHBLIM TPYAOM MNpuBecTn cebs K rubenu.

TpaguuMoHHble MeTOHMMMYecKue 06pasbl ynoTpebneHsbl
NO3TOM [N BbIPOKEHWSA MNOHATWIA ,poxaeHnell, , Ku3Hbll
»CMepTbIl 3HayeHne 'BCIO XM3HbL’, WOT POXAEHUA 4O CMepTu”
nepefaHo ¢ MOMOLLbD MeToHMMUM: From the cradle to the
grave (Il ctpogha). Konblbenb ecTecTBEHHO accouumpyeTtcs
C M/afleHYeCcKM BO3pacTom, W cfiosa ,,C Konblbennll ctaHo-
BATCA TpafVLWMOHHOW (opMynoil ana 0603Ha4yeHMs Havana
XKM3HW YeNOBEKa; CTOMb XXe MpMBblYHA 3aMeHa MOHATUSA
,CMepTbIl 06pa3om Morubl. 'Mbenb, YHWUTOXEHMe 0603Ha-
YeHbl B TEKCTE TakXe cnoBamu tomb u sepulchre mrpo6Huua’,
winding-sheet ‘caBaH’. CnoBo blood Bo BTOpoOi cTpode
3ameHsleT 6onee abCTpPakKTHOE MOHATUE ) KU3HB": ,, TPYTHU
MbIOT Bally KPOBb''3HAYNT YKUBYT3acyeTBallUXCTPaLaHUIA’,
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‘OTHMMAKOT 4acTb Ballel >XM3HM'. YTO KacaeTcs c/oBa
sweat B TOM >X€ CTWXe, TO OHO METOHUMWYECKM CBA3AHO
C MpeAcTaBneHWem O Tpyfe; OTClOAa nepexod, OnATb-Taku
MO0 CMEXHOCTW, K npogyktam Tpyga: drain your sweat
ynoTpebseHo B 3HayeHWM ‘npuceamBaloT cebe MPOAYKTbI
Bawero Tpyga’. Ewe npuMep TpaguMuUOHHOW CBA3W MOHATWIA
No CcMexHocTn — chains ‘uenn’ B 3HayYeHUM ‘HeBoNA’
(VII ctpodha). NHeTepecHo, YTO B CNefytoLlwemM CTUXE BMECTO
chains ynotpebneHo steel — martepuan Ha3BaH BMeCTO U3je-
ANSA 13 3TOT0 MaTepuana; 34ecb Mbl UMEEM [e/10 C ABNEHUEM,
KOTOpOe MOXHO OblI0 Obl Ha3BaTb BTOPOW CTYMEHbIO METO-
HUMUN.

MeTOHMMUYECKINE BbIPKEHMSA U MeTagopbl, 3MOLMOHANb-
Hble NPU BCEW MX NPOCTOTE M TPALULMOHHOCTK, JeNatoT CMbICA
TekcTa 00nee KOHKPETHbIM, YCWAMBas TakuM MyTeEM €ro
BO3JeicTBMe Ha unuTatens. Cuctema ob6pa3oB, NMofobHas ToOiA,
YTO MPUMEHEHa B 3TOM CTUXOTBOPEHMU, CTana BMNOCMeLCTBUU
XapaKTepHoli 419 PeBOMIOLMOHHON N0331M BNIOTb 4O MepBbIX
pecatnnetuin XX Beka.

CmeLleHHas 06pasHOCTb MOXET MPOSABAATLCA U APYTMMU
cnocobamu. OfMH M3 Hambosee pacnpoCTpaHeHHbIX B aHr-
NIMIACKOA M0331MN NPMEMOB CMeLLEeHHOI 06pa3HOCT — 3TO Me-
PEHOC 3nmMTeTa C OJHOr0 ABMeHMS Ha apyroe (MeTOHU MU -
YecKMNn 3anNnuTeT, WM NepenojyuHeHUe).
Mbl y)Xe BCTPETMANCH C 3TUM MPUEMOM B PacCMOTPEHHbIX
cTuxoTBopeHnax. Cioga oTHocuTcs BblipaxkeHme Kapna CaHg-
6epra sits ... on silent haunches BmecTo oOXungaemoro no
HopmaM A3bika sits silently on the haunches. CxogHbimM 06pa-
30M B cTuxoTBopeHun Ockapa Yainbga The Harlot’s House
NpuW3HaK [encTBMS MEPEHOCMTCA Ha [JeicTBylollee nuLo
B npegnoxeHun We heard the loud musicians play: ,,rpom-
KWe My3blKaHTbl" BMeECTO ,,FpOMKO urpann”. BcTpeyatoTcs
N gpyrue Bugbl MepenofyvHeHns. Tak, B CTUXOTBOPEHUU
Pobepta BbpayHuHra (1812—1889) How They Brought Good
News from Ghent to Aix BCTpeyaeM CNOBOCOYETaHWe oOne
eye’s black intelligence (ckasaHo 0 nowagu); Npu3HakK ,uep-
HbIli" MepeHeceH 34eCb C CaMoro rfasa Ha BblpaXeHue yMma
B rnasax KOHA B Takmx cnyuvasix, BEpPOATHO, CMeLLeHue
obpasa fBNsAeTCA TOMbKO (hopmasibHbIM. [Mpu BOCHpPUATUM
TeKCTa BOCCTaHaBNMBAaeTCH MEepBOHAYaNnbHas MpUHagIex-
HOCTb MpM3HaKa; (PYHKUUS MepeHoca 3nuTeTa 3aK/ikuyaeTcs
npexje BCero B TOM, YTOObI CO34aTh 3aePXKYy B BOCNPUATUN
TeKCTa, 3acTaBUTb umTaTens 3agymatbcsi. Kakylo-To pofnb
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B MOLOOGHOM CMOBOYMNOTPE6AEHNN MOXET UrpaTb TakKXe U
BO3HMKalOLWaA nNpy MepenojynmHeHnn HeoObIYHOCTb CBA3N
CNOB, OTrpaHMYMBaKOLLas CTUXOTBOPHYIO Peyb OT MOBCEAHEB-
HON. MeTOHMMUYECKMNI A 3NUTET B 6GOMbLUMHCTBE ClyYaeB
npegnonaraet (Kak B NpWBELEHHbIX MpuMepax) 0603Ha-
YEHHOCTb KaK npegMeTa METOHWMUW, TO €CTb WCTUHHOIO
HoCuTens npusHaka, Tak M obpasa — npeameTa, Ha Ko-
TOPbIA MEPEHOCUTCS MPU3HaK.

K MeTCHMMWUM B OObIMHOM MOHUMaHWM 3TOr0 TepMWHa
B HacTOsiLlee Bpemsi OTHOCAT TakXke BblgeneHne getanu 6es
Kakoro-nmbo nepeHoca 00603HayeHWIA, TaK CKasaTb, 06€3
NnepeMmMeHOBaHMs MpegmMeToB. TakoBbl, HanmpuMmep, CTPOKM
n3 crtuxorsopeHusa A. C. [lyuwkuHa: [loTOMy 4YTO 374eCb
nopoii / XoguT maneHbKas HOXKKa, / BbeTCA TOKOH 30M10T 0.
O6pa3 feBYLWKN [aeTca 3[ecb Yepe3 0cob60 Bblfe/eHHble fe-
Tanu. MNpeameT METOHMMUM, TO eCTb LenoCTHbIA 06pas, B
3TOM Cnyyae MOXET ObiTb Ha3BaH WM He Has3BaH, 3TO He
CYWECTBEHHO; TaK WM  MHa4ye, BOCMPUHMMAIOLWMNIA TEKCT
BOCCTaHaB/MBaeT €ro Ha OCHOBe feTanein. Ho nnwb BblAeneH-
Hble geTannm 061afaldT MpU 3TOM AOCTaTOYHOM SPKOCThIO,
oCTa/lbHOE Kak Obl yXO4WT B TeHb WM Ha 3a4HWIA MnaH.

BolgeneHve fgetanM Kak Mpuvem MOBECTBOBaHWA BCTpe-
YyaeTca Takxe B nNpose. Buaumo, Ansa nposbl OHO [Jaxe
6onee xapakTepHO, B M033UM Yalle BCTpeyaeM 0606LLEHHbIE
06pasbl. [nd HeKOTOPbIX MO3TUYECKUX TEKCTOB, OAHAaKOo,
BblAENeHNEe feTain 4pe3BblYallHO BaXXHO. Mbl pacCMOTPUM
nogpobHee CTUXOTBOPEHME aHIAMACKOro noata YonTepa
e na Mapa (1873—1956) «Cepebpo» (Silver), B koTOpom
BblAeNeHe fJeTann WrpaeT Befyllyl ponb (BCTpeyaeTcs
N nepenofynmHeHune).

Walter dt la Mart

SILVER

Slowly, silently, now the moon

Walks the night * in her silver shoon;
This way, and that, she peers, and sees
Silver fruit upon silver trees;

One by one the casements * catch
Her beams beneath the silvery thatch; *
Couched in his kennel, like a log,



With paws of silver sleeps the dogj

From their shadowy cote * the white breasts peep
Of doves in a silver-feathered sleep;

A harvest mouse goes scampering by,

With silver claws and a silver eye;

And moveless fish in the water gleam,

By silver reeds in a silver stream.

walks the night — rnar. walk ynotpebnsercsa Kak nepe-
XOfOHbI € 0603HaveHMamMyn Mecta, Hanpumep: walk the
streets. Night B cBOeM OCHOBHOM 3HayeHWU OTHOCUTCA He
K MPOCTPaAHCTBY, a K BPEMEHU; C NPOCTPAHCTBEHHbIMW Mpea-
CTaBNEHUAMMW, OLHAKO, COeAWHSETCA APYroe 3HayeHue cno-
Ba — ‘TemMHoTa’. Walks the night o6o3HauyaeT, cnegoBa-
TeNbHO, ‘MPOXOAWUT 4Yepe3 HOYb, Yepe3 HOYHYH TEMHOTY’.

shoon — fguanekTHas hopma MHOXECTBEHHOr0 4ucna oT
shoe. 3pecb cBfi3aHa C MeCTOM oOnucaHus (YeAWHEHHbIN
[epeBeHCKMI YronoK) W COo34aeT COOTBETCTBYIOLLYH aTMO-
cepy.

casement — OKHO CO CTBOPKamMW, KOTOPble OTKpbIBAlOTCA
B CTOPOHbI Ha MeTNAX, B OTAMYME OT OKHAa C MOABLEMHONA
pamoii (sash)

thatch — conoma Mnn TPOCTHUK AN MOKPbITUSA KPbILWW;
KpblWwa 13 nofobHOro matepuana

cote — MOMELLEHUNE AN XMBOTHbIX; 00bIYHO YacCTb C/IOX-
Horo cnoea (dovecote, hencote, sheepcote). 3gecb BM.
dovecote.

CtuxotBopeHue fe na Mapa «Cepebpo» npeactaBnser
cob60i M306paxeHNe YeANHEHHOIO CeIbCKOr0 Yyronaka B JyH-
HOM cBeTe. Ha nepBblii B3rnsf4 3TO COBEPLUEHHO CTaTU4HOe
onucaHue, HO BHUMATE/NIbHOE MPOYTEHME TeKCTa pacKpbiBaeT
B HEM [BWXeHue, 3TO [BWXEeHWe NyHbl B TEMHOM Hebe,
OCBeLLalLLEe MECTHOCTb, W ABMXXEHUWe B3rnffa pacckasumka
(1 BMeCTE C HUM ¥ ynUTaTensa), NepexoisLiero ¢ o4Horo npej-
mMeTa Ha Agpyroi. JlyHa ,.BrasgbiBaetcall (peers) u ,BUgut:
(sees) nnofgpl, fepeBbs W T. A.; NYYU NYHbl — 3TO W CBeT,
M B3rnaj, M TOYKa 3peHUA pacckasyuka.

Bcs kapTuHa cocTaBneHa v3 getaneii. 03T He onucebiBaeTt
MEeCTHOCTb B €e OCHOBHbIX 4YepTax, W TOJIbKO MyTeM PeKOoH-
CTPYKUMM MOXHO OnNpeAenutb, 4YTO NyHa OCBeLlaeT cag,
fom, nBop u none. Het cnosa garden, ecTb Tosibko fruit
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M trees, nMpuueM MepBOe MpefLlecTBYeT BTOPOMY: CHauana
Mbl BUAMM N/104bl Ha AepeBbsAX, 3aTeM [epeBbs LEeNVKOM.
Het cnosa house wnn cottage, falOTCH TO/bKO €ro 4actm —
casements, thatch. OTtcyTcTBYyeT o0603HayeHue yard, HO
MOXHO npeAcTaBuTb cebe ABOP., NOTOMY YTO YMNOMSAHYTbI
cobaubs KoHypa v rony6aTtHa. Jlyr nam none B6aM3n KOT-
TefXa TOXe [JaeTcqd uepe3 AeTann: NoABAAeTCA Monesas
Mbilwb (harvest mouse) n pyyeek, rae Bo3/e Kamblleli B Npo-
3paqyHoOil Bofe cnAT pbibbl. Takoe M306paXKeHWe SABEHWI
MHOTJa Ha3blBalOT MYHKTMPHbIM: Lefnas KapTuHa, B Hallem
cnyyae o6pa3 Kakoro-to MecTa B MpOCTpPaHCTBe, AaeTcs
yepe3 XxapakTepHble AeTanu.

MeToHMMUYeCKoe K306paXKeHWe LeNoro 4epes Aetanu
B JaHHOM TeKCTe OMpaBAaHO TOYKOW 3peHus: nepeyuncieHo
TO, YTO,,BUAMT" NYHa, TO CTb TO, YTO OHa OCBeLLaeT. PpyKTo-
Bble [epeBbA C UX PefKUMU fIUCTbAMU SPKO OCBELLEHbI U
BUAHbI LenMKoM. [loM HaxoAWTCA B TEHW, TOMbKO MOBeCKM-
BaeT CO/IOMa Ha Kpbllle 1 BCMbIXUBAKOT B SIYHHOM CBETE OfHO
3a Apyrum ctekna OKoH! Jlvwb OTAenbHble NATHA CBeTa
oYyepyMBalOT ABOp. Ha OTKPbITO MECTHOCTU BCEro CBET/ee,
1, XOTA OHa NpsAMO He Ha3BaHa (Hetcnosa field nav meadow),
Mbl BMAMM BELM MOMHOCTbIO — py4yeeK, Kambiwun. CseT
MO3BONMAET Pa3IMUMTb AaXKe KPOXOTHYK MO/EBYHD Mbillb
1 pblb CkBO3b BOAY. OCOBGEHHO JafeKko MAeT 3aMeHa Lesnoro
(hparMeHTOM npyu onucaHuy Asopa. Mbl BUAMM, COO6CTBEHHO,
He cobaky (XOTA OHa M ynoMsHYTa), a fnanbl, OCBELEeHHble
nyHon (paws of silver); n3 TeMHO rony6AaTHW BbIrNA4bIBAOT
TONbKO cepebpucTble rpyakn rony6eil. NHTepecHO onucaHwe
NoneBoi MbllwKn. Ha 3TOT pa3 HuWYero u3 o061vKa 3Bepbka He
NpsYeTcs B TEHW, HO YNOTpebneH Apyroin npueM — KpPOXoT-
Hasa MbllWb BUAHA Kak 6bl B NpUBAMKEHWUMW, TaK 4TO pasnu-
UMMbl CTaHOBATCS Takue Mefbyaillve feTann, KakK KOroTku
M rnasa. .

KntoueBbiM CnoBOoM TekcTa fBnseTcs silver ‘cepe6po’;
OHO BCTPEYaeTCA B YeTblpHaAUaTW CcTpoykax Tekcta 10 pas
(Bkntouas silvery u silver-feathered) v BbiHeceHO B 3arnasue.
3puTenbHbI 06pa3 cepebpa NoOAfep>KaH W YCUSIEH 3NUTETOM
white 1 o603HayeHnem 6necka gleam. KapTuHa cepebps-
HOr0 NYHHOTO MMpa COCTaBNfET COLEepXaHwe CTUXOTBOpe-
HWA, OHO HanWCaHoO pafu 3TON KapTuHbI.

dnNunTeT B KayecTBe BeAyLlero CpeAcTBa NOCTPOEHMS
TEKCTA TOXe MOXET paccMaTpuBaTbCA Kak 0cobblii cryyait
METOHUMMWU: ABMIEHUA M306paxXaloTCsa yvepe3 npusHak. Ypes-
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BblYaliHO NOKa3aTefbHO, YTO B CTUXOTBOPEHWM 3NUTET
silver (M ero BapuaHTbl) OTHECEH K YNOMAHYTbIM B pasbope
petanam, ¢gparmeHtaMm KapTuHbl: silver fruit, silvery thatch,
paws of silver, silver claws n T. 4. EAUHCTBEHHOE WCK/IOYe-
HWe — 3T0 ynoTpebneHue silver BO BTOPOM CTUXe; 3[eCb
silver yxoauT He B n3obpaxkeHne (hparMeHTa peanbHOW Kap-
TUHBI, a B MeTagopy, B NEPCOHUPULMPOBAHHOE N306paXKeHne
NYHbI, naywed yepe3 Houb ,B CcepebpsaHbIX Tydhenbkax4
Ho u 3gecb aBTOp npuaepxuBaetcs u3bpaHHOro cnocoba
onucaHua 4epes fJeTanb: 3TO He ,cepebpsHas nyHa“, a
,,CepebpsiHble TydenbKnll nyHbl.

Kpome METOHMMWM B LUMPOKOM CMbIC/e, MOHATON Kak
BblAe/NIeHNe AeTann Unn parMeHTa U3 Lenoro, B TEKCTE Haxo-
OUM TaKXKe cnyyal nepenojUYMHEeHUSA BCAOBOCOYE-
TaHun silver-feathered sleep. TNMpu3Hak, peanbHO OTHOCH-
wuiics K rony6am (doves), nepeHeceH 34eCb Ha COCTOSHME
(comn).

Mbl BUAMM, YTO BECb TEKCT BblAepXXaH B OAHOM W TOW Xe
MO3ITUYECKOW MaHepe: 3TO BblAeneHWe Mpu3HakKa, AeTanu.
Mpy 3TOM KapTWHa He pacnajaeTcs, Hao60poT, OHAa OTAU-
4aeTCs YAMBWUTENbHbIM MNO3TUYECKUM efUHCTBOM. [1ogo6HO
TOMY, KakK MOCTPOeHMe CTuXa 0O6beAMHEHO OLHUM MPUEMOM,
TaKk U KapTuHa, nepefaBaemas TeKCTOM, 0ObeAMHeHa 3pu-
TeNbHbIM 06pa3oM cepebpsHOro CBeTa.

Bonpocb u 3agaHung

1 Yto 60Mee xapakTepHo AN MO3TUYECKOr0 TeKCTa — METOHM-
Mua mny metadopa? [aliTe 060cHOBaHWe Ballero OTBeTa.

2. Begywum TponoMm B CTUXOTBOpeHUW LLennn «Myxxam AHMAMm»
ABNAETCA MeTOHUMMA. OOBLACHUTE, NOYeMy METOHUMWUS B AaHHOM Chy-
yae 60/iblle OTBEYAET COAepPXaHWI0 U HACTPOEHUIO TeKcTa.

3. Kakue MeToHMMUYecKMe 06pasbl MCNOMb30BaHbl B TOM Xe TeKcTe
4n5 0603HaYeAns: a) TPYAALMXCA 1 TpyAa, 6) yrHeTaTened U yrHeTeHna?

4. Kak 0603HayeHbl Tam Xe >XWU3Hb N CMepTb?

5. B cTuxoTBOpeHumn fe na Mapa «Cepebpo» 60/bLUYI0 pPonb UrpaeT
METOHUMUS, HO BaXHOe MeCTO 3aHUMMaeT TakXe MeTagopa. Y4acTByeT
nn kao4deBoe cnoBo silver B meTagopax? CuuTaeTe M Bbl MeTagopoit
ynotpebnieHve aTOro cnoBa B 3HAYEHUW ‘CepebpUCTbINA, CBET/bINA, GenbliA’™?

6. O6bsicHMTe ynoTpebneHue anuTeTa B C/OBOcoYeTaHUM silver-
feathered sleep. HaiiguTte aHanormuHble nNpMMepbl B CTUXOTBOPEHUSIX
CaHpbepra, Yalinbga.

7. Kakyl ponb urpaet o6pas fyHbl, Kak MeTaopuyeckuii, Tak
N NpAMOW, B CTUXOTBOPeHUU «Cepebpo»?

8. BoccTaHOBMTE MO YKasaHHbIM [JeTaNsiM  LEesIOCTHYI  KapTUHY,
KOTOPYI [aeT CTUXoTBOpeHne «Cepebpo»,
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Paspgen 5

NMO3TUYECKUN TEKCT
KAK MOOE/Nb OEMCTBUTENBHOCTMU

MHorune coBpeMeHHble UCCneaoBaTenn XyLOXeCTBEHHOro
TeKCTa CUMTAIOT, YTO B €ro MOCTPOEHWM W CMbIC/IE MOXHO
06HapyXuUTb MOAe/b M1Pa, Kak ero noHumMaeT aBTop. Vimeetcs
B BMWAY He MPOCTO TOT (pakT, 4TO /06O XYLOXKECTBEHHbIN
TEKCT OTpaXkaeT Te WAW WHble 3/1eMeHTbl LeiiCTBUTENIbHOCTH;
TEOPeTUKN MpeanonaralT, 4T0 B XYAOXKECTBEHHOM MPOM3-
BEeJEHMU 3a/10KEHO LieNIbHOE, eAnHOoe npefcTaBneHne 0 MUpe.
3JTO0 MOMNOXKEHWe CUMTAETCA CNOPHbIM. B paMmkax Hallero aHart
NN3a TeKCTOB Mbl He MOXeM B3ATb Ha Cebsi pelleHWe TakoW
6onbwoii npobnembl. Ham npeacTaBnsetcsd, O4HAKO, 4TO
B OTHOLUEHMN HEKOTOPbIX MO3ITUYECKMX TEKCTOB 3TO MOMOXKe-
Hue crnpasefnnBo. Heo6XxoanMo TONbKO CAeNaTh CneaytoLyto
OrOBOPKY: MOfenb Mupa, MNpeAcTaB/eHHas B MO3TUYECKOM
TeKCTe, He 06sA3aTeNbHO OTpaXkaeT MONHOCTbLIO MMPOBO33pe-
HMe XYLOXHMKA. ITO MOXeT 6bITb 0fjHa M3 MHOMMX BO3MOX-
HbIX MOJenei feiiCTBUTENbHOCTM, OTBeYalLWwas CoAepXKaHuo
1 HACTPOEHMIO TEKCTA; B TAKOM C/lyyae OHa BXOLMUT B KAPTUHY
MUpa B MOHUMAHWUN XY[O0XHWKA, He COCTaBAAs LEenoro aTou
KapTUHbI.

B kauectBe npumepa OyaeT pa3obpaHO CTUXOTBOPEHMe
aHrno-npnaHackoro nosta Y. b. Eitca (1866—1939).

William Butler Yeats

THE LAKE ISLE OF INNISFREE *

I will arise and go now, and go to Innisfree,
And a small cabin build there, of clay and wattles *
made;
Nine bean rows will | have there, a hive for the honey bee,
And live alone in the bee-loud glade.
And I shall have some peace there, for peace comes dropping
slow,
Dropping from the veils of the morning to where the cricket
sings;
There midnight’s all a glimmer, and noon a purple glow,
And evening full of the linnet’s wings.
I will arise and go now, for always night and day



I hear lake water lapping with low sounds by the shore;
While | stand on the roadway, or on the pavements gray*
I hear it in the deep heart’s core.

Innisfree — HasBaHWe MecTHOCTW B WpnaHguu, oueBna-
HO, BbIMbILLIEHHOE
wattles — cTeHa, crneTeHHas M3 NpyTbeB

B ctuxoTtBopeHun EiiTca HaxogMm MOTWB, 4acTO BCTpe-
YalLWmniics B POMAHTUYECKON MO033MN — CTPEMJIEHNE YIATK
OT THETYLLEro OKPYXXeHUs 1 HailTM NOKOI W cYacTbe B ean-
HEHWM C Npupofoi. TOo MecTo, OTKyfa MO3T XOYeT 6exaTb,
3TO KanuTanucTuyecknin ropof (JIoHAOH), y6exuule, KoTo-
poe OH BMAWT B MeuTax, — YronoK HEeTPOHYTOW NpupoAbl
B pogHoi WpnaHgun. B cBOMX BOCMOMMHAHMAX NO3T pac-
CKa3blBaeT, KaK C03[aBanocb 3TO CTMXOTBOpeHue. EITC
CTOAN Mepej BWTPUHON NIOHAOHCKOrO MarasuHa, rnags Ha
peknamy npoxnaguTenbHbIX HANUTKOB, [Ae ManeHbKuWii
WapukK npbiran B (hOHTaHe BOAbl. Peknama Kasanacb emy
6e306pa3Hoili; BOKPYr OGbl1 OFPOMHbIA TOPOS C €ro WyMOM U
3arpA3HeHHbIM  BO34YXOM. B cBOeM BOOGpaXeHUM noat
cTan cosgasaTb VIHHMCHPW, HEYTO Takoe, YTO MOXHO MpPOTU-
BONOCTaBWTb MOAABAANOLLMM BMeYaT/eHUAM ropoga. Takum
06pa3om, B TEKCTE HaMeuyaeTCs OCHOBHOE MPOTMBOMOCTaB/e-
HWe, pasfenslollee MUp Ha [Be 4acTW: KanuTanmcTUyecKuii
ropoj C ero Cyetoil W BYNbrapHOCTbK, C OAHOW CTOPOHbI,
M NpekpacHas, MUpHas npupoja — C APYroin. 3Tum ABYM
4yacTAM Mupa OTBeAEeHbl B OMMCaHUM HepaBHble yacTw. MouTtu
BECb TEKCT MOCBSALLEH onucaHnio octposka VHHuchpu. Mopog
npeacraB/ieH ToNMbKo cnoBamu the roadway u the pavements
gray; NO3T He XO4YeT ero BWAeTb W He XO4eT OMUCbIBATb.
O6pa3 ropofa MOXHO BOCCTaHOBUTb M3 MPOTUBONOCTAB/EHUSA
npekpacHoMy WHHUCHPKU: BCe uepTbl 3TUX [ABYX uYacTtei
MMpa MpPOTUBOMONOXHbI.

OnucaHne VIHHUCHPU B CTUXOTBOPEHUN APKO U KOHKPET-
HO. O HeMm roBOPWUTCA M B NPOCTbIX 06pa3ax, u B MeTagopax,
M B 0cOO0O BblfeNeHHbIX AeTansx; B co3jaHuyn obpasa WH-
HMUC(PM Yy4yacTBYyeT [aXe 3BYKOBOM COCTaB TeKcCTa.

Mpexpae Bcero WHHWUCHPUM — 3TO ManeHbKWi y4acToK
MPOCTPaHCTBa, OTAENEHHbIN OT OCTa/IbHOMO MUpa. 3arosoBoK
CTUXOTBOPEHUS, WIPaKOLNi  KHOUYEBYH pPOJb, COOOLIaET,
4TO 3TO OCTPOB, MPUYEM OCTPOB Ha 03epe, Jyulle CKasaTb,
OCTPOBOK. [Mpu3Hak HEe60MbLION BeNMUMHLI XapakTepusyeT
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TaKXe BCe OKpyXeHue yenoseka Ha octpose: a small cabin,
nine bean rows, a hive, a bee, the 'cricket, the linnet
(KOHONNAHKA — ManeHbKasa MeByas MTUYKA).

Takum 06pas3om, Lenb Gerctsa SIMPUYECKOro repos Tek-
cta — WHHMCHpU — nonyyaeT OTAMYUTENbHbIE MNPU3HAKK
»38KpbITbIA  (OTrpaHWyYeHHbIR)" 1 ,ManeHbkuinll OTCloga
MOXHO 3aK/04YMTb, 4YTO MPOTMBOMOCTaBMEHHas WIHHWUCHPU
4acTb MPOCTPAHCTBA — WUCXOAHbIA NYHKT 6erctea — Xxapak-
Tepu3yeTcsa NpPOTUMBOMNOMOXHLIMW NpM3HaKaMu ,,60/bLLOR"
M ,,OTKPbITbINIL 3TO He TONbKO 6ONbLIOK ropog, HO Bce
06LLECTBO, CO3JaBlUee Takue ropoga, 310 MOYTU BECb MUP.

B 3TOM OTHOLUEHUN MMP TeKCTa MPOTUBOMOJIOXKEH MOAENN
[e/iCTBUTENIbHOCTU, KOTOPYH CTPOUT pPOMaHTUYecKas noasus
nepeoii nonosuHbl X1X Beka. Tam TOXe 4acTo BCTpevaeTcs
MOTUB 6GercTea, yxo4a OT NPMBLIYHOIO OKPYXEeHUs; 3TO OfHa
13 (opm BbIpaXXeHWs npoTecTa NPOTMB MNOPabOLLAMLLIErO
obwectBa. Ho B TO Bpemsi 370 Bcerga 6bino 6erctBo u3
KaKoro-To OrpaHWYeHHOro npoCcTpaHcTBa (THOPbMbI, [0Ma,
ropoga C TECHbIMW YAMULAMM) Ha OTKPbITbIA mpocTop (ropbl,
ctenu, mope). Kpome Toro, Kak ykasbiBaeT KO- M. JloTmaH,
»,B POMaHTUYeCKOW CUCTEMe MEeCTO YXO4a He KOHKpeTWU3npo-
BA/IOCb: HEMOABMKHOMY NPOCTPaHCTBY pabcTea NpPOTUBO-
nocTaBAAnca ,,pOMaHTMYECKUiA nober”, MyTb, [ABUXEHNME.
HenpemeHHO yKa3blBasioCb, OTKyJa OHO HanpaBieHo, U He
yKasblBanocb — Kypga“ * B cTuxoTBopeHun EliTca Haxogum
KapTWHY NPOTMBOMNO/OXHOIO CBOMCTBA. MecTo, Kyja Hanpas-
NeHo 6ercTBo, OKa3blBAETCA M30/IMPOBAHHbIM OT BHELUHEro
Mumpa OCTPOBKOM. MecTo, 0TKyAa no3aT xoueT 6exaTb, nsobpa-
XEHO KaK HeyTo obnafatollee cBOCTBaMM ropoga, Ho 6onee
06LWMpHOE, YeM ropof, WM He MMetollee rpaHul. ITO Becb
CTPOW XXM3HW, COBPEMEHHbIA MO3TY, BCE 0OLLECTBO, YrHETal-
Lee AMYHOCTb YefioBeKa. JTa MepecTpoiika MOfenm mupa,
pasymeeTcsi, He cny4aiiHa: KoHey XIX Beka pesko 0Tu-
yaeTcA OT Hadyana, 3TO HOBasf 3noxa W HOBOE MWPOBO33pe-
Hue.

Lpyrasa ocobeHHOCTb ,MecTa 6erctBall B TekcTe — 3T0
TUWKHA. OAMH pa3 npsMO YNOMWHAOTCH ,,Tuxue 3BYKul
(low sounds). bonee fpkKo, 0fHAaKo, TULIMHA MepefaeTcs
Yyepes CBOK NPOTUBOMONOXHOCTL: HEFPOMKUE 3BYKW BOCMPU-
HUMaKTCA B Hell Kak rpomkue. [Myenbl M3 OJHOMO Ynbs

1 lormaH KO. M. AHaiM3 noaTuyeckoro TekcTa. CTpyKTypa
ctuxa. J1., 1972, c. 150.
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fenalT WymHol BClO gonuHy: the bee-loud glade. LLlopox
KPbINIbEB MasleHbKOM KOHOMASHKM HanofiHAeT coboii Beuep:
And evening full of the linnet’s wings. O6pa3sbl HEFPOMKMX
3BYKOB, HaMoOMHALWNX U NOAYEPKUBAIOLLNX TULLIWHY, YCUAN-
BalOTCSH accoHaHCOM W annuTepauueir. ®oHema / 1/ nosTo-
psaeTca B cnosax the cricket sings. B onucaHuu Tuxoro
nnecka sofbl nostopsetca /1 /: | hear lake water lapping
with low sounds by the shore. Ta e oHema nosTopseTcs
yeTblpe pasa, B KaXJOM 3HamMeHaTe/IbHOM C/I0Be, B CTPOYKe
and live alone in the bee-loud glade. B 06enx cTpoykax
peyb MAET O WyMe, O 3BYKe, HO MOBTOPeHMe coHaHTa /1 /,
MSAFKOro, MMaBHOIO 3BYKa, CO34aeT BreyaTneHue TUxuXx,
HEXHbIX 3BYKOB WAW [axe MOAHOM TuwMWHbl. CTpOuKa, B
KOTOPOI FOBOPUTCS O KPbINbAX KOHOMASAHKM, NOCTPOeHa Ha
NnoBTOpeHun cornacHelx /1 /, / n/, n Toneko / f/ B cnose
full co3gaeT BneyatneHme Wwyma Kpbiibes. Tak, B IHHUCHpY
TUWwKnHa. o NpPOTUBOMOMIOXHOCTN aHTU-VIHHUCHpY Hage-
NAETCA MPU3HAKOM LyMa, MpUYeM MOXHO cebe MpeacTaBuTh,
YTO 3TO HECTPOMHbIA, CAUTHLIA LWYM, B KOTOPOM He Bblje-
NATCA OTAeNbHble 3BYKMW.

AnnuTtepauua U accoHaHCc 06befMHAT 06pasbl Nerkux,
TUXUX 3BYKOB C 06Gpa3amMu CBeTa; HeTPyAHO 3aMeTuTb, 4TO
CTUX, B KOTOPOM FOBOPUTCA O KOHOMMAAHKE, OLHOPOAEH MO
3BYYaHuIo co cTuxom o csete: There midnight’s all a glim-
mer, and noon a purple glow. XapakTepHO, 4TO B ,MecCTe
6ercTBall HET TeMHOTbl, [a)Xe MO/IHOYb TaM — CrJ/IOWHOe
MepuaHue (nyHa, 3Be3gbl Ha Hebe, UX OTPaKeHue B 03epe).
BmecTe ¢ Tem 3TO He pe3kuii, a markuii ceet: glimmer, glow
(nocnefHee ele cMArYeHo anUTeTOM purple); a He, CKaxem,
glare wnu brilliance. MoxHO npeacTaBUTh cebe, 4TO aH-
TU-VIHHUCPU — MECTO KOHTPAcTOB TEMHOTbI U  Pe3Koro
ceeTa.

UpesBblyaliHO WHTEPECHbl AaCCOHAHCbl CTUXOTBOPEHUS;
OHW He TONbKO MOMOralT B CO3[aHUN 3BYKOBbIX KapTWH, HO
TAKXXe HEeCYT CaMOCTOATE/IbHYIO CMbICNIOBYHO Harpysky.
BHuMmaTenbHoe paccMOTpeHMe TeKCTa MoKasblBaeT, YTo 0CO-
6yt0 posb B HeM UrpatoT oHembl / i : /n [ 1/, cxofHble MeX-
4y coboii. VX Haxogum B CEMaHTMYECKM BaXKHbIX CN0OBax
Tekcta: bean, bee, bee-loud, peace, cricket, sings, mid-
night, glimmer, evening, linnet, wings, deep. Oco6eHHO
HacbllleHa 3TUMW 3BYKamu TpeTbsi CTpoa CTUXOTBOPEHUS,
obpasytolas ero KyfnbMuHauuio; B MNOcnedHeli CTpode,
nepeHocalleid umTaTens B aHTU-WHHWCHPKM, 3TUX 3BYKOB
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nouTu HeT (Kpome deep B 3aKNHOUUTENLHOM CTUXe). Knwoue-
BbIM C/I0BOM CTMXOTBOPEHWUS MO HACTPOEHUIO U WAElHOMY
cofepXaHuio cnegyet cuMTaTb peace ‘MOKOW’; K MNOKOHO,
TULLWHE, NPOCTOM XXWU3HW B €AMHCTBE C NPUPOON CTpeMUTCS
NIMPUYECKNIA Tepoli, MeyTas ybexaTb OT CBOEro OKPY>XEHMUS.
nacHas cnoea peace, NOBTOPAACb B APYrUX CfoBax, Kak
Obl MepeHoCUT B HUX YacCTb 3HAYEHUSA C/I0BA U CO3LaeT Bneyar-
NeHne BCeOoOLLEro MoKos.

@®oHembl / i :/ n/ 1/, Kpome TOro, CBA3LIBAIOTCA B TEK-
CTeé C OfHOW W3 OCHOBHbIX XapakTepucTuk WHHUCHpM —
C MPU3HAKOM ,ManeHbKuiA"; Bce ynoTpeb/eHHble B TeKCTe
0603HAYEHNA XKMBbIX CYLLECTB WM PacTeHWi cofepxaT 3ToT
3BYK: bean, bee, cricket, linnet. Oco6eHHO BbIpa3nTebHO
B 3TO (YHKUMM KpaTkoe / 1/, KOTOpoe K TOMY >e MOBTO-
PAETCA: OHO CMbIWWTCA B HeyAapHbIX Cnorax cnos cricket
n linnet n nogxBaTbiBaeTCA B COEAMHEHHBIX C 3TUMM COBaMM
sings, wings. Takum 06pa3om, B KynbMWHALWOHHOWN cTpode
CTUXOTBOPEHMWA fBa CTUXa — BTOPOM U YETBepTbI — 3aBep-
warTca TpoekpaTHbiM noeTopoM / 1/ : the cricket sings,
the linnet’s wings. CBsa3b Mexay rnacHov / 1/ n manbim
pasMepom He ABNAETCA OCOOEHHOCTHIO TOJIbKO [aHHOro
TeKCTa; 3TO AB/IEHUE, NOAMEYEHHOE eLle B JPEBHOCTM, 06CYXK-
[anocb MHOTMMW JIMHFBUCTAMMW BMAOTb [0 HAWWUX [HEN.
MpaBaa, (hakTbl CNOBaps PasHbiX NA3bIKOB HEPeAKo NpoTu-
BOpeuyaT 3TOW 3aKOHOMepHOCTW (TyT AeMCTBYIOT pas/inyHble
KOHKPETHO-UCTOPUYECKNE MPUYMHBI), HO MNCUXOAMHIBUCTU-
YeCKue IKCMepUMeHTbl BCerja NOoATBEPXAAlOT ee Hannyue.

Takmm 06pasoM, BCe acneKTbl AMHIBUCTUYECKOTO Bblpa-
XEHUS Y4acTBYIOT 34ecb B co3gaHun obpasa WHHuchpn —
MMpa MpPeKpacHOro, CNOKOMWHOrO M pafoCTHOro, HO Hebonb-
LUIOr0 M 3aMKHYTOro, W M0 KOHTPacTy C HWM ob6pasa Bcero
0CTanbHOro Mmpa — 60/bLIOr0, LWYMHOro, 6ecnoKoiHOro,
NNLIEHHOTO TapMOHUW.

Bonpocbl ¥ 3apgaHug

1. OnuWINTe MECTHOCTb, Kyjda CTPEMUTCS SIMPUYECKWUA Fepoit CTw-
XOTBOPEHUS.

2. Onpefennte peanbHYD OCHOBY MeTaopMyeckoro onMcaHus:
...peace conies dropping slow, /Dropping from the veils of the morn
ing...

3. Kakoli UBeT, no BalleMy MHEHWIO, 0603Ha4yeH B TPeTbeM CTUXe
BTOpOV cTpothbl MpunaraTenbHbIM purple? Kakoil 3KBMBaneHT CroBy



purple Bbi6panu 6bl Bbl, ecv 6bl Bbl Aenanu MepeBoj CTUXOTBOPEHUS
Ha pyccKuii A3bIK?

4. BblgenuTe B TeKCTe c/lyvan accoHaHca W annuTepauun. Kakosa
nx (QyHKUMUA B TekcTe?

5. YTo MOXHO cKazaTb O TOM MecTe, OTKyAa /IMpUYecKuii repoi
XOYeT YWTW, Ha OCHOBaHWUM TekcTa?

6. Mouyemy MMpP KpacoTbl M MOKOS, Kyfa 6eXMWT NMPUYECKUIA Tepoid,
n306paxkeH Kak ManeHbKWUii OCTPOBOK?

7. CunTaeTe N Bbl, YTO WAeEA CTUXOTBOPEHWS B TOM WM WHOM
opme npuvMeHuma K npobnemMam COBPEMEHHOCTW, WM Bbl OTHOCUTE
ee TO/IbKO K npowiomy? [aiiTe 060CHOBaHMe BbIGPaHHOW Bamu TOUKU
3pEHUS.



YUACTb I MPO3A

Paspgen 1

MCMOJIb3OBAHWE .
PYHKUNOHANBHBIX CTUNEWN

PYHKLMWOHANbHbBIE CTUAW  NPeACTaBNAIOT
coboii BapvaHTbl f3bIKOBO CMCTEMbI, 3aBUCALLME OT (HOpMb
peuu, ee yCN0BUIA 1 Lenu. BbigensoT gBa OCHOBHbIX CTUAA —
KHUXHBbI A (literary) n pasrosopHbin (collo-
quial). BHyTpu atux rpynn s3blKOBbIX SABAEHWUW Bblaens-
IOTCA BapuvaHTbl CTUNA, WAU PerncTpbl (4acTo KMMEeHyemble
MpoCcTO CTUAAMU), Takue, KakK HayuHblil, MNO3ITUYECKUI
Ny6ANLMCTUYECKUA — ANA NUCbMEHHON peun, NnTepaTypHo-
pa3roBopHsblii (standard colloquial) n npocTopeune (substand-
ard colloquial) — gns ycTHOR

Xy[LOXXeCTBEHHAsA MNpo3a WUMeeT CBOM (DYHKLMOHaNbHbIN
CTWNb, TaK Ha3blBaeMbli NMTepaTypHbI. B Kave-
CTBe aHINIACKOro COOTBETCTBUA 3TOMY TepMuHy W. P. anb-
nepuH npegnaraet belles-lettres ['bel 'letr] style. lnutepa-
TYPHbIA CTUNAb BbICTYMaeT B KayecTBE $A3bIKOBOM HOPMbI;
Ha ero OCHOBe NPOM3BOAMTCA 00yYeHMe NHOCTPAHHOMY f3bIKY
“ HOpMaMm poAHOro si3blka. OCHOBHbIM (hakTopoM, Gnarofaps
KOTOpPOMY NMTepaTypHbIA CTWU/Ab CTAaHOBUTCH HOPMON, $B-
NfeTca MPecTXK NevyaTHOro C/oBa BOOOLLE M XY[0XeCTBEH-
HOi nuTepaTypbl B 4aCTHOCTU. Peub Xy[O0XeCTBEHHbIX
TEKCTOB C/YXXUT HOPMOI TakXXe MOTOMY, 4YTO OHa 3ak/io-
YyaeT B cebe A3bIKOBOE 60raTtCTBO *— pa3HO06pasHbIil Cno-
Bapb, TOHKO paspaboTaHHble CUHTAKCUYECKME KOHCTPYKLMU,
COXpaHsis npu 3TOM O6LLEHAPOAHLIA XapaKTep.

CyuiecTBoBaHMe 0C060ro CTUNA XYAOXXECTBEHHONW nuTe-
patypbl HEOA4HOKPaTHO O0CMapuBasiocb Ha TOM OCHOBaHUU
4TO B NINTEPATYPHbIX MPOW3BELEHNAX BCTPEUAOTCA OTPe3KMu,
VMetoLLMe CBOICTBA APYTUX (DYHKUMOHANbHbIX CTWAel. 310
[eiCcTBMTeNbHO TakK; B LeNfxX CcOo3faHus [OCTOBEPHOCTM B MO-
BECTBOBaHWE BBOAATCA YepTbl Pas3/IMUHbIX (YHKLMOHAMbHbIX
ctuneii. Ocob0 BaXHYK pONMb UrpardT B XY[OXXECTBEHHOA
npose Auanoru, oTpaxarwLline OCO6EHHOCTVM PasroBOPHOMO
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cTuns. [pyrue CTUAU BbICTYNAKOT peXe, B BUAe CBOeo6pas-
HbIX LMTaT, HanpuMep KaHUEenspcKuidi cTuiab B Cyuasx,
KOraa B TEKCT BK/IOUAOTCA HYXKHbIE MO CHOXKETY [OKYMEHTHI.
CnefyeT OTMETUTb TaKXe LIWPOKOE YNOTpe6fieHUe 3/1eMeH-
TOB HAaY4YHOFO CTW/IS B XKAHPE HayyHol (haHTacTuKu. OfHaKO,
BCE 3TV CTU/EBble BAPMAHThI BbICTYMAKOT Ha OGLLEM (hOHE fin-
TepaTypHOI peuun.

MNTaK, PyHKLMOHA/bHbIE CTUN B XYA0XXECTBEHHOM TEKCTE
VMWUTVPYIOT CTUIEBbIE Bapualnn peun B AeliCTBUTENbHOCTH,
TO €CTb C/YXaT YCW/IEHUIO [OCTOBEPHOCTU, PEASIMCTUYHOCTY
MOBECTBOBaHMsA. Kpome TOro, BapbUpoBaHWe (PyHKLMOHaA/b-
HbIX CTUNEA MOXeT cO034aBaTb KOHTPACT, WCMO/b3yeMblii
A5 KOMWYECKOTro 3t(eKTa Wau LS MOBbILIEHUS 3MOLMO-
Ha/IbHO OKPacKM TeKcTa.

§ 1. PasroBOpHbIi CcTUNb

[na cTunuctuyeckoro aHanusa [JaeTcsi OTPbIBOK M3 po-
maHa Yapnsa AunkkeHca (1812—1870) «MocmepTHbIe 3aMnCKK
MuKBMKCKOro Kny6a», Brnepsble ony6/nMKOBaHHOro B 1836—
1837 rofax. OTpbIBOK COLEPXWUT Gecefly Mexay MUCTEpOM
MukBrKOM 1 ero cnyroii Camom ¥Yannepom. XO038UH 1 cayra
MyTewWwecTBYOT B AWUMXKAHCE;, WX MeCTa CHapyXu, U OHU
MOOYHOTCS OKpy)XalWwumn nensaxammn. Pacckas Cama Yan-
nepa 0 CBOEM [eTCTBe 06pa3yeT KOHTPAcT C WUAWNINYECKUM
nerizaxeM. C 3Toil 6Gecefibl HAUYMHAKOTCA XXU3HEHHbIE YPOKMU,
KOTOpble BEPHbIN Cnyra Yannep faeT cBoeMy f06pOAyLIHOMY,
MOPOI HAaUBHOMY XO35IMHY.

Peub mucTepa MNMuWKBMKa OTHOCWUTCA K NIMTepaTypHO-pas-
rOBOPHOMY CTWU/IO U B A3bIKOBOM OTHOLLIEHUWN, KAK U B CMbIC-
NOBOM, CNYXWUT ¢oHOM and pennmk Cama Yannepa. YTto
KacaeTca Yannepa, TO 3TOT MNpeAcTaBuUTESlb OHAOHCKUX
HW30B rOBOPWUT Ha TaK Ha3blBaEMOM KOKHMW (cockney). Kok-
HW — pedyb XuTened paboumx keapTanoB JIOHAOHA, cOLM-
afbHO-TEPPUTOPUA/bHBIA AManekT aHrAUnCKoro ssbika. OT-
MeTUM, 4YTO B HaCcTOALLEe BPEMA YepTbl KOKHWM CTUpaloTCH,
HO TMONHOCTHLIO He wucyesnn. B peun Cama nposBnsertcs
TakKXe ero MHAWBMAYaNbHOCTb. 3TO XKUBOW, Pa3roBOPYMBbIi
MO/I0LON YenoBeK, XOPOLO 3HAKLWWI TEMHbIE CTOPOHbI IOH-
[OHCKOIM >XM3HW; aBTOp HafenseT ero ceoeobpasHbiM OCTPO-
YMWEM, YTO B COYETAHWW C HEMPaBWUILHOCTAMU peyun co3faeT
KoMuuecknii ahhekT. [ HEKOTOPbIX ero BbICKa3blBaHWi
CYLLECTBYET AaxKe crneyuanbHblii TEpMUH *— | yannepusm”.
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OTK/NOHEHMS OT NNTEpPaTYpPHO HOPMbI B pPeyn 3TOro nep-
COHaXka HaxoAUM Ha BCEX YPOBHAX A3blKa: B (hOHeTuKe (ne-
pefaeTcs, He BCerga TOYHO, B HamvcaHuUW CN0B), rpaMMaTyKe,
nekcuke. CosfgaeTcs CBOEro poja CUCTeMa, HO aBTOp €e He
BblAEPXMBaeT, Aonyckas B peyn Yannepa ,,0TKNOHEHMS OT
OTKNOHEHNI".

Charles Dickens

POSTHUMOUS PAPERS OF THE PICKWICK CLUB

Chapter XVI
Too Full of Adventure to Be Briefly

Described

“Delightful prospect, Sam,” said Mr. Pickwick.

“Beats the chimbley pots,* Sir,” replied Mr. Weller,
touching his hat.

“l suppose you have hardly seen anything but chimney
pots and bricks and mortar,* all your life, Sam," said
Mr. Pickwick, smiling.

“l worn’t * always a boots,* Sir, said Mr. Weller, with
a shake of the head. “lI was a vagginer’s * boy, once.”

“When was that?” inquired Mr. Pickwick.

“When | was first pitched neck and crop into the world,
to play at leap-frog with its troubles,” replied Sam. “I was
a carrier’s boy at startin’: then a vagginer’s, then a helper,
then a boots. Now I'm a gen’Im’n’s * servant. | shall be
a gen’Im’n myself one of these days, perhaps, with a pipe
in my mouth, and a summerhouse in the back garden. Who
knows? | shouldn’t be surprised, for once.”

“You are quite a philosopher, Sam,”said Mr. Pickwick.

“It runs in the family, | b’lieve Sir,” replied Mr. Wel-
ler. “My father’s wery much in that line, now. If my moth-
er-in-law blows him up, he whistles. She flies in a passion,
and breaks his pipe; he steps out, and gets another. Then
she screams wery loud, and falls into 'sterics; * and he
smokes wery comfortably till she comes to agin. That’s
philosophy, Sir, ain’t it?”

“A very good substitute for it, at all events,” replied
Mr. Pickwick, laughing. “It must have been of great service
to you, in the cour** of your rambling life, Sam.”

“Service, Sir,” exclaimed Sam. “You may say that. Af-
ter 1 run away from the carrier, and afore | took up with
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the wvagginer, | had unfurnished lodgin’s * for a fort-
night.”

“Unfurnished lodgings?” said Mr. Pickwick.

“Yes— the dry arches of Waterloo Bridge. Fine sleep-
ing place— within ten minutes’ walk of all the public of-
fices — only if there is any objection to it, it is that the
sitivation’s * rayther * too airy. | see some queer sights
there.”

“Ah, | suppose you did,” said Mr. Pickwick, with an
air of considerable interest.

“Sights, Sir,” resumed Mr. Weller, “as’ud penetrate
your benevolent heart, and come out on the other side.
You don’t see the reg’lar wagrants there; trust’em, they
knows better than that. Young beggars, male and female,
as hasn’t made a rise in their profession, takes up their
quarters there sometimes; but it’s generally the worn-out,
starving, houseless creaturs * as rolls themselves in the
dark corners o’them lonesome places— poor creaturs as
ain’t * up to the twopenny rope.”

“And pray Sam, what is the twopenny rope?”inquired
Mr. Pickwick.

“The twopenny rope, Sir,” replied Mr. Weller, “is just
a cheap lodgin’s house, vere the beds is twopence a night.”

“What do they call a bed a rope for?” said Mr. Pick-
wick.

“Bless your innocence, Sir, that ain’t it,” replied Sam.
“Ven the lady and gen’Im’n as keeps the hotel first begun
business, they used to make the beds on the floor; but this
wouldn’t do at no price, cos instead o’taking a moderate
twopenn’orth o’sleep, the ledgers used to lie there half the
day. So now they has two ropes, ’bout six foot apart, and
three from the flooor, which goes right down the rooms;
and the beds are made of slips of coarse sacking, stretched
across ’em.” *

“Well,” said Mr. Pickwick.

“Well,” said Mr. Weller, “the adwantage o’ the plan’s
hobvious.* At six o’clock every mornin’, they lets go the
ropes at one end, and down falls all the lodgers. Consequence
is, that being thoroughly waked, they get up wery quietly,
and walk away!”

chimbley pots — HenpaBunbHOe npousHoweHue; chim-
ney pots — AbIMOBble TPYyObl
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bricks and mortar — kupnuuM ” LUEMEHT; WMeIOTCA
B BUAY KMpnWyHble foma JIoHZoHa

worn’t — BM. wasn’t. OgHO M3 NpPOSBMEHMWIA rpaMmaTy-
YeCKUX OTK/IOHEHWI OT HOPMbI B peun Yannepa. Cp. Takxke:
I run away Bm. ran, | see Bm. | saw, they known, (they)
hasn’t, {they) takes up, (they) rolls, begun = began, they
has, they lets, gBoiiHoe oTpuuaHue this wouldn’t do at no
price n ap.

a boots — cnyra B roCTUHWLE, KOTOPbIA 4UCTUT 06YBb
NoCcTOoANbLEB

vagginer — NpPOU3HOLLEHNE B FOBOPE KOKHW CnoBa wag-
oner ‘Bo3unk’. B onwucbiBaemoe [MKKEHCOM Bpems (DOHEMbI
VI v Iw/ B KOKHM He pasnuyanuce. OTClofa B inTepaType
HanucaHue v BM. W M HaobopoT, Kak B [JaHHOM OTPbIBKE:
vOos BM. was, wagrants BM. vagrants u fap.

gen’lm’n — nepejaya YNpOLLEHHOro, HebpexHoro mnpo-
M3HOLWeHMs cnosa gentleman B pa3roBOPHON peum

'sterics — cokpalleHue cnosa hysterics; To e sABne-
Hue, 4TO B npefblgywem cnyyae. CokpalleHns — 06bluHOe
ABJIEHWEe Pa3roBOPHOr0 CTUAA, TakKXe U ero HOPMaTUBHOro
BapuaHTa. B npocTopeunm, 0gHaKo, X 3HaYUTENbHO BO/bLLE.
Cp. B flaHHOM TeKkcTe: ’cos (= because), ’bout, em.

lodgin’s — pacnpocTpaHeHHbI cnyyail oTxoga OT Npo-
N3HOCUTENbHBLIX HOpPM — (hoHema /[)/ 3ameHsieTca /n/, uTo
OTpaXaeTcs Ha NucbMe OonyLeHWem 6YKBbl g

sitivation — nckaxeHue cnoea situation; BO3MOXHO,
conmxeHne c city (HapogHas 3TUMONOrus)

rayther [reida] — HeHOpMaTuMBHLIA BapuaHT cnosa rather

creaturs — ewle OAWH MNpPUMeEpP HapyLeHUs MNpPou3HOCU-
TeNbHbIX HOPM; WMeeTCcA B BUAY CMOBO creatures

ain’t — oTpuuaTenbHbI rNaron CHWKEHHOro MpocTope-
Yyna, MMeeT LUMPOKYHO Ciepy ynoTpebneHWs, COOTBETCTBYeET
thopmam: am not, is not, are not, have not, has not

’'em — pa3roBOPHbIV 3aMeHWTeNb cnosa them, BcTpe-
YaeTCqd He TONbKO B MPOCTOPEYMM, HO U B JINTepaTypHo-
pasroBOPHOM CTW/e. WLCTOpUYeCKU ’em MNPOUCXOAWUT He OT
them, a oT 6onee cTtapoin ¢opmbl hem.

hobvious — npasunbHaa Qopma cnosa — obvious. Ans
KOKHW XapakTepHo onyuwieHue /h/ B Hayane cnoB, Ha3biBae-
moe the dropping of aitches, Hanpumep: ’orse (Mnu ’0SS)
BM. horse. C apyroii CTOpOHbI, FOBOPALLME HA KOKHU Npou3-
HocAT /h/ Tam, rge ero He JO/MKHO ObITh: hobvious, hextra

W ap.
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Bonpocb ¥ 3agaHung

1 Kakue u4epTbl pasroBOPHOr0 CTU/S BCTPeYalOTCA KaK B peun
MukBnka, Tak 1 B peun Yannepa? (ObpaTvTe BHUMaHWe, B YaCTHOCTW,
Ha CMHTAKCUYeCKyl0 CTPYKTYpy peun.)

2. MonpobywTe cdopmMynMpoBaTb HEKOTOPble rpaMmaTnyeckve npa-
Buna ana peun Csma. Kak, B 4acTHOCTW, cripsraetca rnaron? Bcerga
N1 3TN npasBuna CcobnfalnTCs B ero peuun?

3. Mouemy aBTOp MHOrAa Ay6nupyeT cBoeo6pasHble BbICKa3blBaHWUS
Cama B peun muctepa MNuKBMKa? Haigute cnyyam 3Toro SiBNEHUs,, Npo-
KOMMEHTUPYITE WX.

4. Haiigute B peun Yannepa cnyvyav AUTOTbI (NpeyMeHbLUEHWS) Y
npoHnn. Kak 3TW CTUIUCTUYECKUE MPUEMbI KOMOUHUPYHOTCA C 0CO6eH-
HOCTAMU (PYHKLUMOHANIbHOTO CTUNA?

5. B Kakom cmbicne muctep MNukBKK, a 3atem CaMm Yannep ynotpe-
6nsa0T cnoso philosopher?

§ 2. Apxauszauusn

PaccMoTpum fanee OTPbLIBOK M3 caTUPUYECKOro pomaHa
Mapka TeeHa (1835—1910) «HAHKM npu aBope kopons Ap-
Typa». B 3TOM pomaHe npegnpuvMumBbIi, AENOBUTLIA ame-
pvkaHey, u3 wTata KOHHEKTUKYT, COBpPEMEHHWK aBTopa
(AAHKK), 3aragoyHbIM 06pa3oM nonagaeT B ApeBHMIA KamenorT,
cTonuuy nereHgapHoro kopona Aptypa. [lpegnonaratoT,
4yto ApTYp 6blT UCTOPUUYECKUM NULOM U XU B V=—VI1 Bekax
H. 3.; HO MWUp, B KOTOPbIA Mnoman HAHKW, He UMEET HW4Yero
00LLEero ¢ peanbHOW UCTOPWEN, 3TO YC/IOBHbLIA MUP POMaHOB
0 CPefHEBEKOBbIX PbILapaX, LOMOAHEHHbIN peanncTUYeCKUMU
KapTUHaMmn yrHeTeHUs 1 6eACTBWIA CpejHEBEKOBbSA.

B npegnaraeMomM OTpbIBKE Auanor BegyT AHKM M nax
KOpO/IeBCKOrO fiBOpa, KOTOPOro repoii-pacckasymk Hasbl-
BaeT KnapeHcoMm. B KoposieBcTBe ApTypa HAHKW nonagaet
B MJIEH, €ro CaXarwT B TEMHULY W HAMEPEBAKOTCA Ka3HUTb;
OH 06[yMbIBaeT MnaHbl CBOEro CrnaceHus u 06CyXfaeT CBoe
nonoxexHue ¢ KnapeHcom, ¢ KOTOPbIM paHee nogpyxuscs.

MepcoHaXkn paccmaTpuBaeMas TEKCTa roBOPAT Kak Obl
Ha pasHblX fA3blKax, TOYHEE, Ha pasHbIX BapuaHTax aHrauii-
CKOro f3blka. Mbl yXe BCTPeTUANCh C NOLOGHbIM ABMIEHWEM
B Auanore n3 «locMepTHbIX 3annMcoK MUKBUKCKOTo Kiny6a»
[JuKKeHca, HO TaMm [iefio 06CTOAN0 MHAYE: OfMH U3 BapMaHTOB
A3blka (peub muctepa TMKBUKA) Obll HOPMATUBHLIM, €ro
CTUMNCTMNYECKAA Harpyska CBOAMNAachb K TOMY, 4T0bbl ObITb
(hOHOM [N KPaco4yHOW peun Yannepa. 3p4ecb Xe oba Ba-
praHTa peunm SPKO OKpalleHbl CTUAMCTUYECKM, Mpuyem 06a
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NMPOU3BOAAT KOMOPUCTUYECKOE BreyaTneHne. Peyb Mono-
[Oro naxka 3abaBnsfeT CBOeW BbICOKOMAPHOCTHIO, KOTOpas
B )KMBOM [Auanore npeicTaBnseTcs HEYMECTHOW, Henenoi.
Bolikas peyb AHKM TOXe MOpaXkaeT CBOMM HECOOTBETCTBUEM
06CTOATENLCTBAM >— OHA  4YPe3BblYaiHO CTPaHHO  3BY4YMT
B CpPeAHeBeKOBOI TemMHULe. HenpaBunbHOCTW peyn, Bbipasu-
Te/NlbHble MPOCTOPEYHbIE C/0BEYKN W 0060POTbl COEAMHS-
l0TCA B Heli C OCTPOYMMEM, KOTOPbIM HAfeNna ero aBTop. I
YyepTbl NPOABAAIOTCA TN1aBHbIM 06pa3oM B fMafnore, HO OHU
€CTb W TaM, rAe rNaBHbI/i MEPCOHaX KHUTM GepeT Ha cebs
pOJib pacckasyuka.

Mogo6HbiM 06pa3om HammcaHa BCA KHura. B Heli Bce
BPeMS COCYLLEeCTBYIOT U MPOTUBONOCTABNAKOTCA APYT ApYyry
[Ba CTUNA — apXanmyHO-BO3BbILIEHHbIA W MPOCTOPEYHO-Pas-
rOBOpHbIA. [MepBbii NpeAcTaBneH B PenMKax XuUTener
KoponeescTBa ApTypa, BTOPOiA *— B peyax HHKM ¥ B Mo-
BECTBOBaHMM, KOTOpOE BefeTcA OT ero nuua. B nosecTBOBa-
HWKW, MpaBfa, repoi-pacckasunkK uWHorga npubnuxaeTcs
K 0ObIYHOMY /INTEPATYPHOMY CTW/IIO; 3TO NPOABAAETCA rNaB-
HbIM 00pa3oM B OTpe3Kax, rfe felicTBue [OCTWraeT Apama-
TUYECKOr0 HaNpPsXXeHWs, Hanpumep B ONWUCAHWW CTPAHCTBUIA
WHKOTHUTO ApTtypa U AHKW. Tam, rge oTcTynaeT lOMOp,
CTaHOBUTCS MeHee APKOW M CTUAMCTUYECKas XapaKTepucTuka
peumn.

[lBe peyeBbiX CTUXUWN *— BO3BbILUEHHO apXxanyeckas u co-
BpeMeHHas (T. e. COBPEMEHHAasA MUCATEeN) s— BpeMs OT Bpe-
MEHU nepennieTaloTcad MeXAay Ccoboin. HAHKM, obpawasnch
K Ty3eMLUaM, MOXET YynoTpeb/AaTb BblpaXeHus ux ,A3bika™;
B PaccMOTPEHHOM OTPbIBKE, Hampumep, B ero peyu BCTpe-
Tunca apxamsm forsooth. C gpyroli CTOPOHbI, BblIpaXKEHUS
M3 peun FHKM NPOHMKAKT B peyb CpeHEBEKOBbIX pblLiapeli
M faMm, 4TO MPOM3BOAUT KOMWUYECKOE BreyaTNieHue.

Mark T wain
A CONNECTICUT YANKEE
IN KING ARTHUR’S COURT

Chapter V
An Inspiration
“Ah, Clarence, good boy, only friend 1’'ve got — for

you are my friend, aren’t you? — don’t fail rae; help mt
to devise some way of escaping from this place!”
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“Now do but hear thyself! Escape? Why, man, the corri-
dors are in guard and keep of men-at-arms.”

“No doubt, no doubt. But how many, Clarence? Not
many, | hope?”

“Full a score.* One may not hope to escape.”After a pause
hesitatingly: “and there be other reasons— and weightier.”

“Other ones? What are they?”

“Well, they say «— oh, but | daren’t, indeed | daren’tl”

“Why, poor lad, what is the matter? Why do you blench?
Why do you tremble so?”

“Oh, in sooth, * there is need! | do want to tell you,
but—~

“Come, come, be brave, be a man — speak out, there’s
a good lad!” *

He hesitated, pulled one way by desire, the other way
by fear; then he stole to the door and peeped out, listen-
ing; and finally crept to me and put his mouth to my ear
and told me his fearful news in a whisper, and all the cow-
ering apprehension of one who was venturing upon awful
ground and speaking of things whose mention might be
freighted with death.*

“Merlin, *in his malice, has woven a spell *about this
dungeon, and there bides * not the man in these kingdoms
that would be desperate enough to essay to cross its lines
with you! Now God pity me, | have told it! Ah, be kind
to me, be merciful to a poor boy who means well; for an *
thou betray me 1am lost!"

I laughed the only really refreshing laugh | had had
for some time; and shouted:

“Merlin has wrought a spell! Merlin, forsoothl That
cheap old humbug, that maundering old ass? Bosh, pure
bosh, the silliest bosh in the world! Why, it does seem to
me that of all the childish, idiotic, chuckle-headed, chick-
en-livered superstitions that ev — oh, damn Merlin!”

But Clarence had slumped to his knees before | had
half finished, and he was like * to go out of his mind with
fright.

g“Oh, beware! These are awful words! Any moment these
walls may crumble upon us if you say such things. Oh,
call them back before it is too late.”

Now this strange exhibition * gave me a good idea and
set me to thinking. If everybody about here was so honestly
and sincerely afraid of Merlin’s pretended magic as Cla-
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rence was, certainly a superior man like me ought to be
shrewd enough to contrive some way to take advantage of
such a state of things. | went on thinking, and worked out
a plan. Then | said:

“Get up. Pull yourself together; look me in the eye.
Do you know why | laughed?”

“No — but for our blessed Lady’s * sake, do it no more.™

“Well, I’ll tell you why | laughed. Because I’'m a magi-
cian myself.”

“Thou!” The boy recoiled a step, and caught his breath,
for the thing hit him rather sudden; * but the aspect which
he took on was very, very respectful. | took quick note of
that; it indicated that a humbug didn’t need to have a
reputation in this asylum; * people stood ready to take
him at his word, without that. | resumed:

“I've known Merlin seven hundred years, and he—"

“Seven hun —

“Don’t interrupt me. He has died and come alive again,
thirteen times, and traveled under a new name every time:
Smith, Jones, Robinson, Jackson, Peters, Haskins, Merlin—
a new alias every time he turns up. | knew him in Egypt
three hundred years ago; | knew him in India five hundred
years ago — he is always blethering * around in my way,
everywhere | go; he makes me tired. He don’t amount to
shucks, * as a magician; knows some of the old common
tricks, but has never got beyond the rudiments, * and
never will. He is well enough for the provinces — one-
night stands * and that sort of thing, you know — but
dear me, he oughtn’t to set up for * an expert — anyway
not where there’s a real artist Now look here, Clarence,
I am going to stand your friend, right along, and in return
you must be mine. | want you to do me a favor. 1want
you to get word to the king that | am a magician myself —
and the Supreme Grand High-yu-Muck-amuck * and head
of the tribe, at that; and | want him to be made to under-
stand that | am just quietly arranging a little calamity
here that will make the fur fly in these realms if Sir Kay’s,
project * is carried out and any harm comes to me. Will
you get that to the king for me?”

score — ABajuartb (ycTapeBlUee 3HayeHue CJ0Ba)
in sooth — nonctuHe (apxau3m); cp. B TOM >XXe TeKCTe
forsooth
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there’s a good lad! — 6yab mobp; noxanyiicta

freighted with death — cynawmin cmepTb

Merlin — MepnvH, nereHjapHblii  BOMWEOHUK BPeEMEH
Kopona ApTypa

to weave a spell — 3akongoBaTb, onyTaTb 4apamu

bide — npoxuBaTb (apxansm)

an — ecim (apxansm)

he was like ... — uyTb He nomewanca (NPOCTOPEYUHBbIN
o06opoT)

exhibition — 34. BbIxogka

our blessed Lady — 6oromatepb

sudden — Henpas, BM. suddenly

asylum — cymacwealinin fom (Takmm pacckasuuky npej-
CTaBMSeTCA KOPOSEeBCTBO ApTypa)

blether (nnn blather) — 6onTatb, HecTu yenyxy (pasr.)

he don’t amount to shucks — OH He CTOMT NOMaHOro
rpowa

rudiments — HauyaTku, azbyka Kakoro-nm6o gena

one-night stand — ogHO npegctaBneHne (stand — ocTta-
HOBKa apTucTa B ropofe AN BbICTYM/IEHUS)

set up (for) — npeTteHgoBaTb

High-yu-Muck-amuck — BbIMBbILLMEHHbIA TFepoeM  TUTY
mara. HammeHoBaHMe MMeeT KoMUYeckuii xapaktep (muck —
HaBO3, rps3b).

Sir Kay’s project — nnaH capa Kes (ogHoro m3 pbluapei
ApTypa) okKedb HAHKM Ha KocTpe

Bonpochbl W 3ajaHusn

1. Bbibepute M3 TeKCTa SIEKCMYECKMe apxavsmbl U faiiTe WX CUHO-
HVMbl B COBPEMEHHOM S3blKe.

2. Haiigute rpammaTvyeckue apxavambl U yCTapeBLUMe CUHTaKCUYe-
CKMe KOHCTPYKUMWU. Yem OHWM 6bln Obl 3aMeHeHbl B COBPEMEHHOM aHr-
NINACKOM A3bIKe?

3. Haiigute B peun HAHKWM 4epTbl PasroBOPHOr0O CTWUAS U NPOCTOpe-
yna. ToKaxuTe, KakK Te Xe 3HavyeHuUs Obln Obl BbIpaXeHbl B HeNTpasb-
HOM cXune.

4. TpoKOMMeHTMpYTe BblpaxeHne a little calamity. Kakoii
3fecb ynoTpebneH CTUAUCTUYECKUIA Mpuem?

5. B cBoeM 06/nYeHUn MepnvHa AHKM yKasbiBaeT, 4yTo MepnavH
TpyHajuaTb pas ymupana 1 CHoBa BOCKpecas, MPUHMMas pasHble MCceBfo-
HUMBbI. [pounTaiiTe 3TM MMeHa MepavHa B TekcTe. Moyemy, Mo Bailemy
MHEHWI0, BblbpaHbl MMEHHO Takue uMeHa? Kakoli CTUAMCTMYecKuid ad-
(hekT OHM paroT?

6. Kak Bbl 06bsicHUTEe ynoTpebneHue apxau3ma forsooth B peun
AHKN?
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7. B KakoM cwmbicne B 06nMyeHUM MepavHa ynoTpebieHo €noBo
magician? T[MoKaxuTe, KakKue 3/1eMEHTbl KOHTEKCTa YKasbIBalOT, U4TO
CNOBO YMNOTPe6/IEHO UMEHHO B 3TOM 3HAYeHUU.

8. CpaBHWTE C TOYKMU 3pPeHUS (PYHKLMOHANILHOW CTUIUCTUKM Npsi-
Myl pedb HHKM 1 ero MoBecTBOBaHWE 0 COObITUSIX. Haxogute nu Bbl
Kakoe-nmbo pasnuuve Mexay STUMU ABYMS Bugamy TekcTa? [MokaxuTe
TakXXe 06Line YepTbl peun HAHKK, KaK (PYHKLUMOHa/IbHO-CTUNCTUYECKME,
TaK U CMbIC/IOBbIE.

9. YKaXuTe MOMEHTbl TeKCTa, rfe MpOSB/ASETCS HOMOpP reposi-pac-
CKasuuka.

§ 3. OTCyTCTBME peyYeBOii XapaKTepucTuKu

COBpeMeHHbIli 4ynMTaTenb MNPUBLIK K TOMY, 4TO npsmMas
peyb MepCcoOHaKeN OTnMYaeTcs OT aBTOPCKOW W UMUTUPYET
XXMBYIO PasroBOPHYH peyb, U MPUHMMAET Takoi cnecob no-
CTPOeHWA AManora Kak HeYTo camo coboil pasymetrolueecs.
Mexay TeM CyLLeCTBYIOT TEKCTbI, B KOTOPbIX CheLuduka pas-
rOBOPHOI peun B fuanore He OTpaXKeHa, Mo KpaliHeid mepe
LN MEepPCOHaxXeW, NpuHagexawmnx K o6pasoBaHHbIM C/OAM
HaceneHns; OHW FOBOPAT MEXZAY CO60/ MOYTU TeM Xe A3bl-
KOM, KaKuUM HanucaHo MoBecTBOBaHWe OT aBTopa. Ecnu u
eCTb pas3fiMume Mexgy aBTOPCKOM W MpAMON peybto, TO OHO
MAeT B OCHOBHOM MO IMHWW CMHTAaKcuca: B fuanore npegsio-
XXEHUA KOopoue, OHW NOCTPOeHbl 6ofiee aMOLMOHABHO, Cpeau
HWUX YacTbl BOMPOCHl W BOCKAMLaHMA. B 6onee AMUHHBIX OT-
peskax peuu, rge MNepcoHaX pacckasblBaeT O COObITMAX
CBOEW XM3HW WU BbICKa3blBaeT CBOW B3rNfAbl, €ro pedyb
MOXET CTaTb HEOT/IMYMMOW OT aBTOPCKOro MNOBECTBOBAHWS.
JT0 KacaeTCsd 0CO6EHHO TaK Ha3blBaeMblX aBTOPCKUX TFe-
poeB, TO eCTb TeX, KOMYy aBTOp COYYBCTBYET W KOro Aenaet
Bblpa3nTeNeM CBOMX MbICMEA U OUEHOK. B pesynbTate ocna-
6eBaeT MHAMBMAYaNU3aLNA peun; B Ananore NepcoHaxu pas-
rpaHnyeHbl MeXay €060/ TOMbKO CMBICIOM BbICKa3blBAHWIA.
[aneko He Bcerga 370 CBMAETENbCTBO HEYMENOCTM aBTOpa.
PeueBasl xapaKTepucTuKa nepcoHaxeid MOXET ObITb CO3Ha-
TeNbHO MPUIAYLUEeHa B PasHbIX LEensax, Hanpumep 4tobbl npu-
[aTb BbICKA3blBAHUIO CTUANCTUYECKOE eSUHCTBO WM JKe
[NA TOro Ytobbl 06bIAEHHAs (hOpMa Peun He KOHTpacTUpoBana
C BO3BbILUEHHbIM COAEPXKAHNEM.

B kauecTBe wanocTpauMm Takoro crnocoba BeAeHWs aua-
fnora f[aeTcs OTPbIBOK W3 poOMaHa W3BECTHON aHT/IMIACKON
nucatenbHuupbl Lapnottel bpoHTe (1816— 1855) «Llepnu»
[vnanor BegyT repovHs pomaHa, ropgas kpacasuua Llepnm
Knngap, 6oratas nomewuua, v ee nogpyra KaponuHa Xen-
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CTOH, feBywka 6e3 cocTosHMA, HO o6pa3oBaHHas, BOCMU-
TaHHas, C TOHKON [YLWEBHOW >XW3HbK. PasroeBop wmexay
[eByLUKaMM MNPOMCXOAWUT B Hayane UX 3HAaKOMCTBaA, Ha mep-
BOIi COBMECTHOI mporynke. BHauyane OHM rOBOPST O Bepe-
CKOBbIX nycTowax LloTnaHguu, rge HeaBHO no6biBana
LLepnn, notom fAeBywKu nwobytoTcs naHAwapToM, OTKPbI-
BalOLLMMCA Mepej HUMKU C XONMa.

[wvanor, npefcraBieHHbI B OTpbIBKE, CBOe0OpaseH. 310
He 06blyHOe nepebpacbiBaHNE KOPOTKMMM, 4acTO HE3aKOH-
YeHHbIMM (hpasamMy M He ApamaTUYecKOe BbIPaXEHWe CUfib-
HbIX YyBCTB, KOH(/MKTOB. [lepes Hamy nuTepaTypHO 3a-
BepLUEHHbIe (bpasbl, B 60MbLLUMHCTBE CBOEM FOBOpPSLLME O Kpa-
coTe npupofdpl. B gmanore BCTpeyatoTcs apxam3mbl, TPOMbI,
annto3nmn; OH B LIENIOM BbIAEPXXaH B TOM Xe CTU/e, YTO OTpe-
30K aBTOPCKOW peuu, onucbiBarwowuii BUg ¢ xonma. O6pa-
LwakT Ha cebs ocoboe BHMMAaHWE LBETOBble 3MNUTETHI B AUa-
nore, HEMoOXoXue Ha Te, KOTOpble MOXHO BCTPeTUTb B 6bITO-
Boii peun. Kak npaBuio, B Gecefax ynoTpe6bnsTca nnb
Ha3BaHWA OCHOBHbIX LBETOB, BbIpaXEeHHbIe MPOCTbIMM, LLIN-
pOKO ynoTpebuTensHbIMKM cfioBaMu, Kak red, green, blue,
yellow. Mexay TeM repovHW KHWUIM YNoTpe6nsatT COCTaBs-
Hble C/0Ba, 00603HAYalolMe LBETOBble OTTEHKW, a TakXxe
peaKue, 3MOLMOHaNbHO OKpaLLEHHbIe NpuaaraTe/ibHbie KHMX-
Horo ctuns, kKak livid v lurid. Ouanor nokasbiBaeT, 4TO
cobecefHWLbl HajeneHbl TBOPYECKUM BOOOpaXKeHWEM, Ha-
6n104aTeNbHOCTLIO, KpacHopeuneM. W3 cogepXaHus pasro-
BOpa crefyeT, 4TOo 06e pucyroT (OHM cobuparTcs MonTu
c anbboMamu B XMBOMMUCHLIN fiec). Ho no 6oraToil, nutepa-
TYPHO MOCTPOEHHON peyn MOXHO CKOpee 3aK/oUnTb, YTO 3TO
HE XYZAOXHUUbI, & MOMOAble MucaTeNbHULbI.

[vnanor He obnafaeT HaTypanbHOCTbIO, HO, BUAMMO, A4
aBTopa OblN0 BaXHO MOKasaTb BbICOKWIA CTPOW BHYTPEHHe
XXU3HN TepOMHb, & B TaKOM Cfiyvae ObITOBasA TOUYHOCTb peynt
He HY>XHa, OHa morfia 6bl faxe OKas3aTbCA MOMEXON. 3ame-
TUM, 4TO, KaK HM CTpaHHO, Takas 6ecega 6blna BO3MOXHA
B [feiAcTBMTeNbHOCTU. MOXHO cebe npeacTaBUTb  HOHbIX
mMeuTaTeNlbHNL, B OKPY>XEHUUN NtOAE C NOBCEAHEBHLIMW MPO-
3aMYECKUMMW WHTepecamy, KOTOpble pafbl PefKoOMy cry4aro
BbICKa3aTb CBOM MbICAM U BheyatneHua. MOXHO aaxe
NpeAcTaBUTb, YTO TaKMe PasroBOpbl BeIM MeXAy Co6oi Ta-
NaHTAUBbIE MONOfble CeCTpbl BpoHTe.

Peub yuyacTHWL, Amanora noyt He AuddepeHLMpoBaHa,
TPYLHO AaXe OnpeAennTb, KOMY W3 HUX MPUHaAIeXUT Ta
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unn uHas pennvka. CogepXaHUe WX peyn TOXE CXOAHO.
MOXHO, 0AHaKo, 3aMeTuTb, 4TO 6onee aKTUBHON, HafeneH-
HOVi Gonee APKMM BOOOPaXEHVMEM OKa3blBAETCSH HE r/aBHas
reponHs Llepnn, a ee ckpomHas nogpyra KaponuHa.
Bnpoyem, pa3geneHne nepcoHaxeil B 3TOM OTpe3ke TeK-
CTa He Tak BaxHO0. KOoHe4Ho, ananor gaet Ham 4YacTb Xapak-
TEPUCTUKM ABYX FEPOMHb POMaHa, HO Yy Hero ecTb W Apyroe
cofepXaHune. 3TO efMHOE BbIpPaXEHME KpacoTbl MPUPOAbI
(KOHKpeTHO naHAwadTa cesepa AHMAUW), pasfieNieHHoe Ha
[BYX NepcoHaxei u npeacTasBfeHHoe B (opme guanora.

Charlotte Bronte
SHIRLEY

Chapter Xl
Shirley and Caroline

[...] “I know how the heath * would look on such a day,”
said Caroline; “purple-black: a deeper shade of the sky-
tint, and that would be livid.” *

“Yes — quite livid, with brassy edges to the clouds,
and here and there a white gleam, more ghastly * than
the lurid * tinge, which, as you looked at it, you momen-
tarily expected would kindle into blinding lightning.”

