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BBEJEHUE

ebospoit roponok KupumuioB, packuHyBLUMiics: Ha 6epery Cu-
BEPCKOT0 03epa Heaajieko oT Bonro-banTtuiickoro BogHoro nyTu
U B 130 xunomeTpax oT Bosorasl, ctan B HallWM AHU OOHUM M3
HauboJjice U3BECTHBIX LEHTpOB Typu3Ma. [IpoOGyauBIUUICS LWLHUPOKHMA
UHTEpeC K XyIOXECTBEHHOM KY/IbTypE MPOLUIOro MpUBIEK BHUMaHHUE K
OBYM IpEBHUM MOHacThIpsiM benosepbss — Kupuninosy u @epanoHToBY,
B KOTOPBIX COCPEJOTOYCHBI 3aMeYaTeNbHbIC COKPOBHUILA PYCCKOM apXHu-
TEKTYpPbl, XXUBOIIMCHU U MPUKJIAAHOTO UCKYCCTBa.
Kupuio-benozepckuit MOHacCTBIpb HaXoOUTCs1 B caMoM ropogze. Ero
rpo3Has KpernocThb, Iopaxalollasi CBOMMM pa3MepaMH, TOPAO B3AbIMaeT-
csl Hall TUXUMHU BOJAMM o3epa. B MpOTHBOMOJIOXHOCTh 3TOMY, HeGOJIb-
woii PepanoHTOB MOHACTBIPb, YaaleHHHBIH oT KupuinoBa Ha 20 kuio-
METPOB, PAaCIOJIOXEH CPEAUN XNUBOIMMUCHOM cenbcKoii mpupoasl. He umeio-
LWIM1 KPETTOCTHHIX CTEH, HAIIOJIOBUHY CKPHITHIN OOCTYIUBLIUMU €TO Je-
PEBBSIMU, OH NpPHU NPUOIMXEHUU KaK OBl HE3aMETHO BBIPACTAET M3 OK-
pyXaloulero neisaxa. Kazanoce 0b1, Takue pazHble MexXay co60if, OHH B
JEUCTBUTEJIBHOCTUA INIyOOKO CBSI3aHBI HE TOJIBKO HCTOPUYECKUMHU CYIb-
6aMu, HO M oOlIeil KYyJIbTypHO-XYAOXECTBEHHOM Ccpeloi, KoTopas Ha-
JIOXHJIAa OTIEYaTOK Ha COXpaHUBIIMECS B HUX MaMSITHUKU MCKYCCTBa.
B manekue BpeMeHa poJib MOHAacThIpeid B XHM3HM rocygapcTBa Obuia
O4YeHb BeJMKa. VX OesiTeNbHOCTh HE OrpaHMYMBaAJIach OOHOM JUIIb pe-
TUruo3Hon chepoil. MHorue U3 MOHACThIpEl SIBISUTUCH LIEHTpPaMU Or-
pOMHBIX ¢eonanbHbIX Xo3siicTB. B XVI u ocobenno B XVII Beke kpyn-
Hble MOHACThIpHU NIPEBPAaTUIUCh B CWIbHBIE, HAIEXXHO 3alIUIIEHHBIE KpeE-
noctu. BmecTte ¢ TeM, B HUX COCPEAOTOYUBANIACh KYJIBTYPHasl U XYHOXe-
CTBEHHasl XHU3Hb cBoero BpeMeHHU. Jleronucanue, cobMpaHue U mepe-
MUCKa KHUT M3JaBHa CBSA3aHBl C MOHACTBHIPSIMM. B MX apXUTEKTYypHBIX
aHcaMOJ1s1X, B BEJIMKOJIETIHBIX CTEHHBIX POCIUCAX, B MKOHaxX U Gorartoii



LIEPKOBHOM yTBapM HAaILLLIM OTPaXEHHE MUPOBO33PEHHE U XyNOXECTBEH-
Hbl€ MIEATbl SMOXH.

Kupumio u @PepanoHroB MoHacTeipu B XV—XVII Bekax 6putH TEC-
HO CBSI3aHBI C PETUTHO3HOM, MOIUTUYECKOH U KyJTbTYPpHOM XHU3HBIO BCETO
rocyaapctBa. Ux maMaTHUKM BOIUIOTUNU B cebe U OnmecTsiiiuii mogbeM
MOCKOBCKOTo McKyccTBa koHUa XV—XVI Beka, U caMOOBITHBIE YEpPTHI
TBOPYECTBA MECTHBIX MacTepoB. be3 HHX MCTOpUS PYCCKOro MCKYcCTBa
ocTajach OBl VIS Hac Janeko He MojHoit. Kupwuio-benozepckuit Mo-
HAaCThIPh C €r0 MOTYYMMH CTEHaMU U 6orato ykpallleHHBIMU XpaMaMH,
DepanoHTOB MOHACTBIPS CO BCEMMPHO M3BECTHBIMU (peckaMu JInoHU-
CHsl IPUHAVIEXAT K YUCIy Haubosee 3HaYUTENBbHBIX TBOPEHUH PyCCKOM
XYAOXECTBEHHOM KYJIBTYDHI.



KUPWILIO-
BEJIO3EPCKUI
MOHACTBIPD

KPATKHU )
MCTOPUYECKHUH
OYEPK

upwino-benosepckuii ¥ OepanoHTOB MOHACTHIPH BO3HMKJIW IMOYTH

OIHOBpeMeHHO — B nocyeaHue roasl XIV cronetns. K astoMy BpeMeHu

€J103epCKOe KHAXeCTBO, BhiaenuBLeecs B XIII Bexe u3 coctaBa Poc-

TOBCKHMX 3€MeJib, YXKE MOTEePSIO CBOIO CAMOCTOSITEILHOCTD, OToi g nipy MBaHe

Kanute noa Bnacts Mockshl. [lo3nHee oHoO mepeluno B yaen chiHa IMUTpuUA
JloHckoro — AHapes.

I'nmyboko BximHuBLIcecs B HoBroponckue seMmin, benosepbe cyxuao ¢cBoero
pona ¢poprnocToM MockoBckoro kHsxecTBa Ha CeBepe. 3mech, cpelu JIECOB
CEBEpPHOro 3aBOJNXbsl, MPOXOAWIHM BONHBIE MYTH, CBA3ABLIHE CPEIHEPYCCKHE
3eMaH ¢ 3aoHexbeM, CeBepHoll JIBHHO# U nobepexbeM Benoro mopa. Hauu-
Hag ¢ KoHlUa XIV Beka, mox BIMAHHEM PAacTPOCTPAHUBIUUXCS HUICANOB acKe-
THYECKOM MOHALIECKON XU3HHU, B CPABHUTEJBHO MAJo OOXHUTOH 3aBONXKCKUM
Kpail B NMOHMCKaxX YCAWHCHHS YCTPEMMJIMChL BBIXOIUBLI M3 GONbIUMX, IJIABHLIM
o6pa3oM, MOCKOBCKMX MOHacThipeii. OHH OCHOBanM AECATKM HOBLIX ObHTe-
JeH, HEKOTOpble U3 KOTOPHIX NOBOJBHO CKOPO MPEBPaTHIIMCh B 00IBILIHE MHOTO-
JIOOHBIC MOHACTHIPH C TaK Ha3bIBaeMHBIM OOIUEKHMTENbHBIM YCTaBOM. Benaukue
KHA3bSA, He TOJbKO ABUXUMBIC OJ1aro4ecTUBLIMHM NMOOYXAEHHAMHU, HO H 3aUH-
TEPECOBAaHHBIEC B YKPETIJIEHHH CBOETO TOCMOICTBA B HOBLIX BJIaA€HHAX, BCAYEC-
KM CITOCOOCTBOBANY UX CO3JaHH1I0. MOHACTEIpH, TTO/UIEpXHUBAEMbIe 3eMEIbHDI-
MM ¥ JE€HEXHBIMH BKJIaJJaMH KHS3ell U UX 60SPCKOro OKPYyXKeHHS, CKOPO CTalH
¢$aKkTHYECKMMH XO3sicBaMU Kpasi, COCPEAOTOYUB B CBOMX PYKaX OCHOBHBIE 3€-
MenbHBIe GoratcTBa. KpynHe#iuuM cpeau Hux 6bin Kupuano-Benosepckui
MOHAacCTHIPb.

Ero ocHoBatens — npenono6Hbiit Kupuni, npossanublii Benosepckum, npo-
HMCXOAMBLUMHA M3 3HATHOIO MOCKOBCKOTO 60SPCKOro polia 3eJIbAMHHOBBIX, ITPO-
uies1 NyTh OT MOCTPUXKEHHUKA O apXUMaHApHTa B MockBe B CHMOHOBOM MO-
HacThipe. KupHinoBckol obHTeNbI0 OH YIIPABAAI 10 CBOEH CMEPTH B TeUCHHE
TpUaUATH aeT. OQUH U3 BUAHEHIIUX nedTeNeil pyccKoil LHepKBH, OH HCITONb30-
BaJl CBOY aBTOPHUTET [Jisl BIUSAHHUSA Ha rOoCyJapCTBEHHOE «yCTpoeHHe». OO0 3TOM
CBHMJETEIBLCTBYIOT COXpAaHUBIUMECS NMOCIaHUS CHIHOBbAM JIMutpusa JoHckoro —
BCIMKOMY KHA310 Bacunuio, kHA3bAM AHapeio v HOpuio. B Hux Kupuna maer
COBETHI KHA3bAM, U3J1aracT CBOU MpeACTaBlIeHHA O KHAXECKON BIacTH. Brico-



KO YTHUMHIHI COBpeMEHHHMKAaMH, OH YX€ B cepequHe XV PeKa MpUUMCAsieTCa K
UKy CBATHIX.

Bonbiuoe 3HayeHUE NS AaNbHeHlUeH cyabbnl MOHAcTHIpA MMea aKTUBHas
JedaTeNbHOCTh KMpHaia no paclupeHUIO MOHACTHIPCKUX BiameHuit. Ilpu ero
XHM3HH MOHACTLIpEM cleaHO okoJo 40 3eMeNIbHBIX NpUObpeTeHU M, 4YacTbiO B
BHe OXEPTBOBAHMIl, YaCTbIO B BUAC «KYTUIEH». DHEPTHYHBIN POCT MOHACTHI-
pA Tpoaoaxaicd M npu npeeMHukax Kupunna.

K XVI Bexy MOHACTHIpb cAelaicsi OOAHUM M3 KPYNHEHIIMX BOTYHHHHUKOB
MOCKOBCKOro rocymapctBa, ycTymas W3 MoHacThipedt nuuib Tpouie-Ceprue-
By. Ilo nanneiM 1601 rona, emy npuHaanexano 11 cen, 5 ceneu, 607 gepeBeHb
H 320 nycTouteii. Takoil OLICTPHIH POCT MOHACTHIPS OKa3aJCsi BO3MOXeH 6ia-
rogapsd aKTMBHOM MOAAEPXKE MOCKOBCKHMX BEJIMKHX KHS3€il, BblpaxaBlueHcs
BO BCEBO3MOXHEIX JbroTax, 3¢MeJbHHIX NMOXEPTBOBAHUAX ¥ [JEHEXHBIX BKJa-
Jax, B TIOXAJOBAaHUHU COJAHHIX NMPOMBICIOB H PHIOHBIX JIOBEb.

MOHaCTBIpb, CO CBOEH CTOPOHKI, OCTABaJICsi BEPHLIM COIO3HHKOM CTapeil-
meit TMHKHM polla MOCKOBCKHMX KHs3eil B KpoBaBoi 60pbOe 3a MOCKOBCKUM
MpPecTON, KOTopasi pa3BepHyJach B cepeauHe XV Beka Npu BHykax JIMHTpHUs
JoHckoro. B 1447 rogy B MOHAcCTHIpb NpUEXal MOCKOBCKMH BE€JUKUM KHA3b
Bacunuit Il TeMHBIH, He3agoNTro OO TOTO 3aXBa4Y€HHLIH CBOMM COINEPHUKOM
JmutpueM IlleMsakoii, ocienneHHbBH UM U coclaHHH# B Bonoray. Kupunnos-
cxuit uryMeH TpudoH TopxecTBeHHO ocBoboaua Bacuaus Il ot maHHoro um
«KPECTHOTO IIEJIOBAHUA» HE «MCKaTb» BHOBb MOCKOBCKOTo npectojna. Odunu-
anbHas MONAEPXKa HEPKBU MMeJa IS BeJIMKOTo KHA34 6ofbllioe 3HaYeHHE B
peluarluil MOMEHT 60pbOBI 32 MOCKOBCKOE KHSIXKCHHE.

B xoHue XV — Hauvane XVI BekoB ¢ KHPHINOBBIM ¥ APYTMMH 3aBOJIXCKH-
MM MOHACTHIPAMHM TECHO CBA3aHa rpyNITMPOBKAa CTOPOHHHUKOB MOHACTBIPCKOTO
«HecTAXaHUA» (OTKa3a OT BjadeHHUAMM CeJaMH ), NIoJaraBlliasi, YTO WHOKHU, MO-
CBATHUBILUUE ceOa bory, He MOJMXHBI MONb30BaTLCA TPYAOM UYXHX PYK M «KOp-
MHTBCSA» COOCTBEHHLIM «pyKoaenHeM». Ha uepkoBHoM cobope 1503 roma He-
CTAXATEJH MOTE pIiejy NOpaXeHue, OJHAKO OXeCTOYeHHas 6bopbba Mexay Bpax-
IyIOLIUMH TIAapTUAMU BHYTPH PYCCKOH LICPKBM BOKPYTr BOIIpOCAa O MOHAacCThIp-
CKOM 3eMJIeBJIaicHUH ellle JoaTo He ocnabeBana. XoTd KupHIIOB MOHACTHIPB,
obiamgaBlIMii OTPOMHBIM BOTYMHHBIM XO3SiiCTBOM, HMKOTIa He NPOBOAMJ Ha
MpakTHKEe MAeH HeCTIXaHMd, U3 HETO BHIIUIM M B HEM MOXBM3aJMChb MHOTHE
KpYITHEH1LHe ACATENH 3TOTO ABUXEHHA. CpeiM HUX — IjaBa NepBHIX HECTAXA-
Teneit Hun Copckuit, noctpuxeHHHK Kupunno-Benosepckoro MoHacTHps.
Ilocne npe6riBaHus Ha AdoHe, Ile OH NpHOOpen OOUIMPHBIE HOTOCTOBCKHUE
3HaHuA, Hun BosBpaTtuincs B Benosepbe 1 OCHOBAJ CBOM CKMT MOCPEIH HETIPO-
XOOUMEIX JecHBIX 6070T, B 20 KM K ceBepy oT KupusioBa. BausHue nporose-
a1 Huna Copckoro, BUIEBILIETO B MOHALLIECTBE TPeXIe BCETO MOABUT JHYHOTO
HPaBCTBEHHOTO COBEPLUICHCTBOBAHHU A, OLIJIO OCOOCHHO BEIMKO cpeliH OpaTuu
ceBEpPHBIX MOHAcTHpeH. OOuH U3 BUAHHX Hectaxarened, I'ypuit TymuH, He-
KOTOopoe BpeMs 6b11 uryMeHoM Kupuano-benosepckoro MoHacTeipsd. MoHac-
TeIpb B XV—XVI Bekax noab3oBajics 60JIbLIMM BIMSHHEM, a €ro HacTOATENb
BXOJMJI B YHCJIO BHICLIHUX LIePKOBHBIX HEPapXOB.

Oco060 6onbllioe BHUMaHHE MOCKOBCKHME NMPaBHTENH YAEASIIH MOHACTHIPIO B
XVI ctonetun. B 1528 roay Benukuii kHA3p Bacuamit 111 eanma B nanexuit
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Kupunno MoHacThIps ¢ KHruHeld EneHoit [MHHCKOM MOJTHTBCA O AapOBaHHH
HacnenHuKa. [TocnenoBabluee 3a 3TUM poxXIeHHe ChIHA — Gyayiiero uapsa Usaxa
['posHOro — B IJa3ax COBPeMEHHHMKOB CBSI3BIBAJIOCH C 3aCTYITHHYECTBOM IIpe-
nopo6Horo Kupunna. MssectHo, yto 'po3HbIl Ha NpOTSXeHUH Bcell cBoeit
XH3HH MUTAJI K MOHACTHIPIO ocoboe MpUcTpacTHe, TPUXILI Mocellal ero, Ae-
1an 6oraTele BKJIaAhbl (TONbKO OeHbramu 6onee 24 Toicay pyoaeit). IMepen cMep-
TbIO IPUHMMAs CXHUMY, OH, KaK M ero orel Bacuawuii 111, ctan nocTpuxeHH# -
KoM KHpunioBa MOHACTHIPA.

PacTyiee 6oratcTBo MOHACTHIPS MO3BOJIMJIO EMY Pa3BHTh OYPHYIO CTPOUTENb-
HYIO IeITeIBHOCTD. YXe K KOHIY XVI Beka 3a KakMX-HHOyIb CTO JIET Ha MeCTe
REPEBHHBIX MOHACTBIPCKUX CTPOEHUH BO3HUK OOUH U3 KPYMHEHIIHX IO TOMY
BPEMEHHU apXHTEKTYPHBIX KOMIJICKCOB, IO KOJTUYECTBY KaMEHHEIX 3MaHHM CO-
MOCTaBUMBIH TONBKO ¢ Haubosee MoYuTaeMbIM MOHAcThipeM — Tpoune-Cep-
rHeBbIM. HecKonbKO ycTynas eMy NpOTSAXEHHOCTBIO KaMeHHHIX cTeH (585 ca-
XeHell), OH MPEeBOCXOAMJ €r0 YHCJIOM XpaMOB. BHOBb coopyXaeMble 1ie pKBH
forato yKkpallajinck HKOHaMU U BCEBO3MOXHOI YTBapbio. B MX M3roToBIEHHUH,
TaK X¢ KaK U B CTPOUTENBCTBE, MPUHUMANHU yJaCTUE H MECTHbIC MOHACTHIP-
ckMe MacTepa. B dYacTHocTH, HKOHONMHcell MOHaxX AJIEKCAHApP BHINOJHHI B
1585 rony pocnuice CBATHIX BopoT. Ho 6onbliie BCero MecTHhie MKOHHHKHY TH -
canu HebonbluMe obpa3a mis pasgayd 6oroMonbliaM. B Havane XVII Beka oko-
JIO MOHACTHIpA HaXOAWJICA OTAEAbHLIN ABOD, TIe XKUIU UKOHHUKH, CepeOpsaHH -
KM M ApYTHMe peMecIeHHUKHU, paboTaBlure Ha MOHACTBIDD.

MoHAacTHIpD ObIT HE TONLKO MECTOM COCPEIOTOYCHHS XyINOXECTBEHHOM Je-
ATENLHOCTH, HO U UEHTPOM KYJbTYPHOH XM3HU B Oosce LIMPOKOM TOHHMAa-
HuHU. Eule npu ocHoBaTene MoHacThipss Kupuiiie nonoxeHo 6LU10 HA4aIO CO-
Oupanuio U nepenucke KHUT. B MOHacThipe goiaroe BpeMs paboTasa KHHro-
MHUCHas MacTepcKad, ocTaBuBlHas 6oraroe HacaeacTBO. YacTh KHHT He TOJNbKO
nepenycanHa, Ho U cosnaHa B Kupuinanose, B 4yacTHOCTH, KMPDHILTOBCKHI JIeTO-
NHUCELl, COAEpXaLIUi LEeHH5IE CBeleHHsI 00 NCTOPUM MOHACTBHIPS U HEKOTOPHIE
NOJIECMHYECKHE NPOU3BEJCHHUA. AKTUBHBIN YYacTHUK KHUTonucaHusa [ypuii
TywnH cobcTBeHHOPYYHO Nepenucan 37 KHUT, 60/blllasg 4acTb KOTOPHX JO-
LA A0 HallleTO BPpeMEHHU. B KMPHITOBCKOM KHUXHOM COOpaHHMHM, OO1IHPHOM
H pasHOO6Pa3HOM MO COCTaBY, XPAaHWJIMUCh KHMUTH M CBETCKOTO COJEpPXaHHI.
N3 knpunnoBckoit 6U6IUOTEKH NPOUCXOTUT APCBHEHILNM CIIMCOK «3aJOHILH -
HEl» — [IPOU3BEJICHM S, TTOCBALLIEHHOTO onucaHu1o KynnkoBckoii mobeant. HeH-
Hellas KMPUJJIOBCcKasd pyKoNnKMcHas KouieKuusa B KoHle XIX Beka nepeaaHa
B CaHkT-IleTepbypr B MMneparopckyio [1y6auunylo 6UGIHOTEKY, T XPAHHT-
cA M celyac.

CocrtasiaeHHas B 1601 rogy no noseneHuio bopuca FomyHoBa u gouieaias
no Hac onuch Kupunno-benoszepckoro MOHacTHpA MO3BOASIET BOCCO3IATh €ro
00JIMK B TOT Nepuod. Kak ocHOBHOM — YCIEHCKMIl, TaK H BOSHHKILHI PAIOM
¢ HuUM B XVI cToneruu manuiii UBaHOBCKMiT MOHacThIpH ObITM OOHeceHBI Ka-
MEHHBIMU CTEHaMM ¢ BoceMblo OaliHAMU. BHYTpH cTeH pacnonaraiuchk AeBITh
KaMeHHBIX LEPKBeH, KOJIOKOJbHS, Pa3sTMyHBie XO3SHCTBCHHBIE NMOCTPOMKH.
MoHaleckue KelbH M OKpyXaBIIHE MOHACTHIPh JBOPHI ObLIM TOTAA A¢pPEBAH-
HBIMH.



YnaneHHbIH oT MOCKBbI, OOHECEHHBIH NMPOYHBIMH CTeHaMH KupuianoB mMo-
HacTHIPb Ha TMPOTAXEHHWH BEKOB ObLIT ONHHWM H3 TJIaBHEHMIUUX MECT CChIJIKH.
YcnoBUA HaXOXIeHHUsI B HEM CCbUIBHBIX ObLIM BecbMa Pa3siM4HbI: OT NTPOXHBaA-
HHSA B JOBOJILHO JILTOTHBIX YCJOBUAX (CBOM XOPOMBI, CBOU CJYTH, OCOOBIH CTON)
JIO CTPOTOTO 3aTOYeHHS.

Cpeau cocnauHbix B KHpHIJIOB BCTpe4acTCs] HEMajlo H3BECTHBIX B PYCCKOM
HcTOpHH MMeH. Tak, B 1499 roay 6bl1 moaBeprHyT onajie M oTnpaBieH B Ku-
PHJIOB MOHACTHIpb OMWH M3 TIpHOMMXeHHbIX 00sp MBaHa Il — Bacunuit Ko-
coi-TlaTpuikeeB, nocTpuXeHHBIH nog UMeHeM BaccuaHa. B panbHeliieM emy
IIpeACTOSNO 3aHATL OMHO M3 BeIyIIMX MECT B Jarepe HecTsaxarejaci. B rogbl
60ApCKOro InpaBjicHHs NpH MajnoideTHeM KHa3e MBaHe Bacuabesuue (I'pos-
HoM) 6b11 HU3MOXeH rpynnupoBkol Illyiickux u cocnan B Kupuano-beaosep-
CKHi1 MOHAcTHIpb MUTponoauT Moacap CkpunuubiH. B 6ypHOe napcTBoBaHue
MBana I'posnoro benosepbe cTano MecToOM He TOJbKO CChIJIKM, HO U TTPUOEXH -
1LEM I8 ONAJbHBLIX BEJIbMOX, NBITABIIMXCA, HEpeAKO 6e3yCIelllHO, YKPHIThCA
OT LapCKMX Nayiadeii moa MoHaluecKoi pacoit. Tak, B 1560 rony nocie oTcTpa-
HEHHMA OT BJACTH KpPYra BIMSATEILHBLIX LIAPCKUX COBETHHUKOB, M3BECTHLIX TTOM
HUMeHeM «M30paHHOM paabl», OIUH U3 BUAHEHIINX TOCYIapCTBEHHBIX AcATENCH
3TOro TMepuona, CBALCHHUK MockoBckoro biaroseiuieHckoro cobopa Cuib-
BECTP J0OPOBOJNILHO NMPUHAN NMOcTpUXeHUue B Kupunnose moHacteipe. [1o3anee
ero mpuMepy nocieaoBaiu 6osipuH MBaH BacuabeBuu lllepeMeTeB-060nb1u0M
U MHorue apyrhe. Ocoboe MeCTO B UCTOPHUHM OcI03¢PCKOM CCHUIKH 3aHUMaeT
ONW i M3 MOCIEAHUX Ha PycH yaeabHO-KHSIXECKHX PoIOB — poA kHA3el Bopo-
TBIHCKHX, BEAYLIUX CBOIO podocoBHYK oT Piopuka. Euie B 1534 rony 3aToueH
B benoosepe u 3mech yMep MOJKOBOAeN, MPO3BAHHBIN «1100€AOHOCHBIM BOEBO-
goi», UBaH Muxaiinosny BopoTbiHcku#. Ero cblHOBbSI Takxe ObITU Bblaalo-
MMM CA BOeHavYalbHUKaMHU. Bragumup MBaHOBHY, y4acTHHK Ka3aHCKOTO IMO-
xona, ymep B Kupunnose B 1553 roay, rae v 6b11 noxopoHeH. Ero 6onee ua-
BecTHoro 6pata Muxauna MBaHoBHYa, OTIUYMBLIErOcs npu B3siTUU KazaHu, a
B 1572 roay oTpasuBllero Bolicka KpbIMCKOIO XaHa, CChlJaiu Ha benoosepo
aBaxnabl. [TepBas ero ccblika B 1561 roay npogonxanach 4yeTsipe roga. Bropoi
pa3 oH OBIJ cXBadeH Mo npukasy ['posHoro B 1577 roay u nocjie nNbITOK yMep
110 gopore K MecTy cchlikH. [lo3nHee, npu uape @enope MoaHHoBHUYE 3aTOYM -
M Ha benoo3epe ogHoro U3 BaMATeAbHEHIINX 60sip, KHA3S UBaHa IleTpoBHya
lyickoro, npocnaBubiierocs 3aiuToil I[IckoBa o1 Boiick CredaHa batopus.
B 1587 rony oH yMep B MOHAcThIpe, KaK MOJaraloT, HaCHJIbLCTBEHHOH CMEPThIO.
B 1606 rony B KOHIle CBOEH MHOTOCTpPaAadbHOU XN3HHU OBl HACHUIBCTBEHHO
MOCTPHXEH B MOHACTBIPh KacUMOBCKHi# LapeBu4 CuMeoH bexbyjaroBuu. B
1574 rogy mo mpuXoTH pPO3HOIO €ro NpoBo3raacuiu B MOCKBe LapeM, yepes
roJl HU3JOXUIU U coclanu B TBepb; Mo3nHee, Mo MOBeleHUIO ['0ayHOBa oH
6Bl ocrieracH, Bo3BpauleH npu JIxeaMUTpuu, HO HeHamonro. Hoswlil unapn
Bacunwuii Llyickuii, He CIHILUKOM YBepeHHBIHH B CBOMX TUHACTUYECKHUX Ipa-
Bax, MOCMECIUMJI YNpITaTh NOKA3aBLIETOCsH €My ONACHBIM KOHKYPEHTA B dAJb-
HUH MOHacTeIpb Ha benoosepo. M3 orGuiBaBiiux cceuiky B Kupuianose B
XVII Bexke Hanbosnee KpynHoi ¢burypoit 6uw1, 6e3ycioBHo, natpuapx HukoH.
B 1676 rony, nocne cMepTH Hapsa Anekces MuxaiiioBuua, ero IepeBeiy croja
nog ocobo cTporui Hag3op M3 cocecaHero MepanoHTOBA MOHACTHIPSA, TAE€ OH



coiepxasicsl A0 3Toro. JIulb yepes nsuTh JET, yXe CMEpPTeIbHO 6onbHOM, Hu-
KOH TOJIYYUJ1 pa3dpelicHUE BEPHYTbCS B OCHOBaHHbII UM NMOOIMOCKOBHBII Boc-
‘KpeceHckuH HoBomepycaauMckuit MOHAacThIpb, HO TaK W He moOpancsa Tyna,
CKOHYaBINUCH Mo gopore. Kak MecTo 3aknwoueHus KHpHIJIOB HCIIONbL3OBANCSH
1o BTopoil nonoBuHLI XIX Beka, HO cpelH ero Y3HMKOB H3BECTHBLIX MCTOPH-
4ECKHMX JIML Mbl Y€ HE HaXxOOUM.

Bo BpeMsl NOABCKO-TUTOBCKOTO HAllECTBUS KMpPUIIOB MOHAcTBIpL OKa3al-
cs1 OMHOM M3 HEMHOTHMX KPENOCTeil Ha ceB¢po-BocToke PycH, cmocoOHBIX oKa-
3aTb CONPOTUBJICHUE HeNpuATelo. BriepBble oTpAnbl HHTEPBEHTOB MOSABUIHNCH
B benosepre B 1612 rony. B aBrycte oHM nogouuiy K CTeHaM MOHAcCThIpA, pas-
rpabuin U MOXINY Tocalbl, HO TOMBITKH B3SITb MOHACTBHIPH He caenanu. B
Ackabpe oTpsaabl, pyKoBoauMbie TaHoM bo6oBckuM U monakoBHHKoM Ilecolr-
KHM, CHOBA OCAMJIM MOHACTBIPb H B HOYbL Ha 11 YHMCIO nMpoM3Bean OXeCTOo-
4eHHbI npuctyn. Haxoauslunecs B MOHacTbipe CTpelbllbl, MOHACTBIPCKHE
KpeCTbsIHE, CIYXKKH U CAMH MOHAXH OKa3aJlH YITOPHOE CONpPOTHBJICHHE. MHO-
TUX «BOPOBCKHX JIoJei» yOUJIM, a 4YacTb YTOHYJIa B 03epe, B IpopyOJIcHHOM BO
Abay neped cTeHaMmH Oopo3sae. bl yOUT MylieYHBIM BBICTPEJIOM M caM TOJ-
KOBHHK Ilecoukuii, ¥ 1POTUBHUKY NMPHULLIOCH OTCTYIIHUTL OT MOHACTHIpA. [Tonb-
CKO-JIUTOBCKHUE OTPSIAbI MPONOJXKAJIU OMycTollaTh benozepbe M B mocieayio-
1Me roabl. BrinoTh 1o 1616 roma MOHACTHIPh HAXOAMUJICH MOA NMOCTOAHHOM yr-
po30il HamaleHUs.

OObuuii 3KOHOMHYECKMH yNaaoK, BbI3BaHHbIM cOOKITHAMH CMyTHOro Bpe-
MEHHM, OTPa3’UCs Ha MOHACTBIPCKOM CTPOUTENbCTBE MeHee OOJie3HeHHO, YeM
3T0 OBIIO B LICHTpalbHBIX pailoHax Poccuu. Yxe okono 1630 roga Hayanoch
YKpeneHHe MOHACTBIPCKMX CTE€H, IIOCTPajaBLIMX OT BPeMeHH M 6oeB, a B
1640-e roobl — BO3BeNM HECKOJIbKO HOBHIX 3maHMil. Bo BTOpO# NOJOBHHE
XVIIcronetus B Kupunno-benosepckoM MoOHacThipe pa3BepHYNIOCh HEOLIBa-
Joe 1O pasMaxy CTPOMTENbCTBO, CAejaBllUee €ro OHOM M3 CaMbIX CHJIbHLIX
KpenocTeit Ha Pycu. OHo 6wimo HauaTo B 1653 rogy mo uapckomy ykasy M
Benoch B TeueHue 30 JeT Ha cpencTBa caMoro uaps Ajekcess MuxaiiaoBuya,
OTNYCTUBLUETO /151 3TOTO KOJOCCANBHYIO AEHEXHYIO cCyMMy — 45 ThicAY py6-
neil Habaonan 3a cTpOUTENbCTBOM CTEH «OIMXHUIT 6OApHH» U BOCIIUTATENb
uaps bopuc MBaHOBHY Mopo30B.

Bo3BeneHne cTONb TpaHAMO3HON KpPemoOCTH cpenu JecoB benosepbsa 6bino
BBI3BAHO ABYMs NMpH4YMHaMHU. Bo-nepBbiX, KHpHINTOB MOHACTBLIPL TIPUKPLIBA
OT cTaporo Bpara MockBel — llIBeiMH — BaXHOe pa3BeTBJEHHE BOAHLIX IYy-
Teil, Beaymux n3 Mocksbl K 3aoHexblo U Ha CeBepHylo IBuHy. ITocaenHee
npuobpesno eule OojbHIce 3HAYCHHUE MOCTE OTKPLITUA TOProBoro nytu B Espo-
ny (Aurauto u [onnanauio) yepes benoe mMope.

. BTopoii n, BO3MOXHO, IMaBHO# NPUYUHOMN NOCAYXHAO BHYTPHITONUTHYEC-
Koe nooxeHue MOCKOBCKOro rocyaapcTBa, YacTO NMOBTOPABILMECH BOCCTA-
HHUSl TOPOACKHMX HM3OB U KpecTbsiHCTBa. B 3TOH o6GcTaHOBKe Lapio Asiekcelo
MuxaiiioBU4y IPUXOOUIOCH 3a00THTLCA O CO3AAHMH HaJEeXKHOTO ybexHilua Ha
ceBepe, naneko or MockBbl. [loka3zaTeqbHO B 3TOM CMBICJIE TECHOE y4YacTHE B
Jelie CTPOMTEAbCTBA HOBOM kpenocTu bopuca MBaHoBuua Mopososa. Bo Bpe-
MSl MOCKOBCKOTO BOCCTaHHA 1648 roga BO3MYTHUBLUMHCS Hapox Tpe6oBaa1 Bbi-
Jayu AJsd pacnpaBbl Haubosiee HEeHABUCTHBIX 60sIp, B UX 4YHUcae H Mopo3sosa.
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XKenas cnacTy cBoero mobumia, uapbh Anekceit MuxainoBuu TaifHO oTociai
6osipuHa B Kupunno-benosepckuit MOHacThipb. B rpaMoTe UTYMEHY MOHACThI-
PA ¥ COBOPHBIM CTapliaM Liapb YKa3blBaeT, YTOOBI HUKTO HE CBeJas O MECTOHA-
XOXIEHHUH OOsIpUHA: «...a €CJIM CBEAAIOT, U A CBealo, U BaM ObITb Ka3HEHHDIM,
a eclM y6epexXeTe €ro Tak Kak M MHe Aobpa eMy 3enaeTe, H g Bac NMOXanylo
TaK, 4eBO OT 3aysjia CBeTa TAKOH MUJIOCTM He BuAaiu». llapckad MHAOCTb
BhIpasuiach B moxanoBaHuM 40 Teicay pyOneil Ha CTPOMTENBCTBO KPETIOCTH.

Hosoii xpenoctu KupuinoBa MOHacThIpsi, Kak U MHOTMM JPYTHMM, BO3BeE-
JeHHBIM B XVII cToNeTMH, TaK M He CyXIeHO 6blJI0 YBUAETh HenpusaTend. I'paH-
JUO3HbIE OAlIHH M CTeHEI, opaxalolie BoobpaxeHHe CBOel CypoBOi Kpaco-
TOM, C pa3BUTHEM BOCHHONH TEXHUKH MOTepsAnU OblIOE 3HAYEHHE HENMPHCTYI-
HOM TBepAbIHH. MOHACTEIpD, KaK U Bechb beno3depckuii kpad, okasaics aajeko
B CTOPOHE OT OCHOBHBIX IMOJIUTHYECKNX COObITHI Poccuiickoil MMNnepHUH.

Ha py%exe XVII u XVIII BexoB HHTCHCUBHasA CTPOUTEIbHAsA AeSITENbHOCTD
MOHAacCTHIps npepbiBaeTcd. [ paHauosHele 3ameuicabl [letpa I Tpe6oBanu ais cBoe-
ro BOIUIOLIEHMS MHOTHX ThICAY padoyux pyK. OmHa 3a ApyroW NpHUXOIHJIH B
MOHAaCTBIPb LApCKHE TPaMOTHI ¢ TPEOOBAHUEM NPUCHUIKH ISl «TOCyAapeBa Jeja»
BCEX MOHACTBIPCKUX KaMCHLIWKOB, TJIOTHHKOB U APYTUX JIOJACH CTPOUTENDb-
HBIX cneuuanbHocTeil. K ToMy Xe 3KoHoMHueckoe noioxeHue Kupuanosa
MOHACTHIPS OKa3aJoCh JaieKo He CTONb OJeCTALUM, KaK npexae. MoHacThpb
Gonblle He HYXOalca B BO3BEACHUM HOBBIX 3aaHui. CTpoUTenbHbie paboTH B
OCHOBHOM OI'PaHMYUBATUCH PEMOHTOM M TEPECTPOIKON CylleCTBOBaBIIUX CO-
OpYXEeHUH.

B XVIII—XIX Bekax Kupuano-benosepckuii MOHaAcThIpb yXe NMOJHOCTBIO
MoTepsa CBoe Obloe 3HAYCHME KYJIbTYPHOTO LieHTpa. XyAOXeCTBEeHHOH LIEH-
HOCTH €ro JpeBHHUX IOCTPOCK NOJTOe BpeMs He MpPUIABajlu 3HAYCHHUS, U 006 UX
COXpaHEHHH He cauliKoM 3abotunucs. B 1800 rogy B oTBeT Ha mpocbby OT-
NYCTUTHb JEHBI'M HAa PEMOHT MOHACTHIPCKHMX 3AaHUI HOBropomckuii MUTpomno-
aut FaBpuun pacniopsauics ciaoMaTh HepkBU [aBpuuia, Beenenusi, Edumus
M HEKOTOpHIC ApyTHe 3aMeyaTeJbHbIc TAMATHUKHM. K cyacThlo, HaMeuaBiumvecs
pa3pylleHus ObIIM OCYLIECTBICHHI JHIIbL B MAJIOH CTENEHH 3a HEAOCTAaTOYHOC-
Th10 cpeactB. M Bce xe ¢ koHua XVIII no cepeanunnl XIX Beka MHorue apes-
HHE 30aHMs CIOMaNH, a ApYrMe HelwlaaHo nepeaenany. Ho, HecMoTps Ha Bce
HMCKaXeHMs, 3aMedaTelbHbIi apXHTEKTYpHEIH aHcamM0ab Kupunno-Bbenosepckoro
MOHACTBIPA U ceiyac NPOU3BOAUT He3zabbiBacMoe BlicyYaTIeHHE CYpPOBOM Mpo-
CTOTOM CBOMX OallicH H 0J1aropoIHOI M3BICKAHHOCTBLIO apXUTCKTYPHl XPaMOB.

C Havana M ocobe¢HHO € CepeAMHbI MPOULIOro BeKa ApeBHOCTU Kupuanosa
MOHACTHIPA Hayajlu NPUBJIEKATh JIOOUTENEH CTApUHBI M CTAJIN NMPEAMETOM U3Y-
yeHusA. HexoTtoprie U3 MccaenoBaTeNiell, Takie KaK KMPUIJJIOBCKHE apXUMaH/ -
puThl BapnaaMm u MakoB, 6bUIH HanpaMylo cBsA3aHbl ¢ MOHacThipeM. OKOHYH I
CBOIO XH3Hb B KHPHIJIOBE MU MOXOPOHEH TaM OAHH U3 NEPBbLIX HCTOPUKOB pyC-
ckoii uepksH IleHseHckuit apxuenuckon AmBpocuii (OpHaTckuii), ony6auko-
BaBIIM# LEHHEHILIUE TOKYMEHTHI 110 MCTOPUH MOHAcThIpA. Ocobylo HaydyHYIO
LIEHHOCTb MMeCT MOCBALUCHHBI MOHacThiplo KanuTanbHbifi Tpya H. K. Hu-
KONbCKOTO, BhllleAlnii B AByX ToMax (I Buinyck — B 1897 roay, II Beimyck —
B 1910 romy).
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[Tocne ynpasnHeHus: MoHacThIps B 1924 rony B HeM OpraHH30BAJIM UCTOPH -
KO-KpaeBeJ4eCKUil My3eil, MO3Hee Mpeodpa3oBaHHBI B MCTOPHKO-XYLOXECT-
BEHHBIH, a B 1968 rony o6bsBneHHbIH 3anopeqHnkoM. B 1919 roay 6suin Hava-
Thl pecTaBpallMOHHBIE paboThl, KOTOPLIMU AOJTOC BpeMsl PYKOBOIUJ apXHUTEK-
top B. B. laHun0B, nepBbIM HayaBIUMH apXUTEKTYPHO-aPXEOJOTHYECKOE H3Y-
YeHHe KUPHIJIOBCKHUX NaMIATHHKOB. HOBRIIH 3Tan pecTaBpallMOHHBIX PaboT OT-
cuuThiBaeTCcA OT 1957 roma. C Tex nmop pectaBpauus B KMpuanoBe uaeT Hempe-
pHIBHO. PaboTH BenyTcsi KOMILJIEKCHO, Hapsdy C CAaMHMM 30aHUAMH pecTaBpH-
PYIOTCA CTCHONNCH U HaxoIfAliMecsa B LiepKBaX MKOHOCTACHI.

Ha TeppuTOpHIO MOHaAcCTHIps mepeBe3eHHl B LiENIX COXpPaHEHHMd OBa Aepe-
BAHHBIX COOPYXEHMS, 3 KOTOPHIX OCOOYI0 LIECHHOCTh MMeeT LHePKOBL cena bo-
ponasnl (1485), — onuH M3 NpeBHEHIUMX COXPAHHMBILUMXCS NMaMATHHKOB pyC-
CKOFO JIcpeBIHHOTO 3044€CTBA.






APXUTEKTYPHBIE
[TAMATHHUKH
KHNUPUIIIIO-
BEJIO3EPCKOI'O
MOHACTBIPA

PaHAMO3HBIN apXUTCKTYPHBIH aHcaMbab KupHnano-benosepckoro MoHac-

THIPS CJOXHUJICA B OCHOBHOM 32 JIBa CTOJETHA — ¢ KOHHa XV 10 KOHLa

XVII BB. Hauano xaMeHHOro CTPOMTENLCTBA B MOHACTHIPE OTHOCHUTCA K
1496 romy, xorma Mactep Ilpoxop PocToBckmil ¢ ABaauaTblo KaMEHILHKaMHU
COOpPYIHJ COXPAaHMBLIMICA 1O HALIETO BpeMEHU Y CN e HCK U H ¢ 06 o p.
3710 6bLNIa ONHA U3 MEePBbIX KAMEHHBIX MocTpoeK Ha Cesepe. JIMLbL He3amonro
JI0 Hero OBbLM BO3BEACHHI ABa KAMEHHLBIX XpaMa B Cnaco-KaMeHHOM MOHaCTHI-
pe Ha KybeHckoM o3epe non Bosnornoit u B 6auskom k Kupunnosy ®epanoH-
TOBE MOHACTHIpE.

APXHTEKTYpHEIE GOPMBI YCIeHCKOro cobopa 0OHapyXHBaIOT B HEM YEPTHI
MOCKOBCKO# CTPOMUTEILHOH TpaguLMH, BOCXOISALUENH K HM3BECTHHIM ITaMATHHU-
kaM KoHua XIV — Havana XV Beka, TakuM Kak YcreHcKuit co6op B 3BeHHrO-
pone uau Tpouuxkuii co6op Tpouue-CepriueBa Monacteipa. K 3ToMy BpeMeHH
OCHOBHOE MECTO B 3044ecTBE MOCKBHI 3aHSJI TUIl YE€THIPEXCTOJMHOrO XpaMa Co
CTYNEHYATO MOBLILUCHHBIMU apkaMM noj 6apabaHoM, NPUAAIOLIHMH BHYTPEH -
HEMY I1pOCTPAHCTBY BEPTUKAIBHYIO YCTPEMICHHOCTD. CTYNIEHYAaTOCTh BHYTPECH-

[Iaan Kupuano-Benosepckoro MonacToips

I Yenenckuii monacmuips 11 Heanoeckuii monacmuipe 111 Ocmpoe 1V Hoewii Topoo

1 Yenenckuii cobop (1496 2.) 2 Ilepxkoss Baadumupa (1554 2.) 3 llepxoes Kupuana (1781— 1784 22.)
4 llepxosv Enupanun (1645 2.) S Llepxoss Bsedenus ¢ mpane3noii nasamoi (1519 2.) 6 Ilepxoes
Apxaneena Iaspuuna (1531—1534 22.) T llepxoes Hoanna IIpedmeuu (1531— 1534 22.) 8 Ilepxoes
Cepaun Padonexcckozo ¢ mpanesnoti naramoii (1560, 1594 22.) 9 Iepxoss Hoanna Jlecmsuynuxa nao
Cesmumu épamamu (1523, 1569—1572 22.) 10 llepxoss IlpeoGpaxcenus nad BodaHwmu eopomamu
(1595 2.) 11 Ilepxoev Eedpumus (1646 2.) 12 Kosoxoavus (1757—1761 22.) 13 Cmenvi Ycnenckozo
Monacmuips (koney XVI—XVII 66.) 14 Ceumounas 6awna (xoney XVI 6.) 15 Manras Mepesxcennas
b6awns (xoney XVI 6.) 16 Ipanosumas Gawna (xoney XVI 6.) 17 Xnebennas 6awns (XVII ¢.) 18 Ilo-
aapennas 6awns (1761 2.) 19 Cmenw HeaHnosckozo monacmuips (xoney XVI—XVII aa.) 20 Inyxas
bawna (koney XVI ¢.) 21 Ceamuie apama Heanoscxozo monacmuipsa (koney XVI a.) 22 Cmensi Hogozo
Topoda (1654— 1680 22.) 23 Boaoeodcxas 6awns (1656 2.) 24 Kasanckaa 6awna (1659 2.) 25 Pepa-
nowmoeckas (Mockoeckas) 6awmns (1660 2.) 26 Kocas 6awns (1662 2.) 27 Tpouyxue eopoma (1660-e
22.) 28 benosepckan (Boavwas Mepexcennas) 6awns (1660-e 2z.) 29 Kyineunas 6awns (1670-e 2z.)
30 [Tosapus (XVI 6.) 31 Kazennan nasrama (XVI—XVII 66.) 32 Bonvuue 6oavhu4rnvie nasamo (1643 —
1644 22.) 33 Ilosapennwie keasu (1680-e 22.) 34 Manras Goasnuunas nasama (1730-e 22.) 35 Hacmos-
mensckuid Kopnyc (1647— 1648 22., xoney XVII 6., 1821 2.) 36 Cegepruiii Kopnyc moHauweckux Keaut
(emopas noaoguna XVII — nauaso XVIII 6.) 3T Bocmounwii xopnyc keauti CésujeHnu4ecKue Keavu
(xoney XVII 6.) 38 Kenvu (xoney XVII — nauano XVII 68.) (Monacmupcxuii apxus) 39 Keasu (xoney
XVII 6.) (Ayxoenoe yuusuwe) 40 Keaapcxuii xopnyc (xoney XVII 6.) 41 Cenv nad uacoeneti Kupuana
42 Cenv nHad xpecmom. 43 Ocmamku Conodexcennoii naramu (1570-e 22.) 44 Jepeesannas yepkoss
Pusnosomenusn u3 ceaa Bopodasa (1484 2.) 45 Jepeeannas meavnuya (XIX a.)

13



Hero IpOCTPAaHCTBA CHApPYXH MOJy4yMia BbIpasUTEIbHYI0O OOpaboTKy B BUAE
HECKOJBKHUX SPYyCOB JAeKOPATUBHBLIX 3aKOMap-«KOKOIIHHUKOB», YCTYyNaMy NOA-
HUMAIIUXCS K BeHuallleMy 6apabaHy. MoTuBbl y6paHCcTBa, 3aMMCTBOBaH-
HbIE€ Y JOMOHIOJBLCKMX COOPYXEHHH ceBepO-BOCTOYHOM Pycm, TakXxe mpetep-
TeJIM B MOCKOBCKHMX XpaMaX 3HaYMTEIbHbIC H3MEHCHHUS. APKAaTypHO-KOJOHYA-
Thle T105ica M CKYJBITYPHBIN JeKop ObLIM 3aMEHEHBI Pe3HBIMH OpPHAMEHTAJb-
HBIMM TTOIcaMH, OOLIMI XapaKTep AeKopalHHu cTan Oonee cKynbiM. C mepexo-
IoM B cepeanHe XV Beka OT 0€JIOKAMEHHOTO CTPOUTEIbCTBA K KHPIMUYHOMY
pe3bba ycTynuia MecTo peibedHBIM KepaMHuiecKUM IIUTKaM. Ilogca BKioya-
JI¥ ¥ Y30PHYIO KJIaAKy, NPMMEHSABLIYIOCS B 3TO BpeMs Takke B HoBropoze u B
Ilcxoge.

Bce 3T XapakTepHBIE€ i1 MOCKOBCKOTO 304€CTBa Y€PThl MOXHO YBUAETD U
B apxXuTeKType YcneHckoro cobopa. HazBaHHBIH MECTHBIM JIETOMUCLIEM «BE-~
JIMKOU LI PKOBbIO», COOOp ACHCTBUTENbHO ObIJI OY€Hb KPYITHBIM IO TOMY Bpe-
MEHH COOpPYXECHHEM, NMpPeBOCXOId CBOMMM pasMepaMM cOOOpHI TJIaBHEHILIUX
MOCKOBCKHX MOHAcCThIpeii. Pe3ko yBeIMUMB NPUHSATHIC B TOTAALIHEM CTPOHTENDb-
CTBE LIMPHUHY U IJIMHY XpaMa, LIHMpe pacCTaBUB CTOJNOLI, CTPOUTEIH, OUEBHUI-
HO, MO KOHCTPYKTUBHBIM COOpaXeHUSIM, HE PELUMIHUCH TaK XE CHIbHO M3Me-
HHTb ero BbhicoTy. OTCI0a — OTIMYAILIHE YCNEeHCKHUil coO0p NPU3eMUCTOCTD
M MacCHMBHOCTB. APXMTEKTYPHBIN JeKop ¢acaioB, B IPOTUBOBEC 3TOMY, NMpPO-
HHKHYT M3S1UECTBOM M TOHKOCTBIO. CTEHBI pacyJieHeHbl Y3KUMH JIONAaTKaMH, a
BBEpPXY, Y OCHOBAHHUS 3aKOMap, YKpaLUEHbl MHILUHBIMA OPHAMEHTAIbHBIMH TO-
scamu. TakHMe Xe Mmosica NPOXOIAT MO Bepxy ancuia u 6apabaHa. berokaMeH-
Hbl€ TIEpCIICKTHBHBIC MOPTaNibl, YBeHYaHHbBIE 3a0CTPCHHOH «KUJEBUIHOH» ap-
KO#, UMeNIK XapaKTepHbIE AJIsE MOCKOBCKMX MOCTPOEK OYCHMHBI M «CHONMOBMJ-
Hble» KanuTenaud. M3 Tpex mopTaloB ceMyac COXpaHMJICH TOJNBKO CEBEPHBIN,
BHIXOAALIUN Ha manepTb. CXOOHBIE ¢ MOpPTaNaMKi, HO 3HAYUTEIbHO YN POLLUEH-
Hble 0OpaMJIEHHSI HMeJIH U OKHa cobopa. HeoOBIYHO OTCYTCTBHE Y XpaMa Ipo-
GUIMPOBAHHOT'O LIOKOJISI, BCTPEYAIOLIErocs ¥ BCEX H3BECTHBIX HaM cpelHepyc-
CKHUX TIOCTPOEK 3TOTO BPEMEHH.

3akoMaphbl cobopa UMesH OCTphle KUJIeBHAHbIe 3aBeplieHUss. Han HumMu ¢
HEe6OIBIINM OTCTYIIOM NOAHUMAIHCH €llle ABa Spyca KOKOWHUKOB, IIOBTOPAIO-
IUMX CXeMYy pasMellieHHs B ¢GopMy 3aKoMap, HO B YMEHBbLICHHBIX pa3Mepax.
HeckonbKo OTIMYHO YCTPOSHO NMOKPHITHE BOCTOYHOM CTOPOHHI, II¢ CTEHA Hal
ancujaMy MMeEET B TIJIaHE M3JIOM, a 3aKOMaphl TTOBEPHYTH MO/ YIJIOM APYI K
apyry. M3-3a Toro, uro 6apabaH o4eHb 6JM3KO NMPUABHHYT K BOCTOYHOM CTEHE,
3lech BHILIE 3aKOMap pa3MECTHJICS TOJBKO OAMH psAl KOKOLIHUKOB, NMOCTaB-
JIEHHBIX MO TNPAMOM.

BnocnencTBuM 06JIHK cO60pa CHIBHO M3MEHHIU U YCIOXHHIM pasiHYHbIE
JobaBneHUA U Nepeaeiaku. OcobeHHo 3aMeTHBI ckaxeHus XVIII Beka, coo6-
LIMBIIME €My HEKOTOpPHIE YepPThl IOCMONCTBOBABLIETO TOrAa CTHJS 6apoOKKO:
MOKPHITHE MO 3aKOMapaM 3aMeHEHO YeThIpEXCKAaTHOH KpPOBMEH, COOpYXeHa
BBICOKAs IJ1aBa CJOXHOM, HECKOJIBKO BBIYYPHOH (OpPMEI, pacTecaHbl OKHa.

HHuTtepbep cobopa mpeacTaeT ceyac Takke B CHJIBHO M3MEHEHHOM BHIE.
TlepBOHaYaNbHO €ro MPOCTPAHCTBO O6anano OOAbLION LEJIbHOCTLIO, a LIEHT-
PHYHOCTb apXHUTCKTYPHOI KOMMO3MLMHU Obljla OTYETIUBO BhipaxeHa. JJoBonb-
HO Y3KHME CTOJIOBI IPSMOYrOJbHOIO CEYEeHHUSI HE 3arpoMoOXIalH, KakK ceifyac,

14



BHYTPEHHOCTb Xpama. Omnupaiolivecs Ha HHUX MOMANPYXHLIC apKH, NMOTHATHIC
HaJ NpUJEralolMMHI CBOJAMH, CO3NABAJIM CTYNCHYATBIA Mepexon K HEeOOBIYHO
IHpoKkoMy OapabaHy, YyBeHYaHHOMY MOTYYHMM KynojaoM. EAMHCTBO npocTpaH-
cTBa 6b110 HapylieHo pu peMoHTe B 1770-x rogax, BLI3BAHHOM NOSBUBLIMMH -
¢ B CTCHAaX M cBojax OonblIMMM TpelUMHaMH. Mexay cTtonbaMu M cCTeHaMH
TOTJa BbUIOXKMIHN CTEHKH, NMpPOpe3aHHble apoYyHBIMH NpoeMaMu. Elle mosmHee,
NpH BO3BEACHUH 3amajHONW NMPUCTPOHKH, CPENHIOK 4YacTb 3alafHOW CTEHHI
BBUIOMAJIM 0 CaMOro CBoJa, o6 beAMHNUB BHYTPEHHHE OOBEMBI NMPUCTPOUKH H
cobopa. B pesyabTaTe 06pa3oBanoch Noaobue BHITAHYTOTO BLICOKOTO IMpoXoaa
€O CBETOBBIM 6apabaHoOM, KaK OBl cliyyaHHO NOCTABJICHHBLIM Hal €ro BOCTOY-
HBIM KOHUOM.

Cejiuac TpyIHO NMpPeACTaBHTDb OLLTYIO KPACOTYy HHTEepbepa YCIeHCKOro cobo-
pa. [lo pockown y6paHcTBa OH BBIAEASJICS HE TOJLKO CPEeH OCTAIbHBIX Xpa-
MOB MOHACTBIPSI, HO IpMHAaMIeXal K Yucay Hanbonee 6orathix Ha Pycu. Cama
YAaNeHHOCTb MOHACTBIPA obnanana Kak Obl JONMOJHHUTENbHOI NPUTATATCIbHOH
cunoii. K HeMy cTexanuch 6oratele BKJIaabl HE TONbKO A€HbIaMH, HO M Aparo-
LEHHOW yTBapblo, MKOHAMH, WIHTbeM, KHHUTaMH, obnayeHUuaMu. O6 yopaHcTBe
cobopa MOXHO CYAUTb IO CaMOM paHHEH M3 COXpPaHMBIUMXCS ONMHCcel MOHac-
Thips 1601 roma, B KOTOpPOH O KaXZOi BElllM paccKa3aHO €éMKHMM, OOpasHBIM
A3bIKOM TOTO BpeMeHHM. Ocoboc BHUMaHHe B Heil yIeAeHO YEThIPEXbAPYCHOMY
HKOHOCTacy, OKJIaAibl MKOH KOTOPOrO YKpalllalM XeMYyr, AparolicHHbIe KaM-
HH, TPUBHBI, LAaThl, BEHLIbl; OTKPBITHIMM OCTABAJINCh TOJBKO JIHKH H PYKH H30-
6paxenuii. [Ton MecTHBIMM MKOHAMHM NMOMEIIAJICH UEHBIH pAA LWIMTBIX MKOH-
neneH. Kaxnas MKoHa MMea MejieHy «NpasiHUYHYIO» H «ITOBCEIHEBHYIO» HA
TOT Xe cloxXeT. Hax MecTHBIM psagoM Ha Opyce, pacmHCaHHOM IO KpacHOMY
¢oHy pasHBIMU TpaBaMHM, BIUIOTHYIO CTosla 21 uKoHa aeucycHoro psaga. Co-
XpaHHJIOCh ONHCaHue YOOpoB 1 HKOH: «B neMcyce xe y ceMH 06pa3oB rpus-
HBI cepebpsiHble, 30J104EHbIE, 6acMAHbIe, a B HUX 18 KaMHel po3HBIMH LIBEThI,
Ja pakOBHHA XeM4YyXHas, 1a Yy 14 o6pa3oB rpuBHBI cepeOpsHbIC, 30JIOYCHHI,
bacMsHBbI, 1a 84 TPUBHBI BUTBIE, CEPEOPSAHLIC, 307104CHE], Aa 6 noHareH ... aa 11
HKOH pe3aHbl Ha KocTeX ... B meucyce ke 19 ¢cBeUHUKOB AcpeBAHHBIX, 30J10YC~
HBIX». )

Han peMcycHbIMM MKOHaMM CTOSIM 25 MpasmHUYHBLIX MKOH. 3aBepluaics
HKOHOCTac MPOPOYECKUM PSAIOM: NOACHBIE H300paKeHNS MPOPOKOB ObLIH CIrpyr-
NHPOBaHbl MO 2—3 Ha KaxIol gocKe. TaA6Ja BepXHMX APYCOB GBLIIM pe3HHIE,
3ono4ucHble. CTCHB U CTOJOBI LIEPKBHU OMOSACHIBANN PAABI MKOH B KMOTax pe3-
HBIX, PaClIMCHBIX, 30JI0Y€HBbIX, O0J0XEHHBIX NPOCEYHBIM OJIOBOM Ha LBETHOM
cmone. Y 31ech y HKOH NMOMEIIANUCH TIEJIEHBI, BCETO X€ B cobope UX ObLIO
okono copoka. Kiupocsl, aHanoH, wKapyuKH, CKaMbH, TOLIHEe CBeYU — BCe
YKpallaJoch POCNUCBIO U pe3bboit. [IpakTHyeckn He Obl1o HU OAHON HEeyKpa-
weHHol BewM. OcBewajicsd co0Op 1IECTbIO NMaHMKaOuJIaMH pa3HoobpasHoro
yCTpOHCTBa.

HkoHoctac B YcneHckoM cobope CUMTAICH MO TOMY BpeMEHHM OJHHM M3
caMbix 6onbpliux Ha Pycu. Havano coszgaHnio TakMX rpaHAMO3HBLIX aHCaMOJiei
nonoxun AHapeit Pybnes, kotopuiii B 1408 rogy Hanucan co cBoeil apTelibio
s YeneHckoro cobopa Bnagumupa 6onee 80 uxkoH. Py6ieBckuit HKOHOCTAC
HaJonro ctajn obpa3uoM A cO34aBaBLIMXCH BHOBb MKOHOCTACOB B KPYIHBIX
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cobopHbIX XpaMax. ITogo6HBIX HKOHOCTacoB B XV BeKe cOo31aBajioCh HEMAJO,
HO B HauboJiee MOJTHOM BUJE AOIIC] TOTbKO HKOHOCTAC U3 YCIeHCKOro cobopa
Kupunno-benosepckoro MoHacteipsi. Ero mout nsiTHCOTAETHSS UCTOPUSA T1OJIHA
cOOBITUSIMU. YXe dYepe3 40 JeT Mocjie HAlMCAaHHMsl BCE MKOHBI CTalH OOMBATH
cepeOpSIHBIMU MO30MI0YEHHBIMH OaCMEHHBIMH OKJ1aJaMU, KOTOPHIE OCTANIUCH U
MOHBbIHE Ha ACUCYCHBIX M MpasgHUYHBIX UKOHax. B 1630 rony nobasunm eine
OVH APYC U3 25 NKOH — MPAOTECYCCKHit. XOTI HKOHBI J1 YCIEHCKOro cobopa
co3znaBanvch B MockBe Ha BxJjan 3HaTHoro 6osipuHa Bacunus HBanoBuua
CrpelliHeBa, MHcal UX BONOIrOACKHM MKOHHUK XKinaH JleMeHTbeB, U3BECTHBIN
no pabote B BonoroackoM Coguitckom cobope. [losxe, B 1645 roay nepBoHa-
yaJibHbIC HApCKHME BpaTa 3aMCHHUJIM HOBBIMH, TTOXaJTOBAaHHBIMHU IlapeM Muxamu-
Jom DenopoBuyeM, — B BEJIHKOJIEITHOM CEPeOPAHOM IMO30JI0YCHHOM YEKAH-
HOM OKJaJie TPeKPAacCHOM MOCKOBCKOI paboTbl, COXpaHHBIUUMCS A0 CHX MOp.
Xopolo cOXpaHUBIIHECSH OKJAAbl TAKOIO XK€ PUCYHKA MTOJIYYUIH TOrAa U MECT-
Hble UKOHEI.

CyuwectBeHHO nepenenanu ukoHoctac B X VIII Beke (nmocae 1764 ropa). pes-
HIOK TH6J0BYI0 KOHCTPYKLHIO, TPH KOTOPOH MKOHBI BIJIOTHYIO PAAAMH CTOA-
JIV Ha yKpallleHHBIX Opychsx, B 1757 rogy 3aMeHHIM 3ayPAIHBIM PE3HBIM 1030~
JIOYEHHBIM UKOHOCTAaCOM paboThbl BOJIOTOACKOTO MacTepa pe3Horo lexa Bacu-
aus PegopoBrya [deHbrvHa, KOTOPHIM COXPAHM/ICH AOC HAlEro BpeMeHHU. B
XIX Beke H 6¢3 TOro HeBLIPA3UTEIbLHYIO Pe3b0Y MepPe30JOTHIIH, NTOTOXUB elle
OIUH TOJCTHIA cJo# IpyHTa. Ha MHOrMe MeCTHBIE MKOHBI TIPH [€pPECTPOMKE
HMKOHOCTaca oJeNu cepeOpsHBIC YeKaHHBIC pU3bl. 3HAYMTEAbHAsd 4acTb ApPEB-
HHUX UKOH B HOBOM HKOHOCTace He NMOMeCTHJaCh, M MX yopanu. B mpasgHuny-
HOM psilly UX OCTAaBMJIHM TOJbKO 15, B meMcycHOM — 16, a mpopodyeckuil psaa
yOpasii LUeJMKOM, TaK KaK ero JUIMHHBIE JOCKM He YKJIaAblBaJlMCh B HOBYIO
CXe€My pacCTaHOBKM MKOH. OboiiTuchk BooOllue 6e3 nmpopouyeckoro psaa ObLio
HeJb3s, T03TOMY NOJ MKOHAMH MECTHOTO pAla B «TyM0ax» BMECTO NEJeH Ha-
MUCAJHN Ha OCOOBIX BCTABHBIX JOCKAX NMONAY(PUTYpHbIe H300paXeHU s T POPOKOB.
[To-peMecneHHOMY pobOKas XUBOIHCH, TIO-BUANMOMY, BHIITOJIHEHA MOHACTLIP-
CKHMH MKOHOIHCLAMMU.

Honroe BpeMs: ybpaHHbIe U3 UKOHOCTaca APeBHUE HKOHEI CTOSAM B ajTape,
a 3aTeM MX MOCTCMEHHO CTAJH BLIBO3BUTH M3 MOHACTLIPA M Cjel MHOTHX TOTE-
psacs. OcTaBluuecs B MKOHOCTace MaMATHUKHU ObIJIM OY€Hb H3MEHEHB! MHOTO-
YUCJICHHBIMU NMOHOBJIEGHUSMM U HE NMPHUBJIEKAIH ocoboro BHUMaHUA. B MecT-
HOM pAay ocTajach TOJbKO ogHA UKOHa 1497 roga — «O Tebe pamyeTcs», nBe
Apyrue HaxomATcsa Tenepb B TpeTbAKOBCKOIM ranepee, B TOM YHMCIe M XpaMoBasd
riaBHasg MKoHa «YcneHue». OcTanbHble, CTOAIME ceHdyac B MECTHOM paay
HKOHBI OTHOCSATCH K 0oJice mMo3mHeMy BpeMcHH: «HeomanuMas KynmuHa» K
XVI Beky, «Tpouua», «[Ipeacta Llapuua» x XVII Beky u T. 0.

B koHue 1960-x rogoB NMpUCTYNMUIH K pecTaBpauuM MKOH 1497 roma us
YcneHckoro cobopa. Jaunack oHa HECKONBKO JIET M cefivyac MOJHOCTBIO 3a-
KOHYeHa. 3a 3TO BpeMd B pa3HBIX My3eAX OOHAPYXHJIU MOMaBlLHe TyJa CIOX-
HBIMU NYTAMU UKOHBI 1497 roga, npuHamIexaBlue YcrneHCKoMy cobopy. B
WTOre OKa3aJloCh, YTO Yylenelo okKojo 60 MKOH, U3 HUK — 34 Ha MecTe, B
Kupunnose.

16



HeobbiyHO yxe caMo mo cebe Takoe 60ABIIOe KOAUUYECTBO MPOU3BENCHHUM
XV Beka, MpOUCXOAALIUX U3 OXHOTO MaMITHHKA. KOHBI, co3naHHbBIE MEpPBO-
KNACCHBIMH XYAOXHUKAMHU, CTATH OTPOMHBIM BKJIAJOM B OOIIYIO COKPOBMILI-
HHLly IpeBHEPYCCKOro McKyccTBa. [IBe uKOHbI 1497 roga M3 YCIEeHCKOTO cO-
Gopa — xpamoBoe «YcneHue» U «OOQUrHTpUsA» — JOJTOE BpeMs TIPUTITUCHIBATH
aubo caMoMy PybneBy, 1160 XynoXHHUKaM ero kpyra. OHH BhIAepXUBAIOT CpaB-
HEHHUE ¢ MPOCAaBJICHHBIMM lueaeBpaMu. IKOoHocTac co3naBana rpynmna XyaoxX-
HUKOB. Te, KOTOpble Hamucalu XpaMoBoe «YcrieHHe», «O Tebe panmyercs»,
npasiHUYHBIE HKOHHI «Bxoa B MepycanuM», «PoxaectBo XpuctoBo», «CpeTe-
HHE», IEHCTBUTEIBHO CICIOBATU TpAOULIUAM pybJeBcKoro uckycctsa. CosnaH-
Hble MU 00pa3bl OLYXOTBOPEHHH M IMPHYHBI, XKMUBOMHUCH MO-MOCKOBCKH M3BIC-
KaHHa.

YceneHckMi HKOHOCTAC Ype3BbIYaiHO HHTepeceH. 1o HeMy MOXHO CyauTh
0 CJIOXHBIX MpoLeccax pa3BUTUS IpeBHepYCcCcKOM xuBonucH. B koHue XV Beka
HabmogaeTcsl TCHICHLUUA CTJIAXWBAHUA OCOOGCHHOCTEH pasHBIX LIKOJ HKOHO-
NHCAHUs, CKIagbiBacTCA OOllepycCKUI cTUab. M, moxanyii, HUTAe TaK ApKO
3TOT NpollecC He yaaeTcs MPociaeAnTDb, KaK Ha HKOHaX M3 YcleHcKoro cobopa.
KpoMme «MOCKOBCKOI» 3[eCh €CTh M Opyras rpynia HKOH, HallpuMep, Ipasi-
HHUYHble UKOHBl — «Pacmsarue», «ComectBue CB. Iyxa», «[IpeobpaxeHue»,
«YcnieHHe», B KOTOPBIX OUIYHIAIOTCS Y€ PThl HOBrOPOACKOM XHBOMHCH — CYPO-
BOCTb 00pa3oB, NOAYECPKHYTOCTb CUIYITOB, COYHOCTh OOHIBHO HCHOJIb3YEMBIX
XYIOXHHUKaMH TpobenoB. Eille 6olee MHTEPECHO, YTO B HEKOTOPLIX MKOHAX
4¢pThl MOCKOBCKOH M HOBFOPOJACKOM XMBOMUCH CIAUTH BOCAWHO, HAIpUMEP, B
«KpemeHnu», «CollecTBHU BO all», B IEMCYCHHX — «Ariocton IleTp», «Myue-
Huku mutpuit u 'eopruii», «MoaHH Ilpeareya», npuieM HeKOTOPhIE HKOHH
U3 3TUX YCJOBHEIX IPYNIT B UKOHOCTace CO3JaHbhl OAHUMHU M TEMH K¢ XyIOX-
HUKaMH. B 0cob6y1, HenmOBTOPUMO MHAMBUIAYAIbHYIO TPYIINY BXOAST ACHCYC-
Hble UKOHHI «MoaHH borocnos», «AHapei [lepBo3BaHHBIH», CBATHTEH, TTpa3l-
HUYHBIE UKOHH Ha TeMV cTpacTeii ['ocrogHuXx.

Bce UKOHBI aHCaMOJIst XapaKTepH3yeT COBePIIeHCTBO PUCYHKA, 6OraIicTBo M
U3bICKAHHOCTbL KOJIOPUTA, BUPTYO3HOE MAacTepCcTBO KoMmosuimu. UkoHocTac
JaeT 6oraTeMILIMHM MaTepuai A MU3YyYeHHMs WHAWBUAYAIbHBLIX OCOOEHHOCTEH
TBOPYECTBA NPEBHEPYCCKUX XYOOXKHHKOB. PacKpbITHsA MOCHEAHUX JIET TIOKa3a-
B, KaKoe IpaHOHO3HOE XYNOXECTBEHHOE sIBJIeHHUE NpelcTaBisieT coboil Ku-
pUIIOBCKasi HKOHoMNUch 1497 roaa.

Honroe BpeMs cob0p He UMEJN CTCHHBIX POCITHMCEH, U MKOHOCTAC CHYXUJI
OCHOBHBIM 3JIEMEHTOM JIEKOpAaLIMH ero HHTepbepa. CTeHBI Xe cobopa, Kak CHa-
PYXH, TaK U BHYTPH, ObLIM 06Ma3zaHbl U MOGEJICHHI.

Cobop pacmucanu Toiabko B 1641 rogy. O6 sTom coobluaeT neTomMcHas
HaANHUCh BA3bIO, KOTOpasg UAECT IO KOXHOM, 3alafHOW U CEBEPHOI CTeHaM Han
spycoM nonoTeHel: «bnarosonaenueM Otua nocnemieHreM ChlHa U COBEpILC-
HueM Casroro [dyxa nmoamnucaHa 6bcTh cua CBATag cobopHasd LepKoBb YcIe-
Hus npecBaTad boropoauua geta 7149 ot poxaectsa XpucroBa 1641 npu nep-
kaBe 6Jaro4ecTUBOro rocynaps Lapsi ¥ BeJIHMKOro KHa3s Muxauna ®eomopo-
BU4a Bcesl Pyccuu M mpu chiHe ero npu 6;1aroBepHOM liapeBHYe KHA3e AJieK-
cee MuxaiinoBuye, NpHu BeJUKOM rocrnoauHe Bapmaame Murpononute Poctos-
CKOM M SIpoc1aBCKOM M IpH HTYMeHe AHTOHHE CTPOMJI MO OOeIaHHIO Tocyaa-
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pd 1apg M Beaukoro KHsa3d Muxauna @eonoposuya Bces Pyccun anak Huku-
¢dop HlunyiuH B ciaaBy U 4ecTb Tpouilbl ciaBuMoMy bory Otuy u ChiHY M
CsatoMy [lyxy u Ilpeuncroit boropoauiie u BceM CBATHIM BO BEKH aMHHb».