“Did it thunder?”

“It muttered distant peals, but the storm did not break
till evening, after we had reached our inn: that inn being
an isolated house at the foot of a range of mountains.”

“Did you watch the clouds come down over the moun-
tains?”

“l did: | stood at the window an hour watching them.
The hills seemed rolled in a sullen mist, and when the rain
fell in whitening sheets, suddenly they were blotted from
the prospect: they were washed from the world.”

“I have seen such storms in hilly districts in Yorkshire;
and at their riotous climax, while the sky was all cata-
ract, * the earth all flood, | have remembered the Del-
uge.” *

“It is singularly reviving after such hurricanes to feel
calm return, and from the opening clouds to receive acon-
solatory gleam, softly testifying that the sun is not
quenched*
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“Miss Keeldar, just stand still now, and look down at
Nunnely dale and wood.”

They both halted on the green brow * of the Common: *
they looked down on the deep valley robed in May raiment;*
on varied meads, some pearled * with daisies, and some
golden with king-cups: * today all this young verdure
smiled clear in sunlight; transparent emerald and amber
gleams played over it. On Nunnwood — the sole remnant
of antique * British forest in a region whose lowlands were
once all sylvan chase, * as its highlands were breast-deep
heather — slept the shadow of a cloud; the distant hills
were dappled, * the horizon was shaded and tinted like
mother-of-pearl; silvery blues, soft purples, evanescent *
greens and rose-shades, all melting into fleeces of white
cloud, pure as azury * snow, allured the eye as with a re-
mote glimpse of heaven’s foundations. * The air blowing
on the brow was fresh, and sweet, and bracing. *

“Our England is a bonnie * island,” said Shirley, “and
Yorkshire is one of her bonniest nooks.” *

“You are a Yorkshire giri too?”

“l am — Yorkshire in blood and birth. Five genera-
tions of my race sleep under the aisles of Briarfield Church:
I drew my first breath in the old black hall behind us.”

Hereupon Caroline presented her hand, which was
accordingly taken and shaken. “We are compatriots,”
said she.

“Yes,” agreed Shirley with a grave nod.

“And that,” asked Miss Keeldar, pointing to the for-
est, — that is Nunnwood?”

“It is.”

“Were you everthere?”

“Many a time.”

“In the heart of it?”

“Yes.”

“What is it like?”

“It is like an encampment * of forest sons of Anak. *
The trees are huge and old. When you stand at their roots,
the summits seem in another region: the trunks remain
still and firm as pillars, while the boughs sway to every
breeze. In the deepest calm their leaves are never quite
hushed, and in high wind a flood rushes — a sea thunders
above you.”

“Was it not one of Robin Hood’ haunts?” *
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“Yes, and there are mementos * of him still existing.
To penetrate into Nunnwood, Miss Keeldar, is to go far
back into the dim days of eld. * Can you see a break in
the forest, about the centre?”

“Yes, distinctly.”

“That break is a dell; a deep, hollow cup, lined with
turf as green and short as the sod of this Common; the very
oldest of the trees, gnarled, mighty oaks, crowd about the
brink of this dell: in the bottom lie the ruins of a nun-
nery.”

“We will go— you and | alone, Caroline — to that
wood, early some fine summer morning, and spend a long
day there. We can take pencils and sketch-books, and any
interesting reading-book we like; and of course we shall
take something to eat. | have two little baskets, in which
Mrs. Gill, my housekeeper, might pack our provisions,
and we could each carry our own. It would not tire you too
much to walk so far?” \

“Oh, no; especially if we rested the whole day in the
wood, and | know all the pleasantest spots: | know where
we could get nuts in nutting time; 1 know where wHd
strawberries abound; | know certain lonely, quite untrod-
den glades, carpeted with strange mosses, some yellow as
if gilded, some a sober * gray, some gem-green. * | know
groups of trees that ravish the eye with their perfect,
picture-like effects: rude oaks, delicate birch, glossy beech,
clustered in contrast; and ash trees stately as Saul, *
standing isolated, and superannuated, wood-giants clad
in bright shrouds of ivy. Miss Keeldar, | could guide you.*

heath — nycTows, nopoclias BEpPeckoM; BEPEecK

livid — MpayHbIii cMHeBaTo-61eaHbIN LBET

ghastly — XyTknii, 3noBeLinii

lurid — mpayHbIiA, 310BewW it CBETALMIACS XKeNToBaTbIl
uBeT

cataract — sogonag (ycTapeBLUee 3HAYeHue)

the Deluge — BcemMupHbI/A noToM

brow — kpain 06pbiBa

the Common — nycTbipb, HUKOMY He MpuHagnexallas
3emna (B GaHHOM Cny4yae Xonm)

raiment — ofesHue (CNOBO BbICOKOr0 CTUNA)

pearled — ycesiHHble, KaK Xem4yyrom
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king-cup — NIOTUK uNn KynanabHUUa (PacTeHMs C SAPKO-
XKENTbIMW LBETaMK)

antique — ApeBHUI (KHMXHOE C/10BO)

sylvan — necHoli (KHW)XHOe CNoBO)

chase :— 3anoBegHbIli nec, rae pasBoasaT Avdb

dappled — MOKpbLITLIA OKPYrAbIMK pacn/biBYaTbIMU NSAT-
Hamn wnm 6nMkKamm

evanescent — HeynoBUMbIN, yneTyyumBaroLmiics

azury — obpasoBaHue OT azure °‘Nasypb, JasypHbI®;
BO3MOXXHO, 0603HauvaeT 6nefHbl OTTEHOK LBeTa

heaven’s foundations — dyHaaMeHT HebecHOro uapcTea
(KoTopoe HaxoaMTcs Bbllle BUAUMOIO Heb6eCHOro cBOAA)

bracing — 6ogpswmia

bonny — kpacuBbIii, MUMbIA; C0BO LLOTNAHACKOIO Auna-
NeKTa, HO ynoTpebnsieTcs u 3a ero npegenamu

nook (WOT/.) — yronok, YHTHbIA yronok

encampment — narepb, CTaHOBULLLE

Anak — nereHfapHbIii BeNIMKaH

haunt — mecTo yacToro npe6biBaHUA

memento — HanomuHaHue

eld — cTapuHa, ganekoe npowsioe (apxamsm); TOro e
KOpH4, yTo old

sober — cTporwuii; 34. CNOKOWHbIN

gem-green — 6YKB, 3efleHblii, KaK [paroueHHbIn Ka-
MeHb; W3YMpPYAHO-3eMeHbIl

Saul (6ubn.) — neps.blii Lapb V3panns

BOI'IpOCbI n s3agaHMA

1. BblbepuTe M3 TeKCTa YCTapeBLUMe C/IOBA U BbIPKEHUS, a TakxXe
CNnoBa BO3BbILLEHHOTO CTWUASA. [aiiTe UX HelTpasbHble CUHOHWMBI.

2. MpocneguTe pasmMelleHne YCTapeBLUMX W BO3BbILIEHHbLIX C/0B
B aBTOPCKO/ peun 1 B guanore. ECTb /M 3aMeTHOe Npeo6niajaHue aTm»
CNOB B KaKoOM-1M60 Buie peun?

3. BblgenuTe B TEKCTe 3NWUTETbl, B YaCTHOCTM 0603HAYeHWsi LBeTa.
[aliTe MX XapaKTepUCTUKY C TOYKM 3peHWst yMnoTpeGUTeNbHOCTU U
BHaueHus. MocTapaiiTecb NpefcTaBUTL ceb6e OTTEHKW LBETa, BbIPaXKeH-
Hble B TEKCTe.

4. Kak pacnpefensitoTcs anNWTeTbl, B YaCTHOCTU LiBETOBbIE, B aBTOP-
CKOW peun u gwanore?

5. BbINOMHNTE TO Xe 3afjaHne B OTHOLUEHUM MeTadiop W CPaBHEHWIA.

6. OnpefennTe 3MOLMOHA/IbHBLIA TOH (HAacTpoeHMe) TeKkcTa. YKa-
XWUTE 3MOTMBHO OKpALLEHHbIE C/0Ba.

7. MOXHO /M1 OT/IMUUTL MO $3bIKOBbIM MpU3HaKam pedb Lllepns
oT peus KaponumHbl? [aiiTe 060CHOBaHWe Ballero OTBETa, OMUPasiCh
Ha A3bIKOBble (PaKTbl.
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8. Kakylo uHopmaumio 0 xapakTepax ydacTHUU, becefbl AatoT |
peun? (OTBeyas Ha 3TOT BOMPOC, He cnefyeT MPUBNEKATb [aHHbIE Cio-
XeTa KHUMW.)

§ 4. DNeMeHTbl Hay4YHOro cTuas

B cnepytouiem TekcTe 6yfeT MoOKa3aHO MPUMEHeHWe Ha-
YUYHOIFO CTWAA B XY4OXeCTBEHHOW npo3se. BblibpaH OTpbIBOK
n3 pacckasa epbepta Yannca (1866—1946) «XpycTasbHoe
AALO». Y3annc 6bin OgHUM W3 3a4MHaTesiell KaHpa Hay4vHol
(haHTaCTMKM, ee CHOXKETHbIE MPUEMbI U CTUAb CKNaAblBanuCh
B 3HauWTeNbHOW Mepe NOA ero BAMAHWEM. LleHTpanbHbIi
MepcoHaX pacckasa — naBOYHMK mucTep Keli; B ero naBske
NPOAAalTCA pasHble PefKOCTU U MpeaMeTbl, UMeroLMe OTHO-
LlleHWe K eCcTeCTBO3HaHMI0. ITOT ,ManeHbKUiA 4enosek”, He
MOHATLIA 6N3KMMM, XXMUBET OLHWM BCEMOrNOLAIWNM UHTE-
pecoMm: OH BfageeT XPycTa/lbHbIM AWLOM, CTPaHHbIM npes-
METOM, B KOTOPOM OH BUAMT KapTUHbI XXM3HW YYXXOI MAaHeTbl
(Mapca). Pacckas, HanucaHHbll B KOHLe NPOLUIOrO BeKa,
ycTapen B Hay4YHOM OTHOWeHun: Mapc n306paxKeH B HeM
COrNacHo npefcTaBNeHWsM TOFO BPEMEHW, C HAMOAHEHHbIMU
BOAOV KaHa/naMu, pacTUTENIbHOCTbIO, pasyMHbIMU obuTaTe-
namu. OfHAKO paccKa3 CUMTAEeTCH KNacCMYECKMM LS XaHpa
M CcOXpaHsaeT LEeHHOCTb MpeXie BCero ns-3a ApKoCTU U CBOe-
06pa3ns nosecTBOBaHWA. VHTepeceH Takxe 06pa3 muctepa
KeliBa, 4YenoBeka, YXOAAWEro OT TArOCTHOW MOBCELHEBHO-
CTM B CO3epuaHue KapTWH YYXAOro, HefoCTYNHOro mMupa.
3T0 He TONMbKO 06pa3, XapaKTEpHbI ANA Hay4HOR (aHTa-
CTUKW, HO W OAWH W3 TWMNOB YuTaTeNeil 3TOro >KaHpa.

H. C. Well»
THE CRYSTAL EGG
(extract)

Afraid to disturb his family, he would slip quietly
from his wife’s side, when his thoughts became intolerable,
and wander about the house. And about three o’clock
one morning, late in August, chance directed him into the
shop.

The dirty little place * was impenetrably black except
in one spot, where he perceived an unusual glow of light.
Approaching this, he discovered it to be the crystal egg,
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which was standing on the corner of the counter towards
the window. A thin ray smote * through a crack in the
shutters, impinged upon the object, and seemed as it were
to fill its entire interior.

It occurred to Mr. Cave that this was not in accordance
with the laws of optics as he had known them in his young-
er days. He could understand the rays being refracted *
by the crystal and coming to a focus in its interior, but
this diffusion * jarred with his physical conceptions. He
approached the crystal nearly, peering into it and round
it, with a transient revival of the scientific curiosity that
in his youth had determined his choice of a calling. He was
surprised to find the light not steady, but writhing with-
in the substance of the egg, as though that object was
a hollow sphere of some luminous vapour. In moving about
to get different points of view, he suddenly found that he
had come between it and the ray, and that the crystal none
the less remained luminous. [..]

And one day, turning the crystal about in his hands,
he saw something. It came and went like a flash, but it
gave him the impression that the object had for a moment
opened to him the view of a wide and spacious and strange
country: and, turning it about, he did, just as the light fad-
ed, see the same vision again.

Now, it would be tedious and unnecessary to state all
the phases of Mr. Cave’s discovery from this point. Suffice
that the effect was this: the crystal, being peered into at
an angle of about 137 degrees from the direction of the
illuminating ray, gave a clear and consistent picture of
a wide and peculiar country-side. It was not dream-like
at all; it produced a definite impression of reality, and
the better the light the more real and solid it seemed. It
was a moving picture; that is to say, certain objects moved
in it, but slowly in an orderly manner like real things, and,
according as the direction of the lighting and vision
changed, the picture changed also. It must, indeed, have
been like looking through an oval glass at a view, ahd
turning the glass about to get at different aspects, [...I

The view, as Mr. Cave describes it, was invariably of
an extensive plain, and he seemed always to be looking
at it from a considerable height, as if from a tower or a mast.
To the east and the west the plain was bounded at a remote
distance by vast reddish cliffs, which reminded him of
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those he had seen in some picture; but what the picture
was Mr. Wace * was unable to ascertain. These cliffs passed
north and south — he could tell the points of the compass
by the stars that were visible of a night * «—receding in
an almost illimitable perspective and fading into the mists
of the distance before they met. He was nearer the eastern
set of cliffs, on the occasion of his first vision the sun was
rising over them, and black against the sunlight and pale
against their shadow appeared a multitude of soaring forms
that Mr. Cave regarded as birds. A vast range of buildings
spread below him; he seemed to be looking down upon
them; and, as they approached the blurred and refracted
edge of the picture, they became indistinct. There were
also trees curious in shape, and in colouring a deep mossy
green and an exquisite grey, beside a wide and shining
canal. And something great and brilliantly coloured flew
across the picture.

the dirty little place — nomelyeHne marasuHa, Kyga muc-
Tep KeliB 3abpen HOYbLK BO BpeEMSi GECCOHHMLbI

smite — OykB, ‘yAapuTb’, 34eCb ONUCLIBAET NyY CBeTa,
MPOHU3bIBAKOLLNI TEMHOTY

refract — npenomnaTe (TEPMUH OMTUKWK)

diffusion — paccesHue, auddgysus

Mr. Wace — ofMH M3 MepcoHaXel pacckasa, Y4eHbli,
nomoraslimnii Keliy B ero HabnoaeHumsx

of a night — 060poT peyn, MMEKLWMIA NMO3TUYECKYIO UK
BO3BbILLUEHHYO OKpacKy

Bonpochbl 1 3ajaHund

1. HaiiguTe B TeKcTe creuuasibHble W 06LieHAyUYHble TEPMUHbI.
O6bACHUTE UX CEMaHTMYECKYlD W CTUMCTUYECKYD (YHKLUMIO (CBSA3b
C COoZepXKaHveM, OKpPacKy, KOTOPYH OHM MpUAAloT MOBECTBOBAHMIO).

2. Kak U3BeCTHO, Hay4Hble TEPMUHbI OT/IMYAKOTCA a6CTPAKTHOCTbLIO
3HaueHus. Hailigute cnyvau, rge UX abCTPaKTHOCTb MPEeOfo/eBaeTcs
B TeKCTe YnoTpebneHWeM CfI0B KOHKPETHOro WM 06pa3Horo 3HaueHus.

3. OxapaKTepusyiiTe CUHTaKCUC TeKCTa B CTUIMCTUYECKOM acrnekTe.
MoKaxuTe, rAe CMHTAaKCUYeCKMe KOHCTPYKLMM COOTBETCTBYIOT Hay4YHOMY
CTWMO, a FAe OHU 06MafaloT 3MOLMOHA/ILHOCTBIO, XapaKTepHoW Ansi
XY[L0XECTBEHHOr0 MOBECTBOBAHWSI.

4. B TeKCTe COeAVHEHbI 3/IEMEHTbI HAyYHOr0 CTUSI U XYLOXECTBEH-
HOl 06pasHOCTW. MOKaXWTe Clyyau WX COUETaHUsi B OAHOM U TOM e
He60/bLLIOM OTpe3Ke peyn.

5. NS XaHpa Hay4yHoll (haHTaCTMKM XapaKTepHO BreyaT/eHue
HeoBbIYHOCTU npoucxoaswero. Kakumu cpegcTBamy 370 Briedat/ieHue
co3gaeTcss B flaHHOM TeKcTe?
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Paspen 2
®OHETUYECKWWN ACMEKT PEUU

B Xy[0XeCcTBEHHOM TeKCTe BCe acrneKTbl A3blKa 3HAYUMBbI,
nepefasasi ec/iM He MOHATWUIHYIO MH(OPMALMIO, TO, BO BCH-
KOM cny4ae, MH(pOpMaLMIO 3CTETUYECKYIO U 3MOTUBHYIO.

PoHeTMYeCcKaa cucTeMa A3blka Haubonee yjaaneHa OT co-
JepxaHusa peun. Mbl BUfienn, ofHaKo, 4YTo B M033uM 3BYyYa-
HVe peyn WrpaeT OrpoMHyK ponb. Bepgyuine npusHaky,
OTrpaHnyMBaroLL e NO33no OT MPO3bl, JIEXAT MMEHHO B 00-
nactu 3ByvaHums. Kak >xe obctout geno B npose? MNpuxo-
OUTCA MNPW3HATb, UYTO POMb 3BYYaHWUA B HE HeCpaBHEHHO
MeHblle. [po3a npexae BCEro nepegaeT TeuyeHue COObITUIA.
Henb3s ckasatb, YTO A3bIKOBOE BblpaXKEHME CMbIC/A B NpPO3e
HECYLLECTBEHHO, HAMpPOTMB, OHO YPE3BblYAHO BaXKHO, HO
BCe XKe 3ByKOBaa popma peyn B Npo3e, KakK Mnpasuio, BTOPO-
CTeMeHHa Mo OTHOLUEHUIO K N3006paXKaembliM SBNEHUAM.

EcTtb no kpaliHen mepe ABa Buga npo3bl, B KOTOPbIX
He NpuUXoAuTCA MCKaTb 3()(EKTOB 3BY4YaHUA: 3TO, BO-Nep-
BblX, CTPOro peanucTUYecKue MPOU3BELEHUNSA, BO-BTOPBIX,
KHUTW, He NpeTeHAyolMe Ha BbICOKOe /IUTEpaTypHOe Ma-
CTepcTBO. EcCnnM B TakuMX NPOU3BEfEHUAX BCTPETUM CTeye-
HWA 3BYKOB, HaroOMWHAIOLWME, CKaXKeM, annuTepauuio Wm
aCCOHaHC, OHM CKOpee BCEro OKaXyTCA CAy4ailHbIMMW, He
CBSA3aHHBIMWN C KaKUM 6bl TO HU BbINI0 CMBICIOM. PaccMoTpuMm
npuMep 13 NPOU3BELEHUS, HEBLICOKO CTOALWErO B XYA0XeCT-
BEHHOM OTHOLUEHWMN, — PALOBOA MNOBECTU (PaHTACTUKO-MpU-
KNKYeH4Yeckoro xaxpa: “The masked men mumbled back
in what might have been irritated mutterings, which
only goaded me to greater fury.” B nepBoilt 4acTu 3TOro Bbl-
CKa3blBaHWA HACTOMYMBO MOBTOPSETCA T, BO BTOPOW —W3
Tpex 3HamMeHaTeflbHbIX CM0B ABa HauyMHalTCca Ha g. B nep-
BOM Cny4ae Noj MOBTOPEHME COrfacHOM MOXHO Jaxke Moa-
BECTU CMbIC/l, 06BACHWUB €ro KakK 3BYKOMogpaXkaHue s— nepe-
fJavyy 6opmoTaHusA. Takoe Brevat/ieHWe, OfHaKO, CO3faeTcs
TO/IbKO MOTOMY, YTO B MpPef/IodKeHun ynotpebreHbl 4Ba 3BY-
KonoApaxarenbHbIX cfoBa *— mumble u mutter, ynotpe6-
NeHbl He pagu 3By4yaHusa, a pagu cmbicna. YTo Kacaetcs
BTOPOro cny4yas annutepauuu, TO OHa HUKaKOro cMbic/la He
MMeeT U UMEeTb He MOXeT.

CTuinMcTYecKoe WCMosb3oBaHWEe 3By4YaHWS B Mpo3e BCe
)Ke BCTPEeYaeTcs, HO OHO BCerfa CBf3aHO C 0COObIMM BMAAMU
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noBecTBOBaHUA. [pexje BCero, 3TO 3MOLMOHaNbHas Mpo-
3a *— Uesble TEKCTbl UK OTAENbHbIE OTPLIBKA 3MOLMOHaNbHO-
LpaMaTUyecKon UnvM NMPUYECKOn OKPAcKKW; B TaKMX Clyyasx
npo3a nNpubamxaeTca No CBOMCTBAM K M033un. Bo-BTOpbIX,
370 0CO6ble >XaHpbl, WMEIOLMe CBOM 3aKOHbl MOCTPOEHUS,
a VIMEHHO pa3/IMYyHOro pofja HMOPUCTMYECKME TEKCTbl M
npexge BCero WyT/MBbIE CKA3KU.

B XIX Beke B AHIMN BO3HWK U AOCTUT BbICOKOrO passu-
TWS 0COObIi BMA CKasKu, B COAEPXaHWWM KOTOPOW ecTb ane-
MeHTbl abcypga (nonsense). Takue NPOM3BEAEHUS BO MHOTOM
OMMparoTCs Ha CBOWCTBA A3blKa W COAepXXaT A3bIKOBYIO Urpy.
OfHVM 13 OCHOBOMONOXHMKOB 3TOr0 XXaHpa asnsetcsa JS1blomo
Kapponn, TekCTbl KOTOpOro 6yAyT paccmarpuBaTtbCs B Apy-
rom pasgene. Ero ckasku «Anuca B CtpaHe Uygec» n «Annca
B 3asepkanbe», npefHa3HayeHHble 1S [eTeil, HacTONbKO
OPUTUHANbHbI, YTO, MO MNPU3HAHWUIO KPUTUKK, CTan Tenepb
KHUramu Ans B3pocnblX. YepTbl CXOACTBA CO CKaskamu 06
Anuce ecTb B 3aMeyareflbHbIX [eTCKUX CKasdkax Pefbsappa
KunnuHra (urpa cnos, BCTaBHble CTUXW); Mbl PacCMOTPUM
OTPbIBOK W3 OAHON €ro ckaskw.

B ckaskax Pegbsappa Kunnunra (1865— 1936) uacto uc-
NONb3yHTCA MOAO0PbI 3ByYaHU. 3TO MOXET OO6BACHATHCA
pasHbIMU MpUYNHaMK. Bo-nepBbiX, ero ckasky 6/1M3KM K noa-
31K, Npo3a B HUX COYETAETCA CO CTUXOM. BO-BTOpbLIX, B CKas-
Kax MAeT peyb 0 XMBOTHbIX, W NKUCaTeNb CTPEMUTCA Bblpasu-
TeNbHO nepefatb UX ronoca. Bo3moXxHO, 0fHAKO, 4TO camas
rnaBHas npuYnHa «— 370 TO, YTO CKa3Ky CO3JaBalnCb A/
[eTeil, a OeTn upe3BblualiHO NHO6AT BCAYECKYIO C/IOBECHYHO
UFPY W O0YeHb BOCMPUMMUMBLI K COBY. KUMAMHIOBCKME
CKa3Ky c03[aBanncb KaK YCTHble pacckasbl 4ns geteli (B nep-
BYHO odepedb ANs gouvepu nucaTtens [ykKo3eduHbl), OHW pac-
CUMTaHbl HA YCTHOE WUCMOMIHEHWE; B HUX €CTb [axe YKa3aHus
Ha MWMUKY, Hanpumep: ,KPOKOAWN CKasan 3TO CKBO3b
BY6bl, BOT Tak". P0O/ib 3By4aHWs CNOBa B TAKOM TEKCTE OYeHb
BennKa; KWNAVHT WKWPOKO MOMb3YyeTcs pas/iMyHbIMU CO3BY-
uynsMY B— pUPMOBKON, annutepauneil, accoHaHCOM. B aTom,
KakK ¥ B MPOYMX CBOMX CTUAUCTUYECKUX npuemax, KunamHr
MoKa3bIBaeT rny60Koe MNPOHUKHOBEHWE B [AETCKYH MCUXO-
noruo.

OTpbIBOK, MpefHa3HavyeHHbI ana pasbopa, B3AT M3 CKas-
Kn «OTyero y neonapja NATHa Ha wWwKype». Hy>XHO 3ame-
TUTb, YTO 6OMBLUMHCTBO CKa30K KunavHra gaeT CKasouHblii
OTBET Ha Kakoe-Hubyapb ,,nouemyll BeuHblli BONpoc pebeHkKa.
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Moyemy y KuTa y3Kaa rN0TKa, MOYEMY Yy COHA [L/IMHHbIN
X060T, 0TKyAa y Bepbntofa ropbd, oTKyja y neonapja nstHa
Ha WKype— BOT TEMbl €ro CKa3oK. Takue Tembl Harnomu-
HalOT MU(DbI, CYLLECTBOBAaBLUME Y pa3HbiX HapoLoB (O TOM,
HanpuMep, OTKyfa Yy [AATNa KpacHOe MATHO Ha TrOMoBe).
MHTepecHO, YTO B CKa3Kax, Tak Xe, Kak u B Mudgax, XuBoT-
HOe — repoii CKa3ku fBAAeTCA W OTAeNbHbIM KOHKPETHbIM
XWBOTHbIM, W LUeNblM BWUAOM >XMBOTHbIX: Kpokogun Bue-
nunca 3y6amnm B HOC OLHOrO N060MNbITHOrO CNOHEHKA Y Bbl-
TAHYN ero B A/IMHHbIA X000T, 1 C TeX Nop Takue Xo60Tbl UMEOT
BCE C/OHbI.

ABTOp [aeT Becefble U HEBEPOATHble 0OBLACHEHWA TOro,
OTKyf[a B3Af1aCb Ta WAM WMHAs 4epTa XXMBOTHOro. Mcropus
0 /leonapge npeacTasnseT coboil N06ONLITHOE MCKITHOUEHNE.
B Heil ecTb Kpynuua Hay4YHOW MCTWHbI: NSTHA WU MOMOCHI Ha
LUKYpe >KMBOTHbIX MpPeACTaB/feHbl B He Kak npucnocobm-
TeNlbHas OKpacka, MOMOramoLas yKpbiTbCSH OT NPecnefoBaHns
nnn 3atauTbca npu oxote. lMpaBaa, NyTb, Kakum NOSBU-
JIUCb PUCYHKM Ha LUKYPE XXMBOTHbIX, CKa304eH: 3TO ynasLuue
Ha LWIKYpPY TEHW OT /INCTbEB W BETOK. YTO KacaeTcsd rna.-
HbIX repoeB cka3ku Jleonapga v 3gmona, TO BTOPO M3 HUX
MPOCTO-TaKM MEHSET KOXY, KaK MeHSIOT 0f4exay, U U3 CBeT-
NOr0 CTaHOBWUTCH YepHbIM; OH XX€ PYKOM, Ha KOTOpOW, no-
BUAMMOMY, OCTanacb CBexas Kpacka, feflaeT PUCYHKM Ha
LWKYype cBoero gpyra Jleonapja.

Cka3ska HanucaHa ¢ 60/1bLLUMM CNOBECHbIM MacTepCTBOM, U
CMI0BO CO CBOMMMW CBOWCTBAMU *— 3HAYEHWEM U 3BYYAHUEM <—
BbleTynaeT B Heil Ha mepBblii MnaH. Mbl HaXoAUM B TeKCTe
Urpy CNOB, B KOTOPOI TOHKO UCMOMb3yeTCA MHOIMO3HAYHOCTb;
cnoBa noa6uparTcs Mo 3BYy4YaHWto, 06pasysd annmrtepauumu.
ABTOpP BUAOU3MEHSET CYLLECTBYHOLLME CNOBa U CO3L4aeT CBOU
COOCTBEHHbIE, NpPWUAaBas WM 3Ha4yeHWsl, COOTBETCTBYIOLLME
3ByYaHMI0.

CHOXXET CKa3Kn TOXe MHOIMM 0693aH A3blKy. HauyanbHoW
TOYKOI ero NOCTPOEHWS W pa3BepTbiBaHWA ABNAETCA W3BECT-
Hoe 6uG/elicKoe M3peyeHMe O TOM, YTO /Sieonapd He MOXeT
M3MEHUTb CBOWX MATEH, a 3(MOM —CBOel YEPHON KOXMW.
CKaska CBOMM COAEepXXaHWeM MpOTUBOPEYUT 3TOMY WU3pe-
YeHWIo: fleonapg v auon Kak pa3 MeHATCH, B 3TOM U ecTb
ee ctoxeT. He cnyuyaliHO B cka3ke TakOe 3aMeTHOe MeCTO
3aHMMaeT c/ioBo change. OTMeTUM NHOBOMBITHYHO YepTy Clo-
XeTa: B W3peyeHUW neonaps W 3Mon BbICTYNAlOT BMecCTe
MPOCTO Kak fABa npumepa LS BbIPAXEHUS MbICIN O HEWs-
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MeHHOCTW Bewleid; y KunauHra neonapg v aomon Tak u XoasaT
BMeCTe, BMECTE [PY)KHO OXOTATCA W BMECTe€ MEHSIT LBET
KOXW. TakK 4MCTO CMOBECHas CBA3b 00pas30B B M3PEYEHMM
npu nepexoje B CKa3Ky o6pallaeTcsa B CHXETHYHO.

Annntepauum TekcTa NpPeAcTaBnstoT coboii MOBTOpPEHWE
Takux 3BYKOB, Kak /s/, [sp/, Isk/, [skil, [bl/, [spl/. 3T
COYETaHMS WCMOJb3YHTCA M B OObIYHbLIX CMOBaX, W B aBTOP-
CKMX HOBOO6pa3oBaHWAX. [10go6Hble 3ByYaHMSA MOLOLLN
6bl Ans co3gaHWA 3BYKOBOM KapTUHbI «— Ans  Mepegayu
Hampumep, LWYypLaHWAa, XN0MaHbsA, Mnecka. B TekcTe, op-
HaKo, 3BYKMW BOOOLLE He OMMCLIBAKTCS, TaK YTO 3BYKOMOApa-
KaTeNbHbIM LENsam anmTepaunn He cnyxart. B uem ke Torga
MUX y4yacTue B BbIPAXEHUU XYLOXECTBEHHOrO 3ambicfia?
B aBTOPCKUX HEONOTM3Max OHW MepesatoT CMbICN Yepes CXof-
CTBO 3BY4YaHMS CO 3BYKOBOW 0OO/MIOYKOA YXKe CYLLECTBYIO-
wux cnos. Ecnu, Hanpumep, spotted 3HAUMT ‘NATHUCTLIN’,
TO cnoBa spottled usprottled 4onXHbI 03HaYaTb HEUTO CXOA-
HOe; BO3MOXHO, OHW O03Ha4yalT Jaxe OO0NbLIYK CTeneHb
NATHUCTOCTU, MOTOMY 4YTO 3BYKOB B 3TUX cCfloBax 6ofiblue.
MOXHO YCMOTpPeTb W APYroi CMbIC/T 3BYKOBbIX MOBTOPOB:
B CBOE MNPUYYA/MBOCTM UM pasHOO6pasun OHWM MepefaroT
He 3BYKOBOE, a CBETOBOE BMeyaT/IEHNe «— NrPy TeHE B fecy
M NATEH Ha LWKYpPe XMBOTHbIX. Takad nepegadva ceeta (TeHW)
C MOMOLLbI0 3BYKa OTHOCMTCA K 061acTUM TaK Ha3blBAEMOL
CUHECTe3UN — $3bIKOBOIO BblPaXXEHUA €fMHCTBA YYBCTBEH-
HbIX BOCMPUATWIA. Mbl BUAWUM, TaKMM 06pa3om, 4TO M B MPO3e
CNOBO MOXeT TepATb CBOK ,,MPO3PaYHOCTL** U CTAHOBU-
TbCA 3/1EMEHTOM XY[OXXECTBEHHOrO MOCTPOEHMSI TEKCTa He
TOMIbKO CO CTOPOHbI 3HAYEHWS,, HO W CO CTOPOHbI 3BYyYa-
HUS.

Rudyard Kipling
HOW THE LEOPARD GOT NIS SPOTS

In the days when everybody started fair, * Best Belov-
ed, * the Leopard lived in a place called the High Veldt. *
Member * it wasn’t the Low Veldt, or the Bush Veldt,
or the Sour Veldt, but the ’sclusively bare, hot, shiny
High Veldt, where there was sand and sandy-coloured rock
and ’sclusively tufts of sandy-yellowish grass. The Giraffe
and the Zebra and the Eland * and the Koodoo and the
Hartebeest lived there; and they were ‘sclusively sandy-
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yellow-brownish all over; but the Leopard he was the
sclusivest sandiest-yellowest-brownest * of them all —
a greyish-yellowish catty-shaped kind of beast, and he
matched the ’sclusively yellowish-greyish-brownish colour
of the High Veldt to one hair. This was very bad for the
Giraffe and the Zebra and the rest of them; for he would
lie down by a ’sclusively yellowish-greyish-brownish stone
or clump of grass, and when the Giraffe or the Zebra or
the Eland or the Koodoo or the Bush-Buck or the Bonte-
Buck came by he would surprise them out of their jump-
some * lives. He would indeed! And, also, there was an
Ethiopian * with bows and arrows (a ’sclusively greyish-
brownish-yellowish man he was then), who lived in the
High Veldt with the Leopard; and the two used to hunt
together — the Ethiopian with his bows and arrows, and
the Leopard ’sclusively with his teeth and claws «— till
the Giraffe and the Eland and the Koodoo and the Quagga
and all the rest of them didn’t know which way to jump,
Best Beloved. They didn’t indeed!

After a long time'— things lived for ever so long in
those days — they learned to avoid anything that looked
like a Leopard or an Ethiopian; and bit by bit — the Gi-
raffe began it, because his legs were the longest — they
went away from the High Veldt. They scuttled for days and
days till they came to a great forest, sclusively full of trees
and bushes and stripy, speckly, patchy-blatchy * shadows,
and there they hid; and after another long time, what with
standing half in the shade and half out of it, and what with
the slippery-slidy * shadows of the trees falling on them,
the Giraffe grew blotchy, and the Zebra grew stripy, and
the Eland and the Koodoo grew darker, with little wavy
grey lines on their backs like bark on a tree trunk; and so,
though you could hear them and smell them, you could
very seldom see them, and then only when you knew pre-
cisely where to look. They had a beautiful time in the ’sclu-
sively speckly-spickly shadows of the forest, while the
Leopard and the Ethiopian ran about over the ’sclusively
greyish-yellowish-reddish High Veldt outside, wonder-
ing where all their breakfasts and their dinners and their,
teas * had gone. At last they were so hungry that they ate
rats and beetles and rock-rabbits, the Leopard and the
Ethiopian, and then they had the Big Tummy-ache, *
both together; and then met Baviaan — the dog-headed.
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barking Baboon, who is Quite the Wisest Animal in Ale
South Africa.

Said Leopard to Baviaan (and it was a very hot day),
“Where has all the game gone?”

And Baviaan winked. He knew.

Said the Ethiopian to Baviaan, “Can you tell me the
present habitat of the aboriginal Fauna?” (That meant just
the same thing, but the Ethiopian always used long words.
He was a grown-up.)

And Baviaan winked. He knew.

Then said Baviaan, “The game has gone into other
spots; * and my advice to you, Leopard, is to go into other
spots as soon as you can.”

And the Ethiopian said, “That is all very fine, but
I wish to know whither the aboriginal Fauna has mi-
grated.”

Then said Baviaan, “The aboriginal Fauna has joined
the aboriginal Flora because it was high time for a
change; * and my advice to you, Ethiopian, is to change as
soon as you can.”

That puzzled the Leopard and the Ethiopian, but they
set off to look for the aboriginal Flora, and presently, after
ever so many days, they saw a great, high, tall forest full
of tree trunks all ’sclusively speckled, sprottled and spot-
tied, dotted and splashed and slashed and hatched and cross-
hatched with shadows. (Say that quickly aloud, and
you will see how very shadowy the forest must have
been.)

when everybody started fair — BblpaxeHue uMeeT [Ba
3HayeHua. OgHoO — (hpas3eonorm3m: ‘cTapToBaTh Ha PaBHbIX
Hayasax, UMeTb paBHble LIaHCbl’. B KOHTEKCTe peannsyetcs
U fpyroe 3HaveHue fair — ‘CBET/bIA, CBETIOBOMOCHIA WK
CBETNOKOXMWIWA’. B CKa3Ke roBOPMTCA, UYTO BCE J>KMBOTHblE
n nogn  Appukn  6bl1M  NEPBOHAYANIbHO OAHOIMO0 U TOro
e CBeTNOr0 >KenToBaToro LUBeTa, Kak Mecok Wan cyxas
Tpasa.

Best Beloved — obpalyeHne Kk pebeHKy — crywaTesnto
CKasku

the High Veldt — Benbg, XHOAPUKAHCKAA CTenb.
BepxHuii, CpegHuii n HWXKHWIA Benbi — CyLLEeCTBYHOLME
reorpauyeckme HasBaHUA, OTHOCATCH K BbICOTE MECTHOCTM
Haj ypoBHeM MopA. ,,Kucnblil Benbg“ — LWyTKa.
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"member — BM. remember (getckas peuyb). Cp. Takxe
sclusively  Bm. exclusively. TMocnegHee ynotpebnser-
CA B TEKCTe O4YeHb 4acTo, OTpaxas, BMAMMO, OCODBEHHOCTb
peus ManeHbKOl chylaTefbHUUbI CKa3ku, Ao4vepy nuca-
Tens.

Eland, koodoo, hartebeest, bush-buck, bonte-buck —
BUAbl aPUKAHCKMX aHTU/IOMN, HEeKOTopble Cceivac noytu
nctpebnenbl (hartebeest). Quagga — KBarra, BbIMEpLLWiA
tOXKHOoapuKaHCcKkuidi ankunii ocen; rock-rabbit — gamaH, He-
60/bLLIOE XXMBOTHOE NMOXOXee Ha cypka. Cnosa hartebeest,
bush-buck, bonte-buck 3aumcTBOBaHbI M3 A3blKa adpu-
KaaHc.

the ’sclusivest sandiest-yellowest-brownest — wyTnu-
BOE HarpoMOXJeHue HenpaBW/bHbIX (HOPM CpaBHeHUA (BO3-
MOXHO B [eTCKOI peun)

jumpsome — npbiry4nii  (aBTOpckoe o06pa3oBaHue OT
jump)

Ethiopian — admon, utenb ddgwmonun, cTpaHbl B BO-
CTOYHON Adpuke. B TekcTe uMeeTcs B BuAy YycCTapesLuee,
6onee obllee 3HayeHWe °‘Herp, adpukaHey’.

patchy-blatchy — akcnpeccuBHbI aBTOPCKWIA HEONOTN3M
(OKKa3noHann3M), OMUCLIBAIOLWLNIA MEecTpble feCHble TEHMU.
VicTouHnKaMmy 06pa3oBaHUs ABNAKOTCA cnosa patch ‘naTHO’
n blotch ‘natHo’ (KpynHoe, HenpaBunbHol opmbl). Cp. Aa-
nee blotchy. Cioga xe oTHOCATCA OKKa3uMoHann3mbl speckly-
spickly (ot speck ‘naTHbIWKO’), a TakxXe sprottled u spot-
tied (ot spot ‘mATHO’).

slippery-slidy —ckonb3sawuii (ot slippery uslide), Takxe
NMpYMep aBTOPCKOro 3KCMPecCMBHOr0 HOBOOOPAa30BaHWSA

teas — Anyb OMUCbIBAETCA B CKaske KakK perynspHas
efa — 3aBTpakK, 06ef, Yail, Y)KUH (Yail — Nprem NULLKM OKONo
b yacoB gHA, NPUHATLIA B AHINK).

Tummy-ache — pgetckas gopma BM. stomach-ache; yno-
TpebneHne ¢ ONpegeneHHbIM apTUKIem U ¢ 60bLwoi 6yKBbI
BblpaXaeT MPU3HAK UHTEHCUBHOCTYU

go into other spots — urpa cnos. Peanun3sytotca Aga 3Ha-
YeHus cnoBa spot — ‘MecTo’ U ‘NATHO’, TaK YTO 06pasyroTCs
[Ba CMbICcna: ‘yganunucb B Apyrue mecta’ u ‘nownu nAt-
Hamu’.

high time for a change — urpa cnos. OG6bIrpbiBatoT-
CA 3HayeHUs ‘BHeCTU pasHoob6pasue B XXM3Hb’ U ‘Nepeofe-
ThCAa’.
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Bonpocbl #n 3agaHund

1. BblgenuTe B TEKCTe C/10Ba, NPOUCXOAALLME U3 SA3blKA apuKaaHc;
OMULINTE WX CTUAUCTUYECKWI 3ddekT. ObpaTUTe BHUMaHWE Ha Pofb
HeobbIYHOro 3By4YaHUsl C/0B.

2. Kak n3obpaxkeH B TeKcTe BepxHWU Benbg — Kak peasibHast reo-
rpaguyeckas MeCTHOCTb WM cKa3ouHas cTpaHa? HaliguTte B TeKcTe COOT-
BETCTBYIOLLME feTanu.

3. HarignTte B TeKCTe 4epTbl B ONUCAHWMN XXMBOTHbIX, MOKa3blBatoLLMe
MX: a) KaK peasibHbIX NpefcTaBuTenNeli XXMBOTHOro Mupa, 6) Kak repoeB
CKas3Ku.

4. Halignte B TekcTe cnydvau annutepauun. Kakve 3BYKU 51 3BYKO-
coyeTaHUs1 BCTpeyalTcs 0CO6eHHO 4acTo?

5. KakoBo cofjep>kaHne OTPbIBKOB TeKCTa, B KOTOPbIX BbICTYMaeT
annuTtepaunsa? KakoBo Balle MHEHWE OTHOCUTENIbHO (YHKUUW aniuTe-
pauun B Tekcte?

6. MpoaHanu3npyliTe aBTOPCKME HEONOTM3MbI C TOUKWU 3PEHWS CMo-
Boo6pasoBaHusA. [lepeuncnuTe MCMosb30BaHHbIE aBTOPOM C/10BO06Pas30-
BaTe/ibHble Mofenn. OTMeTbTe CPeAn HUX MPOAYKTUBHbIE U HEMPOAYKTUB-
Hble.

7. KakoBbl 3HauYeHUsi aBTOPCKUX HOBOOOPa30BaHWn?

8. B KOMMeHTapusax K TeKCTy Oblia OTMeyeHa 3KCMPEecCUBHOCTb
aBTOPCKMX HOBOOGpasoBaHMil. Kak oHa focTuraetca? O6paTuTe ocoboe
BHVMMaHWe Ma ponb 3BYKOBONM (hOpMbI C0Ba.

9. Kak Bbl npejctaBnsete cebe nepeBoj HoBoob6pasoBaHWii Kun-
NIMHTa Ha PYCCKUI A3bIK?

Paspgen 3

CTUTUCTUYECKWNE BO3IMOXHOCTN
-TPAMMATNYECKOIO CTPOA A3bIKA

pammaTVyecKne KaTeropum A3blka, abCcTpakTHble Mo
CBOEMY CYLLECTBY, UrpalT NepBOCTENEHHYIO PO/ib B MOCTPOe-
HWW JIOTMYECKOr0 CMbIC/a BblCKa3blBaHWA; CTUINCTUYECKOE
MCNoNb30BaHWe Af1A HUX, Ka3anocb Obl, MEHee XapaKTepHO.
Tem He MeHee eCTb Lenblil pag ciy4vaes, Korga rpammaruue-
CKue (hopMbl YYacTBYIOT B CO3[aHWMN XYLOXECTBEHHOrO (-
thekTa ¥ faxe ObIBAOT AN 3TOro HeobxoauMbl. Mbl yxKe pac-
CMOTPeNu CTUAUCTUYECKME (PYHKLMU TrpaMMaTUYecKnx hopm
B N033uu; ele 60nee BaXXHbl OHU B Mpo3e.

8§ 1. N'pammaTMyecKoe U XY[OXeCTBEHHOE BpeMs

BcsAKWIA TEKCT, ONMUCLIBAIOWNIA SBNEHUS 1 COBLITUSA, U30-
GpaXkaeT MX KakK NpoTeKaloliMe BO BpeMeHW. Bpems npoTe-
KaHWUs OMUCLIBAEMbIX COGLITUIA He TOXAECTBEHHO peasbHOMY
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BPEMEHU, MPOXOAsLLIEMY MPWU YTEHWM TeKCTa, — 3TO BOO6-
paxaemoe, unu usobpaxaemoe, BpeMsa. CkazaHHOe OTHO-
CUTCS He TOMbKO K M3/10XEHWHK BbIMbILLIEHHBIX COOLITWA,
HO M K OTOBPaXXEHUID B TEKCTE COOLITUIA peanbHbIX, Hanpu-
Mep B Memyapax; U B TOM W B ApYrOM C/ly4yae OMuCbiBaeMble
CO6bITUA MPOUCXOAAT B BOOOpaXKeHWM uuTatens. B npume-
HEHUN K XY[OXECTBEHHOMY TeKCTy W306paxaemoe Bpems
4acTO Has3blBAKT XY A OXECTBEHHbL M BpeMme-
HeM.

XY[OXeCTBEHHbI TeKCT, Oyfyyn BbIMbICAOM (XOTA WU
OTpaXatoL MM peanbHOCTb), NpefocTaBaseT aBTopy 0CO6eHHO
LIMPOKME BO3MOXHOCTU AN CBOBOAHOro n3obpaxkeHns xopa
BPEMEHU W CO34aHUA TakMM MyTeM pPa3NUYHbIX CMbICNIO0BbIX
N CTUINCTUYECKUX 3((EKTOB.

PeanbHOe BpeMs, KaK W3BECTHO, NPOTeKaeT paBHOMEPHO
MW B OA4HOM HanpaBlneHWW s— OT MNpOoLLeALIero K 6yayuiemy,
4YTO CcO34aeT HeobpaTMMylO MOCNeLOBaTeNlbHOCTb COObITUIA,
COrnacoBaHHbIX Mexay coboii. B nutepaTtypHoM npoussefe-
HUN XPOHOMOrMYecKas NocnefoBaTelbHOCTb COObITUA MOXET
ObITb HapyleHa. YacTo, 4ToObl BbI3BaTb MHTEPEC yuTaTens,
aBTOP HauuMHaeT pacckas C cepeduHbl, a NOTOM [aeT JKCMo-
3uumio. MHorga, ocob6eHHO B MPOM3BESEHUAX, COAepXallnX
3NIEMEHT [eTEeKTMBA, KOHEL, Lenu cobbITUiA CMYXWUT Havanom
noBecTBOBaHMA. Tak, B HayalbHbIX 3MM304ax «TWUXOro ame-
pukaHua» [pama [puHa 0AWH W3 LEHTpanbHbIX MepcoHa-
Xein — MMailn — B Havane MOBECTBOBaHWA YXe youT, 3aTem
farTcs cobbiTuA, MpefLecTBOBaBLIMe €ro youinctey. OTme-
TUM, 4TO MepecTaHOBKa COOBLITUA MOXET BCTPETUTLCS U
B (pakTorpamyeckux TekcTax (Hanpumep, B OMUCAHMAX
MyTELEeCTBMN), HO NLLIb B TOM Clyvae, ecim B 3TUX TeKCTax
€CTb 3/IEMEHT XYA0XECTBEHHOI0 N306paXeHMs.

PaBHOMEPHOCTb X04a BpPEMEHW TOXe HapyllaeTcs B Xy-
[OXXECTBEHHOM TeKcTe. O6bIYHO 3TO YCKOPEHWE X0 BPEMEHMU,
TaK 4YTO ANIMTENbHbIe ero MPOMEXYTKU YyMeLjaloTcs B Tek-
CTax, KOTOpble YMTAKTCA OT HECKOMbKUX MUHYT [0 HECKOfb-
Kux 4yacoB. OCOBEHHO XapaKTEPHO YCKOPEHME BPEMEHU B KOH-
e A/MHHOrO npousBefeHus (pomaHa); HayaBLUUCb C HETOo-
pPONAMBbLIX OMWUCaHWiA, NOBECTBOBaHME KaK 6bl HabupaeT CKo-
pOCTb, W Ha HECKOJIbKMX MOCMeAHUX CTPaHMLax Mpoucxoast
cob6bITUA, 3aHMMaloLLMe roabl Xu3Hu. BanbTep CKOTT B npe-
OWUCMOBUN K POMaHy «Y3Bepnu» FOBOPWT, UTO AelicTBUE po-
MaHa nofo6HO KaMHI0, CKaTbIBalOLLeMYCA C ropbl: CHayana
OH [BWXETCH MeAJIeHHO, HaTblKafCb Ha MNPensTcTBWA, NO-
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TOM €ro ABWXKEHWNE YCKOPSAETCA U, HAKOHEL,, OH HeceTcs CKau-
Kamu. BcTpevaeTca Takxe 3amefnieHVWe BPEMEHU — MoApob-
HOe OnucaHue COObLITWIA, KOTOpble Ha CaMOM fefe AOMKHb
OblM NPONCXOAUTL MOYTM MrHOBEHHO. O6 OCTaHOBKe Xyfo-
XECTBEHHOr0 BPEMEHW MOXHO FOBOPWUTb B CAyyae Onuca-
HWIA, HanpvMep Mel3aXHbIX WM MOPTPETHbIX, KOTOpble OT-
HOCATCA K OZHOMY W TOMY >X€ MOMEHTY BPEMEHM, XOTS M
npeacTaBnatoT CcO60OM NOCNefoBaTeIbHOCTb BblCKa3blBaHWIA.

Xy[0XeCTBEHHOE BpeMs CO3JaeTca Mpexje BCEro CMbic-
NOM MOBeCcTBOBaHMA. HeobxoauMbIMM B €ro MOCTPOEHWM,
0fHaKo, fBNAIOTCA TakKXe YMCTO A3bIKOBble CpefcTBa —e
eAVMHMLbI NEKCUYECKOW U FpamMMaTUYecKOl CcUCTeM f3blKa.
B o6nactu nekcuku aTo cnosa, 0603HavaroLme BpemMs 1 agu-
XXeHWe BO BpeMeHW, KakK Buepa, CerofHsi, paHblue, Mo3>Ke
W 1. N. B obnact rpamMmaTvKiu 3TO, eCTeCTBEHHO, (HOPMbI
rNarofibHbIX BPEMEH.

Bpems rnarona, ynotpe6nsemoe Ans onucaHus cobbiTuii
B XYAOXECTBEHHOM TeKCTe, Ha3blBaeTci MNOBEeCTBO -
BaTe/NlbHbIM BpeMeHeMm. [na aHrnuickoro rna-
rosa MoBeCTBOBATE/IbHbIM BPEMEHEM O0ObIYHO ABNASETCA MPO-
wegwee Bpemsa obwero snga (Past Indefinite); nHorga yno-
TpebnseTcs ero COOTBETCTBME B HacToslem BpemeHu (Pres-
ent Indefinite). Ecnn Kakue-TO (hakTbl BblAENAOTCA 0C060,
KaK npejLlecTBYOLLE OCHOBHOMY XOAy COGbITWIA WMAWM Ha-
xogawmecs B 6ygyliem, ynoTpebnsoTca COOTBETCTBYHOLLME
(hopMbl aHFNNIACKOA cucTeMbl BpemeH. UTO kacaetcs yno-
Tpe6neHns BpeMeH B MPAMOIA peun NepcoHaxeid, TO OHO,
CTPOro roBOps, He OTHOCUTCH K MOCTPOEHUIO XYAOXECTBEH-
HOr0 BPEMEHM, OHO UMWUTUPYET (haKTbl XXUBOI peanbHON peun.

Yalle Bcero nosecTBoBaHMe OGblBAET BbIAEPXKAHO B OLHOM
BPEMEHU *— WM MpoLlefLleM, UM HacTosweM. B Takom cny-
Yae BPeMs rnarona He HeCET HUKAKOMN CTUANCTUYECKOW (hYHK-
UMK, TaK Kak OTCYTCTBYET (pakTOp BbI60pa; HaMOMHWM, 4TO
CTUNUCTUYECKNI 3((eKT npeanonaraet BoIOOP ¥ NPOTUBOMO-
CTaBfieHMe. YKaXeM MOMYTHO, YTO 3HAYEHWE HACTOALLEero u
MpoLUefllIero BpeMeHU B MOBECTBOBaHMM MPaKTUYECKU OAM-
HakoBo. NpoLefLlee BpeMs He 0603Ha4aeT COObITWIA B NMPOLU-
NOM, a HacTosLee »— CO6GbITUA B HACTOALLEM; TO W Apyroe
BbIpaXXalT MNOCNef0BaTeNbHOCTL COOLITUIA, pa3BepTbiBal0-
wmxcs B Boo6paxeHun untatens. NHave o6ctomT aeno, ecnu
HacToslLlee M Mpollejllee BpemMs B TeKCTe uvepefytoTcs; 3To
yepefoBaHMe HaMONIHAETCA KaKWM-TO CMbICIOM. Tak, BHe-
aanHbIi Mepexof OT MpOLUefWero BPEMEHU K HacTosLemy
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npugaet pacckasy ocobyl ApKOCTb: HacTosllee BpPeMs Kak
Obl MpuGMXKaeT onucbiBaeMble (PakTbl K yuTaTento. Takoe
ynoTtpebiieHne HaCTOSILLEr0 BPEMEHM Ha3blBAOT HacCToO -
AWKMM gpaMaTuyeckKum. [anee, TO WM WHOe
BPEMS MOXET BbITb CBA3AHO C JIMLLOM, OT UMEHWU KOTOPOro Be-
fetcqa pacckas. B «XonogHom gome» [IMKKeHca, Hanpumep,
rnasbl, HanucaHHble OT nnua Actep CaMMepCOoH, BblAepXKaHbl
B MpoLLeALIeM BPEMEHW, a INaBbl, U3/1I0XKeHHbIE 0T aBTopa, *—
B HacTosleM. lMepenseTeHne BpeMeH NOBECTBOBAHUA B TeK-
CTe MOXeT nepegaBaTb pPa3HOOOpa3Hble CMbIC/IOBbIE U CTU-
NINCTUYECKNE OTTEHKM.

PaccmoTpuMm B nnaHe ynoTpebneHns BpeMeH OTPbIBKA U3
pacckasa [epbepta Yannca «WVckyweHne XappuHress.
B aTom pacckase fo6poAyLLIHO BbICMEMBAETCA He3adad/nBbIl
XYLOXHWK, KOTOPbIA BbIOMpaeT A48 CBOMX KapTWH 3aTackaH-
Hble NCEeBAOPOMaHTUYECKME CHOXETbI U HaZeeTcs, 4To o6pasbl
npmayT K Hemy camu co6oii. B xoge paboTbl ognH 13 ero nop-
TPeTOB 0XWUBaeT M obpallaeTcs B AbABoNa. AbABON npegna-
raet XappuHreio npofatb Ayuly 3a co3faHue LefeBpa, HO
XappuHrein oTBepraeT CAeNKy: CBOS Aylla W ee CMOKOiA-
CTBUWe 4N Hero Aopoxke noboro wegespa.

He6onbwoi pacckas «W/ckyweHne XappuHres», Kaxy-
WMIACA Ha MepBbliA B3rNA4 NPOCTON, HEOPEXHOW LWYTKOM,
MMEEeT C/IOXKHOe MOCTPOeHWe. B Hem OTYeTNMBO BbIAENSIOTCS
4Ba OCHOBHbIX MOBECTBOBATE/IbHbIX MfaHa — nepejaya a.-
TOPOM-PaccKa3ynMKoM OpuruHana, TO ecTb YCTHOrO pacckasa
XappuHresi, U aBTOPCKME KOMMEHTapuu MO MOBOLY 3TOr0
pacckasa. Oba 3Tu nniaHa faHbl B TPETbEM NIMLE, HO B pas-
HbIX BpeMeHaX, COOTBETCTBEHHO B MPOLUEALLEM W HACTOSLLEM.
OpuruHan, ecTecTBeHHO, OTCYTCTBYET, HO OH KaK 6bl NpocBe-
4MBaeT CKBO3b OCHOBHbIE MMaHbl; HA HEro ecTb CCblIKMW, FO-
BOpPUTCA, Hanpumep, 4YTO B OpWrUHane pyraTenbCTBO, MPO-
M3HeceHHoe XappwHreeM, AaeTcs Kak ecTb. lepegava uy-
XKOr0 pacckasa B XaHpe (haHTaCTUKU, K KOTOPOMY npuHage-
XWUT HOBenna Yannca, fiBnsetcs, Boo6Lle roBopsi, pacnpo-
CTPaHEHHbIM MpUMEMOM: aBTOp Kak Obl cnaraeT Ha Apyroro
paccka3ymka OTBETCTBEHHOCTb 3a Henpasfonofobue croxeTa.
UuTaTesto NpU 3TOM [JaeTcsi BO3MOXHOCTb MOBEPUTHL UK He
MOBepUTb B OMKCLIBaEMbIE Yyfeca, JatoTca Kakue-TO AOKa3a-
Te/bCTBa NpaBAMBOCTM pacckasa. B paccmartpusaemoii Ho-
Be//le BCE 3TW [0Kas3aTenbCTBa HOCAT LIYTAMBO-MPOHUYe-
CKMIA xapakTep. XappuHrei, HanpuMmep, BblpaKaeT COMHe-
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HVWe B TOM, MPaBUbHO /N Y Hero paboTaeT BOOOPaKeHWe;
aBTOp 3asB/seT, YTO TYT ero pacckas npaBAvB: BOOOPaXeHNe
y Hero B camoM fiefie HUKyAa He rogutcsi. OcobeHHO 3abaB-
HOe [0Ka3aTeNbCTBO WCTMHHOCTW CBOEl UCTOPWUM NPUBOAUT
XappuHreil B KOHLE HOBEN/bl — KYCOK XOJICTa, 3aKpalleH-
Hblli 3ManeBoli KpackoW (TOMbKO TaK XYLOXHWUKY YAanocCb
YHUUTOXUTb AbABONa). ABTOp [06aBNseT eule oauvH GhakT
B MOMb3y NpPaBAMBOCTM pacckasyuka: LefeBpa OH He Hanw-
can ¥, N0 MHEHWH [py3eli, HUKOrAa He Hamuiler.

H. C. Wells

THE TEMPTATION OF HARRINGAY

It is quite impossible to say whether this thing really
happened. It depends entirely on the word of R. M. Harrin-
gay, who is an artist.

Following his version of the affair, the narrative de-
poses * that Harringay went into his studio about ten o’clock
to see what he could make of the head that he had been
working at the day before. The head in question was that
of an Italian organ-grinder, and Harringay thought — but
was not quite sure = that the title would be the “Vigil”. *
So far he is frank, and his narrative bears the stamp of
truth. He had seen the man expectant for pennies, and
with a promptness that suggested genius, had had him
in at once.

“Kneel. Look up at that bracket,” * said Harringay.
“As if you expected pennies.”

“Don’t grin\" said Harringay. “I don’t want to paint
your gums. Look as though you were unhappy.”

Now, after a night’s rest, the picture proved decidedly
unsatisfactory. “It’s good work,” said Harringay. “That
little bit in the neck... But.”

He walked about the studio and looked at the thing
from this point and from that. Then said a wicked word. *
In the original the word is given.

“Painting,” he says he said. “Just a painting of an or-
gan-grinder — a mere portrait. If it was a live organ-
grinder 1 wouldn’t mind. But somehow | never make things
alive. 1 wonder if my imagination is wrong.” This, too,
has a truthful air. His imagination is wrong. [...]
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He went to the blinds and began to pull them down.
They were made of blue holland with the rollers at the
bottom of the window, so that you pull them down to get
more light. He gathered his palette, brushes, and mahl-
stick * from his table. Then he turned to the picture and
put a speck of brown in the corner of the mouth; and shift-
ed his attention thence to the pupil of the eye. Then he
decided that the chin was a trifle too impassive for a
vigil.

gPresently he put down his impedimenta, * and lighting
a pipe surveyed the progress of his work. “I’m hanged it
the thing isn’t sneering at me,” said Harringay, and he
still believes it sneered.

The animation of the figure had certainly increased,
but scarcely in the direction he wished. There was no mis-
take about the sneer. “Vigil of the Unbeliever,”said Harrin-
gay. “Rather subtle and clever that! But the left eyebrow
isn’t cynical enough.”

He went and dabbed at the eyebrow, and added a little
to the lobe of the ear to suggest materialism. * Further
consideration ensued. “Vigil’s off, I’'m afraid,” said Harrin-
gay. “Why not Mephistopheles? But that’s a bit too com-
mon. ‘A Friend of the Doge’ — not so seedy. * The armour
won’t do, though. Too Camelot. * How about a scarlet
robe and call him ‘One of the Sacred College’? * Humour
in that, and an appreciation of Middle Italian History.”

“There’s always Benvenuto Cellini,” * said Harringay;
“with a clever suggestion of a gold cup in one corner. But
that would scarcely suit the complexion.”

He describes himself as babbling in this way in order
to keep down an unaccountably unpleasant sensation of
fear. The thing was certainly acquiring anything but a pleas-
ing expression. Yet it was as certainly becoming far more
of a living thing than it had been m— if a sinister one —
far more alive than anything he had ever painted before. [...1

The face on the canvas seemed animated by a spirit of
its own. Where the expression of diablerie * came in he
found impossible to discover. Experiment was necessary.
The eyebrows.— it could scarcely be the eyebrows? But
he altered them. No, that was no better; in fact, if anything,
a trifle more satanic. The corner of the mouth? Pahl more
than ever a leer * — and now, retouched, * it was omi-
nously grim. The eye, then? Catastrophel he had filled hi«
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brush with vermilion instead of brown, and yet he had
felt sure it was brown! The eye seemed now to have rolled
in its socket, and was glaring at him an eye of fire. In
a flash of passion, possibly with something of the courage
of panic, he struck the brush full of bright red athwart the
picture; and then a very curious thing, a very strange
thing indeed, occurred — if it did occur.

The diabolified * Italian before him shut both his
eyes, pursed his mouth, and wiped the colour off his face
with his hand. Than the red eye opened again, with a sound
like the opening of lips, and the face smiled. “That was rath-
er hasty of you,” said the picture.

depose — 34. yTBepxgatb (OAHO M3 3HA4YeHWA cnosa —
‘noKasbiBaTb MOf MPUCAToin’)

vigil — HOuHaa MonMTBa nepes PeUrMo3HbIM npasf-
HUKOM

bracket — HacTeHHas noska waM NoACTaBKa AN namnbl

wicked word — pyratenbcTso

mahlstick ['rro:Istik] — mywTabens (gepeBsAHHasa nop-
nopka gns pyku), npucnocobneHve, ynotpebiseMoe xXygpox-
HUKaMu

impedimenta — 6arax (cBA3aHO ¢ impediment ‘npe-
NATCTBUe, 3aTpyfHeHue’; 6arax — TO, 4TO MeLlaeT nyTe-
LLEeCTBYIOLLEMY)

materialism — 34. npeHebpexeHWe K AYXOBHOCTMU, KO-
pbicTONMt06UE

seedy — 3aTpenaHHbIiA, HWU3KONPOOHbIV

Camelot — cTonuua nereHgapHoro Koponsa ApTypa
(VI B. H. 3.) 1 ero pbiuapeii. Vimeetca B Bugy M36UTOCTb MO-
TUBa, MOAHOro B KOHuUe XIX B.

Sacred College — kapauHanbl KaTONMYECKOW LEPKBM

Benvenuto Cellini [tfa'limi] — uTanbaHCcKuin ckynbn-
TOp W 3010TbIX fen mactep (1500—1571); cnaBaTca KyOKu
ero paboTbl, NO3ITOMY XYJOXHWUK cobupanca u306pasuTb
30/10TON Ky6OK B Yriy KapTWHbI

diablerie [di'a:bbri:] (ppaHL.) — LbSABONLCKOE Bbipaxe-
HWe, KOBapCTBO

leer — B3rnAg nckoca, 00bIYHO C HEMPUATHBIM Bblpaxe-
HMEM; 34eCb XapaKTepu3yeT KpUBYIK Y/blOKY

retouch — ncnpasnATb, PETYLINPOBATH

diabolified — ob6palyeHHbI B AbABOMa (aBTOPCKUIA Heo-
normsm ot ocHosbl diabol-, kak B diabolic, diabolism)

115



Bonpocbl u ragaHus

1. Kakve fBa rpaMmaTU4ecKnx BPeMeHW YnoTpebrieHbl B MOBECT-
BOBaHMM? KakvM nepuofaM BpeMeHW OHWU COOTBETCTBYIOT?

2. TpokKoMMeHTUMpYiTe BbipaxkeHne he says he said ¢ Touku 3pe-
HUSA OTPaXeHHbIX B MOBECTBOBAHWM MEPUOLOB BPEMEHMU.

3. I'je BO BpemeHW MOMeLLAOTCA CobbITUA, 0603HaYeHHble Past
Perfect (He had seen the man...)? Yemy 3Tn co6bITUA NpPeALLECTBYHOT?

4. O6BACHMTE, KaK OTHOCATCA K TEMMOPasbHbIM  (BPeMEHHbIM)
nnaHam, O KOTOPbIX LUIa peyb, Takue CnoBa, Kak narrative, version,
to depose. HaiignTe B TekcTe Apyrue CfoBa, BbIMOMHAOWME Ty Xe
(PYHKUMIO MPWY MOCTPOEHUM XYAOXKECTBEHHOIO BPEMEHU TeKCTa.

5. BblAenuTe NeKCUYecKue efuHuLbl, YKasblBaloLlMe Ha crefoBa-
HMe coObITU BO BpemeHW. K KakoMmy M3 TemMnopasibHbIX MNJaHOB OHW
oTHOCATCA?

6. MOXHO N1 cunTaTb, YTO HACTOSILLIEE BPEMS [1arosioB B TeKCTe
nepefaeT peasbHOe HacTosiee? [aliTe 060CHOBaHWe CBOEro oTBeTa.

7. MposeanTe pasrpaHUyeHre MCUXONOrNYECKUX TOYEK 3peHus
B TekcTe. Kakumu cnosamy BblpaXKeHa CaMOOLEHKa reposi pacckasa?
Kak BblpaxeHO OTHOLUeHVe K Hemy aBTopa? CyluecTByeT M Kakas-nmbo
CBAI3b MEX[y CUCTEMOM OLEHOK pacckasa W TeMrnopasibHbIMU MaaHamMu?

8. lNMpokoMMeHTMpYiTe BbickasbiBaHMe It depends entirely on
the word of R. M. Harringay, who is an artist. CogepXxuTt n1 npuja-
TOYHOE MPeANnOXeHVe KaKyl-mbo WHYH WHMopMaLmio, Kpome ykasa-
HUA Ha 3aHATWe repos? Kakyl WMeHHO?

9. O6bsCHWUTE 4YepefoBaHWe BpemMeH B OTpe3ke OT cnoB He went
to the blinds po it sneered.

10. B nocnefHux ab3auax oTpbiBka oT cnoB The face on the canvas
HacTosiLee BpeMs He ynoTpebnsetca. C yeM 3TO MOXeT 6bITb CBA3AHO?

11. BepHO /1M MO OTHOLUEHUIO K JaHHOMY OTPbIBKY, UYTO HacTosLLiee
Bpemsi B MOBECTBOBaHUM 60/1ee 3MOLMOHA/IbHO M ApamMaTUyHoO, YeM Mpo-
LefLiee?

§ 2. ¥YnotpebneHue apTukneli n BBejeHUe
HOBbIX MPEAMETOB U SABMEHUI B MOBECTBOBaHME

ApTUKNb, Kak W BpeMs rnarona, npescTaBnser coboii
rpaMmaTtmnyeckoe fBfeHue, 0ObIYHO OCTaloLleecs BHe (okyca
BHUMaHWs uynTaTens. bonee BHMMaTENbHLIA aHann3 ybex-
[aeT, OfHAaKo, 4YTO apTUKAM MOryT Urpatb CYLLECTBEHHYIO
CMbICNIOBYHO W CTUIMCTUYECKYIO PO/b, YTO OblN0 MOKa3aHo
npu aHanmse noasum (OTPbIBOK M3 noambl T. C. 9numoTa).

B TekcTe, npeacTaBnstowWwemM coboii U3I0KEHME COOLITUA,
apTUKAM MNprobpeTardT 0C060 BaXHYH (YHKLUMIO, a MUMEHHO
(OYHKUMIO BbIPaXEHUS TeMbl W pPeMbl, W3BECTHOrO U
HoBOro. 3fecb BO3MOXHOCTb BbibOpa apTWUKAA, a crnefosa-
Te/IbHO, M CTUIUCTUYECKOro 3dekTa faeT ynoTpebreHume
apTUKNein C HasBaHWUAMU UL, MPeaMeToB, SABAEHWA, ynoms-
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HYTbIX B MepBblii pa3. Tpaguumsa XyL0XKeCTBEHHOr0 MOBeCT-
BOBaHWA N03BONAET yNnoTPebAATh B TAKMX CNy4vasX He TOMIbKO
HeonpefeneHHbIi apTUKAb, TpebyeMblii MpasBunamu, HoO U
onpefeneHHbIA: NpeaMeTbl U ABMEHUS MOryT BBOAMTLCA Kak
y>Ke 3HaKoMble ynTaTento. C MOMOLLbI0 3TOr0 npuema ymTa-
TeNb Kak Obl OTOXAECTBAETCA C KAKON-TO CPeaoi nam rpyn-
Mol Niofiel U BOBNEKaeTCA B OMMUCbIBaeMble COOLITUSA; 3TO
O4HO U3 CpeAcTB co3faHna aekTa CONPMYACTHO -
cTun (involvement). B Tex e cnyyasx, pasyMeeTcd, BO3-
MOXEH W HeonpefeneHHb apTukb. M0 KOHTPacTy cyLuecT-
BUTE/IbHbIE C HEOMpPeJeneHHbIM apTUKeM 0603HayatT npes-
MeTbl MOAYEPKHYTO HOBble A4/A yuTaTens. YurtaTenb CTaHo-
BUTCA He COYYaCTHWKOM, a Habnwopgatenem cobbiTuii; emy
Kak Obl AEMOHCTPUPYIOTCA HOBble NMLA, NpeaMeTbl, sBfe-
HuA. Takoil npremM MOXHO OnpefenvuTb Kak oTcTpa-
HeHHOCTb (detachment).

OG6bIYHO apTUKM B TEKCTe YepeayroTCs Mexay co60i, HO
BCTpeyaeTcs, 0CO6EHHO B HauyaslbHbIX OTpe3Kax npoussese-
HWUA, CTUAUCTUYECKM OCMbICNIEHHOE npeobnafaHue OfLHOro
3 Hux. Takoe ynoTpebneHuwe apTuknein onpegenser TOH
0TpesKa, a MHorga u BCcero TekcTa: usbupaerca nnbo conpm-
4acTHOCTb, IM60 OTCTpPaHeHHOCTb. [lepBbili CNOCO6 M3n0Xe-
HWS OLEeHMBaeTCca KakK 60nee Cy6bLEKTMBHbLIA M 3MOLMOHANb-
HbIl, BTOPOI »— Kak 60/1ee 06BLEKTUBHBIA 1 XOMOL4HBINA.

PaccMOTpMM C TOYKM 3peHMs ynoTpebneHns apTukiei
[Ba TeKkcTa, MpeacTaBaswwWMe co60i HayanbHble OTPE3KM
NUTepaTypHbIX NPOV3BEAEHUIA.

MepBblil OTPLIBOK B3AT M3 KHWUMM aHTUIACKOTO nucartens
Onpoca Xakcnu (1894— 1963) Crome Yellow, HanucaHHOI
B 1921 rogy. 3arnaBuMe KHWMM npeacTaBnseT coboil Hassa-
HMEe NOMECTbsi, B KOTOPOM >XXMBYT WAM FOCTAT AeACTBYIOLLME
NNLAa KHATU. B HayanbHOM OTpe3Ke BBOAWTCA LEHTPasbHbIl
NepcoHax, HadnHalowwnii noat [leHnc CTOYH; OH edeT B npu-
ropogHom noesge, Hanpasnsdsacb B Kpoym Wennoy.

Cnegyowunii OTPbIBOK *— MepBblii ab3al, HOBENbl amMepu-
KaHCKoro nucatensd Am6posa Bupca (1842'—1914) «Cnyuaii
Ha MocTy uepe3 COBMHbIA pyuyeit». [eicTBME MPOUCXOAUT
B CoeauHeHHbIX LLTaTax (B wrate Anabama) BO BPEMS BOMHbI
mexay Cesepom u HOrom (1861—1865). Congatel apmuu
CeBepsH CobMparoTcs MOBECUTb Ha MOCTY MAaHTaTopa, Xwu-
TeNs HXHbIX LUTaTOB, O06BMHEHHOrO B MOMbITKE PaspyLunTb
MOCT. XapaKTepHO, YTO cMMNaTMM aBTopa Ha CTOPOHe Mpu-
rOBOPEHHOro (XoTa caMm bupc cpaxanca B pagax ceBepsiH
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NpoTWB apmMmu paboBnafenbLeB); aBTOP OCYXAaeT He OfHY
13 CTOPOH BOWMHbI, a BOOGLLE BOWHY, HECYLLYH XeCTOKOCTb
N CMepThb.

Paccka3 M3BeCTeH OMMCaHMEM MNCUXONOrMYEcKOro sBfe-
HWUSA 3amMef/IeHUs BPEMEHU B YCMOBUAX KpaiHEro AyLueBHOro
HanpsxeHus (B Lensx NMOCTPOEHMA CroxeTa 3eKT npeyse-
nnyeH). OnucaHo cnaceHue repos (Papkepa): 06pbiBaeTCA
BepeBka, Papkep najaeT B BOAY U T. A., HO B KOHLe HOBEN/bI
0Ka3blBaeTCA, 4TO 6ercTBo 6blLI0 WAMKO3MEN, BO3HMKLLEA K
pa3BepHYBLUECA B MO3ry repos 3a [JOMH0 CeKyHAbl Mepeq,
rméensto.

B oTpbiBKe M3 «XKentoro Kpoma» repot0 BCe 3HAKOMO: "
06CTaHOBKa MPUroOpoAHOro noesga, M MecTa, Yepes KOTOpble
OH npoe3xaeT. OuylleHne NPUBLIYHOCTM CO3JaeTcs W Mo-
BCEMECTHbIM yrnoTpebsieHneM ONpeAeneHHOro apTukis, u
HabopoM TOMOHMMOB — Ha3BaHWA MaNeHbKMUX CTaHUWA. ITu
Ha3BaHWS BPAL M U3BECTHbI YATATENIO, @ repoil ux nepeyuc-
NAeT Hau3yCTb, KaK CTUXOTBOpeHMe. YmTaTenb BK/IOYaeTcs
B M306paXkaemblii MMp M NPOHMKaeTCAa HacTPOEHWEM MOKOS,
yi0Ta, TULLWHBI.

Bbiwe 6bi10 CKa3aHO, 4YTO MOBECTBOBaHME Takoro poja
06bIYHO XapaKTepu3yeTcs CY6bEeKTUBHOCTbIO; Tak 06CTOUT
feno un 3gecb. Cy6beKTMBHOCTb CTAHOBUTCA OCOGEHHO SBHOW,
Korga onucaHue mnpeBpaliaeTcsi BO BHYTPEHHWI MOHOMOT
[eHnca (HecobGCTBEHHO-NPAMYK peub). W3 cofepkaHus
3TOr0 BHYTPEHHEro MOHOMOra Mbl Y3HaeM, UYTO MPUBLIYHOCTb
OKPY>XKEHUA pa3fpaxaeT repos; MOMOAOMY MO3TY KaxeTcs,
4TO 3a BpeEMSA, MPOBEAEHHOe B MPUropoAHOM Moesfde, OH Mor
6bl COBEpLWMNTb 4YTO-HWOYAb BaxHOe. Mbl 4YyBCTBYEM, U4TO
aBTOP C/lerka MpPOHU3MPYeT Haf repoeM, HO SBHOrO BMeLla-
TeNbCTBA aBTOPCKOM peyn B PacCy>XAEHUAX repos Mbl He
Haxo4u1M.

WNTak, cTunmcTnyeckas QPyHKLMSA apTUKAA B 3TOM TeKcTe
APKO BbIP@XEHA WM BaXKHa A5 COAepXaHWs.

B pacckase «Cnyyaii Ha mocTy Yepe3 COBUMHbIN pyueii»
N3M10XEHNE COOLITUIA HA4YMHAeTCs C LeHTpanbHOro (u, no
CyTV [fena, 3aBepLuatoLLero) anu3oga; MpenbicTopus AaeTcs
BO BTOPOI 4acTu (pacckas COCTOWUT M3 TPex MPOHYMepOBaH-
HbIX 4acTteil). Mpyu TakoM crnocobe WM3NOXKEHUA AAs Havana
TeKCTa XapaKTepHO LMPOKOe ynoTpebsieHne onpeseneHHoro
apTUKAA; OHO Cpa3y BBOAWUT uWTaTeNs B OMNpPeAeneHHbI
Kpyr nuy w aBneHnin. HeonpefeneHHble apTUKAN 06bIYHO
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MOSBNAIOTCA fa/blle, KOrja [4aeTcd 3KCNO3uuWa npom3se-
JeHnsa. B faHHOM pacckase, OflHAKO, B HayanbHOM OTpe3ke
HaxoAMM 4acTOe, XOTS W He MNOBCEMECTHOe ynoTpebnieHve
HeonpefeNeHHoro apTuKnsA. ABTOP-pacckasyumk 3aHWMaeT
3[leCb BHELLUHIOK MO3MLMIO M0 OTHOLLEHMIO K M306paXKaemMomy;
COOTBETCTBEHHO W uYWTaTeNlb OKa3blBAeTCH HE Y4YaCTHUKOM
COoObITUIA, @ 3puTeNeM pasbirpbiBatoLLeiica nepes HUM CLEHBbI.
XapakTepHO o6uave getaneil, TOUHbIX, MHOTAA TEXHUYECKUX
(MoCT, penbCbl, OpyXxwue, no3bl congar). Bce nzobpaxaemoe
NpeAcTaBnAeTCs APKUM U Pe3KUM, B COELUHEHMM C COAEpXKa-
Hvem anu3ofa (KasHb) faxke 3noBewnM. Takas feTanu3auus
BMOJIHE corfiacyeTca C YnoTpebneHWemMm HeonpenesieHHOro
apTUKNS; AeTann 3aMevaloTca y npeaMeToB, BUAMMbIX Brep-
Bble, 3HaKOMble MpeAMeTbl CKOMIb3AT B CO3HAHWW, He OcCTa-
HaBAMBas BHMMaHuA. (XapakTepHO, 4YTO B OTPbIBKE W3
KHUIM Xakcnu fetanu npakTuyecku OTcyTcTBylOT.) B oT-
PbIBKE Hanuuo, CnefoBaTe/lbHO, XO0/I0f4HAas, OTCTpaHeHHas
MaHepa onucaHus. BecbMa npumevatenieH cnocob, Kakum
BBOAMTCH Tepoil pacckasa. Y Xakciu OH cpasy HasBaH no
MMeHUn s— [leHnc. Bupc BBOAWUT CBOEr0 reposi OTCTPaHEHHO:
ONS HEro OH HEeKWi 4YenoBek >— a man.

OTMeTUM, yXe BHe CBA3M C ynoTpebieHneM apTUKAS, YTO
B AafibHelilleM W3M0XeHWM TOYKa 3peHUs CMellaeTcs: fa-
OTCA BHYTPEHHME OLYLLeHUA repos. STu OlWyLleHWUs nopa-
3UTeNbHbl.. Mbl y3HaeM O 3amejfileHUN BPEMEHW B CO3HAHWK
dapkepa 1 060CTpeHUN ero BOCMPUATUIA. OH CAbILUT XOA
CBOMX KapMaHHbIX 4acOB KaK pe3kKue meTannyeckue yaapsbl,
pasfeneHHble Bce 6onee AAMHHLIMU MpOMEXyTKamu. Ho wu
3[leCb aBTOP-PAacCKa3yYMK He OTOXAEeCTBMsSeT cebs C repoem,
KaKMM-TO 4yfecHbiM 06pa3oM OH HabfilogaeT 3a npoueccamu
CO3HAHUA OCYX[EHHOro, He MPOHUKasACb €ro aMOLMAMMU.