Tak yuTtanack B 1773 roay HaanmMchb, HeIHE YaCTHYHO yTpadyeHHass. 3aKa3uyuk
pocnuicd Hukudop HInnyanH — 3ametHas ¢urypa B rocyiapcTBEHHOI! aiMHU-
HUcTpauuu. B 1625 rooy oH ciayxun ObsSKoM y natpuapxa ®uiapera, oTua
Mmuxauna @eaopoBuya, 3aTeM B pa3THIHBIX NpHKa3ax. HeoMHOKpaTHO BHIIO -
HAJ OTBETCTBEHHBIE MOpyueHHUs uapsa. Tak, B 1633 roay uapb NIOCBHUIAET €ro
BMecTe ¢ BoeBonamu JAmutpueM UepkacckuM u JImutpuem IloxapckuMm nog
CMmonenck Ha cMeHy 6ospuHa llleuHa. JleHbru Ha moanucaHue cobopa M na-
nepteit (500 py6aeit) Hukudop BHec ewie B 1630 rony. Yepe3 HECKOABKO JeT
Tmocjie OKOHYaHHs POCIIHCH OH MocTpurcsa B Kupuiino-benozepckoM MoHac-
ThIpe ¥ MocJjie cMepTH Obl1 norpebeH Ha cobopHoi nanepTh. CyluecTBYET Npea-
nonoxenue, yto Hukugop IlunyanH BMecTe CO CBOUM CHIHOM M300paXeH B
pocnucu cobopa B KOMMO3HULIUM, HITIOCTPUPYIOLEH OIMH M3 ncaamoB. [eii-
CTBHUTENBHO, 3aech K TpoHY CoduM mpUmazaroT cTapell M IOHOLLA, OJCTHIC B
KHsIXecKue MM bosipckue omexnabl. ITomoOHbIX H300paxeHHit HEeT Ha APYrHUxX
UIINIOCTPALUAX TOTO X€ TeKcTa B pycckoi xmBonucu XVII Bexa. Ecay npen-
MOJIOXCHUE CTpPaBeIIUBO, TO Nepe] HaMHU pEedKUI IS TOTO BPEeMCHH TpUMEDP
NPUXHUIHEHHOTO MOPTpPETAa.

Toabko B 1930 roay, Bo BpeMs pecTaBpallHOHHBIX paboT, pacKphLIIH OKOH-
YyaHHUe TEKCTa JIETOMHCH: «PacnuchiBaly MKOHHOE CTeHHOe MUCbMO JIioOuM
ArueB ¢ ToBapuliu». JIlobUM ArueB, AU AreeB — ropoJoBOi LapCcKUHl HKO-
Homnucell 13 KocTpoMbl, OAMH M3 JIYYLINX PYCCKUX MacTepOB-CTCHOIIMCLIEB Ce-
peauHbl XVII Beka. B 1643 rony oH BMeCTe ¢ MacTepaMH M3 pa3HBIX TOPOAOB
pacnuchiBan YcneHckuit cobop MockoBckoro Kpemns, 6yayyd ogHUM M3 de-
THIPEX BHICOKOOIIaYHMBAaeMbIX HKOHOMHUCLIEB-3HAMEHIIIMKOB.

Pocniricu 1641 roga moBpeAWIH B Npoliecce PpeMOHTHEIX paboT BO BTOpOM
noaoBuHe XVIII Beka. TIpuknanku x apkaM M ¢T010aM CKpPbIJIH Y4CTh KOMITO-
3ULHH, OTYETO HAPYLIWJIACH LICJbHOCTb HEKOTOPHIX TEMATHYCCKHUX LIMKIOB,
ApyTrHe KOMNO3ULIMH OKa3alHCh 06e300pakeHHBIMU HOBOM Kaankoii. [Ipu pac-
TecKe OKOH MOrubJu pacnosioXeHHble Ha oTKocaX ¢urypsl CBATHIX, MOCTpanga-
¥ U cocelHHe KoMno3uuuu. [IpoeMbl, Mpo6HTHIE B 3aMafHOM U I0XHOM CTeHe
cobopa B CBA3H C COOPYXEHHEM MPUCTPOCK, TAKKE YHUYTOXMWIH YaCThb KOMITO-
suuui. [locne 3amenky IWHPOKUX TPELIMH, OOpa3oBaBIIMXCSA K TOMY BpEMeHH
Ha CT€HaX M CBOJaXx, Oejble MOJOCH WIMAKJIEBOK PACCEKIH CTEHHBIE POCTTUCH B
pasHbIX HanpaBiaeHUIX. CTano HeU36eXHBIM TTOHOBJIEHHE POCIIHCEM.

B 1838 rogy nepBoHavalbHYIO XHMBOMHUCH NMPOOJHGPHIN U TMOKPHIIH CIOEM
MacJsSHOHM 3amUCH JOBOJbHO Tpyboro mucbMa. IIOHOBHTENSIM NpHILIOCH MO
HEOOXOOUMOCTH HECKOJbKO U3MEHATH MOBpPeXIeHHbIE KOMIO3ULMH U AOIMM-
CHIBaTh MOBEPXHOCTHU MPHUKIAA0K. B TakoM Buae pocnincu YcneHckoro cobopa
TIPOCTOSIH AO HAUIETO BPEMCHH.

ITepBbie Mpo6HbIE PACKPHITHSA ApPEBHEN XUBOMKCH B cOBOpe MPOBOIHINCD B
1929 rony pectaBpatopom IlI. M. FOkunbIM. PectaBpalinoHHble paboThl 6BLIH
BO306HOBJIEHHI TONbKO B 1970 rony M npomonxawTcd B HACTOSAIIEE BpeMs.

B xone pecTaBpallMM BBISICHHJIOCH, YTO B OONBLUIMHCTBE CJY4YaeB 3allUCh
XIX Beka NOBOJNBHO TOYHO CIEAYET PUCYHKY ApeBHeil xuBomucu. I[losTomy
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yXe ceifyac, 1O MOJHOTO PACKPBHITHS XUBONKUCH, MBI MOXEM CYAHUTL O CHCTEME
- IEKOpallM{ XpaMa M OTYacTH O KOMITO3MLMH OTACAbHBIX cleH. CxeMa pocnucH
BepXHeit yacTH cobopa BHOMHe TpagullMOHHa: B Kymoje — Cnac Bcecemepxu-
TeNb, B IPOCTEHKaX OKOH OapabaHa — 8 MpaoTLeB B pOCT, B OCHOBaHUH 6apa-
faHa — 12 KpyTJabIX MeJaTbOHOB C NMONYGUTYPHEIMH H3006paXeHUSIMH POIOHA-
YaThbHHKOB JABEHAALIATH KOJICH H3pauJIeBbIX, B MapycaX — eBaHTeancTsl. Huxe
pasBOopauyMBaeTCd TaK Ha3bIBacMbIH MPOTOCBAHIEIbCKUI LMKJ, COACPXAlUUM
ClicHH M3 XMu3HU Boromartepu, ellle HMXe HAYT WIOCTpalluu Akagucta bo-
roMatepy. Bce 3TH CLieHBI YMTAOTCS MO XOAY CONHIA, HAYMHAACh Ha I0XKHOH
CTeHe OT HKOHOCTACA M jejas HECKOJNbKO 060pOTOB B LIEHTPAJIBHOM NMpPOCTPaH-
CTBE XpaMa, a 3aT¢M B €ro yIJIOBBIX MoMelleHUsAX. Takas cucTeMa pa3MellcHUS
CIOXETOB HECKOJBbKO HallOMHMHAET CHCTeMy pocmiucH cobopa PdepamoHTOoBa
MoHacThIpd. TOT ke obpasell 3acTaBisieT BCIOMHUTD U pasMELICHHUE B JIIOHETax
MHOTO(UTYPHHIX KOMITO3HIIMIA, pociaBiasoux boromareps: «Ycnenue bo-
romatrepu», «[1okpoB», «O Tebe panyeTcsi». B LieJoM B pociHCH YCIIEHCKOTO
cobopa noutu 6e3pasgebHO rocrnoacTeyeT TeMa boromarepu. Tonbko B 10ro-
3aMagHoM MOMELUEHHNH NPeACTaBIe Hbl HEMHOTHE COOBITHSA 36MHOM XU3HU XpHC-
Ta. '
3mech Xe €CTb KOMIIO3HIIMSA, CIOXKETHO He CBfI3aHHas C COCEOHMMH U He
BxoAdinag HM B Kakod 1MKJ. OHa u3obpaxaer Llaps HebecHoro Ha TpoHe, y
TOAHOXHKSI KOTOPOTO JieXaT Majlliie HUIl BOMHBI U CTOSIT Ha KOJIEHAX cTapell,
IOHOILIA M XeHa B 60SIpCcKUX ofexmax. ITo WutocTpauus 44-ro ncajama, coaep-
Xatlero cnaBociaoBue Iaplo. TemaTndeckass 060c06J16HHOCTD CLIEHBI TOAKPET -
n%€T NpeANnoJoXeHHe, BIIEpBbIc BhickazaHHoe pecTtaBpatopom C. C. Yypako-
BHIM, O TOM, YTO 3AeChb Tepell HaMH CeMeHHbI MOpTpeT 3aKa34MKa POCIHUCH.
B ceBepo-3amagHOM NoMelieHHH cobopa — cleHbl «CTpalllHOro cyiaa» U
HEKOTOPBIC CHMBOJHYECKHUE KOMIMO3UIIUHM, HE COBCEM SICHBIC IO CMBICTY.
Cyls 1o pacKpHITHIM Y4acTKaM, CTHJIb POCITUCH OTJIUYACTCS MOHYMEHTAJb-
HOCTBIO M TPAIULIMOHHOCTHIO. 3IeCh HET ellle «KOBPOBOCTHU» U HEKOTOPOM HM3-
MEIBYEHHOCTH KOMIIO3MIIMH, XapaKTepHbIX Ij1d Oojee MO3NHUX MaMITHUKOB
HacTeHHOH xmBomnucH. HoBiecTsa B 06;1acTH HKOHOTpachuM ¥ TpaKTOBKH HopM
JHIIb B ¢1a00il cTeneHM 3aTPOHYJIH 3Ty pocnuch. biarogaps BLICOKOMy Kaye-
CTBY NMChMA M OTHOCHTEJBHO XOpOIUEeH COXpPaHHOCTH CTE€HHbIE pOCNHCH Yc-
MEHCKOro cobopa mocjie MOMHOTO UX pPACKpPBITHSL CTAHYT OOHUM M3 LICHTpalb-
HBIX MAMATHHUKOB PYyCCKOM MOHYMCHTalIbHOM XuBonucH cepennnsl XVII Beka.
B 1554 roay ¢ ceBepHO# CTOPOHHI K COOOpPY TIPUCTPONJIU MpUuae a1 Baa-
IMMH pa. IBTo HeboNblLOH 6eCCTONMHBIN XpaMHK, IIepEKPHITHIN cBoeoOpa3-
HOM CHCTEMOIl CTYTMeHYAaTo MOBLIIAIOIUXCH apoucK. Takoil THN MepeKpLITUA
fojiee Bcero M3BecTeH Mo naMsaTHHKaM [IckoBa. B HapyxHOM aekope mpuuen
BraguMupa BocnpousBoaun B MHHHaTIope $opMbl YcrneHCKoro cobopa — Te
Xe TpU gpyca KOKOIIHUKOB, Te Xe Mosgca y3opyatoi kianku. CTpeMJIeHHE clie-
J0BaThb MECTHBIM 06pasiiaM, B 0COOeHHOCTH o6pa3lly YcneHckoro cobopa, Bo-
obl1le OYEHb XapaKTePHO I KHPHUJJIOBCKOTO CTPOUTENbLCTBA. [lpuaen Bo3Be-
14 Hag Morunoi BrnapuMmupa UBaHoBr4a BopoTEIHCKOro Ha BKJad €ro BAOBHI.
B panbHelilleM OH cTal poAOBOH ychINajibHHULIEH KHsA3el BOpOTHIHCKHX.
CTpoHTENBLCTBO HEOONBIUUX NMPUACHbHEIX XPaMOB NPU MOHACTBIPCKUX CO-
fopax — OOBOJBLHO XapaKTepHOE siBJIeHHe s cepeduHBl XVI Beka. O6bIuHO
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OHHM CTaBHJHCH HaJ rpoboM OCHOBATeJsl MOHACTBIPS HMJIM KOTo-IH60 U3 ero
NOCJEAYIOLIUX HACTOATENCH, KOTOPOMY IOCJIE CMEPTH YCTAaHABJIHBAJIOCH MO-
KJIOHEHHE KaK MECTHOYTHMOMY, a HHoraa u obuepycckoMy Cearomy. Bosse-
IeHHE TpUleaa Hal rpoOOM OIHOroO M3 CBETCKHMX (eonanoB ObIJIO MO TEM Bpe-
MEHaM fBJICHUEM COBCPIUCHHO UCKIIOYUTCIbHBEIM, TeM DoJice, YTO HaJ MOTH-
noi Kupuiia xpaMa Toraa ele He Obi10. M3BecTHa ApocTHas peakUus Ha 3TO
cobniTe MBaHa I'po3HOro, o6paTUBILETOCS K MOHACTBIPCKOH OpaTHH ¢ mocia-
HYEM, NOJHBIM TOPBKHMX YMPEKOB: «A Bbl c¢ — Hal BOpPOTHLIHCKMM LEPKOBb
ecTb noctaBuiau! MHo Han BOpOTHIHCKMM LI¢pKOBb, a Hall YIOJOTBOPIIEM HET.
BopoTblHCKUH B LIEPKBH, a YIOAOTBOPel 3a LEPKOBEIO ...»

Ipunen BraguMupa He COXpaHHUJCSA B CBOeM IlepBOHa4albHOM BHje. B
XVIII Beke OH OB MOKPHIT YETHIPEXCKATHON KPLIlEH, APEBHHE MajeHbKHE
ApOYHble OKHA 3aMCHCHBI OOJBIUIMMHU NPAMOYTONLHBIMH, YHHYTOXEH BXOH C
ceBepHOU cTopoHbl. Ceityac ero ¢acafabl YaCTUYHO PeCTABPUPOBAHHI.

CyuiecTByollas TyKOBUYHad FjaBa, KphiTad JepeBAHHBIM JIEMEXOM, BBITION-
HeHa B 1631 rooy. DTy maTy MOXHO NMpOYECTb HAa HAAMMMCH, NMPOoOHUTOIN Ha KO-
BaHHOM TOJA30pe, ONOSCHIBAOILEM IJ1aBy CHM3Y. ['1aBa M monsop, coxpaHHUB-
1IMecs NOYTH 0€3 U3MEeHEeHHUH ¢ nepBoi nonoBuHH XVII ctoneTua, npeacras-
JISIOT YHUKAIBHYIO LHEeHHOCTD.

BuyTpu Bragumupckoro npuaena 60ablluoil MHTEPEC NMPEACTaBAAIOT BCTAB-
JICHHBIC B CTCHBI PE3HbIC KAMECHHEBIC TUTUTH ¢ HAOMMCAMH O 3aXOPOHEHHMHM KHS-
3¢l BopoThiHCKHX. PHcyHOK nmauT He omMHakoB. Hambonee apeBHAs miauTa,
TIOMClICHHAs Ha 3analHON CTeHE CIipaBa OT BXOJa CO CTOPOHBI MamepTH, CO-
JEePXHUT 3allUCh O 3aXOpPOHeHUHU bpaTbeB BraguMupa U AnekcaHapa MBaHosmu-
yeil 1 o nepeHeceHUM M3 KaummHa B 1603 rony npaxa Muxauna MiBaHoBHYa M
ero cbiHa JlormHa MuxaiaoBu4a. 3eCh X¢ MOXOPOHEH U APYroOil €ro CHIH —
UBaH MuxaitnoBuy, KOTOphIif OB BechbMa 3aMeTHOM (PMIypoH B MOJUTHYEC-
ko# xu3HU Pycu Havana XVII Beka. OnMH M3 KaHAMAATOB Ha POCCHUMCKMM
MpecToi, OH Nocje U3bpaHus Ha uapcTBo Muxauna PoMaHoOBa BO3rjaBui Ha-
TpaBJCHHYIO K HeMy B KocTpoMy AenyTauuio ¢ npeanoxXeHHeEM IIPHHATL Lap-
ckui BeHel. [lo3nHee OH 3aHMMalN AOJXHOCTL NEPBOTO BOCBOABI H YIPaBisI
MockBoil Bo BpeMs 1apckoro otcyrcTBHa. B XVII Beke BopoTurHckue mopon-
HUJIHUCH (1O KEHCKOH JTUHHH) ¢ HapcKUM AoMoM. [Tocnennuit us xkHsaseil Bo-
poteiHCkMX, MBaH AnexceeBuy, ymep B 1679 romy. [Ipu pectaBpauMOHHBIX
paborax B 1971—1972 rogax oGHapyXHJIH OCTATKH KAMEHHBIX H KHMPIHYHBIX
capkodaroB, B KOTOPbIX ITOXOPOHEHBI HeKOTOphic M3 BopoThiHckux. Ocobyio
XYIOOXECTBEHHYIO LIEHHOCTb MMeeT Kphilka capkodara Anekces MBaHoBHua
BOpOTHIHCKOTrO ¢ MPeKPacHO BHIMIOJTHEHHON pe3HOM HAAIMCHIO.

HUKoHocTac uepkBu Bramumupa nepeaenbiBaii HecKoabko pa3. Cyuiect-
BYIOIUMM TNoHbIHe aatupyeTca 1827 romoM. CospmaBal pHMCYHOK HKOHOCTaca,
pe3an M 30M0THI ero Bojoroackuit Mmactep MBaH CupotuH. [Ipu 3ToM OH Hc-
MOJMBb30BaJ 4YacThb pPe3bOBl BEPXHETO sipyca HKOHOCTAaca LiepKBH MPeNnogoOHOro
Kupunna. UkoHbl BecbMa IOOpOTHO HaTHcall KHPHUITOBCKMI HKoHonmucel MBaH
KonbIToB, NpOUCXOOUBIUMA U3 CEMbH NMOTOMCTBEHHEIX MOHACTBIPCKHUX CJYT.

K koHuy XVI Beka oTHOCHTCH COOpPYXEHHE CYIIECTBYIOLIEH ceiyac ceBep-
Hoit m amne pTH. Binots 1o koHua XVIII Beka nanepth, 60ee MPOTAXKEH-
Has, 4eM ceifyac, OXBaTbiBajla HE TONbKO CEBEPHYIO, HO H BCIO 3aMagHYI0 CTCHY
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cobopa. OmHaKo 3To He caMoe ApeBHee cTpoeHue. Jlo Hee y cobopa cyllecTBoO-
BalM JIBe OTHAENbHBIC, HE CMBIKAIOLIMeCs MeXny cOOOH KaMeHHble NMamepTH ¢
TeX Xe 3aMafgHoMi U CeBEpHOM CTOPOH, TIOSBUBIUHECS, CKOpee BCETO, B cepeiy-
He XVI Beka. OT HMX COXpaHHJIMCH JNH1lib HE3HAYMTEJAbHBIE cleabl, MO KOTO-
PHIM MOXHO CYOHMTb, YTO OHH MMEJH YCIOXHEHHOE TMOLIWMNLOBOE MOKPHITHE
(T.e. B BHIEe COCTaBJeHHBIX MeXAy co00il ABYXCKAaTHHIX KpoBeab). IlamepTs
koHua XVI Beka B MOHACTHIPCKMX ONMCAX XapaKTepU3yeTcs KaK «CTPOCHHUE
crapua Jleounga». Crapen Jleonun LHIupuioB cuuTancs OAHUM U3 TIaBHBIX JHULL
B MOHAcThIpe, a B 1595—1596 romax maxe cTosa BO riaBe oouTenu. BepostHo,
OH BO3TJIAaBHJI CTPOMTENBLCTBO, @ HCIIOJTHUTE/ISAMH CTAJIM MOHACTBLIPCKHE KaMeH-
WHMKH M3 BOTYHMHHBIX KPeCTbSIH. BhicTpocHHas manepTb, B OTJIMUHKE OT Oojee
pPaHHHMX, TPAKTOBajJach KaK €AMHas NOCTpOHKa, oObeAUHEHHas obliel ofHO-
ckaTHOM KpoBnei. Ee CTeHbl mpope3alu 1HMPOKHE apovyHblie NMPOEMBI, 3aMET-
Hble CHapyXH M ceifyac. B 1650 roay npoeMbl 3aMeHHJIN MATCHbKUMH OKHaMH.
B 1791 roay ¢ 3anagHoi CTOPOHBI NanepTh CIOMAIH M Ha €€ MECTe COOPYAHIM
rPOMO3AKYI0 BXOOHYIO TPHCTPOHKY, 3aKPBLIBAIOLIYI0O TOYTH BeCh 3alagHbil
¢dacan cobopa. Ee ¢popMbl — naockue HalMYHHKH HECKOJBLKO aJisgnoBaToOro
PUCYHKa, oOMIHEe MPOoPHIEH U packpenoBOK — BOCXOASAT K apXHMTEeKType Oa-
pokko M s xoHua XVIII Bexa apxanyHbl. CxooHble MO AEKOPY MOCTPOUKH
3TOro MepHoIa, BO3BEACHHbIE, CKOpEe BCEro, MECTHBIMHU apTeISIMH KaMEHILH -
KOB 6e3 y4acTHs apXHTEKTopa, COXpaHHJIUCh B cocenHeM benosepcke.

CeBepHY10 ¥ 3alaHYI0 NanepTH paclMcajlu cpa3y Nocjle UX MOCTPOMKH, B
KoHle XVI Beka. I1ocKONBbKY ManepTH KMEJIH OTKPhIThIE C HAPYXHOM CTOPOHDI
IIMPOKHE apOYHbIE NTPOEMbl, POCTTHCh KOHLICHTPH poBaiach IO CTOPOHAM BXO-
10oB B cobop H B mpuaen KHA3g Braaumupa. [lo3TtoMy ee MOXHO paccMaTpH-
BaTh M KaK HapyXHYIO0 pocnuch cobopa. HensBecTHO, KeM ObIIM MCHONHEHBI
3TH POCITHMCH, HO MBI 3HAaeM, YTO HEMHOTUM paHee, B 1585 rony MoHacTHIpcKHe
CBATHIe BOpPOTa, pacnojloXeHHble nof LepKoBblo MoaHHa JlecTBHYHMKA, pac-
MHCLIBAN cTapell AJIEKCaHIp H ero yueHHKH EmenbsH n Hukurta. Pocniucu Ha
CeaTHIX BpaTax H HamnepTdX YCIIEHCKOTo cobopa sABJISAIOTCS, BO3ZMOXHO, MEp-
BBIMU CTEHOTIMCHBIMH paboTaMH Ha TeppuTopuu Kupunno-benoszepckoro Mo-
HacTbIpA. '

3TH nepBble POCTIMCH COOOPHBIX ManepTeil He coxpaHWinuch. B 1650 rony,
nocje 3aKjaaaKy OOJbIIMX apOYHBIX NPOEMOB, CTEHBI NanepTeil 3aHOBO yKpa-
CHJIM CTEHHBIM HNHCbMOM. «A NMHCAJIX Ha ManepTHBIX Ha 3aKJalcHHBIX 0OJb-
WIXX OKHaX CTCHHBIM NHCHBMOM fipociaBLbl MKOHHUKH MBaH TuMogeeB chiH
nposBaHueM Makap, na CaBacTbsgH JIMUTPHEB CbIH C TOBapMlU, N1aHO UM IO
3aMMCH OT MacTepcTBa K 3amaTky K 30 py6asm 157-ro {1649-ro] rony 220 py6-
JeB». DTa 3allMChb apXMBHOIO HCTOYHHKA HE YIOMHMHAaET O CyAbOe MpexXHHUX
pocniuceit manepTtd. Cyas mo BceMy, HX cOMJIM BMecTe co 1UTyKaTypkoil. Ce-
BacTbAH JAMHTpHEB — H3BECTHBIA MacTep, MIPUHUMABLIMN YYaCTHE B POCITUCH
Ycnenckoro H ApxaHreabckoro cobopos Mockosckoro Kpeminsi, ¥YcneHckoro
cobopa B PocToBe, HEOMHOKPATHO BLI3BIBABIIHIICA K LIApIO 471 PA3HBIX HKOHO-
MUCHBIX paboT. 3akazuMKoM pocnucH 6bi1 6oapuH Penop MBanoBuu lllepe-
MeTeB. M3BecTHO, YTO OH y4acTBOBajl B NPU3BAaHHHM Ha LAapCTBO I0HOro Mu-
xanna Pegoposrya, 3aTeM cTal 6AU3KUM K HAPK Y€JIOBEKOM, aKTUBHBIM TO-
JUTHKOM. B raybokoii ctapoctd oH ymep B Kupuino-benosepckoM MoHacThI-
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pe, Tae NocTpUrcsa Hesagonro go cMepTH. Ha ero xe cpeactsa Oblia BHITIONHE -
Ha B 1642 roay He mollieAuiasg 10 Hac POCMHUCH LepkBU Kupuiia.

Ha 3zanagHoii manepTy yliejielo TOJbKO ABE KOMIO3ULHU: «YcTeHHe boic
MaTepH» M OfHA U3 ClieH sArnokanuncuca». OHM OoTIHYaloTcA o0lUeil BLICBeT-
JICHHOCTBIO HBETOBOM I'aMMbl; MATKMMH COYETAHHSAMH XOJOOHBIX TOHOB. [Ipu
BCEH TPaIULIMOHHOCTH KOMIMO3HLIMH XyIOXHHK CTpeMHJICS 060oraTUThL Blleyar-
JICHUE 3pUTEs THiAaTeJIbHON NPOPUCOBKON AcTaleil, pasHooOpa3ueM ¢GopM ap-
XUTeKTYpHl, 03, CKIanokK onexabl. Hebonbuine no pasMepaM pUIryphbl njaoTHO
3aMONHSIOT OTBEJECHHOE UM NOJIe, UX NO3bl AMHAMUYHBI.

Te Xe 4epThl MOXHO 3aMETHTb U B POCITUCH CeBEpHOI nanepTu. CloxHas
dopMa KpecTOBBIX CBOJIOB 3acTaBAsieT aBTOPOB ObITh U300 pEeTATeIbHBIMH B pas-
MCILUECHUH KOMMO3HWUHNA, HO OHHU YBEPEHHO CIIPaBJIAIOTCA C TPYZHOM 3ama4eif.
B BepxHe#i yacTM CBOIOB MU300paxXeHH TPyOsllMe aHIeAbl, IpaBeAHUKU B Oe-
JIBIX OfieXaax, NpeacTosline TIpecTony BeeBbiliHero, Boccenaet «llapp naper-
BylOIIMX U ['ocmoab rocroacTBYIOLIMX». BHU3Y HeHCTBYET ABABOA — JIOAM
NOKJIOHAIOTCA BaBUJIOHCKOH OnyaHuue, CaTtaHa cTaBUT 3HAaKH Ha a06ax CBOMX
npuBepxeHues. [1o caMoil BepliMHe cBola cKayeT BOMHCTBO TIPAaBEAHLIX Ha
OeNbIX KOHAX, NOOEeXIeHHbIC BparH-rpelIHHKH NPOBAJHBAIOTCA BHU3, Tl€ TO-
PHUT TOTOBOE HUX NMPHUHATHL aAcKoe MiaMs. PasMellleHHe ONHOM CLIEHBI B Pa3HBIX
TJIOCKOCTHAX YacTO NaeT MHTePeCHOe NPOCTPAHCTBEHHOE pellieHHe, BO3HHKAET
HU3BeCTHas raybuHa npoctpaHerna. OllylieHHe TPOCTPaHCTBa BOOOILEe CBOIi-
CTBEHHO aBTOpaM. Tax, B cleHe rubenu Kopabneil M3MEHEHHE MX pasMeEpOB
[aeT HaMeK Ha JIMHEHHYIO TIEPCIICKTHBY.

MHorue cLieHBl OTAUYAKOTCS XUIHEHHOCTDBIO, YCTh JaXe 3aHMCTBOBaHHOMH
y 3anazHOEeBPONEHUCKON TpaBIOphLl: TOPOXKAHE CMOTPSAT Ha THOenb POJHOTO ro-
poaa, y HOT MX CTOSIT CYHAYKHM ¢ 10OpOM, MapyCHMKH TUILIBYT 1o OypHOMY
MOD10, paOOTHHKM XHYT cepriaMHu Kosochs. Yyxue obpaslibl, TiepepaboTaHHEIE
B OyXe TPaIULIMOHHOTO MKOHOMHKUCAHHA, CTATH CIIOCOOOM TIpHOINKEHHUS K pe-
ATbHON XHM3HHU.

Pocnucu nanepreit oTAeeHH O BpeMEHH HAlIHCAHUS OT POCIIHCEN YeTBE-
puKa cobopa He3HAYMTEJILHBLIM NTPOMEXYTKOM, OIHAKO OHH CYILLECTBEHHO OT-
JIMYAOTCS MO CTWIIO, CBUACTENLCTBYS O PasBMTHH HOBBIX TEHACHLUH B pyc-
CKOH MOHYMEHTANbLHOH XUBOMUCH.

OIHOBpEeMEHHO C BHYTPEHHUMH POCIIMCIMU Tanepreil HEOOMblIHe KOMIIO-
3UHMH OBIIM MCNONHEHK! B YeThIPEeX KHOTAX Haj €¢ BXOJAaMH ¥ B 3aKoMapax
cobopa. U3 Hux octanucey Toapko «Tponna» u «Mutpononut Hona u Kupuna
benosepckuit B MosieHun Boropoaule», ga U Te O4Y€Hb NJIOXOH COXPAHHOCTH.
B 370i1 paboTe npuHuMan ydactHe Mocud BranuMupoB — apyr U eIMHOMBILI -
neHHUK CHMOHa Y1laKoBa, U3BECTHbI CBOMM TPaKTaTOM 006 MKOHONMCAHHH.
Hocud, BepodaTtHo, Bxogua B 6purany CesacTbgHa JIMUTpHEBa.

Hackonbko cuibHa 6bl1a B KHPHJJIOBCKOM CTPOMTENLCTBE MECTHAS apXH-
TEeKTYpHass TpaAMLMs, BUOHO Ha MpuMepe U e pK B M Enw ¢ a H U 4,
nocTpoeHHo! B 1645 roay psizoM ¢ BiaaamMupckoil LiepkoBbi0 Hal rpobom
xHs39 Penopa Augpeesuya TensiteBckoro. Coopyxana ee apTeib CEIbCKMX
KaMEeHIIMKOB U3 BoT4MHB KupHiioBa MOHacThips Bo riase ¢ AkoBoM Kocto-
ycoBhiM. [1o pasMepaM LiepKOBB JIHIIL HEMHOIMM Gonbiiie HepkBu Biraaumupa.
Ee ob1ass KOMNO3HWLMA, KOHCTPYKTUBHOE pelCHHE CBOAOB H OCHOBHHIE 3JI€-
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MEHTHI A€KOpa MOYTH TOYHO MOBTOPAIOT BiaamuMupckyio uepkoss. [lo cBoeH
apXHTEKTYypE OHA CTOMT ropasfo 6auxe x XVI, yem k XVII cronetuio. [TamaT-
HHK JOBOJILHO XOPOLIO COXPaHMJICA A0 Halliux AHeH. [lozaHeH1Me nckaXeHus
B OCHOBHOM CBOHSATCA K YCTPOHCTBY YeTHIpeXCKAaTHON KPOBJIH BMECTO CYLUECT-
BOBAaBILETO paHEe TOKPLITHSA IO TPEM sipycaM KOKOLIHHMKOB.

Hntepbep uepkBu Enudanus U3MEHHUICA OTHOCUTEAbHO Majo. PacniucaHa
oHa He 6buta. [TepBHYHBIA YeTHIPEXBAPYCHBIN MKOHOCTAC Aouiesa 6¢3 cyllecT-
BEHHEIX IepeiesIOK, YyTpayeHbl TOJbKO IBE MKOHbl B HUXHEM pSAy IO CTOPO-
HaM ceBepHOM nBepH. KoHeYHO, A/ MOMHOTHI PeACTaBJICHUS O TOM, KaK XpaM
EnudaHus BuIrAsAgen paHee, BMECTe C 3TUMU MKOHAMM ceHyac HeJAOCTaeT H
TeX, YTO BUCEJIM HEKOTrAa Ha OeJIeHbIX cTeHaX. BuaHoe MecTo 3aHMMala cripaBa
ot Bxofa rpobHuUa kHa3s TeasTeBckoro moa NoKpoBoM anoro cykHa. llsero-
Bafd HACBIIIEHHOCTb OKa3biBajla YMCTO 3MOLMOHANIbHOE BO3ACHCTBHE, CO3AAaBa-
712 0co0YI0, JANIEKYIO OT MOBCEAHEBHOTO ObITa aTMocdepy. OnpeneneHHas poib
B 3TOM KPacOYHOM MHOTroo0pasuH OTBOAMJIACh TaKXe NMaHWKaAWJaM, JaMmra-
JaM, MTOACBEYHMKaM, UX y3o0pHOoMY odopmieHuio. Cyas no onucaHuio, 601b-
1Woe MAHMUKAAUA0 OBIJIO HEMELKO paboThl: «... CHICIIOAM LUTYKa Majasi ¢ pe3-
HbIM 3BEpUHBIM H300paXeHHEM U C NPOHATHIM B yCTax KOJbHOM».

HWMeH XyZOXHHKOB MKOHOCTAaca MBI HE 3HAacM, HO, Cylsd IO TOMY, YTO He-
CKONBKO JIET cnycTsd, B 1649 roay mag Apyroit MOHacThHIpCKOH uUepkBH — EB-
¢uMHA — HKOHOCTac mucaj BojorkaHWH TepeHTuit PoMHH, BOJOroAcKui
XYIOXHHK MOT yKpalllaThb M HepKoBb Enndganna. MkoHsl 310r0 Xpama 6113Kn
H K TIPOPOYECKOMY pgy U3 YCIEeHCKOro cobopa, Kotopslil B 1630 rony nucan
TaKXe XyIOoXHHUK u3 Bomormwl XnaH JlemeHTheB. Kak mpaoreyeckum cobop-
HbEIM MKOHaM, TaK U HKOHOCTacy U3 liepkBu EnvgaHus cBoOiicTBEHHa peMec-
JEHHOCTb MCTIOJTHEHM S, 3aCTHUIOCTh (POPM, OTHOOOpA3He CHIYITOB H XKECTOB.

OCHOBOM 719 HKOH MECTHOTO pAna M LLAPCKUX BpaT MOCIYXUIU NOCKU UKOH
XVI Beka ¢ ocTatkaMu XuBonucH. HoBast XuBoNnUch OblJIa BHINIOJHCHA HEJO-
CTaTOYHO AOOPOTHO, TTIO3TOMY MKOHBI BCKOpPE CTa/IM paspylIaTbCsi, MHOTO pa3
YHHUIMCDH, ellie DoJlee HEOPEXHO MepenuChBaINCh. Tenepb KpacOYHBIA caoi
Ha HUX NpeAcTaBiasieT coOoi Oosbliied YacTbi0 MO3auKy Ipybbix ¢pparMeHTOB
XVII—XIX BexoB. Toabko Ha nkoHe Enudanns Kunpckoro B nponopumsax
CHAY3TEe (DUIYpHI €1le YYBCTBYETCS 3HAYHUTEIBLHOCTD OLIBLIETO Ha 3TOH AOCKE B
XVI Bexe nzobpaxeHnsa Cearoro. Ha ero nuke coxpaHuics Hebonbiuoi ¢ppar-
MeHT TipeKpacHol xuBonucH XVI Bexa.

XHBOIHCh BEpXHHX APYCOB COXpaHMUIach HaMHOro Jy4uie. OTaeabHbBIE HKO-
Hbl, HallpUMep, M300paXeHUs apxaHrenaos, Ilpeareuu, npopokoB JaHuuia,
AapoHa IO YMCTOTE H SAPKOCTH KpPacOK, NMPUHUMUIIAM Pa3AcioOK, OTCYTCTBHUIO
H3MeNbYeHHOCTH dopM HarmoMHHaloT eiue o XVI Beke. Ho MaHepa nsobpaxarts
BLICBCTJIEHHBIC JIMKM C TIPUTTYXIUMMH BEKaMU NPUHAIUICXKUT LECTHKOM XVIIBeKy
KpacouHas manuTpa AOBOJBLHO CKYINa M IPOCTA N0 COYETAHMAM.