Mbl BUAMM, CnefoBaTefibHO, 4YTO ynoTpebneHue Heomnpe-
[eNeHHOro apTuKAa ABNSeTCa B 3TOM TEKCTE OfHWM U3
B/IEMEHTOB 0GBEKTVBHOW, OTCTPaHEHHOW MaHepbl U3NI0XKEHUS.

Aldous Huxley
CROME YELLOW

Chapter |1

Along this particular stretch of line no express ever
passed. All the trains — the few that there were — stopped
at all the stations. Denis knew the names of those stations
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by heart. Bole, Tritton, Spavin Delawarr, Knopswich for
Timpany, West Bowlby, and, finally, Camlet-on-the-
Water. Camlet was where he always got out, leaving the
train to creep indolently onward, goodness only knew whith-
er, into the green heart of England.

They were snorting out of West Bowlby now. It was the
next station, thank Heaven. Denis took his chattels off
the rack, and piled them neatly in the corner opposite his
own. A futile proceeding. But one must have something
to do. When he had finished, he sank back into his seat
and closed his eyes. It was extremely hot.

Oh, this journeyl It was two hours cut clean out of his
life; Uvo hours in which he might have done so much, so
much — written the perfect poem, for example, or read the
one illuminating book. Instead of which —s his gorge rose *
at the smell of the dusty cushions against which he was
leaning.

Two hours. One hundred and twenty minutes. Anything
might be done in that time. Anything. Nothing. Oh, he
had had hundreds of hours, and what he had done with
them? Wasted them, spilt * the precious minutes as though
his reservoir were inexhaustible. Denis groaned in the
spirit, condemned himself utterly with all his works.
What right had he to sit in the sunshine, to occupy corner
seats in third-class carriages, to be alive? None, none,
none.

his gorge rose — OH 4yBCTBOBa/1 TOLUHOTY

spilt — meHee ynoTpebuTenbHas ¢opMa npolleaero
BpeMeHn oT spill (06bluHO spilled) B 3HaueHMK ‘pacTpaTuTh’.
OcHoBHoe 3HaueHue spill ‘mpocbinatb, NPoANUTL’ B KaKOW-TO
Mepe coxpaHseTcs, npujaBas 06pasHOCTb BbICKa3blBAHMIO.
BO3MOXHO TakXe MNpuBAeYEeHME MepBOHAYA/IbHOrO, Tenepb
apxauyHoro 3HayeHus cnosa — ‘youTb’.

Ambrose Gwinett Bierce

AN OCCURRENCE AT OWL CREEK STATION
A man stood upon a railroad bridge in Northern Ala-
bama, * looking down into the swift waters twenty feet

below. The man’s hands were behind his back, the wrists
bound with a cord. A rope loosely encircled his neck. It
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was attached to a stout cross-timber * above his head, and
the slack * fell to the level of his knees. Some loose boards
laid upon the sleepers * supporting the metals of the rail-
way supplied a footing for him and his executioners —
two private soldiers of the Federal army, directed by a ser-
geant, who in civil life may have been a deputy sheriff.
At a short remove * upon the same temporary platform
was an officer in the uniform of his rank armed. He was
a captain. [...]

Beyond one of the sentinels nobody was in sight; the
railroad ran straight away into a forest for a hundred yards,
then, curving, was lost to view. Doubtless there was an
outpost farther along. The other bank of the stream was
open ground — a gentle acclivity crowned with a stockade
of vertical tree trunks, loop-holed for rifles, with a single
embrasure through which protruded the muzzle of a brass
cannon commanding the bridge.

Alabama — oanH 13 XHbIX wTaTtos CLUA; okono 30%
HErpuUTAHCKOro HaceneHus; Ao 1865 r. pa6oBnagenbyecKuii
wrat

cross-timber — nepeknaguHa

slack — cyuwy. cnabuHa (OTBMCLIAA YacTb KaHaTa)

sleepers — 6ankun, NOALepP>XMBatOLLME MOCTOBbIE PENbCHI

at a short remove = at a short distance

Bonpocbl U 3ajaHus

1. OnpefennTe KONWYECTBEHHOE COOTHOLLIEHUE OMpPefeseHHbIX 1
HeonpefeneHHbIX apTUK/eli B MepBoM 1 BTOPoM TekcTax. CaenaliTe BbIBOf,
OTHOCUTENbHO CY6LEeKTUBHOCTU WM 06bEKTUBHOCTM MOBECTBOBAHUSA B TOM
N gpyrom cnydae.

2. MOXHO nu yTBepXAaTb, YTO OMpefenieHHble apTUKIM B MepBOM
TEKCTe WMEKT 3KCMPECCUBHYIO (YHKLMIO, WM >Ke OHW YnoTpebneHbl
nNpocTo Mo npaswnam fA3blka?

3. Kakue npegmeTbl, nnua, SIBNEHUS BbideNeHbl BO BTOPOM TEKCTe
C MOMOLLbIO HeoMnpefeneHHOro apTUKIA? FBAAKOTCA M OHW BaXHbIMW
4N ONUCbIBAEMOW CLEHbI?

4. MOXHO N1 cyMTaTb, YTO MNEPBbIA TEKCT, B COOTBETCTBUM C TeMm,
410 6b1/10 CKa3aHo Bbille 06 apTUK/e B Xy0XKECTBEHHOM TeKCTe, CyObek-
TUBEH W aMouMoHaneH? Ecnu ga, TO B YeM, KpPOMe apTuK/eld, 3To Bblpa-
Xaetcs?

W Kakoe obLee BneyatneHne co3paetca ynoTpebneHneM apTuKIen-
BO BTOPOM TeKcTe? Kak MOXHO CBA3aTb 3TO BneyaT/ieHWe C cogepka-
HMEM MpPOM3BeLeHUSI U WAeHOW no3uumein aBTopa?

6. Kakue 53bIKOBble CPefCcTBa B MepBOM TeKCTe MMEIOT Ty Xe CMbl
NIOBYKO W CTUINCTUYECKYIO (PYHKLMIO, YTO OMpPefeneHHbIn apTUKIb?
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7. Kakoe 3HayeHve MMeeT apTUK/b B codeTaHuax the perfect poem,
the one illuminating book?

8. OnpefennTe 3MOLMOHANbHBIA TOH 060MX TEKCTOB B CBA3N C WX
cofepXaHWeM, yunTbiBas BCe CPeAcTBa ero CosfaHus.

§ 3. YnoTpebneHne oTpulaHus

Ewe ofHO rpammaTvyecKkoe SBfieHMe, KOTOpPOe MOXET
y4yacTBOBaTbh B CO3JaHUN CTUIMCTUYECKOrO 3(dekTa, s— 310
oTpuyaHune. OTpuuaHue B MOBECTBOBaHMU (He B Awua-
nore) sABnsetca POPMOiA, KOTOPYIO aBTOP MOXeT ynoTpe6nsaTh
Mo CBOEMY MPOM3BO/Y, TaK YTO OHO AaeT LUMPOKME Bbipasu-
TeNbHble BO3MOXHOCTW. Ecnm paccyxpatb CTporo normye-
CKM, TO OTpMLUaHWE B MOBECTBOBAHWM BOOOLLE He HYXXHO:
ecnu 4ero-nmM6o HeT, TO He3zauyem 006 3TOM W roBoputb. OT-
ctofja cnefyet, 4To ecay OTpuULaHMe BCe-Taku ynoTpebnsercs
(4TO cnyyaeTcs AOBOJILHO YacTo), TO OHO AOJ/DKHO HecTu Ka-
K1e-TO JONONHUTE/bHbIE CMbIC/bl U y4acTBOBaTb B CO34aHUM
3KCMPeCCMBHOCTM $3bIKOBOFO BblpaXKeHMs. Tak OHO W npo-
ncxopmT. Mpexzae Bcero, oTpuLaHue B MPeaoKeHNN MOXET
BblpaXkaTb cnaboe yTBepXxpaeHue (understatement) namn nu-
TOTY, HanpumMep: OH He 6eAeH BMeCTO OH 6oraT. Takmm cno-
co60M, B 4aCTHOCTWU, MOXET BbipaxaTbCA WMpPOHUA. ECTb K
LpYroii, O4YeHb WHTEPECHbIV cny4yail ynotpebneHus oTpuua-
HUSA: OTpMUATeNbHble BbICKAa3blBAHWS BbIPXAKT OTTaNKU-
BaHWe OT Kakoro-to CTaHfgapTa, OT TOro, Yero OXugaet uu-
TaTenb. IJTO fBNEHWE OCOBGEHHO WHTEPECHO MOTOMY, 4TO
B HEM MpOSIB/AETCSA BKAKOUEHME TEKCTA B 0OLMIA NOTOK NinTe-
paTypHOro npolecca, a TakXKe akTMBHOE BO34eiiCTBMe aBTopa
Ha BKYCbl W B3rNA4bl Yntartens.

[na pasbopa nogo6Horo ynotpebneHms oTpuuaHusa ga-
I0TCA [Ba OTPbIBKA M3 pOMaHa aHrIMICKOM nucaTeNnbHULbI
xeiitH OctnH (1775— 1817) «HopTeHrepckoe ab6aTcTBO».
PomaH cTpoutcA Kak 6bl MO ABYM NIMHUAM: 3TO OMucaHue
XW3HU 1 6blTa OnNpefeneHHbIX CMOeB aHrMINCKOro obLuecTsa
Havana XIX Beka, a TakXe HacMellKa Haf yB/leyeHUem yu-
Tateneil rOTUYECKVMU pOMaHamu, MOAHbIMW B TO Bpems.
370 poMaHbl, AeNCTBME KOTOPbLIX MPOMCXOAUT B CTApPUHHbIX
3aMKax WM MOHACTbIpAX, NOJIHble YXAacoB, TaiH, npuBMae-
HWI, Takue, Kak «TaiHbl Ygonbto» (Mam «TaliHbl Y aonbg-
CKOro 3amka») AHHbl Pagknudg. Cmeacb Haj yutatensMu
N unTatenbHuuamu, pkeiiH OCTUH TeM cambiM KPUTWKYeT
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W NuTepaTypy 3TOro HanpaeneHus. LleHTpanbHas durypa
pomaHa, monogas gesywka KaTpuH MopnaHg, yBnekaetcs
TakuMy pomaHamu, W, KOrfja OHa nonajaeT B KayecTse
rocTbM B CTapuHHOE MMeHue HopTeHrepckoe ab6aTcTBO,
OHa OXWAaeT BCTPETUTb Tam BCE TO, YTO MO KaHOHaM roTu-
YECKOro pomaHa AO0/MKHO ObiTb B CTApOM 3aMKe: MOf3eMHble
X0fbl, MPUBUAEHUSA, 3/10BELLME TalHbl, CKPbIBaEMble ero obu-
TaTensimu. Camo cob6oii pasymeeTcs, HM4ero nofo6HOro OHa
TaM He HaxoguT: feiicTBue npoussefeHwin [keiiH OCTUH
OT/IMYAETCH TPE3BbIM pPeasin3MOM.

OTTankmMBaHme OT NMTEPATYPHOrO CTaHAapTa Hanmuo He
TO/MbKO B CHOXKETE, HO U B CTU/IE NOBECTBOBaHMA. BBoas B Ha-
yane KHUTW ee LEeHTpanbHblli nepcoHax KaTpuH MopnaHa,
aBTOP NOAYEpPKMBAET, UTO OHa ,He repouHsAl (T. e. He repo-
MHA MOAHOrO pomaHa). B cyuwHocTn, OxeiiH OCTUH BBOAUT
3[eCb MOHATME ,,aHTUTepoill, NMpeaBOCXULAsS CYXAEHUS CO-
BPEMEHHON KpUTMKKU. [0BOpA O TOM, 4yTOo K3TpuH He repo-
MHA, aBTOpP MOJIEMU3NPYET HEe TOJIbKO C FOTUYECKMM poMa-
HOM, HO W C CeHTUMEHTalbHbIMW pomaHamu Camioans Pu-
yapfcoHa (1689—1761), y>xxe He HOBbIMW B TO BpeMs, HO
NPOLO/KABLUMMK OKa3blBaTb BAWAHWE Ha NUTepaTypy M Ha
yMbl umTateneii. B pomaHax «Mamena» u «Knapucca»,
KOrAa-To Mo/ib30BaBLUMXCS OFPOMHBIM YCMexoMm, PuuyapgcoH
BbIBOAMT MPEKPacHbIX W [0OpoAeTenbHbIX FreponHb, Mpecie-
fLyeMbIX GecnyTHbIMW NpeiCcTaBUTeNIAMU BbICLIEro o6LiecTsa.
[OTUYeCKWiA pOMaH B KaKOW-TO Mepe MPOAO/KWAM TPaguumm
PuuyapacoHa: B Hem TOXe MOABepralTcs NpecnefoBaHUAM
(bonee cTpallHbIM) MAeanbHble AeBYLUKU-TepOUHMN.

B nepBom OTpbIBKE, B3ATOM M3 CaMOro Hayana poMaHa,
rosoputca o KaTpuH «— geBouke-nogpocTke. B cnegytoluem
oTpbiBKE (M3 BTOpOIi rnaBbl) K3aTpuH yXxe B3pocnas feByLuKa
(eli cemHaguaTh fleT); OHa HanpaBAseTCs CO CBOel POACTBEH-
Huuein muccmuc AnneH B bart, B TO Bpemsi MOAHbIA KypopT,
rae NUIM MUHepabHble BOAbl; TaM cO6Mpanoch Bce 06LLEeCTBO,
N AeBYLWIKW MOMN HaTU >KEHUXOB.

Lna 4yero e HyXHbl OTpULAHWA B MOBECTBOBAHUN,
B YaCTHOCTW B JaHHOM TeKcTe?

PaccmMOTpyM CMbICN BbICKa3blBaHWA ee 0TeL, He Obin 6oraT.
3T0 MOXeT 6bITb NPOCTOe CO0bLeHNe (PakTa, He TpebytoLlee
HUKaKOro MPOJO/MKEHNA U, KPOME CKa3aHHOro, HWYero He
nogpasymesatoiiee. Mbl y3Haem, 4TO OTel, AeBYLUKN He Npu-
Hagfnexan K 6orayam, HO, MO-BUAMMOMY, He Obln U 6efeH.
EcTb, ogHako, cnyvau, Korga OTpuuaTe/lbHOe BblCKa3blBa-
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Hue ABMAeTCA Kak Obl OTBETOM Ha HeBbICKa3aHHOe Mnpepno-
noxkeHve. KakoBo 3TO OTpuLAEMOe MPeAnoioXKeHne, MOXHO
y3HaTb U3 KOHTEKCTa, HO He BCerja; 4acto 418 3TOr0 HYXHO
3HaTb XXM3Hb O6LLECTBA TOrO BPEMEHW, KOrga nucanoch npo-
n3BefeHne. Tak, Haw Npumep ee oTel He 6bin 60raT MOXeT
NonyyYnTb Takue TONKOBaHUA: ‘OH He O6bln 6orar, XoTd
BCE cuuMTanu ero 6oratbiM’ (y3HaeTca U3 KOHTeCTa),
‘OH He 6bln 6orat, XOTA OTel Takoil [AeBYLUKM (CKakeM,
Takoli n36an0BaHHO) HeMpPeMeHHO JO/MKeH ObITh 6orat’ (BO3-
MOXHO, 3feCb noTpebyeTcd 60Mee LNPOKNIA COLMaNbHbIN
KOHTeKCT). B oTpbiBKax u3 pomaHa [pkeiiH OCTUH Wbl
BCTPeYaeMcs C 3TMM BTOPbIM TUMOM OTPULATENIbHBIX BbICKa-
3bIBaHUIA.

OnucaHue KaTpuH MopnaHg npefcTaBnseT coboi oTTan-
KWBaHWe OT TUNa repovHM MOAHOro B TO BpPEMS pomaHa —>
MpeKpacHOW, BO3BbILLEHHON, npecnegyemoii. B petcTee Ta-
Kaf repouHs >— o4yapoBaTe/lbHOe, HEXHOEe CYLLECTBO, 06bI4HO
C 30/10TUCTbIMU /IOKOHaMW; OHa YyXaXuBaeT 3a M06MMON
NTUYKOA MAM cobayukoi, nonvBaeT UBETbl (U, KOHEYHO, HU
B KOEM Cllyyae He roHseT ¢ MafbunwkaMmm May). CoBepLUEHHO
LPYTUM W LO/MDKHBI ObITb Y POAWUTENIN TEPOUHU, W ee CecTpa;
Hamekas Ha poMaHbl B nucbmax PuyapgcoHa, aBTOp CO06-
LaeT, YTO cecTpa MoyeMy-To He Bena ¢ KaTpuH o6LUMpHOI
nepenucku. OTpuuas uepTbl Takol ,FepouMHU" Yy CBOei
KatpuH, [>xeliH OCTWH WPOHM3MpPYeT Hag 3TuM danblin-
BbIM 06pa3oMm, paspyluaet ero.

MapannenbHO NOTOKY OTPULAHWIA UAET NTUHUA YTBEPXKe-
HWA: aBTOp coobLaeT, Kakoi Obina KaTpuH Ha camom fene.
MonyyaeTcsd peauCTUYECKUIA 1 MO-CBOEMY 006asTeNbHblIl
06pa3. Mbl BAAMM BOJSIbHOE AETCTBO: MaTepu Hekorga 6b110
0COBEHHO €l0 3aHMMaTbCA, B CeMbe OblN0 OAMHHAAUATL fJe-
Teli. OmnucaHa XxapakTepHas HEKpPacuBOCTb [eBOYKM-MOA-
pOCTKa, CTaBLUell MOTOM MWIOBMAHON [eBYLWIKONA. aeanun3sa-
UM HET W B MNOMUHE: 0A06pUTENbHO BbiCKa3blBasChb O Mo-
B3poCneBllei KaTpuH, aBTop 3aK/t0YvaeT ee XapakTepucTuKy
3aMeYaHMEM O ee HeBeXecTBe U Hepasymuun (npasga, OTHOCSH
3T0 K N06OI AeByLIKe TOrO Xe BO3pacTa).

Pasbupas npomssegeHus [xeiH OCTWH, Mbl 06paljanm
NpPenMyLLecTBeHHOe BHUMaHWe Ha YynoTpebreHne oTpuua-
HWUA. DTO He 03Ha4aeT, YTO OTpULaHMe caMo Mo cebe MOXeT
BbIPa3nTb CTO/b C/IOXKHbIE OTTEHKM CMbic/ia. Kak 6bino cka-
3aHO Bblle, OTPULAHWE NULLBL YYACTBYET B CO3JaHUMN CTUIN-
CTUKO-CMbIC/IOBOTO 3hheKTa, OCHOBHYIO POMb UrpaeT cofep-
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)KaHWe BbICKa3blBaHU. Henb3s He OTMETWUTb, OAHAKO, YTO
OTTEHKM CMbICNa, pa3obpaHHbIe Bbille, 6e3 0TPULAHWUIA Bbipa-
BUTb ObINO Obl HEBO3MOXHO.

Jane Austen
NORTHANGER ABBEY

Chapter |

No one who had ever seen Catherine Morland in her in-
fancy would have supposed her born to be an heroine. *
Her situation in life, the character of her father and moth-
er, her own person and disposition, were all equally
against her. Her father was a clergyman, without being neg-
lected or poor, and a very respectable man, though his
name was Richard, and he had never been handsome.
He had a considerable independence, * besides two good
livings, * and he was not in the least addicted to locking
up his daughters. Her mother was a woman of useful
plain sense, * with a good temper, and, what is more re-
markable, with a good constitution. * She had three sons
before Catherine was born; and, instead of dying in bring-
ing the latter into the world, as anybody might expect,
she still lived on «— lived to have six children more'— to
see them growing up around her, and to enjoy excellent
health herself. A family of ten children will be always
called a fine family, where there are heads, and arms and
legs enough for the number; but the Morlands had little
other right to the word, for they were in general very plain,
and Catherine, for many years of her life, as plain as any.
She had a thin awkward figure, a sallow skin without
colour, dark lank * hair, and strong features; so much
for her person, and not less unpropitious for heroism seemed
her mind. She was fond of all boys’ plays, and greatly
preferred cricket, not merely to dolls, but to the more
heroic enjoyments of infancy, as nursing a dormouse, feed-
ing a canary-bird, or watering a rose-bush. [...]

Chapter 1l

In addition to what has been already said of Catherine
Morland’s personal and mental endowments, when about to
be launched into all the difficulties and dangers of a six
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weeks’ residence in Bath, * it may be stated, for the read-
er’s more certain information, lest the following pages
should otherwise fail of giving any idea of what her charac-
ter is meant to be, that her heart was affectionate, her
disposition cheerful and open, without conceit or affecta-
tion of any kind; her manners just removed from the awk-
wardness and shyness of a girl; her person pleasing, and,
when in good looks, pretty; and her mind about as ignorant
and uninformed as the female mind at seventeen usual-
ly is.

Y When the hour of departure drew near, the maternal
anxiety of Mrs. Morland will be naturally supposed to be
most severe. A thousand alarming presentiments of evil
to her beloved Catherine from this terrific separation must
oppress her heart with sadness, and drown her in tears for
the last day or two of their being together; and advice
of the most important and applicable nature must of course
flow from her wise lips in their parting conference in her
closet. Cautions against the violence of such noblemen
and baronets as delight in forcing young ladies away to
some remote farm-house, must, at such a moment, relieve
the fullness of her heart. Who would not think so? But
Mrs. Morland knew so little of lords and baronets, that
she entertained no notion of their general mischievousness,
and was wholly unsuspicious of danger to her daughter
from their machinations. Her cautions were confined to
the following points: “l beg, Catherine, you will always
wrap yourself very warm about the throat when you come
from the Rooms * at night; and | wish you would try to
keep some account of the money you spend; | will give you
this little book on purpose.”

Sally, or rather Sarah (for what young lady of common
gentility will reach the age of sixteen without altering her
name as far as she can?), must from situation be at this
time the intimate friend and confidante of her sister. It
is remarkable, however, that she neither insisted on Cathe-
rine’s writing by every post, nor exacted her promise of
transmitting the character of every new acquaintance, nor
a detail of every interesting conversation that Bath might
produce. Everything, indeed, relative to this important
journey was done on the part of the Morlands with a degree
of moderation and composure, which seemed rather con-
sistent with the common feelings of common life, than with
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the refined susceptibilities'— the tender emotions which
the first separation of an heroine from her family ought
always to excite. Her father, instead of giving her an unlim-
ited order on his banker, or even putting an hundred
pounds’ bank-bill into her hands, gave her only ten guineas,
and promised her more when she wanted it.

Under these unpromising auspices, * the parting took
place and the journey began. It was performed with suit-
able quietness and uneventful safety. Neither robbers nor
tempests befriended them, nor one lucky overturn to
introduce them to the hero. Nothing more alarming oc-
curred than a fear, on Mrs. Allen’s side, of having once
left her clogs * behind her at an inn, and that fortunately
proved to be groundless.

They arrived at Bath. Catherine was all eager delight;
her eyes were here, there, and everywhere, as they ap-
proached its fine and striking environs, and afterwards
drove through those streets which conducted them to the
hotel. She was come to be happy, and she felt happy already.

an heroine — apxanyeckoe ynoTpebneHne apTuMKAA an
BM. a nepes h (BO3MOXHO, CN0OBO MPOM3HOCUIOCH 6e3 Npuabl-
XaHUs B Havyane, Ha (hpaHLY3CKWiA MaHep)

independence — cpeacTBa, [0OCTaTOYHblE A4  MOAAep-
XaHUS XM3HU (ycTapeBLUee 3HAYEHUWe C/I0Ba)

two good livings — fBa XOpoLWWUX WCTOYHUKA A0X0Aa

plain sense — NpOCTON 3apaBblii CMbICH

constitution — opraHusm, 340poBbe

lank — onucbiBaeT npAMble XWUAKUE BOMOCHI

Bath — ropog Ha toro-zanage AHMuMM, B rpadcTee
Comepcet. CnaBuncs UenebHbIMU BOJaMU,

the Rooms — 6afbHble 3anbl

auspices wim auspice — 3Hak, npejBeliaHve. Bocxogut
K APEBHEPUMCKMM aycnuumsaM, TO ecTb rafaHuto no nonety
nTuy,

clogs — 06yBb C AepeBAHHbLIMU MOAOLIBAMW, YacTO Ha-
feBanacb noeepx 60see nerkon o6ysm

Bonpocbl u 3apgaHug

1 BblfennTe B TekcTe BCe MPefnOXeHUs, cofepxaline OTPULAHI
Mepeunicnunte cnocobbl, KOTOPbIMWU OHO BbipaxaeTcs, YYUTbIBas W rpam-
MaTUYecKMe, M NIEKCUKO-rpaMMaTUyecKue cpegcTsa.
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2. CpaBHUTe cnocob W3N0XeHUA B NepBoil rnaBe pomaHa OcTun
C 00bIYHbIM BCTYMUTENbHLIM OMMUCaHWEM B MiaHe yrnoTpebrneHWs oTpuua-
HMA. OnpefenuTe NPUBAU3NTENLHO A0 OTPULAHWIA B TOM W ApYyrom
cny4dae. MoXHo B35iTb Haudasio pomaHa [palizepa «CecTpa Keppu»,
rfe TOXe BbIBefleHa M0sofas [ieByLlKa, BCTynawowas B XU3Hb. [pyras
BO3MOXHOCTb — Haya/lbHble CTpaHWULbl poMaHa [IMKKeHca «[asug Kon-
nepung», rae pacckasumk B MepBOil XKe (hpase BblpaxaeT COMHEHUE,
yfactcs nn emy cTaTb ,,repoeM CBOeW >Xu3HW'. 3aecb, npaefa, oTpula-
HWA 6onblue, Yem y [palisepa, Tak Kak [IMKKeHCY mpucylla nosiemuye-
CKaf MaHepa, HO, OY4eBWUAHO, WX [0N1S1 MeHblue, YeM Y OCTUMH. MOXHO
nogobpatb [19 CPaBHEHMSA W Apyrue npov3BefeHus.

3. ABTOp yTBepxpaeT, 4To M3 KaTpuH MopnaHa, Kakoii oHa 6Gblna
B [leTCTBE, He MOrsia BbIpacTuW repouHs. Haigute B cnosape (aHrmio-
aHrnniickom) Bce 3HadeHWsi cnosa heroine. Kakoe M3 HWX Haubosnee
NPYMEHNUMO B fJaHHOM cny4dae? (MOXHO MPUHATL TakXe COoefuHeHue
B C/I0Be ABYX U 60fiee 3HA4YeHWiA.)

4. Bo BCTYyN/IeHMM K TEKCTY OblN0 cKasaHo, yuTto KaTpuH MopnaHg
MOXHO paccMaTpuBaTb KakK aHTUreponHio. BoccTaHOBMTE Ha OCHOBaHWUU
TeKCTa, KaKoW JoMmKHa 6bITb ,,HACTOsLLLAA repovHA™: a) B AeTCTBE, 6) B Ka-
YecTBe MOJIOAON [EBYLUKMN.

5. Haiigute B nopTpete KaTpuH MopnaHi, Kpome oTpuLlaHusi, noso-
KUTENbHYI0 MH(OpMaLnio (0 BHELLHOCTW, XapakTepe, BKyCax aHTure-
pouHwn). MNocTapaiiTecb MoKas3aTb peasM3M 3TOM0 OMMCAHWS.

6. Kak Bbl 00bICHUTE CKasaHHOe B TeKCTe 0 fiopAax U 6apoHeTax?

7. KakoBo OTHOLLEHMe aBTopa-pacckasymka K aHTUreponHe pomaHa?
MoKaXunTe 3TO OTHOLLEHME: @) UCXOASA U3 COoflepXKaHusA TekcTa, 6) Bblbpas
OTHOCSALLMECA K KIaTpuH croBa-xapakTePUCTUKMN.

8. PomaHbl OCTUH, HanucaHHble B Havasie MPOLLSIOro Beka, npuobpe-
TaloT HOBYK MOMNYNSAPHOCTb B HawyM AHW. YTO, MO BalleMy MHEHWIO,
MOXET ObITb 3TOMY MPUYNHONA?

§ 4. Bblpa3uTenbHble BO3MOXHOCTW CUHTaKcuca

CVHTaKCUYEeCKMIA CTPOI peunm HemoCcpeLCTBEHHO CBSi3aH
C BbIP@XXEHVWEM MbICIM W YyBCTBa. KOpOoTKue, WaW 3NAUNTKM-
yeckue, MpPeLoKeHUs, BOCKIMNLAHWUA, WHBEPCUSA SABAAIOTCA
NPU3HaKaMu 3MOLMOHANbHON peun, Torga Kak [/VHHbIe,
(hopMasibHO 3aBepLUEHHbIE, OCMOXHEHHbIE N0 CTPYKTYpPe npea-
NOXEHUS COOTBETCTBYIOT CMOKOMHOMY, 06CTOATENIbHOMY Bbl-
PaXKEHWIO HabogeHW A 1N MbICHEN.

BaXHYH0 CTUIMCTUYECKYHD POAb MOFYT UrpaTh Takxe Mno-
BTOPbl W Napanfienn3m CUHTAKCUYECKUX KOHCTPYKUWMA, rae
BblpasuTenbHasa PYHKUMA NPUHASIEXUT He TObKO CaMoMy
CTPOIO (hpa3, HO M COYETAHMIO CTPYKTYpPbl MPELnOoXeHNs cOo
cMbicioM. TOBTOpP — NOBTOPEHWE OAHOTO M TOro >ke*
cMmbicna, 06bl4HO B Lensax 3mdasbl. COBpeMeHHble UCCNeno-
BaTeny OTMeYaloT, YTO NPU MOBTOPEHWM CO3JAOTCA U HOBblE
OTTEHKM 3HayeHM. BcTpeuvaloTca Takke BapbupyloLine no-
BTOPbl, B KOTOPbIX TOT )€ CMbIC/T NOABEPraeTcs U3MEHEHMIO.
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oTpaxkalouiemy, Harnpumep, U3MeHeHVe AB/IEHNUSA BO BPeMEHN.
Mapannennsm MOXeT OblTb CXO4EH C MNOBTOPOM.
BcTpevatoTcs, 0OfjHako, cnayyau, Korfja B napasnefibHbiX
KOHCTPYKLMAX BblpaXKaeTcsa NPOTUBOMOMOXKHBIA CMbICA (a H -
TUTe3a). C aHTUUHbIX BPEMEH CYLLeCTBYyeT Knaccuguka-
UMA PUTOPUYECKUX MPUEMOB — (IUTYpP, MNPEeACTaBAAOLLUX
coboil, Mo cyTW fAena, He YTO WMHOe, KaK pa3Hble BWUAbI MNO-
BTOPOB 1 Napansiefnin3ma B COYETAHWUMN C Pa3IMYHbIMU CMbICNO-
BbIMW OTHOLLEHMAMWU: aHadopa, anugopa, nepe-
yncneHune, HapacTaHuenT. N MNoyTn BCe OHK
COXPaHW/N 3HAYeHMe W [1S Halero BPeMeHW; NoXKanyi,
WCKMIOYeHe cocTasnseT HapactaHue (climax), npuem wuc-
KYCCTBEHHbIA, B 4MACTOM BMAE BCTpPeEYalOLWMIACS peako.
Kpome 06WMX CMHTaKCUYECKMX NPUEMOB M XapakTepu-
CTWK, CYLLEeCTBYIOT UHAMBUAYANIbHbIE OCOBEHHOCTU CUHTAKCK-
Ca; OHW CTaHOBATCHA OTANUYMUTENbHBIM MPU3HAKOM CTUNSA aBTO-
pa W BbINOJHAT ONpeAeneHHble XYA0XKECTBEHHbIE 3ajauu.
B npegnaraeMom oTpbIBKE U3 poMaHa [ukkeHca «IMoBecTb
0 ABYX ropojax» pa3BepTblBaeTCa CLeHa B3ATUA bactnnum «—
3HAMEHUTOW KpenocTU-TIOPbMbI, CTOSBLUEN KOrga-To nocpeau
Mapwmxa. bacTunua crana CUMBOMIOM YIHETEHUS WU MNPOU3-
BONA, LITYPM KpenocTu Obln OAHMM W3 NepBblX [AelcTBUiA
BOCCTaBLUEro Hapoja BO Bpems (hpaHLy3CKON PeBOIIOLUN.
B oTpbiBKe AeliCTBYIOT NaBOYHUK [etapX U ero XxeHa.
B pomaHe OHM 06a — feAatenu peso/OLUW, aBTOP pucyet
nx 6ecnowagHbIMU MCTUTENAMW 3a CTPajaHus YrHeTeHHbIX.
TeKCT OT/IMYaeTCA BbICOKON 3MOLMOHALHON HanpsXeH-
HOCTbIO; OAHO W3 CPeACTB ee CO3[4aHMA — eUHTaKCUYeCKWii
CTPOV peun. B TekcTe Haxo4uM W PUTOPUYECKUE (UTYpbl,
npugaroLLme peyn B3BOSIHOBAHHYIO TOPXECTBEHHOCTb, W Ha-
FHETaHWe 3HEepPruyHbIX, KOPOTKUX, 4acTo 3/JIMNTUYECKUX
npeaoXKeHWid, BONJOWAOWNX B cebe HaMpPsXKeHHOCTb U Au-
HaMWYHOCTb LITYpMa KpPerocTu.

Charles Dickens.
A TALE OF TWO CITIES

Chapter XXI
Echoing Footsteps

Every pulse and heart in Saint Antoine * was on high-
fever strain and at high-fever heat. Every living creature
there held life as of no account, and was demented with
a passionate readiness to sacrifice it.

B H. @, MNenesnHa Ne



As a whirlpool of boiling waters has a centre point, so
all this raging circled round Defarge’s wine-shop, and every
human drop in the caldron had a tendency to be sucked
towards the vortex where Defarge himself, already begrimed
with gunpowder and sweat, issued orders, issued arms,
thrust this man back, dragged this man forward, disarmed
one to arm another, laboured and strove in the thickest of
the uproar.

“Keep near to me, Jacques Three,” * cried Defarge;
“and do you, Jacques One or Two, separate and put your-
selves at the head of as many of these patriots as you can.
Where is my wife?”

“Eh, well! Here you see me!” said madame, composed as
ever, but not knitting today. Madame’s resolute right hand
was occupied with an axe, in place of the usual softer imple-
ments, and in her girdle were a pistol and a cruel knife.

“Where do you go, my wife?”

“l go,” said madame, “with you at present. You shall
see me at the head of women, by-and-by.”

“Come, then!” cried Defarge, in a resounding voice.
“Patriots and friends, we are ready! The Bastille!” *

W ith a roar that sounded as if all the breath in France
had been shaped into the detested word, the livirg sea rose,
wave on wave, depth on depth, and overflowed the city to
that point. Alarm-bells ringing, drums beating, the sea
raging and thundering on its new beach, the attack begun.

Deep ditches, * double drawbridge, * massive stone
walls, eight great towers, cannon, muskets, fire and smoke.
Through the Ore and through the smoke — in the fire and
in the smoke, for the sea cast him up against a cannon, and
on the instant he became a cannonier —— Defarge of the
wine-shop worked like a manful soldier, Two fierce
hours.

Deep ditch, single drawbridge, massive stone walls,
eight towers, cannon, muskets, fire and smoke. One draw-
bridge down! “Work comrades all, work! Work, Jacques
One, Jacques One Thousand, Jacques Two Thousand,
Jacques Five-and-Twenty Thousand; in the name of all
the Angels or the Devils — which you prefer = work!”
Thus Defarge of the wine-shop, still at his gun, which had
long grown hot.

“To me, women!” cried madame his wife. * “What!
We can kill as well as the men when the place is taken!”
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And to her, with a shrill thirsty cry, trooping women vari-
ously armed, but all armed alike in hunger and revenge.

Cannon, muskets, fire and smoke; but, still the deep
ditch, the single drawbridge, the massive stone walls, and
the eight towers. Slight displacements of the raging sea,
made by the falling wounded. Flashing weapons, blazing
torches, smoking waggon-loads of wet straw, hard work at
neighbouring barricades in all directions, shrieks, volleys,
execrations, bravery without stint, boom, smash and rattle,
and the furious sounding of the living sea; but, still the
deep ditch, and the single drawbridge, and the massive
stone walls, and the eight great towers, and still Defarge
of the wine-shop at his gun, grown doubly hot by the serv-
ice of Four fierce hours.

A white flag from within the fortress, and a parley *—
this dimly perceptible through the raging storm, nothing
audible in it — suddenly the sea rose immeasurably wider
and higher, and swept Defarge of the wine-shop over the
lowered drawbridge, past the massive stone outer walls,
in among the eight great towers surrendered!

Saint Antoine [seint an'twarnl — CeHT-AHTYyaHCKOe
npeamectbe, paboumnii kBapTan lMapuxa

Jacques Three, etc. — [edap>x faeT BCeM CBOUM MOMOLL-
HVWKaM-peBo/oLMoHepam nmMs XKak, pasnuyasa nx Homepamu;
3TO fenaetcs B namsaTb XKakepuu, KPyMHenwero KpecTbsH-
CKOro BocCTaHua Bo ®paHuun, npomusowepwero B 1358 r.,
Korfa BOCCTaBLUMX KPeCTbiH TOXE HasbiBainM Kakamu

Bastille [ba'sti: ] — bacTunusa, noctpoeHHas B XIV B.
KakK KpenocTb, ¢ KoHua XVI B. cTana noAMTUYECKOW THOPb-
mMoli. PaspyweHa BO Bpemsi (paHLy3CKON peBoMOLUN.
C 1880 r. ropoBwmHa B3aTUA bactunuu (14 wona) crana
(hpaHLY3CKUM HauMOHANbHbBIM MPa3gHUKOM.

ditch —34. poB, OKpyXaBLUW CpeaHEBEKOBbI 3aMOK
WAN  KpenocTb

drawbridge — nogbemHbI  MOCT uepe3 poB, BefyLUWiA
B CPeAHEBEKOBbI/i 3aMOK WM KPenocTb

madame his wife — ¢paHUy3CKMiA 060POT peun; CNOBO
TadaTe cneagyer NPOM3HOCUTL C YAApPeHWEM HA BTOPOM
crnore

parley — neperosopbl C NPOTUBHUKOM BO BPEMS BOEHHbIX
fencTenii
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Bonpocbl M 3afaHus

1. BbigennTe B OTpbIBKE CAyyau NOBTOPM W nNapannenusmMa B Ha-
YanbHOM OTpeske (40 guanora). YTo Bbl MOXeTe CKas3aTb O XyZ[OXecT-
BEHHOM 3((heKTe 3TUX NpuemMos?

2. BbiMonHWTE TO Xe 3afjaHne ANf ONUCAHMA Hauvana ataku (cpasy
nocne auanora). Onpegenute CTUANCTUYECKUA 3D(PEKT CUHTAKCUYECKUX
CpeACcTB B 3TOM OTpe3ke TeKCTa MO CPaBHEHWIO C MpefblgyLinM.

3. MpoaHanusnpyiTe CTPYKTYpy NPeAnoXeHUd cnegyrownx AByx
a63aues (ot Deep ditches... pgo had long grown hot), obpauwas
BHUMaHWEe Ha 3NAUNTUYECKUE KOHCTPYKLMUW U Ha3blBHble MpeAnoxeHus.
MpoKOMMeEHTUPYIiTe 06LLYI0 3KCNPECCMBHOCTb KOHCTPYKLMWIA.

4. HaiiguTe B TeKcTe c/lyyaum npuema nepeuncneHus (nepeumcne-
HUe — CTUANCTMYECKMIA npuem, npejnonarawlnii coefjuHeHne B ne-
peyHe MNOHATWUIA, O6bIYHO NOTMYECKW He COoeAUHUMbIX). Kakue uneHbl
nepeyncneHnini MOXHO CYMTaTh IOFMYECKN Pa3sHOPOAHBIMU? B yem cocTouT
J9KCMpeccuMBHan (YHKLMA KaXAOro M3 TaKMX NepedncneHunin?

5. Haligute B OTpbIBKE MOBTOPbLI cnoB: cannon, muskets, fire and
emoke. Kakoili appekT gocTuraeTcs NOBTOPEHUEM?

6. Haiigute B onucaHuu LWTypma Bapbupytouwme nostopbl. OT-
BeTbTE Ha CleAylole Bonpockl: a) Kakum thakTam ONuUCbiBaeMoi peanb-
HOCTU OTBevalT MNpuUBefeHHble MNOBTOPbI B WX MOCNef0BaTeNbHOCTU?
Ha Kakue peanbHble M3MEHEHWA YyKa3blBalOT M3MeHeHHble cnoBa? 6) Kak
06BACHUTL OTCYTCTBME apTUKAel B MepBbiX ABYX C/aydyaax MoBTopa W
nosBNeHNe ONpefeneHHOro apTWKNA BO BCeX NOCAeAyoWmnx?

7. CuHTakcuc pasbupaemMoro TeKCTa MOXHO Ha3BaTb 3MOLMOHaNb-
HbIM: NpPeAnoXeHUA TekcTa He TOMbKO €O06WAT O CO6bITUAX, HO U
co3faroT ,3hdekT npucyTcTBma”. Takoil CUHTAKCM4YeCKOW opraHusauuu
[O/KHa COOTBETCTBOBATb U nekcumka. Kakue nekcuuyeckue rpynnbl,
Nno BallemMy MHEHMIO, CO3[al0T CXO[HOe BneyaTNeHue conepexuBaHua?
{O6paTuTe BHMMaHWe, B 4YaCTHOCTU, Ha 0603HaYEHWA 4YYBCTBEHHbIX BOC-
npusTuii.)

8. MonpobyiiTe faTb COBECHOE BblpaXeHWe AONONHUTENbHOW UHGOP-
mauuu, Kotopas nepefaetcsd (POPMONA CUHTAKCUUECKUX KOHCTPYKUWUIA K
MUX NEKCUYECKUM HamosHEHNEM.

CnepytoLWwmnii TeKCT — OTPBLIBOK M3 pacckasa JpHecTa Xe-
MUHTY3a «CHera KunmmaHgKapo» «— faetca Kak npumMep
WHAVBUAYANbHbIX OCOGEHHOCTEli CMHTaKCMYeCcKoro CTpoS.
B npousBefeHusx 3TOro nucaTens Mbl Haxogum, 0606LLeHHO
rosops, fBa BMAa CUHTAKCMYECKOro MOCTPOEHMS TeKCTa.
OfMH — 3TO NOC/Nef0BaTe/IbHOCTb KOPOTKMUX, CeMaHTUYECKM
HaCbILLEHHbIX MPeA/IOXKEeHNA, BHELIHE Mano CBA3AHHbIX MeX-
Ay coboil. Btopoii, Hanbonee cneumipuyHblii gas asTopa —
3TO [/IMHHblE LENOYKWU MNPeANoXeHWA, COefUHEHHbIX COYU-
HWUTENbHLIM COK30M and; BHYTPWM TaKMX MOCTPOEHWIA C Mno-
MOLLIbIO TOFO Xe colo3a MOTyT MPUCOeAUHATLCA O4HOPOAHbIE
uneHbl MPEANIOKEHNS, YTO ycunvBaeT obwwmii addekT. Ta-
Koe MOoCTpOeHWe peun NpubanKaeT ee K pasroBopHoiA. Kpome
TOro, NpWM Takoi MaHepe MOBECTBOBAaHWA PacCKasuuMK Kak
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Obl He CTPEMWUTCHA OpraHn3oBbIBaTb HabMIOAEHUS U COBbLITUSA,
OHW WAYT CN/IOWHbIM MOTOKOM, He pasfefieHHble ANNTeNb-
HbIMW Nay3amMy (TOUYKaMu) U He CNOXeHHble B NOAYUHUTESb-
Hble CTPYKTYpbl. (MPUAATOUHbIE NPeLOXEeHUS BHYTPU KOM-
MNEKCOB He MEHSIT MX MO CYLWecTBY napaTaKTU4ecKoro,
T. €. COYMHUTENbHOrO, XapakTepa.)

MponssegeHne XemuHryas «CHera KwunnmaHgxapo»,
Bnepsble ony6/nvkoBaHHOe B 1936 rogy, no o6bemy MOXeT
6bITb Ha3BaHO ,,AMHHLIM paccka3om" (a long short story)
UMW, KaK CUYATAKT HeKOTOpble KPUTUKK, Aaxe Hebonbwum
pomaHoMm. [epoii pacckasa [appu, nucatenb, HaxoAWUTCs
B Adpuke Ha cadapn (OXOTHWMYbEN 3KCMEAULMM) C XKEHOM
n cnyramm-agppukaHuammn. JIMWEHHbIA MeAULMHCKOA no-
MOLLM, OH YMWpaeT OT FraHrpeHbl 1 Mepes CMepPTbio MOABOAUT
UTOrM CBOEN XWM3HW. EMy KaXKeTcs, 4TO XW3Hb MpOXMTa
HanpacHo, 4TO CamMoro rflaBHOro OH He Hanucan. B npeg-
CMepTHOM 6pefy emy npefcTasnseTca, 4to ero gpyr Komn-
TOH MpUIeTeN Ha CBOEM CMOPTUBHOM CamosieTe, YTOObI cnacTu
ero. BHesanHO repoil 0CO3HaeT, YTO OHU NEeTAT He K Hace-
NeHHbIM MeCTaM 3a MOMOLLbIO, a MOBOPaYNBAlOT K CHEXHO
BepwunHe KunnmaHmxkapo. OrpoMHas CHexxHas ropa BbICTY-
naeT B pacckase Kak CHMBOJI BbICOT MCKYCCTBA, K KOTOPbIM
HEeOTBPaTUMO W GECKOPLICTHO CTPEMUTCA WCTUHHBIA XY[0X-
HUK.

Ernest Hemingway
THE SNOWS OF KILIMANJARO

It was morning and had been morning for some time
and he heard the plane. It showed very tiny and then made
a wide circle and the boys * ran out and lit the fires, using
kerosene, and piled on grass so there were two big smudges
at each end of the level place and the morning breeze blew
them toward the camp and the plane circled twice more,
low this time, and then glided down and levelled off and
landed smoothly and, coming walking toward him, was
old Compton in slacks, a tweed jacket and a brown felt
hat.

“What’s the matter, old cock?” Compton said.

“Bad leg,” he told him. “Will you have some breakfast?"

“Thanks. I’ll just have some tea. It’s the Puss Moth *
you know. | won’t be able to take the Memsahib. * There’s
only room for one. Your lorry is on the way.”
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Helen had taken Compton aside and was speaking to
him. Compton came back more cheery than ever.

“We’ll get you right in,” he said. “I’ll be back for the
Mem. Now I’'m afraid I’ll have to stop at Arusha to refuel.
We’d better get going.”

“What about the tea?”

“l don’t really care about it, you know.”

The boys had picked up the cot and carried it around
the green tents and down along the rock and out onto the
plain and along past the smudges that were burning brightly
now, the grass all consumed, and the wind fanning the fire,
to the little plane. It was difficult getting him in, but once
in he lay back in the leather seat, and the leg was stuck
straight out toone side of theseat whereCompton sat. Ccmp-
ton started the motor and got in. He waved to Helen and
to the boys and, as the clatter moved into the old familiar
roar, they swung around with Compie watching for wart-
hog * holes and roared, bumping, along the stretch between
the fires and with the last bump rose and saw them aH
standing below, waving, and the camp beside the hill,
flattening now, and the plain spreading clumps of trees,
and the bush flattening, while the game trails * ran now
smoothly to the dry waterholes, * and there was a new
water that he had never knewn of. The zebra, small rounded
backs now, and the wildebeeste, * big-headed dots seeming
to climb as they moved in long fingers across the plain,
now scattering as the shadow eame toward them, they were
tiny now, and the movement had no gallop, and the plain
as far as you could see, gray-yellow now and ahead old
Compie’s tweed back and the brown felt hat. Then they
were over the first hills and the wildebeeste were trailing
up them, and then they were over mountains with sudden
depths of green-rising forest and the solid bamboo slopes,
and then the heavy forest again, sculptured into peaks
and the hollows until they crossed, and hills sloped down
and then another plain, hot now, and purple brown, bumpy
with heat * and Compie looking back to see how he was
riding. Then there were other mountains dark ahead.

And then instead of going on to Arusha they turned left,
he evidently figured that they had the gas, and looking down
he saw a pink sifting cloud, moving over the ground, and
in the air, like the first snow in a blizzard, that comes from
nowhere, and he knew the locusts were coming up from the
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South. Then they began to climb and they were going to
the East it seemed, and then it darkened and they were in
a storm, the rain so thick it seemed like flying through
a waterfall, and then they were out and Compie turned
his head and grinned and pointed and there, ahead, all
he could see, as wide as all the world, great, high, and
unbelievably white in the sun, was the square top of Kili-
manjaro. * And then he knew that there was where he was
t'oing.

boys — 3a4. cnyru

the Puss Moth — maneHbKWii CNOPTUBHbBINA camoneT

memsahib (Mem) — rocnoxa. CnoBo 06pa3oBaHO U3
aHrauiickoro Ma’aw u xuHgn sahib ‘rocnoguH’; ynotpe6-
NAETCA MO OTHOLIEHWIO K 6enoil >KeHLMHe, 3aHMMatoLLelt
BbICOKOE MOMI0XKEHMEe B KOSIOHWANbHOW CTpaHe (KeHe Kpynm-
HOr0 YMHOBHMKA). WHawniickoe ynoTpebneHve cnosa (Tenepb
ycTapeBLUee) 34eCb MNepeHeceHo B AQpPUKY.

wart-hog — 6opogaByaTad CBUHbSA (a)puUKaHCKOe XWU-
BOTHOe, BWUJ AMKOro kabaHa ¢ 6opojaByaTbiMy BblpoCTamu
Ha mopZe 1 60MbLUNUMU  KNbIKaMK)

game trail — Tpona, NnpoTonTaHHas AUKUMMW XXMBOTHbLIMU

waterhole — ecTecTBeHHOe yrny6neHme B Mnoyse, B KO-
TOPOM CKanauBaeTca [0X[AeBas BOAa

wildebeeste — aHTUnonbl rHy (npas, wildebeests unu
wildebeest); cnoso npuwno M3 a3blka agpukaaHc

bumpy with heat — umeloTca B BUAY BO34YLUHbIE AMBb,
06pa3oBaHHble BOCXOAALMMK MOTOKAMW HArpeToro BO3gyxa

Kilimanjaro — BynkaHu4eckuin Maccus B TaH3aHuM,
Bbicoyaliwasn BepwmHa Adpukn (5895 wm); Bbiwe 4800 m —
BEYHble CHera W NefjHuKK

Bonpocbl n 3agaHug

1. BbiGepuTe 3 TeKCTa ANMHHbIE MPEASIOXKEHUs, codepiKalliue no-
NIMCUHAETOH (NoBTopeHue coto3a and). MMocTpoiiTe CXeMy WX CUHTaKcu-
YeCKOW CTPYKTYpbl, MOMb3ysCb /OGO TEXHWKON CUHTAKCMYECKOro
aHanmsa.

2. TOKaXWTe CMbIC/IOBYI0 HAMO/IHEHHOCTb OAHOI0 U3 MOJO6HbIX
NPeLIoKEeHNIA, Nepeunc/IMe NpesMeTbl U SIBNEHWS, 0 KOTOPbIX WUAET peyb.

3. O npousBefeHUAX XeMUHTYyasi KPUTUKW W NUTepaTypoBefbl
roBOpsAT, YTO B HUX 60/IbLUYI0 POMb WrpaeT MoATeKcT. [onpobyiiTe
cthopMy/IMpoBaTb CBOMMU C/IOBaMK MOATEKCT MPUBELEHHOIO 34ech OT-
pbiBKa (T. €. TO, UTO He BbIPAXKEHO HEMoCPeACTBEHHO B TEKCTE, HO O Yem
MOXHO 3aK/OUUTb W3 CKAa3aHHOro, a TakXke TO, YTO MoACKasbiBaeTcs
BbIPa3nTe/IbHbIMU CPEACTBaMM TEKCTa).
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4. CuuTaetcs, 4TO OAMH M3 TBOPYECKMX MPUHLMNOB XeMUHIydas —
HefO0CKa3aHHOCTb, MpejoCTaBleHMe uuTaTeno TBopuyeckoi ponu. Kak
CBA3aHbl C 3TUM MPUHLMMOM OCOGEHHOCTW CUHTAKCM4eCKOW opraHusalmm
TeKCTa, B 4aCTHOCTW HaHM3biBaHWe 06pa3oB B Liemoykax MpefnoXeHunin?

5. ABTOp KOMMeHTapueB K pacckazam XeMWHry3s B COBETCKOM
n3gaHunmn, Kypa exogut pacckas «CHera Kunumanpgxapo», . M. Kygpsa-
OB, YyKa3blBaeT, 4YTO KOHLOBKa pacckasa WpOHW4YHA: [appu TO/bKO
CHWUTCA, 4YTO OH AOCTUraeT BeplUHbl. COrfacHbl M Bbl C 3TUM UNN AY-
MaeTe MHa4ye? [aiiTe 060CHOBaHMEe CBOEW TOYKU 3PEHUA.

Paspnen 4

MCMNONb30OBAHWUE
CUCTEMHOW OPFAHU3ALUWN NEKCUKN

CnoBa B f13blKE COEAMHEHbI Pa3fIMYHbLIMU CMbIC/IOBLIMM
cBA3siMu. [pocTeiline M3 HUX — 3TO, C OfHON CTOPOHbI,
CXO[CTBO 3HAYEHWIA, co3dalollee CUHOHMMMWYECKME Mapbl U
pAgbl, C APYroi CTOPOHbI, MPOTUBOMO/OXHbIE (B3aMMOMNCKIIO-
yaloLime) 3HaueHus, obpasyroline aHTOHUMbI. Kak CUHOHU-
MWS, TaK U aHTOHUMWUS MOTYT MCMOMb30BaTbCA B CTHAUCTY-
KO-3KCMPECCUBHBIX LEeNsX B XYAOXXECTBEHHOM TEKCTe.

§ 1. CUHOHUMMUA

CUHOHUMBI, KaK W3BECTHO, OTHOCATCA K OZHOMY U
TOMY XK€ MpeaMeTy WNU ABMEHUIO, HO 0BbIYHO pasnmyaroTcs
KakKMM-nn60 JOMOMHUTENbHBIM KOMMOHEHTOM (OTTEHKOM) 06-
pasHOro WM 3MOTUBHO-OLEHOYHOro Xxapaktepa. A6contoT-
HbIX CUHOHUMOB, TO €CTb C/10B, UMEILLNX OHO M TO Xe 3Ha-
YyeHue, OYeHb Mano, U OHW, Kak MpaBuIo, He BCTpevarTes
B peYM OJHOro v TOro e ropopsiwero. Mtak, Mexay CUHO-
H/MamW CyLLEeCTBYET U CXOLCTBO, W pasnunuue, npuyem cxopm-
CTBO MnpeobnagaeT. JTON XapaKTEPUCTUKE CMHOHVMMOB OTBE-
YyaeT UX ynotpebneHne B XyL0XKeCTBEHHOM TekcTe. CornacHo
pacnpocTpaHeHHOMY TONKOBaHWIO, aBToOpbl ynoTpebnaoT
CUHOHWMbI, 4TOObI M36eXaTb NOBTOPEHUS OAHOrO U TOrO XXe
cnoBa. JTO AEWCTBUTENbHO TaK; MOAOGHbIA MpremM 0CO6eHHO
XapakTepeH Ans npowussegeHuii X1X un Havana XX Beka.
Takum nyTeM CO3[4aeTCH OTHOCUTENIbHO BbICOKAsA MAOTHOCTb
CMHOHMMOB Ha KOPOTKMX OTpe3kax TekcTa. [eno, ofHako,
He TO/MbKO BO BHeELUHeM pa3Hoob6pasvu, KOTOpoe Cco3jatoT
CUHOHUMbIL. [pu  ynoTpebneHUMn CUHOHUMOB BapbUpyeTCs
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TakKXe U CMbICN BblCKa3blBaHWA. OAWH U TOT Xe [JeHoTaT Kak
Obl ONuUcbIBaeTCA NO-pPasHOMY, C BblAeNeHNEM TeX WAN WHbIX
ero 0CO6eHHOCTEN.

LleHHOCTb 3TOro npmema MNPU3HAeTCs He BCeMW nucaTte-
NAMU N KPUTUKaMK. 3. XeMUHTy3l, B YaCTHOCTU, He TOMbKO
He n3beraet NOBTOPEHWUA OJHOrO W TOrO XXe C/0Ba, HO Aenaet
nofo6HOe NOBTOpPEeHWe 0cobbiM NpremMoM nucbMa. [eiicTeu-
TeNbHO, 0603HayYeHne OLHOMO W TOro Xe npeameTa (SBNEHUA)
pasHbIMW CMIOBaMW C Pa3HbIMU OTTEHKaMU 3HAYEHWUI CHUXKAET
AMHaMW3M MOBECTBOBAHUA; BMECTO ABMXKEHUWA Brepes, K 4ab-
HEMLLMM COBbITUAM WAN OMNWCAHWAM, 4YuTaTe/lb BbIHYX/EH
0CTaHaB/MBATbCA MbIC/IbI0 HAa YXXe YNOMAHYTOM MpeaMeTe,
Kak Obl pasrnagbiBas ero ¢ pasHbiX CTOPOH. pu ymenom
MCMONb30BaHUM CUHOHWMOB, OAHAKO, TaKOe HEeTOopOrnInBoe
paccmaTpuBaHWe nNpeamMeTa OMMUCaHWA MOXET COo3JaBaTb CBOe-
06pasHbIii XyA0XKEeCTBEHHbIA 3(deKT. K TOMY K& CMHOHWMbI
B TEKCTe MOryT 0603HauaTb He OAHO, a pas3Hble, XOTH U CXO0f-
Hble ABNEHUA; 3TO MOXET ObITb TaKXe OfHO fAB/IeHWe B pas-
Hble MOMEHTbI BPEMEHMN.

Takum 06pasoM, ecnm (PYHKUMA CMHOHUMOB — CO3JaHue
pa3Hoobpa3ns B MOBECTBOBaHMU, TO UCMOMb3YIOTCS pas3nnyns
MeXay Humu. BcTpeuaroTcs, 04HAKO, Clyyaun, KOrja CMbICno-
Bble pasMuma MeXay CUHOHMMAaMW OTCTYMalT Ha 3afHuii
MnaH, Ba)XHee CTAHOBMTCA WX CXOACTBO: Napa wWau rpynna
CMHOHWMOB, YNOTPe6/IeHHas BMEeCTO OJHOro C/0Ba, Cnocob-
CTBYeT YCWNEHUI0 BbICKa3blBaHWA (aMpaTmyeckas
(YHKLMS). ITO fBNEHWE XapakTepHO Ans (hpaseonoruye-
CKUX efguHuy, Hanpumep: open and aboveboard, fair and
square, over and done with.

Kak cMHOHMMMYecKMe YCTOMumMBbIe pasbl, Tak 1 BOOOLLe
amgaTnyeckoe ynoTpebrieHne CUHOHUMOB XapakKTepHbl ANS
pasroBOPHON peuun, TakK 4YTO B XY[JOXECTBEHHOM TEKCTE €ero
Yalle BCero MOXHO BCTPeTUTb B Aunanore. COAMKeHUe CUHO-
HWMOB, OAHAKO, BCTPeYaeTCs W B aBTOPCKOM peun; 6Gonee
TOr0, B OTHOLUEHWS OKKA3MOHaNbHOW CUHOHUMUMN MOTYT 6bITh
MOCTaB/IEHbl C/I0BA, B A3blKe He ABNAKOLWMECH CMHOHUMaMW.

PaccmoTpuMm ynoTpe6/ieHNe CMHOHVMMOB B OTPbIBKE U3
pacckasa [xeka JIoHgoHa «[Jom Manyu». OTMeTUM, 4TO
NS CTUNA 3TOr0 aBTopa BOOGLLe XapaKTEPHO LUMPOKOe yno-
Tpeb6/ieHVe CUHOHMMOB.

Paccka3s [xeka JloHgoHa «[om Manyw» 6bin Brepsble
onybnukoeaH B 1909 rogy. B pacckase rosoputcs
O TOM, KaK nonvHesuey, Manyu Hawen HeobblyaiiHO npe-
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KpacHYH >XeMuyXuHy. OH cobupaeTcs Ha BbIpYYeHHble
[eHbr OCYLLECTBUTbL CBOK MeUTy— MOCTPOUTb AOM €BpO-
neiickoro obpasua. XXemuy>xvHy 06MaHOM OTHMMAtOT Y Hero,
HO NOC/ie MHOTUX MPUK/OYeHWI OHa BO3BpaLLaeTca K Manyu.
OCHOBHOE MeCTO B fleficTBUM pacckasa 3aHNMaeT yparaH, pas-
PYLWMBLUWIA MOCENEHNE Ha OCTPOBE M CTaBLUMIA MPUYUHON
CMEpPTW COTeH Ntogeid. 34ecb AaeTcs OTPbIBOK M3 OnmMcaHus
yparaHa. B Hem gelicTBYIOT jBa Ha3BaHHbIX MO MMEHU Mepco-
Ha)ka — MOJIOf0li eBponeeL, C NPUMECHIO MOMMHE3NIACKON Kpo-
BM MO UMeHW Paynb 1 cTapblii KanuTaH JIMHY; gelicTBME NpounC-
X04MT CHavana B fJoMe KanutaHa JInH4a, NMOTOM Ha 6epery.

YparaH B pacckase onucbiBaeTca Mogpo6HO M pasHOCTO-
pOHHe; noBecTBOBaHWe 061agaeT GOMLLUOA peanncTUyecKoi
cunoii 1 cosfaet aghekT conepexmBaHud. Bonbluyl poib
B MOBECTBOBAHWM WUIPardT CUHOHUMbI, Yepe3 3BYKWU W [BUXKeE-
HUS MepefatoLie Harmop yparaHHOro BeTpa.

Jack London
THE HOUSE OF MAPUHI

The air seemed filled with the rush of something. The
house quivered and vibrated, and they heard the thrum-
ming of a mighty note of sound. The windows rattled. Two
panes crushed; a draught of wind tore in, striking them
and making them stagger. The door opposite banged shut,
shattering the latch. The white door-knob crumbled in
fragments to the floor. The room’s walls bulged like a gas
balloon in the process of sudden inflation. Then came a new
sound like the rattle of musketry, as the spray from asea *
struck the wall of the house. Captain Lynch looked at his
watch. It was four o’clock. He put on a coat of pilot cloth, *
unhooked the barometer, and stowed it away in a capa-
cious pocket. Again a sea struck the house, with a heavy
thud, and the light building tilted, twisted quarter-around *
on its foundation, and sank down, its floor at an angle of
ten degrees.

Raoul went out first. The wind caught him and whirled
him away. He noted that it had hauled * around to the
east. With a great effort he threw himself on the sand,
crouching and holding his own. Captain Lynch, driven like
a wisp of straw, sprawled over him. Two of the Aorai’s
sailors, leaving a cocoanut-tree to which they had been
clinging, came to their aid, leaning against the wind at
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impossible angles and fighting and clawing every inch
of the way.

The old man’s joints were stiff and he could not climb,
so the sailors, by means of short ends of rope tied together,
hoisted him up the trunk, a few feet at a time, till they
could make him fast, at the top of the tree, fifty feet from
the ground. Raoul passed his length of rope around the
base of an adjacent tree and stood looking on. The wind
was frightful. He had r.ever dreamed it could blow so hard.
A sea breached * across the atoll, wetting him to the knees
ere * it subsided into the lagoon. The sun had disap-
peared, and a lead-colored twilight settled down. A fewdrops
of rain, driving horizontally, struck him. The impact was
like that of leaden pellets. A splash of salt spray struck
his face. It was like the slap of a man’s hand. His cheeks
stung, and involuntary tears of pain were in his smarting
eyes. Several hundred natives had taken to the trees,
and he could have laughed at the bunches of human fruit
clustering in the tops. Then, being Tahitian-born , he
doubled his body at the waist, clasped the trunk of his tree
with his hands, pressed the soles of his feet against the near
surface of the trunk, and began to walk up the tree. At
the top he found two women, two children, and a man.
One little girl clasped a house-cat in her arms.

a sea — 6onbluas, TAXenasa BOAHa

pilot cloth — Henpomokaemas TkaHb (pilot — noumaH)

quarter-around — Ha 90° BOKpPYr BepTMKanbHOW OCK

haul — usmeHUTL Kypc, HanpasfeHuwe. YnoTpebnsercs
06bIYHO MO OTHOLUEHMIO K KOpabsto, 3[4ecb OMUCLbIBAET U3Me-
HeHVe HanpaBsfieHus BeTpa.

breach — HapywunTtbs u4T0-1M60, nNpopsatbecs. 34ecb ro-
BOPUTCA O BO/IHAaX, NPOPBABLUMXCA BO BPEMS yparaHa BO
BHYTPEHHIOK NlaryHy Kopasn/joBoro ocTposa.

ere — CUMHOHMM cnoBa before, oTHocAWMIACA K Mo3Tuue-
CKOMY WM BO3BbILLEHHOMY CTW/IO

Bonpocbl M 3agaHus

1. Bbl6epuTe W3 TeKcTa: a) [Narofibl, BbIPaXatoLLMe [ABUXKEHUE,
B) rnaronibl, Bblp@Kalolme 3BYK. ONpeaennTe KOMNYECTBEHHO MECTO
3TUX ABYX Tpynn Mo OTHOLUEHMIO K OCTa/lbHbIM [/1arosiaM OTPbIBKA.

2. Kakoli M3 rnaronoB [ABWXKEHWS WMeeT B TeKCTe HauGosblUyto
yacToTy ynoTpe6neHuss? MMPOKOMMEHTUPYITe 3TOT (hakT B CBSA3U C CO-
LEPXXaHNEM 0oTpblBKa.
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3. Bblgenute CMHOHMMUWYECKME TFpynnbl (Napbl) cpeau rnarosios
nBMXKeHUSI. KaKve OTTEHKM 3HAauYeHWs BHOCAT 3TW CUHOHWMbI B COAep-
XaHue TekcTta? (019 TOYHOro 0TBeTa Ha 3TOT BOMPOC MOMb3YWTECh aHI/0-
aHTIMACKNM C/I0BapeM.)

4. BbINONHWTE TO XK€ 3afaHue MO0 OTHOLUEHWIO K rnarosiam 3BYKa,
a TakXe MNpPoYMM CUHOHUMWYECKMM rpyrnnam’ rnaronoBs, YnoTpe6/eHHbIX
B TEKCTe.

5. B CMHOHMMUM TeKcTa Y4acTBYHT [/laBHbIM 006pa3oM rarosbi.
CBAXWUTe 3TOT (haKT C COAEpPXKaHMEeM OTpPbIBKa.

6. OnpegennTe 06WMIA CTUAUCTUYECKUIA 3(hdeKT ynoTpebneHns cu-
HOHMMOB B TEKCTe W JaiTe ero OLEHKY.

§ 2. AHTOHMMUA

PYyHKUMA aHTOHMMOB B TEKCTes— BblpaXeHue
KOHTpacTa. Hapsfy € A3bIKOBbLIMWU aHTOHMU-
MaMMn B XYLOXECTBEHHbIX TeKCTax BCTPeYatoTCA a H T O -
HUMbl OKKa3WOHaNbHBbI e — C/oBa, BCTynawwme
B @HTOHVWMMWYECKME NPOTMBOMOCTABAEHNA B paMKaxX 4AHHOro
TekcTa. B kayecTBe npumepa WCMONb30BaHWA AHTOHUMOB
B TEKCTe fJaeTcsd Ha4vaso pomaHa JukkeHca «[NoBecTb 0 ABYX
ropogax». PomaH Bnepsble nosasusca B 1859 rogy. Ero tema—
(hpaHuy3ckaa 6ypxyasHas pesonouma 1789— 1794 rofos.
Becb pomMaH MOCTPOeH Ha MPOTUMBOPeYnsAX M KoHTpacTax. 310
npexge BCero O06LLeCTBEHHble MPOTUBOPeYns, npusegLne
K TPO3HOMY PpeBOMOLMOHHOMY B3pbiBY. Kpome TOro, 3to
NMPOTMBONOCTaBNEHUE ABYX CTpaH — PpaHuMm U AHIIUN B—
M ABYX TFOPOLOB, YMOMSAHYTbIX B 3arnasuu, s— JIMHAOHA W
Mapuxa. CobblTUs poMaHa TparmyHbl (HECMOTPA Ha OTHOCU-
TeNbHO CYACT/IMBbLIA KOHeL), CIOXKeT OT/IMYaeTCA HamnpsXeH-
HOCTblO. B COOTBETCTBMM C 3TMM MepBas rfaBa poMaHa,
Ha3BaHHas aBTOpoM «[lepuog» W nNpeAcTaBAstollas co6ol
CBOEro pofa MCTOPMYECKWIA NPOSIOT K OCHOBHOMY [eiCTBMIO,
MOCTPOEHA HAa peasibHbIX W A3bIKOBbIX KOHTpacTax. [AnA
aHanMsa npegnarailTca ABa MepBbiXx ab3aua nepsoii rnas.bl.

Charles Dickens
A TALE OF TWO CITIES
Chapter |
The Period

It was the best of times, it was the worst of times, It
was the age of wisdom, it was the age of foolishness, it
was the epoch of belief, it was the epoch of incredulity, it
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was the season of Light, it was the season of Darkness, it
was the spring of hope, it was the winter of despair, we
had everything before us, we had nothing before us, we
were all going direct to Heaven, we were all going direct
the other way * «— in short, the period was so far like the
present period, that some of its noisiest authorities insist-
ed on its being received, for good or for evil, in the super-
lative degree of comparison only.

There were a king with a large jaw * and a queen with
a plain face, on the throne of England; there were a king
with a large jaw and a queen with a fair face, on the throne
of France. In both countries it was clearer than crystal
to the lords of the State preserves of loaves and fishes, *
that things in general were settled for ever.

the other way — B af, KO BCeM 4epTam (3B(hemMu3Mm).
Ynotpeb6neHue cnosa hell, a Takxxe Apyrux cno., Bblpaxato-
LMX OCHOBHble pefnnruvosHble noHATuda, B AHramm XIX B.
0CYX[Janocb, 0CO6EHHO B CMbIC/E pyraTenibcTBa UAn KNATBbI.

a king with a large jaw ... etc. — eopr Il un ero xeHa
LWapnotta B AHranm, Jltogosuk XVI n ero xeHa Mapus-
AHTyaHeTTa Bo PpaHuuun

the lords of the State preserves of loaves and fishes —
nepudpas, o6o3HavaloWmMin NpasBsLmne Knaccol. B nepugpase
3aK/Nl0YeHa annosnma — HamMek Ha anu3og u3 EBaHrenus,
rae Xpuctoc HakOpMWA TONOAHYIO TOAMY MATbIO Xnebamu
N ABYyMS pbl6amMu.

Bonpochbl n 3afjaHung

1. BblbepuTe M3 TekcTa Mnapbl aHTOHWMOB. Pa3beiiTe Mx Ha ABe
rpynnbl B COOTBETCTBUW C OMpPESeNeHnsaAMN , fiydLlee 13 BpeMeH' u ,,Xyf-
Lee 13 BpemeH™.

2. Kakve uctopuyeckune hakTbl MOTYT CTOSATb 3a aHTOHUMWYECKUMM
NPOTUBOMNOCTaB/IEHUAMU TeKcTa?

3. B kakom cmblicne ynotpebneHbl cnosa Light n Darkness? MNouemy
OHW HareyaTaHbl C 3arfiaBHOl OyKBbI?

4. B yYeM CMbIC/T YTBEPX[JEHWS, UTO MEPUOL UCTOPUM, O KOTOPOM
MOeT peyb, nogobeH coBpemeHHOCTM (the present period), To ecTb Bpe-
MeHM, Korga Oblna HanucaHa KHura? Kakue u3 KOHTPacTHbIX Xapak-
TEPUCTUK, YMNOTPEBNEHHbIX B TeKCTe, MoAXoAaT K AHrnum XIX Beka?

5. BblpaXaeT M MHeHMe aBTopa YTBEPXKAeHWE, YTO NOpsAfoK BeLLeit
ycTaHoBuUAcA Hascerga (things in general were settled for ever)?
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8§ 3. MHOro3HayHocTb U OMOHUMMUSA

Kpome CMbICNIOBO/ CBA3M MeXAy CNoBaMyu B A3bIKe,
NPosIBNAIOLLENCS B HaNWUYUWM CUHOHWMOB U aHTOHMMOB CY-
LecTBYeT TaKXKe CBA3b MO BHelWHe 060104Ke cfnoBa —
€ro MpousHOLIEHWIO U HanucaHuto. VmetoTcs B BUay Takue
ABNEHUS, KaK MHOTO3HAa4YHOCTb W OMOHM-
MWSA, TO eCTb pa3fnyuve 3Ha4yeHWii Mpu OAMHAKOBOW BHeLL-
Heli o6onouke. Cioga e cneflyeT OTHECTM MNapPOHUMUI0 —
6/11M3K0e CXOACTBO BHELUHel (hopMbl CO0B.

C TOUKM 3pPeHNS CUCTEMbI i3blKa MOMUCEMUS, pasyMeeTcs,
He TOX[ECTBEHHa OMOHVMMWM W TeM 00jee NapoHWMWM: OT-
[eNbHble 3HAYeHMs MOANCEMAHTUYECKOro CfioBa CBA3aHbl
MeXay CO60l, 4ero HeT B APYrMX YKasaHHbIX Cayvasx
CBSI3W CNOB MO MX BHeLIHeli 060novke. B peueBOM MCMOAb-
30BaHWUW, OAHAKO, BCE TPW Cayvas MOryT TPaKTOBaTbCA Ofu-
HaKOBO: aBTOP Kak Obl Mpefnonaraet, YTo CXOACTBO BHELUHUX
060/104€eK CMOB MMMANLMPYET 6AM30CTb 3HAYEHWUIA.

B TekcTe, NepeAarolLieM YMCTO MOHATUIAHYIO MHKBOPMALIMIO,
BHELWHAN 060/104Ka CNOB He CBA3aHA CO CMbIC/IOM Leforo.
PasHble 3HA4YEHUS, OTHOCALLMECH K OQHON U TOIN Xe BHELUHei
060104Ke, ONpegenstoTca B KOHTEKCTe, W ApYyrve MCnosib-
30BaHMs TON >Xe 00010YKM OCTatoTCA 3a Mpegenamm CO3Ha-
HWUS BOCMPUHMMAOLLErO TeKCT. WMHaue 06CTOUT Aeno, ecnm
peub 061agaeT 3KCMPECCUBHOCTbIO. Torfga pasHble 3Haye-
HWS OAHOTO C/OBa WK TOXAECTBO (CXOACTBO) 3BYYaHMs pas-
HbIX C/I0B MOFYT MCMO/b30BaTbCA C OMpPeAeneHHON CMbIC-
NOBOW LEnblo, valle BCEro Ans CO34aHUS  KOMMWYECKOro
ahhekTa. CosgaeTca wurpa CcnoB, Kanambyp — sBfeHUe,
npucyLlee BCAKOW 3KCMPECCUBHO OKpalUeHHOW peun, Kak
YCTHOI ee (hopme, TaK U pasHbIM BuAaM UTEPATYPHbIX
TekcToB. B kanambype pasHble 3Ha4YeHWs C0Ba WM NOXO-
XWX CMOB CYLLECTBYIOT B CO3HaHWM MOMy4vaTens peund OfAHO-
BPEMEHHO, M UX CONMMXKEHME CO3[jaeT KOMMWYECKOE Brievatie-
HWe. MHOrO3Ha4yHOCTb C/IOB  MOXET O0ObIrpblBaThCA W
No-Apyromy: 3abbITble CBSI3U MEXAY 3HAUYEHUSAMMW CNOU OXMUB-
NAOTCA, MOMOras nepefatb TOHKME OTTEHKU MbICAW.

B 06bl4HO/ XYAOXECTBEHHON Mpo3e Wrpa CAOB — He
OYeHb YacToe fBneHMe. Ee MeCTO — TeKCTbl CneuuanbHOro
TUNa, PasHOro pofa WYTKW, aHeKAOTbl, MOAMUCU MOA tOMO-
pUCTMYECKMU pUCYHKamu. [Mo-BUAUMOMY, Mrpa Ci0B CAWLL-
KOM 3a0CTpsieT BHMMaHMe Ha C/IOBE KaK TaKOBOM, Ha €ro
BHYTPMA3bIKOBbIX MapagurmaTnyeckmx CBA3AX, W TeM|caMbiM
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OTB/IEKAeT umTaTens OT M306paxaemMoro, paspyluas Wao-
3110 peaslbHOCTW, CO3[aBaeMyt0 CNOBECHOW TKaHblO NpPOM3-
BeJeHuns.

B npsmoil peun nepcoHaxeid, 0fHaKo, urpa cnos BCTpe-
yaeTca HepeaKo; OHAa Y4YacTBYET B CO3faHWM peyeBOil xapak-
TEpPUCTMKK (OCTPOYMME MEPCOHAXA) W, YTO OCOBEHHO BaXHO,
yepes MOCPEACTBO MEPCOHaXa MnepefaeT MbICAW  aBTopa.
MOXHO BCTPETUTb WCMO/Mb30BaHWE MHOFO3HAYHOCTM TakKxe
B OTpbIBKax TEKCTa, MpPeACTaBNAOWMUX COoO0N aBTOPCKMIA
KOMMeHTapuii K XxapakTepaMm M cOObITMAM. 3TO KaK 6bl nps-
Mas peyb aBTOpa WM ero CoOBCTBEHHOe ocTpoymue. Kpome
TOro, BCTpevalTcA 0cobble BWUAbI NUTEPATYPHbIX MPOM3Be-
[EHW, B KOTOPbLIX OrPOMHYIO POfib UFPaeT CNOBO KakK TakKo-
Boe (06 04HOM U3 TaKMX MpousBefeHuin «— «Annca B CTpaHe
Uypec» — noiget peyb BO BTOPOI 4yacTu 3TOro pasfena);
B TeKCTax TakKoro pofa BaKHOe MeCTO 3aHMMatoT PasfiMyHble
cny4yan Wrpbl CNoB.

M3BeCTHbI aHrnmniicknii nucatens Munbept Kut Yectep-
TOH (1874— 1936) o6nafan 60nbWIMM OCTPOYMUEM U TOHKUM
YyBCTBOM C/10Ba; B CBOWX MPOM3BELEHNAX OH HEPeaKo uc-
Monb30Bajl MHOrO3HAYHOCTb C/I0B. PaccmMOTpuUM TpU KpaTKuX
OTpbIBKA W3 €ro 3HaMeHWTbIX paccka3oB 06 oTue BbpayHe
(BeTeKTVBHbIE pPacckasbl C 3HAYMTE/IbHbIM 3/1IEMEHTOM MCKXO-
norun v gunocoun, rae B poNu ChilMKa BbICTYNAaeT KaToNu-
YecKkuli CBALLEHHWUK MO WMeHW BpayH).

B Tpex npuBeAeHHbIX OTPbIBKaX Mbl HAXOAWM He Ciy4aii-
HY0 OMOHMMMIO, & 3HAYEHWS C/I0B, UCTOPUYECKU BblpacTaro-
LLMe OHO M3 APYFOro M NOrMYecKn CBA3AHHbIE MeXay COO0iA.
. K. YecTepToH yMeno BblAefissieT TOHKWe OTTEHKM W nepe-
X04bl 3HaYeHWn AN nepefayvn CMOXHbLIX, MoAYac napajok-
Ca/lbHbIX XOA0B MbICiW. Tak, B MepBoM OTpbiBKe plainly
n plain 6n13kn No CMbICNY, HO He OAMHAKOBbLI: CHavana
370 ,,NPOCTOILB 3HaYeHNN ‘SIBHO, OYEBMAHO’, MOTOM ,,IPOCTON L
B 3HAYEHWW ‘ACHbIA, He3anyTaHHbIA’. VIHTepecHbl aBa ymo-
TpebneHna promising B TpeTbeM OTpbiBKe. OfHO M3 HUX
ABNAETCA MONMOXKMTENbHON  XapakTepUCTUKONR, Apyroe'—
MPOHMYECKOW: ‘MHOroo6eLlaloWwnii’ n ‘mMHoro obeluatoLwuii’
(nogpasymeBaeTca: M Mano BbINOAHAWWMIA).  Hanbonee
npumMevaTeNbHO TO, YTO MWUKPOKOHTEKCT B 060MX Clydasx
NMpakTUYecku OAMHAKOB, M BTOPOe 3HauyeHMe promising
packpbiBaeTcs TOMbKO M3 MPOTMBOMNOCTAB/EHUS COBa Che-
fywowemy panbwe performing. MacTepcku caenaHo cuense-

143



HWe KanambypoB: cnoso performing, B CBOK ouepefp, BK/O-
YaeTCcs B OCTPOYMHYIO 1 UPOHWUYECKYH UTPY COB, B Pe3y/b-
TaTe KOTOPOW HauMHalOWMiA MONUTUYECKNIA fesaTefb HU3BO-
JUTCA [10 YPOBHS GanaraHHoOro aktepa uam HOKyCcHMKa.

Gilbert Keith Chesterton
FATHER BROWN STORIES

“Well, do you know the story that is written there very
plainly? Though it’s not exactly a plain story.”

“I wouldn’t be content to call it plain,” said Flambeau,
“I should call it quite ugly.”

[ )Of course the flagged * path is quite near, and
there are no marks on that; though there might be on the
soil between the cracks: it’s a crazy pavement.” *

“By God, it’s a crazy pavement; and a crazy garden;
and a crazy storyl” And Flambeau looked gloomily across
the gloomy and storm-stricken garden, across which the
crooked, patch work paths did indeed give a queer aptness
to the quaint old English adjective.

(The Insoluble Problem)

Hardcastle was a promising politician who seemed in
society to be interested in everything except politics.

It may be answered gloomily that every politician is
emphatically a promising politician. But to do him justice,
he had often exhibited himself as a performing politician.
No purple * tent in the bazaar, * however, had been provid-
ed for him to perform in.

(The Red Moon of Meru)

flagged — BbIMOLLEHHBIV KaMEHHbIMWU MAUTaMK

pavement — BbIMOLLEHHAsA MOBEPXHOCTb; MOCTOBas, TPO-
Tyap; 34ecb OTHOCMTCA K MOLLEHOW Caf0BOi A0POXKe

purple — 060 OTTEHOK LiBETa MeXAY KpacHbIM W Cu-
HUM. YacTo ynoTpebnsetcs Kak 3KBMBANEHT PYCCKOro ‘u-
ONIETOBLIA’ N JaXKe ‘CUHWIA’, HO 3[4ecb ero 3HauvyeHue 6/MXKe
K 3HA4YEHMK PYCCKOro ‘nyprnypHbIiA’ — APKUIA  KpacHo-
(h1oneToBbIli LBET. ITOT OTTEHOK BOCMPWMHMMAETCA KakK He-
06bIYHbIA, 3K30TUYECKMI N NOAXOAUT K NecTpoTe M3obpaxae-
MOro B TeKCTe 61aroTBOpuTe/ibHOro 6asapa.
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bazaar — 1) BOCTOYHbIA PbIHOK; 2) 61aroTBOPUTE/bHBIN
6asap, sApmapka, YycTpauBaemas C 61aroTBOPUTENLHONA
Lenblo. 34ecb CNOBO YMOTPe6NeHO BO BTOPOM 3HAUEHMM.
Ha spmapkax Takoro poja He TOMbKO MPOAAOTCH TOBapbl,
HO U YyCTpauBalTC BCEBO3MOXHble 6GanaraHbl W aTTpak-
LIVOHBI.

Bonpocbl u 3ajaHung

1. CkonbKO 3Ha4yeHWin croBa plain cnegyloT ofHO 3a APYruM B nep-
BOM TekcTe? KakoBbl OHU?

2. Kakve [Ba 3HayeHWs OAHOBPEMEHHO peanusyeT cnoso ugly
B CBOeM conocTasfeHun ¢ plain?

3. lMpoaHanusvpyiTe BO BTOPOM TeKCTe yrnoTpebnieHve cnosa crazy.
KakoBO ero 3HayeHue B MepBOM Cryyae ynoTpebneHma? Kak ocyLuecTs-
NSeTCA nepexof OT 3TOro 3HayeHUs K 06bIYHOMY B Halle Bpems ‘6e3ym-
HbIR’?

4. Kakwve cfoBa SIBASIOTCA yKasaTe/lbHbIM MUHVMMYMOM 4SS OTAeSb-
HbIX 3HauyeHWli cnosa crazy?

5. Kakvum 06pa3oM y4acTBYKT B CO3JaHMM 06LLUe KapTWHbI 3any-
TaHHoOro, ,cymacwesiero™ caga cnosa crack m crooked? CassaHbl nn
3TV cnoBa C wupaeeit ,,6e3yMHON ncTopun'™, pasbirpaBLueiica B 3ToM cagy?
O6paTnTe BHMMaHWe Ha MepeHOCHble 3HauveHus cnoB cracked n crooked.

6. Kakwue aBa 3HauyeHMs cnoBa promising MCMosib30BaHbl B TPETbeM
TekcTe?

7. Kakoe 3HaudeHue cnosa performing BblfjeneHo B ero npoTuBoO-
NnocTaB/EHNUN COBY promising?

8. Kakoe BTOpoe 3HayeHue crosa perform peann3oBaHo B coveTaHUN
a purple tent? B uem 3ak/o4aeTcs HaCMeLLNMBBLIA CMbICA Kanambypa?

9. lNepBble ABa OTPbIBKA, B COOTBETCTBUM C TeM, UTO 6blI0 CKasaHO
BO BCTYMNJIEHUN O Kanambype B XyfOXEeCTBEHHOM TeKCTe, MpeAcTaBsAoT
coboii NpsAMyto pedb. Kak MOXHO onpefenuTb XapakTep MOBECTBOBaHUSA
B TpeTbeM OTPbIBKE?

MpoTBOpeune Mexay OAMHAKOBbIM 3BY4YaHUEM W pas-
HbIMW 3HAYEHUAMWU MOXET WCMOMb30BaTbCA U MNO-UHOMY:
CONMKEHNA MOryT ObITb CAyYaliHbIMK, 3HaYeHWs — pane-
KUMU. OeKT CMbICNIOBOM HEOXXUAAHHOCTMW, BO3HUKAKOLLMIA
B TaKMX cfy4yasx, MOXET MCMNO/b30BaTbCsA B LIENAX HOMOpa,
napogumn, catumpbl. 3TOT MNpUEM XapaKTepeH fAasa 0coboro
XaHpa abcypAHOro, anornuyHOro mMoBecTBOBAHUA, >XaHpa,
pa3BMBLLErOCS rNaBHbIM 06pPA30M Ha aHrUICKON MnouBe.
Cpean npowvssefieHuii Nogo6HOro poga, noxanyid, Hambonee
N3BECTHbI CKasku Jibtonca Kapponna (Yapns JlaTBumx Joox-
COH, 1832—1898) «Anuca B CtpaHe Uypec» n «Anuca B 3a-
3epkanbe». [Ana unnoctpaumMm KUCMonb30BaHWUA OMOHUMUM
M napoHumumn y Kapponna BO3bMeM W3BECTHbIV OTPbIBOK W3
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«Anucel B CTpaHe Yypec», rge ABa (haHTaCTUYeCKUX Cylue-
cTBa — lpuchtoH 1 MopgpenbHas Yepenaxa — pacckasbiBatoT
ManeHbKoW Afuce O LIKOAe, B KOTOPOW OHW YYMAUCHL Ha
MOPCKOM [IHe.

Kak © BCA KHWra, OTPbIBOK O4YeHb cBOeob6paseH. 1o
COLlEPXKaHUI0 3T0 KaK Obl MCKaXXEHHOE OTPaXKeHWE LWKONbHOTO
0byyeHVs B AHIIMM Tex BpemeH, Korga O6bina HanucaHa
KHUra. Hukakmx gpaMaTUyeckux coObITWIA B OTPbIBKE HeT,
HO (haHTaCcTU4YeckMe CyLLecTBa pacCKasbiBatdOT O MOPCKOM
LIKOMe HeobblYaliHO 3MOLMOHANbHO, TO BO3MYLLaACb HeMo-
HUMaHWeM AsfuCbl, TO Bnagas B rNy6OKYl0 MeNnaHXonuio.
O6bIYHOI NOTMKM B UX pacckase Mbl He HaifeM; MbIClb Cre-
LyeT HeOoXWAaHHbIMW CKaykKaMu, 4acTo OTTalKMBaAChb Kak
pa3 OT C/I0B, UX 3aKOHOMEPHbIX W ClyyaliHbiX CBA3el Mexay
Cob0iA.

CobblTis ¥ AuWanoru B KHWUTE He MNOAYMHEHbl 3aKOHaM
pa3BUTUA peanbHbIX peyeli U COObITUIA; y HUX CBOA NOTUKA.
OfHVMM 13 TONMYKOB pasBUTUA [eWCTBUA B KHUTE ABAAETCH
A3blK. Hanpumep, [NepuorvHa HasbiBaeT MAajeHLa MopoceH-
KOM, W BCKOpe OH npespaLLaeTcs B HACTOALLEr0 MOPOCEHKA.
B gaHHOM 34€ecb OTpbIBKe, KakK 6blN0 CKa3aHOo Bbille, COObITWI
HEeT; 3TO onucaHue 00y4YeHUs B (HaHTACTUYECKOW LUKOSE.
HO ©n B 3TOM 0OTpe3Ke TeKCTa eCcTb [ABUXEHWEe CMbICNa; [BU-
XEeHWe 3TO B 3HAYUTENbHON CTeneHW onpefensetcs Asfe-
HMAMKU A3blka. Cpeay HUX pasHOro poga CO3By4yus, cosparo-
LMe HeoXungaHHble LOMOMHUTENbHbIE CMbICAbl. PAf LWKOMb-
HbIX MPeAMETOB OKa3blBaeTCH TPEHWPOBKON ,,M3BMBAHUA";
Apyrue npeaMeTbl MO CO3BYYMIO OKa3blBalOTCA YeM YrofHO,
MHorga nmnpegmMeTaMu OYeHb 3MOLIMOHAMbHLIMK, Hanpumep
»~CMeX ¥ rope“. 3ameTVM noOMyTHO, YTO BCA Gecefa O 3aHf-
TUAX MOCTPOEeHa KaK [eTCKOe XBAacTOBCTBO Ha Temy ,a MOf
WwKona nyywel

B HeOXWOaHHOCTM CMbIC/IOB, MOABAAIOLMUXCA KakK OyaTo
CNyYaiHO B HeOObIYHOM YNOTPEe6/IEHNM CNOB, 3aKIHOYaeTCs
OfHO M3 MPU3HAHHbLIX LOCTOWHCTB abCypAHOro MOBECTBOBA-
Hud. [eTtun, Ana KoTopblXx nucanacb «Anuca B CtpaHe Yy-
Jec», MNpex/e BCero o6pataT BHUMaHUE Ha TO, YTO 3HaKOMble
BeLlM >— WKofa, 0by4yeHWe — MpeAcTaroT B HOBOM M CMeLL-
HOM CBeTe; B3pOC/ble yuTaTenn MOTyT AOUCKUBATLCA 6Gosee
rny6oKoro cmbicia B CAyYaiHbIX MepenseTeHnsax 3Have-
HUK.
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Lewis Carroll

ALICE’'S ADVENTURES IN WONDERLAND

The Mock Turtle’s Story

“This here young lady,” said the Gryphon, * “she wants
for to know your history, she do.”

“I’ll tell it her,”said the Mock Turtle * in a deep, hol-
low tone: “sit down both of you, and don’t speak a word
till 1’ve finished.”

So they sat down, and nobody spoke for some minutes.
Alice thought to herself, “I don’t see how he can ever finish,
if he doesn’t begin.” But she waited patiently.

“Once,” said the Mock Turtle at last, with a deep sigh,
“l was a real Turtle.”

These words were followed by a very long silence, bro-
ken only by an occasional exclamation of “Hjckrrh!” *
from the Gryphon, and the constant heavy sighing of the
Mock Turtle. Alice was very nearly getting up and saying,
“Thank you, sir, for your interesting story,” but she could
not help thinking there must be more to come, so she sat
still and said nothing.

“When we were little,” the Mock Turtle went on at last,
more calmly, though still sobbing a little now and then,
“we went to school in the sea. The master was an old Tur-
tle'— we used to call him Tortoise— ” *

“Why did you call him Tortoise, if he wasn’t one?”
Alice asked.

“We called him Tortoise because he taught us,” said
the Mock Turtle angrily; “really you are very dull!”

“You ought to be ashamed of yourself for asking such
a simple question,” added the Gryphon; and then they both
sat silent and looked at poor Alice, who felt ready to sink
into the earth. At last the Gryphon said to the Mock Turtle,
“Drive on, old fellow! Don’t be all day about it!” and he
went on in these words:

“Yes, we went to school in the sea, though you mayn’t
believe it "

“I never said | didn’t,” interrupted Alice.

“You did,” said the Mock Turtle.

“Hold your tongue!” added the Gryphon, before Alice
could speak again. The Mock Turtle went on.
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“We had the best education = in fact, we went to school
every day —”

“I’'ve been to a day-school * too,
needn’t be so proud as all that.”

“With extras?” asked the Mock Turtle a little anx-
iously.

“Yes,” said Alice, “we learned French and music."

“And washing?” said the Mock Turtle.

“Certainly not!” said Alice indignantly.

“Ah! then yours wasn’t a really good school,” said the
Mock Turtle in a tene of great relief. “Now at ours they
had at the end of the bill, ‘French, music, and washing —
extra.’”

“You couldn’t have wanted it much,”said Alice; “living
at the bottom of the sea.”

“I couldn’t afford to learn it,” said the Mock Turtle
with a sigh. “I only took the regular course.”

“What was that?” inquired Alice.

“Reeling and Writhing, * of course, to begin with,”
the Mock Turtle replied: “and then the different branches of
Arithmetic —— Ambition, Distraction, Uglification, and
Derision.” *

“I never heard of ‘Uglification’, "Alice ventured to say.
“What is it?”

The Gryphon lifted up both its paws in surprise. “Nev-
er heard of uglifying!” it exclaimed. “You know what to
beautify is, | suppose. Don’t you?”

“Yes,” said Alice, doubtfully: “it means— to—
make — anything «— prettier.”

“Well then,” the Gryphon went on, “if you don’t know
what to uglify is, you are a simpleton.”

Alice did not feel encouraged to ask any more questions
about it, so she turned to the Mock Turtle, and said, “What
else had you to learn?”

“Well, there was Mystery,” * the Mock Turtle replied,
counting off the subjects on his flappers — “Myst-ery, an-
cient and modern, with Seaography: * then Drawling * —
the Drawling-master was an old conger-eel, that used to
come once a week: he taught us Drawling, Stretching, and
Fainting in Coils.” *

“What was that like?” said Alice.

“Well, 1 can’t show it you myself,” the Mock Turtle
said: “l’'m too stiff. And the Gryphon never learned it.”

7

said Alice; “you
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“Hadn’t time," said the Gryphon: “l went to the Classi-
cal master, though. He was an old crab, * he was.”

“I never went to him,” the Mock Turtle said with a sigh:
“he taught Laughing and Grief, * they used to say.”

“So he did, so he did,” said the Gryphon, sighing in
his turn, and both creatures hid their faces in their
paws.

“And how many hours a day did you do lessons?” said
Alice, in a hurry to change the subject.

“Ten hours the first day,” said the Mock Turtle: “nine
the next, and so on.”

“What a curious plan!” exclaimed Alice.

“That’s the reason they’re called lessons,” the Gryphon
remarked: “btcause they lessen from day to day.”

This was quite a new idea to Alice, and she thought it
over a little before she made her next remark. “Then the
eleventh day must have been a holiday?”

“Of course it was,” said the Mock Turtle.

“And how did you manage on the twelfth?” Alice went
on eagerly.

“That’s enough about lessons,” the Gryphon interrupted
in a very decided tone: “tell her something about the games
now.”

Gryphon (takxe griffon, griffin) — ckas3ouHoe >XuBOT-
HOe, coefuHsOWee B cebe uyepTbl opna W bBa (bBUHbIE
TYNOBWLLE W HOTWU, OP/iIMHbIE FOM0BA W KPbl/ibs)

Mock Turtle — Ha3BaHMe HecyLleCcTBYHOLLEro XUBOTHOIO
MopgencHas Yepenaxa. B3aTto w3 cnosocoyetaHus mock
turtle soup — cyn, CBapeHHbIi W3 TeNATUHbLI C Mpunpa-
BaMW, UMUTMPYIOLLMIA Cyn W3 Yepenaxu. 3HayeHWe ‘UMUTU-
pyloWmMii, MOAAENbHbIA® MOXET ObITb Mpucylle cnoBy mock
N B Apyrux coyetaHusax, Hanpumep: columns of mock mar-
ble'— KofoHHBbI Nof Mpamop. VIHTepecHO, 4TO B MepeBofe
KHUTK, caenaHHoM H. [emypoBoi, 3TO (haHTacTU4YecKoe
XUWBOTHOe Ha3BaHO [Mog-Kotuk. Ecnu B opuruHane Mock
Turtle— XMBOTHOE, U3 KOTOPOro [JenalwT MOoAAeNbHbIN
YyepenaxoBblil cyn, To B nepeBoge 0 MNoa-KoTnke koponesa
ropoput: ,3TO Takoi 3Bepb. W3 Hero genatoT wWanky u
MydThl ,f04 KOTUK'L Y Kapponna MogaensHaa Yepenaxa
MOeT MEeCHIO Npo ,,BevepHUit Cyn, NpPeKpacHbIii cyn“, B nepe-
Boge H. [leMypoBOW HaxoguMM MECHK O ,Yy[HON BeyepHel
MydTe nog KoTukl
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Hjckrrh! — n306peTeHHOE aBTOPOM MexaoMeTue. 3ITO
HEeNpoM3HOCUMMOe coYeTaHue OYKB [O/MKHO nNepefaBaTb He-
00blYaliHbIli KPWUK CKa304HOr0 rpudoHa (Bblle TOBOPUTCS
0 ero ycrtpailawuiem BuUfe).

Tortoise — cyxonyTHaa u4epenaxa. HassaHue Kaxetcs
Anvce HenoaxoAALMM, MOTOMY 4TO B pacCkase AencTBYHOT
BOAHble uyepenaxu (KCTaTW, WMEHHO MOPCKME Yepenaxu
ynotpebnaoTca B nuwy). Tortoise MMeeT TakXe 3HauyeHue
‘MeANNTENbHbIA YenoBeK’, KOTOPOE MOXET BOCMPUHMMATLCA
nMpy YTeHWM TeKCTa KaK XapakTepucTuka yuutens (cp
fanowe old crab).

day-school — Wwkona 6e3 MHTepHaTa

Reeling and Writhing — Kak 6bl Kpy4yeHUe U BepyeHue
ynoTtpe6seHo BMecTO reading and writing

Ambition, Distraction, Uglification, and Derision —
MMelTCa B BUAY YeTbipe feiicTBusA apudgmeTuku: addition,
subtraction, multiplication, division

Mystery — BM. history

Seaography — moperpagusi, aBTOpCKuii Heonormam Kap-
ponna (sea + geography). O6pa3oBaHus Takoro Tuna, Ha-
3BaHHble caMum Kapponnom portmanteau-words (crosa-cak-
BOSXXM), 4aCTO BCTPevatoTCs B ero KHurax (Tenepb X
06bIYHO Ha3bIBAKOT CMOBAMU-CANTKAMM).

Drawling — BM. drawing. CnoBo 0603HayaeT MpPOTSXK-
HYI0 peyb, pacTArMBaHue rnacHblX, HO B COYeTaHuUn ¢ obpa-
30M YyuuTena-yrps v ynoMmsaHyTbIMW Janee ,npegmetamu’
MOXET BOCMPUHMMATLCA KakK pacTAruBaHue Tena.

Stretching. Fainting in Coils — BM. sketching, paint-
ing in oils. PactarueaTbCs, najatb B 0O6MOPOK, CBEPHYB-
lNCb B KOMbLLO, — AelicTBUA, noaxogawme ans yrps. Yepe-
Maxa OTKa3blBaeTCA MOKa3aTb 3TV [eNCTBUSA, CCblNaschb Ha
CBOIO HernbkocTb (I’m too stiff).

old crab - 3aecb, KpomMe OCHOBHOMO 3HayeHus ‘Kpab’,
MOXKeT BOCMPUHMMATLCA TakxXe NepeHOoCHee ‘4enoBek C Ayp-
HbIM XapakTepom, BOpPYyH’

Laughing and Grief — Bm. Latin and Greek

Bonpocbl u 3agaHung

1. OnuwmnTe CcABUM CeMaHTUYECKUX CBA3el, KOTOPbIA MNPOMCXOANT
npu BblgeneHNn coyvetaHma Mock Turtle n3 mock turtle soup.

2. $lBnseTca nm co3By4ue cnosa tortoise n cnoBocodeTaHusa taught
Us OMOHVMWel B 00bIMHOM 3HAaYeHUW TepMmHa? B yem dhopmanbHoe U
CeMaHTUYeCKoe CBOeoOpasve CONVKEHWUA 3TUX BbIPAKEHWIA B TekcTe?
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3. Kak Bbl OLeHMBaeTe nepefavy Urpbl ¢/I0B B LUTUPOBAHHOM Mepe-
Bofe H. [lemypoBoii, rae yuntensa — ctaporo Kotnka — 3sanu CncyTtu-
KOM, ,,IOTOMY 4TO OH BCerga XoAwun c MpyTuKoMm'? YTo ynylleHo B 3TOM
nepeBofie MU YTO COXpaHAeTCA?

4. Kakuve [Ba 3HayeHWs cnosa extras WUCMOMb3YIOTCA B TeKcTe?
Moyemy Anuca ¢ HerooBaHMeM OTBepraeT MpegnosioXeHue, YTO B YMC/O
extras B WX LUKOMe BXOAwa CTUpKa?

5. Ha uem ocHoBaHa nepefenka HasBaHWi Y4ebHbIX MNpPeLMeTOB
B pacckase [logmenbHoit Yepenaxu? PaccMoTpuTe MOAPOGHO Kaxkaoe
Has3BaHVe B CPaBHEHWW C ero UCTOYHMKOM. Co3faeTca M B pesynbrarte
nepefenkn Kakasi-nu6o onpefenieHHasi KapTuHa 06y4YeHUsi B MOPCKOIA
wkKone? ECTb N Ccpeau MepeyvucneHHbIX ,,MPeavMeToB*™  noaxoastme
K MnpeAcTaBfeHno 0 f[eiicTBUAX obuTaTenein mops?

6. KakoBa OLEHOYHO-3MOLMOHANIbHAA OKpacka npegmeToB 06yude-
HWS B MOPCKOW LUKone?

7. OxapaKTepusyiTe uctopuio Yepenaxm € TOUKW 3PEHUS NOTUKWU
ctoxeTa. MOXHO N1 Has3BaTb ee ,MCTOpUei™ B MOHOM CMbICNe CrnoBa?
Co0TBETCTBYIOT /I 3MOLMM paccKasvuka COAepXKaHUK pacckasa?

Paspen 5
TPONENYECKWME CPEACTBA

8 1. MeTadopa

CunTaetcs, 4TO MeTadopa ABNAETCA MPUHAAMIEX-
HOCTbIO MO3TUYECKOro TEKCTa, A1 MPO3bl XXe OHa MeHee Xa-
pakTepHa. [eiCTBUTENbHO, CNOXHas 06pPa3HOCTb Mpucylia
noasumn; MeTagopbl B NO3TUYECKUX NPOU3BEAEHUAX LUMPOKO
pacnpocTpaHeHbl, MHOr4a CTUXOTBOPEHME B LieNOM MpeacTas-
naeT coboii metagopy. UTo KacaeTcs nposbl, TO ee Npupofa
B 60MbLIMHCTBE chyyaeB 4yxfga MeTadope. CopepxaHuem
CBOMX BbICKAa3blBaHWii MNpo3a CO34aeT WAMK30PHbLIA  MuUp,
6onee unn MeHee Nofo6HbIV peanbHoMy. OfHa M3 3agay npo-
3aMyecKoro npov3BefeHns — BBECTU YMTaTens B U3obpaxa-
EMbIA MVMP W MOALEPXKMBATb B €ro CO3HaHWW WAMKO3NI0 pe-
anbHOCTW M306paXkaemMbix cobbITUIA. Mexay Tem o6pasbl Me-
Tadop BHOCAT B M306paXKAEMbIA MUP YYXKEPOAHbIV 3MEMEHT,
HEYTO Takoe, YTO He ABSETCA ero YacTblo. Tak, B pomaHe
lepmaHa Mensunna «Mobu [uk» MOpe OMUCbIBAeTCA Kak
TYpeLKunil KoBep, NTWLbI, KpyXXaliue Haj NbIBYLLMM KATOM,
obpasytoT 6angaxmH. Takum nyTem mope obpaiiaeTcs B poc-
KOLWHbIA 3an. ABTOpbl MpOo3aMyeckux nNpou3BefeHuid, oa-
Hako, OYeHb 4YacTO BBOAAT MeTadopy B MOBeCTBOBaHWe (Kak
aTo cgenan Mensunn B NpUBEAEHHOM MpuUMepe), CO3Ha-
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TeNbHO paspylwas efuHCTBO M306paXKaemoro v Tem cambiM
BHOCA MHOrOM/JaHOBOCTb B MoBecTBOBaHMe. O6pasbl MeTa-
thop B Mpo3e 4acTo Kak-mbo CBA3aHbl C M30bpaxkaemoii pe-
anbHOCTb0. OHM MOryT rapMoOHMPOBaTb C M306paKaeMbiM,
MOTYT C HUM KOHTPacTMpoBaTb, HaKOHEL, MOTyT 6biTb B3AThl
M3 camoii M306pak-aemoii peanbHOCTU. Tak, B MOBECTM
WN. C. TypreHeBa «[IlepBasa Nn060Bb» tOHOWa Bnagumup He
CMUT.HOYbIO, B3BOJIHOBAHHLI/ BCTPEYEi C repovHeiRn noBecTu
3uHangoin. OH BUAMT 6nefHble AanbHWe MOMHMM 6e3 rpoma,
Tperewyuwime Ha Hebe. Ha paccBeTe MOSIHUM WCYE3AlOT, U
0 YyBCTBax reposi CkKasaHO Tak: ,/ BO MHe ucye3nn Mowu
MoSHUNIL

Yauie Bcero metadopa BCTpevaeTcs B TaKUX nposanye-
CKUX MpPOu3BEAEHNAX, KOTOpble 4YeM-Mbo 6AM3KM K Mo3-
3UN. ITO TEKCTbl IMPUYECKOr0 3BYYaHUS, UHOrfa cogepxa-
wme B CHOKeTe Unn 06CcTaHOBKE AEWCTBUA 3MEeMEHT (haHTa-
CTUKU. [laxe 3By4YaHMe TeKCTa B TakMX Cay4yasx MOXET
ObITb NPMOBAMKEHO K MO3TUYECKOMY: peyb PUTMUYHA, COouYe-
TaHWA 3BYKOB MENOANYHbI, MOXET BCTPETUTLCA aCCOHAaHC U
annuTepaumns. HekoTopble 0CO6EHHOCTM TaKOro poja, Mexay
MPoOYMM, Haxo4uMM W B TOMbKO UYTO MPOLMTMPOBAHHBLIX MpPO-
n3BefeHunx «Mepeas no6oBb» W. C. TypreHeea, «Mobm
Ouk» . Mensunna.

CroXeT Mpo3anyeckoro TekcTa, 06/1ajaroLiero nepeync-
NEHHbIMW CBOWCTBaMM, MOXEeT, NOLOGHO COAepXaHWio CTu-
XOTBOPEHWS, WUMETb MEeTaPopUYeCcKniA WM CUMBOINYECKNI
xapaktep. Kakoii-nmb6o n3 06pa3oB TeKCTa, MNPOXOAALMiA
yepes BBE MPOM3BefEHME, CTAHOBUTCA HOCUTENIEM KAaKOro-To
WHOMO 3Ha4YeHMUs, NOMMMO TOrO, Kakoe eMy OTBEAEeHO B Lienu
co6bITMiA. OH CTaHOBMTCA MeTaopoil U CMMBOJSIOM; 3Haue-
HVE ero onpegenseTcs TOAbKO U3 COAepXKaHWs BCEro TEKCTa,
M 4acTO ero TPYLHO BblpasuTb B CNOBECHON hopmyne.

CX0fHy0 pofib B Npo3e UrpaeT cpaBHeHne (CM. fanblue).

HacbiweH mMeTaopamu v gpyrMmu Tporamum pomaH Cco-
BPEMEHHOI0 aMepuKaHcKoro nucatens-thaHtacta Pes bpeg-
6epn (pog. 1920) «BWHO 13 04yBaHYMKOB», OTPbIBOK U3 KOTO-
poro Mol 6epem ana pasbopa. «BuHO U3 0fyBaHUMKOB» B—
KHUra nMpuko-guaocockoro xapakrepa. OHa 3aHUMaeT
ocoboe MeCTO B TBOPYECTBE MucaTeNss; XOTA B Hel ecTb
3/1EMEHTbl CKa304HOW (haHTaCTUKM (MaluMHa cyacTbs), nNO
CyLLecTBY 3TO paccka3 O [AeTCTBe ManbyMka, TOouHee, 06
OLHOM feTe ero fetcTtBa — nete 1928 roga. [BeHaguartunet-
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HUIA Manb4yMK No uMeHn Ayrnac CnofgvMHr — 3TO BOM/OLLe-
HWe camoro aBTopa, ropofoK, B KOTOPOM OH XWBET, MofobeH
TOMY, B KOTOPOM BbIpOC nucatesb. ['naBHas Tema npowu3se-
[eHns *— Bpems, HeOTBPaTMMOCTb €ro TevyeHus u 6Gopbba
C 3TOi HeoTBpPaTUMOCTbO. [1OBECTBOBaHWE uYpe3Bbl4aliHO
3MOUMOHANBHO W fPKO; pPajoCTb XXW3HW, HaMOMHAKLLAS
Ma/b4MKa-NnoApoCTKa, COEAMHSETCA C OCTPbIM 4YyBCTBOM
TOCKM 06 yTpauyeHHOM BpeMeHW. MbICIM U YyBCTBA aBTOpa
YCTPEM/IEHbI B NPOLUMOE; XapakKTepHa A5 Hero Takxe W
noaTu3auMs TEeXHWKM Npowsioro. B npuMBOAMMOM OTpbIBKe-
[yrnac CnonguHr BMecTe C ApyrvMM [LeTbMWM COBepLUaeT
nocneaHnin peinc Ha CTapUHHOM TpamBae, KOTOpbIA ropoxaHe-
pelmnamn 3amMeHUTb aBTOOYCOM.

Ray Bradbury
DANDELION WrNE

At noon the motorman stopped his car in the middle
of the block and leaned out. “Hey!”

And Douglas and Charlie and Tom and all the boys and
girls on the block saw the gray glove waving and dropped
from trees and left skip ropes in white snakes on lawns,
to run and sit in the green plush seats, and there was no
char'ge. Mr. Tridden, the conductor, kept his glove over
the mouth of the money box as he moved the trolley on
down the shady block, calling.

“Hey!” said Charlie. “Where we going?”

“Last ride,” said Mr. Tridden, eyes on the high electric
wire ahead. “No more trolley. * Bus starts to run tomorrow.
Going to retire me with a pension, they are. So m— a free
ride for everyone! Watch out!”

He ricocheted * the brass handle, the trolley groaned
and swung round an endless green curve, and all the time
in the world held still, as if only the children and Mr.
Tridden and his miraculous machine were riding an end-
less river, away. [...]

And then they were at the end of the line; the silver
tracks, abandoned for eighteen years, ran on into rolling
country. * In 1910 people took the trolley out to Chess-
man’s Park with vast picnic hampers. The track, never
ripped up, * still lay rusting among the bills.

“Here’s where we turn around,” said Charlie.
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“Here’s where you’re wrong!" Mr. Tridden snapped
the emergency generator switch. “Now!”

The trolley, with a bump and a sailing glide, swept
past the city limits, turned off the street, and swooped *
downhill through intervals of odorous sunlight and vast
acreages of shadow that smelled of toadstools. Here and
there creek waters flushed * the tracks and filtered through
trees like green glass. They slid whispering on meadows
washed with wild sunflowers past abandoned way stations
empty of all save transfer-punched confetti, * to follow
a forest stream into a summer country, while Douglas
talked.

“Why, just the smell of a trolley, that’s different.
I been on Chicago buses; they smell funny.”

“Trolleys are too slow,” said Mr. Tridden. “Going to
put busses on. Busses for people and busses for school.”

The trolley whined to a stop. From overhead Mr. Trid-
den reached down huge picnic hampers. Yelling, the chil-
dren helped him carry the baskets out by a creek that
emptied into a silent lake where an ancient bandstand
stood crumbling into termite dust.

[.]

Bing! went the soft bell under Mr. Tridden’s foot and
they soared back oversun-abandoned, withered flowermead-
ows, through the woods, towards a town that seemed to
crush the sides of the trolley with bricks and asphalt and
wood when Mr. Tridden stopped to let the children out in
shady streets.

Charlie and Douglas were the last to stand near the
opened tongue of the trolley, the folding step, breathing
electricity, watching Mr. Tridden’s gloves on the brass
controls.

Douglas ran his fingers on the green creek moss, looked
at the silver, the brass, the wine colour of the ceiling.

“Well... So long again, Mr. Tridden.”

“Good-by, boys.”

“See you around, Mr. Tridden.”

“See you around.”

There was a soft sigh of air; the door collapsed gently
shut, tucking up its corrugated * tongue. * The trolley
sailed slowly down the late afternoon, brighter than the
sun, all tangerine, * all flashing gold and lemon, turned
a far corner, wheeling, and vanished, gone away.
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“School busses!” Charlie walked to the curb. “Won’t
even give us a chance to be late to school. Come get you
at your front door. Never be late again in all our lives.
Think of that nightmare, Doug, just think" it all over.”

But Douglas, standing on the lawn, was seeing how it
would be tomorrow, when the men would pour hot tar
over the silver tracks so you would never know a trolley
had ever run this way. He knew it would take as many
years as he could think of now to forget the tracks, no matter
how deeply buried. Some morning in autumn, spring, or
winter he knew he’d wake and if he didn’t go near the
window, if he just lay deep and snug and warm on his bed,
he would hear it, faint and far away.

And around the bend of the morning street, up the ave-
nue, between the even rows of sycamore, * elm and maple,
in the quietness before the start of living, past his house
he would hear the familiar sounds. Like the ticking of
a clock, the rumble of a dozen metal barrels rolling, the
hum of a single immense dragonfly at dawn. Like a merry-
go-round, like a small electrical storm, the color of blue
lightning coming, here, and gone. The trolley’s chime!
The hiss like a soda fountain * spigot * as it let down and
took up its step, and the starting of the dream again, as
on it sailed along its way, traveling a hidden and buried
track to some hidden and buried destination.

“Kick-the-can * after supper?” asked Charlie.

“Sure,” said Douglas. “Kick-the-can.”

trolley — nepBMyHOe 3HayeHue cnoesa — ‘Tenexkka’, 3a-
TeM OHO Mpro6peno 3HayveHve ayru, nepeaatoLLein ToK MoTopy
TpamBas unM Tponneibyca; TakXKe Ha3BaHWe 3KMNaxa,
UMEIOLLEro Takyk Ayry. 34ecb MMeeTcs B Buay TpamBaii
(ctapuHHOro 06pasua).

ricochet — rnar. 3Ha4YMT ‘OTCKOYUTHL pUKOLIETOM’. YNo-
TpebneH Kak nepexodHbll (xapakTepHo Ans Bpeanbdepwn);
BOAWTENb TpamBas, BUAMMO, HaXKkan Ha PYKOATKY, U OHa
noBepHynacb, Kak 6bl OTCKOYMB PUKOLLETOM.

rolling country — cnerka Xo/nMucTas MeCTHOCTb

ripped up— pasobpaHbl

SWO0Op — onyckKaTbCs (CTPEMUTENbHO U NaBHO)

flush — 3anuBatb

transfer-punched confetti — kpy>xoukn 6ymaru, ocTatro-
meca nocne npobusaHMa 6uETOB (MOXOXME Ha KOH(ETTH)
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corrugated — pebpucTblii

tongue — obpa3Hoe 0603Ha4yeHMe BbIABWKHOW NECEHKM-
nogHoxku (the folding step)

tangerine — opaH>XeBO-KpacHbIli LBeT; 06pa3oBaHO OT
cyul. tangerine — MaHAapuH C KpacHO-OpaHXXeBol 060/104-
KO/ M MSIKOTbIO, KOpOnek

sycamore — njaTaH

soda fountain — ycTtaHOBKa [nS ra3svMpoOBaHHON BOAbI

spigot — 3aTbluKa, KpaH; 34. pyyka [ANS HaauBaHus
rasupoBaHHO BOAbl M3 6annoHa

kick-the-can — urpa (o4eBMAHO, MalbYMKN TOHAKOT Xe-
CTAHKY BMECTO MsAYa)

Bonpocbl M 3agaHusn

1. HaiifuTe B TeKCTe CpaBHEHWA. YKaXWTe WX COCTaBHble YacTw:
npeameT, o6pas, COeAVWHUTENbHbIN 3nemeHT. Kakwve elle cnoBa MoryT
BbICTYNaTb KaK COeAVUHUTENbHbIE 3/1EMEHTbI CPaBHEHWIA?

2. Haiigute B TekcTe meTadiopbl. Yem OHWM OT/MHaOTCA OT cpaBHe-
HWIA Mo CTPyKType?

3. Kakvm 06pa3oM BblpaxeH npegmeT mMeTadopbl B OTpbiBKe? Ecin
Bbl HallfieTe cyyamn, rae NpegmeT He yKasaH, 00bACHUTE, KakuMm 06pasom
ero MOXHO OnpeaenuThb.

4. Kak 06bACHMTbL cofep)xaHue anuTeTa B co4yeTaHun odorous
sunlight? ConoctaBbTe 3TO coveTaHue C APYruMm, ynoTpebreHHbIM B Ha-
yane rnasbl (He BK/OYEHO B TeKCT AnA aHanusa): the all-pervasive blue
and secret smell of summer storms and lightning.

5. MNpoaHanusupyiite cpaBHeHMs B npegnocnegHem ab3ale TekcTa
(nepeg, gvanorom). SBAAOTCA N 3TU CPaBHeHWs (DOPMOIA TekcTa wnu
ero cofep>xxaHvem? Kakoe MOHATWUIAHOE WM 3MOLMOHANIbHOE COfepXKa-
HVe HecyT obpasbl CpaBHEHWI?

6. 3aknounTeNbHbIA OTPe30K TekcTa (KOPOTKWIA Amanor) npea-
CTaBNsAeT pPe3KWin KOHTPacT MpefLiecTByloweMy oTpesky. O6bACHUTe
CMbIC/1 3TOr0 KOHTpacTa.

§ 2. MeTagopunyeckoe cpaBHeHUe

O6pasHble CpaBHEHWA BKNHOYAKOT B Ce6S Te XXe OCHOBHbIE
3/1EMEHTbI, YTO U MeTagopa: NpeaMeT CpPpaBHeHUA
mero o6 p a3 B otanume ot metadopsl, 06a 3TV 3neMeHTa
BCerfja faHbl B BbICKa3blBaHUW. B S3bIKOBOM BbIpaXXeHUU
Ha/MLO TakKXe CBA3YHOLW WA 3NEeMEHT, BbIpa3nTenb CXOACTBA
MeXay SABNEHUAMW, Harnpumep CnoBo Kak. [MOCKO/IbKY Bce
YfieHbl CPaBHEHUS BbIPaXKEHbl 3KCNAUUWTHO, TO €CTb AaHbl
B TEKCTE, a He MOAPa3yMeBalOTCsA, HEKOTOPLIE YYEHbIE CUU-
TaloT, YTO CpPaBHEHME He TO/IbKO OTAMYHO OT MeTadopbl, HO
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M NPOTUBOMNOOXHO €ii: ecnu meTadopa co3gaeT cuHTe3 obpa-
30B, TO B CPaBHeHWM HaxoAMM aHanu3. Mbl cumTaem, 0fHaKo,
YTO CXOACTBO MEXAy CpaBHeHMEM U MeTadopoil BaXKHee,
YeM pasnnuve, 1 Yto (YHKUMSA WX B TEKCTE OAHA W Ta Xe:
Kak MeTaopa, Tak W CpaBHeHWe BBOAAT B TEKCT HOBble
06pasbl, He BXOAsLiME B OCHOBHOM NnaH MNOBECTBOBaHUS.
Kpowme Toro, mertagopa W CpaBHeHWEe HepedKO MepernneTa-
loTC  MeXay Ccob6oil, 06pasyss KomMnapaTMWBHBLIE
KOMNAeKCb  (MX Has3blBAOT TakKXe cpalleHusMu).
B KayecTBe nmpuMepa cpalleHns MOXHO NPUBECTU WU3BECTHbIE
CTpokM TioTuyeBa: ,Houb xMypas, Kak 3Bepb CTOOKWIA/I ns-
OUT U3 Kaxgoro Kycra", rge ,Kak 3Bepb CTOOKWIA"— cpas-
HeHue, a ,,MNAAUT U3 KaXAoro Kycrta" m— meTadopa. Csoe-
obpa3ne cpaBHEHWA 3aK/lo4vaeTcs rnaBHbIM 06pa3oM B TOM,
4TO ero o6pa3 MoXeT ObITb 60/iee pa3BEPHYTLIM, YeM Y MeTa-
thopbl, NpefcTaBnsAs co6OA OMMcCaHWe LENoin cutyauuw.

CpaBHeHMs BCTpevalTcA B XY[LOXECTBEHHON Mpo3e, MNo-
Xanyi, vawle, Yyem meTadopbl B UX YUCTOM Buge. Bo3MOXKHO,
yeTKas CTPYKTypa CpaBHeHWs OO/blle MOAXOAMUT K MaHepe
MOBECTBOBaHWA Mpo3bl. ApKWe, pa3BepHyTble CPaBHEHUS
yalle BCEro BCTPeYarTCA B 3MOLMOHANbHOW Mpo3e, MHOrga
C 37eMeHTaMy (PaHTacCTUKWU, TO €CTb B TaKMUX Xe WM Jaxe
B TexX Xe caMbIX TeKCTax, A/ KOTOpbIX XapakTepHa MeTa-
(hopa. Tllpexkge BCero 3To NPOW3BEAEHUS POMaHTUYECKOro
Hanpas/feHns: MeTaopM30BaHHbIA CTUAb SBNSETCA OLHOW
13 NpUMET POMaHTU3Ma.

MpuBeAEHHBIA HUXXE OTPbLIBOK, cogepXawuii B cebe pas-
BEPHYTOe MeTaopuMyecKoe CpaBHeHWe, B3AT M3 pOMaHa ame-
pukaHckoro nwucatens [epmaHa Mensunna (1819— 1891)
«Mobn [Ouk». 3Ta KHUra cumTaeTca fydlleid cpegn npomsse-
feHnii Mensunna. B Heil nget peub 0 CMepTe/bHOM Bpax[e
MeXJy KanuTaHOM KMTOBOWHOro CyfHa W CBUPENbIM KATOM-
KallanoToM Mo npo3BaHu Mobu [Auk. Korga-to B cxBaTke
C KUTOM KanuTaH JIMLLWUACA HOTW; KWUT TOXE HOCUT Ha cebe
cnefbl 6UTB, HO oOcCTaeTcsa HenobedaumbiM. [Ond  KanuTaHa
Mobwn [OuK CTaHOBMTCA BOM/OLLEHMEM BCAYECKOrO 31a, OH
CTaBMUT LINbI0 CBOEW XXU3HW HaliTh M youTb KuTa. B OTpbiBKe
[laeTca MnopTpeT KanuTaHa Axasa, €ro Brepsble BUAWT pac-
CKa34yuK, MOCTYNMBLUWIA CNYXWUTb Ha ero Kopabnb. Pacckas-
YUK eLle He 3HaeT UCTOPUU KanuTaHa, HO OH BUAMWT, YTO Ka-
MUTaHa CXWUraet W3HYTPU Kakaf-TO HEOTCTyMHas, My4u-
TenbHas Mbicib. CTapblii KanuTaH HeobblueH BHeLUHE, U
pacckasuymK 4YyBCTBYET, 4TO [ylla €ro TOXe HeobOblyHa.
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OnuncaHue cTapvMKa KanuTaHa upesBblyaiiHO 6orato co-
fepkaHvem. [aloTca npsMble NPU3HAKW: ,,BbICOKMRA", ,LUK-
pokonneyunii”, ,.cegple Bonockl", ,,KpaCHO-KOPMYHEBOE NNL0",
Lpam”. ITUX NPM3HaKOB camux no cebe AOCTATOYHO, YTOObI
npeacTaBuTb  cebe BHELIHOCTb 3TOro 4Yenoseka. Kpowme
3TUX NPOCTbIX NPWU3HAKOB, OTOABUras UX B TEHb, BbICTYyNalT
Xapaktepusytowme AxaBa MeTagopuyeckue o6pasbl. ITUX
06pa3oB TpW, M KaXAblA U3 HUX SBNSETCA 6ofiee WM MeHee
pa3BepHyTbiM. [MepBblil — 06pa3 4yenoBeka Ha KOCTpe, BTO-
poil — 6poH30Bas cTaTysa paboTbl BeHBeHyTOo YennmHu,
TPeTuUii — [epeBo, B BEPXYLUKY KOTOPOro yAapuia MOJHUS.
BTopoit 06pa3 HammeHee pa3BepHyT. OH COCTOWUT /UL U3
[ByX 4acTeli: CHayana ynomsHyTa 6poH3a KakK maTepuarn,
3aTeM CKasaHo, 4TO WMMeeTcAa B BMAY OTnuMTas W3 OGPOH3bI
cTaTyda. B 3Tux o6pasax nepefaHbl TEMHbIA LBET 06BETPEH-
HOM KOXW KanwuTaHa, TBepAOCTb W CW/a €ro Mbilll, NPUBbIY-
Hasa HenoABWXHOCTb. YTMOMUHaHWe O cTaTye BHOCUT B OMW-
CaHWe HEOXMWAAHHYK HOTY KpacoTbl. B npsamom onucaHuu
KanutaH — OAHOHOTWUIA CTapuK, WCCOXLIMA OT HeB3rog wu
MyunTenbHbIX NepexuBaHuil. Kasanocb Obl, KpacoTe 3fecb
HeT MeCTa, HO OHa NPUCYTCTBYET B 06pas3e KanutaHa, Kak u
(uto 6yfneT BMAHO fanblie) B 0bpas3e ero 3aknaToro spara
Mobun [uka.

OCHOBHOE MeCTO B JaHHOM OTpe3Ke TeKCTa 3aHVMMaloT ABa
opyrux obpasza — 4enoBeK, MPUrOBOPEHHBIA K COXOKEHWIO
Ha KOCTpe, M NopaXeHHOe MonHuWeli gepeso. Mpu Bcem pas-
ANYKUM 3TV 06pasbl COCTABAIOT N3BECTHOE eANHCTBO. U B TOM,
M B APYroM BbICTYNalOT CTUXMWIHbIE CUbI: OFOHb, MOJIHMS,
mo'yuee fepeBo. Oba o6pasa BK/IOYalOT B cebsa uaeto cTpa-
fJaHus 1 yulepba. Takum MyTem B TEKCTE CO34AeTCA W BHeELL-
HUli 06NMK reposi, U NpPeACTaBfieHNe O ero BHYTPEHHUX
CBOWCTBAaX, KOTOpPble MOKa eLle He PacKpbIINCh B MOCTYMKaXx,
npeAcTaB/ieHWe 06 OFPOMHONW Ccufe, O Hafaome, CTpajaHumn.

EQUHCTBO onucaHWa 34ecb, pasymeeTcs, OTCYTCTBYeT:
B ONucaHWe OKeaHa BTOpralwTcAd 06pasbl KOCTpa W feca.
Takoro pofa CMellaHHble, NMPOTUBOPeUMBbLIe 06pa3bl cpaBHe-
HUiA 1 MeTaop XapaKTepHbl A1 POMAHTUMYECKOro onuca-
HUA. VX Lenbio U He ABNSETCA BHELUHAS TOYHOCTb. WX Mblw-
HOCTb, 60raTtcTBO COCTaBNAKT WX LEHHOCTb. YUTO Kacaetcs
NMPOTMBOPEYMBOCTM, TO B Hell eCTb CBOeOoOpas3Has /0OruKa;
B CTO/IKHOBEHMM 06pa30B, B3ATbIX U3 pasHbIX Cdep LencTsu-
TeNbHOCTYU, 3aKMUYEHO CTPEMJIEHME PACKPbITb BHYTPEHHHOHO
CYTb BeLLel.
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Herman Melville
MOBY DICK

Chapter XIX
Ahab*

Reality outran apprehension; Captain Ahab stood upon
his quarter-deck.

There seemed no sign of common bodily illness about
him, nor of the recovery from any. He looked like a man
cut away from the stake, * when the fire has overrunningly
wasted * all the limbs without consuming them, or taking
away one particle from their compacted aged robustness.
His whole high, broad form seemed made of solid bronze,
and shaped him in an unalterable mould, * like Cellini’s
cast * Perseus. * Threading its way out from among his
grey hairs, and continuing right down one side of his tawny
scorched face and neck, till it disappeared in his clothing,
you saw a slender rod-like mark, lividly * whitish. It
resembled that perpendicular seam * something made
in the straight, lofty * trunk of a great tree, when the upper
lightning * tearingly * darts down it, and without wrench-
ing a single twig, peels and grooves out the bark from top
to bottom ere running off into the soil, leaving the tree
still greenly alive, but branded. Whether that mark was
born with him, or whether it was the scar left by some
desperate wound, no one could certainly say.

Ahab ['ei;haebl — AxaB (uma repos). B3ato u3 Bub-
amn (MMsa ogHoro m3 uapeii Mspauna IX B. go H. 3.). Bce
MepcoHaXXn pomMaHa HOCAT HeobOblYHble MMeHa.

stake — KkocTep Kak cnocob kasHu (TO4Hee, CTONO, K KO-
TOPOMY MPUBA3LIBANIN OCYXAEHHOI0)

waste — WUCCYLWNTb, ONannTb

mould, mold — mynbjaa, opma 418 OT/IUBKM

Cellini, Benvenuto — uMTanbAHCKWIA CKyNbNTOP W 30/10-
TbIX fen MmacTep 3noxu BospoxgeHus (cMm.  npumMeva-

HVIFI)K OTPbIBKY M3 pacckasa Yannca «WcKylleHvne XappuH-
res»

cast — nutoii
Perseus ['p9:sju:s] — Mepceil, apeBHerpeyecknin mudo-
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NOrnyeckuii repoid, cbiH 3eBca M [aHauw, y6wBwKli 4ypno-
Buwe Megy3sy. Bo3smoxHo, o6pa3 MNepces B CpaBHEHUU Ha-
BeAH TeM, 4TO AXaB TOXe CTpemuTca YbuTb u4ydoBuLLe
(KaKk HeO[LHOKpaTHO HasbiBaeT aBTop Mobu [uka),

livid — cnHeBaTo-6N1eAHbIN

seam — LUOB; 34. Y3Kas W ANUHHas nonoca

lofty — BbicOKMii (apxan3m)

upper lightning — MonHua, ypapusllas B BepXYLUKY
fepesa

tearingly — paspbiBas (Kopy gepesa)

BOI'IpOCbI ni3agaHnAa

1. HaliguTe B TeKcTe BCe CpaBHeHWs. Mepeumcnute cnocobbl, KOTO-
pbiMM BBOAATCA UX 06pasbl.

2. TpPOKOMMEHTUPYTe pa3BepHYTble CPaBHEHWS C TOUKW 3peHUsi
X obbeMa U CTPYKTYpbl.

3. Haubonee o6LMpHbIMA B [AHHOM TeKCTe SABAAOTCA fABa obpasa
cpaB«eHMWIi: 06pa3 YenoBeKa, CXKMraeMoro Ha KOCTpe, W [epeBa, nopa-
)KEHHOr0 MOSIHMeR. UTo 06Llero B cemaHTUKe 3TMX 06pa3oB?

4. OTHOCATCA /1N YMNOMSAHYTble CPaBHEHUS TOMbKO K BHELLUHEMY
06IMKY reposi uanm umetoT 6onee rnybokoe cogepxkaHve? Ecnu pga, TO
KaKoBO 3TO cofepXaHue?

5. BHMMaTenbHO MpouuTaiTe onucaHue AepesBa, MOPaXKeHHOro Mos-
Huein. TMoKaXunTe, Kakume $3bIKOBble CPEACTBA [JeNalT ero péanncrmye-
ckuM. (MOXHO, B 4YacTHOCTW, 06paTUTb BHUMaHWE Ha 3HayeHue rna-
ronos.)

6. CunMTaeTe M Bbl, 4TO MNOAPOGHO BbINWCAHHLIM B6pa3 fepeBsa,
NosIBUBLLMICA B CLEHe, [AeCTBME KOTOPO/ MPOUCXOAUT Ha Kopabie,
paspyLlaeT W3MI peasibHOCTU? Wnn BBefeHMe 3Toro obpasa npea-
CTaBfsieTcA BaMm OnpaBfaHHbIM? [laliTe 060CHOBaHWE CBOEro MHEHUS.
MpoaHanun3vpyiTe ¢ 3TOW TOUKW 3pEHWUA ApYrve CpaBHEHWs B AaHHOM
TEKCTe.

§ 3. CroxeTHas meTadopa (cumBon)

TepMrHOM cHOXeTHasd MeTadgopa Mbl Byaem
Ha3blBaTb 06pa3 B XyL0XeCTBEHHOM MPOW3BEAEHUN, KOTOPbINA
OAHOBPEMEHHO W NPEeACTaBNeH KaK peanbHblli, W yKa3blBaeT
Ha Kakoe-TO [pyroe fiBfieHne OnucbiBaemMoro mupa no npu-
3HAKy CXOACTBA, TO €CTb BbIMOMAHAET PYHKLMIO MeTatopsbl.
Bo3bMeM LUMPOKO M3BECTHBIV Mpumep: B mbece A. . Yexosa
«Yalika» ybutas NTuLAa <— peanbHblili (hakT B pamKax Xy-
[LO>XECTBEHHOr0 BbIMbIC/Ia, HO B TO XK€ BPeMSA 3TO MeTagopu-
yeckoe M3obpaxeHue 3aryb6neHHoN XU3HKW Yenoseka. MeTa-
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(hopy TaAKOro pofa HasblBalOT TakKXe CUMBOJIOM. TepMuH
»,CMMBON", OfLHAKO, CAMLIKOM LUMPOK, Heobxoaumo caenatb
HEKOTOpble OroBOPKMU.

Mpexae BCEro Mbl LOSIXKHbI 0T,qenv|Tb KakK ocoboe sBne-
HWe CMMBOSbI B MPOM3BEAEHUAX MO3TOB-CMMBOMMCTOB KOHLa
NPoLINOro U Havana Hawero Beka. Cumsonuyeckme obpasbl
B UX CTMXaX, KaK OHWM camu YTBEPXAanu, He oTobpaxaloT
HWYEro peasbHOr0; OHW YKAa3blBAlOT HA AB/AEHUS KaKoro-to
LpYyroro, HesfewHero mupa, NS 0603HAYEHMS KOTOPbIX
B 06blYHbIX A3blKaxX He CyLecTBYyeT cnoB. UTo e KkacaeTcs
CUMBO/a B CMbIC/E CHOXKETHON MeTadopbl, TO OH BCerga CBA-
3aH C 4eM-TO peasbHbIM KaK B Mpefefax XyAoXeCTBEHHOro
BbIMbIC/1A, TaK W B [LeACTBMTENbHOCTW, KOTOPYK OTpaxaeT
NnnTepaTypHOe Mpoun3BedeHue.

[anee, HeEKOTOpble NMTEPaTypoOBEeAbl CUUTAOT CUMBONAMM
TONbKO Te 00pasbl, KOTOpble BbIpaXaldT OCHOBHYH WAEH
NpPoM3BeAeHNs UK, BO BCAKOM Clyuyae, BXKHbIA acnekT ero
cofepxaHus. CioxeTHad metadhopa, eC/iv OHa /IULLEHA 3TOr0
KayecTBa, CUMBOMOM, C WX TOYKW 3pPEHUS, He sABAAeTCA.
[JeicTBNTENbHO, HEKOTOpble CHOXETHble MeTadopbl MOryT
nokasaTbCsi BTOpOCTENeHHbIMW. Tak, B poMaHe [MKKeHca
«[loMby 1 CbiH» ecTb CLeHa cBafebHOro npuema y mucrepa
Jomb6u. B 3ane 04yeHb XOM0A4HO, XOMOAHbI BCE BMHA W 3a-
KYCKW, rOCTW 3aKo4eHenn. ITOT BMOMHE peanbHbll X004
B OFPOMHOM HEO0BXWTOM JOMe OAHOBPEMEHHO SIBNSETCA MeTa-
(hopoii: OH nepedaeT AYLUEBHbIA xonog muctepa Jombu v ero
MONOJOW >KEeHbl, 3aKkNuMBWUX 6pak 6e3 nw6BKU. ITOT
aNun30[ BaXXEH B XOAe POMaHa, HO He ABMIAETCA K/HYEBbIM,
TakK 4TO MOXHO 6bif0 6bl 0TKa3aTb €My B LOCTOMHCTBE CUM-
Bona. C Apyroi CTOpOHbl, €CTb 06pasbl, O4YEHb BaXKHblE NS
cofepXaHus Npou3BeAeHUsn; Takoi 0b6pa3 MoXeT faxe obpa-
30BaTb Ha3BaHWe TekCTa. HasBaHWe-CUMBON WMMEET, Hanpu-
Mep, BbileynomsaHyTas «Yaiika» unm roronesckne «MepTBble
aywu». puMepom K3 NuUTepaTypbl Ha aHrIMACKOM $3blke
MOXET NOCNYXWUTb NoBeCcTb XeMUHryas «CHera KunumaHg-
Xapo».

CnepyeT npusHaTtb, YTO BblAeneHWe CMMBOMA KakK 0co60
BaXXHOI CHOXXETHO MeTaopbl 3aTPYAHUTENBHO, OLEHKA BaX-
HOCTU o06pasa HEem3B6eXXHO OKaXKETCA B 3HAYMTENIbHON Mepe
Ccy6beKTMBHON. He cnepyeT 3abbiBaTb TakXe, 4YTO B 3Ha4u-
TeNbHOM IMTepaTypHOM MpPOU3BELEHNN HET MPOXOAHbLIX 3MK-
30£10B, BCE CBA3aHO C O6LUMM ero CMbIC/IOM U CNYXXUT Bblpaxe-
HWIO ngen. Moatomy Mbl 6ygem ynoTpebnatb TepMUH ,,CUM-
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BON“ KakK 60nee KpaTKUA CUHOHUM TepMUHa ,,CHOXKETHas
meTagopa“.

CloxxeTHaa meTagopa BCTpeuaeTcs y npeacTasuTeneli pas-
HbIX NINTEPaTYPHbIX HanpaBfeHUA >— KaK Yy pPOMaHTUKOB,
Tak U y peannctoB. MOXHO OTMeTUTb OAHO CYLLECTBEHHOe
pasfinyune: ecnm y nucatenein-poMaHTUKOB MeTatopoil MOXeT
6bITb MpPOM3BEAEHUE B LIENOM, TO Y peancToB MeTadopbl Ta-
KOr0o poja MoMeLLeHbl B OTAE/bHbIE 3NN304bl (XOTA W CyLLeCT-
BEHHO BaXKHble A1A cofep>xaHus). Takol BenAMvailLmnin pea-
aucT, Kak J1. ToncToil, BBOAWUT CMMBO/bI B CBOM NPOW3BEde-
HVA: B «BoiHe 1 Mupe» 3a3eneHeBlNii Ay6 CMMBOAM3NPYET
no60Bb KHA3A AHApes, B «AHHe KapeHWHo» noesg — cuM-
BONM CyAb6bl, NPOXOAALLMIA Yepe3 BeCb pomaH. BcTpeuvatoTcs
COXKeTHble MeTagopbl 1y [xoHa oncyopeun (1867—1933),
aHrNACKOro nucatens-peanncTa, UCNbITaBLwero, MeXxay npo-
unm, BnunaHuMe J1. Toncroro.

Bosbmem pans pasbopa OTpbIBKM K3 pomaHa «Benas
06e3bsiHa», BXoaAwero B anoneto o d®opcantax. Camo Ha-
3BaHue 3TOro pomaHa npesCcTaB/feT cOOOM CHOXKETHYH MeTa-
thopy. «benas 06e3bsHa» «— CTapMHHAA KUTaiickas KapTuHa,
yKpawawwas rocTUHyI0 repouHu; B TO XKe BPeMs 3TO CUM-
BON 6ecuenbHOCTM OypxXyasHO umsuamsaumn. MNpepnarae-
Mble OTPbIBKM MOKa3blBaOT APYTYIO CHOXETHYIO MeTagopy s—
BO3fYLUHbIE LIAPWKK, KOTOpble npojaeT 6e3paboTHbIi TOHK
BukeT. LleHTpanbHblli nepcoHax 3nornenm Come PopcainTt
MOKynaeT y Hero ABa Lapuka, caMm YAMBAAACb CBOEMY MO-
CTynKy. [MOTOM OH OCO3HaeT, 4To cMmnaTusupyet bBukety,
TaK KakK TOT He MpOTeCTyeT MpOTMB MOMOXeHuUs paboumx,
a B CBOEM KPOXOTHOM MacluTabe MbiTaeTcs CTaTb KanuTanu-
ctom. [anblie roBopuTca O TOM, Kak, npuas Kk cebe, Come
06HapyXun B KapmaHe 3abblTble JeTCKME LWapuKn, AN Yero-
TO Hagyn WX, a NOTOM Bblbpocun B OKHO. Ero 3aTb Maiikn
MOHT BO3BpalLaeTcs [OMOIA, HANPSXKEHHO Pa3MblLLNAS
0 CBOMX OTHOWEHUAX C XeHoi (Pnep, goyepbtd Comca);
HEOXMAaHHO Ha Hero onyckaeTcs OAMH W3 LIApOB, BbINETEB-
LWNX M3 OKHa.

Mpojaxka BO3AYLUHbIX LIAPOB BHavane npeacTaeT Kak
BMO/IHEe peanbHas uYepTa Guorpadum BukeTta, noTepsBLUEro
paboTy. Ho BukeT mMor ToproBatb M 4YeM-TO ApYyrum; B"6op
[0eTCKMX LIAapUKOB, Pa3HOLBETHbIX W HEMPOYHbIX, C Camoro
Hayana He cnydvaeH. [OTOM LWApUKN CTaHOBATCSA CUMMBO/IOM
HECObIBLUMXCA HagexA W HempoyHoro cyactba (04HO U3
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BO3MOXHbIX TOMIKOBaHMi1). Ho Hepep Tem Kak caenatb 3TOT
o6pa3 CUMBO/IOM, aBTOp 3aCTaB/AET repoeB BecTu Ccebs He-
06bIYHO: OHW CaMW TPAKTYIOT LWAPUKN KaK CUMMBOJIbI YEro-To
M pasblrpbiBatOT C HAMU CTPaHHble cueHbl. Mofo6HbIM 06pa-
30M BeAyT ceba u BukeT, u ero xeHa BukTopuHa, n Maiikn
MOHT, 1 Cepbe3HeLLINA N3 CEPbE3HbIX, YYXAbI/ BCAKON MIpsbl
Come dopcainT. Tak CMMBO/IM3M BXOAMT B peanncTUYECKOe,
Jaxe 6blTonucaTenbCKoe MOBECTBOBaHWe. Peanu3m nosefe-
HWS MEePCOHaXKeN, OfHAKO, 3TUM He HapyLlaeTca: NoAu, Kak
M3BECTHO, YacTO COBEPLUAKT CTPaHHble, HeNoruyHble Mo-
CTYMKKW, 0COBEHHO B MOMEHTbI 60/1bLIOr0 AYLIeBHOro Hanps-
KeHunsa.

John Galsworthy
THE WHITE MONKEY

Chapter Xl
Venture

At six o’clock, with a profit of three and eightpence,
to which Soames had contributed just half, he began to
add the sighs of deflating balloons to his own; * untying
them with passionate care, he watched his coloured hopes
one by one collapse, and stored them in the drawer of his
tray. Taking it under his arm, he moved his tired legs in
the direction of the Bridge. In a full day he might make
four to five shillings*— Well, it would just keep them
alive, and something might turn up! He was his own mas-
ter, anyway, accountable neither to employer nor to union.
That knowledge gave him a curious lightness inside, to-
gether with the fact that he had eaten nothing since break-
fast.

“Wonder if he was an alderman,” * he thought: “they
say those aldermen live on turtle soup.” Nearing home, he
considered nervously what to do with the tray? How pre-
vent Victorine from knowing that he had joined the ranks
of Capital, and spent his day in the gutter? * 111 luckl
She was at the window! He must put a good face on it. And
he went in whistling.

“What’s that, Tony?” she said, pointing to the tray.

“Ah! ha! Great stunt * — this! Look ’erel”
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Taking a balloon out from the tray, he blew. He blew
with a desperation he had not yet put into the process.
They said the things would swell to five feet in circumfer-
ence. He felt somehow that if he could get it to attain those
proportions, it would soften everything. Under his breath
the thing blotted out Victorine, and the room, till there was
just the globe of coloured air. Nipping its neck between
thumb and finger, he held it up, and said:

“There you are; not bad value for sixpence, old girl!”
and he peered round it. Lord, she was crying! He let the
“blymed” * thing go it floated down, the air slowly evapo-
rating till a little crinkled wreck rested on the carpet.
Clasping her heaving shoulders, he said desperately:

“Cheerio, my dear, don’t quarrel with bread and butter.
I shall get a job, this is just to tide us over. * 1’d do a lot
worse than that for you. Come on, and get my tea. I'm
hungry, blowin’ up those things.”

Chapter XIII
Ten terhooks

He came in sight of Westminster. Only half-past ten!
Suppose he took a cab to Wilfrid’s rooms, and tried to have
it out with him. It would be like trying to make the hands
of a clock move backwards to its ticking. What use in say-
ing: “You love Fleur.— well, don’t!” or in Wilfrid saying
it to him? “After all, 1 was first with Fleur,” he thought.
Pure chance, perhaps, but fact! Ah! And wasn’t that just
the danger? He was no longer a novelty to her — nothing
unexpected about him now! And he and she had agreed
times without number that novelty was the salt of life,
the essence of interest and drama. Novelty now lay with
Wilfrid! Lord! Lord! Possession appeared far from being
nine points of the law! * He rounded-in from the Embank-
ment towards home — jolly part of London, jolly Square;
everything jolly except just this internal complication.
Something, soft as a large leaf, tapped twice against his
ear. He turned, astonished; he was in empty space, no tree
near. Floating in the darkness, around thing — he grabbed,
it bobbed. What! A child’s balloon! He secured it between
his hands, took it beneath a lamppost > green, he judged.
Queer! He looked up. Two windows lighted, one of them
Fleur’s! Was this the bubble of his own happiness expelled?
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Morbid! * Silly ass! Some gust of wind'— a child’s play-
thing lodged and loosened! He held the balloon gingerly.
He would take it in and show it to her. He put his latch-
key in the door. Dark in the hall — gone up! He mounted,
swinging the balloon on his finger. Fleur was standing
before a mirror.

“What on earth’s that?” she said.

The blood returned to Michael’s heart. Curious how he
had dreaded its having anything to do with her!

“Don’t know, darling; fell on my hat m— must belong
to heaven.”

to add the sighs of deflating balloons to his own — 3Byk
BO34yXa, BblMyCKaeMoro W3 LWapos, YMNofobnseTca B3LOXYy

alderman — uneH ropofckoro coseta. Takoe npeAcTas-
neHue coctaBmn Buket o Comce dopcaiiTe No ero BHeLLHeEMY
BUAY.

in the gutter — 6ykB, B KaHaBe. Y/MUHble TOProsLbl
He WMenu npasBa CTOATb Ha TPOTyape, MeLwlas MPOXOXMUM;
OHW MOFM CTOATb TOMbKO Ha MOCTOBOW pAfOM C TPOTyapom,
rfe paHblle npoxoguna kaHasa. Bo3amoxHO, oTcloga Moo
3HayeHue cnoea gutter ‘HM3WWIA YPOBEHb FOPOACKOA LMBU-
nn3auuu, ropogckoe AHO’.

stunt — HeobblYHOE MNWM TPyAHOe fAeno, npeanpuHaToe
pagn ycnexa y nybnuku. B pa3roBopHO peun MOXeT (Kak
B laHHOM TEKCTE) ynoTpebnaTbCs KakK 3KCMPECCUBHbIA CUHO-
HUM cnoBa business.

“blymed” — npoknsaTbii. CNoBO 3aK/OYEHO B KaBblYKM,
MOTOMY 4TO npeAcTaBnseT CcO60M UMTATy M3 JIEKCMKOHA
BukeTa C ero MpoOM3HOLIEHWEM KOKHW, Ha 4YTO YKa3blBaeT
rnacHas y B CepefiMHe C/oBa, NepefaloLlas W3MeHeHHoe
npousHoleHne gugToHra [ei].

to tide over — noMoyb NepeHecTU WAU NpPeoaoneTb Bpe-
MEHHYK TpyAHOCTb (Kak Obl CHATbCS C MeM C MOPCKUM
NpUINBOM)

possession is nine points of the law — B cnopHbIx genax
npaBocyfue CTOMT Ha CTOpPOHe (DaKTUYecKoro Bfagenbua
nMyuiectBa. Maiikn MOHT COMHeBaeTCs, 4TO 3TOT MpUMHLMN
MOMOXET €My COXPaHUTb /06OBb >KeHbl B COMEPHUYECTBE
c [e3epToM; Maiikn He OTHOCMTCS K TeM, KTO CMOTPUT Ha
XEHY KaK Ha COOCTBEHHOCTb.

morbid — CKNOHHbIA K MpayHbIM, HaHTaCTUYECKUM MbIC-
NSM UAM NpefyyBCTBUAM
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Bonpochb M 3afaHuSf

1. MokaxuTe peanMCTUYECKMe AeTan ONMCaHUA BO3AYLUHbIX LUapu-
KOB 1 BCe 06CTAHOBKWU WX MpoAaxu. BbigenuTte rpynny cno., cnyxa-
LWK1X ANs onucaHusl LIapuKoB.

2. TMpokommeHTUpYliTe MeTadopy the sighs of deflating balloons.
B uem, no Ballemy, CTUANCTUYECKAA LIEHHOCTb 3TOW MeTadopbl — B Opu-
FMHANLHOCTU OMUCaHUA WKW B MPUBIEYEHUN BHUMAHUA K ero npegmeTy?

3. YUTO0 NpencTaBnaioT BO3AYLUHbIE LIAPUKU Y BUKETa — XXU3HEHHYIO
peanbHOCTb WM cumBon? Wnu To u gpyroe BMecTe? HaliguTe B TekcTe
060CHOBaHMe BaLLeil TOUKW 3PEHUS.

4. Kakum CTUIUCTUYECKMM TMNPUEMOM SIBMISIETCA  CN0BOCOYETaHUe
his coloured hopes? Kakoe 3HauyeHue (UM 3HAYeHUS)) VMEET B 3TOM
npeanoxeHun rnaron collapse?

5. VimeeT N BO3AYLUHbIA LIApPUK CUMBOMMYECKOE 3HaudeHWe Ans
Malikna MoHTa? Ecnu fa, To rie U Kak 3T0 BblpaxeHo? Kak 06bACHUTb
C TOYKM 3PEHWS ClOXKeTa CyeBepHOe OTHOLLeHWe Maikna K HalvifieHHoMy
Lapuky?

6. lMpokoMMmeHTUpYiTe BblpaxeHune the bubble of his own happi-
ness.

7. B 4eTBepTOil rnaBe TPeTbeli YacTV KHWUTMM LBETHble BO3AYLUHbIE
LIapMKN BHOBb BbIXOAAT Ha MepBbIi NnaH MoBecTBOBaHUSA. pounTaiTe
rnaBsy W ornpegenute xapakTep U (YHKUMIO 3TOro obpasa.

8. OnpepenuTe pasHble 3HayeHWs (NpeamMeTbl) MeTadopbl, CO3faH-
HoOli 06pa3oM BO3AYLUHbIX LUAPUKOB B KHUre. Ecnn HaigeTe BOSMOXHbIM,
cthopMynupyiiTe obliee, Hanbosee LUMPOKOE 3HayeHMe o6pasa, BMeLLar-
Liee B ceba OTAeNbHbIE ero NPUMeHeHUs.

B pomaHTMYecKoil nuTepaType CroXeTHas MeTadopa Mo-
>KeT MpOoHU3bIBaTL Ece mpoussefeHve WM faxe COCTaBAATb
OCHOBHOI 3nemMeHT ctoxeTta. [logobHas meTathopuyHOCTb
MOXET COuyeTaTbCa C pPeaMCTUYECKMMU CLEeHaMu W onuca-
HUSMKW, HO B TO XX€ BPEMS OHa Hano/HSAeT MNpOM3BeAeHMe
0COObIM CMbICIOM, OT/IMYMUM OT OMUCHIBAEMOW Lenn cobbl-
TUIA.

Mpo3a Takoro poja OT/INYAETCH HEKOTOPbIMK 06LLMMU
cBoiicTBaMu. YacTb 3TWX CBOWCTB BOOOLLE Mpucyllia Npose,
B KOTOPOI Haxogum 60/bLloe KOAMYecTBo MeTadop: TOH Mpo-
M3BefEeHNS BbICOKO 3MOLMOHANEH, 3BYyYaHWe peyn B OTAeNb-
HbIX MecTax MOXeT LOCTUraTb My3blKaJbHOCTW, B CHOXETe
MOXET 3aK/to4aTbCa 3/1eMEHT HEBEPOATHOr0, XOTS Obl B cUne
n306paxaemMblX XapakTepoB. XapakTepHO TakXe, 4TO Cto-
XETHble MeTaopbl 06bIYHO COYeTaTCA C MEeTaPOPUUHOCTLIO
peun, MHauye roBops, C TEKCTOBbIMW MeTaopamu. HakoHed,
ABNeHNE, BbICTYMaloLee Kak CUMBO/, 0ObIYHO TakK U BOCNPK-
HMMaeTcs [AelCTBYHOLWMMU nnuamyu npomssegeHns. [Mepco-
HaXXM CBOMMM MNOCTYMNKaMu Kak Obl BOMJOLAIOT 3ambICen
aBTopa. [laxe B peanucTUYecKoi nuTepaTtype LeicTByoLme
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Anua MoryT Bectu cebs nofo6HbIM 06pasom: Mbl BUAENN,
uTo B «benoii 0besbsHe» 0nCcyopcu pasHble N0AW OLyLIaloT
BO34YLUHblE LWAPWMKM KaK CUMBOA 4ero-to (Hanpumep, He-
COBbIBLUMXCA Hafexn) ¥ COBeplIalT Haj HUMMW pasHble aeid-
CTBMSA, Kak 6bl BeAs Mrpy ¢ cyfab6oil. Tem 6onee ckasaHHOE
OTHOCUTCA K NUTepaType POMAaHTUYECKOro Hampas/eHus.

Mbl y>e BCTpe4anncb 34ecb C TBOPUECTBOM amepuKaH-
CKOro nucartefns-pomaHTuKa npownoro seka . Mensunna;
6blna NoKasaHa MecTpoTa W CMOXHOCTb 06pa3HOW TKaHW ero
KHUIM «Mobu [Auk». OCTaHOBMMCA HECKONbKO MoApobHee
Ha 3TOM KHWre B CBA3M C MOHATMEM CHOXXETHON MeTadopbl.

«Mobu [uk», Genblii KNT-KawwanoT, ABASETCA peanbHOiA
4acTblO CHOXeTa KHUTW. Ero MOXHO faXKe cumTaTb BTOPbIM
repoeM KHWIW, aHTaroHWCTOM KanutaHa Axaea. OxoTa Ha
KUTOB OMNucaHa B KHWre NOAPOGHO, C TEXHUYECKUMMW feTa-
naMun. B TO Xe Bpems KWUT MMeeT Ana KanuTaHa ocoboe 3Ha-
YeHvie, onpefenstoLLee BCO ero XusHb. OH CTPEMUTCA OTOM-
CTUTb KUTY 32 MOTEPSHHYIO HOTY W 3a >XXWU3HW Nogei, no-
rMoLWmnX B CXBaTKax C MOPCKMM YyAOBULLEM. ITO He OYeHb
NOTUYHBIA MOTMB MOCTYNKOB. KWT He npecnegoBan ntojen,
OH 3awuuian CBOK XWU3Hb. Kpome TOro, cumMtaeTcs, 4TO
XXMBOTHbIE HAMEPEHHO HE AenatoT 313, Tak 4To yLwepb B cxBat-
Kax C KATOM MOXHO paccMaTpuBaTb Kak CTUXWiiHOe 6eg-
cTBMe. [N KanuTaHa, ofHako, 60pbba ¢ KUTOM MMena BTO-
poii CMbICA: KAT ANA HEro BONJOTWA B cebe BCAYECKOe 3/10.
W gpyrme MOpsikM no-0cO60My OTHOCATCS K 6GenoMy KuUTy.
O KuTe XOAAT NereHfbl, ero HafensT CBEPXbeCTeCTBEHHbIMY
csoiictBamu. EmMy npunucbiBatoT, Hanpumep, HEBEPOATHYHO
CKOpOCTb MepefBMXEHMS U FOBOPAT Aaxe, yYTto Mobu [Auk
MOXET MOsABAATLCA BABYX MeCTaX O4HOBPEMEHHO.

NTaK, MOXHO cuuTaTb 06pa3 Mobu [dnka CHXETHOI
mMeTad)opoid, NPOXOoAsLLeli 4yepe3 BCe Mpov3BefeHue. B uem
)K€ CMbICN 3TOi MeTadiopbl WAM, €CAn WUCMOoNb3oBaTb (op-
ManbHbIA TEPMUH, KakoB ee npeameT? KHura otyactu faet
OTBET Ha 3TOT BOMPOC: PaccKasblBaeTcs, YeM CTan KUT s
KanuTaHa (NpuWyemM aBTOP Ha3blBaeT KanuTaHa 6e3yMHbIM).
Ho 370 OTBET C TOUKW 3PEHUSA CIOXKETa, @ HE C TOUKMN 3pPeHMs
aBTOPCKOIO 3aMbIC/ia; OCTAETCS HEACHbLIM, YTO HECET ¢ coboii
4na umTaTens obpas MMEHHO MOPCKOrO XXWMBOTHOFO, a He
KaKon-nm6o wuHoi. COBPeMEHHbIN 4MTaTenb MOXET gaxe
NPUATM B HeAOYMeHWe: ANS HAc KWUT «— He 3106HOe u4yfo-
BMLLE, @ YacTb MPMPOAbl, KOTOPYH HYXHO OXpaHATb. Oue-
BUAHO, HYXHO CUMTaTb, 4YTO KWT BOM/IOLWAEET CTUXUIiHbIE
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CUNbl MPUPOAbLI, BPaX4eOHble 4YenoBeKy. 3TO U CTUXUIAHbIE
ABMEHNA, C KOTOPbIMW HE MOXET CMpaBMTbCA YenoBeK, W
3/10 BHYTPM 4Ye/ioBEKa, 3a/10)KEHHOE B HEro camoi npupoaoii.
OTMETMM B 3TOl CBA3W, YTO OTHOLIEHWA MeXAY KUTOM W
4Ye/I0BEKOM B OMUCLIBAEMOE BPEMS ObIN MHBLIMMW, YeM ceidvac.
[ns kKnuTonoBa, BbIXOAMBLUErO Ha KuTa B TFPebHON nofke
C PYYHbIM TrapnyHoOM, KWUT, OCOBEHHO XMLHbIA, [OEACTBU-
TENbHO O6blN CTPALUHbIM YYLOBULLEM.

Ho 6enblii KUT He TO/IbKO YyJOBULLEH W CBMPEN »— OH
npekpaceH. 310 6or mops. OH MOSABNSETCA TOPXECTBEHHO,
MOpe MpuW ero NosBAeHWM CTUXaeT, U NTULbI, CONPOBOXAaAt0-
WMe OrpoOMHOE >XMBOTHOE, OYEBWAHO, B MOMCKAxX MULLN,
BbIFNAAAT Kak CBMTa MOpcKoro 6ora.

MnnocTpupys CKasaHHOe, Mbl JjaeM [Ba OTpbiBKa M3
pasHblX rnaB pomaHa. B nepsom pacckasbiBaeTca O noe-
OVWHKe 4enoBeKa C KATOM U 06BbACHAETCA HEHaBWCTb Kamnu-
TaHa K KuTy. Bo BTOpoM Mobu [uk BnepBble NOsSBASAETCS
nepes rnasamm pacckasyumka.