IMon MecTHBIM pSIAOM €CTb HUHTEepecHoe M3oOpaxeHue Kupunna benosep-
ckoro Ha ¢oHe MoHacThipsd, oTHocsaiieeca K XVIII Beky. OTo XuMBOnmUcHoe
NMaHHO TEpPEHECHH Cl0ja, MOo-BUAMMOMY, M3 HepkBU BBeaeHusa. Xopoun Ha
MECTHBIX MKOHAX M LIapCKMX BpaTax cepeOpsaHble NMO30J0YEHHbie 6acMeHHbIE
oknanel 1648 roga ¢ HakJagHBLIMH IpaBHpPOBaHHHIMU BeHUaMU. PucyHok 6ac-
Mbl HECKOJBKO HAallOMHMHAET IIOCKYI0 pe3bby mo mepeBy XVI Bexa. UHTepec-
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HO, 4TO 3TO paboTa MOHACTHIPCKOTo cepebpsanuka Kanunsl. HecMoTps Ha Bcwo
NPOCTOTY U OE3BICKYCCTBEHHOCTh YOpaHCTBA, MaJicHbKas IEPKOBbL C OEJIBbIMH
CTeHaMHM M MWHHMATIOPHBIM MKOHOCTAaCOM O4YapoBHIBAET NMOCETUTeNel cBOeh
TIOAJTMHHOCTBIO.

K 1ory or cobopa Haa rpoOHHLIEH OCHOBATeNs] MOHACTHIPA, CHMMETPHYHO
npuieny Baangumupa HaXOOUTCSA CHIBHO OTJIHYAKIMICA OT HETO H pa3Me paMu
¥ apXUTEKTypo#l ApyroW mpuiea — n e pk oBb K H p M 1 1 a. BnepBole
Kupunnosckuit npuzen 6b11 BosBeleH B 1585 rony, Ho, npocTtosas okoino 200 sieT,
611 pa3obpaH «3a BeTXOCTbio». [0 ocTaBLUHMMcA cleqaM MOXHO CYAMTb, YTO
OH B LieJIOM NOBTOPSAJ KOHCTPYKLIUIO Biagumupckoro, Ho ObIT HECKONBKO 60b-
1lIe ero U B LUMPHHY, U B BeicoTy. HoBoe 3nanne KupuinoBckoil 1iepkBu, BO3-
BeficHHOe B 1781—1784 romax, BuiloJHEeHO B popMax, XapaKTepHBIX I MO31-
Hero 6apokko, OTIHYasCh OT NMpPEALISCTBOBABLIUX €MY CTOJHMYHBLIX XPaMOB,
KOTOPHIM OHO ToOJpaxaeT, orpybJieHHOHW TpPakKTOBKOM JeTancil, xapaKTepHOi
INsd NPOBMHLUHANBHOIO cTpOUTENbcTBA. CHapYXKH 3MaHUE BOCIIPHHUMACTCI KaK
BBICOKA#, 3aBepLIEHHAas BOCBMEPHKOM LEPKOBL ¢ OoJee HU3KOW UM HLIMPOKOH
Tpane3HoN, OAHAKO B JEeHCTBUTEIBHOCTH 3TO He Tak. To, YT0 CHapyXu npen-
CTaBAsieTCA LiePKOBbIO, HE UMEET BHYTPHU SAMHOrO obbeMa U pa3ieiIcHO Ha TPH
3TaXa, B HUXHEM M3 KOTOPBIX pasMeuiajcs ajTapb, 2 B IBYX BEPXHHX — MO-
HacToIpcKas pusHuua. llepkoBb ke Haxommiach B 3anmagHoMm, bojee wupo-
KOM 06beMe M NpelcTaBisiia coboil ¢cpaBHUTEIBHO BHICOKHIA JBYCBETHBIN CBOJ-
yaThlii 3an 6e3 cBeToBOro H6apabaHa. B ceBepHOll cTeHe B Tiy0OKO# apoyHOM
HH1lIe ToMellanach paka npenogooHoro Kupunana.

B 1825 roay uepxoBb nepelenain B TEILIYIO U YCTPOUIU B HEl NOIBECHOM
NMoTONOK. Toraa Xe paclIMpMJIM HHXHHE OKHAa ¥ YHUYTOXHMJIH HATUYHHKH,
YTO BHECJO B OOJIMK MaMATHHUKA HEKOTOpBIE YEPThl KJIACCUIIM3MA.

Y6paHcTBO HHTepbepa KUPHIIOBCKOH LIepKBH He COXpaHUIOCh. Ee 6ora-
TBIH pPE3HOH MKOHOCTAac YaCTHYHO pa3obpaiu yxe Toraa, Korga aeiaiu MoTo-
jgok. B 1870-e roawl ocTaBiylocs 4acTh MKOHOCTACcA MEPEHECHH B LEPKOBL
Hoanna Ilpeareun, U BMeCTO Hee€ YCTAHOBHIM HOBBIH HKOHOCTAC, TEMEPh YXKE
He CyLIeCTBYIOLUUI. YTpaueHa U ceHb Hax pakod Kupuiana, a cama paka, xak
LICHHBIA NMaMATHUK npuraagHoro uckycctsa XVII Bexa, Haxomutes B8 Mockse
B OpyxeliHo#l nanare.

HUaMeHeHHs cobopHoro xomriekca B XIX Bexe ObIJIH OTHOCHTEIBHO HEBE-
auku. K ceBepHoll namepT# M X LepkBH Kupuia NpuioXeHbl HebOJbLIHE
KAMEHHBbIC KPhUIblia C M3MENbUYCHHBIM H CJIOXHBIM IEKOPOM, MPEACTABIAIO-
KM JOBOJBHO HAUBHYKO NMOMBITKY o6palueHuss K ¢GopMaM ApeBHEPYCCKOTO
sopdectBa. Pacagbl, npexnae Oeible, BHIKPAlCHB B KPAaCHBIA LBET ¢ O€IbIMH
AETANSIMHU, 3TO CUJIBHO OrpyoHio apXUuTeKTypy cobopa. B pe3ynbTare Bcex mepe-
CTPOCK COOOPHBI KOMIUICKC NMPUOOPeN CHOXHBIH H XHUBONMUCHBIH OOJMK, HE
JIMILIEHHBIH cBOeobpa3sHOro obassHuA, HO OYeHb JAJICKHI OT IepBOHAYAIbLHOTO.

CrenyowuM nocje YCNeHcKoro cobopa KaMeHHBIM COOPYXEHHEM MOHAc-
ThipI CTaJlaTpane3Hasg MajaTa c HepKOBbIO BBemeHud,
nocrpoeHHas B 1519 rogy. OHa pacniosoxuiach Ha oro-3amnafie ot cobopa, Ha
coyckamluemcs: K o3epy ckioHe xonMa. B XIV—XV Bekax B OGonbluMHCTBE
PYCCKHX MOHACThIpeH ObL1 BBENEH OOLLEXUTENbHLIM YCTAB, B KOTOPOM 3Ha'M -
TeJbHOEC BHUMAaHUE YACAAIOCH GOpMaM COBMECTHOM XM3HW MOHalICCTBYIOIMX,
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B YaCTHOCTH, COBMeCTHOM Tparnese. Ocobbie 3n1aHUS Tpamne3HbIX, Hapsay ¢ co-
0OpPHBIM XpaMOM, BXOAHJIH B YHCJO TJaBHeHLIMX MOHACTBIPCKUX nocTpoeK. K
koHIy XV — Hauany XVI Bexa B pyCCKOM MOHACTBIPCKOM CTPOMTEIbCTBE BbI-
paboTasicsi cBOeOOpasHbLI THUII MOHACTHIPCKOM Tpame3HOH, oObeIUHABLUECH B
¢MHBIA KOMIIJIEKC caMy Tpame3Hylo najary, HeOobllylo UepKOBb IIPH HEU U
Pl XO3IM cTBEHHBIX noMellieHU#. TlocaeaHue ycTpauBaiMch B HUXHEM 3TaxXe
— MOAKJeTe, 3aXBaThiBasi HHOrAA H NOABANLHBIN 3TaX, €CNM OH CYilIeCTBOBAI.
B momkieTe, Kak MpaBWIO, pa3Mellajach XJeOHS, W TeNJIOM OT TONSLUUXCS
neycH oborpeBaiics BepXHHH 3Tax. Tpare3Has rnajsara oObIYHO UMelNa NOBOJb-
HO GoJblME pa3Mepbl U MepeKpbiBalach CBOJAMU, ONMUPAIIUUMHUCSH Ha CTOS-
ILMi B ee cepearHe cTonb. PsagoMm ¢ Heill gomxHa Oblla HAXOOUTBLCS MEHbLIas
o pa3MepaM Kejlapckasi najara, M3 KOTOpod 6paTUM pasfgaBaiach NMLIA.

OcobeHHOCTBIO Tpame3HBIX 11¢ pKBei 10 cepearHbl XVI Beka O6bl10 OTCyTCT-
BHE B HUX 0COOOTO MoMellleHU A A1 anTtaps. BzauMHoe pacnonoxeHue Tpane3s-
HOI, HEPKBH M K€JIapCKOMN 4acTo 00YCIOBIUBANIOCH MJIAHUPOBKOM MOHACTHIPS,
HO B 11€JIOM pasjiMyHble BAapUaHTbl CBOJUJIHCH K IBYM THIIOJOTHYECKUM pPa3HO-
BUAHOCTSIM — KOT/Ia LIEepKOBb ObLIa BKJIOUYeHa B OOIUMI1 abpuc njaHa, U XKe
BbIHECEHA B OTACIbHBIA 00BbeM. B epBoM ciyyae BO BHelUIHeM ObBJHKE 30aHUS
CUJbHES BBIACISIMCH YePThl IPaXIaHCKOTO, «MajJaTHOTO» 30[4eCcTBa, BO BTO-
poM fipye MPOCTYManu 4epThl KyJAbTOBOTo 3aaHusi. MMeHHO K 3TOMy BTOpOMY
TUTY TIpUHajJiexana U KMpPUJJIOBCKas Tparne3Has. Bce TpM OCHOBHEIX IoMe-
IICHHUSE Y Hee TIOCTABJICHBI IO OIHOM OCH, YTO NMPUIABATO aPXUTEKTYPHON KOM-
MO3ULUH 3AaHHUA OOJbIIYIO CTPOrocTb. CTpOiHLIN IpaHeHBLIH CTOJNN Li¢pPKBH,
YBEHYaHHBIH HECKOJNbKMMM SIPYCAMU KOKOIIHHMKOB, KOHTPAacTUPOBaJ C Cypo-
BOM IIalblo0 CTCH MacCHBHOM Tpamne3HoH najiaTsl. Macanbl ee OXUBIAIUCH JTULLIb
HeOONbILMMM OKHaMH, OOpaMJICHHBIMM CBOSOOpPa3HbIMU HATMYHUKAMU C KH-
JeBHAHBLIM 3aBeplUcHHMEM M YICHSAIIMMH CTEHBI JiomaTKaMu. TakHe Xe OKHa
caenany ¥ B HepkBU. OCTAaTKM UX BUIHBLI Ha 3amagHOM M BOCTOYHOM acagax
NaMATHUKA, 2 TaKXe€ Ha CEBEPHOM CTeHe, BHIXOASLIEH Ha Mamneprhb.

OpHocTonmHAasl Tpane3Hasl majata npeiacTaBiasiia coboi rpoMagHoe KBaj-
paTHOe B TIaHe cBogyaTtoe noMmeiueHue. [1o cBoum pasmepam (17x17,5 M) oHa
MOXeT ObITb TpUYMCIIeHa K KPYNHEHIIMM MnanaTtaM 3Toro BpemMeHU. IlpuMbI-
KaBlliasg K HeW C BOCTOKA LUEPKOBb, NMPH TPaHEHOM BHEIUHEM OYEepTaHUHU €e
obbeMa, BHYTPH UMeJia €AUHOE KpecTyaToe INpPOCTPAaHCTBO, 06 pa3oBaHHOE Yr-
JOBBLIMM BLICTYNAMH, U MepeKphiBalach KPECTOBLIM CBOAOM. BHYTpeHHee Tpo-
CTPaHCTBO LIEPKBH, MEPBOHAYaJIbHO BLICOKOE, MO3/IHEE TIOHUXEHO, U €€ Bepx
Ing obsierdyeHUs oborpeBa ObLT OTHAENieH NMPOMEXYTOYHBIM CBOJOM, MCKa3HB-
LIMM apXUTEKTYpPy UHTepbepa. Y NPYyruX KaMeHHBIX Tpane3HBIX CBOMA Haj lLep-
KOBbIO, KaK MPaBUJIO, CPa3y Xe YCTpauBIH HU3KUM. Kenapckas mnanara npu-
MblKaZa K Tpame3HoOM ¢ 3anaja U uMeia GopMy odyeHb IIUHHOTO U Y3KOro
NOMELUCHUSI, BBITSHYTOrO MOMNEpeK OCHOBHOM ocH 3maHMA. Tpame3Has uU Ke-
JlapcKasi COCTaBJSIM €IMHBIH 00beM U MEPEKPLIBAIMCH ABYCKATHOM KPOBJECH ¢
NOJOrMMH WMIIaMU, BLIXOJUBUIMMHU Ha ceBep M Ha IOT.

CywecTByionias ceifiyac ceBepHas IMarnepTh CTPOHJIACH HE B OAMH TPHEM.
CHagaia B Tpamne3HYI BXOIHJIH C CEBEPHOH CTOPOHBI IO HAPYXKHOM KaMeHHOM
nectHule. Ho yxe B XVI Bexe Bmoab Bcero ceBepHoro ¢acaga COOpyIHIH
ABYXBSIPYCHYIO Maneptbh ¢ OOJIBUIMMH OTKPBLITHIMH apKaMH BO BTOPOM 3Taxe.
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ApKM BMOCJEACTBUM 3aJOXUJIH, HO HX OYEPTAaHMA M ceilyac AOBOJBHO ACHO
YyuTalTCA Ha ¢acane.

Tpane3Has noasepriach OY¢Hb CUJIbHBIM MCKAaXEHHSIM B NO3AHel1Iee Bpe-
MsS: Ha UEePKBU pa3obpaHbl KaMeHHbIH 6apabaH ¢ riaaBoil U B3aMeH chAejiaHa
JepeBsAHHAs TJaBa, OOHUTas XeJe30M; YHMYTOXCHO IOKPBHITHE MO SpycaM KO-
KOLIIHMKOB; U3MEHEHO OYEpTaHHE KPOBJH HAl Tpane3HOM MmajaToil U CJIOMaHH
IpeBHHE KaMeHHbIC LIMTIIL; OKOHHBIE U ABEpHBIE NTpOeMbl pacTecaHbl. Hako-
Hell, B cepeIHHE MPOLLIOTO CTONETHSA CTON0 C ONMpaBLUMMHICA HAa HETO CBoja-
MH B Tpale3HOW Manare 3aMcHECH NBYMS PSAaMHM JepEeBAHHBIX KOJOHH OYeHb
rpyboii apxutektypsl. Toraa xe nepenenaiu ¥ Keaapckyw. O MOHYMEHTalb-
HOCTH M BHIPa3UTEJbHOCTH T€PBOHAYANbHOIO MHTEphEepa TPANe3HOH MNanathi
MOXHO COCTaBHTb NPEIACTABJCHUE MO €¢ HHXHEMY «ITOAKJICTHOMY» 3TaxXy —
xJeOHe, Fie COXpaHWINCD cTapble CBOALL. Pasnensioluye 3To NoMellleHHe MO3M-
HUE KaMEHHbIE CTEHKH, NOCTaBJleHHbIE A OMHPAHMSA Ha HMUX CBEPXY HOBBIX
KOJIOHH, BCE X€ al0T BO3MOXHOCTb OXBAaTHTDb B3TJISIOM €TO OOLIME pa3Mephl.
HKoHocTac HepkBH yTpadeH. Ceifyac B NOMELcHUIX Tpane3HoOM MajiaThl, Ke-
J1apcKOo#, UepKBH U NanepTy pa3MelleHa My3eiHasd 3KCTO3MIIHA.

B 1531—1534 rogax B MOHAcThIpe OOHOBPEMEHHO COOPYIH/IH [BE XaMcH-
Hule HepkBU. Ob6e OHM CTPOMJIHMCh Ha BKJIaJ MOCKOBCKOro BEeJIHKOro KHA3s
Bacunus 111, B 03HaMeHOBaHHe POXACHHA €T0 CbiHA — HacjeAHHMKa MpecTona
¥ 6ynyiero uaps MBaHa I'posHoro.

XapakTepHO NOcBslcHUE LepPKBeH CBATHIM — MOKPOBUTENAM BENHKOKHA-
xecKoi cembu. OnHa U3 LlepkBeit — ApxaHreia I'appuuia (o AHIO POXICHHUS
camoro Bacunus III) umena npuaen Koncrantnna u Enennl (Eaena I'mun-
cKas — X€Ha BeJMKOro KHass). [pyrad nepkosb Oblla nocBsweHa MoaHHy
IIpeareye — HeOecHoMY matpoHy MBaHa I'posHoro, a npuaen B Heit — Kupui-
Jy, B O1aromapHOCTh 3a «3aCTYIMHHUYECTBO» B JapOBaHMH KHSI3K HacleIHHKA.

ApXUTCKTYpHble ¢opMbl HepKBe# [aBpuuaa u HMoanmna
[l penteyu 3HAUNTENIBHO OTIMYAIOT UX OT YcmeHcKoro cobopa. B HuX
HalUIN OTPaXeHUE T€ HOBbIE YePThl, KOTOPbIE BHECIH B MOCKOBCKYIO apXHTEK-
Typy npuriawmeHHbie B MockBy UBaHoM 11l utanbsaHckue soguue. BbizoB MHO-
CTpPaHHBbIX MAacTEPOB, CBA3aHHLINA C MPEeATIPUHATHIM BEJUKUM KHA3EM NEPCYCT-
porictBoM KpeMiisi, HMen BaxXHOe 3HaY€HHUE IUIs Pa3sBUTHSA PYCCKOM apXUTEKTY-
phl. KoHenr XV Beka — 3TO mepHol pacuBeTa HTANbIHCKOro BoszpoxaeHus, u
npuesxue «ppAKCKHE», KaK UX Ha3bIBAIH, 30A4YHE NPUBE3NH ¢ cOOOM HE TOJb-
KO TeXHHYEeCKHE HOBLIecTBa, HO U HHOM KpPYT XYHOXECTBCHHBIX IpeacTaBie-
HHUH, OTpasUBIUMH pallMOHAIM3M PEHECCAHCHOM KYJIbTYDPH H ee obpauieHHe K
obpa3slaM Kiaccuueckoro aHTHYHOro uckycctpa. CyliecTBeHHBIM HOBOBBeEC-
HHUeM OLIIO UCMONB30BaHHE MIEMEHTOB OpAEPHOM IeKOopalHH, a TaKxe Ooee
cBobogHas TpachopMaLya TPATULIUOHHBIX VISl pyCCKOro KaMeHHOrO CTPOUTE b~
CTBa TUMOJOTHYECKUX cXeM. BosaelicTBHe TBOpUECTBa HTATBIAHCKHX MAcTepoOB
Ha PYCCKYIO apXUTEKTYPHYIO MPAKTHKY OCOOEHHO CMIBHO MPOABUAOCHL B Ca-
Mol MockBe, HO cieabl ero IMpocCMaTPUBAIOTCA MOYTH IMOBCEMECTHO, B TOM
YUcJe U B HEKOTOPBIX ITPOBUHUHAIBHBIX MTOCTPOMKAX.

Jlyuie Bcero HoBbIe «(psIKCKHE» YePThl MOXHO NMOYYBCTBOBATh B HHTEpPbeE-
pe uepkBu 'aBpwuwuiaa. Kpyriabie cTpoHHBIE H BEICOKHE 3araiHble
CTOJObLI XpaMa OCTaBAAIOT CBOOOOHEIM €ro BHYTPeHHee mnpocTpaHcTBo. [oa-
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NpyXHBIC apKH Mo 6apabaHOM He MOBLILICHBI, KaK Y YCIEHCKOro cobopa, a
onylleHBl HUXE CBOAOB, 0oJice YETKO BBIABISAS KOHCTPYKTUBHYIO CHUCTEMY.
3anagHag 4acTb MEPEKPBITa KPECTOBLIM CBOAOM, HEM3BECTHBIM B MOCKOBCKOM
30I46CTBE HO MPHOBLITUA MTATBIHCKHX MacTepoB. Kanutenu cton6oB U mpo-
(uIMpoBaHHbIE HMIIOCTHI HA CTEHaX MO NATaMM apoK NpUAal0T BHYTPEHHEMY
00MKy 30aHMS YETKOCTb M CTPOrOCTb, XapaKTepHble MJs apXHMTeKTypbl Bos-
poxaeHus. MHTepbep LiepKBH OCTaBisAeT OOMbILOE BieUaTIeHHE, HECMOTPS Ha
0ICYTCTBME B Hell MKOHOcTaca. B apxuTekTypHo# 0o6paboTke dacafoB 1iepKBH
['aBpuKJIa HOBLIECTBOM CTaJl pa3BUTOH TPeXUaCTHLIM KapHHU3, OMOSICHIBAIOIIUT
cTeHBl O Bepxy XxpaMa. O4YeHb CUJIBHO PasBUTHIM Obll ¥ NpodHIUpOBaHHBIN
HOKONb, OXBATHIBAIOILMI Bce 3daHMe. M3 Tpex mopTanoB ceiiyac coOxXpaHHICH
OIMH CeBEPHBIN, HMEIOLIUI TpagUIMOHHOE MepPCHEKTUBHOE YCTPOHCTBO.

CMeTo M OpHTMHATBHO pellicH Bepx LepkBH. Hag kapHM30M, TaM, rae OOBLIYHO
NOMELIATUCH 3aKOMApbl, BO3BEJIU CTEHBI BTOPOTO SIpyca ¢ 0OJAbIUMMHM OTKPbI-
THIMH IPOEMAMH, B KOTOPBIX BUCEJIM KOJOKOJIa. DTOT Ipyc 3BOHA YBeHYHUBaJCH
Leaoil KOPOHOH HeOONbIIMX KOKOLIHMKOB. B ceBepo-3amagHOM yriay sgpyca
YCTAHOBWJIM Yachl. BBepxy LepKoBb 3aBepluaiach ABYMs IllaBaMHM — GONbILOM
B LEHTpe U Majoi — Han npuaeaoM KoHcTaHTHHA U EjieHbI.

B 1638 rogy Bepx 3maHMs NMepecTPOMIH. B mpexHeM spyce 3BOHA caejaaiH
PU3HHLY C HCOONBLIMMU OKHaMM, NMEPEKPHITYIO COMKHYTHIM CBOJoOM. bonee
Beero noctpagan naMaTHHK B XVIII u ocobenno B Havane XIX Beka. Torma
cioMai oba 6bapabaHa, YHUUTOXMIM 10XHBIH MOpPTal, BMECTO HETO U Hajl HUM
CieaTM HOBble 0OJNbIUME OKHA, YHUUTOXMUIH BTOPOH ApYC KOKOILIHHKOB. 3a-
nafgHbeid acal LEepKBH elle paHbllie OKa3aics MOYTH MOJHOCTBIO 3aKPLITHIM
MOCTPOSHHOM BIIIOTHYIO K HEMY KaAMECHHOM KOJIOKOJILHEH.

Hpyrasi LepKOBb, COOPYXEHHasi OMHOBPEMEHHO C 1ie pKOBLIO apxaHrena 'aB-
punia, —H e pKoBb MoaHuHa Il peaTeuyn — pacrojlokeHa BHE
MOHACTBIPCKHMX CTEH, Ha COCEJHEM XOJIMe, PAJIOM ¢ NOCTaBIeHHOH Kupuiiom
YaCOBHEM, KaK rOBOPUTCA B APEBHHUX AJOKYMCHTaX — «Ha Tope». ApXHTEKTyp-
Hele (OpMBI 3TOTO MaMATHHKA O4YeHb OJAW3KH K ¢dopMmaM LepkBu DaBpumna.
OmHako uepkoBb MoaHHa [lpenteyd BHITAAAUT HECKOJNBLKO CKPOMHeEe — KakK
10 061MM pa3MepaM, Tak U 1o 6ojiee MpocTol TpaKToBKe Aetaneil. Heckonbko
poraye nekopupoBaH OapabaH, yKpallleHHbIH CT4BIUMM TPAgWLMOHHBIM 1
Benosepbss OpHAMEHTANTLHBIM IOSCOM. XpaM He HMeJd BBEpPXY 3BOHA, CTEHBI
€ro, Kak U y YcneHcKoro cobopa, 3aBeplUATHCh TpeMd ApyCcaMM 3aKoMap, M3
KOTOPBIX BEpPXHHE, YUCTO NEKOPATUBHbLIE, IMPAaBUJIbHEE HA3BaTh KOKOIUHHKAMH.
Tak xe, kak U UepkoBb ['aBpuuna, uepkoBb MoanHa [penteun uMmena BTopyio
MEHBIIYIO IM1aBKYy, pa3MeIaBLIYIOCs Hall IOTO-BOCTOYHBIM YTJIOM — Haj NpHje-
J0M, NMOCBsIeHHbIM Kupuiny.

BHyTpH 1epKOBB TakXe HalmOMHUHala LUEepKOBb ['aBpuMIa, HO ¢ HEKOTOPHIM
ynpoiieHueM popMm. CTonbObl ee UMEIOT HE KPYIJIoe, a KBaIpaTHOEe CeYcHUE U
N03TOMY BHITASAAAT 60Jee MaccuBHBIMU . [TpoduanpoBKa KanuTeaeil ¥ UMMNoc-
TOB TOXE YIpolleHa. BMecTe ¢ TeM, OCHOBHbBIC I pONOPIHH NTOMELLCHUS U KOH -
CTPYKLIMSI CBOJIOB Yy O0EHMX LepKBeil O4eHb OJIM3KH.

He npuxoautca coMHeBaTbesl, 4To oba xpama — ¥ [aspuuna, u HMoanHa
[IpenTeyn — MOCTpOeHbl OOHUM 3044MM. XOpollee 3HAKOMCTBO ¢ HOBEHILIMMHU
APXUTEKTYPHLIMH TEYCHUAMH TOBOPHUT O TOM, YTO MacTep He ObII MECTHBIM H
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NPOUCXOOUN M3 KPYMHOTO XYNOXECTBEHHOro LEHTpa, i BTOPOU 4YeTBepTH
XVI Beka, BeposiTHee Bcero, 3 PoctoBa Benukoro, TeM 6osee 4TO MOHACTBIp:
Toraa moguuHsanacs PocToBckoil enapxuu. JJOKYMEHTBI 3TOrO BpeMEHH CBHIE:
TEJIbCTBYIOT 00 aKTUBHOM NEATENBHOCTH POCTOBCKHMX CTPOUTENEH M Ha3bIBAI!
pAx UMeH MacTepoB — ['puropus bopucosa, I'opsauna I'puropneBa, [Taxomus
l'opsinHoBa.

LlepkoBr HoanHa Ilpeareun He usbexkana obiueidt yyactu. ITokpbiTHe m0
3aKOMapaM Mo3Xe YHUUYTOXMIIH, H JaXe CaMO¢ BOCTIOMMHAHHE O HUX MOCTapa-
JIUCh TMOXOPOHMTD TOJ CJI0EM LUTYKATYPKH, MOKPLIBLICH BEPXHIOK YaCTh CTEH.
Manwiii 6apabaH cioManu. B 10XXHOH M 3anagHON CTeHaX Ha MeCTe YKpallleH-
HBIX XUBOMUCBHIO KUOTOB NMpoOUAN HOBbIC Ooabluue okHa. HapyxHbie cTeHH
XpaMa, TIpexze OeJeHbIe, BHIKPACHIU B KPacHBIA LBET. YXe B Ha4YaJIe ITPOLLIO-
ro croneTus ¢dacaabl NaMsITHUKA TIPHOOPEIU BUA, TOYTH HE OTIMYAIOLIHUECH 01
COBPEMEHHOTO.

B 1870-¢ rogbl mepBoHaYadbHBLIA TAOJOBLIA MKOHOCTac LiepkBu HMoaHHa
[IpeaTeun, Kak ¥ B HEKOTOPBIX APYTMX KHMPHJUJIOBCKMX XpaMax, 3aMEHMJIU Ha
HOBBIN, MOKPHBITHIN pe3b00oil U 1030J049¢HHLIH. OH BBITIOTHEH B CTHJIE PYCCKO-
ro KJacCULM3Ma € XapaKTePHBIMU ISl HEro 3J¢MEHTAMM: TajJlbMETaMH, THP-
JSIHIAMU U BEHKaMH U3 IYOOBBLIX M JIABPOBBIX JIMCThEB, ro Py pOBAaHHBIMH JICH-
Tamu, bangaxuHaMu. MkoHoOcTac uMeeT Xopollie NMPoNmopuUNH U YIAYHOE pac-
MOJOXCHHE UKOH, CBA3aH C apXUTEKTYpOH LIEPKBH, c¢ pasMepaMH. OQHAKO OH
HE MpelHa3Hayajcs CICUMANbHO AJig 3TOTO XpaMa, a SIBJSJICS YacTbio 3HAYH-
TeIbHO 00JIee BBICOKOTO MKOHOCTaca U3 HepkBH Kupuiana, cosnanHoro B 1789—
1792 rogax BonorxaHuHoM Bacuiauem JIpyxuHHUHBIM ¢ cbiHOM MBaHoM. Bepx-
HIOIO YacTb 3TOro MKOHocTaca yxe B 1825 romy nepeMectunu B LiepkoBb Bia-
auMupa. PasMepnl Bcex Ha3BaHHBIX XPaMOB OTJIMYAJIHCh, TO3TOMY HKOHOCTACH
npuuiock npucnocabnausarth. B uepksu Moanna Ilpeareyn sT1o BMONHE yaa-
nock. MoxeT OBITh, TONBKO B CaMOH BEpXHEil YacTH YyBCTBYETCS HEKOTOpas
CJYy4aHHOCTb B PacliOIOXXEHUH 3aBEpLIAIOLINX JTEMEHTOB.

Ceiiyac BHEWIHUH BUJ MKOHOCTAaca Jalek OT INepBoHadaibHoro. Llapckue
BpaTa oTHocATcA K XIX BeKy M He NpPencTaBiAiOT MHTEpPeca, UMM 3aMEHHIH
crosiBiIMe B KMPHITOBCKOM LICpKBH BpaTa B IIPEKPACHOM YEKAHHOM cepebps-
HOM OKJiaje, TpUCIaHHbIe B MOHACTBHIpPh HapeM Muxaunom PenopoBudeM b
1645 rony (napHble LapCKMM BpaTaM M3 YCIIEHCKOro co6opa, OJHOBPEMEHHO
BJIOXCHHBIM B MOHacTblpb). CeHvac 9TH BpaTa HaxXOASTCH B 3KCIIO3ULIUH My-
3e4. .

[1pu pecTaBpallMM UKOHOCTACA BBIACHHJIOCH, YTO MAITMHOBBIN L{BET €ro ¢oHa
He usHavyanabHbIA. B XVIII Beke ¢oH 6Bl cepeOpsaHBIM, a TIOBEpPX cepebpa Je-
Kaj cuHUi 1ak. @UTYpHI pe3HBIX aHTeIOB IO CTOPOHAM MeJATbOHa ¢ H300pa-
xeHUeM bora CaBaoda Toxe ObUIH cepeOpsSHBIMH, a TIO cepedpy NMOoALBEYEHD!
3eJeHOH U KpacHoH Kpackamu. IIpu mepeHoce MkoHocTaca B XIX Beke uBe1
¢doHa U3MECHUIHM, a NO3XKe NepPeKpalluBaIy ¢llle He OOUH pa3.

Pe3unky HKOHOCTAaca MPEKPACcHO CIPABUIMCH CO CAOXHBIMH PACTHTEIbHHI-
MU MotuBaMHu. 'opa3no MeHee yBepeHHO BBINMOJHEHA O0ObeMHas CKYJIBIITYpa,
YTO OYEHDb YaCTO BCTpedacTCsd B HKOHOcTacax pycckoro Cesepa. Ourypol aAByx
aHTeJI0B, 3aBeplIAlOLINe HKOHOCTAC, JOBOJIBHO HEYKIIOXHE, C OTPOMHBIMHU Py-
KaMHM U HOTaMH.
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HKOHBI, CeBepHYIO U I0XHYIO alTapHble ABepH Hanmucaia B 1796—1798 ronax
CBALICHHUK YepenoBelkoro BockpeceHckoro cobopa Jiyka [leTpos, nonyumns-
uuii cepbesHylo npodeccuoHANBbHYIO NOATOTOBKY. OH NMpeKpacHo BAaAea cMe-
WAHHOH TEXHUKOM XMBOIMCH, HCIOAb30BaJl 00Opa3lbl 3aNagHO-¢BPONeHCKNX
MacTepoB, ObL1 3HaKOM co cBeTcKoi xuBonucbio XVIII Beka. M TexHuka Ha-
MHCAaHUA C YACTUYHBIM MpPUMEHEHHEM MACJSHBIX KPacoK, M TPaKTOBKAa ClO-
XeTa B XKaHPOBOM Jyxe, Ha (pOHe pa3BUTOrO Ieii3axa — 3TO yXe HoBast XUBO-
MHCb, MOpPBABLIasl ¢ TPAAULIHOHHOH MKOHOITHCBIO.

Ha 6okoBbIX aBepsix u3o0paxeHbl OMOJCHCKUE CIOXETBbl: Ha CEBEPHOM —
«JlapoBanie Mouceio ckpuXajeil U TIOKJIOHEHHE 30JI0TOMY TeJIbLy», a Ha
xHOH — «[lepeHeceHue koBuera 3aBeTa». [lepBoHauanbHO B MKOHOCTace U
NOPANOK PACTIONOXKEHM I HKOH, H MX KOJIMYeCTBO ObLIH Apyrumu. Tak, Hampu-
Mep, B UKOHOCTace ocTaliach TOJLKO YacTb KPYTJBIX «IpasgHUYHBIX» MKOH,
N03TOMY OHH He 00pa3yIoT CBA3HOTO CIOXETHOTO LIMKJA.

OueHb XHBO HalMCaHbl CTOSILINE CIIpaBa B MECTHOM psaay MKoHH «HoaHH
[Ipenteua» u «[Ipeobpaxernune». XymoxkXHHKa yBJleKaeT 3ajgada H300paxXeHUS
¢Guryp B CIoXHBIX MOBOPOTAax, B pa3BeBalolMXcd omexnax. B ukone «HMoann
[Ipenreda» TIATEeNbHO HAMTMCAH NMeW3aX, MPEeACTABACHHbIIH YeTKUMH TJIaHAMH
10 MPUHLUMITY TeaTPANbHBIX KYJIHC.

Korna B uepkBu MoanHa [1peareun ycTaHaBaHBaIM PEe3HOM MKOHOCTAC, APEB-
Hue ukoHbl XVI Beka nepeHecaH B LepKOBb apxaHrena I'aBpuuia, nmosxe, B
1922 ropy, YacTb MKOH noctynunaa B CaHkTt-IletepOypr, B Pycckuii myseii.
Tam ceityac Haxoasitesi 13 (M3 15) HeMCycHBIX MKOH, a TAKXe XpaMoBasg HKOHa
Hoanna TlpenTeun, n3obpaxeHHOTo B BUJe AHrela MycTHIHU. B kieiimax Ha-
MUCaHBI CLICHBI M3 €ro XUTHA. KMPHIIJIOBCKOMY MY3€10 ITpHHanIeXar ase dpar-
MEHTADHO COXpaHMBILUHECS UKOHBI U3 9TOro HKOHocTaca — «Bacuauit Benu-
Kuii» 1 «Myuenuk I'eopruii».

Hxonbl XVI Beka u3 uepkBu Moanna Ilpenteuu npeacTaBasioT cob6oi BbI-
COKOXYIOXKECTBCHHBIC ITPOU3BENCHH S, B HUX SIBHO TIPOCJIeXUBAIOTCS YePThHI MOC-
KOBCKOM XMBOITMCH, HCCKOJIBKO OCJIOXHEHHbIC BAUSTHUEM APYTUX XYIOXKECT-
BCHHBIX LICHTPOB.

Coopyxenue nepkBi HoanHa [Ipeareun nmoloxXuno Hayajao CO3ZAHHIO ps-
[IOM ¢ OCHOBHBIM MOHACTBIPEM, Ha3bIBAaBILMMCA Y CTI € HC KM M IO IJlaBHO-
My YcneHckoMy cobopy, Maioro, i MBaHOBCKOTO MOHAaCTHI P .
MBaHOBcKHMII MOHACTBIpb MOAYMHSICA BoNblIOMY MOHACTHIpIO, a MO3AHEE, B
XVII Beke, 661 CINT ¢ HUM. B IpeBHHX JOKYMEHTaX TOBOPHUTCH, YTO B MaJIOM
MOHACTBIPE «XHUBYT CTaplbl Yoorue, KopMATCsl U3 OOJBLLIOTO MOHACTHIPS».

Bckope nocie BOZBHHKHOBEHUSsI MaJioro MOHacThipsd B HeM B 1560 roay co-
opyxacTcs cBOsl HeOoJiblliasi TpPame3Hasg NajlaTa ¢ HEPKOBLIO
Ceprusg PagoHeXcKoOr o, UMeBIUeH BHYTpM mpu aea Jl M o H U-
cug 'mymunkoro.

W3-3a HebonblUMX pa3MepoB XOIMa TpanesHas pa3MecTUIach Ha €ro KpyToM
IOXHOM CKJIOHE, TaK YTO MOAKJETHBI 3TaX ¢ CEBEPHOH CTOPOHBLI CKPHT B
semiie. ObLIass KOMIO3HLIMOHHAA cXeMa MaMATHHKa B IJIaHE CleAoBaa KOM-
nosuuMK BBeneHCKOI — Tpame3Hoi YCIMEeHCKOro MOHACTHIPS: TaK Xe MO Of-
HOlf OCH pacnoJlarajMch KejapcKas, OMHOCTOJIHAS MataTa H LepKOBb C aJTa-
peM. Ho no apxuTekTypHBIM opMmaM, Gojiee rpyObIM U MPUMHTUBHBIM, LiEp-
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xoBb Ceprus ¢ Tpane3HOH CUIBHO OTIHYAIHUCH OT CBOETO MpEAlleCTBEHHUKA.
Tpane3Has nepeKpbiTa ABYCKATHOM KPHILICH C OJHMM ILUIILIOM, BHIXOOALUHMM
Ha 3ananHblii ¢acan. Heckonbko nosmHee, B KoHue XVI Beka, Hal 1ie pKOBBIO
YCTPOWJIH fipyc 3BOHa. Ha 1or, BOCTOK M ceBep B 3TOM (pyce€ BBIXOAHJIO IO
OJHOH 1IMPOKO OTKPHITOM apke. LlepkoBb 3aBepliaiach OMHHM PAIOM HeBOIb-
HINX KOKOUWIHUKOB M IBYMA TJIaBaMH, U3 KOTOPHIX MEHblIas MoMellanach Ha
IOTO-BOCTOYHOM YTJy OCHOBHOTO 00BbeMa.

Hexop uepkBu Ceprus odeHb cKyll. B ee 06beMHOM pelieHHH H HEKOTOPHIX
JeTaNsIX yCTPOHCTBA MPOCTYNAIOT YEPTHl, HE OYeHb XapaKTePHbIC I KaMEH-
HBIX Tpamne3HbIX nanaT XVI Beka, 3aT0 0OBIYHBIC B AEPEBAHHOM CTPOHTEIbCTBE
(npAMOYTONBLHBIN alTaph, OKHa MEXIY XpaMOM M TparnesHoif naxaroif). IToxo-
Xe, YTO 3TO OZHA M3 MEPBBIX CAMOCTOSTENIbHBIX MOCTPOEK TOTAA €llie MaJo-
ONBITHBIX MECTHBIX KAMEHILUKOB.

¥YXe Bckope mocyie BO3BeIeHHs TPaNe3HOH €€ 10XHasg CTeHa CTajla OIoJ-
3aTh, B CTCHax M CBOAAX NOSBWIHMCH TpelMHB. B 1652 rony MoHacTHIpcKue
KaMeHIUMKH TIOA PYKOBOACTBOM MoAMacTepbs KaMeHHBIX fea Kupuana Cep-
KOBa MEPEJIOXHUIN 3aHOBO YacThb KOXHOM CTEHBI Tpane3HOM U €€ CBOJOB, a TakK-
XKe TIOABENM K OMON3aBllUel I0XHOM CTEHe HECKOJIbKO I'POMAaIHBIX KAMEHHBIX
KOHTphOpCOB, YBEJIUYMIH OKHA B Tpalle3HOH Mayarte, a ¢ ceBepa IMPUCTPOMIH
narepTb ¢ HACTeHHOH 3BOHHUleH. [TaMATHHK nepeaeNnbIBAIC TOCHE 3TOTO ellle
He oanH pa3. B XIX Beke caenany HeoObIYHbIC OKHA C ABYMS Y3KHMMH TIpOCBe-
TaMH, pa3fic]I€eHHBIMH CTOJNOMKOM, U C IBYMS KPYIJIbIMH OTBEPCTHAMH BBEPXY,
OIIHO U3 KOTOPHIX COXpaHEHO Ha ceBepHOoM d¢acage. B Havane XIX croneTus
CJIOMAJIM TJ1aBY Hal MPHAEIOM, 2 HECKOJNBKO MO3IHEe — TanepTh.

LepkoBb ¢ caMoro Havaja BBIIJISAE]a BHYTPH O4YCHb CKPOMHO. ONHCHI
1601 roma B r1aBHOM MKOHOCTace OTMEYEHBI LIAPCKHE IBEPH «Ha Tpa3ejicHU»,
BCETO HECKOJBKO HEOONBbIIMX HKOH B MECTHOM Py 1a «ICHCYC CTOAYHIA He-
BeJIMK», 6€3 NpasgHUYHBIX H NPOPOYECKUX MKOH. B mpuaene ke HKOHOCTaca
NPaKTUYECKHU He OBbIIO.

B XVII—XVIII Bekax yOpaHCTBO HECKONBKO YBEJIHYMIOCH 3a CYET MOCTYII-
JIECHUs OTAEJbHBIX MKOH U3 APYIuX LHepkBeH. MKoHOCTAac Takke HEOTHOKPATHO
nepeacablBaIH.

C uepkosblo Ceprus cBsi3aHbl MPeKpacHOH paboThl LIApCKHE BpaTa, KOTO-
PHIMHM 3aMEHUJIM TIepBOHAYaNbHbIe «Ha Ipa3eaecHu». OHH, 6e3yCcNoBHO, MpPH-
BO3HBIe. M3BecTHO (B OCHOBHOM Ha TEpPHTOPHH OniBlllei PocToBckoi emap-
XHMH) ellle HECKOIbKO BpaT TAKOTO THIIA C XapaKTEPHLIM «TPaBHHIM» Y30POM Hi
KPYITHBIX CIMPANbHBIX 3aBUTKOB. BpaTta M3 uepkBu Ceprusg, nmoxanyii, camble
6e¢3yKOpH3HEHHBIE B 3TOH TpYyIIe MO YIMBHTCIBHONH TapMOHHH COOTHOLLIEHHS
MeXAy Bcell KoMno3uuueil u ee aneMeHTaMu. Ceiiyac OHH OTpeCcTaBpUPOBaHE
U HaxoOATCS B SKCIOBHIIHU My3ed.

Honroe BpeMs cTosi;ia B IEPKBU U CeBepHas IBEpb C JI0OOMBITHOM POCIH-
cbio. OHa noapobHo onucaHa B cepeanHe XIX Beka, a 3aTeM HamoJro 3abnirta
Cetiuac 3Ta ABepb pacyHlleHa H HaxomgMTca B akcno3uuuu. B XVI—XVII se-
KaX OOJIBIIMHCTBO CEBEPHBIX ABEpeil UMEIO MOAOOHYIO POCIIHCh C CIOXETaMH
o6 m3rHaHUM K3 pasd AgamMa U EBH, 0 cMepTH mpaBeTHHKA H TpPEUIHHKa, 0
npopoke [lanuuiae Bo pBY JbBHHOM U Ap. Ceiliyac TakHX ABepeil MOYTH He
OCTAJIOCh, B KHPWJIOBCKOM X€ My3e¢ 3TO €AHHCTBCHHBIN 3K3eMILIAD.

30



Pocnuch upe3BpiyaliHO HHTEpECHa TeM, YTO H3BECTHA TOYHAd [aTa €€ Halu-
caHud ¥ aBTOp. JIBephb pacnmucan 3a Mecsau ¢ HebonabiuuM B 1607 rogy MoHax
KupunnoBa MoHacThips TpugoH. OH 6bli, no-BUAUMOMY, TTYOOKHM CTapleM
1 Bckope yMep. BepositHO, oH obyuyaincs u paboTtan BO BTOpPOi NOJOBHHE
XVI Beka, NOCKONBKY B €TO XHBOMHUCH OOJbllEe OT CTHIA MPOLIEAIIEro cTole-
THf, HEXEAU OT XyAoXeCTBeHHbIX NpuHLUUNoB XVII Beka. CioXeTnl compo-
BOXJAIOTCS NMOAPOOHBIMU HaanucsaMu. CaMo NMpHCTpacTHE K CJIOBY H NMpPEBOC-
X0OHoe KanaurpaduiecKoe HayepTaHHE HAOMHCEH BLIAAIOT B XYIJOXHHMKE 4e-
NoBeKa HAYMTAaHHOTO U McKycHoro. Ilo-BUAMMOMY, OH 3aHMMAJICS TEpenuc-
KO KHUI B MOHACTbIPCKOH KHHMIONMUCHOH nanarte. KMBOMUCbL MKOHBI JaeT
TNpeACTaBIEHHUE O BBICOKOM TEXHHYECKOM H XYHOXECTBEHHOM MacTEPCTBe He-
KOTOphIX MOHACTBIPCKUX XyHoXHHKOB B XVI—XVII Bekax.

OIMH U3 MHTEpecHEHLIUX apXUTEeKTYpPHbIX koMriekcoB XVI—XVII Bekos
pacmonaraeTcs K ceBepy oT YcneHckoro cobopa. Havyano ero cosmanuio 6nino
NoaoXeHo cllie B 1523 rony cTpOMTeAbLCTBOM KAMECHHOH Ka3eHHO MW Ke-
Abu (30aHUA Ml XpAaHEHUS MOHACTbIPCKO# KasHel) U CBATH X B O-
pPOT.

[leppoHayanbHO Ka3eHHas KeJbSl NpeICTaBiasiIa co00ii CpaBHUTENBHO He-
fonblioe KBaApPaTHOE B IJIaHE 3[JaHHE, BIUJIOTHYIO NPHUMBIKaBlilee K 3anagHou
CTOpoHe BOpPOT. BO3MOXHO, OHa MMeJla BTOPOM 3TaXx, CJIOMaHHBIN elle B
XVI cronetnu. 4

CeaATh e BOPOTa TaKKe COXPaHHWIHCh 10 HALUHX IHEH HE MOJHOCTDLIO.
Yepes nonBeka nocijie UX NOCTPOMKH Hall HUMH ObL1a BosBeAeHa 1ie pkoBb MoaH-
Ha JlecTBUYHHKA, TIPU 3TOM CYLIECTBOBaBHICE NEPBOHAYAIbHOE 3aBeplUCHHE
naMaTHUKa 6blio GecciegHo yTpadeHo. BopoTa cocToAT M3 ABYX NpOJETOB:
fonee IWKUPOKOTO — IS Mpoe3aa U Oojiee y3koro — nas npoxoga. CreHb HX
00pa3yloT B MJaHe OYCHb CJIOXHYIO KOH(HUTYpallHIo: OBYXCTyNeH4YaThle ¢u-
JeH4yaTbie BMAAMHBI C KWJICBUIHBIMH 3aBEpLICHUSIMH M MACCHBHBIC KpPYTJbIE
CTON0bl, HATIOJOBUHY BLICTYIAIOLKE U3 CTEHbl, CO30al0T 6OraTyio miaacTuyec-
ky1o urpy. CTon06bl MMEIOT CUJIbHO Pa3sBUTHI NMPOHINPOBAHHLIH LIOKOJb, 4 B
BEpXHEH YacTU — CBOEOOpa3Hbie TMTAaHTCKHE «OYCHHBI», HAIOMHWHAIOILUE H3-
M1001€HHBI MOTHB NMOPE3KHU AePEeBSAHHBIX cTON00B. [To 6oKkaM B npoe3gax ycT-
pOeHBI apOoYHble HULUM, 3anoxeHHbIe yXxe B XVI Beke.

Crenbl ¥ cBonbl CBATBIX BOPOT NMOKPHITH (ppecKoBOH pocnuchbio. Kak cBH-
IeTeNbCTBYET HAAMUCDH Ha MPaBOH CTOPOHE MCHBILIETO NpoJieTa, POCIUCH ObLIa
ucnofHeHa B 1585 roay, MpuyeM BLIMOIHAIU €€ «CTapell AJleKCaHApP CBOMMH
yieHHKaMu co OMennHoM na ¢ Hukutoro». UMa cTapua AnekcaHapa BcTpeda-
eTcs U B APYTHX MCTOYHHKAX. 32 HECKOJbKO JIeT OO0 pocnucH CBATBHIX BOPOT
MOHaX¥ XaJOBAJUCh LAPI0 HAa CaMOYINPAaBCTBO HEKOETO cTapla AJeKcaHJpa,
HO TOYHO HEU3BECTHO, 06 OHOM JiM JTULE B JAaHHOM ciaydae uaeT pedyb. CTeHo-
NHCb BOPOT COXPAHMUJIACh JOBOJIbHO IIJIOXO U HAaXOAMTCA NMOA 3aMHChIo. Tonbko
nocjie peCTaBpallMM MOXHO OyleT HaTb UM OOOCHOBAHHYIO XyIOXECTBEHHYIO
OLIEHKY.

HepkoBbr MoaHHa JlecTBHYHMUKa Hag CBITHIMH BOPOTaAMH
coopyxeHa B 1569—1572 ronax Ha Bkiaan iapeBuueii MBana u @enopa — chi-
Hoseil MiBaHa ['po3Horo. I1o cBoeMy BHYTpEHHEMY YCTPOMCTBY OHA HECKOJIBKO
HanoMHUHaeT LepKOBb apxaHrena ['aBpuuna. Tak Xe, Kak U y uepkBH I'aBpuu-
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Na, ee 3anajHble CTONOB MMEIOT Kpyrioe ceyeHre. Ho mo paamepam u ocoben:
HO TIO BBICOTE BHYTPCHHETO NMPOCTpaHCTBa LiepkoBb MoaHHa JlecTByHMKaA 32
METHO YCTYINaeT CBOEMY NpPeAIICCTBEHHHKY. JIOBOJIBHO HEOOBIYHO pellicH alt
Tapb NPAMOYTOJbHOM (HOPMBI, MEPEKPLITHI KOPOOOBHIM CBOJOM, C NIPUCTEH:
HOI cKaMbe#i, OTNOsACHIBAIOLIEH €ro IOXHYIO 4acTb, U ¢ HECUMMETPUYHO pacro-
JIOXEHHBIMH OKHaMH. B 10ro-BoCTOYHOM yriy xpama pasMellcH HeOOoabLUOi
npuaen ®enopa Crpatunara. C 3anana k uepkBu HMoaHHa JlecTBUYHHKA IPH-
MblKaeT KBaJpaTHas B IUIaHE NanepTb, NEpeKphiTasg CBOAOM Ha pacnanyokax.
OHa coopyXeHa OJHOBPEMEHHO C LIEPKOBbIO Hal HMXHHM 3TaXOM IpEBHell
Ka3eHHOM MajaThl, NocTpoeHHo# B 1523 roay. PaHblie y nanepTu ¢ Tpex cTo-
poH OBLTH OONBLINE OTKPBITHIE apKH, NO3AHEC 3aMCHEHHbIE HEOONbIUIMMU OK-
HaMH. Ha nanepTb BedeT JecTHHLIA, POXOAAllass BHYTPU CTCHHI.

IlepBOHaYanbHO LICPKOBb HMENA TPH NOPTAA, U3 KOTOPBIX COXPAHUIICS OJUH
3amaaHbIi, BRIXOAAIUUI Ha nanepTb. K 10KHOMY U CeBEpHOMY NMOPTaJIaM BXO-
JHJIH, O4EBUAHO, IO A€ PeBAHHBIM JIeCTHUIIAaM. BO3MOXHO TakXe, 4TO K ceBep-
HOMY TlopTany BXoA 6bT ¢ XpenocTHO# cTeHbl. LlepkoBb MoanHa JlecTBuuHH-
Ka 3aBepllanach TpeMs ApyCaMH KOKOUIHHUKOB, HaJl KOTOPLIMHU BBICHJIUCDH OBt
rnaBbl (ogHa Hag nipuaenoM). floje KOKOWHUKOB CIUIOWbL 3alOJHSLIA Y30pya-
Tag KMpNM4YHag Kiaaaka. Takag xe y3opyaras Kjaika BeHYana Bepx 6apabaHa
MungcTpbl yKpalanuch y3KUMH GHUICHKaMU, NIPUYEM Y PasHBIX MHIACTD MX
pa3Mepbl M KOTHYECTBO OBUIM pasnudHbl. [1paMOYyronbHblif alTapbh YBeHUMBal-
ca moaobueM 3aKomap.

HecmoTps Ha HajiMyHe B apXMTEKTYpe LEPKBH MHOTHX YepT, TPAOULMOH-
HeIX A1 KupuanoBa, ecTb B HE U COBEpPIIEHHO HOBble MPUEMBl — YJICHEHHe
JOnaToK puiaecHKaMHu. 31aHHe OYeHb TapMOHUYHO IO MPOMOPLUUAM, OCOOEHHC
B UHTEPbEPE, U HECOMHEHHO NIPUHAICKUT PYKE ONMBITHOrO LIepKOBHOTO CTPO-
utenan. BosMoxHo, 4To 310 nocaeausad ang XVI Beka paboTa npuesxero apxu-
TexkTopa. IlosgHee, BiioTh 1o XVIII Beka, cTponTeIbcTBO B MOHACTHIpE Bl
MOYTH MCKJIIOYUTCILHO MECCTHbIE KAMEHIIMKH.

B XVIII Beke, mocie Toro, Kak NMaMSITHHUK MOCTpajad OT IoXapa, Mabli
6apabaH cioMaiu, Ha 6onblioM 6apabaHe BMECTO LIJIEMOBHIHOM IJiaBbl YCT-
POMIIH BBICOKYIO 6apOYHYIO IJ1aBKy, a LIepKOBb OblJIa MOKPBITA HA YEThIpe CKa-
Ta.

Okpacka CTeH MaMATHHKA OXpO¥ ¢ OeNbIMH TTUISICTPaMU U KpacHBIMU U-
neHkamu otHocuTcd K XIX Beky. 1o atoro dacanb nepkBu Oeauau.

B uepxksu HoanHa JlecTBHYHHMKA MOYTH TOJTHOCTBIO COXPAHUJIOCH TTIEPBOHA-
yanabHoe yOpaHCTBO HHTepbepa. B rmaBHOM MKOHOCTAace Ha paclUMCHBIX Ts6:7ax
yleaeao 60NbIUHHCTBO ASHCYCHBIX U Mpopoueckx ukoH XVI Beka, a Takxe
He 60oNb1IOI NPUACAbHBIN HKOHOCTAc. TOMbKO M3 HUXHETO MECTHOTO psiia KO-
Hbl XVI Beka BMecTe ¢ XpamMoBbIM obpasom MoaHHa JlecTBMUHMKA «B XHUTHH»
BbiBe3eHH! B ['ocynapcTBeHHBI Pycckuit Myseli. CoxpaHuBIUMecs HKOHbI N1pa3j-
HUYHOTO pAla M JIB€ HKOHBI B MPOPOYeCKOM psaay (LeHTpajJbHasi U KpaHHsS
cnpasa) nosBuiKch B aHcaMmbie B XVIII—XIX Bekax. [1popoueckue UKOHBI B
HaAKJOHHOM TIOJIOXCHHH YACPXKHUBAIOTCS MPH MOMOIUU pa3feJUTEIbHbIX Opyc-
KOB, KOTOpble YCTPOCHH TaK, YTO YroJ HaKJIOHa MKOH MOXHO MecHATb. Llep-
KOBb HUKOT/Ja HE pacnHchiBanach, nobenka ¢e CTeH MMeNa TeTIoBaThiil OTTe-
HOK, IPeKpPacHO TapMOHMPOBABLUUI ¢ OOLUMM KOJOPHTOM HKOHocTaca. [lo
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CTeHaM M y CToN60B B KMOTaxX U Ha PacIMCHBIX TMOJKaX CTOSJIM U BHCENH TIpe-
HMYUIECTBEHHO HebosbliMe MKOHBI, KPEeCThl, CKIagHHU. [lo-BHAMMOMY, ObLI
obbyait cobrpaTh HMEHHO B 3TOM LIEPKBH Pa3HOOOpa3HBIE MEJIKHE Pe3HbIE U
pacnUCHbIe MPON3BEAEHHUS TPUKIATHOTO UCKYCCTBA.

Y6paHCTBO MHTEpbepa JOMOJHSANM PA3HOLIBETHBIC NEJCHBI NMOA WKOHAMH
MECTHOTO psAfa, AEPEeBSIHHbIE PACNMCHbIC NMOACBEYHHKH — «TOIIHE CBEYH» M
HECKOJIbKO NMaHWKAAWJI, BUCEBIUMX NMepel MKOHOCTACOM M NocepeAHHe Liep-
kBU. Bece 310 Kak noporas ompaBa o6paMiANo MacCHBHBIIE HKOHOCTAc ¢ €ro
3¢¢dEeKTHONH, TOPXKECTBEHHO 3Byvalleil XuBonuchio. C TedeHHEM BPEMEHH
MHoOrHe JeTaau yopaHcTBa 6eccleAHO MCUE3H, HO KaK NMpeXae CyMpayHoO CBe-
TATCS HA Y30PHBIX TAOJaX rpoMaaHble MKOHHBI Moay(pHurypHoro aeucyca. Mx
JecAThb, He XBaTaeT TONbKO ogqHoH. HanucaHbl OHM 1IMpoKo, 06061eHHO. B ux
XHBOIMHCH, OCODEHHO Ha TaKMX MKOHaX, Kak «HMoaHH I[lpeareua», «Anocton
[aBen», «Bacunmnit Benukuii», «ApxaHreabl», YyBCTBYETCS pyKa MOHYMEHTa-
JHCTa, YMEBUIETO COOTHECTH KaXAblH OTAE]bHBII 06pa3 ¢ pasMepaMu Bcero
MKOHOCTaca U 3aCTaBUTb IOCETUTENS! IPOHUKHYTHCA HEBOJbHBIM BOJHEHHEM
ellie Ha Iopore UePKBHU. XYAOXKHHUK MMHCAN OLICTPO, yBepeHHbIMU Masdkamu. Co
BPEMEHEM KPACKH CTaIU NMpo3pavyHee U OTIAeJAbHbIE Ma3KM celyac CHJILHO BbI-
ABWIKCH, OCOOEHHO Ha pasHOLBETHHIX poHax. Mexny u3odbpaxeHHIMH U do-
HOM HeT OOBIYHOro ANs MKOH KOHTpacTa, pe3KMX BHICBETIIEHMI Ha ofexaax. B
APKHMX ONCSIHUAX M300paxeHbl TOAbKO BouHbI JMuTpuil (cnipaBa) u I'eopruii
(cneBa), 4TO ABJNAETCA TPAOZHLIMOHHLIM I 3THX NepcoHaxeil. HeobLIYHEIMH
KaXyTcs HalMcaHHbIe B ABa LBeTa KpynHble HUMOBI. Takoii npueM BCTpedaeT-
4 Ha IPYTHX MKOHAX, HO TaM, KaK MpaBUJIO, LIBETOBOH Mepexol criaxeH, a Ha
HUMDaX KNPHIIOBCKMX MKOH LIBETA COMOCTABICHLI CMeNIO, HEOXHMIAHHO — Kpac-
HbIA ¥ 3eJeHbli, PO30OBBIA M CHHHUIl, TO3TOMY OHH TNMO-CBOEMY YHHMKANbHBI.
YnuBUTENRHO yAAYHO AOTIONHSAIOT XHBOMKCh paclMCcHEBIE TA61a. UX BHINONIHM -
71 Te Xe XyJOXHHKM, UCIIOJIb30BaB, KaK U Ha HKOHAaX, B OCHOBHOM 3¢MJIAHbIE
TIMTMEHTHL.

CTHAb HKOH HE OCTaBJAE€T COMHEHHS B HX MCCTHOM CEBEPHOM IPOHCXOX-
aeHuu. OHM 61M3KHM MKOHaM M3 YcmeHckoro cobopa ropona benosepcka, ko-
Topble JaTupylorcs cepeauHoil XVI Beka. Mx cTunucTHdeckas 6J1H30CTL IO-
3BOJIAET MpPEANoaaraTh, YTO OHH MOTJIHM GBbITh CO3JAHBI B OJHON MAacTEpPCKOH.

[IpoToTHnaMu a1 TaKUX JeHCYCOB, KaK B LepkBH MoanHa JlecTBHYHHMKA U
YcneHckoM cobope Bernosepcka, cTalu pacnpocTpaHeHHble B Bu3aHTHMM H
NoNyYuBlIMe NONYASpHOCTb Ha PycH monypurypHeie aeMcycbl. OIMH U3 HUX B
XIV Beke 6bUT MpHBe3eH U3 BuzaHTuu B Bricolikuit MoHacThipb noa Cepnyxo-
BoM. C BU3AHTHICKHUX UKOH JeNaJUCh MHOTOYHUCICHHBIE KOTTUH — «CTTMCKH».
CneuuaniucTbl CYMUTAIOT, YTO NMOM BAMAHHEM 3THX UKOH Anapeil Py6aes cosnan
111 cobopa B 3BeHMTopoe CBOH 3HAMEHUTHIH «3BEHUTOPOACKHII YMH», YKpa-
WaKlui celyac KoJleKLUI0 TpeTbaKOBCKOM rajeped. OTOT 0COObINf HKOHO-
rpaudyeckUil BapUaHT OTJIHYaeTCs OT BM3aHTHHcKoro. O6a BapMaHTa — M
BU3aHTMHCKUH, U pyOJIEBCKMA — MNOJYy4YHJIH Ype3BbIYAHHOE PACTpOCTPaHECHHE
Ha Pycu B XV—XVI Bekax B MHOTOYMCJIEeHHBIX NTOBTOpeHUAaX. OQHAKO ¢ Teye-
HHEM BPEMEHHM B HOBBIX MKOHaxX CTHPAJIHUCh YEPTbl OJM30CTH K NPOTOTHIIAM.
LleHHOCTh KMPUIIIOBCKOTO U 0€J103¢pCKOro ACUCYCOB €lli€ U B TOM, YTO OHH
ropasgo onpeacieHHee, YeM Apyrue aHcaMObiIu, COXpaHUJH CBA3b: MEPBBIK — C
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HKOHorpadueil BU3AaHTHHCKOTO ACHCYCa, BTOPOIl — C €0 PYCCKUM BapUaHTOM
— «3BEHHTOpPOICKUM YHMHOM» Pybnesa.

Jlo Hayana pecTaBpallMOHHBLIX PabOT M3 BHYTPeHHEro yb6paHCTBa LicpKBH
BHMMaHHe CTelHATUCTOB MPUBJICKANHN TOJbKO 60raTo yKpallleHHbIC 3aMBICJIO-
BaToOM pe3b0OH MO30J04YCHHBbIE LIaPCKHE BpaTa cO CTBOPKAMH, CIUIOLUb MOKPHI-
TbIMH BETKAMHU KPYIHBIX CIHPATBbHBIX MOOETOB U XapaKTePHBIMM MaJlbMETaMH
¢ Xenob4yaTeIMHU JHCTBAMH. Ha LeHTpanbHOM BajlMKe U B obpaMieHuU due-
HOK MHOTO ApPYTMX M3MEJbYEHHBIX U NPOOHBIX OPHAMEHTAJIbHBIX CETOK, He
CIMINKOM YAa4YHO COTrJacoBaHHBIX Mo pa3Mmepy. IIpu cBoeil mbILIHOCTH M 3a-
MBICJIOBAaTOCTH 3TH BpaTa BCe-TaKU YCTYNalOT OJU3KHUM 1O MOTHUBY pe3bObl Bpa-
TaM U3 uepkBH Ceprusi, KOTOpPbIC OTNHYAIOTCH M3bICKAHHBIM JJAKOHH3MOM Op-
HaMeHTaJbHOW KOMTIO3UIIKH.

BoccTaHoBleHHe yOpaHCTBa ellie He 3aKOHYEHO, HO yXe U cefdac 1epPKOBb
Hoanna JlecTBUMYHHMKA AaeT MpeACTaBICHHE O HACTOSLUCH KPacoTe MHTEpPbEpa
PYCCKOTO XpaMa, He TPOHYTOTO TO3AHUM MHLIYPHBIM YKpPallaTeJlbCTBOM.

OnHOBpeMeHHO ¢ LepKoBbI0 MoaHHa JIecTBUYHMKA UM HECKOABKO PAHbILC
B3aMeH npexHeii KazeHHoON KeJbW BBICTPOUIU HOBoe 3naHue Ka3zeHH O
mauxarT bl ropa3no OOJAbIIMX pa3MepoB, YeM NpexHee. 3TO 34aHUe, NPH-
MKHYBIIIee K 3allafHOM CTEHe NpeBHEl MajiaThl, NPeACTABALNIO B NJAaHE BBITS-
HYTHIH NpaMoyronbHHUK. [1o ero npogonbHOI OcH Npoxoausia apKaja, ONnupas-
wiasics Ha ABa cTojnba U Ha TOpLOBbIe cTeHbl. C OOKOBBIX CTEH K apKajie ObliK
nepebpolleHBl KOpoboBele cBoabl. [lo cTeHaM 3maHMs, YepedysIch ¢ OKHaMH,
pacnojarajaoch B ABa fpyca MHOXECTBO HMIU, CIYXMBIUMX AJASl pasMelleHHs
XpaHUBIIETOCA B Ka3He uMyllecTBa. CoXpaHUBIUHNECS B CTCHaxX THe3da oT Oa-
JIOK YKa3bIBaloT Ha TO, YTO BHYTPCHHEE MOMCEILCHUE Pa3eisaioch Ha ABa Apyca
JlepeBIHHBIM HACTHJIOM.

ApPXHTEKTYpHbIe ¢GOpMBI 3TOro 3gaHHs ObUIM HOBOJBHO MpoOCThl. EanHCT-
BEHHBLIM YKpallleHHeM CJIyXHJa NpoXoauBlias Mo BepXy CTeH Mojoca y3op4a-
TOW KJadKH C BKIIOYEHHEM OangCHHUKA, HATTOMMHAIOLLETro mosica YCneHCKOr(
cobopa.

Ha nporaxennn Toro xe XVI cronetus sgaHue KazeHHOH nanatsl npoaiu-
JH B 3allafHyIO0 CTOPOHY. DTa ero 4acTb, MepBOHaYalbHO 6osice HU3KasA, TAKXKe
BBIICPXAaHA B OYEHb NMPOCTBIX ADXUTEKTYPHBIX (hopMax. ’

Bo Bropoit noroBuHe XVII Bexa Han KaszeHHON nanatoii 6b110 BHICTPOEHO
kamMeHHoe C y I ¥ 1 0 — NOMeIECHHE CKIaACKOro HagHaueHuss. OHo cocTou?
M3 IBYX BBITAHYTHIX NajlaT, B CepeIMHE KOTOPBIX NMTPOXOAUT DS MOAJAE PXHUBAO-
LMX CBOIBI KaMeHHBIX cToa60B. [1pu HaxcTpoiike KazeHHON manaTthl BeChb et
ceBepHBHIM ¢hacal 3aKpbUIM NMPHIOXCHHBIM K HEil MAacCHUBHLIM KHPIUYHDIM
KOHTpdOpcoM, NMpope3aHHbIM OONBIIMMH apOYHBIMU TNIPOEMAaMH NPOTUB OKOH
najarhbl.

Macaanl Cyummna obpabotaHbl no-pasHoMy. CeBepHEIl — yKpaiieH 6oJee
6oraTbiIMH MO AEKOPY, CTPYNNUPOBAHHBIMH MO OBa OKHAMH C HaJMYHHUKAMH,
HaJ KOTOPHIMH TIOMCLUECHBI HeGoNblKue Kpyribie oKkoHua. MHtepbep Cynna
COXPAHMJICSA TNMOYTH HETPOHYTbIM: KMPIHYHBIA TOJ, CAIOASIHBIE OKOHHHUIIBI B
OKHax, JiepeBIHHbIE Opychs C BCTaBJIEHHBIMH B HUX CTCPXHSAMHU ISl Pa3Bellu-
BaHHWd XpaHMBlIelcs 30eCh YTBapH. OTO — OAMH M3 OYEHb PCAKUX I1PUMEPOB
Jomenuiero no Hac ot XVII Beka HHTepbepa rpaXXa1aHCKOTO 34aHHUA.
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B koHue XVIII Beka B Cylinie XpaHHIUCh OCTATKH OPYXHf, YieleBLINE
nocie Toro, Kak obpyumiaach opyxeiiHas nanara. B 310 Bpems 3gaHMe mony-
YHJI0 HOBOE Ha3BaHUE — «apCeHal».

Bropass HagBpaTHas UEpKOBb YCHEHCKOTO MOHAcThipd — LU € PK OB b
[Ipeo6paxeHH s BO3BeAcHA Ha €TO I0T0-3aNaaHON cTeHe, o0palllcHHON
k o3epy. OKoH4YeHa oHa 6bia B 1595 romy. KoMnosuuusa u apXuTeKTypHbIE
¢opMbl 3TOro NaMATHHUKA BO MHOTOM MOBTOPSIIU LepKoBb MoanHa JlecTBu4-
HUKa, HO UMEJIM BecbMa CYlLECTBEHHbIe OTAMYMA. Tak Xe, KaKk M Y LEePKBH
HoanHa JlecTBHYHMKA, B HUXHEM sipyce [IpeobpaxeHCcKOi 11epKBH ObIIH yCT-
POCHBI IBYXIPOJETHBIC BOPOTA. APXMTEKTYpa MX TOpa3fo CKpOMHEe, YeM Y
CaaTbix BOpoT. ['1aBHOE pasnuyue cocTOSIO B TOM, YTO Y LepkBM TIpeobpaxe-
HUS OBIIO He YeTbIpe cTon0a, KaK y BCeX paHee BLICTPOCHHBIX KHPHIIJIOBCKHX
LepKBeit (KpoMe Tex, KOTOphIe, KaK LlepKOBb Bnaaumupa uiam obe TpamesHbie
LepKBH, BoOOllle He MMEJIU CTONOOB), a TOJbKO OBa. BHYTpu Takoe peuieHHe
NPHUBENO K CBOCOOPa3HON CUCTEeMe MEPEKPLITUS XpaMa cBofaMu. bapa6aH oka-
3ancq He B LEHTPE XpaMa, a OYcHb CUJbHO CABHHYTHLIM K BOcTOKY. Han 1oro-
BOCTOYHLIM M CEBEPO-BOCTOYHBIM YIJIaMH XpaMa (COOTBETCTBEHHO Haj Npuje-
naMu Hukonbl 1 MUpuHBI) ycTaHOBHAM ABa Manbix OapabaHa. Kak M y 1epkBu
HMoanna JlectBuuHMKa, Bepx [IpeobpaxeHCKON LiepKBU 3aBepLIACH TPEMA APy -
CaMH KOKOLUHUKOB. AJITapb TakKXe TPEACTaBAsJ B MJaHE MPAMOYTOAbHHK H
NepeKpLrBaJCs TPpeMs ABYCKATHLIMHM KPBLIUIHIIAMHM, BHIXOAMBILUMMHM Ha BOCTOM-
Hbli ¢pacan B BUJe HeOonblUMX 1WMMLOB. [ToBTOpsICA M MpHEM yCTpoHCTBa ¢
JaraZa KBaJ[paTHOM KaMEHHOM maneptu ¢ 60JbIIMMU apOYHBIMH NpOEcMaMH B
BepxHeM fApyce. Bxon Ha mamepTb OCYIUECTBJAAICA MO KAMCHHOM JIECTHHIIE,
pacnonoXxeHHOM B ocoboii npuctpoiike. IToa nanepThio HaxoauNACh NanarTa, B
KOTOpOM MeKJM Kajlayu M npocdopbl. KpoMme coxpaHmBLierocd 3amajHoro,
1epKoBb [1peobpaxeHUsI HMeNna TAKXE IOXHbBINA M ceBepHBIM mopTanbl. FOXHBIN
NopTajl BBIXOAMJ HaA KpOBJIeH NMPOXONMBLICH Mepel 1€ pKOBbIO KPEHOCTHOMN
cTeHbl, KakuM o6pa3oM MOAHUMANIHNCH K CEBEePHOMY MOPTANy — HEU3BECTHO.