O6pa3HOCTb 000MX OTPLIBKOB YpPe3BblYalHO BbICOKA.
B nepBoM M3 HWX OCHOBHOE MECTO 3aHMMaeT u306paxKeHue
HanageHuii K1UTa Kak CTpawHol >XaTBbl. HO camoe rnaBHoe
B 39TOM TEKCTe He 06pasbl, a OnpejAeneHne aBTOPOM OTHOLLE-
HMA repos K Mobu [mky. Bo BTOpomM OTpbiBKe 06pasbl roBO-
PAT OYEHb MHOrOE: OHW MPOACHSAIT XYLOXECTBEHHbI/ CMbICA
obpaza Mobu [Auka. HeoxumpgaHHO B 3TOM 06pase oKasbl-
BaeTCs 60/ibLUe TOPXKECTBEHHOW KpacoThl, YeM yxaca. MeTa-
(hopbl 1 CpaBHEHUS 06paLLaldT MOPE B MbILWHO YKPALIEHHbI
3an ABOPLA: BOSIHbI PaccTMNalTCA TYpPeLKWM KOBpOM, ne-
TalowWwme NTuLbl cO34alT 6angaxmH Haf MOPCKUM GOXECTBOM.
BouapseTca TULLIMHA: YyTUXAW BOMHbI, MOLYEPKUBAETCA MOJ-
yaHume NMbIBYLWUX pbl6. BneyaTneHne TULWNHBI U TOPXKECTBEH-
HOCTW ycunmBalT annmTepauuun. OCOBEHHO BblfenseTcs
MOBTOPEHME B OMUCAHWM MTWL, OHO fenaeT TULIWHY APKO
OWYTMMOI, nepefaBas Kak Obl 4yTb C/bIWHbLIA LLOPOX
KPbINbEB.

B 3sTom onucaHuM aBTOpP-paccKasyumkK MOLHUMAETCA Hap
KOH(/IMKTOM pOMaHa W Haj YyBCTBaMW repos; B CTUXWUIAHOMN
cuie MpuUpoabl, BOM/OWEHHOW B 6eoM KWTe, OH BUAWUT
npexgje BCEro kpacoty. VI B TO Xe Bpems 3TOT OTPe3oK
TekCTa 06pa3yeT KOHTpacT K CieaylolWwuM 3nusogamM, nos-
HbIM ApamaTMyecKoro Hanps>KeHUs — K OnucaHuil Ccmep-
TeNbHOW CXBaTKW 3KMMaXa C KUTOM W rmbenu KanmTaHa
N cygHa.
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MOBY DICK *

Herman Melville
o
[...] One captain, seizing the line knife * from his bro-
ken prow, had dashed at the whale, blindly seeking with
a six-inch blade to reach the fathom-deep life * of the
whale. That captain was Ahab. And then it was that, sud-
denly sweeping his sickle-shaped lower jaw beneath him,
Moby Dick had reaped *away Ahab’s leg, as a mower a blade
of grass in the field. Ever since that almost fatal encoun-
ter, Ahab had cherished a wild vindictiveness against the
whale. He at last came to identify with him, not only all
his bodily woes, but all his intellectual and spiritual exas-
perations. All that most maddens and torments, all truth
with malice in it, all that cracks the sinews and cakes the
brain, all evil, to cfazy Ahab, were visibly personified
and made practically assailable in Moby Dick. He piled
upon the whale’s white hump all the general rage and hate
felt by his whole race from Adam down.

Chapter LXIX
The Chase —First Day

o

I[_ike noiseless nautilus shells, * their light prows sped
through the sea; but only slowly they neared the foe. As
they neared him, the ocean grew still more smooth; seemed
drawing a carpet over its waves; seemed a noon-meadow,
so serenely it spread. At length the breathless hunter came
so nigh his seemingly unsuspecting prey, that his entire
dazzling hump * was distinctly visible, sliding along the
sea as if an isolated thing, and continually set in a revolv-
ing ring of the finest, fleecy, greenish foam. He saw the
vast, involved wrinkles of the slightly projecting head
beyond. Before it, far out on the soft Turkish-rugged wa-
ters, * went the glittering white shadow from his broad,
milky forehead, a musical rippling playfully accompany-
ing the shade; and behind, the blue waters interchangeably
flowed over into the moving valley of his steady wake; *
and on either hand bright bubbles arose and danced by
his side. But these were broken again by the light toes of
hundreds of gay fowls softly feathering the sea, alternate
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with their fitful flight; * and like the some flag-staff
rising from the painted hull of an argosy, * the tall but
shattered pole of a recent lance * projected from the white
whale’s back; and at intervals one of the cloud of soft-
toed fowls hovering, and to and fro skimming like a
canopy * over the fish, silently perched and rocked on this
pole, the long tall feathers streaming like pennons. *
And thus, through the serene tranquillities of the trop-
ical sea, Moby Dick moved on, still withholding from sight
the full terrors of his submerged trunk, entirely hiding
the wrenched * hideousness of his jaw. But soon the fore
t of him slowly rose from the water; but for an instant
is. whole marbleized * body formed a high arch, like
Virginia’s Natural Bridge, * and warningly waving his
bannered flukes * in the air, the grand god revealed him-
self, sounded and went out of sight.

Moby Dick — npo3BuLle KuTa; NPOUCXOXLEHWNE HESACHO.
Bo3amoxHO, cBfizaHO € mobile — NoABWXHbIA  (KUT OT-
AnYancs HeoObIKHOBEHHOW CKOPOCTHLIO MePeBUMXEHUS),

line knife — HOX, KOTOpbIM pa3pe3atdT KaHaThbl

fathom-deep life — meToHUMMuYecknii 060poT. MmeeTcs B
BUAY Cepfue UAv ApYroil XXM3HEHHO BaXKHbIA OpraH, Haxoas-
WMinca, no YTBEPXKAEHUIO aBTOpa, Ha [Ny6UHE CaKeHW
(fathom = 6 dyToB, nepBOHa4aNbLHO ASMHA pacnpocTep-
TbIX B CTOPOHbl pPYK).

reap — XaTb CepnoM; YynoTpebneHuve 3Toro rnarona
npogosmxaeT 0b6pa3 cepna, Ha KOTOPbI Gbl1a MOX0Xa HWX-
HAS YenoCTb KUTa

nautilus shells — pakoBWHbI HayTWayca; HayTUAyc, Ko-
pabnnkK — MOPCKOe XXWMBOTHOe, WMEIOLLEee TOHKYH, JIerKyio
pakoBMHY W MnaBalolee Ha MOBEPXHOCTUM MOpSA

dazzling hump — ocnenuTenbHO 6enblii rop6. Mobu uk
MMeHyeTCA 6efbiM KMTOM, HO ero KoXa 6blna 6enoil nvuwb
4acTU4HO; Gefbim Bbin, B YaCTHOCTH, ,,FOp6™, BbICTYN Ha CNHE
KUTOB.

Turkish-rugged waters — BoApbl, MOL0OOHbIE TypeLKoMy
KOBpY

wake — KunbBaTep, cnef, OCTaBiseMblli Ha Bofe [ABU-
XEHVEM 4ero-To 60MbLIOro, Hanpumep Kopabna (B AaHHOM
cny4yae KnTa)

alternate with their fitful flight — nTuubl To cagunuce
Ha MOBEPXHOCTb MOPA, TO BAPYr B3/eTann B BO3AYX
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argosy — 60nbLwoin Kopabib

lance — KorMbe; TakXXe KoOmnbe, ynoTpebnssLieecs B 0X0Te
Ha KWTOB

canopy — 6angaxvH (HaBec U3 TKaHW). 34ecb, 0UeBUIHO,
ynoTpe6/ieHO B 3Ha4YeHWM ‘HaBeC Haj BbICOKOMOCTAB/IEHHOIA
0CO00I UK CBALEHHBIM MPeAMETOM’.

pennon — nar, 0CO6eHHO 3a0CTPEHHbIA WM Pa3fBOeH-
HbIA Ha KOHLE

wrenched — BbIBEPHYTbIW, CIOMaHHbIiA

marbleized — NOKpbITbIA NATHaMM K XUAKamu, Nogo6HO
Mpamopy

Virginia’s Natural Bridge — goctonpumeyarefiHOCTb
wTrata BupruHua, CLUA, ckana B Buge mocTa

fluke — ofHa M3 XBOCTOBbIX /l0NacTeil K1Ta

Bonpocbl 4 3agaHuns

1. Copmynupyiite cmbiCn HeHaBUCTM AxaBa K 6enomy KuTy,
onupasch Ha TeKCT (NepBblii OTPbIBOK), BCTYMN/eHMe K TeKCTY W COBCTBEH-
Hble COOBpaXKeHUs.

2. K Kakum fIBIEHUSIM [ieliCTBUTENIbHOCTM MOTYT OTHOCUTbLCS CroBa
all truth with malice in it?

3. Onpegenute 3MOUMOHaNbHYK OKpacKy (HacTpoeHMe) BTOPOro
oTpbIBKa. [NA 3TOro BblfeNMTe W3 TeKcTa BCe C/I0Ba, BblpaxaroLyme
aMouuu, N CyMMUPYATE WX 3HAYeHWue.

4. BblbepuTe M3 TOro Xe OTpbIBKa CN0Ba BbICOKOrO CTWASA, apxa-
M3Mbl, MO3TM3MbI. KakoBa WX (YHKUWS B TekcTe?

5. MMpoaHanu3mpyiTe MeTaopbl WU CPaBHEHMUS, YMNOTPeBGMEHHble B
TeKCTe ANA ONMCaHUs MOPS.

6. BbINOAHWTE aHanornyHoe 3afaHvie ANA M306paxKeHUs MOPCKUX
nTULL.

7. Haiignte B TekcTe annuTepauvn w Lpyrue BUfbl 3BYKOBOro nof-
6opa. KakoBa ux yHKUMs (3ByKoMogpaxkaTe/ibHasA, 3BJOHM4YeCKas,
amMouMoHanbHas)? (BO3MOXHO couveTaHWe pasHbIX (YHKLUMIA B OQHOM U
TOM Xe cnydae.)

8. BblfenuTe M NpoTMBONOCTaBbTe APYr APYry 4YepTbl B ONMcaHWK
Mobu [inka, Hecyuime B cebe KpacoTy W ypognusocTb. oyemy, no Ba-
LeMy MHEHUW0, OnMcaHWe KuTa NpOTUBOPeYnBO?

9. OCHOBHbIMW AEACTBYIOLLMMU NMLAMM POMaHa ABASKOTCA YenoBeK
M XNBOTHOe — AxaB U Mobu Aunk. CpaBHWTE 3Ty MPOTMBOMNOCTaB/IEH-
HYI napy MepcoHaxei ¢ aHanoruyHoi napoii (CaHT-Aro u mey-pbloa)
B MoBecTU XeMuHryass «CTapuk U Mope».

8§ 4. MeTOHUMUSA N XYLOXECTBEHHAA AeTaslb

MeTOHMUMMUSA (NepeHOCHOe ynoTpe6neHne CNoOB Uu
CNOBOCOYETAHU Ha OCHOBE CMEXHOCTM) MO CPaBHEHWIO
¢ MmeTahopoii, OCHOBaHHO/ Ha CXOACTBE, NpPeAOCTaBNsAeT
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MeHbLUe BO3MOXXHOCTE ANS CO3[aHWsA C/IOXHbIX 06pa3os,
foraTblX accouuauuaMu: MeTadopa COeAuHAET pasHOpOL-
Hoe, TOrga Kak mnpegmeT M 06pa3 MeTOHMMUM U 6e3 Toro
CBAi3aHbl MEXJY CO00M KakK B peasbHOCTW, TaK U B CO3HAHWM
yenoBeka. TeM He MeHee METOHMMUS UTpaeT HEMaNOBaXKHYH)
ponb B NMTepaTypHbIX Mpou3BefeHUsX. Bbigenss uvacTb
nan aTpubyT Kakoro-nubo ABMEHWA, OHA KOHLEHTpupyeT
BHMMaHMe uuTaTesieli Ha caMOM [/1aBHOM, AefaeT MoBecTBO-
BaHMe 60/iee KOHKPeTHbIM. Cama 61M30CTb SIBNEHWUI, OXBa-
YEHHbIX METOHWUMWEN, B XYLOXECTBEHHOW Mpo3e MOXeT
OKa3aTbCsl [OCTOMHCTBOM, & He HeJOCTaTKOM; HeOXMUAaHHble
o6pasbl, BOB/EKaemble MeTaiopoil B XOf MOBECTBOBaHMA,
paspyLwarwT ero efMHCTBO W MeLIalT CO34aHUI0 WANK3UK
peanbHOCTH.

F0BOPA O METOHMMUK, He CneayeT ynyckaTb U3 BUAY pas-
Hble cliyyan nepenofyvymMHeHuns, TO eCTb OTHECEHUS K OfHOMY
npeaMeTy NPU3HAKOB APYroro, C HAUM CBA3aHHOr0, Hanpumep:
uepHbll MOHax (OfeTblii B 4YepHyl ofexay). BcTpeuatotcs
n 6onee HeobbluHble coyeTaHusa, Kak darkened struggle,
6yKBa/IbHO ‘3aTeMHeHHas 6opbba’, 60pbba, KoTopas mnpo-
ncxogmna B TEMHOTe, TaK 4TO 6oprolmxcs 6bI10 TPYAHO pas-
AnunTb. CoyeTaHWs TaKOro pofa MOFyT 0Ka3aTbCs BaXHbIM
3/IEMEHTOM XYZA0XECTBEHHOI 0 TEKCTa, OHU faxKe npuobpeTatoT
CMMBO/IMYECKOE 3HayeHue. XapakKTepHO, 4TO MpuBefeHHOe
BbILLE C/IOBOCOYETAHUE YEpHbIA MOHax BbICTynaeT KakK Ha-
3BaHuMe pacckasa A. . Yexosa. Cp. Takxe «benoe 6e3mon-
Be» K. JIoHfOHa, «3Be3fgHblli Manbumk» (The Star Child)
O. Yaiinbpa.

B npumepax Tuna Bce dnarm B rocTn 6ygyT K Ham
(kopabnu) 3ameLleHMe Leforo ero 4acTbt, aTpubyTom He
nony4aeT HUKAKOro 060CHOBaHUA B KOHTEKCTE; 3TO METOHW-
MW B Y3KOM CMbIC/ie TepMuHa. BcTpevaroTces, OfHako, cny-
Yyau, KOrfga BblfeneHve feTann B TEKCTe ONpaBAaHO CUTya-
UMeli; Hampumep, B CWUY KaKWUX-TO OOCTOATENbCTB BMAHA
TONbKO 3Ta AeTaNib, OCTa/lbHOE CKpbITO. Tak, B W3BECTHOM
ctuxoTBopeHun H. A. Hekpacosa «KpecTbsiHCKMe Oetu»
aBTOP-pacCKasyMK HauyMHaeT NMOBECTBOBaHWE O AETAX C OMu-
caHna wux rnas: ,Bce cepble, cuHWe, Kapue rnasku...".
BoobLue rosops, 3amelleHne YesoBeka (0CO6EHHO XEeHLUMHDI,
pebeHKa) 06pa3oM ero rnasz — [J0BOSIbHO 06bl4HAS METOHU-
Mus, Mpexgje Bcero B noasuu. Ho B gaHHOM cnyvae noaT u
BUAUT TOMbKO rnasa: AeTu C N0bOoNbITCTBOM 3arnfafgbiBatoT
B LWenb capas, rge OH 3aHOo4eBas MOCMe OXOTbl. B Takux
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cny4yasx MOXHO rOBOPUTb €CAU He 0 METOHWMWUW, TO O METO-
HUMWYECKOM C/IOBOYNOTPE6AEHUN UAN METOHUMUYECKOM CMo-
cobe noBecTBOBaHMA.

BbigeneHue getaneli npegmeTa Wam ABAeHUS B TeKCTe MO-
XEeT npoucxoguTb M 6e3 Kakoro-nMbo BHELIHEro onpaBfa-
Hua. B3rnsag aBTopa, Kak fydy CBeTa, BblAenseT U3 npeano-
naraemoli o6LUeii KapTUHbI Te WK WHble geTanun. 3TO BeCbMa
pacnpoCTpaHeHHbIA MeTof MOBECTBOBaHWA, MNpW  YAa4yHOM
BbI6OpE AeTaneii faloLLMil BbICOKUN XYA0XECTBEHHbIN aDGeKT.
OTMeTMM, UTO CMIOBECHbIE OMWCAHUS, CTPOro roBops, He 6bl-
BAlOT HEMpepbIBHbIMK; MOAJMHHAA LeNbHOCTb U306paXKeHUs
MOXeT OblTb AOCTUIHYTa TONbKO CPEACTBaMU JKMBOMMUCH.
Ho wu306paxeHns, coOCTaBfeHHble W3 OTAENbHbIX SPKUX
feTanei, n He CTaBAT LENbH J06UTLCA HEMPEPLIBHOCTH, B HUX
BHMMaHWe 3a0CTPEHO Ha [NlaBHOM, a OCTajbHOe NpeaocTas-
NEHO BOOOpPaXEeHU uuTaTens. B Takux caydasx MOXHO
TakXXe roBopuTb O METOHMMUYECKOM CMOCO6e M306paXkeHus
ABNEHUN; HEKOTOpble NNTEPaTypPOBEeAbl CUNTAIOT BO3SMOXHbLIM
Jaxe pacnpocTpaHWUTb TEPMUH ,,METOHMMMA" Ha 3TOT MOBECT-
BOBaTe/IbHbIA MNpueM. B 6GOMbLWIMHCTBE CNy4aeB, OAHAKO,
K MOAO6HbIM OMMCaHUAM MPUMEHSAETCA TEPMUH ,,XYA0XKeCT-
BeHHaa pgetanb".

MOXHO OTMETWUTb, YTO METOHUMMUS FABNAETCA OAHUM W3
CaMbIX PacrnpoCTPaHEHHbIX MPMEMOB B APYrOM BWAE UCKYC-
CTBa, fdarolemM n3obpaxeHue AENCTBUTENbHOCTM, a WMMEHHO
B KWHO; Tam BaXKHas [A1s COfepXaHus [eTanb nojaeTcs
KPYynHbIM NaHOM. B KMHO BO3MOXHa M MeTagopa: nochne
Kagpos, Jalolwmx npeagmeT usobpaxeHus (Hanpumep, BALO6-
NeHHbIX repoes), faeTca MeTadopuyeckas nocnefoBaTesb-
HOCTb KajpoB, He CBA3AHHbIX HEMOCPEACTBEHHO C cCOAepxa-
Huem (Hanpumep, UBeTbl). Takol cnocob KMHOMNOBECTBOBA-
HWUS, Of4HAKO, He MOJIyYWN LIMPOKOTO PacnpOCTpPaHEHMS.

UT06bl NoKasaTb pasHble BUAbI METOHUMWW, BO3bMEM OT-
PbIBOK M3 pOMaHa W3BECTHOW aHrNWMIACKON nucaTeNbHUL b
Ioxoppx 9nmot (Mapy 3HH MBeHc, 1819.—1880) «MenbHULA
Ha dnocce». B pomaHe roBoputca o cyabbe cembn MenbHUKA
Tannueepa, cHayana COCTOATE/IbHOW W yBaXKaemoi, NOTOM
npuxogsiieid K pasopeHuto u rubenn. Yepes BCHO KHUTY
npoxoauT 06pa3 peku, BbICTynalowWwuii Kak CMMBOST HeOTBpa-
TUMOrO TEYEHWUA XWU3HW. Tparuyeckyt pasBA3Ky poMaHa
06pa3yeT HaBOJHeHMe Ha ®dnocce, B KOTOPOM FMOHYT repo-
MHA KHUTKM Marrn Tannueep u ee NO6UMbIA 6GpaT Tom.
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B npegnaraeMom OTpbIBKE M306paKeHO Hayano HaBoAHe-
HUA.

Marru Tannusep, OAWHOKas, OTBEPrHyTas O6LLECTBOM,
CHUMaeT KOMHaTy B JOMWKE Yy peku y Hekoero boba [xeii-
KWHa, TOProBLa-pa3HOCYMKa, KOrga-to ToBapuwa urp Toma
Tannueepa. Mo34HUM BeyepoM OHa YWTaeT NUCbMO OT Jt0-
6umoro uyenoseka (CtuBeHa [ecTa). 3Has, uto [ect obpy-
YeH C Apyroi AeByLWKoOW, Marru oTsepraet ero n608b,
cobpaB BClO cBOIO BOMtD. OHa CXuraeT muMcbMo. B 3ToT Mmo-
MEHT ee HacTuraeT HaBOAHEHWe. Marru nNAbIBET B 0AKE K
cTapoli menbHULe Ha dnocce, HageAcb cnacTy MaTb v 6pata.

MpeanoXxeHHasa cueHa SBASETCH OLHON U3 camblX CUfb-
HbIX B KHMre. MaHepa MOBeCTBOBaHMA TanaHT/IMBON nuca-
TenbHUUbl [KOPMAXK ONMOT HECKONbKO CTpafjaeT pacTaHy-
TOCTbIO, M3/IMLLIECTBOM KOMMEHTapueB K CO6bITUAM. B 3TOM
OTpe3Ke, OfHaKo, aBTOP AOCTMraeT ype3BblyaliHOW AMHAMWY-
HOCTWM onucaHua. B Hemanoil cTemeHW 3TOMy CMoOCO6GCTBYeT
BblA€/IEHNE CIOXXETHO BaXXHbIX W BMeCTe C TeM Bbipa3uTesb-
HbIX feTaneii. O4yeHb TOHKO B MepBoM ab3ale TekcTa [aHo
Hayano HaBOAHEHMS.

Mpexae BCero, 0 HAaBOAHEHUW He TOBOPUTCA MPAMO:
cnoso flood 3aBepliaet coboin ab3ay (KcTatu, OHO TaKWM
obpasom nonafgaeT Ha yAapHyl Mo3vuMio, 4YTO0 0cobo Moa-
YyepKMBaeT BOCKAMLATE/bHbIA 3HAK). HaBogHeHWe BBOAMTCS
yepe3 ero Npu3Hak, TO eCTb METOHMMUIO B LLUMPOKOM CMbIC/ie
cnoBa. VIHTepecHo, 4To B3AT He 3pUTE/bHbLIA 1 He CNYXOBOW,
a ocAsaTefibHbIA 06pa3: Marru 4yBCTBYeT X0N04 BOAbl, MOA-
CTyNuBLUE/ K ee HOram. JTO MCMXOOTMYecKn BepHO: Marru
Tak rny6oko 3agymanacb, YTO HUYEro He 3amMevaeT BOKPYT,
M TONbKO BHE3aMHbIiA Xxonog npusen ee B cebs. MoXHO ycmo-
TpeTb U MeTalhopuyveckoe 3HauyeHWe B 3TOM OLLYLIEHUU XO-
nofa. Marru ToAbKO YTO OTKasanach B CBOE AyLue oT 068K,
noXepTBoBana CO6O/ pagu cyacTbs [ABOHOPOAHON CecTpbl
Nocu. OHa coxrna nMcbMo OT N0BMMOro YenoBeKa Ha OrHe
CBEYU, UTYTXKE K Hell npuxoaut xonod. MNMpekpacHo nogaHo
nosiBNeHne N0LOK — B FPOXOTe C/IOMaHHOrO OKHa U pasbu-
TbIX CTeKoA. HemHOrMmmn peskumy 4yepTamm o06pucoBaHa
Marrn «— ¢ BeCnoM B pyKe, C pa3BeBalOLMMUCA YepHbIMM
BofiocaMun. W, CIOBHO B KMHO UK Ha CLEHe, Ha Hee Hamnpas-
NneH npoxektop — nyu doHaps B pyke boba. (OcseleHuto
B 3TON clLeHe BOOOLle OTBEAEHO Ba)KHOe MECTO: MepLaHue
cBeuun, (oHapb, HempoHMLUaemMas TbMa CHapyXwu, Ccnabblii
CBeT, OTAENALWNA He6O OT BOAbI.)
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Cnyyan MeTOHUMUM B Y3KOM CMbIC/E CNOBa, BCTpeyalo-
ecs B TEKCTE, MeHee CYLLEeCTBEHHbI, HO U OHU 06nagatoT
BbIPa3UTENbHOCTbIO Y OpPraHUYeckn BXOAAT B 06WMIA NOTOK
06pa3o., CO3[al0LWUX 3TY CLEHY.

Mbl BUAWMM, CNefoBaTefNibHO, YTO METOHUMWYECKWUIA CMo-
co6 onucaHua urpaet 60/bLWYO PoSib B PACCMOTPEHHOM OT-
pe3ke TekcTa. OAHOBPEMEHHO BeCb MOTWB CTUXMIHOW KaTa-
CTPObl ABNAETCA CHOXKETHOM MeTaopoii: OH NepeknnKaeTcs
C Tparnyeckom cygb6oii Marrn n ee 6nAnskux. lMepen Hamu
OAVH W3 HepeiKWUX CcnyyaeB O6bEAUHEHUS METOHUMUWM U
mMeTadopbl ANS LOCTUXEHUSA XYLOXECTBEHHOro 3dekTa.

George Eliot
THE MILL ON THE FLOSS

At that moment Maggie felt a startling sensation of
sudden cold about her knees and feet: it was water flowing
under her. She started up: the stream was flowing under
the door that led into the passage. She was not bewildered
for an instant — she knew it was the flood!

The tumult of emotion she had been enduring for the
last twelve hours seemed to have left a great calm in her:
without screaming, she hurried with the candle up-stairs
to Bob Jakin’s .bedroom. The door was ajar; she went in
and shook him by the shoulder.

“Bob, the flood is cornel it is in the housel let us see
if we can make the boats safe.”

She lighted his candle, while the poor wife, snatching
up her baby, burst into screams; and then she hurried down
again to see if the waters were rising fast. There was a step
down into the room at the door leading from the staircase;
she saw that the water was already on a level with the step.
While she was looking, something came with a tremendous
crash against the window, and sent the leaded panes *
and the old wooden framework inwards in shivers, — the
water pouring in after it.

“It is the boat!” cried Maggie. “Bob, come down to get
the boats!”

And without a moment’s shudder of fear, she plunged
through the water, which was rising fast to her knees, and
by the glimmering light of the candle she had left on the
stairs, she mounted on to the window-sill, and crept into
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the boat, which was left with the prow lodging * and
protruding through the window. Bob was not long after
her, hurrying without shoes or stockings, but with the
lanthorn in his hand.

“Why, they’re both here*— both the boats,” said Bob,
as he got into one where Maggie was. “It’s wonderful this
fastening isn’t broke too, as well as the mooring.” *

In the excitement of getting into the other boat, unfast-
ening it, and mastering an oar, Bob was not struck with
the danger Maggie incurred. * We are not apt to fear for
the fearless, when we are companions in their danger, and
Bob’s mind was absorbed in possible expedients * for the
safety of the helpless in-doors. * The fact that Maggie had
been up, had waked him, and had taken the lead in ac-
tivity, gave Bob a vague impression of her as one who would
help to protect, not need to be protected. She too had got
possession of an oar, and had pushed off, so as to release
the boat from the overhanging window-frame.

“The water’s rising so fast,” said Bob, “l doubt it’ll
be in at the chambers before long — th’ house * is so low.
I’ve more mind to get Prissy and the child and the mother
into the boat, if Lcould, and trusten * to the water —
for th’old house is none so safe. And if | let go the boat...
but you,” he exclaimed, suddenly lifting the light of his
lanthorn on Maggie, as she stood in the rain with the oar
in her hand and her black hair streaming.

Maggie had no time to answer, for a new tidal current *
swept along the line of the houses, and drove both the boats
out on to the wide water, with a force that carried them
far past the meeting current of the river.

In the first moments Maggie felt nothing, thought of
nothing, but that she had suddenly passed away from that
life which she had been dreading: it was the transition of
death, without its agony— and she was alone in the dark-
ness with God.

The whole thing had been so rapid — so dream-like —
that the threads of ordinary association were broken: she
sank down on the seat clutching the oar mechanically, and
for a long while had no distinct conception of her position.
The first thing that waked her to fuller consciousness was
the cessation of the rain, and perception that the darkness
was divided by the faintest light, which parted the over-
hanging gloom from the immeasurable watery level below.
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She was driven out upon the flood: — that awful visita-
tion of God which her father used to talk of «— which
had made the nightmare of her childish dreams. And with
that thought there rushed in the vision of the old home —
and Tom — and her mother — they had all listened to-
gether. “O God, where am 1? Which is the way home?”
she cried out, in the dim loneliness.

What was happening to them at the Mill? The flood
had once nearly destroyed it. They might be in danger—
in distress: her mother and her brother, alone there, beyond
reach of help! Her whole soul was strained * now on that
thought; and she saw the long-loved faces looking for help
into the darkness, and finding none.

leaded panes — OKOHHble CTEK/A, ONpab/ieHHbIE B CBUHEL,

lodge — onycTnTbCA, neds WAM BCTaTb Ha 4TO-IM60

fastening and mooring — KpenneHue noakn (0YeBUIHO,
nepBoe U3 HUX OTHOCUTCA K 3aMKY, BTOPOe — K KaHaTy Wu
Lenu)

incur — HaB/fleyb Ha cebs

expedient — cpefcTBO, UM306peTEHHOE MAM  HaliieHHOe,
4yTO6bI BLIATU U3 TPYLHOTO MOMOXKEHUA

the helpless in-doors — 6ecrnioMoLLHble NHO4WN, HaxoAas-
Lmeca BHYTpWM goma (MaTb, >XeHa U pebeHok Boba [xeir-
KMHa)

ft’ house, th’ old house — rnacHad apTuknia onycka-
eTca nepef rnacHoi wnam cnabo npomsHocuMbiM h (apxauye-
CKasf 4epTa, COXPaHWBLUAACA B [UANIEKTe)

trusten — apxamyeckaa hopma WHOUHUTKMBA (C CyD-
(hMKCOM -en), COXpaHMBLUAACA B [uanekTe

tidal current — noTtok npubbiBatowWein Bogbl. O6bIYHO
tidal ‘NpWAMBHBIA’ OTHOCUTCA K MOPCKUM MpuavMBaM, HO
MOXeT, KaK 3[ecb, 0603Ha4aTh BbICOKMIA NOALEM BOAbI TAKXKE
N B peke.

strain — OykB, ‘Hanpsratb’, ‘C CWIOW CXUMaTb WU
pactarmeath’. 3gecb ynoTpebneHO MeTaoOpUyeckn B 3Ha-
YeHUN ‘COCPefoTOYMTbL AYLIEeBHble CUfbl’.

Bonpocbl 1 3apaHus

1. MpounTaliTe U npogymaliTe nocnegHee npeaoXeHUe OTPbIBKa.
HaiiguTe B HeM MeTOHMMMWYeCKOe yrnoTpebreHVe CNoB M 06BACHWUTE ero.
2. MpoaHanu3npyiTe MeToHMMUYeckuii anuTeT dim loneliness. Kak
MOXHO pa3BepHyTb 3TO C/I0BOCOYETaHMWe, YTOObl YCTPaHUTb METOHUMMIO?
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3. OnpegennTe CMbIC/IOBYIO Ba>KHOCTb PaCCMOTPEHHbIX METOHUMMUYeE-
CKUX C/I0BOYMNOTPEe6IeHU B TeKCTe.

4. TIoKaxuTe, KakuM 06pa3oM B TeKCTe MepefaHo Hayaslo Hasof-
HeHus.

5. MosABneHne n0[OK MOrM0 ObITb OMUCAHO HEMOCPEACTBEHHO:
MOrno GbITb CKasaHo, YTO /IOAKWM BMeCTe C BOAOM MPUGIM3MANCE K JOMY
N 0fjHa U3 HUX pa3bmna oKHO. YTO Mbl HAXOAUM B TeKCTe BMECTO NoAo06-
HOr0 NPSIMOro CcoobLleHNs (haKToB?

6. Kakve yepTbl BHellHero o6nvka boba BblfeneHbl Npy onvcaHun
ero [feiicTBuin?

7. Kakve 4epTbl BblieneHbl B 06/1Mke Marrn?

8. Kakoii elle npuem NpUMeHsieT aBTop, YTOObl MOMOYb YMTAtOLLEMY
3pMTENbHO MpeAcTaBUTL ceb6e Marry 1 0co3HaTb, YTO OHa rflaBHoe Aeit-
CTBylOLLEee nuL0?

9. Kakoii 0Tpe3oK TeKcTa, [AaHHOro A1 aHanusa, NpeacTaBseTcs
Hambonee ygayHbIM? ECTb NN B TeKCTe, C Balleid TOYKM 3peHUs, MecTa,
ocnabnsiowme oblee BrneyatnieHve? [aiiTe 060CHOBaHWe Balleli OLEHKW.

10. HaxoguTte N Bbl B TeKCTe MeTa(OPUYHOCTb WAN CUMBON3M?
YKaxnTe Ha COOTBETCTBYIOLLME OTPE3KU TEKCTa.

11. MNpeacTaBbTe cebe ONMUCAHHYIO CLEHY Ha 3KpaHe KWHO win
Tenesusopa. Kakue yKasaHUs OTHOCUTE/IbBHO MOHTaXa W MOCTPOeHUS
KafjpoB MOXHO 00HapyXWTb B TekcTe?

Bo BCTynneHWn K 3TOMy pasfeny roBopuiocb 0 TOM, YTO
0c000 BblfeneHHas geTanb (4acTb Leioro, aTpuoyT) ynoTpeo-
NAeTcA B OonucaHMsAX. B oTaenbHbIX cny4vasx geTanb urpaet
He TO/MIbKO OnucaTeNbHYH0, HO U CIHOXKETHYHO POJb, BbICTYyNas
KaK 3aMeHUTeNlb U MPeAcTaBUTENb Pa3/IMUHbIX COGLITMIA K
CUTyaumii.

PaccmMoTpuM B 3TOM NjiaHe OTPbLIBOK M3 pacckasa amepu-
KaHckoro nwucatens ®paHcuca bper apta (1836—1902)
«[pegaHHOCTb OHpUKeca». [leiicTBMe pacckasa NpPoOUCXOAUT B
KanugopHuu Bo Bpems, Korga amepukaHubl aHrAnicKoro
MPOMCXOXAEHNS Ype3BblYaiHO PE3KO OT/NYANNCH MO A3bIKY U
06pasy XM3HM OT UcnaHLeB 1 MeKcuKaHueB. epoii pacckasa
SHpWKec, KOMOPWUTHLIA MOMIOAOA WCMaHel, Becenb4ak U
TaHUop, BOGMAETCA B Y4YeHyk feBuuy u3 BocToHa, mnne-
MAHHULY CBALWEHHMKA. HyXHO 3aMeTuTb, 4TO M B HacTos-
wee BpeMA BOCTOH CuMTaeTcs LEHTPOM MpaBUIbHOW peun
M U3AWHBLIX MaHep; 3HPUKeC WMEHYeT [eBYLWKY ,MUCC
bocToH" (Ha camom fene ee 30BYT mMucc MaHHepcnn). Pac-
CKa34yMK onacaeTcsi, YTOo DHPUKeC (ero Apyr) BbIrASANT B Fna-
3aX [eBYLUKM KakK WYT, HO TOT yBepeH B cebe. OH coBepLUaeT
B YeCTb [AEBYLUKM pa3Hble MOABWUIM, Hanpumep BbIXBaTblBaeT
€e MNaToK, ynaBWWi Ha apeHy, M3-Nof HOr PasbAPEHHOro
6blka, WCMOMHAET ANA Hee TaHUbl, MOET cepeHagbl. TekcT
MHTEPeCEH C pasHbIX TOYEK 3PEHUS, B YACTHOCTW Nepegadeit
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MECTHOTO KOMOpUTa W OCOGEHHOCTEA peunm MNepcoHaXKeN;
Hac, ofHako, 6yfeT UHTepecoBaTb B MePBY Ouepefb METO-
HAMUA U XY[OXECTBEHHas feTaslb.

B crnegytownx ganee oTpbiBKaxX HaxoAuM NOABUTM IHPU-
Keca Ha poAeo U cueHy Ha 6any B fome goHa Meapo, Asan
OHpuKeca.

Paccka3 Bpet [apTa MOCTPOEH MO MPWUHLMMY CKPbITOro
[eiicTBMA, O KOTOPOM noigeT peyb ganblie. OCHOBHble CO-
ObITMS CcloXeTa MPOMCXOAAT KaK 6bl 3a Kafpom, B CaMOM
M3N0XEHUN Mbl HaxoAUM TOMbKO HEKOTOPble WX BHeELUHMWe
3HaKK, a TakXKe NpeanosoXeHWs pacckasymka. 3Tv npegno-
NOXEHWA, MeXAy NpoyMM, BO MHOFOM PacxXofATcs ¢ AencTau-
TeNlbHbIMW  COOBLITUAMM; PACcCKa3uyuKy nNpefCcTaBiseTcs, 4To
3HpUKeCc HecyacTNMB B CBOe N06BM K Mucc MaHHepcnu,
TOrfa Kak B KOHLe pacckasa repouHs yb6eraeT u3 goma
C DHPUKECOM U1 BCA UCTOPUS KOHYaeTca cBadbboii. Co3gaetcs
HapacTaHue ABYX MPOTUBOMONOXHBIX /MHWA: YCUIMBAIOTCA
onaceHus pacckasyuka, OH rOTOB NOAYMaTb, UYTO SHPUKeEC,
0TYanBLUWCb, MOKOHYMT C COBOI, U B TO XKe BPEMS Ha 3aJHEM
nnaHe, He MOKasaHHas nNpsMO, pa3BepTbiBaeTCA J/060BbL
repoes.

B pacckasax CO CKpbITbiM AeliCTBMEM 06bIYHO 60/bLLOE
MEeCTO OTBOAWTCA ONUCAHWAM — MopTpeTam, nelizaxam, 6Gbl-
TOBbIM clLieHaM. VIMeHHO Tak 06cToMT feno B pacckase «[pe-
[JAaHHOCTb JHPUKeca»: Mbl HAXOAUM B HEM MOPTPETbI SHpU-
Keca M Mucc M3HHepcnn, OMUCAHWA WCNAHCKUX TaHLEB,
605 ObIKOB, poAeo. Becb paccka3 MOCTPOEH Ha KOHTpacTe
mMexay 61aroBoCNMTaHHON W CaMOYBEPEHHOW [AeBUUEN W©3
BocToHa u ee 3K30TUYECKUM OKpYXXeHueM. (KOHTpacT Bbipa-
XKEH Jaxe BHeLlHe: Ha KpPacoYHOM (DOHe MCMAHCKUX KOCTHo-
MOB MucCc MaHHepcnn Bcerga ofeTa B Cepoe, Ceporo LBeTta
M Beep, KOTOPbIA HaXOAWTCH B LEHTPe Hallero BHMMaHWus.)
3TOT KOHTpAcT MOXeT 06paTUTbCA B KOH(IUKT, HO 3aKaH-
UMBaETCA CYaCT/MBONM pa3BA3KOW. W onucaHus, n CKPbITbIN
CIOXET BbIMOMAHAT O4HY M TY Xe (YHKLMIO: OHW BbipaXkaloT
rNaBHbIA KOHTPacT pacckasa W ero paspelleHue. CKpbITbIi
XapakTep CHXeTa BHOCUT 3/1eMEHT TalHbl, MOLAepPXMBaET
MHTEpeC 4yMTaTeNsd; HO TaliHa 3Ta He 3/10Belwas, B Heil ecTb
toMop (HeZorag/iMBOCTb pacCcKa3yuMka B COYETaHWMM C XBacT-
NUBOCTbIO JHPUKeCa); HOMOP XapakTepu3yeT paccka3 B Le-
NoMm.

UpesBblYaiiHO OpPWIMHANBHO MNOCTPOEHAa Ky/NbMUHALWSA
pacckKa3a—anu3of ¢ BeepoM W nepyaTkoii. Mbl BcTpeyaemcs
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3[eCb C MPUEMOM, KOTOPbIA MOXHO 6b10 6bl Ha3BaTb METO-
HUMMYECKN BbIPaXXEHHOW KyNbMUHaLWeN; ABNeHUe 3TO BCTpe-
yaeTca pefko. MNMepes Hamy CHOXETHas METOHWMUSA, MOA06HO
TOMY Kak CyLlecTByeT CKeTHas MeTadopa. Msbl Buaenw,
4TO CHOXKETHaa MeTagopa 4acTo obpauiaeTcs B CUMBON;
TO XK€ MPOMCXOAUT 34eCb C METOHWMUER. ATpubyTbl repoes
pacckasa — Beep M MepyaTka *— B pamkax MNOBECTBOBaHWS
06pas3ytoT cumMBON Ccyabbbl repoes.

Francis Bret Harte

THE DEVOTION OF ENRIQUEZ

When Don Pedro Amador, his uncle, installed Miss
Mannersley, with Spanish courtesy, on a raised platform
in the long valley where the rodeo * took place, the gallant
Enriquez selected a bull from the frightened and galloping
herd, and, cleverly isolating him from the band, lassoed *
his hind legs, and threw him exactly before the platform
where Miss Mannersley was seated. It was Enriquez who
caught the unbroken * mustang,* sprang from his own
saddle to the bare back of his captive, and with only the
lasso for a bridle, halted him on rigid haunches * at Miss
Mannersley’s feet. It was Enriquez who, in the sports *
that followed, leaned from his saddle at full speed, caught
up the chicken buried to its head in the sand without
wringing its neck, and tossed it unharmed and fluttering
toward his mistress. As for her, she wore the same look
of animation that | had seen in her face at our previous
meeting. Although she did not bring her sketch-book
with her, as at the bullfight, she did not shrink from
the branding * of the cattle, which took place under her
very eyes.

Yet | had never seen her and Enriquez together; they
had never, to my actual knowledge, even exchanged words.
And now although she was the guest of his uncle, his
duties seemed to keep him in the field, and apart from
her. Nor, as far as | could detect, did either apparently
make any effort to have it otherwise. The peculiar cir-
cumstance seemed to attract no attention from any one
else. But for what 1alone knew— of their actual relations,
I should have thought them strangers. =m
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But | felt certain that the festa * which took place in
the broad patio * of Don Pedro’s casa* won Id bring them to-
gether. And later in the evening, as we were all sitting on the
veranda watching the dancing of the Mexican women,
whose white-flounced sayas * were monotonously rising and
falling to the strains of two melancholy harps, MissManners-
ley rejoined us from the house. She seemed to be utterly
absorbed and abstracted in the barbaric dances, and
scarcely moved as she leaned over the railing with her
cheek resting on her hand. Suddenly she arose with a little
ery.

“What is it?” asked two or three.

“Nothing — only | have lost my fan.”

She had risen, and was looking abstractedly on the
floor.

Half a dozen men jumped to their feet. “Let me fetch
it,” they said.

But Don Pedro interposed with Spanish gravity. Such
a thing was not to be heard of in his casa. If the senorita *
would not permit him «— an old man — to go for it, it
must be brought by Enriquez, her cavalier * of the
day.

But Enriquez was not to be found. | glanced at Miss
Mannersley’s somewhat disturbed face, and begged her
to let me fetch it. | thought | saw a flush of relief come
into her pale cheek, as she said, in a lower voice, “On the
stone seat in the garden.”

I hurried away, leaving Don Pedro still protesting.
I knew the gardens, and the stone seat at an angle of the
wall, not a dozen yards from the casa. The moon shone
full upon it. There, indeed, lay the little gray-feathered
fan. But close beside it, also, lay the crumpled, black,
gold-embroidered riding-gauntlet * that Enriquez had
worn at the rodeo.

I thrust it hurriedly into my pocket, and ran back. As
| passed through the gateway 1 asked a peon * to send
Enriquez to me. The man stared. Did | not know that
Don Enriquez had ridden away two minutes ago?

When 1 reached the veranda, | handed the fan to Miss
Mannersley without a word.

rodeo I'roudiou, ra'deiou] — pogeo, npasfHWK CKOTO-
BOAOB, NpeAcTaB/eHWe, BKKOUalollee YKPOLeHMe MycTau-
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ros, 60pbby ¢ 6bIKOM U T. M. C/IOBO MCNAHCKOTO NMPOUCXO0X-
LeHns, oT rodear ‘oKpyXaTb’.

lasso — rnar. noBWTb C MOMOLLbIO N1acco (BEPEBKM W
KOXX@HOr0 LWHYypa C NeTneil Ha KOHLE); 34. CBA3bIBaTb C MO-
MOLLbIO N1acCco; OT ucnaHckoro lazo

unbroken — Heo6be3XeHHbIi

mustang — MycCTaHr, OAu4aBllas nowajp 3anagHoame-
PUKAHCKMX Mpepuid, manopocnas W Kpenkas, NpoOMCXOAs-
Was oT fiowagei, 3aBe3eHHbIX MCMaHLaMm

haunches — kpyn nowagu; on rigid haunches — kpyTo
OCTaHOBMBLUAACA JioWafb Yynepnacb 3agHVMKW Horamu B
3eMJIt0

sports — urpel

branding — kneliMeHne XXMBOTHbIX PacKajeHHbIM XXefe-
30M

festa (ucn.) — npasgHuk. Cnoso feast (U3 crapopaH-
LlY3CKOr0) BOCXOAMT K TOMY XK€ MCTOYHUKY.

patio ['peitiou, 'partiou] — natno, BHYTPeHHWIi 4BOPUK,
OKPY>XEHHbIi CTeHamu [AoMa

casa (ucn.) — gom

saya (ucn.) — to6Ka; 34. KaK 4acTb HauWOHaNbHOro
KOCTIOMa

senorita [seinja'rita] — ncnaHCKWii 3KBMBAaNEHT aHIINiA-
CKOro miss

cavalier — pbiuapb, Kasanep

riding-gauntlet — nepuatka gns BepxoBOW e3abl; gaunt-
let — 3aWMTHAA nepyaTtka WAM pyKasBuLa, 3aKpbiBaloLlas
3anAacTbe; B CpefHMe BeKa — nepyartka, HajeBaemas C AocC-
nexamy pbilaps

peon — neoH, 6e33eMefNbHbIA KPecTbAHMH

Bonpocbl u 3apgaHunA

1. BbibepuTe B TeKCTe WCMaHCKWe C/oBa W C0Ba MCNAHCKOro Mpo-
NCXOXAEHNS. B uem BblpaxaeTcs WX YyXKe3eMHblli XapakTep? YTo oHM
npuaalT TeKcTy?

2. Kakum 06pa3oM MOXHO YCTaHOBUTb 3Ha4YeHWe WHOCTPaHHbIX
CNoB B [laHHOM TekcTe? Bce nn 3TV cnosa ecTb B 00bIYHBLIX COBapsAX?
Bcerpa nu onpegeneHnto 3Ha4eHNs1 NOMOraeT KOHTEKCT, W/IN eCTb KaKue-
nnéo apyrue aktopbl? HeT M B TeKCTe CM10B, KOTOPblE OCTalOTCA He
COBCEM MOHATHLIMU?

3. lMpounTaiiTe onucaHne mMucc MB3HHepCnW, NPUBEAEHHOE HUXE.
O6bACHUTE, MNO4YeMy B HeM YfAesieHO 60/bile BHMMaHWUA AyLUeBHbIM Ka-
YyecTBaM [eBYLUKW, YeM ee BHELUHOCTW. [1pPOKOMMEHTUPYITe BadKHOe
MeCTO, MOCBSALLLEHHOe BNafeHN0 A3bIKOM, OTMeTbTe BblpaXkeHe WPOHUU
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B OTPbIBKE 1 NMOKaXWTe ee HanpaBneHne. OTMeTbTe CMbIC/I0BO KOHTPACT,
UCMO/b30BaHHbLIA B OMUCAHWM, U ONpeaennTe, Kakue YepTbl COCTABASIOT
LAPYTyl0 CTOPOHY KOHTpacTa (,Apyrve AeByLIKU™).

[...] A tall, slender girl, calmly surveying them *
through gold- rimmed eye-glasses in complete critical
absorption. | stared in amazement and consternation; for
I recognized in the fair stranger Miss Urania * Mannersley,
the Congregational minister’s niece!

Everybody knew Rainie * Mannersley throughout the
length and breadth of the Encinal. She was at once the
envy and the goad * of the daughters of those Southwestern
and Eastern immigrants who had settled in the valley.
She was correct, she was critical, she was faultless and
observant. She was proper,* yet independent; she was
highly educated; she was suspected of knowing Latin
and Greek; she even spelled correctly! She could wither
the plainest field nosegay * in the hands of other girls
by giving the flowers their botanical names. She never
said, “Ain’t you”, but “Aren’t you?” She looked upon
“did 1 which?” as an incomplete and imperfect form of
“what did | do?” She quoted from Browning * and Ten-
nyson,* and was believed to have read them. She was from
Boston.* What could she possibly be doing at a free-and-
easy fandango?*

them — MyXUMHbI W >KEHLMHbI, TaHuyloWwMe (aHAaHro

Urania [ju:'reinia] — YpaHus, rpeyeckas My3a acTpo-
HOMWUM (OT MMeHW YpaHa — 6Gora Heb6a). ITO BO3BbILIEH-
HOe MMs MNOAYEPKMBAET YUYEHOCTb €ro HOCUTENbHWLbI U ee
060C06NEHHOCTb OT OKPY>XXeHUs.

Rainie — ymeHbLlIMTeNbHOE OT Urania

goad — He4yTo MoACTpeKawllee, CTUMY/; MEPEHOCHOE
ynotpebneHve OT NepBOHayasbHOro ‘cTpekano, 6oguno’ —
OCTPbI KOMIOWMIA NpeaMeT, 3a0CTpPeHHas nanka, KOTopoW
MOroOHAKT BOJ/IOB

proper — f06ponNopALOYHbIA, 61aroBOCNNTAHHbI

field nosegay — 6ykeTuK MOMeBbIX LBETOB

Browning, Robert (1812— 1889) — aHrauinckuin noat

Tennyson, Alfred (1809—1892) — aHrnauiickuic  noar.
O6a noaTa 6blIM COBPEMEHHUKAMU TEPOUHN.

Boston — bocToH, ropog B CoefuHeHHbIX LlTaTax,
cTonuua wrata Maccayycetc. OfHO M3 cTapeilumx nocene-
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HWI1 B AMepuKe, LeHTP BOIiHbI 32 HE3aBUCMMOCTb OT AHINN,
KYNbTYpPHbIA LEHTP. [pOU3HOWEHNE U MaHepbl XWUTenei
BocToHa cunTatoTcs 06pa3L0BbIMY.

fandango — mncnaHcKuiA TaHel, WUCMOHSAETCS MO MY3bl-
Ky ruTapbl U KacTaHbeT

4. BblbepuTe M3 TeKCTa C/10Ba, BblpaXatoLlme MepexxmBaHnsa MUCO
M3aHHepcnn B CBA3M C MNOCTYNKaMy OHpukKeca. KakoBbl 3TW 3MouMU?
EcTb N cpegn HUX NpsMOe BbIpaXeHWe BOOGIEHHOCTU?

5. YKaxXuTe, Kakoh CTUANCTUYECKNA NPUEM MOXHO O06HapYXuUTb
B 06pasax Beepa M nepyaTku. [laliTe NCTONKOBaHWe 3TNX 06Pa30B C TOUKU
3peHUNs cofiepXXaHus.

6. B 4Yem XyA0XeCTBEHHbIA CMbIC/T METOHUMMWUYECKOIO M306paxeHns
nobBM HpUKeca M Mucc MaHHepcnn? MonpobyiiTe npeacTaBuTh Ccebe,
4YTO pacckas COAePXWUT MpsiMoe OnucaHWe BCTPeY U YyBCTB [epoes.
Mpovrpan 6bl AWM BbIMrpan pacckas OT Takoi MnepemeHbl crnoco6a Mo-
BECTBOBaHUA?

7. O6paTuTe BHVMMaHWe Ha TO, YTO Beep W nepyaTKa OMUCaHbl BHU-
MaTenbHO M NoapobHo. lMpeacTaBbTe cebe, UTO CHOXKET pacckasa nepe-
faeTca cpeacTBaMM KuMHO. Kak Bbirnsgen 6bl Kafp, MNOKasbIBaOLLWiA
3TV NpesMeTbI?

Paspen 6
MOCTPOEHWE COOEPXAHUMA TEKCTA

CopepxXaHue Xy40XXeCcTBEHHOI0 TeKCTa HU B KOEM cliy4vae
He ABNAeTCA aBTOMATUYECKUM OTOBPaXKEHUEM >KU3HEHHbIX
(haKTOB *— OHO WMMEET CNOXHble, UCTOPUUYECKN WU3MEHUYMBbLIE,
[0 KOHUA eule He M3yYeHHble 3aKOHbl MOCTPOEHMUS.

NunTepatypoBefieHne nocnefHUX NeT nokasano, yto B Xy-
[OXKECTBEHHOM TeKCTe BCerfja CyLllecTBYeT TaK Ha3blBaeMas
TOYKa 3PEHNS *— MO3NLNS, C KOTOPOI MPOMNCXOAUT M30XKe-
HMe W OUEeHKa M306paxkaeMbiX COObITUIA. ITO MOXET O6biTb
TOYKa 3pPEHMSA KOro-nmbo M3 MepcoHaxeld; Toraa B TeKCT
BK/IIOYAKOTCA TO/MIbKO (PaKThbl, WM3BECTHbIE 3TOMY MEPCOHAXY,
TO, YTO OH BUAMT W CABbIWNT, W OUEHKA Nogeid n cobbITui
TOXE MPOMCXOAWT C ero no3uymin. B Takmx cny4dasx nepco-
HaXy MOXeT ObITb faHa (PYHKUMA paccKasuuka, HO 3TO He
ABNAeTCA 0653aTeNIbHbIM: MOBECTBOBAaHWE MOXET BECTUCb U
B TpeTbeM nuue. MepcoHax, rnasamMm KOToporo aBTop CMOT-
PUT Ha COBbITKA, MOXET 0CTaBaTbCA OAHMM 1 TEM XKe C Havana
[0 KOHLQ MpoM3BefeHMs, HO Yalle TOYKa 3peHuns Ha usobpa-
)Kaemoe MepexoauMT OT OfJHOr0 MepcoHaxa K Jpyromy.
B apyrux cnydasix noBecTBOBaHWe BeAETCS C TOUKU 3peHus
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,»BCE3HAlOLLero astopa**: paccka3 He CneflyeT HU 3a Kem U3
LeiCTBYIOLWNX NNL, N3BECTHO BCE O K&XOM U3 HUX, HE TOSb-
KO MNOCTYMKW, HO W MbICNW. PacckKasymMk-aBToOp Mpu 3TOM
MOXET ObITb CKPbIT 38 OMWCAHMEM, TaK YTO Yy yYuTaTens BO3-
HUKAeT WNNI3UA  peanbHOCTU UM306paxaemoro. WHoraa,
0CO6EHHO B MPOU3BEEHNAX MPOLIIOro BeKa, pacCKasumk
Ha3blBaeT cebs aBTOPOM, M €ro BCe3HaHWe, TakMM 06pa3om,
MOTMBMPOBAHO TEM, YTO 3TO ero COOGCTBEHHOE COYMHEHNE.
Huxe Oy[eT pacCMOTpeH TeKCT Takoro poga (OTPbIBOK W3
«fpmapku Tulecnaems» Y. M. Tekkepes), rfe BbICTynaeT
aBTOP-KYKO/IbHUK, YNPaBAsloWmMil nepcoHaXxamu-mapuoHeT-
KaMn. O6bIYHO pasHble TOUKM 3PEHUS B TeKCTe KOMOWHW-
pyloTCA, 4YTO CO3[aeT BO3MOXHOCTb OYeHb OOMbLIOr0 pas-
HoOGpa3us B W3N0XEHUU COfEepXKaHUS.

K nocTpoeHunio cofepXaHusa TekKcTa OTHOCUTCA TaKxXke
fIBNEHMNe XY[L0XXeCTBEHHOro BPEMEHU, YXXe pPacCMOTPeHHoe
HaMu BbllLE, B pa3genie O CTUINCTUYECKON (PYHKLMM F1arofib-
HbIX BpeMeH. Xy[0XeCTBEHHOE BPeEMSA, B KOTOPOM pas3BepThl-
BAKOTCH OMWCbIBAEMbIE COOLITUA, UMUTUPYET peanbHoe BPemMS,
HO He 0TO6GpaXKaeT BCeX ero CBOWCTB, ABNAACH H6onee cBO6OS-
HbIM. PeanbHoe BpemMs TeuyeT pPaBHOMEPHO *— XY[O0XeCTBeH-
HOe BpPeEMSA MOXEeT YCKOPATbCA, 3aMeffATbCA, Aaxke ocTa-
HaBnuBaTbcA. PeanbHOe BpeMs HeobpaTUMO *— B Xy[0XecT-
BEHHOM TEKCTe MOC/ef0BaTe/lbHOCTb COObITUI MOXeT ObiTb
n3MeHeHa, 6onee no3gHue cobbiTA NOCTaB/eHbl nepes 6onee
paHHUMW.

CyLecTByeT TaKXe MoHATUE XYL0XECTBEHHOIO NPOCTPaH-
CTBa; ero MOXHO ONpefennuTb Kak onuMcaHue Boo6paxaemoro
MecTa AelCTBMS B NMTepaTypHOM MPOM3BeLeHUN. XYL0XecT-
BEHHOE MPOCTPAHCTBO MOXeET OblTb HEOObIYAHO LUMPOKMM,
0XBaTblBas BECb 3eMHOI Lap (B HAy4YHON (haHTacTMKe Takxe
M KOCMOC); C APYroii CTOPOHbI, OHO MOXET CYyXaTbCH [0
pasmepoB, CKaXeM, KOoMHaTbl. B ntobom cnyvae, 0fHako,
XY[L0XXeCcTBeHHOe NMPOCTPaHCTBO MMEEeT OMpefeneHHYo CTPYK-
TYpy: ero npefenbl yKasaHbl U Te WAN WHblE €ro YYacTKu
CBA3aHbl C TEMU WU UHBIMW CHOXKETHLIMU IMHUAMW U Fpynna-
MW nepcoHaxei. Tak, B pomaHe [uKkKeHCa «XON0AHbIiA
[lOM» BbIJENAKTCA TPU OCHOBHbLIX YyyacTKa MPOCTPaHCTBA.
OauH un3 Hux — 3gaHne KaHunepckoro cyga B JIOHAOOHE;
30ecb NoMmelleHa rybuTenbHas cuna, MPUBOAALLAA Tepoes
K Tpareguu. Tam e LEHTP KOMWYECKMX MNpPOMCLUECTBUIA.
BTop#ii =— nmeHne [ednokoB, TrAe >XWBET Tparuyeckas
repovHa pomaHa negu Leanok. TpeTuid s— , XONOAHbIN AoM",
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[OM ugeanbHoro repos [JpkapHpuca, rae XKMBeT upeanbHas
reponHs 3cTep; 3TO cpefoToume gobpa. O BaXHOCTM Xygo-
)KECTBEHHOr0 MpOCTpaHCTBa B pOMaHe CBUAETeNbCTBYET
TOT (hakT, 4TO Has3BaHWe OJHOr0 M3 €ero y4yacTKOB CTano
3arnaBMeM KHUTK.

Xy[LOXXeCTBEHHOe BpemMsi U MPOCTPAHCTBO CO3jarTcs
CMbIC/IOM TEeKCTa, B3ATOro B LenoM. O HMX MOXHO CKa3aTb,
YTO OHM OTHOCATCA K Mapagurmatvke TekcTa NOAOCOHO TOMy,
Kak, CKaKeM, cucTeMa rpammaTvyeckmx BPEMEH OTHOCUTCSH
K napagurmatvke s3blka. Bo3mOxeH W [pyroi noaxoa
K TEKCTY — C TOYKW 3PEHUS TOr0, KaK OH C/flaraetcs B CBOEM
MPOTSXEHNMN, NOAXO0H, KOTOPbIA MOXHO Obl Ha3BaTb CWHTar-
matndeckum. Cnefys 3TOMy MNOAX04Y, MOXHO BbIAENNTb
Mpexae BCero fBa Tuna OTPe3KOB TeKCTa — [LMHAMUYEecKue
W cTaTuyeckme. 3T MOBECTBOBATE/IbHblIE TWMbl CBA3aHbI
C XY[O0XXECTBEHHbIM BPEMEHEM: [MHAMUYECKME OTPE3KM Mpo-
LBUraloT Bnepes Boobpaxaemoe BpeMsi COObITUIA, B CTaTM4ec-
KUX BpeMA O0CTaHaBMBAaeTCA WU TeyeT OYeHb Mef/eHHO.
[unHamunueckne oTpe3ku cogepxaT B cebe fgeilcteue. 370
MOXeT OblTb BHelUHee, (M3MYeckoe [AeiiCTBME: [ABVKEHUE
B MPOCTPaHCTBe, MEPEMELLEHME, CO3JaHNe, YHUYTOXEHUe
pa3N4YHbIX 00BLEKTOB M T. M. Mbl BCTpeYaemMcs B TeKCTax
TakXe C [eACTBMEM BHYTPEHHUM, MPOUCXOAALLMM B CO3Ha-
HUM NepcoHaxa: 4YTO-TO MEHSETCS B 3HAHUM W MOHUMAHWK
OKPY>)XatoLero, B OTHOLUEHWM K HEMY, B CaMOM cKfiage
nmyHocTu. CTaTMyecKue OTPe3KM COAepXKaT pasHOro poga
OMncaHusa — MOPTPeTbl AEACTBYIOLWMX NML, ONUCAHMS MeECT
(TECHO CBfI3aHHble C MOCTPOEHWEM XY[OXKECTBEHHOrO MpOCT-
paHCTBa), BpeMeHM roja W AHA. [OuHamuka TekcTa BedeT
CHOXeT, Torja Kak ctaTtmka obpasyet oH. He HY>KHO aymaTb,
0fHaKO, YTO CTATUYECKME OTPE3KM ManOBaXHbl. TakK MOXET
ObITb TOMBKO B NPOM3BEAEHUU HU3KOTO NUTEpPaTypHOro
KayecTBa, OTKyJa MOXHO 6e3 yuiepba Bol6pocUThb WabnoHHbIe
onucaHusa. B nNogfMHHO XyA0XeCTBEHHOM TEKCTe OMnucaHus
OYeHb BaXHbl. OHWM HeobXo4UMbl 415 peanCTUYecKOoro
N300paxXeHNs [EeNCTBYOLWMX NUL, A8 MNOCTPOEHWUA Xymo-
)KECTBEHHOr0 MPOCTPaHCTBa, WHOrAa BPeMeHU (MOBTOpeHMWe
onMcaHnus OLHOTO SABMEHMSA B pasHbIX BMAAX, Hanpumep
cafja NeToMm, OCeHblo, 3UMOWA, MOKa3biBaeT CMeHY MNepVoAoB
BpeMEHW B [eicTBMM TekcTa). [ei3axHble 1 Npoyne onwuca-
HWSA MOFYT BbICTYNaTb KaK BbIpaXXeHWEe 3MOLUMIA, Kak napan-
nenb UAN KOHTPAcT TeM WM UHbIM COBLITUAM, KaK CHOXKEeTHas
meTadopa. BcTpeuyaroTcs npousBefeHWs, B KOTOPbIX CHOXKET
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ABASeTCS NMWb CNOCOBOM OpraHu3auuy onucaHuid, a onuca-
HWA COCTaBNSOT OCHOBHOE COfepXKaHue TekcTa. B Takmx
cnyvasix, npasfa, AMHaMMKa BHOCUTCA B OMMcaHWe, Tak Kak
B XYLOXXECTBEHHOM TeKCTE [O/MKHO YTO-TO MPOUCXOAWTH,
N3MeHATbCA. TeM He MeHee MHaMMKa OMUCaHWUIA He ABMAeTCA
JelicTBMeEM B 06bIYHOM cCMbiCie cnoBa. [MpMMmepoMm Takoro
MOBECTBOBaHWUSA MOXET CAyXuTb pacckaz W. C. TypreHesa
«Mpu3paku», rge, N0 MPU3HAHWIO cCaMoro aeTopa, (aHTa-
CTUYECKUI CIOXKET SIBIAETCA TOMbKO HUTbHO, CBSI3bIBAOLLEN
»{l0BO/IbHO MOBEPXHOCTHO¥ psig KapTuH Mexay coboii. B He-
KOTOPbIX NPOM3BEAEHUAX CHOXKET HaCTONbKO HEC/I0XEH, YTO
OH MPaKTUYeckn OTCYTCTBYeT. TakOB pacCMOTPEHHbIN ganee
paccka3 K. MaHcung «Mecay, v 3se3fouka», rae onucaHus
ABHO npeobnagalT Hag cobbiTuaAMNU. OCHOBHOE WM3MEHEHMUE,
nponcxofsiee B pacckase, 3TO paspyLUeHne rocTAMKU Kpacu-
BO MNPMrOTOB/IEHHBbIX Mpa3fHUYHbIX 6/t04 (0cob6eHHO TopTa
B BMAE LOMMKA), KOTOPOE OYEHb OropYaeT Masbllla s— repos
pacckasa.

§ 1. O6pa3 pacckasvuka

NnTepaTypHoe npou3BefeHne MOXeT OblTb MOCTPOEHO
KaK pacCka3 OoT NnepBoro nuua; 3T0T MPUEM YCUIUBAET Bne-
yaT/ieHWe peanbHOCTU OMNKUCbIBaEMbIX COObITUIA. Pacckas-
UYMKOM MOXET ObITb [1aBHOE [AelCTBYHOLLEe N1LO, KakK B po-
maHe LllapnotTel BpoHTe «[bkeH 3iip», WAM NepCcoHax-
HabnogaTenb, He NPUHUMAIOLWMIA HenocpefCTBEHHOMO y4ac-
TUS B COOLITUAX, KaK B poMaHe Amunum bpoHTe «[po30BOii
nepesan», rfe noBecTBOBaHWe MO GO/blUeli YacTu BefeTca OT
nnua HaHbKM Hennu. ABTOP MOXeET B 60/bLUEN NN MeHbLUE
CTEMeHN OKpacuUTb HA3blK MPOM3BeLeHNs  0COBEHHOCTAMM
peun paBekasymnka, nepefatb C NMOMOLLbLIO A3bIKOBbLIX CPEACTB
KakKune-T« YyepTbl ero xapakrtepa.

B HeKOTOpbIX NUTepaTypHbIX MNPOU3BEAEHUAX O0ObIrpbl-
BaeTCAd caM (aKT ero HamucaHusa: B TEKCTe MOoABAeTCS
aBTop, NpAMO ob6pawiallmMinica K yuTaTeNlo; MHorga mnoss-
NfeTcA u BoobpaxaeMblli untatenb. 3TO, pasyMeeTcs, BCEro
MUWb NNTEPaTYpHbIA MpMeM: HaCKOAbKO MOXHO CyAWTb,
ele He TMOSABM/IOCL NMTEpPaTypHOE MpPOW3BefAeHWe, asTop
KOTOPOro packpbiBan 6bl nepes uuTaTensiMu [LeACTBUTENb-
HbIli npouecc cBoeil paboTbl. B Kakoi-To Mepe 3TOT mpuem
MPOTUBOPEYUT UNIIO3UKN peanbHOCTW, CO3JaBaeMoii nutepa-
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TYPHbIM NpousBeAeHWeM. [lefio B TOM, 4YTO COfepXKaHue
TeKCTa BOCMPUMHMMAETCS KaK pacckas 0 AeCTBUTE/bHbIX
COBLITUAX, CBA3AHHBIX MEXAy CO6GOW onpefeneHHbIMU NOTHU-
YECKMMM 3aKOHaMW. JTO OTHOCUTCA He TOMbKO K peasnbHbIM,
HO M K (DaHTaCTWYECKUM CIOXeTaM: MpPUHMMas Ha BpeMms
YCNOBUS UTPbl, NPEAN0XKEHHOW aBTOPOM, YMTaTeNlb [JO/IKEH,
MoKa YMTaeT, NMPUHUMATbL HEBEPOSTHbIE COBLITUS 3a felicTBU-
TeNbHO npoucxogsiyme. O6pasbl aBTOpa M 4WTaTens Haro-
MUHAIOT O TOM, YTO Mepej Hamu nUTepaTypa, W YTO aBTOp
MOXXET PacropsKaTbCs MepcoHaxXamy Mo CBOEMY NPOM3BONY.
Tem He MeHee 3TU 06pasbl B ONpedeneHHbIX YCI0BUSAX MOTYT
Hano/IHATLCS BaXHbIM COLEPXaHWEM.

O6pa3 pacckasumka MOXET OLLyLLaThCs U B NMOBECTBOBA-
HUM OT TPeTbero Auua; 370 6bIBAET B Tex Cliydyasx, Korga
aBTOp C/leflyeT B CBOEM PacCKase 3a OAHUM U3 MEPCOHAXEN,
1300paxas BEWM TaKUMW, KaKAMU UX BUAWT W OLEHWBAeT
3TOT NEpPCOHax.

HekoTopble nccnefosaten, nydasi COAepXaHue n CTu/b
NUTEPaTYPHOrO TMPOM3BEAEHUS, CTPEMATCA HalTU B HeM
OTPaXeHWe peasibHbIX XXU3HEHHbIX YepT aBTOPa, YE/OBEKa,
CO3[aBLUEr0 3TO Npou3sBedeHve. MonyyeHne Takoii nHdopma-
UMM He BXOAMT B Haww uenu. O6pasbl aBTOpPa, pacckasumka,
umTaTens Bcerga 6yayT paccMaTpuBaTbCs HaMK Kak nuTe-
paTypHbI NpUeM.

MprMepom NOBeCTBOBAHUSA, B KOTOPOM aBTOP HE MUCYe3aeT
3a O0OBEKTVMBHOCTHH) MOBECTBOBaHMSA, a OCTAaeTCA B HEM,
KOMMEHTMPYS COObLITUA, MOXET MOCAY>XWUTb 3HaMEeHWTbIN
pomaH aHrauiickoro nucatens Yunbama Meiiknuca Tekke-
pea (1811—1863) «Hpmapka TLECNaBUS», HaMMCaHHbIN
B 1847—1848 ropax. ABTOpP He OTOXAECTBAAeT ceba HU
C KEM M3 JEWCTBYKOLWMX UL U HE MPUNUCLIBAET HUKOMY W13
HUX 0CO6bIX [OCTOMHCTB *— He CflyyailHO B MOA3aro/fioBKe
KHUTra HasblBaeTcs «PomaH 6e3 repos». ABTOpP-pacckasuuk
CMOTPUT Ha CBOMX MEPCOHaXKEN KaK Obl CBEPXY BHU3, KOM-
MEHTUPYS W OLEHMBAsA UX XapakTepbl U MOCTYynku. Knwoue-
BYIO HOTY MOBECTBOBaHMIO faeT MPOJSOr, Ha3BaHHbIN «[lepeq
3aHaBecoM». B Hem aBTOp MpuHMMaeT o6pa3 xo3duHa Apma-
poyHoro 6anaraHa, 06bLABMANOLWEr0 3pUTENAM O MpeAcTas-
NEHUN KYKONIbHOTO Teatpa. MepcoHaXu CrnekTakns, To ecTb
poMaHa, — 3TO MapUOHETKN, KOTOPbIX MOC/e NpeAcTaBieHuns
cKnafbiBalT B AWMK. CaMa e fpMapka «— 3T0 anneropus
o6LlecTBa, KakMM €ro BuguT aBTop. MHTepecHo, 4To Takas
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TPakTOBKAa [AeiCTBYIOWMX ML He ocnabnser peannsma
XapaKTepoB W MOJIOKEHW pOMaHa.

B pomaHe «fApmapka TwecnaBus» aBTOpP He 0CO6eHHO
3a60TMTCA O COXPaHeHWW WNAK3UM PeanbHOCTU, BCE BPeMSs
HanmoMWHas 4yMTaTensim O CBOEM CYLLeCTBOBaHWMW. MNpy 3TOM
OH HE MNPUCOEAMHSAETCA K BbIMbILLJIEHHOMY MWpY, BbICTynas
KaK 3HaKOMbIli BblBefjEHHbIX NepcoHaxei (C 3TUM pacnpocT-
paHeHHbIM MPMEMOM Mbl BCTPETUANCL B pacckase Yannca
«/ckyweHne XappuHresi»). OH BbICTyMaeT WMEHHO Kak
aBTOp, CO3/4aTeflb CBOMX MEPCOHaXei; B Nposore Ta Xe uaes
BblpaeHa MeTal)opuyecku, Korfja asTop fBMAeTCA B BuAe
KYKO/IbHMKA, & MepCOHaXM OKa3blBAlOTCA MapuOHETKamu
B ero pykax. Takum o6pa3om, pomMaH He MNpeTeHAyeT Ha
ponb 3epkana, MNOCTABNEHHOrO Mepef XW3HbKO; 3TO Chek-
TaK/b.

Kak Hu cTpaHHO, 3Ta aBTOpPCKas No3uLKs COBEPLUEHHO He
MeLlaeT XW3HEHHOCTU NEepCOHaXel «— OHW BOCMPUHUMAIOTCA
Kak peanbHO cyulecTsytowume nogu. Pebekka LWapn, B yacT-
HOCTW, He TONMbKO WCKYCHO CAenaHHas W NIOBKO ynpasse-
Masi MapuMOHETKa, HO XXMBOI 06pa3, CyL,ecTBYHOLWNIA KaK Obl
He3aBMCMMO OT aBTOpa. MOXHO, Hampumep, CuMTaTb, 4TO
TekKepell B CBOEM MOpanu3ytolem nogxoge 6oiBaeT Hecnpa-
BeLNB K CBOE repouHe.

O6pa3 umTatens, npeLCTaBlEHHbIA B MepPBOM rnaBe
poMaHa, AOCTAaTOYHO ACeH M He TpebyeT 0COObIX KOMMEHTa-
pneB. OTMeTUM 0fHY OCOBEHHOCTb, KOTOpas MOXET YCKO/Mb3-
HYyTb OT BHUMaHuWA. [oBops o [>xoHce, Tekkepell nepeBoanT
MOBECTBOBaHWe B HacToAlee BpeMdA. [naron reads oTmevaet
MOMEHT YTeHWs pomaHa BoobGpaxaembiM [>XOHCOM, coBMa-
JaloWNiA ¢ MOMEHTOM BOCMPUATUA TEKCTa peasbHbIM 4YuTa-
Tenem. OUueHKy, AaHHYH [DKOHCOM KHUre, aBTOp CTaBuUT
B Oyayuiem BpemeHu — will pronounce >— n npepfcrasnset
Kak CBOK fgoragky. B cnepytouwee MrHoeeHue (at this min-
ute) XOHC yXe npoyen 3Ty AOragkKy M C NOMOLLbIO Ka-
paHjalla BblpaXaeT MOJIHOe C Held cornacue. B atom wyTnm-
BOM ONUCaHUWM Mbl HaxOAUM HeobblYaliHO CNOXHYH /10ru-
YECKYH KOHCTPYKUMIO. [IXKOHC, OMUCaHHbI aBTOpPOM, U
[OKOHC, uuTalowmini cTpokn o cebe, HEBEPOATHLIM 06pa3OM
ABNAETCH OAHUM W TEM XEe /INLOM; K TOMY e 3TOT haHTac-
TUYECKUA [KOHC BbIBEAEH KaK peanbHOCTb MO OTHOLUe-
HWIO K [OeACTBUIO poMaHa, NpeiCTaBNeHHOMY KaK BbIMbl-
cern.
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William Makepeace Thackeray

VANITY FAIR

Before the Curtain

As the manager of the Performance sits before the
curtain on the boards and looks into the Fair, a feeling
of profound melancholy comes over him in his survey of
the bustling place. There is a great quantity of eating and
drinking, making love and jilting, laughing and the con-
trary, smoking, cheating, fighting, dancing and fiddling;
there are bullies pushing about, bucks * ogling the women,
knaves picking pockets, policemen on the look-out, quacks *
(other quacks, plague take them!) bawling in front of their
booths, and yokels * looking up at the tinselled dancers
and poor old rouged tumblers,* while the light-fingered
folk * are operating upon their pockets behind. Yes, this
is VANITY FAIR; not a moral place certainly; nor a
merry one, though very noisy. Look at the faces of the
actors and buffoons when they come off from their business;
and Tom Fool * washing the paint off his cheeks before
he sits down to dinner with his wife and the little Jack
Puddings behind the canvas.* The curtain will be up
presently, and he will be turning over head and heels,
and crying, “How are you?”

A man with a reflective turn of mind, walking through
an exhibition of this sort, will not be oppressed, | take it,
by his own or other people’s hilarity. An episode of humour
or kindness touches and amuses him here and there — a
pretty child looking at a gingerbread stall; a pretty girl
blushing whilst her lover talks to her and chooses her
fairing;* poor Tom Fool yonder behind the waggon,
mumbling his bone with the honest family which lives
by his tumbling; but the general impression is one more
melancholy than mirthful. When you come home you sit
down in a sober, contemplative, not uncharitable frame
of mind, and apply yourself to your books or to your
business.

I have no other moral than this to tag to the present
story of “Vanity Fair”. Some people consider Fairs immoral
altogether, and eschew such, with their servants and
families: very likely they are right. But persons who think
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otherwise, and are of a lazy, or a benevolent, or a sarcastic
mood, may perhaps like to step in for half an hour, and
look at the performances. There are scenes of all sorts:
some dreadful combats, spme grand and lofty horse-riding,
some scenes of high life, and some of very middling indeed;
some love-making for the sentimental, and some light-
comic business; the whole accompanied by appropriate
scenery and brilliantly illuminated by the Author’s own
candles.

What more has the Manager of the Performance to say?—
To acknowledge the kindness with which it has been re-
ceived in all the principal towns of England through which
the show has passed, and it has been most favourably
noticed by the respected conductors of the public Press,
and by the Nobility and Gentry. He is proud to think that
his Puppets have given satisfaction to the very best com-
pany in this empire. The famous little Becky Puppet has
been pronounced to be uncommonly flexible in the joints,
and lively on the wire; the Amelia Doll, though it has had a
smaller circle of admirers, has yet been carved and dressed
with the greatest care by the artist; the Dobbin figure
though apparently clumsy, yet dances in a very amusing
and natural manner; the Little Boys’ Dance has been
liked by some; and please to remark the richly dressed
figure of the Wicked Nobleman, on which no expense
has been spared, and which Old Nick * will fetch away at
the end of this singular performance.

And with this, and a profound bow to his patrons, the
Manager retires, and the curtain rises.

vanity fair — o6pa3 13 pennrnos3HOro pomaHa-npuTymn
[xoHa beHbsAHa «[MyTb nanomHuka» (1678), monynsapHoro
B @HIN0A3bIYHbIX CTpaHax

buck — 6necTawmMiA MONOLON YenoBeK, AeHAM

quack — wapnataH (ocobeHHO Meauk). CokpalleHue OT
ycTapesliero quacksalver, cnosa ronnaHAckoro npouc-
XOXAEHMS.

yokel — npocTak-KpecTbAHUH

tumbler — akpo6ar

light-fingered folk — kapmaHHble BoOpbl (6YKB, M0BKWIA
Hapog)

Tom Fool — npo3suile knoyHa; tomfool ['tom'fu:ll —
6onblLIOW AypeHb

181



canvas — nanaTtka, 6anaraH

fairing — nogapok ¢ apmapku

Old Nick — AbsBon; 34. ofHa U3 TPaAULUMOHHBIX GUryp
KYKONbHOTO MpeAcTaB/ieHus

BbifeneHne HEKOTOPbIX C/IOB  3arfiaBHbIMU  GyKBaMu
(Performance, Puppets, Author, Manager) — CTapWHHblIl
rpaMyeckuin npuem; MpuBEKAeT BHMMaHME K Haunbonee
B&XKHbIM MOHATUAM TeKcTa.

Bonpocbl 1 3apgaHud

1. MpounTaiiTe BHMMATENIbHO OTPE3KM TEKCTa, OMUCbIBaKOLLME Sip-
Mapky. OnpefenvTe, 4To B HUX OTHOCMTCA TONbKO K SIpPMapke U 4To
MOXET 6bITb OTHECEHO K XapaKTEPUCTUKE COBPEMEHHOro Tekkepew 06-
LecTBa.

2. BblbepuTe cnosa, o603HavaroLMe asTopa W npou3sefeHve. YTo
MOXHO 3aK/HUNTb M3 HUX O [eATEe/IbHOCTU aBTopa Ha ,,ApMapke’™ u ero
OTHOLLIEHUN K CBOEMY pOMaHy?

3. YUTo, no BalleMy MHEHUIO, 03HayaeT 3aMeyaHue B CKOOKax:
the other quacks, plague take them? UTo MOXHO CKa3aTb Ha OCHOBE
3TOr0 BbICKa3blBaHWA O HampaB/ieHWN aBTOPCKOW WPOHUN?

4. Kakumu yepTamu xapakTtepa HafeneH aBTop? Kak OH oTHocuTcsA
K ,Apmapke"?

5. Kakue 4epTbl xapakTepa MpUMNUCaHbl UYNTATEN0 — MOCETUTENO
LApMapkn'? K KakoMy O00LLeCTBEHHOMY Knaccy OH oTHocuTca? Cpas-
HUTe obpasbl aBTopa W uuTaTens.

6. BTopas mMofioBMHa nposiora faHa Kak pekiamMa KyKO/SbHOro
npejcTaB/neHnsa, TO eCTb pomaHa. ObpaTuTe BHMMaHMe Ha XapakTepu-
CTUKWN [eliCTBYIOLMX UL, — MapuoHeTOK. [MOoKaXuTe, KaK B 3TUX
XapaKTepuUCTMKax COeAUHAIOTCA YepTbl XUBbLIX N0AEN C [OCTOMHCTBaMU
camMuX MapuOHETOK (TO eCTb MCKYCCTBOM aBTOpa B M306pakeHUWn nepco-
Haxe).

7. Nyyweli cpegn MapvoOHETOK aBTOp CUMTaeT ,,KYKONMKY Bekku'.
YTo nogpBepraetcs 3feCb OLEHKe — MOpa/ibHble KayecTBa MNepcoHaXKa
WIN UCKYCCTBO M306pakeHUA? CpaBHUTE OTHOLLEHMe aBTopa K Bekku
LLlapn B nposore m B camMOM pOMaHe.

8. lMpounTaliTe BHNUMATENbHO PeKiamy KyKONbHOrO NpeacTaBieHus.
KakunmM nepcoHaxam 1 cobbITUSIM poMaHa 0TBEYaroT MepeyncreHHble B Heli
MapUOHETKN WU CLEHbI?

9. CnpaBeg/iMBO NN CYXAEHWe, 4TO TMepCoHaxu nuTepaTypHOro
npousBefeHNs ABNSAIOTCA MapuvoHeTKaMu B pykKax astopa? (YuTute,
4YTO, C OAHONM CTOPOHbI, MEPCOHaXW — C03A4aHne aBTOPCKOro BOOGpaxe-
HUA, C APYroli Xe — NPeACTaBASOT COO0M OTpaXKeHVe peasbHON feit-
CTBUTENbHOCT W 06nafaloT BHYTPeHHel NOrMKoi noBeAeHUs.)

Kak roBopusioch Bbille, B MTEPATYPHbLIX MPOU3BeLeHUAX
Hapagy c obpa3oM aBTOpa MOXET NoABMTbLCA M 06pa3 yuTa-
Tena. @yHKUMM 3Toro obpasa MOryt ObiTb pPas/UYHbI, HO,
BMAMMO, OH BO3HMKAET Yalle BCEro B Tex cay4asax, Korga
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aBTOp BBOAWT B MOBECTBOBaHME YTO-TO HOBOE MO (POPME MM
Mo cmbicny. YwmTtaTenb n3o06paxaeTcs Torga CTOPOHHUKOM
Tpaguunii; OH WPOHWMYECKM OTHOCWUTCA K aBTOPYy, 3a 4TO
MOCNeAHWIA NNaTUT eMy TOW >Ke MOHeTOl. ObpalieHns K uu-
TaTeno, B COOTBETCTBUM C MPUCYTCTBMEM B KHWUIe aBTopa,
Haxo4uMm B TOM XXe pomaHe Tekkepes «flpmapka Tuwiecna-
BusA». MMOMMMO 3TOro, B MEpBO/ rnaBe pomMaHa NOABAsETCS
WHAVBUAYaNN3NPOBaHHbIA YnTaTeNb, Y KOTOPOro ecTb faxe
nmsi «— J>koHc. OH OTHeCeH K Kfaccy uvTaTeneid, npusep-
XKEHHbIX K TPaguuuu, WPOHWUYHBIX WAU Jaxe BpaxAebHbIX
MO OTHOLUEHWIO K aBTOpPYy. ABTOP HafjeeTcsi, 4To ApYyrue ero
ynTatenn 6yayT Henoxoxu Ha [>KoHca.

B npegnaraemoMm ans pasbopa OTpbIBKE FOBOPUTCA O
MPOLaHNN OAHOM U3 repouHb, mucc Cegin, C MaHCUOHOM,
r4e oOHa BocnuTbiBasiacb. Mucc Ceasin, Kak BUAHO 13 OTPbIBKa,
6blna 06LLein NtoOMMULE: pa3nyKa C Heil MevanuT U NopbIBUC-
Tyto mucc Cyopy, 60ratyt0 HacnegHuuy, W YBaH/IUBYHO
mmcc ConTaip M3 00efHEBLUE apMCTOKPaTUYEeCKON CembM,
a MasneHbkaa Jlopa MapTuH, cupoTa, NPOCUT paspeLleHus
Ha3blBaTb €e B MMWCbMax Mamoil. Bce aTn nNposiBfeHMs 4yBCTB
N BbI3blBAOT BO3MYLlEHWe Yy ynTatena [xoHca. 3gecb Tek-
Kepeii oTCTamBaeT CBOe HOBATOPCTBO B BbI6GOPE MEPCOHAXENA:
[OKOHC nobuT repoMyeckme pomaHbl, a y Tekkepes —
pomaH 6e3 repos, OH M306paxaeT XW3Hb KakK ee BUAUT, U
B €ro OMWCaHUN HaxXOAWUTCS MeCTO ANS YyBCTBUTE/IbHOM
[eBYLIKN-MOAPOCTKaA.

Chapter |

ol

So that when the day of departure came, between her
two customs of laughing and crying, Miss Sedley was
greatly puzzled how to act. She was glad to go home, and
got most woefully glad at leaving school. For three days
before, little Laura Martin, the orphan, followed her
about like a little dog. She had to make and receive at
least fourteen presents — to make fourteen solemn promises
of writing every week: “send my letters under cover * to
my grandpapa, the Earl of Dexter,” said Miss Saltire
(who, by the way, was rather shabby). “Never mind the
postage,* but write every day, you dear darling,” said
the impetuous and woolly-headed,* but generous and
affectionate Miss Swartz; and the orphan little Laura
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Martin (who was just in round-hand),* took her friend’s
hand and said, looking up to her face wistfully, “Amelia,
when | write to you, | shall call you Mamma.” All which
details, | have no doubt, JONES, who reads this book at
his Club, will pronounce to be excessively foolish, trivial,
twaddling,* and ultra-sentimental. Yes; | can see Jones
at this minute (rather flushed with his joint of mutton and
half pint of wine), taking out his pencil and scoring under
the words “foolish, twaddling”, and adding to them his
own remark of “quite true”. Well, he is a lofty man of
genius, and admires the great and heroic in life and novels;
and so had better take warning and go elsewhere.

under cover — no agpecy (cover — T0 Xe, 4T0 envelope).
Mucc ConTaiip xBacTaeTcs rpa)CKum TUTY/IOM CBOEro Aefa.

never mind the postage — MOXelb nNocbinatb MMUcbma
6e3 mapok

woolly-headed — KypuaBblii. ABTOpP HamekaeT, 4T0 60-
ratas mucc Cyopl Oblna MynaTKOiA.

in round-hand — 6blna ewe B Kaacce YUCTOMUCAHUS;
MUMeeTCs B BWAY HOHbIA BO3pPAcT BOCMMTaHHULbI

twaddle — 3aHUMaTbCA MycTOA W raynoii 60NTOBHeW

Bonpockl n 3agaHus

1. UTo MOXHO 3aK/MOUYUTb K3 TeKcTa OTHOCUTE/IbHO COLMasibHOM
NPUHAANEXHOCTU, MMYLLLECTBEHHOIO MOMOXEHUA N XapaKTepa yuTaTens,
Has3BaHHOro [I>oHcom?

2. Cornacyetcs nu ¢ obpasoM [ oHca BblpaxeHue a lofty man
of genius? B yem CMbICn 3TOr0 BbIPaXKEHUA?

3. Kakue OTTeHKM cMbicnia BbipaxaeT TeKKepeid, Korfja HasblBaeT
BOOOpaXkaemMoro uyurtartenss nNpocto [>KOHCOM, a He MUCTEPOM [PKOHCOM?

4. Kak 6yfeT nokasaHOo jJasblue, 06pa3 uuTaTenss MOXET OTOoXfe-
CTBNSATbCS, XOTA Obl HAa Bpemsl, C [elCTBUTE/IbHbIM 4YWTaTeNleM MNpous-
BefieHUs1. MPOKOMMEHTUPYTe OTCYTCTBME 3TOr0 MprieMa B JaHHOM TeKCTe.

5. Ha kakoM ocHOBaHUM TeKKepeill UckouyaeT [ykoHca M3 Kpyra
CBOMX 4mTaTenein? HalignTe B npeablgyllem TekcTe («[Mepes 3aHaBecom»)
YepTbl, KOTOPbLIMW, MO MHEHUIO TeKKepes, AO/MKeH o06nafaTb uyuTaTesb
ero pomaHa.

MoBecTBOBaHWEe OT MEPBOrO /Mua fBASETCH Pacckasom
0 CcO6bITMAX, KOTOpbI/i BeAeTCs Of4HUM W3 MEePCOHAaXEN,
YacTo rNaBHbIM [eliCTBYIOLMM SIMLOM MpOM3BeaeHUs. B Ta-
KOM pacckase WHAMBMAYaNbHOCTb paccKasuMka MOXET B pas-
HOVA CTeneHn 0TpaXkaTbCsl B CTUNe TeKcTa. VIHOrfa 3To TO/bKO
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B3rna4 Ha usobpaxaemble co6bITUA; 6 APYrux Ccayyasax
B TeKCTe BCTPEYaloTCA Cfl0Ba W BbIPAKEHWS, XapaKTepHble
4NA pacckasumka Kak NpeacTaBUTeNs ONpeaeneHHoW rpyn-
Mbl, — OCOGEHHOCTU AManekTa, MpogeccuoHann3mbl, BO3-
pacTHble YepTbl peun U T. M. BeTpeyaloTes, HakoHeL, TEKCTbI,
npeAcTaBnsoWne coboil o4YeHb 6AN3KYH UMUTALMIO WHAW-
BMAyanbHOW peun. NoBecTBOBaHME-OT NEPBOro NiMLa, ApPKO
OKpalleHHOe TpynnoBbIMU W WHAUBUAYaNbHBIMU  OCOGEH-
HOCTAMU peun, B PYCCKOM NUTepaTypoBefeHUN HasbiBaloT
CKa3O0M; MOXHO TakKxe MPUMEHUTb TEPMUH CTU N U -
3aymna.

OfHUM U3 Hanbonee xapakTepHbIX MPUMEPOB TaKOro
MOBECTBOBaHUA CNYXUT KHUra «lpuknoyenns eknbbeppu
®PUHHa» 3HAMEHUTOro amepuKaHcKoro nucatens Mapka
TeeHa (Camioanb KnemeHc, 1835—1910). Pacckasunkom
30ecb ABNAETCA repoii KHUIW, ManorpaMmoTHbIA MalbumLlKa
ek ®UHH; aBTOpP HajenseT ero NPAMOAYyLUMEM W Heobblvaii-
HO HabnopaTeNnbHOCTbIO. Peub [Meka — AuanekTHO OKpa-
LLUeHHOEe MPOCTOpeYne, B Heli MHOrO OTK/IOHEHWI OT rpamma-
TUYECKMX HOPM, OHa HacbllleHa NPOCTOPEYHbIMW CNOBaMK U
obopoTamu. [loBecTBOBaHMe, OAHAKO, He SABASETCA WUMUTA-
LMell MOHO/Ora repos-pacckasunka; Kpome pacckasa [leka,
COOTBETCTBYIOLLEr0 aBTOPCKOM peyn, B HEro BMOHTMpOBaHa
npsMas peyb pasHOOOpasHbiX MepcoHaxed. ITa npsMas
peub CTPOro MHAMBUAYanu3mposaHa. B kpaTkom o6bacHe-
HUW, nNpeanocnaHHoM pomaHy, Mapk TBeH 0co60 noayep-
KUBaeT TWaTeNbHOCTb nepedaun AuanekKTHbIX 0COBEHHOCTEN:
“In the book a number of dialects are used, to wit: the
Missouri Negro dialect; the extremest form of the back-
woods southwestern dialect; the ordinary “Pike County”
dialect; and four modified varieties of this last. The shad-
ings have not been done in a haphazard fashion, or by
guesswork; but painstakingly, and with the trustworthy
guidance and support of personal familiarity with these
several forms of speech.”

«Mpuknoyenns [eknbbeppn PUHHA» OLEHEHbI amepu-
KaHCKOI KPWUTUKOMA Kak fyywas kHura Mapka TBeHa (X0Ts
y Hac Kak 6yato 6onee nonynspHa kHura o Tome Coliepe).
Khnura «MpuknioueHns Toma Coilepa» MMeeT BO MHOMOM
MFPOBOW XapaKTep, BO BTOPOM XK€ KHUIe Haxo4um Hapagy
C Wrpoli ApamaTusm peasibHON XWU3HW. [LOCTOMHCTBA MpOus-
BeeHNs B Hemanoii CTerneHW OMpefenslTcsa Bbl6paHHON
aBTOPOM TOYUKOW 3peHus: 3TO CBEXWIA B3rNAL Malbuuka,
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BCTYMaloLlero B XusHb. bonee toro, ek ®uHH nocTaBneH
aBTOPOM BHe o06LlecTBa: 370 6eCNPU30PHUK, HOUYHOLLNIG
B 604Ke M3-nofcaxapa. Ha 3akoHbl 1 06bl4an OKPYXaOLLEro
06LLecTBa OH CMOTPUT CO CTOPOHbI, C YAWBAEHWEM U OCYXJe-
HveM. B 60/blIMHCTBE cny4vaeB (KpOMe OTAEe/bHbIX HOMO-
PUCTUYECKNX MOMEHTOB) aBTOp COMMAAPEH CO CBOUM FepoeM,
CTPEMUTCH OTOXAECTBUTb CeBA C HUM.

TO4YHOe, MOYTU HayYyHOe BOCMPOW3BELEHME peun pasHbiX
nofeli He BseTca ¢ obpasom Neka PrHHA m— aBTOPa KHUTW.
eKy OHO 6bl710 Obl He nofg cuay, Aa OH U He cyen 6bl ero
HY>XHbIM. TyT Mapk TBeH HapyluaeT npasgonofobue cBoero
3aMbiCna; C APYroli CTOPOHbI, MOBECTBOBAHWE BbIMIPbIBAET
B MOMHOTe OTOOpaXKeHUs [AeliCTBUTENbHOCTU, YTO 6bino
OYeHb BAXHO AN MOAIMHHOrO aBTopa.

OTpbIBOK, MpefnaraeMblii  HWXe, SBAAETCA  Havyaniom
npoussefeHns. B Hem ek mpefcTaBnsieTcsi Kak ero aBTop,
HanoMMWHaeT 0 CO6bITUAX NpefLIecTBYIOLWER KHUTM — «[pu-
KnoyeHms Toma Coiepa» — M KanyeTcs Ha XWU3Hb Y BAOBbI
Ayrnac, rge ero crapatoTcs ,CAenatb LMBWUAN30BaHHbIMIL
Mocne [HEBHOW CKYKM U BeYEPHUX CTPaxoB OAMHOKOrO
MasbuMKa HacTynaeT PafoCTHbIA MOMEHT: YCNOBHbIM CUMHa-
nom Tom Coiiep Bbi3biBaeT eka, MX XAYT HOBble NPUKOYe-
Hus. (Janblwe 6yfeT BUAHO, YTO UIpbl, 3aTeBaeMble TOMOM,
He Y[0BNeTBOPAIOT MOB3POC/NEBLUEro [eka, HO MOKa Ha 3To
HET HWKaKoro Hameka.)

dopma MOBeCTBOBAHMA MOXeET Ha NepBsblii B3rnsjg mnoka-
3aTbCsl TOYHOW MMUTaUMeld peyn pacckasumka. B pelicTsu-
TeNbHOCTW, OAHAKO, paccka3 ymeno BefieT Mapk TseH, TO
CKpbIBasfiCb 3a 06pa3oM pacckKasyumka-repos, TO He3aMeTHO
BbIXOAS Ha MepBblii NiaH. B Hauyane OTpbIBKa Mbl CAbILLUM
ronoc pacckasymka-ManbuumllKyu — W B FpaMmmMaTUyecKmx
HENpaBUIbHOCTAX W B XXAPrOHHOW NeKCUKe, U B CBOe0obpas-
HOM NOruKe ASIMHHBLIX LenoYek-npeanoxeHunii. Bo BTopoii
4acTW MOBECTBOBaHME CTaHOBUTCSA 60/ee Cepbe3HbIM U fn-
PUYHBIM; B OMWUCAHUKM HOYU YYBCTBYETCS HabMHOLaTeNbHOCTb
nucaTens. 34ecb WM HenpaBUAbHOCTeW peun MeHblue. Cogep-
XaHne onucaHus, OAHaKo, Aaneko OT ANTepaTypHON Tpaaw-
UMK: 3TO He HOYb B 3CTETMYECKOM BOCMPUSATUM, & HEYTo
yrpoxatolee, MO/HOe TaMHCTBEHHbIX 3HAKOB W MNpeayyBCT-
BUil. B HeM OTpaXkeHO HaMBHO-Marmyeckoe MoHWMaHue Mupa,
XapakTepHoe ana eka u ero apysei.
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Mark Twain

THE abVENTURES OF HUCKLEBERRY FINN

I. Civilizing Huck —M iss W atson
— Tom Sawyer Waits

You don’t know about me without you have read a book
by the name of The Adventures of Tom Sawyer: but that
ain’t * no matter. That book was made by Mr. Mark Twain,
and he told the truth, mainly. There was things which he
stretched,* but mainly he told the truth. That is nothing.
I never seen anybody but lied one time or another, without
it was aunt Polly, or the widow, or maybe Mary. Aunt
Polly — Tom’s Aunt Polly, she is.— and Mary, and the
Widow Douglas is all told about in that book, which is
mostly a true book, with some stretchers, as | said before.

Now the way that the book winds up is this: Tom and
me found the money that the robbers hid in the cave, and
it made us rich. We got six thousand dollars apiece — all
gold. It was an awful sight * of money when it was all
piled up. Well, Judge Thatcher he took it and put it out
at interest, and it fetched us a dollar a day apiece all the
year round — more than a body * could tell what to do
with. The Widow Douglas she took me for her son, and
allowed she would sivilize * me; but it was rough living
in -the house all the time, considering how dismal * regular
and decent the widow was in all her ways; and so when
I couldn’t stand it no longer I lit out. 1 got into my old
rags and my sugar hogshead * again, and was free and
satisfied. But Tom Sawyer he hunted me up and said
he was going to start a band of robbers, and | might join if
I would go back to the widow and be respectable. So |
went back.

The widow she cried over me, and called me a poor lost
lamb, and she called me a lot of other names,* too, but
she never meant no harm by it. [...]

'Her sister, Miss Watson, a tolerable * old maid, with
goggles * on, had just come to live with her, and took a set
at me * now with a spelling book. She worked me middling
hard for about an hour, and then the widow made her
ease up. | couldn’t stand it much longer. Than for an
hour it was deadly dull, and | was fidgety. Miss Watson
would say, “Don’t put your feet up there, Huckleberry”;
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and “Don’t scrunch * up like that. Huckleberry — set
up straight”; * and pretty soon she would say, “Don’t gap
and stretch like that, Huckleberry — why don’t you
try to behave?”

[...] Miss Watson she kept pecking at me, and it got
tiresome and lonesome. By and by they fetched the niggers *
in and had prayers, and then everybody was off to bed.
| went up to my room with a piece of candle, and put it
on the table. Then I set down in a chair by the window and
tried to think of something cheerful; but it was’nt no use.
| felt so lonesome | most wished * | was dead. The stars
were shining, and the leaves rustled in the woods ever so
mournful; and | heard an owl, away off, who-whooing
about somebody was dead, and awhip-powill * and a dog
crying about somebody that was going to die; and the
wind was trying to whisper something to me, and | couldn’t
makeoutwhat itwas.andso itmadethecold shiversrunover
me. Then away out in the woods I heard that kind of a sound
that a ghost makes when it wants to tell about something
that’s on his mind and can’t make himself understood,
and so can’t rest easy in his grave, and has to go about
th it way every night grieving. | got so downhearted and
scared | did wish | had some company.

Pretty soon a spider went crawling up my shoulder,
and | flipped it off and it lit the candle; * and before I could
budge it was all shriveled up. I didn’t need anybody to
tell me that that was an awful bad sign and would fetch
me some bad luck, so | was scared and most shook the
clothes off me.* | got up and turned around in my tracks
three times and crossed my breast every time; and then |
tied up a little lock of my hair with a thread to keep witches
away. But | hadn’t no confidence. You do that when
you’ve lost a horseshoe that you’ve found, instead of nail-
ing it up over the door, but | hadn’t ever heard anybody
say it was any way to keep off bad luck when you’d killed
a spider.

I set down again, a-shaking * all over, and got out my
pipe for a smoke; for the house was all as still as death
now, and so the widow wouldn’t know. Well, after a long
time | heard a clock away off in the town go boom —
boom — boom — twelve licks; * and all still again— stiller
than ever. Pretty soon | heard a twig snap down in the
dark amongst the trees — something was a-stirring.
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| set still arid listened. Directly |1 could just barely hear
a “me-yow! me-yow!” down there. That was good! Says I,
“me-jo.v! me-yow!” * as soft as | could, and then 1 put
out the light and scrambled out of the window on to the
shed. Then I slipped down to the ground and, sure enough,
there was Tom Sawyer waiting for me.

ain’t — HenpasunbHas opma, BM. am not (cM. npumeya-
HMEe K OTPbIBKY U3 «[MOCMepPTHbIX 3annMcoK [MUMKBMKCKOrO
Kny6a» [nKKeHca)

stretch — 34. npeyBenuunTb, nNpuBpatb. Ta Xe wnpes
3aK/t0YeHa B CYLLECTBUTENLHOM Stretcher B TOM e OTpeske
TekcTa. O6a cnoBa MMEOT pPasroBOPHYH OKpacky,

an awful sight — oyeHb MHOro, uenas Ky4a (pasr.)

a body —3pa. yenosek, KTo-HWOYAb

sivilize = civilize. /3meHeHne Ha4yanbHOW BGYKBbI HAYErO
HE 3HauYMT (POHETUYECKM, HO CBUAETENbCTBYET O HEeLOCTaTKe
ob6pa3oBaHua Yy repos-pacckasyuka.

dismal = dismally (npocTopeu.)

hogshead — 6onbwasa 6ouka (0T 63 g0 140 ranfioHOB;
rannoH = 3,785 nutpa)

to call names — HasbiBaTb cnoBamu, pyraTbcs. ,,beaHbiit
326Ny AWNIA  ArHEHOUYEK** — BbIpaXXEHWE HACTONbKO Henpu-
BblYHOe An1f [eka, YTo MpefAcTaBNAeTCA eMy pyraTeNnbCTBOM,

tolerable — 3a. rather (npoctopeu.)

goggles — 3aWnTHble OYKM (C LUUTKAMWM MO CTOPOHaM);
B LUYT/IMBOM YNOTPE6/IEHNN 04KM BOOOLLE, 0CO6EHHO 60bLLME

took a set at me — Hanana Ha MeHs

scrunch — rop6uTbes, CKpOUYMBATLCA

set up straight = sit up straight (Henpas.)

niggers — YepHOKOXWe Cnyru, pabbl (AeicTBme npomc-
XOAMT B paboBnafieNIbuyeCKoOM LiTaTe 0 0CBOOOXAEHNA HErPOB
B 1865 r.). Nigger — npeHebpexuTtensHasa opma ot Negro
‘Herp’ (0bpa3oBaHO OT MCM. WAW MOPTYr. NEgro ‘4epHblii’),

most wished — most = almost (npoctopeu.)

whi|>-powill K03040/ (Ho4Hasa nTuua); 06bl4HO whip-
poor-will

lit in the candle — ynan Ha nnams ceeun. Inar. light
3[eCb He 03HayaeT CBeTa WAW FOpPeHus, 3T0 omoHuM light
‘ocBelyaTb’, 0603HaYalOWNiA ‘BbICAANTLCA, OMYCTUTLCA .

I ... most shook the clothes off me — pasrosopHas
runepbona: TaK ApPOXan, 4YTO YyTb HE CTPAXHYN C cebs
ofexay. 3aecb, Kak 1 Bblwe, most = almost, nearly.
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a-shaking n gp. — apxavnuyHas ¢opma, CyLlecTBOBaBLUASA
B npocTtopeymu, B 4yactHoctn B CLUA

lick — ypap yaco. O6pasoBaHO OT rnarona Wck B 3Ha-
YEeHUN °‘MOBTOPHO YAapsATb, 6uTb (Koro-n1.)’. Cnoso B 3TOM
3HAYEHWN MMeeT Pas3roBOPHYH OKpackKy.

me-yow — TO e, 4YTOo miaow, meow (nogpaxaHue
rofiocy KOLUKK)

Bonpocbl u 3ajaHug

1. HaliguTe B TeKCTe OTKNOHEHWS OT rpamMmaTtunyeckux Hopm. Kak
MX MOXHO Mepefatb Mpu NepeBofe Ha PYyCCKMI A3blK? CoxpaHuTca nu
npn 3TOM KOMMWYeCKUi adtekT?

2. B KaKoli yacTu TeKcTa OTK/NIOHEHWI 60nblue, B KAaKOW MeHbLUe?
CnyuvaliHa nn 3Ta HepaBHOMePHOCTb? [laiiTe 06bACHEHUE 3TOMY ABNEHUIO.

3. MoKaxuTe, KaK /OrMKO-CMHTaKCcuyeckas CTpyKTypa TekcTa
0TO6paxaeT 0COGEHHOCTWM YCTHON peuw.

4. Bblfennte MNpOCTOPeYHble NeKCUYeckue eanHuubl. [faiiTe unx
HeliTpanbHble CUHOHUMbI. [MOKaXUTe BbIPa3sUTeNbHOCTb M KOHKPETHOCTb
CNoB, BbIOPaHHbIX aBTOPOM.

5. HekoTopble cnoBa B NOBECTBOBaHWWM [eka MMEKT 3HauyeHue, Npo-
TUBONONOXHOE O6LLENPUHATOMY B NOFMYECKOM WAWN XOTH Obl OLEHOYHOM
cMbicne. B MoOACHEHMAX K TeKCTy 6bl10 MOKas3aHO, YTO BblpaXeHue a-
noctu poor lost lamb BocnpuHumaeTca [ekoM kKak 6paHHOe BblpaXKeHue.
O6paTnTe BHUMaHMWe TakXe Ha ynoTpebneHue CRefytoLNX BblpaXeHWA:
more than a body could tell what to do with; it was rough living in
the house all the time; dismal regular and decent. YTo 3Tu cnyuvam
nepeocMbICleHNs roBopAT O xapakTepe [leka, ero mecte B o06LiecTBe,
OLEHKEe XW3HEHHbIX fABNEHWIA? B uem 3akn4aeTca OMOpP 3TUX Bblpa-
XKeHnin?

6. lek-pacckasyumk yTBepxpjaetr, 410 B «[lpuknoveHnax Toma
Coliepa» Mapk TBeH ,Koe-uTo npuBpan”. B AelNCTBUTENbHOCTU CHOXETbI
06enx KHUT B paBHOI Mepe npefcTaBnaT coboli BbiMbicen. Kak cnegyeT
NOHMMAaTb 3TO BbiCKasbiBaHWe [eknbbeppn ®uHHA? (O6BLACHEHUA MOXHO
nckKatb B uyepTax nAuuHoctu leka, B oTamumm leka oT Toma Coiiepa —
LeHTpPanbHOro0 MepcoHaxa MepBOM KHUTKU, HaKOHel, B pasAuymm cTuns
N CHOXeTa KHUT.)

7. OnucaHWe HOYM CO CBETOM 3Be3[ W KPMKaMU HOYHbIX MTUL,
COCTaBNAlOLLee BTOPYIO 4acTb OTPbIBKA, MOXET NOKa3aTbCA TpaguLUOHHO-
nuTepaTypHbiM. Tak nu 3To Ha camom fgene? YTo npupjaet OonucaHuio
HEOObIYHOCTb U CBEXECTb?

8. Kakan n3 aByx KHur («lMpuknioyeHuns Toma Coliepa» u «Mpuknto-
dyeHns [eknbbeppn duHHa») npefcTaBnseTca Bam 6onee yfgavyHoON?
O6bAcHMTEe CBOe npegnoyTeHne. OTpaxaeTca AU Ha [OCTOMHCTBAX
KHUIM MaHepa MNOBECTBOBaHWA — OT aBTopa WAW OT nepsoro nuua?

lMoBecTBOBaHMe OT TPeTbero nuna (aBTOPCKOE) He Bcerpa
OblBaeT 0O6BLEKTMBHBLIM; aBTOP MOXeT M36paTb TOUKY 3peHus
OAIHOr0 U3 AeNCTBYIOLWMNX NnL,. ITO NPEX/e BCEro 0TPaXaeTCs
B COZEPXKaHUWN TEKCTa: YuUTaTeNAM COO6LLAaeTCA TO, UTO 3HAET
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M BUAWT JaHHOe felicTBytolee nnLo. C TOUKM 3peHus 3Toro
nmua MOXET faBaTbCA W OLEHKa XapaKTepoB U COObITWIA.
HakoHel, OTOXAEeCTBNeHWE aBTOpa M MepcoHaxa nosy4aer
CBOE BbIpaXeHWe TakXe U B OCOBEHHOCTHAX A3blKa.

PaccmoTpum Hauvano pacckasa Sun and Mocn («Mecsy n
3Be3[0UKa») aHrNUInCKON nucaTenbHUubl KaTpuH MaHchung
(KatnuH bBuyem, 1888— 1923). CioxeT pacckasa 4pe3sBbl-
yaliHo npocT: B 6oraTtom JoMe MAyT NPUrOTOBNEHUS K Mpasga-
HWYHOMY MNpUeMy rocTeil, MpasgHWK HacTynmaeT U MPOXOLMT.
CmbIicn pacckasa B TOM, YTO BCE MPOUCXOAALLEE MOKa3aHo
C TOYKM 3peHus pebeHKa, KOTOPOMY MPOMCLLECTBUA, HEe3Ha-
yuTenbHble ONA  B3POCAbIX, MNPeACTaBAAlTCA  60MbWUMU
cobbITUAMMN.

Katherine Mansfield

SUN AND MOON

In the afternoon the chairs came,* a whole big cart
full of little gold ones with their legs in the air. And then
the flowers came. When you stared down from the balcony
at the people carrying them the flower pots looked like
funny awfully nice hats nodding up the path.

Moon thought they were hats. She said: “Look. There’s
a man wearing a palm on his head.” But she never knew
the difference between real things and not real ones.

There was nobody to look after Sun and Moon. Nurse
was helping Annie alter Mother’s dress which was much-
too-long-and-tight-under-the-arms and Mother was running
all over the house and telephoning Father to be sure not
to forget things. She only had time to say: “Out of my way,
children!”

They kept out of her way — at any rate Sun did. He
did so hate being sent stumping back to the nursery.
It didn’t matter about Moon. If she got tangled in people’s
legs they only threw her up and shook her till she squeaked.
But Sun was too heavy for that. He was so heavy that the
fat man who came to dinner on Sundays used to say: “Now,
young man, let’s try to lift you.” And then he’d put his
thumbs under Sun’s arm and groan and try and give it up at
last saying: “He’s a perfect little ton of bricks!”

Nearly all the furniture was taken out of the dining-
room- The big piano was put in a corner and then there
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came a row of flower pots and then there came the goldy *
chairs. That was for the concert. When Sun looked in a
white-faced man sat at the piano— not playing, but
barging at it and then looking inside. He had a bag
of tools on the piano and he had stuck his hat on a statue
against the wall. Sometimes he just started to play and
then he jumped up again and looked inside. Sun hoped
he wasn’t the concert.

Sun and Moon — npo3BuLa AeTeil, NPUHATbIE B CEMbe.
CnoBO sun 3BYYWT TaK Xe, KakK Son ‘CbiH’, U B TO Xe Bpems
ato ‘conHue’. Ecnnm manbumk — ConHue, TO [AEBOYKY ec-
TECTBEHHO HasBaTb JIyHOW (HanmOMHMM, 4YTO B @HI/INIACKOW
NUTEPaTYPHO TpagMLMM COMHLE NePCOHNDULUPYETCS B MYX-
CKOM poje, NyHa - B )KeHCKOM). B pycckom nepeBoge
[eTy HasBaHbl Mecal, 1 3Be3gouka B COOTBETCTBMM C rpamMma-
TUYECKUM POSOM CIOB.

the chairs came — npuBe3Nn CTyNbs, B3ATble HanpokaT
N8 QOMALLHero KoHuepTa

goldy — petckas ¢opma cnosa golden

Bonpocbl M 3afaHuns

1. JaiiTe XapakTepuCcTUKY NeKCUKM TekKcTa C TOYUKM 3peHus ee
COOTBETCTBMA TNaBHbIM [eWCTBYHOLWMM nnLamMm — feTam. MOXHO yu4ecTb
ONVHY CNOB, COOTHOLIEHWE CNOB C KOHKPEeTHbIM W abCTpakTHbIM 3Hauye-
HUEM W T. n.

2. Mpopgenalite NofobHyt paboTy B OTHOWEHWW CUHTAKCUYECKUX
KOHCTPYKUMWIA. O6paTuTe BHUMaHWe TaKXe Ha Takue COYeTaHUs CNOB,
XapakTepHble Ana aeTckoil peun, kak a whole big cart of them.

3. O uem roBopAT cnegywoume o6o3HavyeHus: Mother, Father,
Nurse 6e3 aptukns, Annie 6e3 06bsicHeHus, KTo 3To, the fat man 6e3
nmeHn? Kak 6binn 6bl 0603HaYeHbl 3TW NnLla B 06bEKTUBHOM aBTOPCKOM
noBecTBOBaHUMN?

4. KTo »3 pgeTeii cTaplwe M OTKyAa 370 BUAHO? [puMbAU3UTENBHO
onpefenuTe BO3pacT feTeil (A1 OTBeTa MOXHO B3ATb paccka3 B LesoM).

5. C ubeii TouknM 3peHns BegeTcs paccka3 — Mecsua unn 3Bes-
foukn? OTKyfa 3TO BUAHO?

6. Mouemy onpegeneHne much-too-long-and-tight-under-the-arms
[aHO MMEHHO B TakOM HanuWcaHuu, Kak CNOXHOe CNOBO, a He CA0BOCO-
yeTaHue?

7. B KOHUE OTpblBKa MNOABNAETCA HACTPOWLLMK, HO Ccamo C/0BO
(piano-tuner) He ynoTpebneHo. OnpegennTe CMbICA U CTUANCTUYECKUIA
athhekT 3TOrO0 nNpuema.

BTopoii 0TpbIBOK, NOKa3biBaloLWMil NCNo/ib30BaHUe 06pas3a
ymTaTens B XyLOXECTBEHHOM TeKCTe, MpeAcTaBnsieT coboii



Havano Hosennbl O. leHpu «KomHaTa Ha dYeppake». 3Ta
HOBENNa, CEeHTUMEHTa/IbHO-IOMOPUCTAYECKAA MO TOHY WU
COflEPXaHMWI0, HanucaHa B Cnerka CTapoMOAHON MaHepe.
370 CKa3blBaeTCA B LUMPOKOM YMOTPe6eHNN Takmx NprUemoB,
Kak anno3usa 1 nepudpas; croga e MOXeT 6bITb OTHECEHO U
BBefeHMe obpasa uutatens. PyHkuma atoro obpasa B AaH-
HOM TeKCTe, OfiHaKO, COBEPLUEHHO WHas, YeM B pa3obpaHHOM
paHee OTpbiBKe M3 TekKepes: uuTaTeNb 34eCb He KPUTHUK,
a NpeLCTaBMTENlb TOFO XKe MMpa, B KOTOPOM pa3BepTbiBaloTCA
cobbITUA TeKkcTa.

B OTpbIBKE TOBOPUTCA O MOWCKAX KOMHATbl B 60/bLLIOM
ropoge (Hblo-Vopke), [feiicTBMe MPOMCXOAUT B KOHLE
MPOLIIOro Beka. Xo3fliKa Meb6/MpOoBaHHbIX KOMHAT MWUCCUC
Mapkep copasmepsieT CBOE YBaXKeHUe K XU/bLaM C BbICOTOM
KBapTMPHOA MnaTbl, TaK YTO MPU HaliMe KOMHaTbl XW/bLam
C OFPaHMYeHHbIMKU CPeCcTBaMM NPUXOAMTCA BbIHECTU HeMano
YHDKEHWIA.

Mponor HoBennbl «KOMHaTa Ha Yepfake», ABAAKOLWMIACA
3KCMO3nuUMeli TeKCTa, NpeAcTaBaseT LOBOJLHO PELKWIA Cny-
yail «— NoBecTBOBaHWE, MNOYTU LEAMKOM BblfjepXXaHHOe BO
BTOPOM /MHe. MOXHO, BOoOGLe roBops, 6b110 6bl MHTEpMpe-
TUPOBaTb 3TO yNoTpebieHne you No TUMY PyCcCKOro Heorpe-
[eNneHHO-MYHOro BTOPOro fumua: ,npugews, 6biBano...
KOHKpeTHOCTb NOBECTBOBAHUA, OHAKO, NPOTUBOPEYUNT ITOMY
NPeanonoXeHnIo (X0TA Maes MOBTOPAEMOCTMW AelCTBUS B HEM
HaZMLO: OMMCbIHAETCA TWUMWYHBIA cnydaid). o Bceli oueBnA-
HOCTW WMeeTCs B BUAY YuTaTeNb, peasbHbIA uyuTaTenb,
KOTOPOMY TMpeA/IOKEHO Ha BPeMA OTOXAECTBUTL Ccebs
C KEM-TO U3 MHOXECTBA ,,ManeHbKUX Nofeinl] ckutaroLwmxcs
no 60MbLIOMY FOPOAY B MOUCKax >XWabs. B 3Toil vactu
HOBEN/bl repoeM ABASETCA unTaTenb. Mbl y3Haem 4YepTbl
XapakTtepa 3TOro YefioBeka: MofO6HO >KWfbLaM MUCCUC
Mapkep, 3TO YenoBeK 6E34EHEXHbIW, OAUHOKWIA U POBKMIA.
[ywmaeT nn aBTOp, UTO ero peabHblli YATaTeNb AO/DKEH
ObiTb MMEHHO Takum? PasymeeTcs HeT, 370, Kak u c6pas
aBTOpa-pacckasymka, nuTepaTypHbIA npuem (XOTA BMOSHE
BEpOATHO, 4TO MHorue uutatenu O. [eHpu 6bian  no-
XOXM Ha ero repoes). O6pa3 umTaTens 34ecb co3faer -
(heKT CcOMepexmBaHWA, MOMOraeT BOWTU B OMHCMraeMbli
MUPOK. PeanbHOMY uuTaTento CTaHOBATCA TakuM 06pasom
A Hee 4YyBCTBa repouHu, mmcc JIMCOH, OH MOXeT nyulle
OLEHWUTb €e MYXEeCTBO K toMOp.
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BcnomHum, 4To umTatenb (peanbHblli) B OTPbIBKE U3
Tekkepesa He [OMKeH 6bl1, MO 3aMbicly aBTOpa, OTCTpa-
HWUTLCA OT HEro M MO4YyBCTBOBaTb CebA 4€N0BEKOM, CMOCOO6-
HbIM MO AOCTOMHCTBY OLEHUTb MPELNOXEHHYI eMy KHUTY.
W B 3TOM ¥ B ApyroM cnyyae Haanuo M3BECTHOe paspyLueHue
WNMIO3UN  [eCTBUTENLHOIO COoObITMS, HO Tekkepel npea-
MoYnTaeT B3NS CO CTOPOHbI U A5 aBTOpa, U AN YMTaTens:
aBTOpP PYKOBOAWUT MNpeACcTaBfeHWeM, 4uTaTenb Habnwogaert.
O. leHpu, x0Ta 1 06nagaeT MeHbLUEA CMMON peanucTuyec-
KOro nmnucbMa, CTPEMWUTCA BOBMeYb uuMTaTens B U306pa-
XKaemblii Mup.

O. Henry
THE SKYLIGHT ROOM *

First Mrs. Parker would show you double parlors.*
You would not dare to interrupt her description of their
advantages and of the merits of the gentleman who had
occupied them for eight years. Then you would manage to
stammer forth the confession that you were neither a doctor
nor a dentist. Mrs. Parker’s manner of receiving the
admission was such that you could never afterward enter-
tain the same feeling toward your parents, who had neg-
lected to train you in one of the professions that fitted
Mrs. Parker’s parlors.

Next you ascended one flight of stairs and looked at
the second-floor back * at $8. Convinced by her second-
floor manner that it was worth the $ 12 that Mr. Toosenberry
always paid for it until he left to take charge of his broth-
er’s orange plantation in Florida near Palm Beach, where
Mrs. Mcintyre always spent the winters that had the
double front room with private bath, you managed to
babble that you wanted something still cheaper.

If you survived Mrs. Parker’s scorn, you were taken to
look at Mr. Skidder’s large hall-room * on the third floor.
Mr. Skidder’s room was not vacant. He wrote plays and
smoked cigarettes in it all day long. But every room-
hunter was made to visit his room to admire the lambre-
quins.* After each visit, Mr. Skidder, from the fright caused
by possible eviction,* would pay something on his rent.

Then— oh, then— if you still stood on one foot,*
with your hot hand clutching the three moist dollars in
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your pocket, and hoarsely proclaimed your hideous and
culpable poverty, nevermore would Mrs. Parker be cic-
erone * of yours. She would honk * loudly the word
“Clara”, she would show you her back, and march down-
stairs. Then Clara, the colored maid, would escort you up
the carpeted ladder * that served for the fourth flight, and
show you the Skylight Room. It occupied 7 by 8 feet of
floorspace * in the middle of the hall. On each side of it
was a dark lumber closet or store-room.

In it was an iron cot, a washstand and a chair. A shelf
was the dresser. Its four bare walls seemed to close in upon
you like the sides of a coffin. Your hand crept to your
throat, you gasped, you looked up as from a well — and
breathed once more. Through the glass of the little skylight
you saw a square of blue infinity.

“Two dollars, suh,” * Clara would say in her half-
contemptuous, half-Tuskegeenial * tones.

One day Miss Leeson came hunting for a room. She
carried a typewriter made to be lugged around by a much
larger lady. She was a very little girl, with eyes and hair
that kept on growing after she had stopped and that al-
ways looked as if they were saying: “Goodness me! Why
didn’t you keep up with us?” *

Mrs. Parker showed her the double parlors.

skylight room — komHaTa nOf KpbilWei, Ha 4epaake;
skylight — okHO B Kpbilwe fomMa

double parlors — anapTaMeHT, COCTOALMIA U3 CNANbHN U
roctuHoii. B gome muccuc lMapkep 3TM anapTameHTbl pac-
NonoXeHbl B GenbaTaxe.

second-floor back — KOMHaTbl BTOpPOro  3Taxa, Bbl-
xogawwme Bo gsop. (VIMeHHO BTOpOro, a He TpeTbero, Tak
KaK CYeT 3TaXel 3[ecb BedeTCA M0 aMepUKaHCKON cu-
cTeme.)

hall-room — o4eBMaHO, 60/blIAA KOMHaTa

lambrequin — KopoTkasa [ApanupoBKa, YyKpawawoLas
BEPXHIOK 4acTb OKHa

eviction — BbIceneHune

if you still stand on one foot — ecnn Bbl elle AepXUTeECh
Ha Horax

cicerone — 4YMyepoHe, rug; CA0BO UTaNbAHCKOIO Mpouc-
xoxgaeHus, ot Cicero — LinuepoH (MPOHMYECKMIA HameK Ha
KpacHopeuue ruios)
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honk — 3ByKkonogpaxarensHoe C/10BO, 0603HavaloLLee
KPUK Tycsa wan [pyroii nogobHblii 3BYK; XapakTepusyet
rPOMKMiA 1 rpy6blii Bo3rnac muccuc Mapkep

ladder — 6ykB, npuctaBHaa fecTHUUa. 34ecb MMeeTcs
B BUAY Y3Kas AepeBsiHHas NecTHuua, Hanogobue yepaaqHoii.

7 by 8 feet of floor-space — okono 5,2 m*

suh = sir (NPOU3HOLUEHNE TFOPHUYHON-HErPUTAHKN)

Tuskegeenial — npun. ot Tuskegee, Ha3BaHMe HebOsb-
LIOr0 MHAECKOro nnemeHU. BeposTHO, yKa3blBaeT Ha He-
NPaBUbLHOCTb PeYn FOPHUYHONA

why didn’t you keep up with us? — HecKo/IbKO 3anyTaH-
HOe onucaHWe roBOPWUT O KOHTPacTe Mexnay 6onbwumMmn rna-
3aMM U1 TycTbIMW BO/IOCAMU [iEBYLLIKW W ee MaIEHbKUM POCTOM.
LLInpoko OTKpbITble Fnasa W Cferka pacTpenaHHble rycTble
BO/OCbI KaK 6yaTo yamBnawTca: ,,loyeMy 3TO Tbl 4O HAC He
fopocna?"

Bonpocbl ¥ 3agaHus

1. OTpbIBOK COAEPXWUT BCTYNNeHWe K pacckasy W Havyano cobeT-
BEHHO NOBECTBOBAHMWA; OTMETbTE FpaHULy MeXAYy HWMMK no cMmbicny u MO
NUHTBUCTUYECKOMY BbIP@XEHUIO.

2. B camom Havane TekcTa Haxogum o6opoT would show. HaiguTte
nofo6Hble 060pOTHI M 06BACHMTE WX 3HavyeHue. [laiiTe 06bACHEHME
TOMY (haKTy, 4TO 3TW rNarofibHble coueTaHWa ucyesalT nocne cnos One
day Miss Leeson...

3. TMoBblWeHNe 3Taxel, Ha KOTOPbIX PacnonoXeHbl KOMHaTbl, W
NOHWXeHNe KBapTMPHOW nnaTbl 06pasyloT HapacTaHWe, KynbMUHaLuein
KOTOPOro fABASeTCA MNOCelleHne KOMHaTbl Ha ueppake; B 3ToMm ab3aue
noBecTBOBaHWe 06nafaeT HanboNblUel BeWeCTBEHHOCTHIO U 3MOLMOHANb-
HOCTbIO. ECNn Bbl COrNacHbl C 3TUM YTBEPXAEHWEM, TO MOKaxwuTe, rae
M B YeM 3TO BbIpaxaercs.

4. PaccmaTpuBaeMblii 0Tpe3oK TekCTa AaH B TPeTbeM NnLe, HO B TO
e BpemMs OH B KOCBEHHOWN (hopme nepepaeT guanor mexay muccuc Map-
Kep W HaHWMaTeNneM KOMHaTbl, 0603HAaYeHHbIM KakK Yyou. YTOo MOXHO
CcKas3aTb Ha OCHOBaHUM TeKCcTa O YepTax, XapaKTepusyllLlunx peyb Kax-
poro um3 cobecefHUKoB? (MOXHO NMPOBECTM YMpaKHEeHWe MpaKTU4ecKoro
XapakTepa: nonpob6oBaTb BOCCTAHOBUTb W JpaMaTM3npoBaThb Auanor.)

5. BTopoe nuuo, TO €CTb YuTaTeNb, ABMAEGTCA OCHOBHbIM MEpCcoHa-
XeM BCTynneHusa. Kakue uepTbl XxapakTepa NpunucaHbl 3TOMy mnepco-
Haxy?

6. BbifenuTe rnaronbl, BBOAALMNE peyb ,,BTOPOro nuua , U MPOKOM-
MEHTUPYITe UX 3HAYeHMUA.

7. CunTaet nu aBTOp, 4TO NO6GON uyMTaTenb ero pacckasa AONXKEH
o6nagaTb KayecTBaMW, MNPUNUCAHHbIMKU ,BTOPOMY nuuy"? EcnAn  HerT,
TO B YeM CMbICN1 OTOXAECTBNEHUA PeanbHOro YnuTaTtens ¢ U306paxeHHbIM
B TEKCTe YeNoBEKOM, PasblCKMBAKLWUM KOMHaTy?

200



§ 2. JuHamuKa u cTaTuka TekcTa

ONHAMUKA (BbIPAXEHWE AENCTBUA)

[AnHamunyeckne oTpe3Kn TeKCTa BbICTYMakT KaK OCHOBHbIE
HOCUTENIM ClOXKeTa: B HUX U300paxaetcs  BHeLUHee Wiu
BHYTpeHHee felicTBne. OCTaHOBMMCS B pa3bope TEKCTOB Ha
BbIP@XEHUN BHELWHEro ((hM3n4eckoro) [encTBus, TaK Kak
OHO 6/IVXKe BCEro CTOUT K MOHATUIO AUHAMWUKW W MNpeAcTas-
nfeT 6onbWNI MHTEpec ANA aHanm3a, 4em 6onee abCTpakT-
Hble OTPE3KM MCMXOMOrNYECKOro COLEPXKaHUS.

CyuiecTByeT ABa OCHOBHbIX Crocoba nepegayn AeincTBus
B XYAOXXECTBEHHOM TEKCTe, a MMEHHO MpPAMOE OnucaHue u
CKpbITasi, WM KOCBEHHasd, nepegaya. [lMpaAmoe onwucaHue
npeacTasnseT coboi LEenoyKy BbliCKa3biBaHW, BbIpaXKaroLMX
nocneaoBaTeNbHOCTb AeicTBMIA. B u4ncTOM BUAE OHO BCTpe-
4aeTCs pefko, pasBe UYTO Ha CTpaHuULax MpPou3BefeHWn npu-
K/IIOYEHYECKOr0 XaHpa, Aa W TaM 3aHWMaeT OTHOCUTENbHO
HebonbluMe OTpe3kn TekcTa. O6bIYHO Takoe ornucaHue re-
PEMEXAETCA KOMMEHTapUAMW, PEMUHUCLEHUUAMU, YKa3sa-
HUSMWU Ha BHYTPeHHMWe nepexuBaHusA. KocBeHHas nepegaya
[eiCTBMS OCYLLECTBASETCA MyTEM YKa3aHWs Ha ero BHELUHWe
3HaKM WM Ha peakumio OKpYXXawLWuMx; WHOrga fAeicTBue
BbIBOAWUTCA U3 cOAepXKaHusa (PakToB, M3 OMWCAHUIA W3MEHWB-
lwerocs MofioXeHms Beweld M T. N. C NOMOLbIO 3BYKOB
onucaHo, Hanpumep, ybuiictBo [opuaHom [peem Xymox-
Huka Bbasuna Xonnyopga B kHure O. Yainbga «MopTpeT
JopuaHa [pea». OTOT cnocob BbIpaXeHUs [eiicTBMA npej-
CTaBnseT coboil OfWMH U3 BULOB METOHMMWW: ABJIEHWE MOKa-
3bIBAETCA Yepe3 ero 4acTb, aTpMbYyT WAM KakKoe-TO Apyroe
fIBIEHNE, peanbHO CBA3AHHOE C MNepPBbIM BO BPEMEHU WM
B MPOCTPaHCTBe.

PaccmoTpuM cnyyYanm npsMOro, WAM OTKPbITOro, W306-
paxkeHus feincTema. B KauyecTBe MaTtepuana gns pasbopa
6yoyT Mcnonb3oBaHbl OTPLIBKM U3 mpou3BefeHuii PobepTta
Nbionca CrueHcoHa (1850—1894), npeacTaBuTens Heo-
pPOMaHTM3Ma B aHI/IMIACKOW nuTepaType. [lepBblii OTPbIBOK
3aMMCTBONaH M3 MoBecTM «[JoM B [lOHax», BTOPOA — u3
LUMPOKO W3BECTHOW KHWUIU «OCTPOB COKPOBULL».

[LeicTtBue noeectn «[loM B AtOHax-." MPOMCXOANT B MEPBON
TpetTn XIX Beka; MeCTO [AelCTBMS s— MpayHOe LWOoTnaHa-
ckoe nobepexxbe CeBepHOro MOpA C ero ckanamu, [AtoHamu,
3blOyunMmMy neckamu. [eicTBytoline nmua noBecT — repoii-
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pacckasunk ®paHk Kaccunuc, b6aipoHnyeckuii repoid Hopt-
Myp, NPecTynHuK-6aHkMp XaaancToH 1 ero Kpacasuua [04b
Knapa ¥ okasblBalOTCA B OCafle B AOMe Ha [AlOHax, [aBLUEM
HasBaHWe nNpou3BeAeHU0. UM  yrpoxawT wuTanbsHCKue
KapboHapuu, npunneiBwune B LLloTnaHauio, YTo6bl OTOMCTUTH
6aHKMpy, MNPUCBOMBLUEMY WX AEHbIW, NpPeAHa3HaYyeHHble Ha
pesontounto. Korga HopTmyp u Kaccunmc oTKasbiBaloTCA
BblgaTb XaAn/CTOHa, 3aroBOPLUMKM MOLKMraloT goM. [ieH-
HWKWA PELarT BbIATU, PUCKYS XKU3HbLIO.

Pa3bupaemblii OTPbIBOK MpeACTaBAseT NpPsMOe OnvcaHue
[eiicTBMA MOYTWM B YACTOM BUfAe, NOYTM CBOGOAHOE OT MonyT-
HbIX OMWCaHWii, KOMMEHTapueB, B3rNA40B B MPOLIOE W
byayuiee. OHO cTpouTCA Ha ynoTpebneHwn rnaronos, 060-
3HaYaloLWMX ABVXKEHNE UK BKIOYaOWMX ero B cebs: reach,
cock (a revolver), strike, run, seize, rush n 1. n. OnucaHus
noXkapa TOXe He CTaTU4YHbl, OHW MPOHWKHYTHI AEACTBUEM:
BbIpBaTbCA (0 A3blKE MaMeHM), OCBETUTLCH, MOLHATLCA
K Heby, ynacTb. XapaKTepHbl 3MWUTeTbl B OMMCAHWAX OrHS
M CBeTa: CMeLUaHHbI, M3MeHYMBbLIA. B 3Tom nposBasetcs
HE MPOCTO CTPeM/eHWe aBTopa rapMOHW3MPOBaTb AENCTBUE
1 ero (ooH, a TOT (paKT, 4YTO NoXkap Aoma ABNAETCA OfHUM U3
[ECTBEHHbIX 3/IEMEHTOB CHOXXETa W BMECTE C BbIXOLOM
XapAncToHa HaBCTPeYy MCTUTeNsiM COCTaBiseT ero Ky/fib-
MUHAUMK0. JMHAMU3MOM MPOHUKHYTHI TaKXXe 3aMeyaHusi o
BHELUHOCTW repoeB, O ToHe rosioca. CoobleHns 0 Auuax
M YyBCTBax repoeB TECHO YBfi3aHbl C pa3BepTbiBaHWEM ClO-
XEeTa; 4TO XKe KacaeTcs Auanora, TO OH COCTaBMIAET HEOTbEM-
NemMyto 4acTb AeicTBuA.

XapakTepHO, 4TO MpsMble ONUCaHWUsA [eiCcTBMA, M0-BH-
OVMOMY, Yallle BCEro BCTPeyatoTCs B MOBECTBOBaHWM OT nep-
BOro nuua. ,BcesHaiowmii asTopl, Begywwuii pacckas B
TpeTbeM fnue, 06bIYHO AenaeT CUeHbl AelicTBUA 60nee MHO-
rOCMOVHbIMK, BK/OYAA B HEro MCMXonorumyeckue Habso-
[EeHWs, MOTUBLI MOCTYNKOB 1 T. N. [epBoe Xe 11uy0 BbicTyna-
eT Kak HabnwogaTenb, nepej KOTOpbIM AelicTBME pa3Bep-
TbiBaeTCA, KakK Ha CLEHMYECKOW nnowagke. 3TON MaHepe
M3MI0XKEHUA He MellaeT Jaxe TO, YTO pacCcKasuuk fABNAETCH
HENocpeACTBEHHbIM YYaCTHUKOM COGbITUIA.

Hy>XHO OTMETWTb, 4YTO feiCcTBME BOOOWE C TPyAOM Mofg-
faeTcs nuTepaTypHOMY M306paxeHUt0; 0CO6EHHO 3TO OTHO-
CUTCA K ObICTPOMY YepefoBaHWMtO feicteumii. MogpobHoe ux
nepeyncrneHvie W onucaHue 3amefnslOT XOf pacckasa; npo-
MYyCcK OTAeNbHbIX 3TanoB AeWCTBMA W ero AeTanein penaet
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paccka3 MeHee ApkuM. Kpome Toro, feicTBus 1 no3bl, Onu-
CaHHble C BHELLHel TOUYKM 3peHMNs, MOTYT OKa3aTbCA UCKYCCT-
BEHHbIMW W HECO0Bpa3HbIMU, MO KpaiiHein Mepe B BOCMPUATUN
HEKOTOPbIX YMTaTene.

Robert Louis Stevenson

THE PAVILION * ON THE LINKS *

Chapter VIII

As we went downstairs the heat was excessive, and the
roaring of the fire filled our ears; and we had scarce reached
the passage before the stairs window fell in, a branch of
flame shot brandishing through the aperture, and the
interior of the pavilion became lit up with that dreadful
and fluctuating glare. At the same moment we heard the
fall of something heavy and inelastic in the upper storey.
The whole pavilion, it was plain, had gone alight like
a box of matches, and now not only flamed skyhigh to land
and sea, but threatened with every moment to crumble
and fall in about our ears.*

Northmour and | cocked our revolvers. Mr. Huddle-
stone, who had already refused a firearm, put us behind
him with a manner of command.

“Let Clara open the door,” said he. “So, if they fire
a volley, she will be protected. And in the meantime stand
behind me. | am the scapegoat; * my sins have found me
out.”

I heard him, as | stood breathless by his shoulder,
with my pistol ready, pattering off prayers in a tremulous,
rapid whisper; and | confess, horrid as the thought may
seem, | despised him for thinking of supplications in a
moment so critical and thrilling. In the meantime, Clara,
who was dead white but still possessed her faculties, had
displaced the barricade from the front door. Another
moment, and she had pulled it open. Firelight and moon-
light illuminated the links with confused and changeful
lustre, and far away against the sky we could see a long
trail of glowing smoke.

Mr. Huddlestone, filled for the moment with a strength
greater than his own, struck Northmour and myself
a backhander * in the chest; and while we were thus for
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the moment incapacitated from action, lifting his arms
above his head like one about to dive, he ran straight
forward out of the pavilion.

“Here am I!” he cried-— “Huddlestone! Kill me, and
spare the others!”

His sudden appearance daunted,* | suppose, our
hidden enemies; for Northmour and | had time to recover,
to seize Clara between us, one by each arm, and to rush
forth to his assistance, ere * anything further had taken
place. But scarce had we passed the threshold when there
came near a dozen reports and flashes from every direction
among the hollows of the links. Mr. Huddlestone staggered,
uttered a weird and freezing cry, threw up his arms over
his head, and fell backward on the turf.

“Traditore! * Traditore!” cried the invisible aveng-
ers.

And just then, a part of the roof of the pavilion fell
in, so rapid was the progress of the fire. A loud, vague,
and horrible noise accompanied the collapse, and a vast
volume * of flame went soaring up to heaven. It must have
been visible at that moment from twenty miles out at
sea, from the shore at Graden Wester,* and far inland
from the peak of Graystiel, the most eastern summit of
the Caulder Hills. Bernard Huddlestone, although God
knows what were his obsequies, had a fine pyre at the
moment of his death.

pavilion — 6ecefka unu ¢nuresb

links (Mt0TNn.)— AIOHBI, CTaBLUME HEMOLBWXKHBLIMU U NO-
pocwue TpaBoii (06bSCHEHME aBTOpa)

fall in about our ears — paspyLwmnTbCA U yNnacTb Ham Ha
r0N0BbI

scapegoat — Ko3en oTnyLeHus. baHKUp NOHWUMaeT B Mu-
HYTY CMepTenbHOM ONacHOCTW, YTO OH BMHOBEH W AOJIKEH
NPUHATL yaap Ha ceoba.

backhander — ygap Tbi/IbHO CTOPOHOW pyKU

daunt — ycTpawwnTb; 34. 3acTaBUTb PacTepsATbCs

ere = before (apxausm)

traditore (uTan.) — U3MEHHUK

volume — o6bem; 34. cTON6 (OrHs)

Graden Wester, etc. — Ha3BaHUS MbICOB U XO/IMOB
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Bonpocbl 4 3ajaHus

1. BbibepuTe rnaronbl U3 nepsoro a6saua TekcTa. OTMeTbTe BbICO-
Kyl MNOTHOCTb rNnaronoB B TekcTe. [lpoaHanusupyiTte 3TW rnarofbl
C TOYKM 3peHUs UX 06LLero NeKCUKO-rpaMmMaTMyeckoro sHavyeHuns. [uHa-
MWYHa r'YM unm cT TuuHbly (Moa AMHAMWYHOCTLIO rnarona 34ecb MOHU-
maeTt™ ! ‘o r ip YTUKe Ha3blBaeTCsa MNpeAenbHOCTbIO: rnaron
pb'Nb. =, . luiee npepgen, To ecTb co3jatoliee Kakoe-nn6o

yfieM cuuTaTb HenpefesibHble rnarosbl, Bbipa-
.Jnatoline COCTOSIHME WM HeonpefeneHHO fAnsujeecs AeiiCTBUe, Takue,
KaK flexkaTb UNM CBETUTbCA.)

2. BbibepuTe 13 BCEro OTPbIBKA FNarofibl, Bblpaxatoline CO3HaTeNb-
Hoe peiicTBMe yYenoBeka. KaKyl KapTUHY CO3[al0T UX 3HAYeHUs, B3fA-
Tble B TOM MOPSAAKEe, B KaKOM [rNnarofibl pasMelieHbl B TekcTe?

3. BblbepuTe M3 BCero oTpbiBKa rnaronbl, 0603Havarolne yMCTBEH-
HYl [eAaTeNbHOCTb 4enoseka. [puban3MTeNbHO oOnpefenuTe, KakoBa
X [0NA MO CPaBHEHUIO C rnaronamu feicTBus (MOXHO Takxe cAenaTtb
noAcYeTbl).

4. Kak cBfizaHbl MexAay cob6oil guanor w paeiicteue?

5. BHuMmMaTenbHO npouuTaiiTe 0TPE3KM TeKCTa, ONUCbIBaKOLLMe NOXap.
YTto co3faeTr uMx u306pasuTesbHY0 CUAY — MEPeHOCHOe WAM NpsMoe
ynoTpebneHune cnos? Kakue cnoBa B 3TUX OMUCAHUAX KaxyTcs Bam
Hanb6ofee BaXHbIMW W BblpasuTeNbHbIMU?

6. MpegctaBbTe cebe CcUeHY, M306paXxeHHYK B OTpPbIBKE, B Kaue-
CTBe 3nu3oja Hemoro unbma. HyXHbl A 6yfyT TUTPbI, 4TOObl faHHbI
aNn304 6bln NOHATHBIM? ECAM fga, TO CKONbKO W Kakue WMEHHO?

7. TlpofonXKas MbICNEHHbI 3KCMEPUMEHT C 3KpaHu3alueil noBecTy,
nonpobyiiTe OTBETUTb Ha CNeAyloLWMA BONPOC: Kakoi 3BYKOBON (DOH Bbl
MblCAUTE AN [AAHHOrO 3NW30[4a — MY3blKY WA WMUTAUWIO LWyma no-
Xapa u BbicTpenoB? Haiigute B TekcTe 060CHOBaHWe Bawero oTBeTa.

8. Bce nn B OTpbIBKE MNpejcTaBnAeTcs BaM OJMHAKOBO YAauyHbIM?
Ecnn HeT, TO yKaXuTe MeHee yjauHble, C Balleil TOUKU 3peHMs, MecTa
N 006bACHWUTE, B YeM MUX cnabocTb.

BTopoii OTPbIBOK B3AT M3 3HAMEHUTOrO MPUKIYEHYEC-
KOro pomaHa «OCTpOB COKPOBWLL», MpPefHAa3HAuYeHHOro A/
noapocTkoB. CXeT W 06CTaHOBKA pOMaHa YC/MOBHbI, HO
[eliCTBME MOMIHO MOA/MHHOIO fpamatusma. Manbuvk Kum
XOKMHC OTNpPaB/seTcs CO CBOMMU APY3bSAMW Ha LUXYHe
«l/icnaHbona» B HOXKHbIE Kpas Ha MOMCKM COKPOBMLL; OKa-
3bIBa€TCA, UTO 3KMNaX Kopabns COCTaBAAOT MupaThl-
rofi0BOPE3bl, CaMM PacCUMThbiBaloLiMe’ 3aBNafeTb KIaLoM.
HaunHaloTcs onacHble NPUKIOUYEHNS; OHO U3 HUX — CXBaT-
Ka [pkuma ¢ matpocom M3paanem X3HACOM Ha 6OpTY MOKU-
HYTO «McmaHboMbl», KOTOpas oOnmucaHa B TMpef/iaraeMom
OTpbIBKE.

Kak n B mpefblayllemMm TeKcTe, MOBECTBOBAHWE B KHUTE
«OCTPOB COKPOBWLL» BeeTCa OT Nepsoro nuua. B gaHHoi
rnaBe pPacCKazynkoM SIBNSETCS HOHbIA repoit KHuru xum
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XOKMHC (B HEKOTOPbIX rnaBax CfI0BO Mepefaetcs LOKTOpY
NluecK, ofgHOMY M3 Yy4YacTHWKOB 3Kcreguuuun). MaHepa no-
BECTBOBaHWA 3feCb, OAHaKO, HECKO/NIbKO WMHaA: B paccKase
[>xuma feiicTBue He BbICTYMaeT B YUACTOM BUfe, B HEM 6onbLUe
BCAKOrO pofja paccyXAeHui, co3falolimx Kak 6bl OCTaHOBKU
B pa3BepTbiBaHUMM BOOOPaXKAEMOro BpeMeHM TekcTa. Bos-
MOXHO, 3TO 00BACHAETCA TEM, 4TO [)KMM B 3TOM 3MNM304e
ABNAETCA [NaBHbIM AEMCTBYIOLWMM IMLOM, TOrga Kak ®paHk
Kaccunue xoTa v 6bin 3amellaH B Npoucxofsiiem u3-3a
no6en k Knape (goyepn 6aHkmpa), HO B OCHOBHOM OCTaBasca
HabngaTenem.

MOXHO TO/IKOBaTb CMbICIOBOE MOCTPOEHWE paccMmaTpu-
BAaeMOro TeKCTa Kak MpMMeHeHWe npvema peTapjauum (3a-
MefneHus). 3TOT NpueM KOHLEHTPUPYET BHUMaHWe ynTaTens
N YCUNMBAET BreyaT/ieHne oT n306paxaembiX gpamMmaTuyeckmx
COBBITHIA.

R. L. Stevenson

TREASURE ISLAND

Chapter XXVI
Israel Hands

[...] Even then | was still so much interested waiting
for the ship to touch * that | had quite forgot the peril
that hung over my head, and stood craning * over the
starboard * bulwarks and watching the ripples spreading
wide before the bows.* | might have fallen without a
struggle for my life, had not a sudden disquietude seized
upon me, and made me turn my head. Perhaps | heard
a creak, or saw his shadow moving with the tail of my
eye; perhaps it was an instinct like a cat’s, but, sure enough,
when | looked round, there was Hands already halfway
towards me, with the dirk * in his right hand.

We must both have cried out aloud when our eyes met;
but while mine was the shrill cry of terror, his was a roar
of fury like a charging bull’s. At the same instant he threw
himself forward, and | leapt sideways towards the bows.
As | did so, | left hold of the tiller,* which sprang sharp
to leeward; and | think this saved my life, for it struck
Hands across the chest, and stopped him, for the moment,
dead.*
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Before he could recover, | was safe out of the corner
where he had me trapped, with all the deck to dodge about.
Just forward of the main-mast * | stopped, drew a pistol
from my pocket, took a cool aim, though he had already
turned and was once more coming directly after me, and
drew the trigger. The hammer fell, but there followed
neither flash nor sound; the priming * was useless with
sea water. | cursed myself for my neglect. Why had not I,
long before, reprimed and reloaded my only weapons?
Then | should not have been, as now, a mere fleeing sheep
before this butcher.

Wounded as he was, it was wonderful how fast he could
move, his grizzled hair tumbling over his face, and his
face itself asred as a red ensign * with his haste and fury.
I had no time to try my other pistol, nor, indeed, much
inclination, for | was sure it would be useless. One thing
I saw plainly: I must not simply retreat before him, or
he would speedily hold me boxed * into the bows, as a
moment since he had so nearly boxed me in the stern.*
Once so caught, and nine or ten inches of the bloodstained
dirk would be my last experience on this side of eternity.*
I placed my palms against the main-mast, which was of
a goodish bigness, and waited, every nerve upon the
stretch.

to touch — npuctaTe K bGepery

craning — BbITAHYB L0, 4TOObl Nydwe BuUgeTb (0T
crane — Xypas/ib)

starboard — wTup6opT, Npasblil 60pT cygHa (OT steer —
ynpasnaTb, board — 60pT)

bows — HoC Kkopa6ns

dirk — KOpPTMK (BAWHHbLIA NPAMOWA KWHXan)

tiller — pymnens

stopped him dead — (Ha MrHOBeHVE) NPUKOBa €ro K me-
cTy

main-mast — rpoT-maura

priming — 3aTpaBKa (ycTapesLUee C/10BO); VMEeTCA B BU-
Oy nepsas CTyNeHb 3apALKU CTaApPUHHOTO OPYXUS

ensign [‘ensain] — dnar, ambnema

boxed — B 3anagHe

stern — kopma

on this side of eternity — B 3TOI1 XXM3HU, Nepes CMePTLHHO
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Bonpocbl ¥ 3afjaHus

1. Jlerko 3ameTWTb, YTO OTPbLIBOK hj SBNSETCA YUCTbIM ONUCAHUEM
peinicteua. OnpegenuTe, 4to, NOMUMO [eACTBMA, COCTaBNseT ero cofep-
xaHune. (MOXHO MNONb30BaTbCA TaKUMKU KaTeropusamu, Kak onucaHue
Kakoro-nmb6o npegmeTta, nepefava MbiCneil U YyBCTB, OLEHKa COOLbITWNA,
BOCMOMMWHAHUA UMW npefBufeHna u T. n.) Kakosa npu6an3nTenbHo fons
[eNCTBEHHbIX W HefelCTBEHHbIX BbICKa3blBaHWii B TekcTe?

2. flBngeTtca nu, C Ballell TOYKM 3pEHUA, BKAOYEHUE HeAelCTBeH-
HbIX OTPe3KOB B TeKCT HeAOoCTaTKOM, unu 6narogaps 3TOMy [JOCTUraetcs
KaKoM-TO CTUAMCTUYECKUA apdexkT? Ecan fa, TO Kakoil MMEHHO?

3. BblbepuTe M3 TekcTa rnaronsl. Pasfennte Ux Ha Bbipaxatoline
1 He Bblpaxatolue feiicTBue, onpefennte [ON0 Tex u apyrux. Cpas-
HWTe MNONYYeHHbI pesynbTaT C KapTUHOW, Habnopgasllieiics B NOBECTW
«[loMm Ha AloHax».

PaccmoTpum cnyuvail cKpbITOl nepegayu geiictaus. [ns
3TO/ UenM BO3bMEM OTPbIBOK W3 3HAMEHWTOrO KOrga-To
poMaHa aHraniickoro nucatens Yapnsa Pobepta MaTiopeHa
(1780— 1824) «MenbmoT-CkuTaneyy». 3Ta KHUra cuMTaeTcs
BbICLUMM [JOCTUDKEHMEM TaK Ha3blBAEMOrO rOTUYECKOro po-
MaHa— XaHpa, nosasuBllierocd B KoHue XV III— Havane
XIX Beka. [leiieTBMe TaKnX POMaHOB HaCbIWEHO TalHamu,
CTPALLUHbIMW MPOUCLLECTBUAMU; B HUX OBbLIYHO NPUCYTCTBYET
3/IEMEHT CBEPXbLECTECTBEHHOrO. Jlyuywine W3 TrOTUYECKMX
POMaHOB MpPeACTaBNAKT €060 OypHbIA MNpPOTECT NPOTUB
HecnpaBeAnnBOCTel 06LLeCTBa, MPOTWUB PEUTAX U LiEePKBY,
MPOTMB BCAKOTO NOJABMEHUA WHAMBUAYANbHOCTU. B LeHTpe
poMaHa CTOMT POMaHTUYECKMWil repoii 6alipOHOBCKOro Tumna,
YeNOoBeK, OTATOWEHHbI NPecTynieHnsaMm, HO npuBneka-
TeNlbHbIl/i MOLLbIO CBOEN HaTypbl. K Takum reposiM OTHOCMTCS
TaVHCTBEHHbIA MenbMOT, YefnoBeK, MNOMY4YMBLLMIA Beccmep-
TWe OT [bABONA; OH Mpe3npaeT Ye/IOBEYECKMIA poj, HEHaBU-
OMT LEpKOBb, CTOPOHMUTCA 06LLeCTBA M FYBUT TeX, KTO C HUM
cTankusaeTcs. [leicTBre pasbirpbiBaeTCA B pasHbIX MecTax:
B CcpeaHeBekoBoil McnaHuu, B LLloTnaHamm, Ha OCTpoBax
IOXKHbIX Mopeli. O6CcTaHOBKa [eiiCTBMA Be3fe YCM0BHa, HO
OYeHb BblpasuTesibHa.

B oTpbiBKe gnd aHanusa BbicTynawT cam MenbmoT ”
npekpacHasa lcugopa, eAVHCTBEHHAs >KeHLiMHA W efUHCT-
BEHHOe UYe/I0BEYeCKOe CyLIeCcTBO, KOro MenbmoT Jiobun
B CBOEeN XU3Hu. Wcupopa M MenbmoT JOMKHbI 3aKMUNTb
6pak. POACTBEHHUKM McMaopbl rOTOBbI Ha BCE, YTOObI MOMe-
WwaTtb npomucxopfdauiemMy. MenbmoTa Bce 60ATCA U HEHaBUAAT.
MenbMoT 06ellaeT cugope, 4To OHM 06BeHYatOTCA MO Lep-
KOBHOMY 06psifly M 4TO WX O06BeHYaeT ero Apyr, MOHax-
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OTLWENbHUK, XUBYLWMIA B pasBanmHax CTaporo MOHACThIpS.
B oTpbiBKE roBOpMTCA O TOM, KakK rny60Ko/ HOUblO repou
KHUIM npo6uparTca K pas3BaauMHam Mo CKaaWUCTbIM SIECHbIM
TPOMMHKaM.

PomaH MaTiopeHa HanucaH Cferka apxaum3mpoBaHHbIM
A3bIKOM, MOMOTaloLMM co34aTb aTMoctepy NpOLUIoro, oTaa-
NNTb NPOUCXOAALLNE B HEM COOLITUSA OT NMOBCEAHEBHOCTW TOrO
BPEMEHU, KOrga OH nucancs. Heobbl4HOCTb A3biKa CO34al0T
Takke o06pasHble cpeAcTBa — MeTadopbl, CPaBHEHWS, 3MNu-
TeTbl. IX MHOro B paccmatpmBaemMom OTpbiBKe. O6palyatoT
Ha ceb6s BHMMaHWe MeTOHMMMYecknii anuTeT darkened
struggle ‘3atemHeHHas 6opbb6a’, To ecTb 60pbba B TEMHOTE;
HapyLLeHVe 0ObIYHOW NOTMKN B coeguHeHUK anuteTos stilled
and midnight whispers ‘NpurayLweHHbId 1 NOMHOYHBINA Lue-
not’. Kak obulee cofepXaHue, Tak M 06pasbl metagop wu
CPaBHEHU TeKCTa BblAepXKaHbl B MpPa4yHOM KJIHOYe.

CKpblTOe feiicTBMe, MNpOMCXOAsAllee B JaHHOM OTpe3Ke
TekcTa, — ybuiictBo MenbMOTOM CAyru, MbiTaBLUIErOCs OCTa-
HOBUTb McMaopy Ha ee NyTW — COOTBETCTBYET BCEMY CTPOHD
pomaHa, rge 60Mbllioe MecTO 3aHWMaeT TaiiHa. CueHa ybuii-
CTBa NPOUCXOAUT B TEMHOTE. Mcnaopa 4To-TO HEACHO BUAWT,
CMbIWMNT KakKue-TO 3BYKW, HO He MOHWMAeT A0 KOHLa, uTO
MPOM30LL/IO; OHa C/AULLIKOM MNOTPSiCEHA COObITUAMMK, B KOTO-
PbIX NPUHMMAET y4yacTue, U UX 06CTaHOBKOW. BbipasuTeneH
KOPOTKMIA Ananor Mexpgy reposmu. JIiobonbiTHA C TOYKM
3peHus cTuns pennvka MenbmoTa, 3aBepLuarollas OTpbIBOK.
OH 06bsACHAET, YTO B BOAY YNnan He Tpyn, a KameHb, U ONu-
CbIBaeT BCMJIECK BOAbl HEOXXMWAAHHO SIPKO W TOYHO. 3[ecCb
HapyLUaeTCa BHYTPEHHASA IOFMKa NOBECTBOBAHMS: 6bIN0 CNMLL-
KOM TEMHO, 4YTOB6bl MOXXHO 6bI/I0 BUAETL MEHY U CTPYW BOAbI,
[ia 1 He HY>XHbl Obln 3T NOAPOGHOCTM B 3M10BELLEM AUanore.
B guanor kak 6yATO MPOHMKaeT CTPOA peun, XapakTepHbIil
NS aBTOPCKOFO MOBECTBOBAHUS, *— SIBJIEHWNE, MpUCYLLEee po-
MaHTuyeckomy ctuao. C guanoramu, HanoMUHalOWMMMK aB-
TOPCKYH0 peyb, Mbl y>Ke BCTPETUANCL Mpu pa3bope OTpbIBKa
n3 «LWepnu» Wapnottel BpoHTe (Tam, B COOTBETCTBUU C CO-
fep>xaHueM, 3Ta YepTa MpPOSBUNACH elle 6onee ApKo).

OnucaHve ynaBLIEro KaMHs 3aBepllaeTcsi MeTadopoid,
3acnyxwuBaroLein ocoboro BHUMaHus. MeTagopa HauMHaeTcs
cnosom swallow ‘rnotats’. Camo no cebe 3TO CMIOBO He OT/N-
yaeTcAa APKOWA MeTapoOpUYHOCTbIO, B TAKOM KOHTEKCTE OHO
BOCMPUHMMAETCA TOYHO TaK >Xe, KaK pyCcCKOe noraowathb.
Ho panbwe nossnsetca BbipaxeHue relish for the morsel,
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ycunmBatoulee MeTaopuyHOCTb. Mbl He XOTUM CcKasaTb,
yTo 3Ta MeTahopa OCOBEHHO fpKa WAM OPUTMHANMbHA, WHTe-
pec ee B [pyroM, a UMEHHO B CBA3W 00pasa C CoAepxaHuem
uenoro. 3gecb 06pa3 metaopbl HaMeKaeT Ha TO, YTO roBopS-
WMA XOYET CKPbITb: O KaMHe eABa /i1 MOXHO CKasaTb, 4TO
peka nornotuna ero ¢ yAoBONMbCTBMEM, a O MEpPTBOM Tefe
MOXHO0. O6pa3 nonyvaercs CTpallHblii, HO OH BMOJIHE OTBe-
YaeT COAEPXaHMI0 W HacTpoeHMio TekcTa. Elle 6onee Apko
CpaBHEeHMe 3BYKOB M/eCKa U ero axa C pasroBOpoM Y6uiil,

Tak BbISIBNSETCA eLle 0f1H U3 CNOCOO0B BbISBAEHNS CKPb-
TOro AEWCTBMA: OHO OTpaxkaeTcs B o6bpase meTtadopbl.