Cpoeobpa3zHas komnosuuus [1peobpaxkeHcKoi LepKBH ¢ TPYNINOM TPeX I1aB,
pe3KOo CABMHYTOHM OT LEHTpa XpaMa K BOCTOKY, Upe3BLIYAHO XUBOMMCHA. Ap-
XMTEKTYPHBIE (OpMBI €€ MO CpaBHEHHMIO ¢ LiepKoBblo MoaHHa JlecTBUYHHKA
3HaunTeNbHO rpy6ee. [lo-BHANMOMY, 3TO OOBACHAETCA TEM, YTO €¢, KaK U Lep-
koBb Ceprusi PanoHexckoro, naneptu YcneHcKoro cofopa H HEKOTOpPbIE ApY-
rMe NMOCTPOMKHM BTOpoM mnonoBuUHBI XVI Beka, coopyxanud TOTda €le Majo-
ONLITHbIE MOHACTLIPCKHE KaMEHIUMKHU. [IpuMedaTenbHo, 4TO U €€, U COBOpPHBIE
nanepTU MOHACTHIPCKHE ONUCH OJMHAKOBO HA3bIBAIOT «JICOHHUAOBBLIM CTPOCHH -
eM»,

Ha ctenax IIpeobpaxkeHCKOH 11epKBH COXPAHUIMCH ABA KHOTA ¢ MOHYMEH-
TaJIbHOH XMBOMUCHIO BPEMEHHU MMOCTPOEcHHU XpaMa. Ha ceBepHoIi CcTeHe co CTo-
POHBI MOHACTBIPS PAcHojioXeHa XpaMoBas Komnosuuug «IIpeobpaxennes». K
COXAJICHHUIO, e¢ CHIbHO Nepenucanu B XIX Beke, 0cobeHHO HUXHIOI YacTb.
Jlyywie coxpanunach koMmosuuns «IIpoucxoxaeHHe YeCTHBIX IpeB» Ha Mpo-
TUBOMOJIOXHOMN I0XHOW cTeHe. B BepxHel yacTH ee MpeAcTaBlcH TpeXduryp-
HBIH JeUcyc: CTOSLMK Ha obnake XpHUCTOC U obpallleHHbIE K HEMY B MOJIEHHH
Boromateppr u Ilpenreya. Huxe — ucueneHns y CunoaMcKoro MCTOYHHKA,
BOJy KOTOPOTO «BO3MYLLAET» KpecToM aHren. PoHoM Mis Aencyca clyXar cTpol-
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Hble OQHOTJABbIC LICPKOBKH C HECKOJBKHMH psiiaMH KOKOLUHMKOB, HAITOMH-
Hamolue GopMbl apXUTEKTYypbl Toro BpeMeHH. CloXeT ¢Bsi3aH, BEPOSITHO, ¢
o6psAIOM BOOOOCBAMIEHUS, KOTOPLIH Npoxoaun y BoasHuix Bopot. He cayyaii-
HO KOMITO3HLIUS PacTioiOXEHa CO CTOPOHBI O3epa.

KuBomnuch 3TON CLUEHbI COXPaHUIACh HACTONBKO, YTOOBI MOXHO ObLLIO CY-
JHUTb O €¢ cTHie. M3g1HbIi pUCYHOK, YMeJas O6euabHas pa3neika oieXl CBH-
AETEeIbCTBYIOT O paboTe HEemnaoXoro MacTepa.

LlepkoBb IlpeobpaxeHus noaBepriach 3HaYMTENbHbBIM H3MECHECHHMSIM YX€ B
XVII cronetun. Toraa 3anoxunu 6onpluoil nposuet Bopot. [loBellIeHHE Kpe-
MOCTHOMN CTCHBI MOBJIEKJIO 33 COO0H YHHUTOXCHHE I0XKHOTO NopTaia U 3akjiak-
KY apo4HBIX IpoeMoB manepTu. OcobeHHo noctpaaan namatHuk B XVIII Beke,
KOTJa CJIOMalli Bce TpY KaMeHHbIX 6apabaHa ¥ BMECTO HUX CHAEJ AU A€PEBSAH-
Hy10 6yTadopcKylo 1j1aBy, COBEPLUEHHO YYXAYIO apXUTeKTYpHbIM popMaM na-
MSATHHUKA. 3Ta TJaBa He COXpaHUJIaCh — OHa cropeia oT yaapa MoaHHU. Cel-
yac 3aBeplLIeHHE LEPKBH PEKOHCTPYHPOBAHO.

BHyTpeHHee yOpaHCTBO UepKBH IIpeobpaxkeHHs COXPAaHUIOCH TaK X€ MOJ-
HO, Kak ybpaHcTtBO UepkBu HMoanHa JlectBuuHuka. B XVIII—XIX Bekax Mo-
HacTbIpb OCKYHAEJ U €My He IoJ CHJIY CTaIO BeCTH Oonbluye paboThl Mo mnepe-
ycTpoiicTBY xpamMoB. Ciyx6a B OOJBIIMHCTBE M3 HHX COBEpLIANACh JHIUB 0
HECKOJbKY pa3 B rofi, 6narogaps 4yeMy B Mony3abpolueHHbIX 1lepKBax U yleJe-
U ApeBHHUE TAO0J0BBIC MKOHOCTACH. B IJIaBHOM 4eTHIPEXBLAPYCHOM HKOHOCTA-
€€ COXPAHMAUCH OT NEPBOHAYAIBHOIO Nepruoaa pparMeHTHl TAGIA C «TpaBaMU»
no 30J0ToMy (OHY, LIapCKHE BpaTa M TIOYTH BCE€ MKOHBI, 3a HMCKJIIOYEHHEM
Npa3sgHUYHOTO pSAa, KOTOPBI ObLI HanucaH nosxe. KpoMe 3Toro, olnia 4yacTs
NepBOHAYAILHOIO UKOHHOrO yOpaHCcTBa NMpPHAECIOB BeTUKOMY4YeHULIBI U pHHH
u Cpaturens Hukonas: nBoe HapcKHX BpaT co cTOAGHKAaMH, MECTHasi MKOH
Cs. Hukonas B xutuu «ctpoeHus crapua Jleonuaa lllupiiuosa» u npeiaecTHas
Hebonabluas nkoHa CB. UpuHbl. :

HHTepeceH cocTaB Aeucyca MKOHocTaca. [lepBoHaYanbHO OH cOCTOST U3 15
HMKOH, Cpell KOTOPHIX ObLIO 6 UKOH ¢ M300paxeHHeM pycCKHUX CBATHIX: MOC-
KOBCKUX MHTponoauToB IleTpa u Anekcus, pocTOBCKMX 4ynoTBopiieB JleoH-
A ¥ Hcaitu, npenmogo6Hsix Kupuina benosepckoro u JIMutpusa Ipunyukoro
(nnan Kupunna Hosoesepckoro). /IBe mociaeqHHe HKOHBI ¢ H306paXXeHHEM TIpe-
NMoAoOHbIX HE COXPAHHIHCH, IO JOKYMEHTaM He yaaeTcs ¢ TOYHOCTBIO YCTaHO-
BHTb, KaKOH M3 NpenoJoOHbIX ObLT MpeAcTaBJIEH HA OOHON M3 yTpadeHHBIX
pocok. Ho, B 11060M cnyuae, B KUpHIZIOBOM MOHAcThIpe, Aa H CPeaM TPOYHX
COXPaHUBLUMXCSA UKOHOCTacoB XVI Beka HeT OPYyroro ¢ TakuM OOJbLUHM YHC-
oM pyccKux CBATHIX B JeHCYCHOM psAay. MoxXHO no-pasHOMY O6bACHATL 3Ty
0cobeHHOCTb. OfHA U3 NMPUYUH MOXET 3aKJIK04YaTbCd B TOM, YTO XpaMm COOpY-
XaJicd Ha cOGCTBEHHBIC CPeACTBa, COOCTBEHHBIMH KaMEHLUHKAMH H I pOrpaM-
Ma MKOHOCTaca, BEpodTHO, co3aBajiack B caMoM MoHacThipe. [1osToMy BMmec-
TO KaHOHHYHBIX TPAAULIMOHHBIX H300paXCHUH TMOSBHJCH €LIE OAMH POCTOB-
ckuit Cesatutens (Mcaiisi) m npenono6HwblIii, cBa3aHHbI 1160 ¢ Bonornoii, anbo
¢ HoBoesepckuM MOHACThIpEM.

HxoHocTac HanmMcanH HECKONBKO XyIOXHUKOB. TeXHHYECKHE H306pasHTelb-
Hble TIPHEMBI MX TBOpYECTBA Ype3BblYAaHHO OJM3KM: OYEHb MOXOXa MOJCIH-
POBKa JMKOB Ha BCEX MKOHaX, NMPUEMbl BLICBETICHHI MYHKTHPOM, J1060Bb K
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OPHaMEHTY, YNOTpeOieHUe XUIKOH CUHEH KpacKH riayxoro oTteHKa. Ho mpu
3TOM IO YPOBHIO MAacTepCTBAa UKOHOMHUCUHI 3HAYUTENBHO OTIHYIUCH IPYT OT
opyra. CaMOMy OIBITHOMY U TaJaHTIMBOMY TPMHAIJIEXaT LApCKHE BpaTta H
4acTb UKOH B MeCTHOM pany. B xpamoBoM obpase «[IpeobpaxeHns» mopaxaet
KOHTpacT MeXIy rOpKaMH, HAaTHCAHHBIMHU MpeaeJbHO 06061EHHO, CO CMETBIM
YKPYNMHEHHEM JeTaled M CKPYNyJe3HOH BLIMUCAHHOCTBLIO Heboabiuux (ury-
POK.

OcobeHHO BbigensAeTcd MKOHa ¢ H306paxeHueM Hmukonas Uynorsopua B
pocT Ha 30n0ToM doHe. Ourypa CBATUTENd H3AIIHA W TOPXECTBEHHA, JHHHH
CHJIy3Ta JIJAKOHHWYHBI U YIUBUTEIbHO KpaCHBBI, KPACKH JIeXaT TJOTHbHIM 3Ma-
JeBUIHBIM cioeM. CoBeplleHHO HeOOBIYEeH NMO3eM C 3THOTpapHYeCKH TOYHLIM
BOCIIPOM3BEACHUEM BOCTOYHOIO KOBpa.

Hkona CB. pUHE B MECTHOM pAlly, HECOMHEHHO, TIPHHAMLJIE XUT IPYTOMY
Mactepy. [lepen HUM cTosla TaKas Xe¢ 3aiaya, KaK M Tepej] NMepBbHIM, — H30-
6pasuth GppoHTANBHO cTOALYIO dUTrypy Ha 3010TOM hoHe. Ho mo cpaBHeHHIO
co CB. HukonaeM usobpaxenne CB. MpHHBI TAXeJIOBECHO, TMHHHM CHIy3Ta
rpybnie, cOMTHIE, dUrypa HeynadyHO pa3MellleHa, GOH KaXeTcd HeOompaBIaHHO
nycteiM. CnabLle HKOHB €CTh KaK B JEUCYCHOM, TaK H B TIPOPOYECKOM pSay.
XynoxHHKaM Ha HUX He yAanoch TOAYUHUTD pa3Mephl H3o0paxeHUH dopMaTty
IOCOK, (PUTYPLI €1Ba BTUCHYTH B OTBeIecHHOE UM NpocTpaHcTBO. Ho M Ha 3THX
HMKOHAaX JIMKH HaIlMCaHbl C TOM X¢ TIIATeJbHOCTBIO, KaK Ha JyYILUHX.

IMpasouuuHbiii pag XVIII Beka MCIONHEH peMECICHHO, HE BLIAEPXHBAET
cpaBHeHHA ¢ 61H3KUMH MO BpeMeHH HKoHaMu JIyku IletpoBa u3 uepkBu HMoaH-
Ha [IpeaTeyn, KOoTOpble OTAMYAET BBICOKHH NPOMECCHOHAMIH3M H BKYC. DTH
MKOHEI MOTYT 6LITh TI0OONBITHE HAPOAHON TPaKTOBKOW KAHOHHYECKHX CIOXE-
TOB.

OnHako B LIeJIOM UKOHOCTAac LepkBU [IpeobpaxeHUss OYeHDb HapsafeH. DTO-
My BICYATAECHHIO CIIOCOOCTBYET MPEKpPacHasi ero OCBELUIEHHOCTh H3-3a CMElIe -
HMs 6apabaHa OoT LIeHTpa K BOCTOKY. M iealbHO COXpaHUBILAACA TTO30JI0TA Lap-
CKHMX BpaT M MECTHBIX MKOH, oOuiIue opHaMeHTa Ha oaexnax CpATUTeNCH B
Jeucyce JealoT MKOHOCTAc 3TOM LIEPKBH CaMbIM CBETIbIM, SPKHM, TTPa3aHHUY-
HBIM.

Onpenenssi CTUNDb €TO XUBOMKCH, HYXXHO UMETb B BHUAY, 4TO €CclH B XV —
nepBoii nmonoBuHe XVI Beka HKOHOCTACHl B MOHACThIPE MHCAIH, TJIaBHBIM 06-
pa3oM, MOCKOBCKHUE XYAOXHHUKH, TO cO BTopoii noioBuHb XVI Bexka MoOHac-
THIPb YX€ He MOChUIAJ 3a MacTepaMH M3 JAJEKHMX U JOPOTHX CTOJTHYHBIX Mac-
TEPCKHUX, a Ipuriaaman ux u3 Bonorawl, benosepcka, Kapronoas u apyrux ce-
BEpHBIX LIEHTPOB. [103TOMY MOHACTHIPCKUM MKOHOCTACAM M OTAEJbHBIM MKO-
HaM Btopoil nonoBuHb XVI—XVII BexoB nerko HaiiTh 6JH3KHe aHAJIOTH Cpe-
Y TPOM3BENeHUI, CBA3aHHBIX C pyccKUM CeBepoM. B nosiHO#H Mepe 3TO OTHO-
CUTCA M K HKOHOCTacy M3 1iepkBU IlpeobpaxeHus.

Tem xe SxoBoM KocToycOBEIM, KOTOPBIi cTpoua LepKoBb Enudanus, Bos-
BellcHHl U 60J1bHUYHbIE NTaNaTH ¢ HepKoBbo EBdumus Beankoro. IManatu co-
opyxanuch B 1643—1644 romax. O6GBIYHO HX Ha3BIBAlOT B ON B I H MH
6ONBLHHUHYHBMMH MajdaTaMBH, BOTIUYHE OT BOZHUKIUIECH MO3IHEE
6onbHUYHON TanaTel UBaHOBCKOTO MOHACTHIpA.
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34aHUE COCTOMT M3 ABYX OOLUMPHLIX MaaaT, COCAMHEHHBIX Y3KUMH CEHAMI
IManaTtsl NepexpuITH CBOAAMH Ha pacnajgyOkax, ONMPAIOIMMMUCS Ha CTEHBI |
Ha pacCIONOXEHHBIH B cepelMHE KaXIoil M3 nanaT MaCCHBHBIH KMPHUYHE
cT0n16. OcBellanuch OHH GOIbIIMM KOJMYECTBOM MaJEeHBKMX OKOllUeK. B ct
BEpHOM MajaTe OKHAa COXPAaHMJHM CBOM NepBOHayajJbHbie pa3Mepbl. B 10XHo
OHM OBUIHM HECKOJNbLKO paciuupeHsl ewie B XVII cronetun.

Pacaabl 60IbLHUYHBIX NAJAT J6KOPHPOBAHbl Ype3BbiYaHHO CKYIO. BuITAHY
THI MPU3EMHCTLI 00BEM 31aHUS, NEPEKPbITHIA MOJOroi NBYCKATHOM KpOb
Jie#, BbI3bIBAET acCOLMAIIUM C CEBEPHBIMH M306aMH. 31aHHC NopaxaeT rpaHil
O3HOCTBHIO H KaKOH-TO 0c000i1 CypoBOif NPOCTOTOM.

Yepes aBa rofia oclie CTPOMUTENbCTBA NaaT, B 1646 rogy nocTpoeHa 11 € §
K0Bb EB® U MU a. OCHOBHOH Ky ¢e ¢ alTapHO anicMIoH JO MeJIbYaiily
neTaneil nosropser EnndaHneBeKylo HepkoBb. Ho BMecTo nepek peITUs Xpay
CHUCTEMOM CTYNEHYATO-TOBBIWAIOILIMUXCSA apouyekK CTPOUTENH NPUMEHMIHN 31€C
KaMeHHBbI 1uaTep Ha HU3eHbKOM BOCbMepHKe. BrIGOp 11aTpoBON KOHCTPYK
UMM He ciaydacH. EBpuMMHeBckas 1epKoBb — OQHA U3 PAHHHMX GOJIbHHYHB
LiE PKBEH1, NOABIAIOLIMXCH B PYCCKMX MOHACTBIPSIX TOJIbKO ¢ cepeanHbl XVII Bek:
IepBag 6onbHMYHaA LepKoBb 3ocuMbl U CaBBaTHS, COOPYXEHHas B Tpouil
CeprueBoM MOHACTBIpe ACCATHIO TOAaMM paHblle, Oblja 3aBeplieHa CTPOHHH)
LIAaTpOM, H LepKoBb EBdUMUSA, IpH BceM OTIMYUHU €€ apXUTEKTYpPbl, BOCMpH
HsAMa OOLIYI0 CXEMY CBOEro IPOTOTHMIIA.

[MepBoHauanbHO wwaTep UepkBU EBPUMMA OTKpBIBAJICA BHYTPb XpaMma, H
yxe K cepeanHe XVIII Beka ero otaennam or BHYTPEHHETO NPOCTPAHCTBA HHI
KHMM cBoaoM. IIpexae cTeHbl LePKBH YBEHUMBAJIMCh KOKOWHUKAMH, 2 B OCHO
BaHWH waTpa O6bUIO MOMEILIECHO €lii¢ MO ABa MaJIeHbKMX KOKOUIHMKA, KaK 3T
clIeNaHoO M y uepkBH 3ocuMbl M CaBBaTus. PeOpa waTpa noguepKUBLIN y3KH
KMpIHYHble TYpThl. OnHako yxe K cepeanHe XVIII Beka MoKpbiTHE LEPKBI
H3MEHMJIOCh, MONYYHB BMECTO KOKOWHUKOB IJaAKylo TecoBylo noauny. Hla
TEP IPH 3TOM OOHJIH MOJHBHON Yepenuiell 3eIeHO-KOPUYHEBbIX TOHOB, CKPbIB
el ¥ rypTol, ¥ MaJcHbKME KOKOWIHHKHU moj maTtpoM. UepenuyHass KpoBy
npocTtosia Ao cepeauHbl XIX Beka.

IMepBoHayanbHO Aeucyc Ha 11 nockax ans ukoHoctaca EBprMueBckoi Lep
KBH HAIMcaJ JOBOJbHO M3BECTHBI BOJOTrOACKHH XyIOXHUK TepeHTHHl (o
MHH B 1640—1650 rogax. OH He pa3 MO TocyAapeBy NMOBEJCHUIO BbI3bIBAJC
g paboThl B ApxaHreJbCckHil cobop B MockBy, B ceno KonoMmMeHckoe Ui
npyrue MoHacTbipy. MkoHbl ®oMMHa He coxpaHuauch. B koHue XVIII Bek
TA6I0BBLIE MKOHOCTAC B 3TOHM LIEPKBM 3aMCHHUJM PE3HbIM, BEPOSATHO, TAKX
BOJIOTOACKOH pabOoThl, TOCKOJbKY B TEXHUKE HCTIOJTHEHUS pe3bObl U B PHCYHK!
ce (pparMEeHTOB MHOTO OOILLETO ¢ HKOHOCTAacaMM U3 LicpkBeit MoanHa [lpeate
gy ¥ Bragumupa. [19Tb MECTHBIX MKOH HEMJIOXOTO Ka4YeCTBa AJ1s1 HOBOI'O MKO
HocTaca Hanucan B 1790 roay xpecTbsHUH BA3HMKOBCKOH OKPYrM AECPEBH:
KoBiioBo UBan BacuiabeB. IIpasnHUYHBIE MKOHBI OBaJibHOM (pOPMBI TIPUHAL
JexXaT pyke Apyroro Mactepa. Kpome MKOH, CleLlMaJIbHO HAanNmMCAHHBLIX I
MKOHOCTaca, B HEM TeNepb MHOTO UKOH CJAY4YaWHBIX M CaabblX IO MCIIOJHE
HHW10, MOMCUICHHBIX, TO-BUAUMOMY, COBCEM MO3IHO.
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C 10XHOH CTOPOHBI K UEPKBU MPUMBIKAET HEBBICOKAA MPUCTPOIKA, COOpY-
XeHHass OTHOBPEMEHHO C CaMOM 1LIepKOBBIO — Tparnes3Has. Han 3anagHoit cte-
HOH Tpane3HOH BO3BbILLACTCH Hebosbllasg HACTCHHAasA 3BOHHMIIA Ha ABYX CTOJ -
fax, HeCKOJbKO HANlOMMHAaoIasg 3BOHHHULBI, cOoXxpaHuBlLUMecs B IIckoBe n
Hosropoze, xoTs1 3TOT TUN 3BOHHUL ObITOBaN Hekorna M B Mockse. TpanesHas
COEAUHSANIACH TIEPEXOaMH € CEHAMHU OONbHUYHBIX NanaT. Cefyac HepKOBbL pec-
TaBpUpOBaHa, HO Ha €€ luaTpe B LeJAX JYYLIEro COXpaHeHUs OCTaBJieHA Me-
TalIMyeckasi KpoBis.

K rpynmne KyJbTOBBIX COOpPYXEHHMI MOHACTBIPS NMPUHALIEKUT TaKXKE MO-
HacThIpcKass K OJ1 O K 0 1 b H 1. Yxe B XVI Beke 3BOHHHMIIA HAl L€ PKOBLIO
[aBpunna okazanach TeCHa s pa3MellieHHS KOJOKOJOB, U BIJIOTHYIO K ee
JanagHoMy ¢pacasy BO3BeNH OTACTBLHOE 3JAHHE «KOJMOKOJbHHULBI» «O TPEX Bep-
xax». [los3aHee oHa mepecTpauBanachk. Ha nkoHe 1741 roma KoJ0OKOJbHSA H30-
fpaxeHa yXe ¢ OXHUM HEBBLICOKUM luaTpoM. OHa HAXOAUJIACh HAa TOM Xe€ Mec-
Te, 4TO U celyac, Mexay uepkBamu BseneHus u aBpumuia, M mpocrtosna o
1750-x romoB, Korma ee pa3’obpajM «3a BETXOCTbIO». CTPOUTENLCTBO HOBOM
KOJIOKONBHH, BMeCTe ¢ pa3bopKoil ctapoit, nmpogonxainocs ¢ 1757 o 1761 rog,
PYKOBOANJ UM KaMeHIUMK Bosoroackoro Cnaco-IIpuayukoro MmoHacthips Pe-
aop XKykoB: ADXUTEKTYpHBIEC (POPMBI KOJTOKOJILHU OYeHb XapaKTepHbI 1S 1ie P-
KOBHOT'O CTPOMUTEJNBCTBA CEBEPHBIX NpoBUHLUHKI Poccuu cepennnb XVIII Beka.
B HuX mony4yunau cBoeoOpasHOe coYeTaHHME TPAAHLIMH PYCCKOro KaMEHHOTO
soguectBa XVII cToneTusi U HOBBIE 3MIEMEHTBI APXHTEKTYPhl 6APOKKO, TPAKTO-
BaHHblE MO-CBOEMY M YacTo HauBHO. Haubonee MHTepecHbIC MAMATHUKH 3TOTO
HanpaBleHHUA, MOpaXalwline (paHTasHeH M NeKOPAaTUBHLIM pa3MaxoM, COXpa-
nuauch B Benukom Ycetiore, TotbMe, ConuKkaMcKe H IPYrHX CEBEPHLIX TOPO-
nax.

KonokonpHst Kupuiio-benosepckoro MoHacTeIpst 61M3Ka Kak IO KOMMO-
3HLMH, TAK M MO PpANY AeTajei K KoaokoabHe Cnaco-IIpuayuxoro MoHacTbi-
pd, Y KOTOpOH Bepx Takxke oTHocHTcs K cepeaHe XVIII Bexka. Ho B oTnnuune
0T JIETKOH, CTPOWHOH MPHIYLKOH KONOKOJbHU KHUPHUJIIOBCKAsA UMEET IPY3HBIE
NPONOPLIHH, TJIOXO BAXYLIHECS C U3MEIbUYCHHOCTBIO AEKOpa €€ BEPXHHUX 4Yac-
Tell. BMecTe ¢ TeM, apXMTEKTYpHBIH A3bIK TTAMATHHKA €llie CBH3bLIBAET €ro C
Gonee IpeBHUMH COOPYXEHHUSMH, COCTABIAIOIUIMUMHY A1pO aHCaMOas, MO3ITOMY
KOIOKONBbHS HE KAXETCSl B APXUTEKTYPHOM KOMILJIEKCE MOHACTBIPSA TAKHUM 4YyX-
AbIM, JUCCOHMPYIOLLMM 3JEMEHTOM, KaK MOCTPOCHHBIE HECKOJNBLKO MO3AHEE
uepkosb Kupuinna Hiau npucTpoiika Ha MecTe 3aMagHoOM TanepTH YCIeHCKOro
cobopa. KonokonbHs MrpaeT HeMAJIOBaXHYIO poib B 00LIEM CHIY3Té MOHAc-
Tipg. [IpH B3rasne msganum oHa Kak OBl cobupaeT BOKpPYr cebs OCTalbHbIE
COOPYXEHHS1 M CO3[aeT B LICHTPE HOCTATOYHO CHJBHBIH aKUEHT, MOAYHMHIIO-
WwHi cebe oTAeAbHBIE BEPTHKANHU LepKBeil U DallleH.

Hapsny ¢ 3aMedaTenbHBIM XpaMOBBLIM KoMmiekcoM Kupuiano-Benosepcko-
0 MOHACTBIPA Ba’XXHOE MECTO B €ro apXUTEKTYpPHOM aHcaMmOJjie TPHUHAMLIEXHT
KPeNOCTHBIM COOpYXeHHUAM. OpraHu3ys ero njaHUPOBOYHYIO CTPYKTYPY, OHH
06121a10T COOCTBEHHBIM UCTOPHYECKUM U XYNOXECTBEHHHIM 3HaYeHueM. OT-
AenbHblE YACTH KMPHJTOBCKMX YKPETUJIEHUH CHIBHO OTJAHYAKOTCA APYT OT APY-
Ia, OTpaxas pa3Hble 3TAlbl CAOXEHHUS MOHACTBIPS, PA3HYIO HCTOPHYECKYIO CH-
TyauHu10, pasHble GOPTH(PUKALUNOHHBIC TIPHEMBI U XYHOXECTBEHHLIE MOAXOMABI.
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HcTopHsa KUPHIAIOBCKON KPEMOCTH XOPOLLO MPOCHEXKHUBACTCS HauHHas ¢ KOH
ua XVI Beka. B 310 BpeMsa ob6a MOHAacThHIpS — CcHayajla YCIIEHCKHH, a 3aTe
MBaHOBCKHMI — OblIM OOHeceHbl KAMEHHOM orpaaoi ¢ 6aliHIMH. B cucTem
MOHACTBIPCKMX CTEH BOLWIM TaKXe ABE HaaBpaTHbC LICPKBH. MOHACTHIpD |
9TO BpeMs OTHIOAbL HE NMpPUHAANEXal K YUCIY 3HAYUTCIbHBIX PYCCKUX KPEnoc
Tei. XOoTsA HeKOoTOphle OallHU MMENH 6ONblIYI0 BBHICOTY — 10 NMATH SPYCOB:
YCneHCKOM MOHACThIPE, CTEHBI X ObIIM TOHKHMH, OOMHMLbI 6071€€ TTOXOAN
Ha OKOIUKH, a ¢acanbl yKpalllajia y3opyarasg KjJalka BOBCE HE KPEINOCTHOIN
xapakTepa. B HMXHeM sipyce y HEKOTOpLIX OallleH NMOMEIUAIHUCH CBOIYATH
najaTtbl X03alCTBEHHOrO Ha3Ha4YeHHA.

CTeHBl YCTI € HCKOTO MOHACTH P s OXBATHIBJIH €r0 T¢PPUTOPHI
YETHIPEXYTONbHUKOM, UMEBLUUM (POpMY TpaneuudH ¢ U3OTHYTbIM AYrOH OCHO
BaHHeM. T1o yrinaM yeTwlpexyroibHUKA cTosAnM OallHU: CBU TO Y H a 1 kK
yray, Baawowemcs B CHuBepcKoe 03¢po, COXpaHHMBIUAACH A0 HAlIeTO BPEMEHI
Mepe X ¢ HH a s, COXpaHUBLUASA JHIUb IBE CTCHBI M TO TOJbKO Ha IOJOBHH
BbicOTbl; [ paHOBM Tas c4acaMH HaBepxy, OT KOTOpoH ocTaics Hebonb
moil ¢parMeHT; K pyrnasa wim MeabHMYHaA A, OKOHYATCAbH
pa3obpaHHasi B cepeaAnHe TpoLUIoro cronetus. CBUTOYHaAs OalluHs Ha3bIBaiad
TaK NMOTOMY, YTO BHHU3Y €€ XHJIHU MOHACTBIPCKHE CHYXKKH, CTUPABILUHE OACXKI
(«cBUTKHM»). MepexXeHHYI0 OalllHIO TTOCTABUJIM Hald OAHMM M3 YIJIOB O0ObLiIo
CBOAYATOM ManaTbl, B KOTOPOH CYLUUIH CeTH. Bepx ee onmupaics He TONBKO K
BHELUHME CTEHbI, HO U Ha CTOSIBLUMH NOCpeAr nanaTbl CTOAO W Ha CBOABI. I
BEPOSITHO, U CTAJIO OAHOM M3 NPUYHH e paspyllieHUsa. Ha3sBaHus OByX apyri
fallleH XapaKTepU3ylOT GopMy HX IJIaHa, a TaKXe PacIONOXCHHE ONHOM i
HHUX pAIOM C BOASHONM MEJbHHULCH, NMOCTABISHHOW Han HpOTeKaBIIIeP[ yepe
MOHACTBHIPb peyKoH CHAToH.

CTeHBbl UMEJIU B BLICOTY ABa sipyca. ¥ TOM HX 4acTH, KOoTopas obpallieHa |
03¢py, B LUMPOKOM HMXHEM SIPYCE€ CO CTOPOHBI MOHACTBIPS BBIJIOXCHBI 00k
1IKEe ApOYHBIC HUILH, a B ITYOHHE UX NTpope3aHbl OOMHHLIBI, COCTOSIBLUME Kk
aasi M3 KPYIJIOro OTBEPCTHS sl CTpesiibObl H KpecTooOpa3sHOro CMOTPOBOK
oxolueyka. B BepxHeM sipyce BIONDb BCeil JMHUM CTCH HAXOIMJIOCH MHOXECTH
Hebonblinx 60iiHUY. C BHEUIHEH CTOPOHEBI CTEHY, KaK M OalllHM, YKpallIaji Mmos
y3opuaTtoil Ki1aaku. BricoTa cTeH nocTHrana OKoJo NMATH ¢ TTOJJOBUHON MeTpos
KpoMe OalieH U HaOBOPHBIX LEPKBEit, B THHUIO Orpaabl BXOAWJIH BHICTPOEH
Has paHblue KaszeHHHasd majaTa M KaMcHHas TajlaTKa, Ha3BaHHasg B OITHCA
pribonoBeukoit. OHa pacnonarasach Ha CEpeIMHE I0ro-BOCTOYHOMH CTEHHI Y¢
TMIEHCKOr0 MOHACThIPA — TaM, I'leé K HEH HECKOJIbKO TIO3IHEE NTPUCTPOUTH OF
pany MBaHOBCKOTO MOHACTBIPS.

CreHol UBaHOBCKOTO MOHACTH P A, 3HAYUTEIbHO MCHBIIETO T
pasMepaM, UMeJH Takxke 4eThipe 6awHu. Hebonbllas BeicoTa CTEH, €lLUEc MEHb
as, YeM Y YCIICHCKOro MOHACTHIPA, Aejaja HUX TIOXO NMPHCTOCOOICHHBIM
s BeacHUs 6oa. M3 yeTwipex GallicH OBe MMEIHM YIiIoBOe, IBE — CpPeJUCTEH
Hoc nonoxeHue. Kpome ballieH, B THHHIO MOHACTLIPCKHX CTCH BXOAMJIH TaKX
KOTeNbHasA nanaTka, Ky3Hula ¥ BocKoOoHHas nanatka. HaaBpaTHoOMH LiepKBH |
UBaHOBCKOM MOHacTbipe HeT, U CBATHIE BOPOTA PA3MELLANHCL NMOA OAHOM M
6alleH.
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W3 yetbipex OauieH MIBAaHOBCKOro MOHACTHIPS COXPAaHMJIACH TOJBLKO OIHA,
HaXOAALIASCSH Ha cepelMHe CTeHbl, obpalleHHOH K o3epy. OtTo — 'ny x a 4
fawHs, Ha3BaHHAas TaK NTOTOMY, YTO OHa €AWHCTBEHHAs U3 HECYTJIOBbIX HE MMe-
nanpoesna. [losnHee oHa mosnyyuia HaszBaHnue K oTe a1 b H o #. [1o xapakTepy
KHPMMYHOTO ACKOpa OHa HanoMHMHaeT CBUTOYHYIO, HO 0o0Jiee LM POKa U TPH-
keMicTa. B cepenrHe ee HUXHETO sipyca pacToloXeH cToa6, Ha KOTOPLIH OMU -
paloTCA TIEPEKPhIBaOILKE 3TOT APYC CBOAbLI. B HMXHEM spyce moMellalach BOC-
koboifHasi — 37ech OMAK BOCK M Henaiu cBedyd. C 10ro-BocToKa K OalliHe TIpH -
MBIKaeT OTHOITaXHOE 3aHHe. DTO — BOCKOOOWHAS nmanaTKa, rie XHUJIHU «CcTap-
1ibi, KOTOPbIM TIPHKA3aHO BOCKOBOWHOE Neno».

Ot ocTaNbHBIX 6alieH MBaHOBCKOIO MOHACTHIPA COXPAHHMIACH TOJBKO YACTh
CBATHIX BOPOT ¢ ABYMS 3aTOXEHHBIMH npoeMaMU. GuIeHKH, YKpallalo-
e BOpoTa, HAITOMHHAKT 06paboTKy HMUXHETO sipyca LepkBH [Ipeobpaxke-
HHAL.

B 1610 rony, BO BpeMs BO3HHKILEH Yrpo3bl MOJbCKO-THTOBCKOTO HAlIECT-
BHA, cTeHBl MIBaHOBCKOro MoOHacTbips HaacTpoWau. HacTun xomoBo# yacTH
CTEeH cliealy AePEeBSIHHDBIM, MO BBIMYIIEHHbBIM U3 KIaaKH 6peBHaM. B cienyio-
LWEM TOy HAYAIU COOpyXeHHe HoBoro ykpemieHus — O ¢ T p o r a. OcTpor
npeacTaBasy coboil HeOOMBLUIYIO KPENMOCTh, BKJIOYABIIYIO B cebd aBe GawiHu,
KaMCHHble UMY ACPeBSAHHbIC CTCHBI. B miaaHe OH 006pa3oBBIBAN TPEYTOJNBHMK,
JaNeKO BHICTYNABLUMI OT JJUHHUH CTApbIX MOHACTBIPCKHX CTEH B CTOPOHY BOJIO-
roackoii goporu. ITocne nocTpoitku Bo BTopoit nonosuHe XVII ctoneTus Ho-
BbIX MOHACTBIPCKMX CT€H OCTPOr MOTepsl CBOe OODOPOHUTEJbHOE 3HAYEHHE.
Ero cTeHbl M1 GalllHK yXe GOJNblUE He NOMIepXUBATUCH, U K Hayany XIX Beka
OCTATUCDH €]1€ 3AMCTHBIC PYHHDBI, KOTOPHIC Ceiiuac MOTHOCTBIO CKPBLITH 3eMICH.