Charles Robert Maturin

MELMOTH THE WANDERER

.l

\Il:Vhat passed she knew not. There was a short and dark-
ened struggle between two figures, * «—— and in this fear-
ful interval, she imagined she heard the voice of an an-
cient * domestic, * much attached to her, call on her, first
in accents of expostulation and appeal, than in choaked *
and breathless cries for help — help «— help! «— Then she
heard a sound as if a heavy body fell into the water that
murmured below. — It fell heavily - the wave groaned —
the dark hill groaned in answer, like murderers exchanging
their stilled and midnight whispers over their work of
blood — and all was silent.

Isidora clasped her cold and convulsed fingers over her
eyes, till a whispering voice, the voice of Melmoth, uttered,
“Let us hasten on, my love.”

“Where?” said Isidora, not knowing the meaning of
the words he uttered.

“To the ruined monastery, my love, — to the hermit-
age, where the holy man, the man of your faith, shall
unite us.”

“Where are the steps that pursued us?” said Isidora,
suddenly recovering her recollection.

“They will pursue you no more.”

“l heard something fall into that stream — heavily —
like a corse.” *

“There was a stone that fell from the precipice of the
hill — the waters splashed, and curled, and whitened round
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It for a moment, but they have swallowed It now, and
appear to have such a relish for the morsel, that they will
not be apt to resign™ it.”

figure — durypa, YyenoBek,  MJ0OX0  Pa3NMUUMBIiA
B TEMHOTE

ancient — cTapblii, ApeBHWIA. B NpUMEHEHUN K YeNOBEKY
XapaKTepHO NS BbICOKOrO CTUNS.

domestic — cnyra

choaked = choked — 3agbixatowmniica; HeobblYHOE Ha-
nucaHve BBEAEHO B LeNAX apxausauuu

corse = corpse — Tpyn; BHOBb aBTOPCKOE HanucaHwie
crnosa

resign — 0TKa3aTbCH, BEPHYTb

Bonpocbl ¥ 3agaHusn

1. Ob6paTuTe BHUMaHWE Ha apxau4eckue cnosa W 060pOTbl B TEKCTe.
Onpefennte NX CTUIUCTUYECKYIO (PYHKLMIO U CBA3b C COfEPXaHUEM.

2. Yepes Kakue BHeLUHME MPU3HAKM MOKa3aHO B TEKCTe CKPbITOe
feicTeme?

3. Yem MOTMBMPOBaH CKPbITbIA XapakTep AeAcTBUNA?

4. Yba TO4uKa 3peHUs MpUHATaA B OTpbIBKe — MenbmoTta uan Ucu-
fopbl? B 4yem 3TO nposiBnsetca?

5. PaccmoTpuTe cpaBHeHMe, YNoTpeb/ieHHOe B KOHLe MepBoro a6-
3aua (like murderers...). OnpegennTe, Ha YeM OCHOBAHO 3TO CPaBHEHWe
(Ha BHeLLHeM CXOACTBe nNpeameToB, (DYHKLMW, 3MOLMOHaNIbHOM BO3feN-
cTBUM 1 T. N.). KakoBa pofib 3TOro cpaBHeHWs B 06LLEM CMbIC/e TeKcTa?

6. MpoaHanusmpyiiTe B TeKCTe ponb cnoB imagined, as if, figure,
something.

7. PaccmoTpuTe onucaHve nafeHns KamHsi B NMOTOK B o0TBeTe Mefb-
MOTa Ha BoOMpoc Mcugopbl. BblgenuTe B HeM KOHKpETHble MpU3HaKW
ABNEHNA U MeTadopuyeckoe unsobpaxkeHne. KakoB MOATEKCT ynoTpeob-
NeHHOW meTadopbI?

8. Ocos3HaeT M Mcupopa B MOMHOM Mepe, YTO BO3/1e MOTOKA MNpo-
n30WW0 y6umiicTBo? YUem onpaBfibiBaeTcA B TEKCTe TaKoe MOMyco3HaTeNb-
HOe BOCMPUATUE OKPYXXAMOLLEro repovHeli B 3TOM 3nm3ofe?

9. BMeCTO CKpbITOro fAe/iCTBMSA B 3nNu30fe MOrno 6bl cogepxarbcs
npsimoe onucaHvie Y6uiicTBa CTaporo CAyru, faHHOe C TOYKWU 3peHust
MenbmoTa. Oba cnocoba M3NOXeHUA AAT BO3MOXHOCTb [OCTWYb Apa-
MaTUYECKOro HanpsbkeHUsi. B uem cBoeoGpasve CKpbITOro JeicTBus
B laHHOM cnyyae? Kak CBSI3aHO CKPbITOe M306paXkeHWe AeicTBuA ¢ 06-
LM CMbIC/IOBbIM CTPOEM pomaHa?

CTATUKA
(OMNCAHNME KAK 3JIEMEHT NOBECTBOBAHWA)

OnucaHWs BHELUHOCTM YesloBeKa, nelizaxa, WHTepbepa
W T. M. CTaTWYHbI MO CPABHEHWIO C Mepefiadveil BHELUHErO Wan
BHYTPEHHEro [eliCTBMS; BpeEMS MOBECTBOBAHMS 3A€Cb Kak
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6bl OCTAHABNMBAETCA WM 3aMefNfeTCs, MOKa PacCcKasuyumk
BCMaTPUBAETCA B KaKOe-TO fAB/MIeHWE W NepefaeT ero 4epthbl
ynTaTensiMm. B 370 Bpems He MPOMCXOAWUT HUKAKMX COBbITWIA,
MoaToOMy Bbllle onucaHusa 6blIN OTHECEHbl K CTaTUKe TeKcTa.
OTO He 03Ha4yaeT, YTO B OMUCAHMAX HET CBOEro ABUXEHUA:
OHMW CTaTUYHbI TONIbKO OTHOCUTE/bHO. MOryT ABUraTbCcs onu-
cbiBaemble TpeameTbl, nepemeLtaTbCs TOYKa 3peHus Habso-
flaTensa, MeHATbCA OCBelleHWe, BO3HUKaTb 3IMOLIUN.

Ana CTUANCTUYECKOro aHanu3a, MexXay MpoynM, 4acTo
BbIOMPAKOTCA MMEHHO onucaHua. B HuX 6biBaeT cocpefoTo-
YeHO 60NblLIOe KO/MMYECTBO TPOMOB U MPOYUX CTUIUCTUYE-
CKMX npuemoB. [na nepejayn JeiiCTBUA TPOMbl MeHee Xapak-
TepHbl, TaK KaK 3aMeansfloT AeliCTBME M OTBAEKAKT OT Hero
BHMMaHWe. 34ecb npu pasbope onucaHuil, OAHaKo, CTUAW-
CTUYEeCKMe npuembl OyAyT paccMaTtpuBaTbCs HE camMy no
cebe, a NMWb B CBA3M C OCHOBHbLIMW 3afayaMu aHanusa.
K 3TVM OCHOBHbIM 3afa4yaM Mbl OTHOCUM Mpexje BCcero onpe-
feneHne yHKUMM onucaHus B TEKCTE W ero CBA3W C feicT-
BMEM Mpou3BefieHNs. VIHTepecHbIMU acnektTamu SABAAIOTCH
TakKXe TOYKa 3peHuUsa npu OMUCaHUK, COOTHOLUEHWE B HEM
HENOABMXHOCTM U ABMXXEHWUSA, Mepexof OT OnucaHua K aeid-
CcTBMIO. B 3aTOM nnaHe Mbl M nocTapaemMcs pacCMOTPETL He-
CKO/IbKO OTPbLIBKOB, MNpeAcTaBAAlWMNX pa3Hble BapuaHThl
onucaHui.

OnucaHne OKpPYXXeHWUs — neisaxa, ropoga u T. nm.—
ABNAETCA HEOTbEMNEMON 4acTbio 6OMbLUMHCTBA Mpo3auye-
CKMX npoussefeHnii. OCHOBHasA ero (PyHKUUs — co3faHue
XY[0XeCTBEHHOI0 MPOCTPaHCTBa, CPeAbl, B KOTOPOW npowuc-
X04uT gelicTBre. K 3TO OCHOBHOW (YHKUUWM MOryT Mnpuco-
eAVHATLCA AONOMHUTENbHbIE: BbIPRXKEHWE 3MOLMA, nogyep-
KMBaHMe Kakux-nnbo cobbITuii MO CXOACTBY WMAM KOHTpAcTy,
CUMBOIN3aLINA.

PaccmoTpum neii3axHoe onmcaHue 13 LNPOKOU3BECTHOMO
pomaHa LUapnottel BpoHTe «bkeH 3iip».

Pa3bupaemblii 3N1M304, MO HAalIEMy MHEHWKO, MpuHagne-
XUT K Ay4ywum cTpaHuuam KHuru. Ha 3akaTte ACHOro 3um-
Hero AHA repovHs BO3Bpalwiaetcs B TOPHQUAL C MPOTYNKY;
OHa OCTaHaB/IMBAaeTCA OTAOXHYTb, U OKpyXXawolias ee npu-
poja 3anofHAeT BCE ee CYLeCTBO, MPUHOCUT OLyLlieHne
MoKos. STOT MOKOA MpefLUIecTByeT AENCTBUIO, B CUY KOH-
TpacTa BbICTYMalLeMy OCOOGEHHO APKO: CAbIWWUTCA TOMOT
KOMbIT, 1 B NOBECTBOBaHWe BXOAUT PouecTep, rnaBHbI repoi
NMoBecTBOBaHMA. Tak CTaTuhKa TeKCTa KOHTPACTHO NepexouT

218



B AUHamunky. OTMeTWM, 4TO BCTpeya ¢ MucTepom Pouyectepom
morfa 6bl 0Ka3aTbCA TOXEe CTATUYHOM: neli3ax ycTynun 6bl
MecTo nopTpeTy. ABTOp, OfHAKO, He MAET MO 3TOMY MyTW.
MepBass BCTpeya repoeB poMaHa Ype3BblYaHO [elCTBEHHA:
PouecTep nagaet c nowaau, [>XeH Okas3biBaeT emMy MOMOLLb.
Nowagb, mMexay npoyvM, MOCKOMb3HYMacb Ha TOW Haneawm,
KOTOpas Bbllle Oblfa YacTbH Neisaxa; 3To0 OfMH M3 Cnoco-
60B, KaKMMWU cTaTuyeckume W AUHAMUYECKMe OTPe3KM TeKCTa
yBA3bIBAOTCA MeXay COOOM.

OTpbIBOK BOCMPUMHUMAETCA KaK efuHOe Lienoe, U Bpems
B HEM KaXKeTcsi 3amMef/IeHHbIM WM OCTaHOBMEHHbIM. Ha ca-
MOM )K€ [iefle B OTpe3Ke TeKCTa eCTb MnepefBMXeHue AeicT-
Bylowero nuua (Habnwgatens) u xof BpeMeHu. EQMHCTBO
BOCMPUATUA TeKCTa 06BACHAETCA eAUHCTBOM NpefmeTa Onu-
CaHus, a TakXKe eAMHCTBOM HAacTpoeHus. PaccmoTpum nog-
pobHee X0 Xy[OXEeCTBEHHOr0 BpeMeHW B OTpbiBKe. B ero
Hauane repovHs MAeT, CHayana O6bICTPO, NOTOM MeAJIeHHO.
LlepKOBHbIA KO/TIOKO/T OTOMBaeT TPW 4aca; C 3TOr0 MOMEHTa
BpeMs KakK OyATo ocTaHaBnuBaeTcsa. CneayeTr onucaHue
MONeBOM JOPOrM M CTPOEHWI, BUAUMbIX C XO0AMa. TyT MosB-
NSAETCA CHOXXETHOe OonpaBjaHune CTaTMYHOCTM MOBECTBOBAHNUS:
repouHa MNpUCaXMBaeTCA Ha AEPeBAHHYH CTyneHbKy W3ro-
poau, u4To6bl OTAOXHYTb W OrnsfgeTbca. ITO ee AelicTBMe
C TOYKM 3peHus MOCTPOeHMs TeKCTa fABMAAETCA MNCeBROAeN-
CTBMEM: TMOC/le HEro HWYero He MeHseTCsi, MPOA0/KaeTcs
onucaHue. [anblie X04 BpeMeHW nepefaeT CBET: 3aX0AWT
CO/HLUE, BOCXOAMT NyHa. B 3Tom OTpeske Bpems MpoOABM-
raeTcsi He C MOMOLLbIO BbICTPOI CMeHbl JEACTBUIA, a Mef/eH-
HbIM ABVWXeHWEeM HebecHbix Ten. [anblie XxapakTep onuca-
HMS HECKO/IbKO MEHSeTCA: 4O cuX nmop npeobnaganu 3putenb-
Hble BOCMPMATMA, 60MbLUYIO POMb UFPany CBET U LBET, Tenepb
nosBnseTca 3BYK. KapTuHa >XypuyaHus PpydelikoB MOAO
NbOM, TMNPEKPACHO MNepefaHHas KakK CMbIC/IOM, TaK U 3BY-
KOBOW CTOPOHOW YNOTPe6MeHHbIX CN0B, MOAroTaBAMBaeT
BCTYN/IEHWE CTyKa KOMbIT, HapyLllalolero nokoin u 3Hame-
HYIOLLEro nepexoj K AMHaMUKE, K pa3BepTbiBAHUIO COObITUIA.

OnwvcaHve naHawagpTa peaimcTMYHO U TouHO. [Jaetcs
Tonorpaua MecTa, TOYHO YKa3blBAlOTCH pacTeHWs, WX Ha-
3BaHMWA, LBeT Arof, yBAAWMWX NWCTbeB. [laHO Bpemsa rofa
(HecKoNbKO BblWwe: AHBapb), Bpema AHA (Tpu yaca), onpege-
NeHbl CTOPOHbI CBETa, ONUCaHO MOJMIOXKeHMEe Ha Hebe coMHUa
MW nyHbl. [eisax p[aeT WANO3MI0 peasbHOCTU, W BMeECTe
CTEMOH ApPKO 3MOLMOHaneH. Ponb ero B TeKCTe MHOFOCNOXHA.
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37O 4yacTb Xy[0XXECTBEHHOr0 MPOCTPAHCTBA W YacCTb XXWU3HU
repovHun. JpkeH n0OWUT NpuUpomy, OHA >XMBET He TO/bKO
nof KpbIlWei, MHOTME BaXXHeWL e COObITUSA ee XW3HW Mpo-
MCXOAAT NOA OTKPbITbIM Hebom. (UTO 3TO He Bcerga Tak,
MOXHO y6eanTbCA, CpaBHUB pPOMaH XOoTA 6bl C <fpmapkoii
Twecnaemsa» TekKepesa; TaM repov MoryT 6biTb onpegeneHbl
KaK ,,KOMHaTHble NIOAM" U KapTWHbI MPUPOAbI HE WUrparT
CYLLECTBEHHOW ponun.) [lanee, MOKOW M TULLIMHA cLeda Cny-
XaT BCTYM/JeHWeM K COObITMAM, 0603HaYaloL MM MOBOPOT
B cyabbe repouHu. Kpome Toro, B 3TO KapTWHE ecTb W
M3BECTHLIA Napanfienn3M C XW3HEHHOW cuTyaluueid, B KOTO-
poii HaxoauTcs repouHs. OHa OAMHOKA, XU3Hb ee MycTa.
N B aTOln cueHe, Ha MONEBOI JOPOre, OHAa COBEPLUEHHO 0AW-
Hoka. CONHeYHbIi CBET TYCKHeeT, KyCTapHWKW BOKpPYyr 6es-
JUCTHbI, PYYeilKkn CKOBaHbl NbAoM. BcrnomHumM, 4to cuact-
NVBbIE MOMEHTbI XXU3HW TEPOUHU CBS3aHbl B KHUIE C TEM/oM,
neToM, uBeTamu. Takoli napannennsm neisaxa W >XU3HEH-
HbIX COObITUI B HaWW [AHU MOXET MOKa3aTbCA HaWBHbIM.
OfHaKo OT ynpoOLEeHHOCTN ero nsbaBnseT rny6okoe owyule-
HWe KpacoTbl MNpupoAbl, MepejaBaeMoe OMNUCaHWEM; Haf
neyasblo B Hem npeo6nagaer pagocTb.

Charlotte Bronte

JANE EYRE

The ground was hard, the air was still, my road was
lonely. | walked fast till I got warm, and then | walked
slowly to enjoy and analyze the species of pleasure brood-
ing for me in the hour and situation. It was three o’clock;
the church bell tolled as | passed under the belfry: the
charm of the hour lay in its approaching dimness, in the
low-gliding and pale-beaming sun. | was a mile from Thorn-
field, * in a lane * noted for wild roses in summer, for nuts
and blackberries in autumn, and even now possessing a few
coral treasures in hips and haws, * but whose best winter
delight lay in its utter solitude and leafless repose. If
a breath of air stirred, it made no sound here; for there was
not a holly, * not an evergreen to rustle, and the stripped
hawthorn and hazel bushes were as still as the white, worn
stones which causewayed * the middle of the path. Far
and wide, on each side, there were only fields, where no
cattle now browsed; and the little brown birds, which
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stirred occasionally in the hedge, looked like single russet
leaves that had forgotten to drop.

This lane inclined uphill all the way to Hay. Having
reached the middle, I sat down on astile * which led thence
into a field. Gathering my mantle about me, and shelter-
ing my hands in my muff, | did not feel the cold, though
it froze keenly, as was attested by a sheet of ice covering
the causeway, where a little brooklet, now congealed, had
overflowed after a rapid thaw some days since. From my
seat | could look down on Thornfield: the gray and bat-
tlemented * hall was the principal object in the vale below
me; its woods and dark rookery * rose against the west.
1 lingered till the sun went down amongst the trees, and
sank crimson and clear behind them. | then turned eastward.

On the hilltop above me sat the rising moon: pale yet
as a cloud, but brightening momentarily, she looked over
Hay, which, half lost in trees, sent up a blue smoke from
its few chimneys. It was yet a mile distant, but in the ab-
solute hush | could hear plainly its thin murmurs of life.
My ear, too, felt the flow of currents — in what dales and
depths I could not tell; but there were many hills beyond
Hay, and doubtless many becks * threading their passes.
That evening calm betrayed alike the tinkle of the nearest
streams, the sough * of the most remote.

A rude noise broke on these fine ripplings and whis-
perings, at once so far away and so clear — a positive tramp,
tramp, a metallic clatter, which effaced the soft wave-
wanderings: as, in a picture, the solid mass of a crag, or
the rough boles of a great oak, drawn in dark and strong
on the foreground, efface * the aerial distance of azure hill,
sunny horizon, and blended clouds where tint melts into
tint.

Thornfield — nmeHne wmuctepa PouyecTepa, rge xwuna
J>xeH

lane — y3kaa gopora mMexay >XusbiMu mn3ropogamu (T. e.
OrpaXXAeHMAMMN U3 TYCTbIX KYCTapHWKOB)

hips and haws — arofbl WWNOBHWKA U 60APbILLIHUKA

holly — ocTponucT (KycTapHWK C KOMHOYMMU SINCTbAMM)

causeway — [0pora, fexallias BblLLe OKpYXatoLeli MecT-
HOCTW (NPOKNafblBaeTCA B CbIPbIX MECTax)

stile — nepenas, CTyneHbka A/ nNepexofja Yepe3 W3-
ropofb
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battlemented — 3y6uaThlii (0 CTeHe CTapMHHOIO 3amKa,
3aHus)

rookery — rpaumHble rHe3ga Ha AepeBbAX

beck — pyueek

sough [sau, SAf] — cTOH, B3[0X

efface — cTepeTb, chenatb He3aMeTHbLIM

Bonpocbl u 3apgaHunA

1. MpouuTaiiTe rNaBy poMaHa, B KOTOPY BXOAUT pasbupaemblii
oTpbIBOK (rnaBa X11). KakoBa, Mo BalleMy MHEHWIO, PO/ib AaHHOrO Meii-
3aXa B cofjepXaHuu rnasbl?

2. Yewm onpaBAaHbl B pa3bupaemMom 3Mu30fe OCTaHOBKa feiicTBuA
1 obpalleHne K onucaHuto?

3. YTO MOXHO y3HaTb M3 TeKCTa 06 aHrAMIACKOM (MOPKLUMPCKOM)
naHawadpTe? YKaxuTe cnosa, nepejalolive Takyl WHDopMaumio.

4. Bblgenute cfoBa, Bblpaxalolime CBET W LBET, U MPOKOMMEHTU-
pyviTe ux ponb B onucaHwu. Cpenaiite To e A5 0603HAYEHWIA 3ByKa.
UTo AOMMHUPYET B 3TOM Mei3axe — CBET WM 3BYK?

5. MpoaHanu3upyiiTe onucaHue 3By4YaHWin B nocnegHeM ab63ale
TekcTa. CpaBHeHME 3BYKOB C JIMHUAMW N KpacKamMu Ha KapTuHe, KOTOopoe
COCTaB/IsieT BTOPYK 4acTb ab6s3aua, MpeAcTaBnsieT co6oli cnyyaid Tak
Ha3blBaeMO CMHECTe3MM, O KOTOPOi roBOPUIOCH Bbiwe. OGBACHUTE
CYLLLHOCTb 3TOM0 AB/IEHNA W MOKaXKWUTe, Kak OHO BOMJIOLLEETCA B [aHHOM
TeKCTe.

6. UTo B onucbIBaeMbIX SABMNEHUSAX HEU3MEHHO, 4YTO MeHSAeTcA?

7. Yem nocnegHniA ab3al, TeKcTa OT/IM4YaeTCs OT MpPeAblgyLmx
C TOYKM 3pEHUS CTaTUKU W [UHAMUKW MOBECTBOBaHUA?

8. O6paTuTe BHMMaHWe Ha 3BYKOBYH (hopMy TekcTa. HaiguTe u
NPOKOMMEHTUPYITE Cny4Yan BbIpPasuTeNbHbIX 3BYYaHWIA.

9. OnpefenuTe aSMOLMOHaNbHbIN TOH (HacTpoeHue) TekcTa. CaenaiTe
3TO MO [BYM /IMHUAM: @) BblfeNIUTe C/I0Ba, 0603HavatoLme smMouuu Wam
obnajaloLLye 3MOLMOHANbHOW OKpackoi, 6) onpegenvuTe HacTpoeHue
CLeHbI, UCXofA M3 cUTyauuu (YUnTbiBas cofep>kaHue rnasbl B LE/IOM).
CpaBHWTe MOMy4YeHHble pe3ynbTaTbl W caenaliTe 06WMIA BbIBOA.

10. [aiiTe CBOI OLLEHKY TEKCTY C TOUKW 3PEHUS ero XyAoXKeCTBeH-
HOro BO3AENCTBYUA.

CyLLeCTBYET OAVH KaHp, B KOTOPOM OMWUCaHWA npuobpe-
TalT Beflyllee 3HaueHWe, — 3TO0 HAYUHO-XY[JO0XECTBEHHbIE
NpousBedeHuns. ITOT XXaHP He BXOAUT B PAMKM XY[J0XKECTBEH-
HOI NnUTepaTypbl B CTPOrOM CMbIC/E, HO /y4llne ero npeg-
CTaBUTENM TNPEKPACHO B/afeloT UCCKYCTBOM Cl0OBa, M WX
MpPou3BeAeHNs MOMb3YIOTCSA LUMPOKOKA MOMYNSAPHOCTbIO He
TO/MIbKO 13-3a MO3HABaTEMbHOW LEHHOCTW, HO W U3-3a XYAO-
YKECTBEHHbIX [JOCTOMHCTB. B TakKuX NpPOM3BEAEHUSIX HET Bbl-
MbILUJIEHHOTO CHOXKETA, €ro MecTO 3aHVWMaeT [BWXKEHWEe pac-
CKasumka B MPOCTPAHCTBE W BPEMEHU — MYTELLECTBYE.
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WHorpa nyTelwecTBme 06pa3yeT HACTOALLMIA CHOXET C HapacTa-
HWEM HaNpPSXKeHWA U KyNbMUHALMER B LOCTUXKEHWUMN €ro Leu.
Bce e He ClOXeT uau ero nogobue SBASETCS OCHOBHbIM
B TAKOro poga Npou3BedeHUn, 60nee BaXKHbl HabMOAEHUS,
KOTOpble fienatoTca B NYTU, a TaKXe MPUKIIOYEHUs, C KOTo-
pbiMM  BCTpeYaloTCA aBTOp W Apyrue [AeiicTBylowme nuvua
npon3BeaeHuns.

B KkauyecTBe npumepa onucaHud, B3ATOr0 M3 Hay4yHo-
XY[O0XEeCTBEHHOTO npou3BefeHns, OyAeT B3AT OTPbIBOK U3
KHUTX LUMPOKOW3BECTHOIO aHrMIACKOro nmcaTens-HaTypa-
nucta Oxepanbga Aappena (pog. 1925) «3emns LLOPOXOB»,
B KOTOPOW pacckasbiBaeTca 06 akcneauuuy B HOXHYH Ame-
PUKY, B YacTHOCTW B llaTaroHuio (3emna C CypoBbIM KuMMa-
TOM Ha tore ApreHTuHbl). B npefnoXeHHOM OTpPbIBKe AaeTcs
onuncaHue XWBOTHbIX (NMUHIBUHOB).

Kak n B npegbigyliem cny4yae (OTPbIBOK M3 «[KeH ip»)
TEKCT OCTaBNSAET eIMHOE BreYaTneHne, XO0TS TEKCTOBOE BPEMS
Ha MPOTSXXEHMWU OTpe3Ka MeHseTcs. B Hayane 3T0 KOHKpeT-
Hblli MOMEHT WM KOPOTKWWA MNEpUoL BPEMEHW, OTMEYEHHbIN
rnaronom stood B caMOM Hauyane OTpbIBKa. 3aTeM NPOUCXO-
OUT He3aMeTHbI Mepexod K OnNucaHuio MOBTOPSIOLLMXCSA SAB-
NeHuid. BMecTo we Haxogum HeonpegeneHHO-AMYHOE MeCTo-
MMEHMe you, MOSBAKTCA C/I0OBO Sometimes, rnarosibHoe cka-
3yemoe ¢ would, Bblpaxalowee MHOrOKpaTHOCTb, U T. M.
B Hauane BTOporo a6saua ob6cTtoATenbcTBo at first BHOBb
BO3BpALLaeT HAaC K KOHKPETHOMY MOMEHTY *— K NepBOii BCTpe-
ye MyTeLeCTBEHHWKOB C KOMOHWEel MWHIBWHOB; 3aTeM OMu-
caHMe OnATb CTaHOBWUTCA OOLWMM, HE MPUBA3AHHBIM HW
K KakoMy OnpefeseHHOMY MOMEHTY BpemMeHW. B Hem BCTpe-
yaloTcs faxke Takme 0603HaueHUs BpeMeHW, Kak after a few
hours. MockonbKy BCe onucaHne o0TIMYaeTCHd KOHKPETHOCTLIO
M XKUBOCTbK, OHO OCTaeTCsA eAuHbIM 6e3 MCKYCCTBEHHOCTM,
KoTopas Obl BO3HWKNA, eCny Obl paccKa3umK 1 ero CryTHUKK
6b1IM  BbIHYXXAEHbl HECKO/IbKO 4acOB CTOATb Ha MecTe 6e3
OBVOKEHUA, 4TOBbI BbIACHUTL BCE NEepeyvyncieHHble geTanu.

OnncaHWe O4YeHb KpPaco4yHO W MNPOHWKHYTO HOMOPOM.
OCHOBHbIM MPWEMOM 3[€eCb SIBASETCA MEpPCOHU(MKaLMS:
XUBOTHblE YMOAOGMAATCA NOAAM. IOTO MNCUXONOTMYECKU
BEPHO, TaK KakK 4Ye/loBeK BO BCEM BUAMT YeOBEYECKUIA 06K,
He TONbKO B XXMBOTHbIX, HO M B HEOAYLUEBMEHHbIX MpeaMeTax
(Hanpumep, ckanax). W Takoe OTOXAeCTBAEHWE XWMBOTHOIO
C Y€N0BEKOM, KaK MpaBufio, CMeLHo. [lappen npoBoOAMT 3T0
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CpaBHeHMWe 0YeHb YAa4HO, NPOABAASA FNy60KOe 3HaHWE BHeLU-
HOCTW ¥ NOBAAOK XXUBOTHbIX M 60/bLUYI0 HA6MIOAATENBHOCTD
B OTHOLUEHWUMN NIOAEN.

Takum 06pas3om, onuWcaHWe MOCTPOEHO YpPEe3BbIYaHO
MCKYCHO. B He60/MblIOM 3nM304e, 3aHMMAKOLEM KOPOTKWUI
MPOMEeXYTOK BpeMeHn (Kak BOOGpaxaemoro, Tak WU BpeMEHM
YTeHWS TeKCTa), BMELLEH pe3y/ibTaT BHUMAaTeNbHbIX U 4ONTWX
HabnaeHnid. KpacoyHOCTb U OMOP ONWcaHWs AenakT ero
MOANNHHO XYA0XECTBEHHbIM.

Gerald Durrell
THE WHISPERING LAND

Chapter 1l
A Sea of Headwaiters

[...] We stood and watched the penguins, and they stood
and watched us with immense respect and interest. As long
as we stayed near the vehicle they showed no fear. The
greater proportion of birds were, of course, adult, but each
nesting burrow * contained one or two youngsters, still
wearing their baby coat of down, who regarded us with
big, melting dark eyes, * looking rather like plump and
shy debutantes * clad in outsize silver-fox furs. * The
adults, sleek and neat in their black and white suits, had
red wattles * round the base of their beaks, and bright,
predatory * street-pedlar eyes. As you approached them
they would back towards their burrows, twisting their
heads from side to side in a warning display, * until
sometimes they would be looking at you completely up-
side down. If you approached too close they would walk
backwards into their burrows and gradually disappear,
still twisting their heads vigorously. The babies, on the
other hand, would let you get within about four feet of
them and then their nerve * would break and they would
turn and dive into the burrow, so that their great fluffy
behinds and frantically flapping feet was all that could
be seen of them.

At first the noise and movement of the vast colony was
confusing. As a background to the continuous whispering
of the wind was the constant peeting * of the youngsters,
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and the loud prolonged, donkey-like bray * of the adults,
standing up stiff and straight, flippers * spread wide,
beaks pointing at the sky as they brayed joyfully and
exultingly. To begin with you did not know where to
look first, and the constant movement of the adults and
young seemed to be desultory and without purpose. Then
after a few hours of getting used to being amongst such
a huge assemblage of birds a certain pattern * seemed to
emerge. The first thing that became obvious was that most
of the movement in the colony was due to adult birds.
A great number stood by the nest burrows, obviously
doing sentry duty with the young, while among them vast
numbers of other birds passed to and fro, some making
their way towards the sea, others coming from it. The
distant sand-dunes were freckled with the tiny plodding *
figures of penguins, either climbing the steep slopes or
sliding down them.

nesting burrow — rHesgo-Hopa

melting eyes — KPOTKWIA, HEXHbIA B3rNs4

debutante f'debju:ta:nt]— geByluka, BrepBble NOSABMA-
owancs B obliectse (B AHIUW: NpefcTaBieHHasa Ko ABOpY)

outsize silver-fox furs — wy6kn 13 YepHOOypoli NncK-
Libl, KOTOpble UM 6blNIN BENUKU

wattle — rpebeHb (M gpyrvie BbIPOCTbI) Ha ro/ioBe NTULbI

predatory — XuWUIHbIA; 34. BOpOBaThIi

display — 34. uepemoHusi, putyan (MHCTUHKTUBHbIE [eii-
CTBMA MTULbI B ONPefeneHHbIX YCN0BUAX, Harnpumep B 6pay-
Hblli MepuoA; B [AHHOM Cnyvae puTyan 3anyruMBaHus)

nerve — xpabpocTb

peet — nuwatb (3ByKonogpaxarenbHOe C/OBO)

bray — cnoso, nepegatoLiee Kpuk ocfia waM Mogo6HbI
eMY 3BYK

flipper — nact

pattern — cxema, MopsafoK

plod — MeAneHHO 1 YyNopHO LwaraThb

Bonpocbl U ragaHus

1. Kakune cnoBa TeKCTa MOXHO OTHECTU K Hay4HbIM TEPMUHE
[enawT N1 3T cnoBa TEKCT TPYAHbIM A5 BOCMpUATUS? Ecnu Bbl OT-
BETUTE OTPULATENIbHO, TO OGBSCHWTE, KakMM 06pa3oM [OCTUraeTcs
NErkocTb MOHMMAHUA TEPMUHOB.
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2. TIpOKOMMEHTUpYIiTe NepBOe NPeAnoXeHve oTpbIBKa. UTO Bblpa-
KaeT B HeM rnaron watch: a) Mo OTHOLIEHMIO K BpemMeHW pasBepTbiBa-
HUA 3NW304a, 6) MO OTHOLUEHWIO K MOBEAEHWIO YeNOBEKA W XKUBOTHbIX?

3. B nepBom a63alle HaxoAuMM GO/bLLOE KO/IMYeCTBO MeTadop U cpaB-
HeHUiA. KakoBbl UX 06pasbl? Kak MOXHO —K/iaccuguumpoBaTh 3TOT
BUf TPOMOB B TEKCTE?

4. TlomoraloT N 06pasHble CPaBHEHWUSI XWBO MpeACTaBUTL Ccebe
MUHTBMHOB? Y3HaM N Bbl U3 3TUX CPaBHEHWUIA KaKMe-mbo YepTbl ITUX
NTWL, KakKUX He 3HaIM paHblle, WM OMUCaHMe TOMbKO MOMOT/Io Mpea-
CTaBUTb cebe YXe W3BecTHoe?

5. OTMeTbTe UMEIOLLMECS B TEKCTE YKa3aHUsI Ha JBUXEHWE BPeMeHMU.
O6pallaloT M OHW OMKcaHWe B Paccka3 0 COBbITUSX, CMEHSIIOLUX ApYr
Apyra BO BpemeHW? ECiu HeT, To 0 YeM FOBOPAT 3TV yKasaHWs?

6. OnpefennTe posib 3pUTENbHBIX U 3BYKOBbIX NMPU3HAKOB B OMW-
caHuu. MoKaxnTe, KaKUMM MpremMaMyi aBTop J06MBAETCS TOUHOCTU B Me-
pefaye 3BYKOB, W34aBaeMbIX MTULAMU.

7. TIoOKaXuTe, B YeM MPOSIB/SETCS IOMOP OMMUCaHUS.

PaccMoTpMM OTPe30K TeKcTa, B KOTOPOM onucaHue (nopr-
peT BTOPOCTEMEHHOro MNepcoHaxa) YKnaAblBaeTcad B KOpOT-
K1 NPOMEXYTOK BPEMEHU, MOKa MEPCOHaX Obll HENOABMXK-
HbiM. Korga oH fienaeT ABMXKeHue, onucaHne 3akaHUYMBaeTCs
M HauyMHaeTCcAa [ENCTBEHHbIA OTpPe3oK TekcTa. OcCTaHOBKa
WNW 3amef/ieHrie BPEMEHUN 3[ieCb He CTPOMUTCA WUCKYCCTBEHHO,
a onpefenseTca HenoABMXHOCTbIO MpefMeTa OnucaHus.

OTpbIBOK B3AT M3 pomaHa «OpnaHAo» aHrUIACKOA nuca-
TeNbHULbl BupmkuHum Byng (1882— 1941). BupmKuHuUs
Bynd — macTep WHTeNneKTyasbHOW Mpo3bl; ee Mnpou3sse-
[LEHUS OTNNYATCA TOHKWUM, W3OLWPEHHBIM CTWUNeM. PomaH
«OpnaHAo», HamWCaHHbI B OPUTMHANLHOW, MNPUYYANNBON
thopMe, nNOKasblBaeT Mepexof OT AHMANM en3aBETUHCKON
K AHIMM BUKTOPUAHCKON (BpemMeH KoOponesbl BukTopuu,
TO ecTb BTOPOA nonoBuHbl XIX Beka). OTpbIBOK B3AT U3
Hayana pomaHa;, B 3aMOK MOMOOro ABOpsiHMHA OpnaHgo
npuesxaet Koponeesa EnusaBeta | co csoeir cButoil. Op-
NaHAo ciy4valiHO BUAMUT, Kak npuobbIBLUMIA BMeCTe C KOpose-
BOW NO3T co3faeT cBoe npoussedeHve. Ha OpnaHAo 370
3penuie npou3BOAUT CWbHOE BMeYyaT/ieHue, TaK Kak OH
caMm MbITaeTcAd nucaTb MO3Mbl U Tpareauu.

OnucaHne MOCTPOEHO OYeHb MHTepecHo. OHO npefcTas-
nseT coboil BHE3amHyK OCTaHOBKY MOC/ME CTPEMUTENbHOMO
OBMWKeHMA: OpnaHfo mMyanca [OMOW, yBWAEB u3janu, 4TO
npuexana KoposeBa; OH MOCMELHO o6navanca B napagHblii
KOCTIOM, npobupanca 4Yepe3 OGECKOHEYHble KOMHATbl «— U
BAPYI OCTaHOBW/CSH, 3aXBaYeHHbI BWAOM M0O3Ta, COUUHSA-
oWero CTuxu. WM noat ToXe 3acTbll, 064yMbIBasf (pasy.
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B a63aue oguH 3a ApyrMM crefytoT rnaronsl stopped, sat,
held, fixed, stopped dead, stood, gazed, Bblpaxaroujme
HEMOABWXHOCTb. B TeueHune He6OMbLIOrO NPOMEXYTKa Bpe-
MEHW, OTMEYEeHHOro 3TMMM rnaronamu, OpnaHgo (M yuTa-
TeNlb) YyCneBaeT OTMETWUTb OAEXAY, BHELIHOCTb, MO3y Mnwuca-
Tend. [BWKeHne BXOAUT B 3TOT 3acTbiBWMIA 06pa3 nocTte-
MEHHO: CHayana 3TO Nerkoe [BMXeHMEe nepa B pyke —
turned ... this way and that way. HakoHeL, OT cfnoB very
quickly Bo3BpalwjaeTcsi MpexHuidA ObICTPbIA Temn LeiAcTBus,
Bblpa@XXeHHbIi 0cobeHHO sipko rnaronom darted. Henog-
BMXXHOCTb MOMEHTa 3[eCb /IOTMYECKU OnpaBjaHa Hamnpsxe-
HMEM MbICIM NO3Ta W NPUCTalbHbIM BHUMaHveMm OpnaHjo.
3nu3of CBA3aH C OCTa/lbHbIM MOBECTBOBAaHWMEM UMEHHO peak-
umeir OpnaHAo Ha CLEHY, KOTOPYK OH yBMAEN, W ero Mbic-
NSMM N0 noBogy Mo33uu. OnucaHve faeT umTaTento MHAop-
Mauulo He TONbKO O YenoBeke, SBMASKOLWEMCS MPeAMETOM
onucaHMsA, HO U O Habnwgatene — repoe MNpoM3BeLeHNs
OpnaHpgo.

Virginia Woolf
ORLANDO

By short cuts known to him, he made his way now
through the vast congeries * of rooms and staircases to
the banqueting hall, five acres distant * on the other side
of the house. But half way there, in the back quarters where
the servants lived, he stopped. The door of Mrs. Stewkley’s *
sitting-room stood open — she was gone, doubtless, with
all her keys to wait upon her mistress. * But there, sitting
at the servants’ dinner table with a tankard * beside him
and paper in front of him, sat a rather fat, rather shabby
man, whose ruff * was a thought dirty, * and whose clothes
were of hodden * brown. He held a pen in his hand, but
he was not writing. He seemed in the act of rolling some
thought up and down, to and fro in his mind till it gath-
ered shape or momentum * to his liking. His eyes, globed *
and clouded like some green stone of curious texture, were
fixed. He did not see Orlando. For all his hurry, Orlando
stopped dead. Was this a poet? Was he writing poetry?
“Tell me,” he wanted to say, “everything in the whole
world” — for he had the wildest, most absurd, extravagant
ideas about poets and poetry — but how speak to a man
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who does not see you? who sees ogres, ¢ satyres, perhaps
the depths of the sea instead? So Orlando stood gazing
while the man turned his pen in his fingers, this way
and that way; and gazed and mused; and then, very quickly,
wrote half a dozen lines and looked up. Whereupon Or-
lando, overcome with shyness, darted off and reached the
banqueting hall only just in time to sink upon his knees
and, banging his head in confusion, to offer a bowl of rcse
water *to the great Queen herself.

congeries ['kondgiarkz] — cobpaHue, Konnekums

five acres distant — go 6aHKeTHOro 3ana 6bINO MATH
akpoB KomHaT (akp = 0,405 rekrtapa); runepbonnyeckoe
onucaHWe OrpomMHOro goma. B onucaHun aBTOpa efnn3ase-
TWHCKas 3Mnoxa — Bpems 60NbLWOro pasmaxa W peskux
KOHTPacTOB.

Mrs. Stewkley — skoHOMKa

her mistress — koponesa

tankard — 6onblan CcTapuHHas MUBHAA Kpy>XKa W©3
cepebpa mnM 0/10Ba C KPbILIKONA

ruff — 6pbKKU, KpaxmaneHblil TopUpPOBaHHbIA BOPOT-
HWK BOKPYT LIeW, Kakol HOCWIN MYXUMHbI U XEHLNHbI
KoHua XVI — Havana XVII B.

a thought dirty — uyTb rpssHoBartblii

hodden — rpy6as wepcTaHasa TKaHb

momentum—34. cuna ABuXeHus, nonet (6yks, 3Ha-
YyeHWe CnoBa — ‘MOMEHT WMHEpUWW’, NOHATUE (DUSNKM)

globed eyes — Kpyrnbie BbINyK/ble rnasa

0gre — CKa3O4HbIii BenKaH

rose water — po3oBas BOja, BOAHbLIA pacTBOp apomart-
HbIX BELLECTB, 3aK/lOUYeHHbIX B LBeTKe po3bl. lMogasanach
B 60ratbiXx M 3HATHbIX AOMax nocne obefa A4S OMbIBaHMS

PYK.

Bonpocbl U 3afaHus

1. Kakuve cnosa B TeKCTe OTMeYalOT Hayano W KOHeL, onucaHua?
Kakum o6pa3om Hemas cleHa npeobpasyeTcs B fAelicTBre?

2. Yem onpaBfaHa HeroABMXHOCTb YesioBEKa, OrnmcaHue KOToporo
faeTca B TekcTe?

3. MMo3T, KOTOpbIA BbIBEAEH B OTPbIBKE, MOSIB/SIETCA B pOMaHe BCEro
oavH pa3. Kakum 06pasom ero onuMcaHue CBA3aHO C [/1TaBHOW JIMHUEN
pomaHa? ([Nna OTBeTa He HYXHO 4uUTaTb BCe NPOU3BEAeHME, B OTPbIBKE
COfepXnUTCA focTaTovHas MHhopmaums.)
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§ 3. TpaHcopmauusa peanbHOCTU

B HekoTOpbIX TeKCTax BCTPeYatoTCs ONMcaHus, KoTopble
MOXHO 6blf10 6bl ONpefennUTb Kak TpaHCchopMalLuio
peanbHoOoCTUK. WVMmewoTcs B BUAY ONUCAHWA Ha NepBblii
B3rnsag (paHTacTMyeckue, BMOCMEACTBMU, OAHaKO, Monyya-
owne 6onee WAM  MeHee peanucTUHecKoe O0ObACHEHMe.
OO6bI4HO 06BACHEHUEM ABAAETCS OWMOKA BOCMPUATUA WAN
0cob60e MCMXOMIOTMYECKOe COCTOAHMe HabnwogaTtens. Tak,
B 0fHOW HoBenne 3arapa o pacckasynmk CMOTPUT B OKHO Ha
OTAaNeHHYH rpsafy XO0/MMOB M BHE3anHO BUAMT Ha Heli Orpom-
HOe 4yfoBuMLLE; MOTOM BbISICHAETCH, YTO ero B3rfsg COBMe-
CTU/T C XOMamMy He6OnbLUYH HOYHYH 6abouky, ugyLyH
NMo He3ameTHON nayTuHke. Cama no cebe owwnbka 3peHus
e4Ba M MOXeT OblTb TEMOM NUTepaTypPHOro MpOU3BEAEHUS;
06bIYHO TO, YTO BblAENsSeTCA NoAO6HLIM cnocobom, NMbo oka-
3bIBAeTCA OYeHb BaXXKHbIM B MOBECTBOBAHWMW NpegmeToMm, nnbo
noasepraeTca cuMBoOnM3auuMu. Tak NPoOUCXoAUT U B pac-
ckase o: BooGpaxaemoe YyAoBWLLEe BOCMPUHMMAETCA Hab-
nojaTtenieM Kak BOMJIOWEHWe XOMepbl, CBUPenCcTBOBaBLLEN
B TeX MecTax B M306paxaemoe Bpems. Paccka3 B Le0OM
MOXHO TONKOBAaTb KaK BbIPAXEHWE MbICAN O HEHALEXHOCTM
Halwux BOCNPUATUIA W 3aBUCMMOCTM WX OT 3MOLMOHANLHOIO
COCTOAHMA. (3amMeTVMM, 4YTO COBpEMeHHas Hayka OTBepraet
BO3MOXHOCTb TaKOro BUAeHWs, Kak B HoBenne Mo, — Henb3A
BUAETb CTONb 6/M3KME W [anekue npegmeTbl OAWHAKOBO
pe3ko. Tem He MeHee TemMa pacckasa MocTaBfieHa B HayYHOM
nnade; 9arapa o MOXHO MO npasy cyuTaTb OfHWUM W3
OCHOBOMO/IOXHWNKOB COBPEMEHHON Hay4YHON (aHTacTuKu.)

[nsa pasbopa 6yger B3AT OTPbIBOK M3 pacckasa «Bcag-
HWUK B HebBe» [pPYyroro amepuMKaHCKOro nucaTens, a UMEHHO
AmMb6po3a bupca, TBOPYECTBO KOTOPOro 6bII0 yXKe npeacTas-
NeHo B 3TMx pasbopax («Cny4aid Ha mocTy 4yepe3 COBWHbIN
pyueii»). [eiicTBme pacckasa «BcagHuk B Hebe» npomcxognt
BO Bpems BoiHbl CeBepa u KOra. OTel, ¥ CblH OKa3blBalOTCA
BO Bpaxaylowmux apmuax. CblH NOCTaBleH 4acOBbIM Hafj
ylienbem, B KOTOPOM YKpbITbl BOlicka. BHe3anHo Ha npoTu-
BOMOMOXHOM Kpar Ylenbs OH BUAUT BCagHUKa B MYHAuMpe
BpaXKeckoi apmuu, 0603peBaloLLero CBEpPXy BCe pacnoso-
KEHMe BOWCK. YacoBoi 00653aH CTpensTb, HO Konebnetcs:
BO BCafiHWKe OH Yy3HaeT cBoero oTua. oTOM OH BCe-Taku
CTpenseT B /olWaap; BCagHWK M fowagb pywarca ¢ 06-
pbiBa.
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To, 4TO BCajHWK m— OTel, 4acoBOro, COO6LLaeTCs uuTa-
TeNl0 TOMbKO B CaMOM KOHLE HoBenibl. Ho BaKHOCTb Bcaj-
HMKA B CHOKETE Bblpa)XeHa C CaMOro Havana C MOMOLLbHO
TPaHC(hOpPMMPOBAHHOIO OMNMCaHWA, KOTopoe ByAeT NoKas3aHo
B HVDKECNeLyOLWEM OTPbIBKE.

Paccka3s «BcagHuk B Hebe» MOCTPOEH YAWBUTENbHO WHTe-
PecHo; ecnu 6bl He Obla U3BECTEH €r0 aBTOP, MOXHO 6bif0 Obl
NoAyMaTb, YTO OH COYMHEH CMeunasbHO KakK WACTpauus K
COBPEMEHHBLIM TEOPUSIM XYAO0XXECTBEHHOIO BPEMEHW U Mpo-
cTpaHcTBa. Bpemsa B Hem 3ameafieHO (XOTS M HE TaK CWUALHO,
Kak B «Crnyyae Ha MoOCTy 4yepe3 COBUWHELIA pyuyeii»); 3amepe-
H/WE MNCMXONOTMYeCKN OnpaBfaHO AYLUEBHbIM MOTPSCEHUEM
Tex, KTO Habnogan siBneHWe BcagHMKa B Hebe. XypoxecT-
BEHHOE MPOCTPaHCTBO MOCTPOEHO MO BEPTUKA/IbHOM OCWU:
HaBepXy HaxXOAWMTCA 4acoBOi, BHM3Y BOICKa, BHW3 NajaeT
BCafHWK, HaBepxy, B Hebe, BMAWT ero MPOXOAUBLLMIA MUMO
otmuep. Hn3 u Bepx, nageHWe U NOMET CUMBOMM3UPYIOT
B pacCkase CMepTb W BOMHCKYK [06/1eCTb, BEPHOCTb BOWH-
cCkoMy fgonry. TpaHcgopmauma obpasa BcagHuKa, ero
YKPYMHEHUE — 3TO MpeX/e BCEro BHELUHEE BbIpaXeHue
BaXXHOCTM 3TOW (urypbl. Kpome Toro, 34ecb eCTb U CUMBOJIN-
3auus: He cnyvaiiHo psagosoli KapTep [py3 B nepsBoe MrHo-
BEHVE BOCMPUHMMAET BCafHMKa Ha ()oHe Heba Kak namaT-
HUK MOrMbwKMM Ha BOIiHe.

PaccmatpuBas guMHaMM4ecKkue cueHbl (K YMCAy UX OTHO-
CUTCA, B YaCTHOCTW, CLEHa HaBOAHEHMS W3 «MefbHNLBI Ha
dnocce», paccCMOTPeHHas B pasfene MeTOHWMMUM), Mbl Haxo-
OUAW K HUM Mapaniefnn B WCKYCCTBE KWHO, AMHAMUYECKOM
no cBoeii Mpupoge. ANs AaHHOro TeKcTa aHanorus ¢ Qusb-
MOM HenpumeHuma. OnucaHMs B HeM MNOYTW MOAHOCTbHIO
CTaTW4HbI, W HE CNy4yailHO aBTOp CpaBHMBaeT 06pa3 Bcaj-
HMKa CO CKyNbNTYpOli MAn KapTuHOW. Mpwn Bcei ux cratuuy-
HOCTU, OfHAKO, 3TV OMMWUCAHNSA HUKAK HENb3S OTHECTU K (hOHY:
OHW COObITWIAHBLI, WX POSib B TEKCTe SBAAETCS BeAyLLEN.
Ecam ux ybpaTb, paccka3 WCYE3HeT, OcTaHeTca npocTas
KOHCTaTayms akta: MOoAoin congaT 6bi1 BbIHYX/AeH 06CTO-
ATenbCTBaMWU yO6WUTb CBOEro OTLa, OKa3aBLUErocs BO Bpaxe-
CKOW apmuu.

Paccka3 HanmucaH C mpucyllein bupcy cTporoctblo, 6e3
NpPsMOro BbIpaXXEHUS 3Mouuii. TemM He MeHee CBOMM Ccogep-
YKaHUEeM U HeobblYaiiHO APKOW (POpMOIt ero mepegaym OH cTa-
HOBMTCA MPOTECTOM MPOTUB XXECTOKOCTU BOWHbI.
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Ambrose Cwinett Bierce

A HORSEMAN IN THE SKY

1...]

His first feeling was a keen artistic delight. On a co-
lossal pedestal, the cliff, motionless at the extreme edge
of the capping rock and sharply outlined against the sky,
was an equestrian statue of impressive dignity. The figure
of the man sat the figure of the horse, straight and sol-
dierly, but with the repose of a Grecian god carved in the
marble which limits the suggestion of activity. The grey
costume harmonised with its aerial background; the metal
of accoutrement * and caparison * was softened and sub-
dued by the shadow; the animal’s skin had no points of
high light. * A carbine, strikingly foreshortened, lay
across the pommel * of the saddle, kept in place by the right
hand grasping it at the “grip”; the left hand, holding the
bridle rein, was invisible. In silhouette against the sky,
the profile of the horse was cut with the sharpness of a
cameo; it looked across the heights of air to the confronting
cliffs beyond. The face of the rider, turned slightly to the
left, showed only an outline of temple and beard; he was
looking downward to the bottom of the valley. Magnified
by its lift against the sky and by the soldier’s testifying
sense of the formidableness of a near enemy, the group
appeared of heroic, almost colossal, size.

For an instant Druse had a strange, half-defined feel-
ing that he had slept to the end of the war and was looking
upon a noble work of art reared upon that commanding
eminence to commemorate the deeds of an heroic past of
which he had been an inglorious part. The feeling was
dispelled by a slight movement of the group; the horse,
without moving its feet, had drawn its body slightly back-
ward from the verge; the man remained immobile as be-
fore.

[...] He fired.

At that moment an officer of the Federal force, * who,
in a spirit of adventure or in quest of knowledge, had left
the hidden bivouac * in the valley, and, with aimless feet,
had made his way to the lower edge of a small open space
near the foot of the cliff, was considering what he had to
gain by pushing his exploration further. At a distance of
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d quarter-mile before him, but apparently at a stone’s
throw, rose from its fringe of pines the gigantic face of
rock, * towering to so great a height above him that it
made him giddy to look up to where its edge cut a sharp,
rugged line against the sky. At some distance away to his
right it presented a clean, vertical profile against a back-
ground of blue sky to a point half of the way down, and of
distant hills hardly less blue thence to the trees at its base.
Lifting his eyes to the dizzy attitude of the summit, the
officer saw an astonishing sight — a man on horseback
riding down into the valley through the air!

Straight upright sat the rider, in military fashion,
with a firm seat in the saddle, a strong clutch upon the
rein to hold his charger * from too impetuous a plunge.
From his bare head his long hair streamed upward, waving
like a plume. His right hand was concealed in the cloud
of the horse’s lifted mane. The animal’s body was as level *
as if every hoof stroke encountered the resistant earth.
Its motions were those of a wild gallop, but even as the
officer looked they ceased, with all the legs thrown sharply
forward as in the act of alighting from a leap. But this
was a flight!

Filled with amazement and terror by this apparition
of a horseman in the sky — half believing himself the cho-
sen scribe * of some new Apocalypse, * the officer was
overcome by the intensity of his emotions; his legs failed
him and he fell. Almost at the same instant he heard a crash-
ing sound in the trees — asound that died without an echo,
and all was still.

accoutrement — aMmyHMLMS (NMYHOE CHAapsXXeHWe Ccon-
farta, NOMUMO OPYXWA W OAeXAbl, FNaBHbIM 06pa3oM Ko-
XaHoe)

caparison — yenpak v cbpys gna nowagu, oTaeNnaHHble
yKpaLleHusMm

high light — Apko oCBelleHHbIi y4acToOK; C10BOCOYe-
TaHWe 4acTo ynoTpebnaseTcs MO OTHOLUEHWMIO K XXMBOMUCK

pommel — nyka cepgna

Federal force — Bolicka ceBepsiH B rpaKAaHCKOW BOliHe
1861—1865 rr. B CLUA. TepmnH Federal (Takxke Union)
06bACHSAETCA TeM, 4TO ceBepsHe 6OPONUCL 3a LEHTPann3o-
BaHHOE NpPaBUTENbCTBO, 00bEAVHAIOLLEE BCe LUTATHI.
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bivouac ['bi:vu,aek] — 6uBak (noxofHasi CTOsIHKa, Bpe-
MeHHbI BOEHHbI narepb); CN0BO PPaHLy3CKOro NpPoMCXoX-
feHusa. B TekcTe AaHO KYpCUBOM KaK MHOCTpaHHOe

face of rock — ckanbHbIi 06pbIB

charger — cTpoeBas nowajb, 60eBOI KOHb

level — 34. ropu3oHTanbHbIN; Nagatowmii ¢ 06pbiBa KOHb
Kak OynTo npofo/mkaeT 6exxaTb Mo 3emse

scribe — nucel, nepenucymK pyKonucen. ViMeeTtcs B BUaY
Yesl0BEK, KOTOPOMY OTKPbIIOCh CBEPXbECTECTBEHHOE BUfe-
HUWe, 1 OH J0/XeH 3anucaTb pacckas 0 HeM, Mofo6Ho cB. Mo-
aHHy bBorocnoBy, 3anucaBlleMy paccka3 0 BuaeHUM Aro-
Kanuncuca

Apocalypse [a'pokalips] — Anokanuncuc, 0T rpede-
CKOro C/i0Ba, O3HavawLllero ‘oTKpoBeHue’. OfHa W3 KHUT
BeTxoro 3aBeTa, OnucbiBatoWass B opmMe BUAEHWS KOHeL,
cBeTa W CTpalwHbIii cyfn. B nepeHocHOM ynoTpebneHUn —
KOoCMUYeckaa KatacTtpoda.

Bonpocbl 1 3agaHus

1. O6BbACHWTE MO BO3MOXHOCTW MOAPOGHO, Kak aBToOp ONpaBfbl-
BaeT TpaHchopmaumio peasbHOCTU B pacckase.

2. OnuwnTe Xy[0XEeCTBEHHOe BpeMsi [BYX NPWBeeHHbIX OTPbIBKOB
TekcTa. OueHWTe NPUMBAN3NTENBHO, CKOMbKO BPEMEHW [O/MKHO 6blno
npoiTN: a) OT MOMeHTa, Korga [py3 3ameTwn BCafjHWKa Ha ckase,
[0 BbICTpena, 6) OT MOMeHTa, Korfa oduuep yBuien BcagHUKa B Hebe,
[0 MajeHns KoHa c BcafHUKoMm. O6paTuTe BHUMaHVe Ha 3amMefjieHue
BPEMEHN B TEKCTE.

3. OnuwnTe XYyA0XKeCTBEHHOe NPOCTPaHCTBO TekcTa. Mo Kakomy
Hanpas/fieHMI0 OHO MOCTPoeHo? (XKenaTenlbHO [N15 OTBeTa MPOYECTb
BECb paccKas, HO MOXHO OTBETUTb M Ha OCHOBE MPWUBEAEHHbIX OTPbIB-
KOB.

)4. BbifennTe B TekCTe crneuuanibHble BOEHHble TePMUHBLI. Ecnn cum-
TaeTe BO3MOXHbIM, ONpeaennTe CBA3b MeXAy WX ynoTpebneHnem n xypo-
XECTBEHHbIM BpeMeHeM TeKcTa (aHaslorMyHo TOMYy, 4TO 6bIN0 CKasaHo
0 MOPCKUX TepMuHax B «OCTPOBE COKPOBULL»).

5. B TekcTe BCTpeyaloTCA CrioBa W BbIPaXKeHWs,, OTHOCALUMECA K
obnactu n3obpasmTenbHOro MckyccTea. OObACHUTE, KakoBa WX Pofib,
KakK OHW CBA3aHbl CO CMOCO6OM Mepefayn SABMeHW B TeKCTe.

6. MOXHO NU cuuTaTb, 4YTO OnMucaHWe BCagHMKa o06pasyeT (oH,
Ha KOTOPOM MNPOMUCXOAWUT feicTBme? [aiiTe 060CHOBaHWe CBOEro OT-
BeTa.

7. CpaBHWTE MOCTPOEHME N MaHepy MuCbMa pacckasoB «BcafHUK B
Hebe» 1 «Cnyyail Ha MocTy 4epe3 COBWHbIA pydeli», MNOKaXuTe KX 06-
e YepTbl.

8. Kak 0Tpaswniocb B pacckase OTHOLUEHMe aBTopa K BOWHe?
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§ 4. Mo3nymns HabnwpgaTens

Bo Bcex omucaHMAX WMeeTCs TOYKa 3peHus B MNPAMOM
ECMbICTIe CNOBa — MO3MLKA, C KOTOPO OHM BegyTcs. Yacto
B TeKCTe NpUCYTCTBYeT Habnwogartenb, rnazamum KOTOporo
yBUAEH npeaMeT onucaHus. Tak 06CTOSN0 AeNno B TeKCTax,
paccMOTPEHHbIX B 3TOM pasgene. B nepBom U3 HUX Habnwoga-
TeNlb — repounHaA-pacckasunuya [pxkeH Oiip; OMNpeaeneHo u
MecTO B MPOCTPaHCTBE, OTKyfa OHa CMOTPUT Ha OKpYXak-
lee, — 3TO MofeBas Aopora, rnaBHbIM 06pa3om camas
BbICOKas ee Touyka, rae [>keH OCTaHOBMIaCb OTAOXHYTb.
CxofHa nosuums Habnwogatens B oTpbiBke U3 Jxx. dappena:
HabntogaTenb-aBTOp (HE YCNOBHbBIA, a peanbHblli aBTop, cam
[appen) HabnogaeT ¢ XonmMa 3a KOJIOHWE MWHIBUHOB.
B onucaHun nosta y B. Bynd Habntogatenem sensetcs
LeHTpa/bHbI MepcoHaX nosecTBoBaHMA OpnaHfo. B pac-
ckase bupca Touka 3peHMs TWATeNbHO ONpejdeneHa; pac-
CKas, KaK Yy)e TrOoBOpW/IOCb, Ype3BblYaiiHO OpPMWTVHAsEH,
CBOe06pa3HO B HeM M MONOXeHWe Habnwgatens. B TekcTe
[Be TOYKM 3pEeHWs — 4acoBOFO W MNPOXOAALLEro BHWU3Y MO
popore odwmuepa. lMNepBblii HabntogaTens PacnofioKeH Ha-
BEPXY MO OTHOLIEHMIO K BOICKAM W HapaBHe C BCaAHWKOM,
KOTOpPOro OH BMAWT Ha (hoHe Heba. B TO e Bpems Habnwoga-
Te/b-4aCcoBOlM OTAeNEH OT BCajHWKa YyLlenbem (4TO MOXHO
TONKOBaTb KakK CMMBOM WX pa3feneHHOeTM B XOfe BOIMHbI).
BTopoii Habnogatenb Haxo4WTca BHW3Y, B AOSIMHE, U BUAUT
BCajHMKa B BbllUMHE, KaK Obl NeTAWMM no Heby. Obe ToUKM
3peHUSA NpPeaonpesensoT HeobblYHOCTb UM 3HAYUTENBHOCTb
YBUAEHHOTO AB/IEHUSA.

Bbl6op TOYKM 3peHMs MO03BOMSET AOCTUYbL Pas/IMYHbIX
CMBbIC/IOBbIX W 3CTETUYECKUX 3P(eKToB. PaccMOTpUM B 3TOM
nnaHe fBa OTPbIBKa M3 HeBGONLLIOTO pacckasa BupmkuHum
Bynd (aBTopa «OpnaHgo») «Cagbl Kbto». B LeEHTpe MnoBecT-
BOBaHMS B 3TOM pacCKa3e HaxO4WTCS He KaKoi-nmbo nepco-
HaX, a Knymba LBeToB B 60TaHMueckom cagy. Mumo npoxo-
OAT Tynsowme; OHW MAYT MapamMum — MOXWU/ble MYX4YUHa
M XEHLWNHa, [Be >KEHLMHbI, ABOE MYXUYVH, IOHOWA U Je-
Byl Ka. OHW FOBOPAT O CBOEM, YMTaTeNlb CAbILLMT 06PbIBKM
MX pa3roBopa B TOT MOMEHT, KOrja OHW MPOXOAAT MMMO LiBe-
ToB. BO3ne knym6bl OHWM OCTaHaBAMBAKOTCA, CMOTPAT Ha
LUBETbI, W YTO-TO MPOMCXOAUT Y HUX B AyLUe: K HUM Mpuxoaat
BOCMOMMWHAHWS, HA MFHOBEHMWE 3TV MIOAN CTAHOBATCA Nyulle.
B paccka3e OTCyTCTBYET MepCOHaX Habniogarefb, HO eCTb
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onpefeneHHas no3uuMs, OTKyAa BefeTCs pacckas, — 3To
Knymba uBeToB. Camy LBeTbl ONucaHbl O4YeHb MOAPOGHO,
B TOHKMX JeTansax; OHW Kak OyATO YKPYMHEHbl B ONucaHuu.

B Hauyane NoBeCTBOBaHWUA BbICTYNAlOT LiBETbl *— OCHOBHOA
06pa3 npov3BefeHNs, ero opraHusyoWwunii LeHTp. OnucaxHue
LIBETOB HeobbluaiiHO NoApo6HO, unMTaTeNb BMECTe C pacckas-
YAKOM BUAMT TakKue TOHKME [AeTanun, KakK BbIMyKble MNAT-
HbILKN Ha fenecTkax, OLWyLlaeT LIepOX0BaTOCTb 30/10TU-
CTOW MblbLbl Ha MecTuke uBeTka. Habnwgatenb npuraagbi-
BaeTCA M K 3eM/e Nof uBeTaMu, BUAUT NONOCKW Ha pakoBMHE
YAUTKKN, OTMeYaeT TaKoe HeyroBMMOe SBfieHMe, KakK urpa
KpacoK Ha 3em/ie OT COMIHEYHbIX flyyeid, MpOLUeALINX CKBO3b
nenecTkn LBeToB. Kanns A0XAeBOW BOAbl UCKPUTCA B COJ-
HeYHbIX Jfly4yax, MOTOM TFacHeT, CTaHOBUTCA cepebpucTo-
cepoil. B onucaHun 3To He MPOCTO CBETOBas TOYKAa — aBTOp-
pacckasyuMK 3amevyaeT Aa)e TOHKME CTEHKM 3TOW Kansu.
Xy[0XecTBEHHOe MPOCTPaHCTBO CYXWUBAeTCA [0 KaKoro-to
y4yacTKa LBETOYHOW KAyMObl, HO MpW 3TOM OCTaeTcs OrpoM-
HbIM — 3TO Vvast green spaces B MepBOM OTPbIBKE, YTECHI,
03epa, BaJlyHbl — BO BTOPOM. To4ykKa 0630pa B ONMcaHumn oKa-
3blBaeTCA HeOObIKHOBEHHO HM3KOM U 6/IM3KOIM K M306paxae-
MOMy npefMmeTy. B n306pa3uTesibHOM WUCKYCCTBe CYLLECT-
BYET BblpaXkeHue snail’s perspective'— nepcrnekTmsa yAnTKHU.
Bo BTOpPOM OTpbIBKE Mbl BUAWM, 4YTO Nepef Hamu AelicTBU-
TeNbHO nepcnekTvBa YAUTKW. ManeHbKMin MOAMKOCK CTaHo-
BUTCA [eiCTBYIOWMM NNLLOM pacckasa, W C ero TOYKM 3pe-
HWA OMUCLIBAETCH OKpYXakoliee MNPOCTPaHCTBO.

C yKpynHeHuem un3obpaxaemblX NpeaMeToB OblBaeT CBA-
3aHO 3ameffieHUe BpeMeHW. B nepBomM OTpbIBKE ABMXXEHWUS
BPEMEHMW HeT, 3TO YMUCTO CTaTUYECKOe onucaHwe. Bo BTOpom
OTPbIBKE TeyeHWe BPeMeHW, BO3MOXHO, ABMIAETCH OObIYHbIM,
HO OHO MpeAcTaBnAeTCA 3aMef/IeHHbIM, TaK KakK BOCMPUHM-
MaeTcsa uyepe3 [ABMXKEHWe YAUTKM. B aHrnuniickom Asbike
cylwiecTByeT ¢hpaseonorusm at a snail’s pace — yepenalubum
warom, 6yKBanbHO ‘XOA4OM YNUTKW’. Takmm W npepcrasns-
eTCA TeyeHWe BPEMEHM Ha 3TOM Yy4yacTKe MOBeCTBOBaHWS.

Bo3sgelicTBre LBETOB Ha /OAEN, KOTOpble MX BUAAT, pac-
KpbIBAETCA B COLEPXaHWu pacckasa B uLenom. B npusegeH-
HbIX OTPbIBKax OHO oOulyLlaeTca B onucaHUM UBeTa. CBeT,
HaCbILEHHbIA LBETOM, MnpuobpeTaeT B OMMWCaHMM CaMOCTOS-
TeNbHOCTb, OH MNepenunBaeTCs Ha 3eM/e, HacbllwaeT Ccoboii
BO34YX W BXOAMT CBOMM 6/1ECKOM B rflasa MY>XUYUH U XEH-
WKWH, Tynsowmx B uwone B cagax Keoto.
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MpucTanbHOEe BHUMaHWE aBTOpa-pacckazymka K MNposiB-
NEHUAM NpPUPOAbl, TOHKOCTb WX OMMUCAHUS OTPaXKalT Jio-
60Bb K MPUPOAE, CO3Aal0T OLLYLIEHNE PafoCTU XU3SHW.

Virginia Woolf
KEW GARDENS

From the oval-shaped flower-bed there rose perhaps
a hundred stalks spreading into heart-shaped or tongue-
shaped leaves halfway up and unfurling at the tip red or
blue or yellow petals marked with spots of colour raised
upon the surface; and from the red, blue or yellow gloom of
the throat * emerged a straight bar, * rough with gold
dust and slightly clubbed at the end. The petals were volu-
minous enough to be stirred by the summer breeze, and
when they moved, the red, blue and yellow lights passed
one over the other, staining an inch of the brown earth
beneath with a spot of the most intricate colour. The
light fell either upon the smooth, grey back of a pebble,
or the shell of a snail with its brown, circular veins, or,
falling into a raindrop, it expanded with such intensity
of red, blue and yellow the thin walls of water that one
expected them to burst and disappear. Instead, the drop
was left in a second silver grey once more, and the light
now settled upon the flesh of a leaf, revealing the branching
thread of fibre beneath the surface, and again it moved on
and spread its illumination in the vast green spaces beneath
the dome * of the heart-shaped and tongue-shaped leaves.
Then the breeze stirred rather more briskly overhead and
the colour was flashed into the air above, into the eyes of
the men and women who walk in Kew Gardens in July.

In the oval flower-bed the snail, whose shell had been
stained red, blue and yellow for the space of two minutes
or so, now appeared to be moving very slightly in its shell,
and next began to labour * over the crumbs of loose earth
which broke away and rolled down as it passed over them.
It appeared to have a definite goal in front of it, differ-
ing in this respect from the singular high-stepping * an-
gular green insect who attempted to cross in front of it,
and waited for a second with its antennae * trembling as
if in deliberation, * and then stepped off as rapidly and
strangely In the opposite direction. Brown cliffs with
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deep green lakes in the hollows, flat, blade-like trees that
waved from root to tip, round boulders of grey stone, vast
crumpled surface of a thin crackling texture— all these
objects lay across the snail’s progress between one stalk and
another to his goal. Before he had decided whether to cir-
cumvent * the arched tent of a dead leaf or to breast *
it there came past the bed the feet of other human beings.

throat — yrny6neHHas 4yacTb Yalleykn LBeTKa
bar — 3. necTuk uBeTka

dome — Kkynon

labour — ¢ Tpyaom npopsuratbea

high-stepping — AMHHOHOT WA

antennae [aen'teni:] — yCUKM Hacekomoro
deliberation — pasmbillneHne, MNPUHATUAE peLLeHus
circumvent — 060iTU Kpyrom

breast — ycTpeMuTbCA Ha MNpenaTcTBue

BOI'IpOCbI n3agaHmMA

1. MoKaxnTe YKPYNHEHHOCTb B onucaHWW LUBeToB. Kakue ux fe-
Tanun BblfieNieHbl B onucaHun? lMNpucmarpuBanvcb NN Bbl KOrAa-nMbo Tak
BHVMMAaTE/IbHO K LBeTaM W NIUCTbsAM?

2. TpOKOMMEHTUPYIiTe onucaHWe AO0XAEBON Kannu.

3. B onucaHuu LBETOB, 0YeBUAHO, 60/bLUYIO POb UrPaeT OKpacka.
YNOMSAHYTbI, OfHAKO, TONbKO TPWU MPOCTbIX LiBeTa: KPaCHbIA, CUHWIA,
XenTbli. Kakum 06pa3om B TeKCTe pasBepHYTbl U cAenaHbl HeoObIYHbIMU
obpasbl LBeTa?

4. Kakas (pasa B NepBOM OTpbIBKe MNOKa3biBaeT BO3fAeWCTBYE
OKpackun LBETOB Ha MPOXOAALLUMX MUMO Ntoaei?

5. lMpoaHanusupyiite YKpyrnHeHWe K306paxaeMbiX NpeaMeTOB BO
BTOPOM OTpbIBKe. UeM OHO orpasgaHo?

6. UTo 03HaualoT BO BTOPOM OTPbIBKE BblpaxeHus brown cliffs,
deep green lakes, blade-like trees, round boulders? Kak HasbiBaioTCA
3TV 00bEKTbI B 0ObIYHOM aHTNINIACKOM SA3blKe?

7. C Kakoil TOYKWU 3peHUs JaHO BTOPOe OnucaHue?

8. OxapaKkTepusyliTe XyAO0XeCTBEHHOe BpPeMs B MepBOM W BTOPOM
OoTpbIBKax. Kakum OHO $BsieTCA — OCTaHOB/IEHHbIM, 3aMef/leHHbIM,
00bl4HbIM?  KaK CBf13aHO XYA0XXeCTBEHHOe BpeMs C TOYKOW 3peHus,
BblOpaHHO Npy onucaHun?

9. Kak Bbl 00bACHUTE TOT (haKT, YTO Ha3BaHWS LBETOB He JaHbl U
TPYLHO OMpejennTb, Kakue 3TO LBETbI?

10. Kak OTHOCUTCS aBTOp K M306padkaeMbIM SABSEHUAM?



UACTb Il TEKCTHI
AN CAMOCTOATENBHOTO
AHANUN3A

MPO3A

HauyHem pa3bop npo3anyeckux TEKCTOB C [BYX (pparmeH-
TOB, B3SiTbIX W3 COBPEMEHHbLIX MPOU3BEAEHWI, OTHOCALLNXCS
K >KaHpy Hay4HOI thaHTacTuKW. ABTOPbI MOAXBaTbIBAT U
pa3BuBalOT Tpaguuuu . OK. Yannca, COEAUHAS 3/1EMEHTI
Hay4YHOro CTWUNSA s— crneuunanbHble TEPMUHbI, YETKOCTb CUH-
TaKCMYEeCKOro mMoCTPOeHUs, OOBEKTUBHOCTb WU3M0XKEHUSA —
c obpazaMy M Kpackamy Xy[OXKeCTBEHHOr0 TekcTa. Takol
cnocob MoBecTBOBaHMSA LUMPOKO pacnpocTpaHeH B COBPEMEH-
HOW NnTepaType Ha aHr/IMACKOM S3blKe.

Cnepgylowmin ganee oTpbIBOK B3AT W3 KHUIM W3BECTHOIO
aHrnuiickoro nucatens-haHtacta Aptypa Y. Knapka «3a-
TepsiHHble Mupbl 2001 roga», BblweAaweld B 1972 rogy.
epoil KHUTM KOCMONETYMK BOYM3H C MOMOLLbIO HEKOW BHe-
3eMHOI MOTYLLECTBEHHOW LMBMAMU3aLUM OTNpaBseTCa B ny-
TellecTBUe K 3Be3faM; B OTPbIBKE Mbl BUAUM, KaK OH Mpu-
6n1mKaeTcs K MOBEPXHOCTW HEBEAOMOWN 06MTaeMol NAaHeThl.
OnucaHve BO MHOIMOM CXO[HO C aHa/IorMYHbIMU OTPbIBKaMU
M3 MpoOM3BEAeHMn Yannca, Ho ecim B XIX Beke Heobbl-
YyaliHbIM M300paxkeH naHfgwagpT Mapca, TO B Hawe Bpems
ANA QOCTUMKEHMSA CXOA4HOro adpekTa aBTOP BbIHYX/EH OT-
npaBuUTb CBOErO repost K AafeKum 3Be3fam.

Arthur Charles Clarke
THE LOST WORLDS OF 2001
Abyss

Now his eyes were drawn to the planet that began to
fill the sky ahead, and for the first time he realized that it
was entirely covered with sea. On the silent hemisphere
turned toward him, there were no continents, nor even
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any islands. There was only a smooth and featureless ex-
panse of ocean.

It was a most peculiar ocean — straw-yellow in some
areas, ruby-red over what Bowman assumed were the
great deeps. At the center of the disk, almost immediately
beneath him, something metallic glittered in the sun-
light.

: And now for the first time, the effects of atmosphere
became noticeable. A barely visible ovoid appeared to
have formed around the capsule, and behind it trailed
a flickering wake of radiation. Bowman could not be sure,
but for a moment he thought he could hear the shriek of
tortured air: one thing was certain «— he was still protected
by the forces that had drawn him to the stars. This vehicle
was designed only for the vacuum of space, and a wind of
a few score miles an hour could tear it to pieces. But there
was no wind against the fragile metal shell; the incandescent
furies of reentry were held at bay by an invisible shield.

The metallic glitter grew and took shape before his
~yes. He could see now that it consisted of a group of in-
credibly flimsy towers, reaching up out of the ocean and
soaring two or three miles into the atmosphere. At their
upper levels they supported stacks of dully gleaming
circular plates, translucent green spheres, and mazes of
equipment as meaningless to him as a radar station would
have been to ancient man.

The capsule was falling down the side of the structure,
at a distance of about a mile, and now he could see that
all around its base, apparently floating on the surface of
the sea, was a mass of vegetation forming a great raft of
brilliant blue. Some of the plants climbed for several hun-
dred feet up the lattice-work of the tower, as if struggling
to reach the sun from the lightless ocean depths.

This burst of vegetation did not give any impression
of neglect or decay; the great towers climbing through it
were obviously quite unaffected by the efflorescence at
their feet. On this reddish-yellow sea, the deep blue of
the growing plants gave a startling vivid touch of color.

Now the capsule was only a few feet above the ocean,
and Bowman could see that its surface had a curiously
indeterminate texture. It was not as sharply defined as
a liquid should be; for the first time, he began to realize
that it might be some heavy gas.
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Immediately under the capsule, it became concave, as
if depressed by an invisible shield. The hole in the fluid —
Bowman no longer thought of it as water — became deeper,
and then closed over him.

Like a fly in amber, he was trapped in a bubble of crys-
talline transparency; and it was carrying him down into
unknown depths.

BOI'IpOCbI M XagaHnd

1. JaiiTe cMHOHMMBbI UK Napagpasbl cneayrowmnx cnos: hemisphere,
ovoid, radiation, vacuum, incandescent, circular, translucent, sphere,
vegetation, efflorescence, indeterminate, texture, concave, depressed,
fluid. Kakyto okpacky npupalT TeKCTy 3TW U MnofobHble UM crosa?

2. Haiigute B TekcTe 06pasHble BbIPaXEHUS, YKaXuTe, K KakuM
CTUANCTUYECKMM TMPUEMaM UX MOXHO OTHecTU. UTO onucbiBaeTcs ¢ UX
NOMOLLIbI0O — YyBCTBa W felicTBMA Habnwogatens (boymaHa) wnm HoBble
npegMeTbl U ABNEHUSA, KOTOpble OH HabnwopaeT?

3. BblbepnTe 13 OTpbIBKA 00603Ha4YeHMs LBeTa W CBeTa, OxapakTe-
pusyiiTe MX poNnb B Nepejaye COAepXKaHUS.

4. KaKkyl OKpacKy coo6LLal0oT TEeKCTy TaKue C/oBa, Kak peculiar,
incredibly, meaningless, startling, curiously, unknown? Kakummn Kkoc-
BEHHbIMV CpefcTBamMy co3faeTcs W MNOAAEPXKMBAETCA TO >Xe Breyar-
neHne?

5. CpaBHMUTE OTPbLIBOK C onucaHvem Mapca u3 pacckasa Yanniee
«XpycTanbHoe SNLOo», faHHbIM ANS aHann3a BO BTOPOM 4acTu nocobus.
Ob6paTnTe BHMMaHWe Ha CXOACTBO MO3VUMiA HabnogaTens B TOM U fpy-
rom cnydae (MaccUMBHOCTb) W BMevaT/eHWe CTPaHHOCTM HabnoAaemoro.
HalguTe yepTbl pa3nuuna Mexgy oTpbiBKamu. Kak 0Tpasuiocb B 3TWX
pasnuunax mMupooLlyLleHne KoHua nX Beka?

Cnepyrowmii oTpbIBOK B3SIT U3 pacckasa «[onoca Bpe-
MeHW» (1963) gpyroro aHrauniickoro nucatensa, Ax. I. Ban-
nappa. Pacckas OTHOCUTCH K pacnpoCTPaHEHHOMY XaHpy
LnpegynpexaeHniill B Hem roBopuTCSA 0 CTpaHHbIX MyTa-
LUMAX OpraHM3MOB, BbI3BaHHbIX MOBbILLEHHOV paanauueit
nocfe aTtoMHOli BOWHbLI. 10 MbICAM aBTopa, 3TW MyTauuu
[LO/MKHbI B KOHLLE KOHLLOB MPUBECTM K FM6enn BCero XX1Boro.

/. C. Ballard
THE VOICES OF TIME

He saw the girl again the next day at Whitby’s labora*
tory. He had driven over after breakfast with the new
specimen, eager to get it into avivarium before it died. Th#
only previous armoured mutant * he had come across had
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nearly broken his neck. Speeding along the lake road
a month or so earlier he had struck it with the off-side front
wheel, expecting the small creature to flatten instantly.
Instead its hard lead-packed shell had remained rigid, even
though the organism within it had been pulped, had flung
the car heavily into the ditch. He had gone back for the
shell, later weighed it at the laboratory, found it contained
over 600 grammes of lead.

I[—|e]reached Whitby’s laboratory half an hour later.
This was housed in a 100-foot-wide geodesic dome built
beside his chalet on the west shore of the lake about a mile
from Kaldren’s summer house. The chalet had been closed
after Whitby’s suicide, and many of the experimental
plants and animals had died before Powers had managed
to receive permission to use the laboratory.

As he turned into the driveway he saw the girl stand-
ing on the apex of the yellow-ribbed dome, her slim figure
silhouetted against the sky. She waved to him, then began
to step down across the glass polyhedrons and jumped
nimbly into the driveway beside the car.

“Hello,” she said, giving him a welcoming smile. “I came
over to see your zoo. Kaldren said you wouldn’t let me in
if he came so | made him stay behind.”

He moved down the line of tanks, beckoning Coma with
him. “We’ll start at the beginning.” He lifted the glass lid
off one of the tanks, and Coma peered down into a shallow
bath of water, where a small round organism with
slender tendrils was nestling in a rockery of shells and
pebbles.

“Sea anemone. * Or was. Simple coelenterata * with an
open-ended body cavity.” He pointed down to a thickened
ridge of tissue around the base. “It’s sealed up the cavity,
converted the channel into a rudimentary notochord, *
first plant ever to develop a nervous system. Later the ten-
drils will knot themselves into aganglion,but already they’re
sensitive to colour. Look.” He borrowed the violet hand-
kerchief in Coma’s breast-pocket, spread it across the tank.
The tendrils flexed and stiffened, began to weave slowly,
as if they were trying to focus.

“The strange thing is that they’re completely insensi-
tive to white light. Normally the tendrils register shifting
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pressure gradients, like the tympanic diaphragma * in
your ears. Now it’s almost as if they can hear primary
colours, suggests it’s re-adapting itself for a non-aquat-
ic existence in a static world of violent colour con-
trasts.”

He reached up and pulled across a section of the sun
curtain. They were sitting just under the lip of the dome,
and the mounting sunlight had begun to irritate him.

In the comparative darkness Coma noticed a strobo-
scope *winking slowly in one of the tanks at the end of the
bench behind her. She stood up and went over to it, exam-
ining a tall sunflower with a thickened stem and greatly
enlarged receptacle. Packed around the flower, so that
only its head protruded, was a chimney of grey-white
stones, neatly cemented together and labelled:

Cretaceous Chalk: 60,000,000 years.

Beside it on the bench were three other chimneys, these
labelled “Devonian Sandstone: 290,000,000 years”, “As-
phalt: 20 years”, “Polyvinylchloride: 6 months”.

“Can you see those moist white discs on the sepals,” *
Powers pointed out. “In some way they regulate the plant’s
metabolism. * It literally sees time. The older the surround-
ing environment, the more sluggish its metabolism. With
the asphalt chimney it will complete its annual cycle in
a week, with the PVC one in a couple of hours.”

“Sees time,” Coma repeated, wonderingly. She looked
up at Powers, chewing her lower lip reflectively. “It’s
fantastic. Are these the creatures of the future, doctor?”

“I don’t know,” Powers admitted. “But if they are their
world must be a monstrous surrealist one.”

armoured mutant — »u1BOTHOe (HebonblUas yepenaxa),
pasBMBLUEE ANA 3alWUTbl OT paguvauuy naHumpb, COofepXa-
Wuii cBuHeL, (haHTaCTMYecKoe AONnyLLeHue)

sea anemone — akTUHUA (MOPCKOE XXUBOTHOE)

coelenterata — KMLEYHONONOCTHOE

notochord (buon.) — xopgaa

tympanic diaphragma — 6apabaHHble MEPenoHKM

stroboscope — cTpob6ockon, npuéop ANS U3MEPeHUs CKo-
pOCTW BpAaLLEHUA WM YacTOTbl KosjebaHWii

sepal (60T.) — vawwenncTumk

metabolism — o6meH BeLLecTB
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Bonpocbl u 3ajaHus

1. OnpegennuTe YpOBeHb TePMUHOMOIU3aUUKM TekcTa (NPUMEpPHbIN
NPOLEHT creunanbHbIX TEPMUHOB MO OTHOLLEHWIO K 06LLEMY KONMYeCTBY
3HaMeHaTeNbHbIX €noB). CpaBHUTE [aHHbIA TEKCT MO YPOBHIO TEPMUHO-
normsaummn ¢ oTpbiBKaMn M3 pomMaHa Knapka m pacckasa «XpycTasibHoe
AiLo» Yannca. (CpaBHeHVe MOXET 6biTb MpUOGAN3NTENbHBIM.) TPOKOM-
MEHTMPYITE NONMyYeHHble Pe3ynbTaThbl.

2. [laliTe npumepbl yNnoTpe6/eHHbIX B TeKCTe TEPMUHOB, KOTOPble
Hefb3si 3aMeHUTb 06LLEA3bIKOBLIMA CUHOHUMaMW. YeM 06bsCHSieTCa UX
nosiBfieHVe B MOBECTBOBAHUN?

3. [aHre npumepbl ynoTpe6/ieHHbIX B TEKCTe TEPMUHOB, KOTOpble
He SIBASIOTCS CTPOro 06s3aTeflbHbIMU MO CMbICY U MOFYT ObITb 3aMe-
HeHbl gpyrumu cnosamu. KakoBa, Mo BalleMy MHEHWK, WX CTUIUCTUYe-
cKasa yHKuma?

4. Kakue elle 4YepTbl HAY4HOro CTWASA, KpoMe ymnoTpebneHus cre-
UManbHbIX TEPMUHOB, MOXHO HaiTU B TeKcTe?

5. CpaBHUTE OCOGEHHOCTWM peun y4deHoro [layapca u ero cobecef-
HULbI, MONOAON AeBYLIKM MO UMeHW Koma.

6. BblbepuTe M3 TeKcTa C/0OBa, YKasblBaloOLMe Ha CTPaHHOCTb,
HeoObIYHOCTb MpeAMeTa onucaHusi. CpaBHWUTE WX COLEpPXKaHWe C 3MO-
LMOHaNIbHOM OKpacKoi OTpbiBKa W3 KHUMM Knapka: Haigute u4epTbl
CXOACTBA W pas/iMyusi, COMoOCTaBbTe WX C COAEPXaHMEM TEKCTOB.

PaccmoTpuM fanee OTPbIBOK M3 pacckasa COBPEMEHHOro
amepukaHckoro nucatens TpymaHa Kanote Master Misery
(1949). B oTpbIBKE paccKa3sbiBaeTcs, Kak mosiofas [eByllika
CwunbBus efiBa He nornbna, yctas OT 60pbObI 38 MECTO B XKU3-
HW. OfWHOKas, ronogHas, OHa OTKPbIBaeT OKHO CBOeli KOM-
HaTbl HaBCTpeYy 3UMHEMYy XO0/iogy M BnajaetT B 3abbiTbe.
Ee cnacaet nossneHue Opelinn, Takoro e OAWMHOKOIO W
HeMpMKasHHOr0 4enoBeka, CMy4yallHOro BCTPEYHOro WU BMe-
CTe C TeM eAMHCTBEHHOro 6AM3Koro gpyra. B 6pegy eii npeg-
CTaBNfeTCA, YTO Ha Mmopore cTouT muctep PeBep kom — Mas-
ter Misery, TauHCTBEHHas, 310Bewas (urypa; oH Nokynaet
y NIOfeA CHbl, YHUUYTOXas TakKuM MNyTeM WX BHYTPEHHIOHO
XW3Hb. lpogaxeli CHOB Kakoe-TO Bpemsi 3apabaTbiBann Ha
XU3Hb Cunbeus u Opeinu.

B oTpbIBKe nepensetaldTcs pasHble CMbIC/OBbLIE MaHbl U
(hopMbl peun: OnucaHus peanbHOCTW, OWYLLeHWS W (haHTa-
3UN TepOVHKN, TaseTHble 3arof0BKM, peyb KBAPTUPHOWM XO-
39MKN. B 3TOM nnaHe MOXHO W MOBECTM aHanW3 TeKCTa.
Kpome TOro, TeKCT WMeeT /IMPUYECKOEe 3ByYaHWe, peyb
MHOrAa NpubAMKaeTCca K NO3TUYeCKOM; CpeAcTBa, KOTOpbIMU
3TO [OCTUraeTcs, TOXe 3aCNy>XWUBAKT BHUMaHMA.
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Truman Capote
MASTER MISERY

For two days following Oreilly’s arrest Sylvia did not
leave her room: sun on the window, then dark. By the third
day she had run out of cigarettes, so she ventured as far
as the corner delicatessen. She bought a package of cup-
cakes, a can of sardines, a newspaper and cigarettes. In all
this time she’d not eaten and it was a light, delicious, sharp-
ening sensation; but the climb back up the stairs, the re-
lief of closing the door, these so exhausted her she could
not quite make the daybed. She slid down to the floor and
did not move until it was day again, she thought afterwards
that she’d have been there about twenty minutes. Turn-
ing on the radio as loud as it would go, she dragged a chair
up to the window and opened the newspaper on her lap:
Lana Davies, Russia rejects, Miners Conciliate; of all things
this was saddest, that life goes on: if one leaves one’s
lover, life should stop for him, and if one disappears from
the world, then the world should stop, too; and it never
did. And that was the real reason for most people getting
up in the morning: not because it would matter but because
it wouldn’t. But if Mr. Revercomb succeeded finally in
collecting all the dreams out of every head, perhaps —
the idea slipped, became entangled with radio and newspa-
per. Falling temperatures. A snowstorm moving across Co-
lorado, across the West, falling upon all the small towns,
yellowing every light, filling every footfall, falling now
and here; but how quickly it had come, the snowstorm:
the roof, the vacant lot, the distance deep in white and
deepening, like sheep. She looked at the paper and she
looked at the snow. But it must have been snowing all day.
It could not have just started. There was no sound of traf-
fic; in the swirling wastes of the vacant lot children circled
a bonfire; a car, buried at the kerb, winked its headlights:
help! help! silent, like the heart’s distress. She crumbled
a cupcake and sprinkled it on the windowsill: north-
birds would come to keep her company. And she left the
window open for them; snow-wind scattered flakes that
dissolved on the floor like April-fool jewels. Present Life
Can Be Beautiful, turn down that radio! The witch of the
woods was tapping at her door: Yes, Mrs. Halloran, she
said, and turned off the radio altogether.

244



Snow-quiet, sleep-silent, only the bonfire far-away
songsinging of children; and the room was blue with cold,
colder than the cold of fairy-tales: lie down my heart among
the igloo flowers of snow.

Mr. Revercomb, why do you wait upon the threshold?
Ah, do come inside, it is so cold out there.

Bonpocbl 4 3agaHug

1. HekoTopble 0Tpe3Kn TeKcTa HarevaraHbl KYpCUMBOM, Kak LMTaTbl.
M3 Kakoii (hopMbl peun 3aMMCTBOBaHbl 3TV LUTaTbI? YKaxuTe Ha UX A3bl-
KOBble 0CO6EHHOCTH.

2. B TeKkcTe MMeeTCsA npsiMas peyb, XOTA OHa W He BblAesieHa 3Ha-
Kamn npenuHaHus. HaliguTe 3T OTPbIBKM W OMNpefenunTe, Ybs 3TO pedb.
Kakoii CTUANCTUYECKUIA WM CMbIC/IOBO 3(heKT AOCTUraeTcst OTCYyTCT-
BYEM BbIJe/IeHNS NPSMOIA peyn?

3. HecmoTpsi Ha MHoroo6pasme hopM peyn, COCTaBASAIOLMX OTPbl-
BOK, B HeEM Bblfep>aHa efunHas ToyKa 3peHus: BCe, 0 YeM coobLuaeTcs,
[aHO CKBO3b BoCMpusATMe CuNbBUKM, FeponHU pacckasa. B uyem 3aTo npo-
ABNAeTCA?

4. Bblgenute M NPOKOMMEHTUPYATE cny4vanm annutepaluu, acco-
HaHCa, PUTMMWYECKOro MOCTPOEHUS peyu.

5. O6bSACHWUTE M NPOKOMMEHTUPYITE crefytoLme obpasHble Bblpaxe-
Hus: a car... winked its headlights: help! help! silent, like the heart’s
distress; lie down my heart among the igloo flowers of snow.

6. CunbBua He %oso,u,m [0 KOHLA MbIC/lb 0 TOM, YTO [JO/IKHO 6bLIO
6bl Mpoun3oiTK, ecnn Obl MyucTep PeBepkoM 3abpan BCe CHbl Y BCEX 0AeN.
Kak po/mkHa 6blna CuUnbBUS 3aKOHYUTb CBOK MbIC/b?

7. Kakum 06pa3oM B TeKCTe OTMevaeTcsl XOf BpeMeHM? Kak co-
3[aeTCA BreyvaT/IeHne ANTENbHOCTU BPeMeHW, MOHafobmBLUerocs, 4ToObl
OTKPbITb [BEPb, W HAaMpPsSHXXeHHOCTU OXWuAaHua?

Pa3bop cnegylolwmx ABYX OTPbIBKOB Haubosiee Leneco-
06pa3HoO CKOHLEHTPMPOBATL BOKPYr peanm3auumn 3kcnpec-
CMBHBLIX BO3MOXHOCTE, NpefCTaBNsAeMbIX CUCTEMON A3blKa,
B paMKax XY[O0XEeCTBEHHOro TeKcTa.

VIHTepecHbIn MaTepuan And aHannsa BWAOB XY[OXECT-
BEHHOIO BPEMEHM U MPOCTPAHCTBA, a TaKXe JIeKCMKO-rpam-
MaTUYECKMX CMOCOO0B WX BbIPaXKEHWS [aeT OTPbIBOK M3 po-
MaHa PoHanbga Xonna «OTnepTas KneTka» (1970). B atom
aNIeropuyeckoM poMaHe roBOpPUTCS O HeobXoAMMOCTW efu-
HEHMS1 YenoBeka W MPUPOAbI, YenoBeka W ApYyrux ngei;
B NMPOTMBHOM C/lyyae, [OKa3biBaeT aBTOp, 3emJje yrpoxaeT
KaTacTpota. puBOAMMbIA OTPLIBOK PUCYET M3MEHYMBOCTb
Belleli B MOTOKE BPEMEHM, a TaKXXe OAHOBPEMEHHOCTb M
B3aMMOCBSA3b Pa3HbIX COObLITUIA, PafOCTHLIX W MeYasbHbIX,
0ObIflEHHbIX U Tparnyeckux.

245



Ronald Hall
THE OPEN CAGE

The storm enveloped Cornwall, darkening the Ram
peninsula and the sea around it. The wind grew in strength
and coldness. All sea birds vanished from sight of the hut
A mile off shore a man was hurled about in a yellow life-
jacket. Alec and Jacob sipped tea as he drowned.

Too far away to shed light on the hut a man became
a screaming torch of flesh and napalm.

Scarcely beyond the sound of his agony children played
carelessly, and sang songs and were beyond time. Beyond
the storm, in fierce sun, men were destroying or maiming
men and women and children and animals and birds and
insects and fish and forests

Beyond the storm men danced sensitively with women
at weddings and feasts. Beyond and within the storm there
was not one particle of person, creature or stone, river
or continent that was not changing.

And they were thinking of the flux of time, the cease-
less change; sharing an identical mood without speaking
of it and without knowing they shared infinitely more than
a pot of tea and shelter.

Bonpocbl U 3agaHus

1. MpounTaiiTe BHMMaTeNbHO NepBblli ab63al, oTpbiBKa. MOHMMaeTe
/1 Bbl €70 B TOM CMbIC/E, YTo AneK 1 [ykeiikob Habnoganun yTonaroLLero,
KOrfa NWAuM Yail, unn Xe 3TU ABMEHWUS MNPOCTO VMMEeNM MeCTO B O4HO ©
TO Xe Bpemsi? B 4eM CMbICT KOHTpacTa 3TUX SIBMEHWIA?

2. Bo BTopom afb3aue faeTcsa obpas yenoseka, MornbatoLLero B orHe
HanasiMa BO BpeMsi BOEHHbIX [eicTBuiA. Kak 3TOT o06pa3 cBsi3biBaeTCs
C OCHOBHbIM MeCTOM AecTBMA (XVXKUHOW B KopHyonne Ha 6epery mops)?

3. B nepBbix ab3auax BCe COObITVSA BbIpaXeHbl rnaronamm B Mpo-
wesuem BpeMeHu obuwero Buga (Past Indefinite), dopmbl 4nuTensHOro
Buga (Continuous) oTcyTcTBYIOT. MexXay TeM BMOJIHE €CTECTBEHHO Oblno
Obl cKasaTb, Hanpumep, were sipping tea as he drowned. C gpyroi
CTOPOHbI, MOXHO 6bIN0 6bl OXMAaTb B HEKOTOPbIX Cry4yasx ynoTpebne-
Hus npegnpoweaero spemeHn: all sea birds had vanished, a man had
become ... a torch, HO 1 3gecb ynoTpebneHbl opMbl 06LLero Buga. Kak
Bbl 00bSACHSAETe Takoe ypaBHMBaHWE TeMnopasibHbIX MNIaHoB?

4. Moyemy, no BalleMy MHeHWO, rnaronbl destroy u maim ynotpe6-
neHbl B hopMe anuTenbHoro Buga? (Ob6paTuTe BHMMaHWe Ha W3MeHeHWe
cMbicna B cnydae ynoTpebneHusa Past Indefinite.)

5. V3vmeHeHVe Bufa rnarofioB B mMocnegHeM ab6s3ale OTpbiBKa He
0Tpasuniochb 6bl Ha CMbIC/e BbiCKasbiBaHWIA. Kakoi cMbIcnoBoi unu ctu-
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NINCTUYECKNIA 3thheKT AaeT 34ecb YnoTpebneHve (OpMbl AIUTENIbHOMO
B/AA W MPUYACTUIA HACTOSILLLEr0 BPEMEHW?

6. MpoaHanuaupyiiTe ynoTpebaeHne onpee/IeHHOro apTUKAA B OT-
pbiBKe. UTO 03HauaeT onpefeneHHbIli apTUKAb B couveTaHusix the hut
n the storm? Kakwe eLe cnyyam ynotpebneHns onpegeneHHoro apTukis
OTHOCST MNpeaMeTbl U SABMEHUA K TOW >Xe cMbic/ioBoli cepe? Kak cooT-
HOCUTCA OMpefeneHHbI apTUKAb C YnoTpeb/seHneM COOGCTBEHHbIX WMeH
N reorpauyecknx HasBaHWn?

7. TpoaHanusnpylite ynoTpebreHWe HEONpPeAeneHHOro apTuKAa 1
cny4vam 3Havallero oTcyTcTBMS apTuKAA. M0 KakoMy npusHaKy SIBNeHWs,
0603HaYeHHble MOA06HLIM  06pa3oM, MPOTMBOMOCTaB/EHbI  SABIEHUSIM,
0603Ha4YeHHbIM CYLLECTBUTE/IbHBIMW C OMpeAesieHHbIM apTUKIeM?

8. CpaBHUTe ynoTpeb6nieHMe apTUKNed B JaHHOM OTPbIBKE C UX YMo-
TpebsieHneM B OTPbIBKe U3 No3Mbl AnmoTa «McT Koykep», faHHOM B nep-
BOli 4YacTu nocobus.

9. Kakue ewe ABneHus (rpammatvyeckue, NEeKCUYECKMe WM CTu-
NINCTUYECKME) Bbl CUMTAETe BadKHbIMW [N nepefayvv CofepXXaHusl faH-
HOro TekcTa?

Mbl BUZENM, Kak B CKaskax Ans feTeil v AN B3POC/bIX
(y P. Kunnuura, /1. Kapponna) fBneHUs A3blka OKa3bl-
BAlOTCA B (DOKYCe BHMMaHWA aBTOpa, KakK B TEKCT BK/IOYa-
I0TCA 3M1EeMEHTbI A3bIKOBOW WUrpbl. O6paTMCcsH K Apyroi ms-
BECTHOW CKaske — Tpunorum «BnacTenuH koneu», Hanu-
CaHHOW yyeHbIM 1 nucatenem k. P. P. TonknHoMm B cepe-
OWHe Hawero Beka (Bnepsble ony6sukoBaHa B 1954—
1956 rogax). B aToli cka3ke LeACTBYIOT pasHble (haHTacTUYe-
CKWe CywecTBa — MpuAymMaHHble aBTOpoOM X066MTbl, A06po-
OYyLWHblE TONCTEHbKME YeNoBEeYKW, a TakXKe FHOMbI, 3/bdbl,
OpKW, 4apogen. epou KHUIM OTNPABAATCA B AJIMHHOE,
ornacHoe nyTellecTBme, 4TOBbl JOObITb U YHUUTOXUTbL BOJI-
WwebHoe KOMbLO 31b(OB, rPO3ALLEe MUPY BEUKWAM 3710M.
Cka3ky To/NKuHa nNbITaUCb MOHUMATL Kak anneropuio,
B LlapCTBe 3M0BeLLero snafgbikn CaypoHa ycMarpusanu 13ob-
paxeHue dawimima (4acTb KHUMM nucanacb BO BPemMs BTO-
poii MMpoBOW BOIHbI). Cam aBTOp, OAHaKO, OTBepraa nogob-
HbliAi MOAXOA; OH FOBOPW/, 4YTO €ro KHWUre CBONCTBEHHA He
anneropuyHocTb, a npumeHumocTb (applicability). Bo BTo-
poM cfyvae, yTBepxpAaeT TOMKWH, YuTaTeNb CBOOOAEH,
B MEPBOM >Xe OH MOAYMHEH BOJE aBTOopa.

OueHb WHTepeceH A3bIK CKa3KW; YyBCTBYeTCH, 4TO aB-
TOp — ¢mnonor, 3HATOK (honbKIOpa U WUCTOPUM A3bIKA.
V3n10XeHe COBbITU YETKO U HarNsAHO, 1 BMECTe C TeM A3blK
Npoun3BefieHUs COLEPXUT CTapUHHbIE U pefikue CnoBa, a Tak-
)Ke aBTOPCKME Heonormsmbl. TOMKWH CO3[aeT AaXKe OCOOblii
A3bIK 3M1b(OB, 3BYyYaLLUA B CTUXAX N Marm4yecknx opmynax
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B anu3ofe, npefgnaraeMoM Ans aHanm3a (3T0 OTPbLIBOK
M3 MepBoOii YacTu Tpunormm — «bpaTcTBO KoMbUa»), BbICTY-
MaeT pacnpoCTPaHeHHbI CKa304HbIA MOTUB: BOALIE6OHas
[Bepb OTKpbIBaeTcA Marueii cnoBa. AHanM3 TekcTa MOXeT
NPOBOAMTLCA MpPeXae BCEro No /IMHUU CMOBECHOW Wrpbl;
BHMMaHWA, OfHAKO, 3aCNy>XXWBalT W pyrue ero acnekTsl,
B YaCTHOCTW CO3faHWe aBTOPOM aTMOoC(epbl HanpsaXeHHOro
N TPEBOXKHOI0 OXXWUAAHWUA.

John Ronald R. Tolkien

FELLOWSHIP OF THE RING

He walked forward to the wall. Right between the
shadow of the trees there was a smooth space, and over
this he passed his hands to and fro, muttering words under
his breath. Then he stepped back.

“Look!” he said. “Can you see anything now?”

The Moon now shone upon the grey face of the rock;
but they could see nothing else for a while. Then slowly
on the surface— where the wizard’s hands had passed,
faint lines appeared, like slender veins of silver running
in the stone. At first they were no more than pale gossa-
mer-threads, so fine that they only twinkled fitfully where
the Moon caught them, but steadily they grew broader and
clearer, until their design could be guessed.

At the top, as high as Gandalf could reach, was an
arch of interlacing letters in an Elvish character. Below,
though the threads were in places blurred or broken, the
outline could be seen of an anvil and a hammer surmount-
ed by acrown with seven stars. Beneath these again were
two trees, each bearing crescent moons. More clearly than
all else there shone forth in the middle of the door a single
star with many rays.

“What does the writing say?” asked Frodo, who was
trying to decipher the inscription on the arch. “I thought
1 knew the elf-letters, but | cannot read these.”

“The words are in the elven-tongue of the West of Mid-
dle-Earth in the Elder Days,” answered Gandalf. “But they
do not say anything of importance to us. They say only:
The Doors of Durin, Lord of Moria, Speak friend, and enter.
And underneath small and faint is written: /, Narvi, made
them, Celembribor of Hollin drew these signs.”
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“What does it mean by speak, friend, and enter?”
asked Merry.

“That is plain enough,”said Gimli. “If you are a friend,
speak the password, and the doors will open, and you can
enter.”

“Yes,” said Gandalf. “These doors are probably gov-
erned by words. Some dwarf-gates will open only at special
times, or for particular persons; and some have locks and
keys that are still needed when all necessary times and
words are known. These doors have no key. In the days of
Durin they were not secret. They usually stood open and
doorwards sat here. But if they were shut, any who know
the opening word could speak it and pass in. At least so
it is recorded, is it not, Gimli?”

“It is,” said the dwarf. “But what the word was is not
remembered. Narvi and his craft and all his kindred have
vanished from the earth."

_“But do not you know the word, Gandalf?” asked Boro-
mir in surprise.

“No!” said the wizard.

The others looked dismayed; only Aragorn, who knew
Gandalf well, remained silent and unmoved.

“Then what was the use of bringing us to this accursed
spot?” cried Boromir, glancing back with a shudder at the
dark water. “You told us that you had once passed through
the Mines. How could that be, if you did not know how
to enter?”

“The answer to your first question, Boromir,” said the
wizard, “is that | do not know the word — yet. But we
shall soon see. And,” he added, with a glint in his eyes un-
der their bristling brows, “you may ask what is the use of
my deeds when they are proved useless. As for your other
question: do you doubt my tale? Or have you no wits left?
I did not enter this way. | came from the East.”

“If you wish to know, | will tell you that these doors
open outwards. From the inside you may thrust them open
with your hands. From the outside nothing will move them
save the spell of command. They cannot be forced in-
wards.”

“What are you going to do then?”asked Pippin, undaunt-
ed by the wizard’s bristling brows.

“Knock on the doors with your head, Peregrin Took,”
said Gandalf. “But if that does not shatter them, and | am
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allowed a little peace from foolish questions, | will seek
for the opening words.”

“I once knew every spell in all the tongues of Elves or
Men or Ores, that was ever used for such a purpose. | can
still remember ten score of them without searching in my
mind. But only a few trials, | think, will be needed; yrd
I shall not have to call on Gimli for words of the secret
dwarf-tongue that they teach to none. The opening words
were Elvish, like the writing on the arch: that seems cer-
tain.”

He stepped up to the rock again, and lightly touched
with his staff the silver star in the middle beneath the sign
of the anvil,

Annon edhellen, edro hi ammen!

Fennas nogothrim, lasto be(h lammen!
he said in a commanding voice. The silver lines faded, but
the blank grey stone did not stir.

Many times he repeated these words in different order,
or varied them. Then he tried other spells, one after an-
other, speaking now faster and louder, now soft and slow.
The cliff towered into the night, the countless stars were
kindled, the wind blew cold, and the doors stood fast.

Again Gandalf approached the wall, and lifting up his
arms he spoke in tones of command and rising wrath. Edro,
edro! he cried, and struck the rock with his staff. Open,
open! he shouted, and followed it with the same command
in every language that had ever been spoken in the West
of Middle-Earth. Then he threw his staff to the ground,
and sat down in silence.

At that moment from far off the wind bore to their lis-
tening ears the howling of wolves. Bill the pony started in
fear, and Sam sprang to his side and whispered softly to
him.

“Do not let him run away!”said Boromir. “It seems that
we shall need him still, if the wolves do not find us. How
I hate this foul pool!” He stooped and picking up a large
stone he cast it far into the dark water.

The stone vanished with a soft slap;but at the same
instant there was a swish and a bubble. Great rippling
rings formed on the surface out beyondwhere the stone
had fallen, and they moved slowly towards the foot of the
cliff.

“Why did you do that, Boromir?” said Frodo.
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“I hate this place, too, and I am afraid. I don’t know
of what: not of wolves, or the dark behind the doors, but
of something else, |1 am afraid of the pool. Don’t disturb
it!”

“I wish we could get away!” said Merry.

“Why doesn’t Gandalf do something quick?” said
Pippin.

Gandalf took no notice of them. He sat with his head
bowed, either in despair or in anxious thought. The mourn-
ful howling of the wolves was heard again. The ripples on
the water grew and came closer; some were already lapping
on the shore.

With a suddenness that startled them all the wizard
sprang to his feet. He was laughing! “I have it!” he cried.
“Of course, of course! Absurdly simple, like most riddles
when you see the answer.”

Picking up his staff he stood before the rock and said
in a clear voice: Mellon!

The star shone out briefly and faded again. Then si-
lently a great doorway was outlined, though not a crack
or joint had been visible before. Slowly it divided in the
middle and swung outwards inch by inch, until both doors
lay back against the wall. Through the opening a shadowy
stair could be seen climbing steeply up; but beyond the
lower steps the darkness was deeper than the night. The
Company stared in wonder.

“I was wrong after all,” said Gandalf, “and Gimli too.
Merry, of all people, was on the right track. The opening
word was inscribed on the archway all the time! The trans-
lation would have been: Say “Friend.” and enter. | had only
to speak the Elvish word for friend and the doors opened.
Quite simple. Too simple for a learned loremaster in those
suspicious days. Those were happier times. Now let us go!”

Bonpochbl 1 3afjaHunAa

1. MPOKOMMEHTUPYIiTE OCHOBHOW CHOXETHbIV Yy3en anu3ofa — ABa
TONKOBaHWUS HafNUCK Ha A3blKe 3/1b(OB.

2. BblgenuTe B TeKCTe pefKuWe C/ioBa M apxav3Mmbl, JaiiTe UX CUMHO-
HUMbl WX TONKOBaHUSA.

3. Kakylo CTUIMCTUYECKYO (DYHKLMIO BbINOHAOT, MO BalleMy MHe-
HUo, (hpasbl Ha A3blKe 3nb(oB? CuuTaeTe M Bbl, YTO 3TU (hpasbl Npea-
CTaBNSAT c060/ 6ECCMbIC/IEHHbIA, YUCTO OpHaMeHTaslbHbI Habop 3BY-
KOB WM B HWX MOXHO BbIAENNTb KakKWe-TO OCMbIC/EHHble cnosa? Kakue
VIMEHHO0?
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4. Kakuve 3neMeHTbl TeKCTa BbIAB/AIOT HAMPsXXeHHOCTb OXUAaHWUA
N TPYAHOCTb 3afaun, cTosllei neped MaHpanbhom? (ObpaTute BHUMaHVe,
B YaCTHOCTW, Ha Ccofiep>kaHwe AWa/IOTOB W Ha OnucaHue o03epa.)

5. KakoBo 06Llee HacTpoeHve anu3onfa?

6. Bepa B mMarutoo criioBa xapakTepusyeT [peBHMe 3MOoXu pasBUTUA
yesioBeyecTBa. [loyeMy CHOXKeTHble MOTWBbI, MOKa3blBatoLLye Marnyeckyto
CUNY CnoBa, NPUBMEKaT BHUMaHWE U B HalmM AHWU?

CnoxHble 06pasHble BblpaXeHUs «— MeTagopy, Metado-
pruyeckoe CpaBHEHME — MOXHO NpOaHanM3MpoBaTb Ha Ma-
Tepuane OTpbIBKA M3 pOMaHa COBPEMEHHOI aHTNUICKOW nu-
catensHuubl Maprapet Jpa66n «Bogonag» (1969). B npegna-
raeMoM OTPbIBKE TepouvHA KHuru [pkeH [peil HaBelaeT
B 60onbHULE nobumoro 4yenoseka ([xemca), nocTpafgas-
lero B aBTOMOOWMMbHON KaTacTpode; MbICAM O NHO6BU
K Oxemcy npeobpasytoTcsi B CO3HAHMU MOMOLON >KEHLLUHbI
B MOCNefOBaTe/lbHOCTb APKWUX, HarnsgHblx 06pa3os.

Margaret Drabble
THE WATERFALL

It may have been true, too, that need and weakness
bound us: but they had bound us effectively, so what need
had we to protest against the terms of our bondage? What
right had | to deny the conditions of our meeting? We were
starving, when we met, James and |, parched and starv-
ing; and we saw love as the miraged oasis, shivering on
the dusty horizon in all the glamour of hallucination:
blue water, green fronds and foliage breaking from the
dry earth. Like deluded travellers we had carefully ap-
proached, hardly able to trust the image’s persistence, afraid
that it would fade into yet more dry acres as we drew near-
er: believing ourselves blinded by our own desires: but
when we got there — when 1 got there, for how can | speak
for him, so dead and speechless — when | got there, the
image remained, it sustained my possession of it, and the
water that | drank, the so much longed for water, was sweet,
not sour and brackish to the taste. Nor were the leaves
green merely through the glamour of distance, through
the contrast with the preceding waste: they remained green
to the touch, dense, endless foresting boughs, an undis-
covered country, no shallow quickly-exhausted, quickly-
drained sour well, but miles of verdure, rivers, fishes,
coloured birds, miles with no sign of ending, and, perhaps,
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beyond them all, no ending but the illimitable, circular,
inexhaustible sea.

That evening, when | went to the hospital, the sister
in charge of the ward led me to James with pride, and said
that he was lightening. 1 asked what she meant, and she
said that she meant that he was less deeply unconscious,
he was regaining some of his reflexes: she flashed a torch
for me into his sightless eye, and | saw the iris, very faint-
ly, contract. Life was restoring itself to that glaucous,
opaque, visionary globe. 1 felt such relief, and | too felt
pride: | felt that he was responding to my faith, as to the
nurses’ care. | told myself, at that point, that | would
not care if he were lost to me forever, if that eye never
again mirrored mine and saw in mine, as he had once said,
proximity: | would be grateful if he survived, to see other
things, having been removed from me by fate and not by
infidelity. | was lying to myself, of course | was lying,
but how can one face such depths of selfishness? | sat by
his bed for the accustomed half hour, staring not at him,
because he did look too dreadful, despite the alleged
lightening, but at the weave of my basket which | carried
everywhere in place of a handbag — | had not had a hand-
bag for years because | never went near handbag shops,
but it was quite easy to buy baskets in the local ironmon-
gers. It was a new basket, foreign, woven of rushes, and
at first glance it seemed to be merely a neutral pale brown
and yellow straw colour: but as | stared | noticed in the
dried colourlessness of it faint watery tender streaks
of green. | can’t say how much this discovery affected me.
It seemed the green of the marshes where those rushes had
once flourished: 1 saw suddenly a vision of vast acres of
growing things, and it seemed so hopeful that the colour
of growth should persist so obstinately in such dry tender
shades. Even if James had died he would have been beau-
tifully resolved into other elements. But it was no longer
possible that he should die. When | touched his hand at
parting | thought it stirred, very slightly, at my touch.

Bonpochbl u 3afjaHuA

1. OTpbIBOK NpeAcTaBnsieT coGoii BHYTPEHHUI MOHOMOr FepovHU;
MOKaXMUTe, KaK 3TO OTPa)kaeTcsi B SA3bIKe.

2. B nepBoM a63alie TeKCTa 3aK/oUeH pasBepHyTbIi 06pa3 oaswca,
BOM/IOLaOLMI B cebe UyBCTBA, CBA3LIBAIOLLIME FEPOEB; MOXHO 3aK/IH0UNTb,
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UTO OH BbIpakeH C MOMOLLIbIO TPOMENYECKOro KoMmnekca (KOHBepreHumm),
BK/IOYatoLero B cebss metaopy W cpasBHeHue. [pocreauTe, Kak BBO-
ONTCA 1 pasBepTbIBAETCA 3TOT KOMM/EKC, KaK YepeayoTcsa U COefUHAI0TCA
Mexay coboit MeTadopbl M CpaBHEHUS B €ro cocTase.

3. YTo npeobnafaeT B TPONeMYeCKOM KOMM/eKCe nepsoro absaua —
npegmeT cpaBHeHUsA (Nt060Bb) MM ero obpas (0asvc — BOAA, 3e/leHb)?
Kakvmun peasibHbIMK YepTamu oboralaeTca obpas oasuca?

4. MeTadopuyecknii 06pa3 nepBoro absaua CKNaabiBaeTcs U3 BYX
yacTeli: oxugaemoro (MUpax) W MPeKpPacHoi peanbHOCTU. YTO MOXHO
3aK/0UNTbL W3 3TOW [BOMCTBEHHOCTM O COAEPXXaHWM pomaHa?

*5. Bo BTOpOI YacTu OTpbIBKa [KeH paccMaTpvBaeT CBOKH M/eTe-
HYI0 KOP3UHKY: eli CTpallHO BMAeTb Lo [xemca, Haxoaslerocs B bec-
namsaTcTee. YTO OHa BUAWT B KaMbllle, U3 KOTOPOro CrjeTeHa Kop3uHKa?
Kak cBsi3aHbl peasibHbli 06pa3 KOP3UHKM M MeTacgopa nepBoro absaua?
Kakoil CTUIMCTUYECKMIA MprieM NPUMEHSIET 3fecb aBTop?

6. Kakylo pofib B JaHHOM TeKCTe UrpaeT 3efleHblii LBeT? CpaBHM
OCMbICNEHNE 3e/1eHOr0 LiBeTa B TEKCTE W ero CMMBOMUKY B aHI/INIACKOM
A3bIKeE.

Mpogomkas aHanu3 06pa3HbIX CPeACTB B NPO3avyecKoM
TekCcTe, 06paTuMca K OTPbIBKY M3 3HAMEHUTOro pomaHa Oc-
Kapa Yaiinbga «Moptpetr LopuaHa [ped». OTpbIBOK npeg-
CTaBnsieT cobOi camoe Hayano poMaHa W onpegensieT ero
TOH, M306paxkas aTMoc(epy YTOHYEHHON KpacoTbl, B KOTO-
pOIi XXUBYT W AECTBYIOT ero NepcoHaxm. B TekcTe ecTb cny-
yau cpaBHeHMs,, MeTaopbl, METOHUMMWM, 3acCNyXUBAKLLME
BHUMaHUSA. WHTepecHO TakXe Bblge/eHUe peTaneil, Mopown
3aCnoHAWMX Lenoe. HakoHel, TeKCT MOXET 6bITb paccmo-
TPEH KakK MmpuMep CTaTW4YecKoro onucaHus.

Oscar Wilde
THE PICTURE OF DORIAN GRAY

The studio was filled with the rich odour of roses, and
when the light summer wind stirred amidst the trees of
the garden there came through the open door the heavy
scent of the lilac, or the more delicate perfume of the pink-
flowering thorn.

From the corner of the divan of Persian saddle-bags on
which he was lying, smoking, as was his custom, innumer-
able cigarettes, Lord Henry Wotton could just catch
the gleam of a laburnum, whose tremulous branches seemed
hardly able to bear the burden of a beauty so flame-like
as theirs; and now and then the fantastic shadows of birds
in flight flitted across the long tussore-silk curtains that
were stretched in front of the huge window, producing a kind
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of momentary Japanese effect, and making him think of
those pallid jade-faced painters of Tokio who, through
the medium of an art that is necessarily immobile, seek
to convey the sense of swiftness and motion. The sullen
murmur of the bees shouldering their way through the
long unmown grass, or circling with monotonous insistence
round the dusty gilt horns of the straggling woodbine,
seemed to make the stillness more oppressive. The dim
roar of London was like the bourdon note of a distant organ.

Bonpocbl U 3ajaHus

1. MepeuncnuTe NpeameTbl, YNOMSAHYTble B ONUCaHUK, W pasteliTe
nx 0603HaYeHNA Ha TemMaTuyecKue rpynnbl. Kakas v3 HUX npeobnagaet?

2. BblbepuTe M3 TeKCTa 3MUTETbl, CpaBHeHMs, Tponbl. K Kakoii
M3 TeMaTU4YecKMX rpynn TekcTa OHW MPEeUMYLLECTBEHHO OTHOCATCA?
KakoBa VX 3mMoLMOHanbHass OKpacka?

3. MpoaHanusnpyiite anuTeT jade-faced (jade — HedpuT); onpe-
[leNnTe ero HenocpeACTBEHHbIV CMbICA Y KOHHOTALMKW (OTTEHKW 3Ha4YeHus,
accouunaumm, Bbl3blBaeMble C0BOM).

4. MpoaHanusnpyiTe coueTaHusi the heavy scent of the lilac n
the dim roar of London. KakoBbl 3Ha4eHWUs1 aNUT/TOB B 3TUX COYETaAHUSAX
N KaK OHW MepeBOAATCH Ha PYCCKUWA A3bIK?

5. Kakuve Tpomnbl COeguHATCA B crnoBocodeTaHun the burden of
a beauty as flame-like as theirs?

6. OnucblBas TeHW NTUL, Ha 3aHaBeckax, aBTop obpaiiaeTcs Ans
CpaBHEHUSA K SAINOHCKOMY WMCKyccTBY. Kak 3TO cpaBHEeHMWe CBSA3aHO C Te-
YeHVAMW B UCKYycCTBe KOHUa XIX Beka (Bpemsi HanucaHusi pomaHa)?
Kak 0HO COOTHOCUTCA C COAEp>KaHWeM KHUMU?

7. O6paTuTe BHVMMaHve Ha WCMOMb30BaHve feTaneii B onucaHMn™
Yepes Kakue feTanv BBOAUTCA B MOBECTBOBaHWE OAWH W3 rMaBHbIX MNep-
cOHaxeli pomaHa nopf eHpu YOTTOH?

8. lNpoKOMMeHTUPYITE WCMONb30BaHWe feTaneli Npu  OMMcaHWUM
MacTepCcKol XyfoxxHuKa. O6paTuTe BHMMaHWe Ha penpeseHTUpyloLLve
[eTanun: pacTeHWe 30/10TO LOXAb AaeTcst Yepe3 oTbneck (gleam), nTuubl
nokasaHbl Kak TeHW U T. n. OnucbIBaeTcs M MacTepckas BOoGLLe wn
B OAVH ONpeAeneHHbI NeTHW feHb? Kak 3TOT MeTof onvcaHus cBsa3aH
C WUMMPECCUOHU3MOM — B/IM3KUM aBTOPY Hanpas/ieHVNEM B >KUBOMUCU?

9. AHanusupyemblii TeKCT MpeACcTaBnseT co6oli onucaHue, TO ecTb
MNMeeT CcTaTUYecKuii xapakTep. Kakoi apTvknb npeobnafaet B 3TOM ONw-
caHMn? Kakum o6pasom ynoTpebneHve apTuKneld (a Takke MeCTOUMEHUIA,
COBCTBEHHbLIX UMeH W reorpafmyeckux HasBaHWiA) COOTHOCUTCA CO CMbIC-
nom uenoro?

10. EcTb N1 B TeKCTe yKasaHWUSA Ha [ABWKeHWe? BHOCAT /i1 OHU
B COAepXaHue TeKcTa MOA/IMHHYI AWHaMUKY, TO eCTb MNPOABVKEHMWE
BO BpemMeHn?

MN306paXkeHne LieNoro yepes AeTann Mbl HAXOAMM TaKXe
B OTPbIBKE 13 paccKasa COBPEMEHHOW aHTF/IMIICKON nucaTesb-
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HULbl Cblo3eH Xunn «AnsbaTtpoc» (1970), HO 1 Uenb nprema,
M ero agdekT 34ecb COBEPLUEHHO WHblE. Pacckas MpejcTas-
nAeT coboii Tparnyeckyro uctopuo AyHkaHa Maiika, nog-
POCTKa, 3a/lepXaBLlerocs B yMCTBEHHOM Pa3BUTUMK, KOTOPOTrO
60nbHaA MaTb, NPUKOBAHHAA K WHBANIMAHOMY Kpecny, fep-
XWT npu cebe, B M301ALUN OT OKpyXatoulero Mmvpa. JyH KaH
C IETCTBA OfEPXUM OAHUM >KenaHnem: ObiTb CO BCEMM, 6bITb,
Kak gpyrve. CBepCTHWKM CMEKTCA Haj, HUM, HasbiBaloT
LypaykoMm, HO OfMH U3 HUX, Ted PNHT, NPOABAAET K HeMy
CUMMATUIO, OH He CUYUTaeT ero Xyxe ApYyrux u Hageetcs
MOMOYb EMY >XWUTb HAacTosLen Xu3Hbto. Ona [yHKaHa e
Ten ®AnHT ABNAeTCA HegocaraembiM ugeanom. B ogHom w3
anu3ofoB pacckasa Tep ®navHT npefnoxun [JyHkaHy oT-
NMpaBUTLCA BMECTE C HAM B JIOAKE Ha I0BAO Pbibbl. [yHKaH
6bl1 CHACTNNB, HO B NOCNEAHWUIA MOMEHT UCMyTancs nybexan.
B oTpbiBKe rosopmtcA 0 TOM, KakK [yHKaH Habnofaet BO3-
BpawieHne Tepa ®nuHTa, 3aTeM ugeT 6ecefa [ABYX Masib-
YMKOB.

B noBecTBOBaHWMU COEfMHEHbI 1BE Pa3HbIX MaHepbl: BHYT-
PEHHWI MOHOMIOF repos pacckasa W 06bLeKTWBHOE OMucaHue
OKpY>KatoLeli [eACTBUTENbHOCTU, [aHHOE B OCHOBHOM 4Yepes
fjeTann. B onucaHMu OYeHb Mano TPOMOB W CPaBHEHWNA,
JeTann 0O6beKTUMBHbI U KOHKpeTHbl. ObpallaeT Ha cebs BHU-
MaHWe MyNbTUCEeHCOPHOCTb AeTanei, To eCTb UX MpUHagIex-
HOCTb K Pas3NUyHbIM 06/1aCTAM YYBCTBEHHOr0 BOCMPUATUA.
Mofo6HbIA cnocob onucaHus, OYeBUMAHO, CBSi3aH C TOUKOW
3peHNA B MNOBECTBOBAHMU: OHO BefeTCA B TPETbeM fULE,
HO BCe npoucxofgdliee Kak Obl NPOMyLLEHO Yepes BOCNPUATUE
LleHTpanbHOro nepcoHaxa [JyHkaHa [lalika.

Susan Hill

THE ALBATROSS

At first, there was nothing, as far as he could see on
the heaving, steely water. A fine rain had started, blowing
into his face from off the sea. He stood by one of the stakes,
screwing his eyes up to look ahead. Then, out of nowhere,
the boat appeared coming in fast towards the shore and
pitching, like a train on a switchback. Ted Flint was
standing up, his bright yellow oilskin like a beacon
against the sky.
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Down at the water’s edge, Davey Ward stood, waving
his arms up and down to guide the boat in. It would have
been all right, Duncan thought, he’s here, he has come
back. It would. | could have gone. He wanted to cry,
and he wanted to go and hide in the alleys, out of sight
of Ted Flint’s eyes, the jeers of the other men. But he did
not move, he stayed, looking on, needing to be by the
sea.

The boat came in on the swell of a wave, and there
was the scrape of the wood grazing to a halt on sand
and shingle. Duncan saw the water streaming down off
Ted Flint’s oilskins. His bare hands were purple as plums,
laying down the planks to guide the boat up. Someone
shouted from the huts and he shouted back, but the words
were lost on the wind. Duncan thought, they are friends,
they help him, men shouting like that to one another,
asking questions and answering, knowing the right things
to say. | could have gone, they would have been shouting
down to me.

He pictured the inside of the huts, and himself, standing
there, and drinking tea and rum, his own red hands
around the steaming mug, being one of the others. There
was nothing else he wanted.

The cut from the trowel * throbbed across his bare
knuckles. It was raining harder, his mother would be
wanting tea. He thought suddenly of how much he left
her alone. But he would have changed that, some way,
if he could, and she had never let him. “Mrs. Ward might
come,” he had told her, in the weeks after her accident,
"Mrs. Napp sent this... Mrs. Carr asked... Old Beattie
would push you out... Mrs. Ward might come...”

But she would have none of them. Send them away,
don’t answer the door, don’t take it, no, no, we don’t
need them, we can manage. And she had taught him to
manage, the house and caring for her, and then his job
at the Big House, after he left school.

“Blood’s thicker than water... We keep ourselves to
ourselves in this town... You’re not my son for nothing,
Duncan Pike.”

Besides, he was too young and simple, she said, if
anyone came and sat with her in his place, what good would
that do, where would he go? “I bore you, | bred you, you’d
not have managed anything without me.”
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So he should go back to her now. He wondered what
things went on inside his mother’s head, as she sat all
day in her wheelchair, doing the white crochet. He did
not know what comparison there might be with others,
or with himself, and his own muddled thoughts and feel-
ings, he mended a hammock or dug over the Big House
garden, he did not know anything about any other people.

He should go back now. There was a fine cobweb of
raindrops over his jersey, clinging to the hairs on the
surface of the wool.

“You’re a case,* Duncan Pikel Daft beggar!”

Ted Flint had come out of the hut again, and down
the beach towards him.

“Youl!”

But he spoke mildly enough. “That’s only a bit choppy,”
he said now', looking at the sea, “Nothing to hurt
you.”

Duncan looked up, rubbing his fingers anxiously about
on the wooden stake. Ted Flint’s expression was strange
to him, sharp and mocking, but at the same time friendly,
genial, as though none of it mattered.

“You’d be all right on the boat, you’d do, give yourself
half a chance. 1°d shape you.”

He said nothing.

“That’s getting up, though.” The sky was darkening.

“Want a fish for your tea then, our Duncan?”

His eyes were wide open, glinting with amusement.
Duncan felt wary, remembering. But it was Ted Flint.
“It’s not... | can’t. No. Wednesday’s fish day, we buy
our fish on Wednesdays.”

“Not buy. | asked you if you wanted a fish, not buy it.
I’m giving you one, aren’t 1?”

He walked off, back into the hut, and came out again
a moment later, standing on the step and holding out a
package. “Hey up, then!” Duncan hesitated, then made
his way very slowly across the shingle. In two of the other
huts, he could see lights on, the shadows of the men, knew
that they watched him.

“Herring that is, make you grow up a big lad.”

After a moment, Duncan took the parcel. The paper
was wet already from the fish inside.

“Come out and catch it yourself,” Ted Flint said, “next
time.”
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Duncan turned. His limbs felt queerly heavy, and his
head light, his ears singing. He had to make an effort to
lift his feet up and put them down again, to get himself
over the shingle. He carried the newspaper parcel just as
Ted Flint had given it to him flat across his outstretched
hands. Next time, he had said, come and catch it
for yourself next time. Next time, next time, next
time...

When he reached the cottage and stood beside the
unfinished wall in the drizzle, he remembered that he
had not thanked Ted Flint for the fish.

the cut from the trowel — [lyHkaH nopesancs macTep-
KOM, MNepeknagbiBas KMPMWYHYK CTEHY BO3/1e CBOEr0 KOT-
Temxa (cm. Hwxke: the unfinished wall).

you’re a case — Tbl HEHOpPManbHbIA (a case = a mental
case)

Bonpocbl U 3ajgaHus

1. Bblgenute fetann, ¢ NOMOLLbI KOTOPbIX M306paxkaloTcs: a) Mope,
6) foXAb, B) BO3BpaLLeHWe noaku, r) Teq PAUHT, ) NOLAPOK, KOTOPbIA
OH fan AyHkaHy (pbl6a). K KakumMm 06/1acTsiM YyBCTBEHHbLIX BOCMPUSTUIA
OTHOCATCH 3TU [eTann?

2. MMomoratoT M BaM 3TW AeTanun sipye NpeLcTaBUTh cebe n3obpaxkae-
Moe? [poaHanu3upyiTe MO 3TUM Yr/IOM 3PEHUS  CMIOBOCOYETAHUA:
hands... purple as plums; a fine cobweb of raindrops over his jersey;
wet already from the fish inside.

3. PasbepuTe OTPbIBOK C TOYKM 3pEHMS TUMOB MOBECTBOBAHWA:
aBTOpPCKas peyb, MpsiMasi pedb, HeCOGCTBEHHO-NpAMas peuyb (BHYTPeH-
HWIA MoHonor). Bcerga nn npsimast pedb B [@HHOM TeKCTe BblAenseTcs
3HaKamu npenuHaHna? B Kakux cnyyasx Takoe Bblfe/ieHne 0TCyTCTBYeT?
(CpaBHWTe TEKCT B 3TOM MaHe C AaHHbIM Bbille OTPbIBKOM W3 pacckasa
KanoTte Master Misery.)

4. Mpwn onucaHUM BHYTPEHHEro MUpa reposi O4YeHb PefKo BCTpe-
yalTca npsMble 0603HAYEHWS YYBCTB, MNepexXuBaHUA MepefatoTcs Kak
6bl CO CTOPOHbI, 4acTo 4epe3 feTanu, YTO 06BLEAUHSAET 3TU OTPbIBKU
TeKcTa C ONMCaHUSIMM OKPY>XXeHUs. Kak MOXHO WCTONKOoBaTb 3TOT
cnoco6 nepefayy MbICNeR M YyBCTB B CBSA3M C TOYKOM 3pEHMS B MOBECT-
BOBaHUM W COfepXXaHneM TeKkcTa?

5. BaymaliTecb B cofiep)aHue oTpbiBka. CornacHbl NN Bbl C MHe-
Hvem muccuc Maik, cumTatoLLeil CBOero CbiHa COBEPLUEHHO 6eCrOMOLLHbIM
N YMCTBEHHO HepasBUTbIM, WM >Xe Bam 6auXe B3rnsAf Ha Hero Teda
dnunTa (you’d be all right)? [aiiTe o60cHOBaHMe Balleil TOUKM 3pEHUS,
onupasicb Ha TeKcT.

6. OTHOCUTCA NN COAEPXaHWe pacckasa TO/IbKO K YLepbHbIM ny-
HOCTAM Bpoge ,ﬂ.g KaHa [Maiika, uam emy MOXHO faTb 60siee paclUMpeH-
Hoe TO/IKOBaHWE? Kakoe WMeHHO?
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[na paccmoTpeHus npobnembl 06pasa aBTopa (a Takxe
CBSI3aHHOI0 C HUM 06pa3a uMTaTena) Mbl COYNN Lenecoobpas-
HbiM AaTb OTPbIBOK W3 pOMaHa nucatens MpoLwioro Beka
OHTOHM Tponnona (1815—1882) «OH 3Han, 4YTO OH MpaB»,
BrepBble 0ny6AMKOBaHHOTO B 1868 rogy. 9TOT pOMaH, Kak W
OCTaNbHble MPOM3BEAEHMA aBTOpa, MOXHO ONpeAenuTb Kak
CoLManbHO-NCUX0N0rnYeckuin. B pomaHe BbicTynaeT 60/b-
LUOe YMCNO MEPCOHAXEN W MepensieTaeTcd MHOIO CHKETHbIX
HuTeil. Mpubamxkaacb K KOHLY MOBECTBOBaHWSA, aBTop
B TPagWLMOHHON MaHepe MpsMO o6pallaeTcs K yuTaTensam;
OH Kak Obl COBMpPAET CHOKETHbIE HUTU (32 WCKITHOYEHNEM
rNaBHOW — OTHOLUEHWA MeXay NopaomM TpeBebsSHOM W ero
XKEHOI) B OfHO Lenoe W AaeT MPOrHo3 OTHOCWUTE/NbHO pas-
BA3KM KaXfoWh n3 Hux. [pumeyvaTeNnbHO, YTO He BCe 3TU
MPOrHO3bl OKa3blBAKTCA BepHbl. VHorga aBTOp HamekaeT
Ha NOXHYI pas3BA3Ky, MOCMeMBasACb Haj uuTaTensmu u
3a0[1HO Haf LWabAOHHbIMW pOMaHaMu, KOTOPbIE OHU MPUBBIKIN
ynTaTb. B atom nposBnseTcs B 06leM Ta XXe aBTOPCKas
nosmuma, Kakasa 6blna 06Hapy)XeHa Mpu aHanu3e AaHHbIX
Bbllle OTPbIBKOB W3 «HoOpTaHrepckoro ab6atctBa» [KeiH
OCTUH 1 «ApMapKu TulecnaBus» TeKKepes, HO npefnaraemble
YyuTaTeNto fIOXKHbIE Pa3BA3KW MNPEACcTaBAAT CcOo60l MHANW-
BUAYanbHbIA npuem, npuHagnexawwuii Tponanony. Tak,
NOXHbl BCe HAMeKW Ha AanbHenwyto cyabby Xbto CTaHbGepu,
MOMI040r0 reposi poMaHa.

Anthony Trollope

HE KNEW HE WAS RIGHT

Chapter LXXXVIII

We must now go back to Exeter and look after Mr.
Brooke Burgess and Miss Dorothy Stanbury. It is rather
hard upon readers that they should be thus hurried from
the completion of hymeneals in Florence to the preparations
for other hymeneals in Devonshire; but it is the nature
of a complex story to be entangled with many weddings
towards its close. In this little history there are, we fear,
three or four more to come. We will not anticipate by
alluding prematurely to Hugh Stanbury’s treachery, or
death, —or the possibility that he after all may turn
out to be the real descendant of the true Lord Peterborough
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and the actual inheritor of the title and estate of Monk-
hams, nor will we speak of Nora’s certain fortitude under
either of these emergencies. But the instructed reader
must be aware that Camilla French ought to have a hus-
band found for her; that Colonel Osborne should be caught
in some matrimonial trap, — as, how otherwise should
he be fitly punished? — and that something should be at
least attempted for Priscilla Stanbury, who from the
first has been intended to be the real heroine of these
pages. That Martha should marry Giles Hickbody, and
Barty Burgess run away with Mrs. Mac Hugh, is of course
evident to the meanest novel-expounding capacity; but
the fate of Brooke Burgess and of Dorothy will require
to be evolved with some delicacy and much detail.

Bonpocbl ¥ 3agaHuS

1. Kak nposiBnsieTcA aBTOPCKas MPOHWA WM HacMellKa B onucaHum
fanbHeliwel cyabbbl Xbto CT3H6epu? Bbigenute cfoBa, SBASOLMECS
OCHOBHbLIMW HOCUTENSAMU UPOHUN.

2. Kak cnegyeT noHumaTb BblpaxeHue the instructed reader?
Kakvmn yepTamu HagensieTca Takoi uuTatens? [puBnekuTe K aHanmsy
obpa3s ,,pocBeLLeHHOro uutatens' m3 pomaHa H. . YepHbIWeBCKOro
«YT10 penaTtb?».

3. byfeT nu, no Bawemy MHeHWO, MNOMKOBHWK OCBOpH ,,noimMaH
B 3anagHw cynpyxectsa"? [MpOKOMMEHTUPYIiTE BbIpPaXeHUE WPOHUK
B TOM, 4TO CKas3aHO 06 3TOM MepcoHaxe.

4. Kakve elle 13 npegnaraeMblX pasBA30K MPeAcTaBAOTCA Bam
NOXHbIMW U MoYemy?

5. KakvMu uepTamn xapakKTepusyloTCcs poMaHbl, OT KOTopbIX Tpon-
non OTTa/IKMBaeTCA B CBOEM O6palleHUM K uyutarensm?

3aBepwas pa3bopbl Mpo3amyeckux TEKCTOB, 06paTuMcs
K Apyromy oTpbiBKY M3 pomaHa PoHanbga Xonna «OTnepras
KneTka». [ns pa3bsACHEHMS cogepXXaHWs OTpbiBKa Heobxo-
OMMO yKasaTb, YTO [/1aBHbIA repoli poMaHa Anek ybexan uns
TIOpbMbl lapTMyp 1 cKpbiBaeTcs Ha nobepexse KopHyonna.
O6CTOATENBCTBA BbIHYAMAW €0 MOKUHYTb XWKWUHY, TAe OH
6bl710 Hallen NpUIOT, M OH MpPAYETCs B newiepax Ha bepery
mops. Ha KopHyonn obpylivMBaeTcsa BOAHA X0/104a, Mope
MOKpbIBaeTCA NbAoM; AJieK 06Hapy>KMBaeT, 4YTO Ha Menw
y Gepera HaxoAWTCA BMEP3LWWiA B fie MONOAON KUT. Anek,
YesioBEK C rNy60Kol AyLIon 1 PusnMyecKkn HeoOblYaHO Kpen-
KW, NbITaeTCA CTONKHYTb KMTa C Menu, HO NoHUMaeT 6ecno-
Ne3HOCTb 3TMUX MONbITOK. BApyr nosBnseTcs cnacatesibHbli
BEPTO/IeT C 3KMMaXeMm W3 ABYX 4enoBeK. ANeK 3HaeT, yTo
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NOAM NPeAcTaBnsalOT ANA HEro OnacHoCTb, HO BCe XKe
BbIXOAUT U3 YKPbITUA W MPU3blBaeT BEPTONETUMKOB Ha Mo-
Mol — He cebe, a KuUTy. O6WMMKU yCUAUAMU UM YyaeTcs
CnacT XWBOTHOE; OAWH W3 BEPTO/NETUYMKOB Ha3blBaeT cna-
CeHue KnTa ,,onepauueii Mobm Ank*. He ToNbKO 3Ta anno3suns,
HO W BCe COAepXaHue TekcTa MPUBOAWUT HA MbICNb KNacCu-
Yeckyto napannens w3 pomaHa [. Mensunna. Ho ecnn
B pomaHe «Mobu [uk» KWT BbICTynaeT Kak 3neiwnii Bpar
4yenoBeka, TO B KHUre, HaMWCaHHOW B HalW [HWU, YenoBeK
pUCKyeT cBoeil CBO6GOAONM, a MOXET ObiTb, W XXW3HbK ANS
cnaceHus KkuTa. AneK CMOTPUT Ha KUTa KakK Ha SIMYHOCTb
(person). Mexay HUM CamMVMM U XXWBOTHbIM €CTb T1y60Kas
obuan yepta: 0b6a OHWU CTPeMATCHA K cBOOOLE U He MOryT 6e3
Hee CyLLecTBOBaTb.

K aTomMy TekCTy Mbl He faem BOMPOCOB W 3afaHWiA.
Mpegnonaraetcd, 4TO aHanu3 OYAeT KOMMNEKCHbIM, 4TO
OyayT yuTeHbl pasninyHble acnekTbl TeKCTa. B To e Bpems
COCTaBUTENb MOCOBMA CuUMTaeT Heo6XOAMMbIM, 4TOGbI 6blI0
NPOM3BeAEHO [eTanbHOE CPaBHEHWE HUKecnefytoLlero oT-
PbiBKA C AaHHbIM Bbllle OTPbIBKOM M3 pomaHa . Mensunna
«Mobu [uk», onucbiBalOWMM MNosABAeHME 6enoro  Kuta.
CpaBHeHME JO/MKHO MATW KakK MO NIMHUWM COAepXXaHus, Tak
M MO /IMHUN €ero S3bIKOBOFO BOMJ/IOLLEHNS.

Ronald Hall
THE OPEN CAGE

The whale’s gray back stuck out of the fog, jutting up
in the flatness. The edge of his ice floe touched It. He
flung himself on to it, and slid off. He laughed with relief,
the sea only reached his thighs. Both of its eyes were open,
one just below water-ice, the other level with his face.
They were watching him, very aware of him. And, in fact,
they were calm.

Its mouth had opened a little. He saw its great tongue
lift and fall once. He knelt, reached forward, rubbed the
creature’s tongue gently with his flat hand. Its eyes closed.
The warmth of its tongue made him feel the deep-sea,
far-star oriented bulk of life inside the inert, dull hide.
The mouth closed gently on his wrist, the rows of small
teeth fixing on to it. He crouched, icy, closed his own
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eyes, saw the life inside the whale, the organs and channels
of its blood and spirit, where the dark freedom of ocean
deep and the spouting light of space flowed, a heart bigger
than his head pumping into ventricles wide as his wrist;
the pitch black life without sound, the great glides through
forever still black waters enwrapping its belly and spleen;
until, surfacing into space, flinging clear out of the ocean,
at the sun, light poured an ocean of joy in through... he
opened his eyes and so did the whale ... in through these
eyes.

Slowly he withdrew his hand and said to the whale,
“You need a high tide, whale. Do you watch me, thinking
I can help? Or are you resigned to things? You feel fixed
on the barb of the world, eh? I must look ... No, I’ve no
notion of how you see me, or this white world, whale,
whale!” He shouted with all his might. The open eye above
water showed no sign of hearing. Alec longed to know
if it could hear him.

He stepped back into the water alongside the creature,
and, aware of the absurdity, pushed at the great head.
The fog grew dense, the icy bite suddenly relaxed. He rested,
panting against the young head, its closed eye beside his
hand. And the air filled with birds, gulls, crows, rooks,
cormorants, shags, kestrels, buzzards, all jerking and
wheeling close in the dense fog; all squawking, mewing,
croaking, close to his head and the whale’s.

Ice was cracking everywhere, movement and noise
filling his head, until the sea too began to lift and fall
against him, pieces of ice tossing on top of each other,
water grabbing at his belly and chest.

“Tide’s coming in on a thaw,” he shouted to the whale.
“You poor great thing, it’ll carry you in, leave you to die,
to roll”

A strong westerly wind, eater of snow and ice, came up
channel and smashed open the sea. He pushed, absurd
again, shouting into the bird’s din, “A whale’s buoyant!
Lift, whale, Ilift!”

What are birds after? Birds don’t eat whales! A whale’s
not a fish. 1t’s like a man! A whale’s like a man, goes down
to the bottom and twists on to thesun’s back, likeaman.

There were waves coming in now, a ground-swell full
of ice. Pieces were cutting at him, splintering into his
face. He leaned exhausted against the whale, felt its
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increased lung swell and fall. Its eye above the water was
wider, brighter. It shuddered along its length, gave a
convulsive crack with its tail fin, exploding birds, ice,
water.

[% He heard a drill corning out of the sky, then saw
the yellow helicopter dropping through the fog. His old
horror of being caught flung him forward, gasping to the
rock face. There he crouched. The helicopter came very
low, hovering over the whale. It was jerking its tail
and flank. They haven’t seen me, he thought. 1I'm all
right.

But as the helicopter began to rise he leapt up, ran
out, waving his arms, shouting, “Hey! Come down! Hey!”

He watched the machine land close to him, saw a man
jump out.

“You struck down here?” He shook his head.

“Need help?”

Alec began to smile, the deafening engine, sea, wind,
this fresh young face, his own efforts with the stranded
whale, the blood in his mouth from the bitten tongue
were things to smile at.

“Need any help?”

“Can you help a whale?” he shouted back. The airman
laughed, turned to the helicopter, pointed to the whale,
laughed again.

“People— not whales we’re out for. People and boats.”

“A whale’s a person — like a person.”

“Why are you so concerned?” yelled the pilot.

“There’s a world-ocean for it to be free in out there.—
a bit of snowy sand holding it back to die— just a bit of
sand. Can you do it?” Alec was beating his arms, lifting
his knees, jumping up and down.

“Something to tell when we get back, eh, Ron! How we
saved Moby Dick from certain death. Get the lifting chain
and shackle ready!”

noas3nA

CamocToaTe/bHbIl pa3bop MO3TUYECKMX TEKCTOB Ha4yHeM
CO CcTuxoTBOpeHMs A. TeHHucoHa (1809— 1892) Break,
Break, Break (13 yukna In Memoriam). Ctuxu TeHHUCOHa,
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BblAalOLLErocA noaTa BI/IKTOpVIﬂHCKOI7I 3Mnoxu, 6bin OLIEHEHDI
nocneayrowiMn nNoOKoNeHNAMU KPUTUKOB U ynTaTenen Kak
CeHTUMEeHTa/lbHble N He C/TULLUKOM F]'Iy6OKl/Ie. OfHaKo B cBOUX
Nydwinx npounsseaeHnax TeHHUCOH npoasndeT TOHKOE 4yB-
CTBO Npumpoabl N MYy3blKa/lbHOCTb CTKUXa.

I‘Ipe,u,naraelvloe ona adHann3a WU3BeCTHOE CTUXOTBOPEHUE
0Tn4vaeTcAa I'IpOCTOTOI7I, MCKPEHHOCTbKD 4YyBCTBa, Bblpa3n-
TE/IbHOCTbKO 3BYyYaHUA.

Alfred T mnyson
BREAK, BREAK, BREAK

Break, break, break,
On thy cold gray stones, O Sea!
And | would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on
To their haven under the hill;

But O for the touch of a vanish’d hand,
And the sound of a voice that is still!

Break, break, break,
At the foot of thy crags, O Sea!

But the tender grace of a day that is dead
Will never come back to me.

Bonpocbl ¥ 3agaHunsa

1. Ha ocHOBe Kakoro pasmepa MOCTPOEHO CTUXOTBOPeHWe? B ye t
BaK/l0YaloTCA OTCTYMJ/IEHUA OT 3TOro pasmepa?

2. MpoaHanusnpyiiTe 3BYKOBYIO BbIpa3uTeNIbHOCTb MEPBOr0 CTUXa
NnepBOi N 3aKNOYNTENbHOM CTPOd CTUXOTBOPEHUS.

3. OTMeTbTe 3MOTMBHbIE M apXanyeCcKU-TOPXKECTBEHHbIE CUMHTaKCU-
YecKMe KOHCTPYKLMKM TeKcTa.

4. CTepXHeBbIM B CTUXOTBOPEHUU ABMsSeTCA o6pa3 mops, pasbusa-
tolerocs 0 ckanbl. CunTaeTe M Bbl 3TOT 06pas cuMBOAMYeCKMM? Ecnn
fa, TO 4TO OH CMMBOMIM3UPYeT? (HamoMHWM, 4YTO MOpe B aHrAMNCKOl
noasmu, a MHorfa W rnpose MOXeT BbICTYNaTb Kak CUMBOM CMepPTW, eau-
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SleHUs1 Ye/ioBeKa C MPUPOAOIA, BCero Mvpa; MOryT 6biTb U fpYyrue TONKO-
BaHWS CUMBOSIMKU MOPS.)

5. HaiignTe nepeBoj pas6uMpaeMoro CTUXOTBOPEHUS, CAeMaHHE
C. fls MapluakoM, W CpaBHWTE 3TOT MepeBoj C OPUTUHASIOM.

B nepsom pasgene nocobus paccMaTpusanocb ynotpeod-
NeHne cBOGOAHOrO CTMXa B COBPEMEHHOM no3suu. [MoaTu-
yeckaa ¢opma BoobLLle, a 0COOEHHO B COBPEMEHHYHO 3MOXY,
6blBa€T HACTOMbKO OPUFUHANbHOW, 4Y4TO MOXHO Ha3BaTb ee
3KCNepuUMeHTanbHOW. PaccMoTpyvM B 3TOM nNiaHe CTUXOTBO-
peHue The Locust Tree in Flower amepukaHckoro noaTa
Yunbsima Kapnoca Yunbamca, Ubi CTUXU YXe paszbupanucb
BblILLE.

Wi illiam Carlos Williams
THE LOCUST * TREE IN FLOWER

Among
of green

stiff
old
bright

broken
branch
came

white
sweet
May *

again

locust (tree) — noXxxHaa akauus, Ko/wuyee [epeso WK
KycTapHuk (Robinia) u3 cemeiictBa 6060BbIX. P06MHUS
LeHWTCA 3a TBepLOe [epeBO, MWCNONb3YeTCA TakxXe [Ans
XWBbIX W3ropogeii; 0YeHb [eKOpPaTMBHbI €e apoMaTHble
6enble UBeTbl, obpasytolme 60MbLUNE KUCTU.

May — B CTUXOTBOPEHUU peasnim3yeTcd MHOro3HayHoOCTb
cnoBa: 1) mecsiy, mMaid, 2) pacuBeT XM3HW 4enoBeka, 3) 6enble
LBETbI, 0CO6EHHO 6O0APbILLIHUK.
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Bonpocb ¥ 3ajaHuSA

1. Kakoil cTunucTuyeckuii adheKT AOCTUraeTcsl BbIHECEHUEM Ka-
X[O0ro C/loBa CTUXOTBOPEHWUSI B OTAE/bHYH CTPOUKY?
2. 3anuwnTe CTMXOTBOPEHME B BUZe CBS3HOW MOC/efoBaTeNbHOCTH

cnoB. KakoBa CTpyKTypa Mo/lydMBLUEroCA BbiCKasblBaHUA? Kakosa ero
puTMnKa?

3. B CTUXOTBOpPEHWW OTCYTCTBYIOT pUPMbI; €CTb /I B HEM KaKue-
nunéo gpyrve Buibl 3BYKOBOro nogoopa?

4. Kakoli CMbICNOBO/ KOHTpacT 06pasyeT OCHOBY CTMXOTBOPEHUS?
Kakue npoTnBoMnoCTaB/ieHHbIE MPU3HAKW COCTaB/IAKT 3TOT KOHTPacT?

5. OTHOCUTCA /M CTUXOTBOPEHME TONIbKO K LIBETEHUIO fepeBa, WM
OHO MOXEeT MONyYMTb paclUMpPeHHOe ToNKoBaHWe? Ecnu fa, TO Kakoe
VMEHHO0?

CoBpemeHHas Mo33usA, KakK NpaBwsio, OT/IMYAETCA BbICO-
KOl MeTaopnuHOCTbIO. PaccMoTpuM B 3TOM NfiaHe CTMXO-
TBOpEHME W3BECTHOM aMepuKaHCKON noateccbl [leHusbl Jle-
BepToB «OAMHOKWIA 4YenoBek». B CTMXOTBOpPEHUM [aeTcs
MOSHLIA BHYTPEHHEW >XU3HM Nei3ax — [0MMHa Ha 3akarte;
OAVHOKMIA Habnogatens NPUCYTCTBYeT B CTUXOTBOPEHUM
B BMAE OrPOMHOI TEHW.

Denise Levertou

LONELY MAN

An open world

within its mountain rim:
trees on the plain lifting

their heads, fine strokes
of grass stretching themselves to breathe
the last of the light.

Where a man

riding horseback raises dust

under the eucalyptus trees, a long way off,

the dust

is gray-gold, a cloud
of pollen. A field
of cosmea turns
all its many faces
of wide-open flowers west, to the light,

It is your loneliness
your energy
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baffled in the stillness
gives an edge to the shadows —m
the great sweep of mountain shadow,
shadows of ants and leaves
the stones of the road each with its shadow
and you with your long shadow
closing your book and standing up
to stretch, your long shadow-arms
stretching back of you, baffled.

Bonpocb u 3ajaHuA

1. Bblgenmte MeTadopbl, ONMChIBaOLLYE AepeBbs 1 TpaBbl. K Kakomy
BMAY MeTadop OHW OTHOCATCA?

2. MpokoMMeHTUpYiiTe ynoTpe6neHue rnarona to stretch B Hauvane
N KOHLE CTUXOTBOPEHWSI (B MPUMEHEHUM K TpaBe WM K TeHW YeNioBeKa).

3. Kakoil npubnuaMTeNnbHO OTPE30K BPEMEHW MNPOXOAUT  Mexay
Hauya/ioM W KOHLIOM CTUXOTBOPEeHMs? VaeT nin Bpems cTuxa 6bICTPo un
MeanieHHo? (LN oTBeTa crefyeT 06paTUTb BHUMaHWe Ha onucaHve gBU-
KEHW, Ha feTanus3auuio B ONMCaHWUAX MpPeAMEeTOB.)

4. ABNAETCA N OAMHOKWIA YenoBeK AeCTBUTENIbHO OAMHOKUM B TOM
MVpe, KOTOpbIii faeTcss B 06pasax CTUXOTBOPEHMUS?

MocnegHUM Mbl Npegnaraem ana pasdopa CTUXOTBOPEHUE
Yuneama Lekcnupa, HasblBaemoe «3uMa» (MecHs wWyTa U3
Komeanu «becnnofiHble ycunusa no6su»). B 3TOM CTUXOTBO-
peHnn [aeTcs ApKasd, peanucTMyeckas KapTUHA 3UMbI:
KPUTUKN CPaBHUBAIOT 3TO 3HAMEHWUTOE ONUCaHWe C KapTUHaMu
(hnamMaHACKOM LWKOMbl. 3UMa C ee XONM040M W BETPOM Mpej-
CTaBNeHa B KOHTpacTe C YHTHON, BEeCenoli KyxHei, rae
rOTOBUTCA YXXWH; BCE CTUXOTBOPEHME MPOHWKHYTO HOMOPOM
N YAWBWUTE/bHON XWU3HEpafocTHOCTbI0. ObpalyaeT Ha cebs
BHMMaHMe 4pe3BblYyallHO TOHKas opraHusauus cTmxa: co-
3BYYHble Napbl pUpM, cUMMeTpusa cTpod, petpeH ¢ noapa-
XaHWem KpWKY COBbl. VIHTepecHO TakXe n3obpaxeHue fe-
PEBHM 3MMOI KaK Yero-TO COBEPLUEHHO KOHKPEeTHOro, rjae
BCEX 3HalOT N0 MMeHaMm — nactyxa, CAyry, KyXapky; u
B TO )K€ BPEMS 3TO KapTuHa Nto6oIA AepeBHN eNn3aBETUHCKON
3noxu.

IL'illiam Shakespeare
WINTER

When icicles hang by the wall,
And Dick the shepherd blows his nail,*
And Tom bears logs into the hall,
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And milk comes frozen home in pail,
When blood is nipped, and ways be foul,
Then nightly sings the staring owl,

To-wit-to-who!
A merry note,
while greasy Joan doth keel * the pot.

When all around the wind doth blow,

And coughing drowns the .parson’s saw,*
And birds sit brooding in the snow,

And Marian’s nose looks red and raw,
When roasted crabs * hiss in the bowil,
Then nightly sings the staring owl,

To-wit-to-who!
A merry note,
While greasy Joan doth keel the pot.

blows his nail — oueBngHO, AyeT Ha pyKu, 4TOObI KX
COrpeThb

keel — oxnaxpgatb (CNoBO TOro e KOpHSA, yto cool)

Saw — un3peyeHue, T. €. MpPoMoselb

crabs — crab apples (aukne S610KM UAU Xe 3UMHUIA
COPT — HebonbluMe Kucnble A6/10KM KPacHOro LBeTa)

Bonpocbl ® 3apgaHusa

. 1. Bblgenute peaiCTUYECKN-ObITOBbIE U KOMUYECKUE [eTann B ONU-
CaHuUN 3UMbI.

2. Haiignte TaKue e CHWXEHHble [eTann B ONUCAHWUN KyXHW.

3. Kakyl 3MOLMOHa/IbHYI0 HOTY BHOCUT B TEKCT KPUK COBbI?

4. MpoaHanu3upyiTe pofb OnNpeaeneHHbIX apTUKeld W CoBCTBEH-
HbIX UMEH B CO3flaHUM KapTWHbI YIOTHOr0, 3HaKOMOro MUPKa, B KOTOPOM
npocTasi pafocTb XU3HU TOPXECTBYET Haf 3UMHel CTyxXel.

5. B uem 0c06eHHOCTb PUMOBKU CTUXOTBOpeHUs? (ObpaTtuTe BHU-
MaHWe He TOMbKO Ha MEepeKpecTHO PUPMYIOLLMECA, HO MU Ha HepudMoBaH-
Hble CTPOYKWN.)

6. MogxoguT Nn CTUXOTBOPEHUE «3MMa» 1S WUCMOMHEHWUS B Buge
necHn? Kakwue 4epTbl yNoAo6ns0T ero necHe? ECTb M B HeM, MO Ballemy
MHEHWIO, OCOBEHHOCTW, HENOAXOAALLME ANSA MECEHHOro WCMOHEHNA?

7. Kak 6bln0 0TMeYeHo, 06pasbl TEKCTA WMMEIOT CHWXKEHHbIN, HaTy-
panUCTUYECKNIi XapaKTep; TeM He MeHee 3TO 3HaMeHWTOe CTUXOTBOpe-
HWe, BOLUeflllee B XPecToMaTUX U BbI3bIBAIOLLEE WHTEPEC KPUTUKW.
B uem, no BalleMy MHEHMIO, 3aK/lOHYaeTCH CEKpeT ycrnexa CTUXOTBOpe-
HUA? MOXHO N1 CcKasaTb, YTO 3TO, HECMOTPSA Ha MPO3auyHOCTb TeMbl,
UCTUHHaA noasna?
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