Oxono 1630 roaa, mocje OTpaXeHHS HATHCKA JUTOBCKHMX OTPAAOB, CTCHLI
YeneHckoro 1 UBaHOBCKOTO MOHACTHIpeil HapacTHIM elle pas. CTeHa, MIy-
was oT CBUTOYHOI OAallIHK BAOJb 03¢pa MO HAMIPABJIEHHUIO K CEBEPO-BOCTOKY, B
1633 rony obpylLunaack, ¥ CHayala e¢ 3aMEHUJHU AepeBAHHBIM ToIHOM. [ToToMm
Ha €70 MECTE BLICTPOMIM 0OJiee BHICOKYIO KAMEHHYIO CTEHY COBEpLI€HO MHOTO
yeTpoicTBa. B pazHoe BpeMst mepesioXeHBl OTACAbHbIC YYACTKH CTEH M B ApY-
rux MecTax. flocTaBieHHBIE HA HMU3KOM OOJIOTUCTOM MeCTe Ha HEHANECXKHBIX
TPYHTAX, CTEHBI TTOJI BECOM YTSXKEJNBLUEH UX HAACTPOMKH CTaNU HAKIJIOHSITHCH,
NO3TOMY OHHM OBLTHM NMOAMNEPTHI OONbIIUM KOIHYECTBOM KaMEHHBIX KOHTpPdoOp-
coB. Bce 3TH mepenenku O4YeHb CHJIBHO MCKA3WIM NMEpBOHAYalbHbLIA OOJNHK
MOHAcTBIpPCKO# orpafabi. Jlyyllie BCero COXpaHMJICS y4acTOK CTapOil CTEHBI OT
CBuTOYHOH GalIHU B cTOpOHY UepkBHU IlpcobpaxeHus. :

B XVII Beke KpoMe 4eThIpeX YIIOBHIX OallicH M ABYX HAABPATHBIX i€ pKBei
B IMHHIO CTEH YCHEHCKOIO MOHACTBHIPS BKJIOYMJIM €llie ABA COOPYXEHUS —
Hebonpiiylo Xneb6eHHYO MW [loBapeHHYI0 6amHu (HasBaHHbIC
Tak OTOMY, YTO TMepBasi Obla pacnoJOXeHa OKOJO XJeOHH, a BTOpasi OKOJIO
nopapHM). XnebeHHad OalllHs coxpaHHWJach A0 Haluux aHe#, a [ToBapeHHylo
BCI0 3aHOBO TEPENOXUIH OT OCHOBaHHUA B 1761 rony.

Kak Bossenennnie B XVI Beke 6aluHH, TaK M NOCTPOCHHbIC MO3IHEE Ma-
JeHbKHE OallleHKM TipeXae 3aBeplUiajuChb BbICOKMMH LUATPOBLIMH KPOBJSIMH,
KpHThIMM TecoM. CyliecTBYIOLUME celyac Ha OocTaBIUMXCS OalIHIX XeJe3HbIe
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KPOBJH C BOCBMHTPaHHBIMH IJTaBKaMH U IUAUAAMH oTHocATcs K XVIIT — ne
poii nonoBuHe XIX Beka.

Haub6osee 3HaYHTETbHBIM COOBITHEM CTPOUTCILHOM MCTOPUN MOHACTHIPS
XVII Bexe MOXHO CYMTaTh coopyxeHHe cTeH M 6amieH HoBoro I op:
I @ — ORHOM M3 CUAbHeHIUMX ApeBHepyccKHX Kpenocteil. [loarotoBka k
BO3BeJICHHIO Hayalach elle 0 LlapcKoro ykasa, H3naHHoro B 1653 rony. [Ins:
3aKJaAKH B MOHACTBIPh npuciaantu AHToHa I'paHoBckoro. [Ton 3TUM UMeHeN
PoccHM NMpoOXHBaJd M3BECTHBIM (hpaHLy3-aBaHTIOPUCT U npoxekTep KaH:
I'poH, noaBU3aBUIKICA OAHO BpeMs MpH ABope Asckces Muxaiinosnya. (
HayaJj fejaTb 6acTMOHHYIO KPEenocTh MO 3anagHoeBporiciickoMy obpasny. K
PHUINOBCKHM YKPEIIEHUSIM MO erO 3aMBICY HAAJIEXANO COCTOATh U3 TPEX 3e!
JISSHBIX BAJlOB, PBA M KAMEHHOM CTEHBI.

IMpoext ['paHOBCKOTO He YCTPOUI MOHACTBIPCKHE BJIACTH, U OHU MOIPOC
M Yy Laps paspellieHUs «HOBBLIH KaMEHHBIH ropoj CTPOMTb TakKHUM obpaso
kak y Tpouue B CeprueBoM MOHAcCTbipe Topoa cTpoeH». CoopyKeHHE HOB
cTeH Benoch ¢ 1654 no 1680 rox cuaaMM MOHACTHIPCKUX KaMEHIIUKOB. 1o H
JOLUIJIM MMeHAa MHOTHX CTPOMTENCH, M3 HHUX B TMEPBYIO O4YepeIb 3acTyKUBa
YIIOMHHAHHUs noaAMacTepbe KaMeHHBIX e Kupunn CepkoB, ObIBILMI, OYEBH
HO, IMTaBHLIM PYKOBOJHUTEJEM CTPOUTEIBHBEIX paboTr. OH MpoUCXOoaUNI U3 Kpe
TbAH BojocTu lllnavepo (B 4 kM ot r. Kupunnopa) U 1o 3Toro npom3soll
peMOHTHBIe paboThl B TpanesHol uepkBu Ceprus PamoHexckoro.

XOTs CTPOMTENBLCTBO HOBBIX CTE€H M BeJIOCh MO 00pasly MOCTPOSHHLIX H
CKONbLKO paHee cTeH Tpouue-CeprueBa MOHAcThIpS, OJHAKO KHMPHJIJIOBCK
YKPETUJIEHUS N1 PEBOCXOUIN TPOULIKHE KAK MO MPOTAXKEHHOCTH (0Kojo 1,3 ky
TaK ¥ 1o pasMepam OallieH H CTeH U HX oTHeBoi Molu. HoBrie cTeHbl OXBar
JIM 3HAYHUTEIBHO 6osee OOLIMPHYIO TEPPHUTOPHUIO, TIE NMPEXKIe HAXOAUTHUCH I0
THHBIN, KOHIOLIEHHBIH U pa3aHyHble Apyrue ABopbl. CO CTOPOHBI 03€pa COXP
HUJM cTapble CTeHBbI, HO ellie 0O/blUAS YacTh NMPEXHUX KPEMOCTHBIX CTEH ofb
MX MoHacTbipeit 1 OcTpora oKkasanach BHYTPH MOHACTHIPA MU MOTEpsia Bk
6oeBOe 3HaUYCHHUE.

Yxpennenusa Hosoro I'opoaa cienyooT TpafMIIMOHHOMY THITY PYCCKHX Kp
MocTeil, KOraa-To BooOllle XapaKTepHOMY ISl eBPONEHCKOTO CPeIHEBEKOB:
B samagHbix cTpaHax 3t1oT TMN K XVII Beky noBceMecTHO YCTYITHJ MECTO Kp
MoCTAM 6ACTUOHHOTO THIIA C HU3KMMH CTEHaMM, CIIOCOOHBIMM Oo0Jjiee Haaex
NMPOTHBOCTOATh MACCHPOBAHHOMY apTHIIEpUIiCKOMY obcTpeny, HO B Poccr
BIJIOTh A0 NMETPOBCKOrO BPEMEHHU BCE €lle CTPOUNH BLICOKUE KU PMHYHBIE CT
HHI ¢ 6alIHAMH, YBEHYaHHBIMH LIaTpaMHu. M3 mogoOHbIX KpenocTeil, BO3Be e
Hbix B XVII cTtoneTun, kMpuUnioBckad — caMas MolHasa. He ynuBHUTeNbH
YTO BO BpeMA Hauyaja CTPOMTENbHBIX pabor, B 1655 romy nmarpuapx Huk
HasBan Kupuano-benoszepckuil MOHACTBIpb B YHMCJE TPEX «BEIMKHX LapcK
KpernocTen».

Crenn HoBoro N'opona 06pa3zoBaii B IIJIaHE TPU CTOPOHBI OTPOMHOTO YET:
pexyroabHuka. [1o yriam ero pacrnosarajiuch BEICOKHE TpaHeHble 6auiHu. Ot
MOJYYHUIH Ha3BaHHE MO HAXOAMBILUMMCS PSIAOM C HUMM XO3SMCTBEHHbBIM I
CcTpoiiKaM, 1460 Mo HanpaBJeHUSAM OTXONUBLUHX OT MOHACThIps Aopor. Cep
po-3amagHas yriaoBas OalllHs, pacTioNoXeHHas Y caMOifl BoAbl, Obl1a HasBa
Bonrmoit MepexeHHoO#M uitu beno3sepck oM, ceBepHas, cam
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shicokasi — @ epamoOHTOBCKOIM (IMo3agHee noyeMy-To M oc x 0 B ¢c-
koit),BocToyHass — Bonoromc ko M 0XHas, TaKXe paclolloXeHHad Ha
Gepery, — Ky3He 4yH O

OcobeHHOCTH YyCTpOHCTBA 3THX OallieH COCTOMT B TOM, YTO B CEpeMHE KaX-
Joil H3 HUX BO3BEJCH IOJBIA KUPNUYUHLIA cTonb. IIpyH moMouu mepeBIHHBIX
JIECTHHLL, TTOMELUEHHBIX BHYTPU CTONOA, TOMHMMAITHCH Ha caMblif Bepx. Takoi#i
1016 OKaHYMBaeTCd KAMEHHOH CMOTpPUJIbHEH, ¢ KOTOpPOH JIerko o603pHUMH
OKPECTHOCTH MOHACTBIPSI HA MHOTO KMJOMeTpOB. KaMeHHbIe CBOABI TI€ PEKPHhI -
BAJM TOJIBKO HHUXHHMH SIpYC, OCTaJbHBLIC NMEPECKPLITHA ObUIM NepeBIAHHBIMH. OT
HHX COXPAHUJIUCh MOILHbie DaTKH.

Kpome yeThipex yriosbix, B HoBom l"opone MMEIOTCH ABE Bhe3AHbIE OallHH:
KasaHckasg BcepeaMHe ceBepo-BOCTOYHOM CTEHBI O CTOpPOoHEI Bonoroa-
¢KoH Joporu (Ha3BaHHasi TaK MO UMEHM CTOSBIUEH Iepel MOHACTLIpEM, TOrAa
eile fAepeBssHHOM, KaszaHckoit uepkBH) ¥ K 0 ¢ a 1 Ha cepelMHe ceBepo-
3anafHoil cTeHHl (Ha3BaHue «Kocasi» BHI3BAHO TeM, YTO OallHA HMea YriIOBOH
npoesn). O6e 3TH GallHH, KBaApaTHLIC B IUIaHe, JOBOJbLHO MOXOXH MO CBOEH
apxutekType. KaMeHHoro cronba npoesanbie 6allHH He MMEIH, a HX CMOT-
puIbHK ObLTH AepeBIHHBIMH. OcTpoBepxHe IATPHI 3aMeHHAN B KoHue XVIII —
Hayane XIX Bexa GUIypHBIMU KPOBJISIMH CO LWUTMHISMHU.

BosseneHune kpenoctH HoBoro I'opoaa Hayanock or yrnoso# 6awHu HMsa-
HOBCKOTO MOHACThIPS, KOTOPasi BO BPeMsI CTPOUTENBCTBA €llie TpodoIXaia CTO-
a1b. B 1656 rogy 3amoxunu nepsyio 6aluHio, MOAYYMBIIYIO Ha3BaHHe «Bomo-
roickag». OHa OTIM4YaeTCd OT APYTUX BOCHLMMTPAHHBLIM IJIAHOM, MEHbIUE
BHICOTOM U 3HAYMTENBHO Oosiee pa3BHTOI apXUTEKTYpHOM Ackopauueii. Ee cTeHb
pacwieHeHbl YaCcTO MAYLLMMH FOPHU30HTAILHBIMHA U BEPTHUKANbHBLIMH TATaMH. B
1e10M OHa o4eHb HanoMuHaeT [1aTHunkylo 6awHio Tpoune-Cepruesoii nas-
phl.

Yxe cnenyouas n3 6aweH — KazaHckas (1659 ron) — nouTH nuiueHa ap-
XHTEKTYpHOro ybpaHctBa. OHa mocTaBjieHa Haj TJIaBHLIM BBLE3OM B MOHAac-
THpb. Ee ckymo#, NTakOHUYHBIN OOJNMK XapakTepeH I Bcell HOBOMH KHUPHII-
10BCKOM KpenocTH. JIMub Hal nmpoe3qHON apKoii ¢ 06eMX CTOPOH HAaXOMUIHUCh
KHOTBl B KHPIMHUYHBLIX OOpaMJIeHUSX, MOKPLIThIE AcpeBAHHBIMH KPOBIAMH. B
KHOTax COXPaHHMJIOCh CTEHHOE NMUCbMO, BHITIONHeHHOE B 1664 rony KMpHINOB-
ckuM ctapueM PeopanHom epronoboM. Co cTopoHbI Bxoaa H3obpaxeH Cna-
cutenb ¢ npeactosmumMu Cepruem PagonexckuM u Kupuninom Benosepckum,
€0 CTOPOHBI MOHACThIps — 3HaMeHue boxueit Matepu. OueHb BHYIIHTEIbHLI
MacCHBHbIE CTBOPKHM BOpOT U3 GpycheB, OOUTbIe CHAPYXM KOBAHLIMH XeJe3-
HEMHM IIMTaMU. B ogHOM U3 monoTeH caenaHa HeGonbluasg Kanutka. Kpome
1010, GallIHA MMeNla ONYCKHBIE PELUeTKU-TEPCHI, A KOTOPLIX BO BHYTPEHHEH
NpoMeXyTOYHOH apKe Npope3aHa CKBO3Hag ileib. Bricokad KpoBJisg O LUIIH-
JeM, yBeHYaHHBIM uUrypoii TpyO4iliero apxanrena, oTHocutcs K Konuy XVIII —
Hayany XIX Bexa.

B caenylowem, 1660 roay Bo3BomsiT yriaoByio PepanoHTOBCKYI0 H6alliHIO — B
HacTosilliee BPEMS OHa caMasi BhICOKasi MOCTpoiiKa MOHacThipsd. B oTianuue oT
Bonoroackoii, B Heil He BoceMb, a lecTHaAUATL rpaHeil. CHapyXu IpaHH ce
CTeH CJleTKa HaKJIOHEHHbl BHYTpb. Hapsiny ¢ npuaaHueM 6aliHe ycToi4uBOCTH,
310 coobLacT ee OOIUKY OCOOYI0 MOHYMEHTAIbHOCThL. OCHOBHOMN 06BbeM Gall-
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HH JIMIIEH KaKOH-THO0 AeKOpallUH, TONBKO €€ BHICOKO NOAHATAass CMOTPHJIbHSA
yKpalleHa MOSICKaMHM, MOJYKOJOHKaMU U PHUIEHKaMHU-~ «IUHPHUHKAMH» MOJ OK-
Hamu. C BHellIHeH, mapagfHOil CTOPOHBI LIMPUHKH 3allOAHAIH UBETHBIE H3pas-
1kl OY€Hb NMMPOCTOTO PHCYHKA — OOJIbIIME IIaAKHE KPYTH Ha KBapaTHOM MoJE.
Ceityac OT LIBETHOH NOJMBHI COXPAHUIHCH JHILb OTAeAbHEIE hparMeHTH. De-
PaNnoHTOBCKasg 6alliHs MOCHyXuJa Kak Obl OKOHYaTeNbHO BbIpaOOTaHHOM MO-
Jenblo Mg TMOCHEAYIOLHX YIJIOBbIX OallleH, ¢ TOM pasHMLEHN, YTO OHH yXe He
HMMEJH TaKOM BBICOTHl M M3Pa3LOBOM JEeKOpaLHH.

B 1662 rony Benoch CTpOUTENLCTBO BTOPOH BbE3AHON OAlUHU MOHACTLIpS —
Kocoii. Cyas mo MOHaCTBIPCKMM OINHMCHAM, OHa MMEJia TaKoe Xe KOJUYeCTBO
AapycoB, kKak PepanoHTOBCKas, U, BEPOATHO, HE YcTynaia e mo Beicore. B
koHlle XVIII Beka Bepx ee obBaauica U yxe OO0JNbllle He BOCCTaHABAMBAJCH.
O61beM OalllHH COXpaHSAH TOJBKO Ha BBICOTY NMpPHJIETAIOLICH orpaabl, HO NpH
9TOM CO CTOPOHBI MOHACTHIPA €€ CTeHY MOAHOCTHIO TepeoxXunu. HapyxHble
BOpoTa B 6alliHe ObLIH 3aJ0XEHHI.

Co CTOpPOHH 03epa Orpaay 3aMBIKaeT CTosluas Ha yray benosepckasd GalHs,
CTPOMTENBCTBO KOTOPOM Hayaloch B 1667 rogy. baiiHg BHICTpOoeHa mO THITY
®epanoHToBcKoi. OT Apyrux OallicH e¢ OTAMYaeT KPHBOJHHeWHOE, KaK Obl
KYHOJbHOE, Oo4epPTaHHE KPOBJH HAI OCHOBHBIM 0O6beMoM. OHO MOSIBUJIOCH B
Havane XIX Beka. Ceiiyac 6amiHs 3aMETHO HaKJIOHeHa, XOTA Gnaromaps cyxe-
HHIO e¢ obbeMa BHEIHWE CTeHB He BBIXOAAT 3a mpeaenbl BepTtukanu. Ilpu
3TOM HAakJIOH OalllHM M HAKJIOH cT0N6a co cMOTpHIbHEH He coBmazaioT. Bcee
3TO MpHAAeT el 0COOBli KUBOMUCHBII, aCHMMETPUYHBIH CHIY3T, KOHTPAaCcTH-
PYIOUIHII CO CTPOTOii TEOMETPUYHOCTHIO OYePTaHU ocTanbHbIX OalieH HoBoro
T'opona.

Tocaeansas U3 6onblUMX YraoBbIX GauieH, KysHeyHas, 3aMbikaeT cTeHH Ho-
Boro I'opona ¢ mpoTHBONONOXHON cTopoHbl. OHa MosIBUJIach Ha 3aBeplyalo-
1M 3Tafe CTPOMTENbCTBA KpenocTH, B 1670-e roasl, Koraa 4acTh cTapod HM3-
KO# cTeHbl UBaHOBCKOro MOHACTHIPSA, MOHAYaNy BKJIIOYCHHAsA B IMHUIO HOBOH
orpanbl, 3aMecHMIM 6olee MoLHON cTeHo#. IIpu 3TOM ciomanu ABe cTapble
yriaoBble 6amtHd — HayroibHyio 1 cOMMeHHYI0 HOBOH Oonbluo#i 6auiHe Kys-
HeuHylo. Obias cTpykrypa cyuiectBylouieli Ky3HeyHol 6alllHM BOCXOHMT K
MOCTPOSHHBIM NpexXe YII0BhIM GaurHaM — PepanoHToBcKoi 1 benosepckoii.
CTeHbl ee He MMEIOT 3aMETHOTO CYXCHHA KBEPXY, CMOTPHJIbHSA HE OYEHDb BHICO-
Kad, 4TO OeJaeT €€ CPAaBHHUTEJIBHO C 3TUMHU JIBYMS HECKONbKO O0Jiee TPy3HOM.

Crennl HoBoro I'opona HMeI0T 1o BricoTe TpH fipyca (okono 11 MeTpoB), B
KaXHAOM M3 KOTOPHIX NMpope3aHbl MHOTOYMCIeHHbIe OOMHULIL. BepxHuil spyc
KpoMe OOBLIYHBIX CHaOXeH JONOJHUTEIbHO O0fiHULIAaMH Xocoro 604, yepe3 Ko-
TOpbI€ BO BpeMs NMPUCTYNA MOIJIM HE TOJLKO CTPEJSiTb, HO U JHUTh rops4ylo
BOJy Ha ocaxaawluX. U3HyTpH MOHAcThipsi, B HHXHEM sIpyce, YCTPOCHO MHO-
XeCTBO HEeOONBIIMX KaMep, NMpeaHa3HAYaBIIMXCS, OYCBUAHO, IJIS pa3MelICHUS
TAapHU30HA Ha CJy4ail ocanbl. /IBa BepXHUX sipyca BHIXOAST BHYTPb MOHACTHIPS
B BHJe IUMPOKUX OTKPHITHIX rajepeil. [lo 6okam Bbe3sgHbix OallleH K CTEeHe
U3HYTPH NPHUCTPOCHLI NOMeLieHUs Ansg Kapayna. Yactb cteHsl Mexny Kocoii u
Benozepckoil GallHIMHM MMeeT B HUXHEM sipyce 6oJbliMe CBOAYATHIC MajaThl,
YyepeaylolmHnecs MECTAMHU C CEeHIMM, MaJIeHbKHMHU TeCHBIMU K1aJOBKaMH M OT-
XOoXUMH MecTaMH. CO CTOPOHB MOHACTHIPA OKHA ManaT yKpalleHbl KMPHHY-
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HBIMH HAJIMYHUKAMH, B IPoeMax COXPaHUIHUCDH A€ PEeBSIHHBIC KONOIbl. DTa 4acThb
CTeH, pacroyioXeHHasg Ha MecCT¢ IpeXHero AepeBAHHOro rocTUHOro ABOpa,
NOBTOPsIET YCTPOMCTBO rOCTUHBIX Kenuit Tpouue-CeprueBa MoHacThIpsi. EcTb
1pelaHHe, YTO MO3AHEE 3[AeCh YCTPOMJIH MOHACTBIPCKYIO TIOpbMY. B 3TOM yac-
T CTEHBl HMEIOTCH €llie OJHH Bbe3aHble BOpoTa, 6e3 6aliHM, HOoCcsALMe Ha3Ba-
wie T pou ukxu x. BHUX cOXpaHHIHCHL MAaCCHBHBIE, OKOBAHHbIE METUIJIOM
CTBODKM, NMOAOOHBIE TeM, YTO BUCAT B apKe KasaHckoii OaluHu.

EcTh HeKOTOpBIE 0OCOOEHHOCTH U Y yyacTKa cTeH okono Ky3HeuHoit 6awHu,
BOIBOAMBLLETOCSA CaMbiM nocjieAHUM. [peniliecTBOBaBIINE COOPYXEHHS 3€Ch
clroMany He ToJaHoCThbIo. QKoo caMoi 6alllHH B TOJILUE HOBBIX CTEH XOPOLUO
YUTAIOTCA OCTATKH CTAapod KY3HHULIbI, BEPOSITHO, OTHOCcsALIeHca K KoHuy XV Beka.
Ky3nuua nporonxana CylIeCTBOBATb KAKOE-TO BPeMS yX€ IMOCJE BO3BEACHHA
HOBOHl orpagbl. B HMXHeEM sipyce cO CTOPOHBI MOHACTHIPS B TIyOHHE 3a IByMsA
fONbIIMMH OTKPBITBIMHM apKaMH MOXHO YBHAEThL €€ OKHA, HMIUHM H YacTh CBO-
foB. OCTaTOK CTEeHBI KY3HHUBI NMPOCJIEXHBAETCA H BHE HOBOM CTEHBbI, B HHX-
HeM sipyce BBIXOAALLEH K o3epy orpagbl UBaHoBckoro MoHacThipsa. OCHOBaHHU S
OCTaNbHOM. YTPAYEHHON YacTHU €€ CTCH BCKPBLITHI BO BpeMsl apXeOJOTrHYeCKHUX
packonok. O1o Oblna 6onbluasg KBaapaTHas mnajara, 6J1M3Kas 1o yCTPOMCTBY €
nataroit noa Manoi MepexeHHoit 6allHeit. KpoMme Ky3HHMIbI, COXpaHEHA MTOYTH
Ha BceM MPOTAXEHHH KJIadKa OCHOBaHUS cTapod KaMeHHOH orpaabl UBaHOB-
CKOTO MOHACTHIPA, KOTOpas BKJIIOYEHA B 00beM HOBBIX CTEH. YBUACTb €€ MOX-
HO BHYTPH HMEIOIUUXCS B HUXKHEM sIpyce CTEHBI KaMep.

Crennl HoBoro I'opoma Bokpyr onoscsiBan po. Okono Bonoroackoii 6aiu-
HH OCTAJIMCh CJEAbl HACBINH 3eMJISHOro 0acTHOHA, OTHOCHLIETOCS ellle K Acd-
TenbHOCTH AHTOHa I'paHOBCKOTO.

Bonburoe U cioXHOe MOHACTBIPCKOE XO3AWCTBO HYXAAAOCh B Pa3IN4HOTO
pona CKIaACKMX U NMPOH3BOJACTBEHHbIX COOPYXEHHUAX. OObIYHO TaKHe MTOCTPONKH
He COXpaHAIOTCA, HO MMEHHO B KHMpMJIJIOBe M0 Hac AOLIIO LIETHKOM MM B
OCTaTKaX HECKOJbKO OY€Hb PEeJKHX 30aHMH Takoro HasHaueHusd. He cuuTag
MHOTOYHCJICHHBIX NMOMEIUEHHUI B HUXHHX — MOOKJETHBIX 3TaxXax LEepKBei,
TPAaNe3HLIX M KPEMOCTHBIX OallleH, MCNOJb30BAaBLUMXCH NS XO3AMCTBEHHBIX
HYX1, B MOHACThIpe OBUIM CBOSI NOBapHs, norpeba, coloaexHs, Ky3HHLA, Opy-
Xe#iHaa nanata. bonee npocTeie o cBOeMY YOPaHCTBY, OHH BO3BOAUIUCH TEMH
Xe MacTepaMM, YTO M XpaMbl, ¥ MOHACTbIPCKas orpaaa, ¥ noadac obnaganu
OYeHb SIPKOIl apXMTEKTYPHOH BbipasuTelbHOCThIO. Hanbosnee 3HauMTENBHOE
X03IMCTBEHHOE COOPYXCHHE MOHACTBIPA — CJOXHEBIM KOMIIIEKC MOHACTHIpP-
CKoit It 0 B a p H 4, nMocTpoeHHOM eule B XVI Beke. [loBapHsa pacmonoxeHa B
YcIeHCKOM MOHACTBIpE B OJHY JHHUIO ¢ BBeneHCKOM TpamesHOIA.

31aHMe NOBapHH, BHITIHYTOE BAOJB O3epa, COCTOUT U3 LEJIOrO psiga noMe-
WeHNH, pasnMYHBIX TI0 pa3Mepy U 10 HazHAYeHHU10. Bce OHM BO3HHUKIIM NMOCTE-
NeHHo, 6e3 eJMHOTO IJIaHAa U IMOCJIEAOBATENbHO NMPUCTPAaUBaANINCL K Haubonee
IpeBHEMY sAPY — COOCTBEHHO MOBapHe. JTa caMas paHHAS YacTb 30aHUA,
CKOpee BCEro, Bo3BelleHHas cpa3y Xe Iocje Tpale3Hoil, COCTOMT M3 ABYX Ia-
1aT: ofHOM 6ONBLION, KBapAaTHOMN B MJIAHE — «CCTECTBEHHOH IMOBApHH» U APy~
roit, bonee y3koil «kBacHoH». Obe najnaTbl NepeKpblBaiN BEICOKHE H KPAaCHUBbIE
CBOABI Ha pacnanybkax. B 6onbiuoii manate cTOANO 1IECTh KAMEHHBIX OYaroB.
B cepennHe ee cBoaa yxe B nocienywllce BpeMs NMPOAETaHO LM POKOE OTBEPC-
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THEe, Hal KOTOPHIM BbUIOXEHA KHUPIIMYHag Tpyba. [lepBoHaYaabHO ABIMOXOAN
OT KaXJOro o4ara npoxoAuiHu OTAebHO BHYTPH CTE€HbI, U Hall 31aHUEM BO3BH-
wanaoch YeThIpHAAUAThL TPY6.

CHapyxu ApeBHelllee sApo 3MaHHA (TAK Xe, KaKk U Gojee mo3maHHE MpH-
CTPOHKH) BBITNSAENO MPOCTO, HO BHYLUMTENALHO: IJIaAKWE JONATKH, obbean-
HSBIUMECS HaBepXy KADHU30M, 00pa30BaHHbIM HAaNyCKOM KHMPIIUYHOM KJIAIKH,
U Tiy6oKHe apoYHble MPOEMbl B HEOOMBILMX TIPAMOYTONLHLIX BlagWHaXx.

bonee nosgHsAs yacTb MOBapHH, PAacNONOXEHHAs MeXAYy APEBHHM SApOM
3RaHMs U Tpamne3HoM nanaToil, Takxe oTHocHTed K XVI ctonetnio. OHa mMeer
OBa 3Taxa. B HUXHEM NoMellaiuch AeJHUKH, B BEPXHEM — pa3Hble 1oMelle-
HHS XO3%MCTBEHHOro Ha3HaYeHUA. B ooHOM 13 HUX COXPAHUIUCH OCTATKH APes-
Heit neyun. BLiBIUMH paHee TpeTHH 3TaX — KaMeHHoe cywiniao — B XIX Beke
pa3obpanu. I1o Apyryo cTOpoHy OT APeBHETO AAPA MAaMATHHKA HAXOAMTCH O/HA
6obLas OAHOCTONNHASA NajaTa, BLICTpoeHHAs Ha pybexe XVI—XVII Bexos —
NeTHMH KBacHoMH morpe6. B 1655 roay Haa 3TMM KBacHBIM Morpe6oM BBepXy
6pi1a coopyxeHa KaMcHHast O py X eiiHa g manaTa. OnucuH MOHAcThIp-
ckoro uMmyluectsa XVII u XVIII BeKOB cOXpaHHAHM 40 HAc nepevcHb BoraTei-
LIEro cobpaHHs Pa3HOOOPA3HOTO OpYXMS, XpaHHBIUErocs B 3ToH manarte. B
1786 ropy cBoabl OpyxeiHo#H nataThl pyXHYIH, H HAXOOWBIUHMICS BHU3Y KBac-
HOM mnorpe6 3aBajinjo 06JOMKaMHM KHPIIUYHOM KJaAKH, NepeMelllaHHON ¢ o¢-
TaTKaMH OpYXHS.

3naHMe MOBapHH HEOAHOKPATHO NepeaeNbiBAIOCh B MO3OHEHILHE BpeMEHa.
JloManuch CBOABI B HEKOTOPBIX MOMEIUEHHAX, CTApble OKOHHBIE H JBEpPHBIE
[IPOEeMBbI IIOYTH BCE OBbLIM PAacTECaHBl MM 3a10XKEeHbI, MPOOHTHI HOBLIE TTPOEMBI.
B XIX ctoneTtun 3maHHe Mepekpbliv OOLUCH ABYCKATHON KpPOBJXEH, MEXaHMU-
4yeCKH oObeIWHUBIUEH BCE pasHOBPEMEHHBIC YacTH NMaMATHUKA U NMpHAABLLEH
eMy 00e3NYeHHBIH, MOHOTOHHBIH BHI. Ceifyac 30aHHe pecTaBpHpPOBaHO.

Mexay 1680 u 1685 rogamu co cTOPOHBI KPEMOCTHOM CTeHbI K IOBapHe
MPUCTPAUBACTCS HOBOE OBYX3TaxHoe 30aHHe [loBapeHHDLI X K€ J M I,
BKJI04aBuiee B cebs YKCycHyWe Kenblo, CyLHIo ¢ KAMCHHBIM KPBUILLIOM Ha
ABa cxofa M apyrue moMmeuleHusa. Ot 3TOro Golee MO3gHETO XO38HCTBEHHOTO
KOMILJIEKCa A0 Hac Jolia JUlUb Hebosblliasg YacTh B BUAC OTACABLHO CTOsIEH
OAHO9TAaXHOM MNaiaTbl, HA HAPYXHbIX CTE€HAaX KOTOPOW BHMIAHbI THTbl CBOHOB
MPUMBIKaBIUUX K HeMy noMeuieHHH. Ha ogHoM U3 ¢dacanoB HMEKOTCHS OKHa,
yKpalleHHbIe XapakKTepHBIMH Ansi XVII Beka KUpNMUYHBIMU HaJHYHHKAMH.

JApyruM HMHTEpPeCHBIM XO3SHCTBEHHHIM COOPYXEHHEM, He OOLUCIILHM JI0
HAallero BpcMEHH, MOXHO cUMTaTh KaMeHHoe C O 0a€ X e€eHHOE C Y U H-
1 o. 3aaHHe, NOCTPOEHHOE B Hauajle TnocacaHei verBept XVI Beka, crosio
BHE MOHACTBIPCKHUX CTCH, U JHLUb MO3AHEE 0KA3aloCh BKIKYCHHBIM B TEPPH-
TOpHIO ocTpora. OHO MpelAcTaBAsANO coboif 60/MblLUYI MajnaTy, pasfeJCHHYIO
nonoJjaM apkKaaoM, onupaslUeiics Ha LUHPOKHE NMHJIOHH. B cepennHe nanatsl
HaxoIHJach OTPOMHAasl eyb, obpalicHHas YCTheM K BXoay. B oqHOM U3 yrioB
6bla OTropoXeHa KMpNHUYHasd LHUCTepHa ANg BeIpaluuBaHus conopa. Coso-
JeXHsa obcnyxuBaia HyXAbl MOHAcTLIPCKOH MeKapHHU M KBacCHOE NMPOH3BOACT-
Bo. HapyxHbie CTeHH ¢e pacucHANU JOMaTK, M, MO BCEH BEPOATHOCTH, OHO
HMMeJIo OYEHb MPOCTYIO apXUTEKTYPHYIO 006paboTKy. B 1971 rony ocTtaTku 3aa-
HHUS1 ObUTH BCKPBHITHI BO BpPeMs apXeOJOTHYEeCKHX PacKomnok. s BbIABAEHUsA
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€r0 MJaHa YLEJCBIIME CTCHBl HAIOXKWJIM HOBOW KJAAKON Hall MOBEPXHOCTLIO
IEMJIH.

[To3xe Apyrux coopyxXeHHUH, JUIIb ¢ cepedrHbl XVII cToneTHsa Hayaiu BoO3-
0IuTh B KHpHJIoBe KaMeHHbIe KeJbU. JIo 3TOro KeJibU OblIH Ae peBIHHBIMM.
K py6exy XVII—XVIII BekoB B 601blIOM YCHEHCKOM MOHACTBLIPE BCE OHHM
necTeNneHHO ObIIM 3aHOBO MEPeCcTPpOeHbl B KaMHe. KenbK pacnonaraiuch Tpa-
JMUMOHHO MO Nepu¢epUur MOHACTBIPS, BIOJADb CTEH.

CTpouTenbCTBO KaMeHHBIX Keaui Hayana B 1647 u 1648 ronax apreap Mo-
HACTBIPCKUX KAMEHIMUKOB Bo riaaBe ¢ SIkoBoM KoctoycoBuiM. EcTh Bce ocHO-
BaHNSA TMOJIaraTh, YTO 3TO M3BECTHE OTHOCHUTCA K CTOSLIEMY TTPOTHB 3aMajHoOro
Pacaga cobopa HacTosATenbckoMy KOpnycy, npexae COCTOSABILIEMY U3 ABYX OT-
JeNbHBIX MOJOBHH — apXMMaHAPUYbUX U TOCTUHHBIX KeJaui. CTPpyKTypa 3TOro
coopyxeHusl Obia HeoOblYHON. Baonb ¢acama pacnonaraiuch KelbH ¢ KpacH-
BLIMM CBOJAMM Ha pacnaiybkax, oObeJMHCHHBIC B IBE TPYIIbI, KaXas ¢ ce-
HAMH MlOCpeAVHE. 3a HUMH B T1yOMHE NMOMEILIATHUCDH 3aCEHbS — MJIMHHLBIC XO-
J0AHBIC, TOXE CBOAYATbIC MajaThl, PaCTIHYBILUHMECS BO BCIO JUIMHY KaXao0H M3
rpynmn. 3aceHbs pa3feNsUIMCh Ha IBa 3TaXa JepeBAHHBIM HakaToM. Hasepx Beaun
WIHPOKUE KAMEHHBIC IECTHHULIBI, YCTPOEHHbIE BO BHYTpeHHEH cTeHe. OKHa TaB-
Horo acasa UMeJAM HOBOJILHO MPOCTBIC, MENKO NMPOGHUIY POBAHHLIC PAMOYHLIE
HATUYHUKHM, OKHA 3aceHUM, BLIXOAMUBILIME HA XO3HCTBEHHBLIH ABOp, BOOOIiE
He 6puin ykpaweHbl. B koHue XVII Beka Han KenbsiIMH BO3BeJIM BEPXHHI 3Tax.
[Ip1 3TOM CIMILLIKOM BBICOKO MOAHATBHIE CBOIbI 3ACEHUM CIOMATH, 3aAMEHUB HX
JepeBAHHBIM HAKaTOM, a JJIMHHbIE TIOMELIEHUS pasTOpPOAMAU BHYTPEHHHUMH
cTeHaMH. BepxHMe KenbH cpasy Xxe OblIM caelaHbl 6e3 CBOAOB, ¢ TJIagKUM
NOTONKOM. 3/1aHHE MOJYYNIO CIOXHYIO CTPYKTYPY C ABYMS 3TaXaMH I10 IJIaB-
HOMY acagy U TPeMS CO ABOPA. Y OKOH BEPXHEro 3TaxXa BLUIOXMIIU XapaKTep-
Hee s XVII Beka 6oraTble HanMYHUKH, OOpaMiIeHHLIC NOJAYKOJOHKAMH MU
YBEHYAHHBIC CJIOXHOTO PUCYHKa 3aBeplucHMeM. TakHe Xe HATHYHUKU HMe-
JMCh ¥ Y OONBIUMHCTBA APYTUX KUPUIIOBCKUX KeINH. CO CTOPOHBI TIIaBHOTO
(acaja NpUCTPOUIIH NTECTHHYHBIE KPbIIblla C BOCBMUTPAHHBIMHU CTOJIONKAMH H
JBOHHBIMM apKaMM C BUCSYEH «THPbLKOWH».

3maHue HEOMHOKPATHO TNepeAeablBAIOCH B Mo3AHee BpeMd. EaBa 7iM He KaxX-
OBl HOBLIH HACTOSITENb CTPEMUJICA XOTb KAaK-TO OOHOBHTDH NOCTABIUYIOCH €My
OT NpeAlleCTBEHHUKA pe3uAcHLUMI0. BapBapckas mepecTpoiika nmpousolnia B
1821 rony. Toraa cioManu Bce CBOABI, HA HOBOM YPOBHE YJOXHIHM MEXIY3-
TAXHOE TMEePEeKpbITHE, YHUYTOXHUIU NMPOMEXKYTOUYHBIH 3TaX HABOPOBOM YacTH,
cloMany ocTaBaBlleecs K TOMY BpeMeHM KpulibLo. Bce okHa pacTecanu, oco-
6eHHO MoCTpajJanu NMpoeMbl BepXHero 3Taxa. OT MX HANMYHHUKOB cefyac co-
XPaHUJIMCh JIN1Ub HE3HAUYUTEAbHbIC cheabl. [ 1aBHBIN dacan yKpacHa YeThipex-
KONOHHBIM MOPTHK € aTTUKOM Hal HUM, €ro ACTAIM OTIAUYAIUCh TPyOLIM HC-
nolHeHHeM. 3aHUe MPHOOPENO YEPTHl 3ayPSAHOTO NIPOBHHIMANBHOTO aMIli~
pa. K HacTosilieMy BpeMeHM 3aKaHYMBaeTCA pecTaBpalus maMaTHMKa. B oc-
HOBHOM YJaJlOCh BEPHYTb €My INPeXHIOI0 BHYTPEHHIOI CTPYKTYpY, TIaBHBIH
xe pacal ocTaBieH B CTUJIC TPOBUHIIHAILHOTO aMIMpa.

OdeHb CIOXHYIO CTPOMTENBHYIO UCTOPHIO M CIOXHYIO TJIAHUPOBKY MMEET
31aHHE TaK Ha3blBaeMbIX M OHali e c KM X K ¢ J1 M H, NIpOTAHYBllieecs BOJIb
cTeHsl UBaHOBCKOTO MOHAcTHIpA clieBa no Bxoay oT CBATHIX BopoT. B ero co-
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30AHMH MOXHO BBHIIEJHMThb YETHIPE OCHOBHBIX 3Tamna. PaHblie Bcero BHICTPOUIH
M3 KMpnHya Hebonbllyio [I1ucyyio Kenbio, pacnojoXEeHHYIO IPUMEPHO B Cepe-
JWHE 3TOro OYeHb NMPOTAXKEHHOro 34aHMs. 3€Ch BEJI1OCh MOHACTHIPCKOE AEJIO-
TIPOU3BOACTBO. BTO Hebonblluas cBoaYaTas majara ¢ OOJHMM OKHOM H € KOpH-
JOPOM-TIPOXOIOM COOKY, BeAYHIUM B Oonee oOlIMpHOe 3aceHbe. Ha dacane
9TOM TaaThl MO NMO3JHEeH 1ITYKaTyPKOH OOHAPYXWJH CleAbl HATMYHHKA O4YEH)D
CNOXHOM (POPMBI, 3aBEPIICHHOTO TPEMs OCTPOKOHEYHBIMH BhICTyNIaMu. B Mo-
HacThbipe HAJTMYHUKOB TaKoH ¢popMbl 6OJblIe HET, HO €CTb OHH B OJHOM M3
xopnycoB Bojsoroackoro Apxmepeickoro noMa. MoxHo mnpeanoiaoXuThb, 4To
[Trcuyo Keablo CTPOMIM BOJIOTOACKHE KaMCHIIUMKHU. BBepxy Ham Keabeld u
TIpoxoaoM OblIa KAMEHHAas manaTta 6e3 cBOJOB ¢ OKHaMM, o0 paMJI¢HHBIMH Tps-
MOYTOJNLHOH paMKOW HM3pa3loB, NepeBUTLIX JIEHTAMUA CHUHETO M 3€JIEHOTO lIBe-
Ta. [IBeTHBIC M3pa3ibl BIiepBLIC TPHMEHEHB B yKpalleHUH MockoBckoi 6aiu-
HH B cepearHe 1660-X roqoB, M BEPOSITHO, YTO MPHUMEPHO K TOMY XK€ BpPeMeHH
MOXHO oTHecTH U [Tucuyio Kenplo. B 3ToM ciayyae HeTpyaHO 00bSICHUTL OOpa-
LIeHHE K BOJOTOJCKUM CTPOUTESIM, MOCKOJIbKY HMEHHO B 3TO BpEMS BCE KH-
PHJUJIOBCKHE KaMEHIIMKHM 3aHMMAaNUCh BO3BelcHHMEM cTeH M OauwieH Hosoro
I'opona.

Ha BTOpOM 3Tamne CTPOMTENbHBIX pabOT BLICTPOMJIM OJHO3TAXHBLIE KaMEH-
Hble Keabu Mexay Ilucdeit keabeil U CBATHIMM BOopoTaMH. OHH COCTOAT M3
ABYX «CEKLMH», Kaxaasd M3 KOTOPbIX MMeJla BXOAHbIE CEHM H ABE KeJbM IO
CTOPOHAaM, TOJBKO 0K0Jo CBSITBIX BOPOT COOKY OblIO N06aBJCHO NOMOJHH-
TeJbHOE TNOMelleHWe. 3aceHbsl He pPAaclpoOCTPAHANMUCh BAOJb BCEro 3AaHHA,
pacroyiarasicb TOJIbKO MO3aAH caMHX ceHeil. OHM BeJIU B IJIMHHBIN Y3KUH KO-
puaop, NpoOTSHYBUWIHHCS CIJIOLIHON JIECHTOW, HO C Pa3pblBOM MEXAY «CEKIIM-
MH». Takum o6pa3oM, 3a KeJIbsIMA BHITOPOAUJIH HEOOJbILUNE BHYTPEHHHUE IBO-
PHKH, Kya C TPEeX CTOPOH BBLIXOAMJM OKHa KEJuil, 3aCEHUA U KOpMIOopa, M
OTKYIa Yepe3 OTBEPCTHA-3aTOMNbl TOMHJU CTOSIBIIME B KedbsiX Medu. B crenHe
MEXIY CEHIMH M 3aCCHBbSIMHU Ha 3TOM PAHHEM 3Taric Ha4Yald BBIKJIAJbIBAaTh Be-
Ayllie HaBepPX BHYTPHCTEHHBIC JECTHUILIbI, PACTIOJIOXCEHHbIE UACHTUYHO JIECT-
HunaM HactogTtenbckoro xopnyca. 3a KOpHIOPOM CIUIOLIHOM 1LeNOYKO# Npo-
TAHYJIUCHh He6OJbLINE KIANOBKH -IPOBSHUKH M OTXOXHUE MECTa, OTACTbHBIE 115
Kaxaoi Keabu. OKHa U OBEpH B 3THX KEJAbSAX MMEIU 3aJOXCHHBIC B KJIAgKy
MPH CTPOUTEIBCTBE JePEBIHHBIC Konoabl. Ha rnaBHoM ¢acane luMpokHe OTKO-
CHl OKOH O0OBCNIM HAJIMYHHKAMH B BUAE TMOJYKOJOHOK, NEPEXOAsLIUX BBEPXY B
KWJIeBUHYIO apKy. Tako# TUI HaIMYHUKaA BOOOLIE OYEHb PeAOK, H B APYTHX
30aHUAX MOHACTBIPS €0 HET.

Ha TpeTbeM 3Tane CTpouTeAbCTBA Hal 3TUMM KEJbIMHU ObUI HAIJNOXEH BTO-
poif 3TaX, B OCHOBHOM NOBTOPMBIIMI €ro MIaHHUPOBKY. g Bxona ¢ ¢dacana
APHUIOXHUIHN ABa 0OJBIIMX ©60raTo yKpalleHHBIX CBOAYATHIX KpbLibua. OnHO-
BPEMEHHO C 3THUM MEPEKPLUIM CBOAOM NMPOXOA MEXAY KEJIbSIMU U KPENMOCTHOM
CTEHOM, MPEeBPAaTUBILUUICS B IUMPOKHUHA KPBITHIM NMpPOE3a, KyAa BLIXOJUJIU OKHa
HUXHHUX KJaHOBOK M BhIrpe6Hble siMbl. Hag HUM M Hal KJ1agoBKaMH NOMECTH -
M c¢BoAdYaTbie JETHHE KEJbM, OOpaillecHHbIE B CTOPOHY BXOJa B MOHAcCTbIPb.
DTOT pAn KeJaui NpoTAHYIU U mmo3agu [1ucueit keapu. [lockonbky KpenocTHas
CTEHa K TOMY BPEMEHH yX€ CTajla HAKJIOHATHCSH BO BHEUIHKOIO CTOPOHY, K Hel
MPUIOXHUIH CIJIOWHOMN KoHTpdopc. [To3nHee B cTeHe W KoHTpdopce nmpoaena-
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aM pAg 60ABIIUX OKOH, CAYXHUBIUMX AJISi OCBELLUEHHUS U TPOBETPUBAHUSA MTPOE3-
ia. BHYTpUCTEHHBIC TECTHULBI TIPU HAACTPOMKE BEPXHEro 3Taxa JHKBUIHPO-
BJIM U TIPEBPATUIIM B Iy0OKHE HUIIM-KIagoBKH. OKHa BEPXHEro 3Taxa OTJH-
YATMCh OT HUXHHUX, XOTS1 U Y HUX ObUIM AepeBsiHHbIC Kojoabl. [lonykonoHku
HX HUIMYHUKOB 3aBEPLIATUCh KAPDHU30M M (DUTYPHBIM BEPXHUM OOpaMIICHH -
eM. Jto xapakTepHble a1 XVII Beka HaHYHHKH, TAaKHE X€, KaK Y JIPYTHX
K&IMH M KakK y ceBepHoro ¢dacaga KazenHoilt nanatel. BMecTe ¢ 3TOM nocnen-
Hell 31aHMe KeJHH obpa3oBLIBao Kak Obl eAMHOE napagHoe obpaMmaeHue Casi-
ThIX BOPOT MpPHU MOAXOAE CO CTOPOHbl KazaHcKoit OalliHH.

Ha nocneanem srtamne, Ha pybexe XVII u XVIII BexoB kenabu npoanuau no
apyryto cTopoHy [lucyelt KeslibM MOYTH YTO OO MOBOPOTA CTEHbI YCIEHCKOTO
MOHACTBIpA. BHYTpeHHsAS CTpyKTypa 3TOH YacTH 3maHUs Oonee obwiyHa. Bo
BTOPOM 3TaXe K KeJbsIM MEepeJHero psifa 4yepe3 3aceHbsd C3aAM TNPUMBIKAIU
TaKHE X€ XOJOJHbIE KEeJIbH, NOCTaBJeHHbIC Hajl KIaJOBKAMH HHUXHHUX KEeJIUH U
Hall TIpoe30M. Y HUXXHETO 3Taxa KeJMH OKHa He UMeaH obpaMieHHil, y Bepx-
HeTo OHM OBbLTH OOBeIeHBI PAMKOH IIBETHBIX M3pPa3lOB, CXOOHBIX C M3pa3llaMH
nataTkd Hax [lMcueil Keabed, HO OTIHMYAIOLWIMXCA OT HHUX MO pacuBeTke. M3
BXOAHBIX KpPbIJel] B 3TOM YacTH 34aHUS TONBKO OJHO CAENall KaMEHHDLIM, Ipy-
10¢ — NepPEBSIHHbIM.

B uenom MoHauieckue KeabH BbIASASIUCL CBOUMU pa3MepaMH, CIOXHOC-
TbI0 M XUBOMUCHOCTBHIO. COBEPIIEHHO YHUKAJIbHAS UX OCOOEHHOCTb — BKIIO-
YeHHE B KOMITO3HLIMIO MAJTEHBKHUX ABYX3TaXHbIX CBETOBBIX JBOPUKOB, BOKPYT
KOTOpLIX KaK OBl KOHLEHTPHPOBAJACh 3aMKHYTasi BHYTPECHHSS XHW3Hb, OTIE-
JeHHasi OT BHELLIHETO MMpa: -

B nanpHelilleM 3aHHE CHUJIbLHO MCKa3wid. BHyTpeHHHE ABOPHKM mpeBpa-
THIH B TEMHBI¢ KJ1agoBKH. bojee Bcero mocTpagaia BOCTOUYHASI YacTb KCIMIA,
OTHOCAILLIASICA K TIOCJENHEMY 3Tany cTpouTeabcTBa. OHa CHIILHO obropeia BO
Bpemst moxapa 1764 roga. Ceifuac B BEpXHeM 3Taxe y Hee yTpayeHbl MOYTH BCe
CBOAbI M BBIJIOMAaHbl MHOTHME BHYTpPeHHHe CTeHbl. KpaiiHss TopLoBas 4acTb
Kopryca BOOOIUEe CIOMaHa, H COXpaHHJAach TOJNbKO c¢ pacagHas cTeHa. B
1803 rony naMsATHHK MOABEPIcs NnepecTporke, B OONblLIEH CTETIEHU 3aTPOHYB-
weit ero ¢acanpl, 4eM BHYTPEHHIOK CTPYKTYpPY. JICCTHULB MepPeHECTH BHYTPD,
I 4ero MPHILIOCh NPOOHTb CBOABI B CEHAX, a Kpbliablia cioMark. OKHa pac-
TecajM, a HATHYHUKH TIATeJbHO cpyounu. CHapyXH KeJbH MOJYYUIH YHBI-
Jblid Ka3apMeHHBbIH o6auk. HecMoTpss Ha 3TO, BHYTPU OCHOBHOM €ro 4acTH
COXPAHHJIMCh HE TOJNBLKO CBOJAbI, HO M CTapble NMPOeMbl, a TakKXXe MHOTHE 3a-
KAagHble KOJOIbI, YTO NMPEeACTABJSET OONbLIYIO PeAKOCTb.

CBAILICHHUYECKHNE KEJTbHM, PaclojOXeHHbIe K BOCTOKY OT cobopa, MMEIOT
bonee mpocTyio MAaHHpPOBKY. OHHM TaKXe COCTOAT W3 MOBTOPSIOWUMXCH CEK-
1Mii, HO, 6arogapsa Majioi LLIMPUHE 30aHMs, OKOJO KAXAblX CEHEH MMOMEILEHO
TONBKO MO OAHOM cBogYaTou nanare. JlepeBIHHbIE JBOPOBbIe IIPUCTPOHKHU Cro-
pesu B 1764 roay. Taxk Xe, Kak M Yy CeBEpHOTo KopIyca KeJui, 31ech Npexae
HaXOAMJMCh TPU KAaMEHHBLIX KpPBLUIblLAa, 3aMCHECHHBIX NO3JHEe BHYTPEHHUMHU
JEPEBAHHBIMM JIECTHUIAMH.

BHelllHHe apXUTeKTypHbIe OPMBI 31aHHUS UCKAXEHbl, HO BHYTPEHHS IJaa-
HHPOBKAa B OCHOBHOM coxpaHHuJach. Kak ycTaHoBjieHO, boratble OKOHHbBIE Ha-
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JUYHUKH, Tenepb cOUTHIC, YKPAlIaaM TONLKO BTOPOH 3Tax Ha (pacanme, obpa-
LICHHOM B CTOPOHY cobopa, HUXXHHE OKHA HAJTMYHHKOB He UMEIH.

K CBS1LEHHNYECKUM KEIbAM ¢ I0)KHOH CTOPOHDBI BILTOTHYIO TTPUMLIKACT Cliig
OJHO 3JaHHe KeJWH, M3BECTHOE 1O MO3AHHMM MOKYMEHTaM Kak M o H a c-
TBIPCKUH apxH B OHO HMeeT HEOOBIYHYIO ANt KeTHH KOH(UTYPALIHIO B
BUJI€ KOMIIAKTHOrO 06beMa. DTO OOBICHASTCA TeM, YTO CTPOHTEIH NOBTOPHIH
CTPYKTYPY Kenui, NpUMBIKaIoOwMX K CBATHIM BOPOTaM, HO BOCTIPOM3BENH TOJIbLKO
OOHY U3 €ro ceKUMi. B 31aHHM BBIJIOMaHLI CBOABI M MPOOUTHI HOBLIC ITPOCMHI,
TEM He MeHee CHUCTEeMa BHYTPeHHel MJIaHMPOBKH OYEHDb YeTKO YuTaeTrcd. Cpas-
HUTEJIbHO XOPOLUIO COXPAHUIIUCH JHILbL KOPUAOP M KIAAOBKH B HHXHEM 3Taxe,
riae OCTaJuCh M CBOAbl, U MAJIEHbKME OKHA. BHyTpeHHHE NBOPMKH, pacrnoa-
raBlivecd MO CTOPOHIM 3aCCHbsl, ¢ OOKOBBIX CTOPOH OTTOPAXUBANM TJyXHE
BHellHUe cTeHbl. OKHa BepXHEro 3Taxa Ha riasHoM ¢acajie yKpauiaam ooonid-
Hble 11 KHPMINOBCKUX KENUH HAIWYHUKHU, HHXHUE OKHa ObIIM Oonee npo-
croimu. Ilpexne K rnaBHoMy dacany NpHMBIKAIO AEPeBAHHOEC KPLIABLO 119
BXOJa HA BTOPOM 3ITaX.

B MeHblle# CTeTIeHHM UCKAXeHO 3AAHUEC KeAHil, PACTONOXECHHHOE MEXIY
KpPenocTHOH cTeHOH M LepKoBbio EBduMHA (30ech B Mo3aHelllee BpeMs I10-
Mewanoch JJyxoBHOe yuYuwuaHuile) Buyrpu ero B oboux 3araxax
COXPAHMJAMCH CTEHbl M CBolAbl. OHO COCTOSJIO M3 ABYX CCKUHMH C CCHAMH M
KeJbAMHU MO UX cTopoHaM. OOpallleHHBIIT K MOHACTBIPCKOM orpajae pan ToMe-
LIEHUN BO BCEM CXOJCH C MEPESAHUM, HO B HHX MPOCACKUBAIOTCA CleaAnl OniB-
LIMX 34eCh HEKOTA OTXOXHUX MECT, BBITOPOXKEHHBIX B TOJIILE HAPYXKHOMN CTEHBI.
B Topue 3maHus co cTopoHbl HepkBu IlpeobpaxeHus nepeaHas ¥ 3aAHAA Ma-
JnaThl HUXHETO 3Taxa o0bedWHEHBl B €AMHOe, HeOOLIYHO IUIMHHOE IMoMellle-
Hue. Bonblilag YyacTh MpoeMOB B 3JaHHM PacTeCcaHa, HO CO CTOPOHBI KPenocT-
HOW orpaisl U OOJBHHYHBIX TANaT HEKOTOPbIE W3 HMX COXPAHUNU TEPBOHA-
YaJIbHYI0 apouHylo ¢opMy. Ha rrmaBHOM ¢acane BepxHHE OKHa OLIIM ITpexne
yKpalleHbl HATUYHUKaMHU. BXoR Ha BTOPOH 3TaX OCYLIECTBAAICH 1O OBYM Jic-
PeBSIHHBIM KpPbIJIbLAaM.

Haubonee HarnsagHoe npeacTaBicHHe O BHeLIHEM OONMKE APEBHMX MOHAC-
TBIPCKMX KeIUH MOXHO COCTaBUTb MO YLeJeBlUeMy 0e3 OONbIIMX Tepeaenok
HeOONbLIOMY IOBYX3TaXHOMY AOMHKY C BOPOTAMH, PACTIONOXECHHOMY MEXAY
uepksamu Beenenus u I[peobpaxeHus, BO3BeIeHHOMY B OCACAHEH HYE€TBEPTH
XVII Bexa. O6p1yHO ero HasbiBalT Ken1apCKHM KOPIYC OM, HO 3T0
Ha3BaHWe CPAaBHUTENLHO No3gHee. B HMXHEM ero 3Taxe noMeiiuch KejbH, B
BEPXHEM — 1UECTh MaJIEHbKMX KJ1a4OBBIX NanaT. BXoaunu Ha BTOPOH 3TaX 4e-
pe3 AEPEeBsIHHOE KPBUIBLO € JICCTHULIEH CO CTOPOHBI XO39HCTBEHHOIO OBOPA.
I'nmaBHBIN ¢acan pomuka, oOpallcHHBIH B CTOPOHY KOJIOKOJBLHM M llepKBeil
Ilpeobpaxenus u aBpuuna, 6orato ykpaweH. HanHYHHKH OKOH, pacroio-
XEHHBIX B XKMBOIMMUCHON aCUMMETPHH, U apKa MPoe3AHbIX BOPOT, ONH paloliias-
CsA HAa MACCUBHBIE Kpyrible cTon0bI, co31a10T 3(h(EeKTHYIO UTPY CBETa U TEHHU.
JIvunu ¢acaga nUlIeHB TEOMETPUYCCKOW MPAaBHIBHOCTH M KaXyTcsa KakK Obl
HapHUCOBAHHBIMHM, a AeTaJd — CJOBHO BbLICTJIECHHBIMHM PYKOH XYHOXHMKA.
JABoposuiil dacan BbIrAIANT ropasao npoie. OKHa ero JuilieHbl HATHYHHKOB,
apKa BOPOT He UMeeT HuKakoro obpamnenusd. [1pexne 3naHue uMeno eiile OOHO
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LIHHHOE KPbIIO, MTPUCTPOCHHOE K 10XHOM CTEHE Tpane3HOH MnajaThl BO BCIO €€
puHy. B cepearHe MpOLIOTO CTOJETHS 3TO KPBLUIO CAOMAJH.

B MaioM UBaHOBCKOM MOHACTBIpE, TO¢ XHJIU YOOTHEe U OONbHBIC, OOBIYHBIX
1 MOHACTHIPE KaMEHHBIX Keauit He cTpouiu. B 1730-e roansl Ha BKJaag UMIIe-
parpuiibl AHHBE MOaHHOBHBI 31€Ch COOpYNHIAN Manyo 60T BbBHHUUYHY O
najarTy, Ha3BaHHYIO TaK B OTJHUYHE OT 3HAYUTEJIBHO 00JIce BMECTUTEIbHbBIX
00ILHMYHBIX MATAT YCIEHCKOro MOHACTHIPA, KOTOPhIC ¢ 3TOrO BPEMEHH Haya-
14 HaspiBaTh bonbiuuMH. Kak no cBoe# MIaHUPOBKE, TAK M MO apXUTEKTYp-
HuM ¢opMaM Manag GonbHHYHasg manaTa LEJHMKOM CIeNyeT TpaaULUAM
NMpeIbIAYLIETro CTOJETUA. 3AaHUE COCTOMT M3 OAHOCTOJMHON CBOAYATON nana-
Thl ¥ Y3KMX CEHEM, B KOTOpLIC BeAyT TpH ABepHU. [lanata oyeHb cBeTIas, BAONb
IBYX €€ CTEH TNPOTHHYJCS CIUIOLIHON psia okoH. O4yeHb KpacuBa obpaboTka
maBHorO (hacaga, oOpallieHHOro B CTOPOHY 03epa, Il YepeAYIOTCS MaJICHbKHE
H fonbiiMe apoyHble oKoluKH. IlanaTa nmokpbiTa BHICOKON TeCOBOM KpOBJei,
coxpaHHBllIeH CTapyl0 KOHCTPYKHHIO CO CTPONUIAMH, ONU PAIOILMMHUCA Ha MU -
paMMAATbHBIC PIXH U3 OpeBCH.

[ToMHMO HernpeMeHHBIX I PYCCKHX MOHACTBIpEH lICpKBEH, Oorpaibl, XO-
3MACTBEHHBIX M XHJBIX MTOCTPOCK, B KMPHIIOBe €CTh IBA HE BIOJHE OOBIYHBIX
COOpYXeHHA, HMCIOIIUX MEMOPHANbHOES 3HAYECHME M COXPAHCHHBIX KaK MeCT-
Hule cBATBIHM. OHU HaxonaTcs B UBaHOBCKOM MOHacThipe, pAAOM € LIEPKOBbIO
Woanna [Tpenreun, TaM, rie no nNpeaaHuio 6bLIO «IepBoOe MPpUXOXICHUE» KU-
punta. OIHO M3 HUX — JepeBAHHAs 4 ac O B H 51, BIepBbie cpyOIeHHAsg CaMUM
Kupuanom. OnHako ee MOANHHHOCTL BHI3bIBAET COMHEHHUA. [leTanu ycTpoiicT-
Ba cpyba, KOHCTPYKIIMA HAaBECKH ABepH Ha MECTAIIMYECKHUX METIAX, a HE Ha
JePEBAHHBIX BBICTYIaX — <«MOAMNATHHKAaX», KaK ObUIO OOBIYHO B paHHEE Bpe-
M — BCE 3TO 3aCTaBaACT nojaratb, yTo B XVII unu XVIII Beke 4acOBHIO 1MOJ-
HOCTBIO OTCTPOMJIM 3aHOBO, U TO, YTO Mbl BUIMM ceiyac, siBAsieTCA TMO3AHCH -
wed NpUOAM3UTEIbHON KONMUEH NMEPBONH KMPHUIANOBCKOI YaCOBHHU.

Jlpyroe coopyxeHHe pacroiOXEHO PANOM U OTMe4yaeT MecTO BHIPLITONH Ku-
PUILIOM «TICLLEpPhI», TIE OH XHWJ NepBoe BpeMs Nno npuoObiTUM Ha Benoosepo.
3necs B XVII Bexe ctosn aepeBgHHbIN KpecT. [lozaHee, B koHue XVII unu B
Hayane XVIII Beka Ham KpecToM NMOCTAaBMJIM € € H b Ha Pe3HBbIX JEPEBAHHBIX
cT016axX, COXPaHMUBILIYIOCA ¢ HEKOTOPLIMHM NepeaeKaMHU [0 Hallero BpeMEHH.
B konue XVIII Beka Hax 4yacoBHEH M Hal AePEeBAHHOM CEHBIO AJs UX 3all(UTHI
NOCTPOHJIH KaMECHHBIC CCHH.

Kpome Toro, Ha Tepputopuu HoBoro I'opona, Tak U ocTaBlUcicsS HEOOXM -
TOH, cefiyac HaXONATCA ABa LICHHBIX COOPYXEHHMS, NEPEHECEHHbIe CI0AA B Hie-
79X COXpaHCHHUS.

UcknmoynTe TbHOM LEHHOCTRIO obagacT AepeBAHHag L e pK O Bb P wu 3-
nonoxeHH s uscena bopopasul. [Tonasiuasg npu pekoHCTpYKIMHU Boro-
Barruiickoro BOZHOTO NYTH B 30HY NMOATOIUICHMS, LIEPKOBb NepeBe3cHa U pec-
taspupoBaHa B 1958 rony. Ceno BoponaBa B KoH1e XV BeKa ObUIO BOTYHHOIM
(QepanonToBa MoHacTHIpA. LlepkoBb coopyxeHa B 1485 rogy no rpamote poc-
tosckoro enuckona Moacagpa O6oneHcKkoro, 6bIBLIEro A0 Toro ¢epanoHTOB-
CKUM UTYMEHOM. PU3nonoxeHcKast LePKOBb, OfHa U3 JpeBHEHIINX COXPaHHUB-
wxxcd B PocCUHM AepeBAHHBIX MOCTPOCK, MPUHAMICKUT K TUNY KJIESTCKUX Xpa-
MOB, HAYaJIO KOTOPHIX YXOOHT B I1y6OKyl0 ApPeBHOCTb. LlepKOBb mepekpbiTa
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BBICOKOH ABycKaTHOW KpoBie#t ¢ noanueii. C 3amaga K HEW NPHUMBIKAET He-
6osbllag Tpane3Has ¢ IBYXCTOPOHHe# rajepeeil. HecMoTpd Ha HcKaouHTeND
HYIO TIPOCTOTY ApXMTEKTYPHBIX (OpM, NMAMATHHK TOpaXaeT M3BICKAHHOCTBY
Nponopuui H Kakoi-To ocoboil nmo3atTMyHocThI0 00NHKa. MIKOHOCTAac LiepKsi
Pusononoxenus, cosnaHHelii B Havane XVI Beka, npeacTaBiseT OrpOMHH
XylloXeCTBeHHHH HHTepec. [1pu nepeBo3ke LiepKBM eT0 Mepelald Ha BpeMek-
Hoe XpaHeHMe B My3seit mpeBHepyccKoro McKyccTBa WM. AHupes Py6iesa s
MockBe, rie oH HaXOOMTCA M ceifyac.

IepeBeseHHass Ha TepPHTOPHIO MOHACTHIPA A€ peEBAHHANA MeEJbHH
1 a XIX Bexa u3 nepeBHu I'opka Ha lllekcHe — cBOeO6pasHOE, YHCTO ceBep-
HO-PYCCKOE XO31HCTBEHHOE REPEBAHHOE COOPYXeHHE, BOCXOASILEE IO CBOEM)
THNy K HeCpaBHEHHO boJice npeBHMM obpasuaM. Eille B Hauaie Hallero cTone-
THA MEJBHHL Takoro Tuna 6su1o Ha CeBepe BeIHKOe MHOXECTBO, ceilyac x¢
COXpaHWJIUCh CYUTAHHBIC eIHWHMILHL.



OEPAITIOHTOB
MOHACTBIPDH

KPATKUH
UCTOPUYECKUH
OYEPK

upuio-benosepckuii 1 PepanoHTOB MOHACTHIPH TECHO CBA3aHBI MEXKIY
c000it yXe ¢ camoro BosHUKHOBeHMA. OcHoBaTenb PepanoHTOBa MO-
acTeipg MoHax PepanoHT npubeln BMecTe ¢ Kupuanom Ha Benoosepo

13 CuMoHOBa MOHAacThHIpA B 1397 rogy u mocenuwicsi ¢ HUM Ha 6epery Cusep-
ckoro oszepa. OmHAKO yXe 4Yepes roll oH oTueiauics oT Kupuiia u ocHoBaj
CBOM MOHACTHIPb B OBAJLATH KUJIOMETpax K ceBepo-BocToKy oT Kupuinnosa,
cpeIM XHBOITHCHOM MECTHOCTH, Ha HEBHICOKOM XoiMe Mexay BopomaBckum
(tenepeinnm @PepanoHToBcKUM) M IlackuM o3epamu. PepanoHT MpoOLIT Ha
Benoosepe Hemonro: yepe3 10 JeT oH OBLLT BeI3BaH KHA3eM AHApeeM dMutpue-
BHYEM, MJIAIIIHM 6paToM MOCKOBCKOTO BeJIMKOro KHA3d Bacuaus, B Moxatick
IS OCHOBAHH S TaM HOBOTO MOHACTBIPA, U3BECTHOTO nox uMeHeM JlyxeLKoro.

Ko BpeMenHu orbesna PepanoHTa MOHACTHIPhL OCTABAJICA CKPOMHON obuTe-
Abl0, HACYHTHIBaBUICH OKOJO TMOJYTOpa NECATKOB MOHAXOB M HAMHOIO YCTY-
naBileii HauMHaBleMy OorateTb KupHioBy MoHacThipio. bolee HHTeHCHB-
HHH pocT PepanoHTOBa MOHACTHIPA Havyajcs Mo3aHee, B cepeauHe XV cTone-
THS, KOTOa MM YIIPABJSUT BBIIAKOWIMICS Le pKOBHBIN AesaTenb MapTuHuaH. [1onab-
30BABILMIICS aBTOPHUTETOM B LICPKOBHBIX KPYrax, OH He OCTaBaJICi B CTOPOHE
OT y4acTHsl B aesax monautuyeckux. B 1447 roay xHa3p Bacunuii 1 TemHbIi
nocetTus PepanoHTOB MOHACTHIPL M NMOAYYMJ GaarocjoBeHre MapTuHNnaHa Ha
noxoJ NMpoTUB oBJianeBllero MockBoil Amutpus Llemsku. B 6aarogapHocTh
3a mognepxky Bacumuii Il pacnopsamuiacsa nepeBectd MapTHHHaHa B UTYMEHBI
Tpounie-CeprueBa MOHACTHIPA.

MapTtunnaH 6b11 Ye10BeKOM NpocBelieHHBIM. Co BpeMEHHU €TO UTYMeHCTBA
DepanoOHTOB MOHACTHIPH Hapaay ¢ KHMpHIZOBRIM CTal BaXHBIM LEHTPOM KHHUX-
HOro Jejia. 3HaMecHaTelieH cieaylowuid snu3on: B 1489 romy HoBropoackui
apxvenuckon I'eHHaaWi, KoTopoMy 41 60pEOLI ¢ epeTUKaMM TMoTpeboBaIHUChH
peJKHe IO TOMY BPEeMEHH LIEpKOBHBIC KHHTH, Nocaan 3a HUMH B DepanoHTOB
MOHAcTBEIpb. MapTHHHAH, MOXOPOHEHHBIH B 1483 romy B MOHAacTBIpe H OKOJIO
1550 roga nmpUYUCIeHHBIH K JUKY CBATHIX, Hapaay ¢ PeparnoHTOM cyUTaICH
BIIOCJIEICTBHH ITOKPOBUTEIEM MOHACTHIPS.

N3 PepanmoHTOBa MOHACTHIPA BBHILLIH M ApYyrHe KPYITHBIE IEepKOBHBIC ACs -
tend. C OTHUM M3 HUX, POCTOBCKUM ennckonoM HMoacadoM, nporncxonuBiuMm
H3 3HATHOTO pona KHA3ei OOONEHCKUX U B NMpo1aoM ¢epanoHTOBCKHM HHO-
KOM, TPUHATO CBSA3LIBATh HAaYajllo KAMEHHOIO CTPOMTENBCTBA B MOHAcCTHIPE.
Bo3BpauieHHe OCTaBUBILIETO POCTOBCKYIO Kadelpy enmuckona B PepanoHTOB
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COBIAJIO € MOXAapoOM, YHUUYTOXHBLIMM MHOTHE MOHACTBIPCKHE IOCTPOMKH.
[locnenoBaBuiee 3a 3TUM COOPYXEHHUE COXpAaHMBLUETOCH O HallMX AHEH Ka-
MeHHoro cob6opa PoxnmectBa boroponnusl Bpsn 1M obolinock 6e3 ITOMOIH
Hoacada, tem b6osee, 4To HIMeeTCA pacckas O TOM, YTO BO BpeMsA MoXapa B €Iro
KeJbe YyAOM YHENEeNO HEKOe «COKPOBHLUE», TIpeAHa3HavaBlleecs I MOHac-
THIpCKMX HyX. [Ipennonaraior, yto uMmeHHo HMoacad npuriacua B MOHaCTLIPhb
IUTsi pocTIHCHU cobopa JIHOoHHCHS, KpyTTHellero xynoxxuuka Mockosckoii Pycu.

Ecnu cTtpoMTenbHas medTeabHocTh PepanoHToBa MOHAcThipd B XV-—
XVI Bexax He MOXET UJTH B CpPaBHEHHE C TPAHIHO3HLIM CTPOHTENBLCTBOM Ku-
pUITIOBA MOHACTBIPS, TO BCEe X€ €¢ MaclUTabbl ObIIM MO TOMY BPEMEHH 3Ha4H-
tenbHBl. K cepeanHe XVI Bexa MOHAcTHIPh YXKe€ MUMeJl HECKONBLKO KaMEHHBIX
3gaHui: cobop, TpanmesHylo, Ka3eHHYIO Ianiary.

B 1614 rony, xorna ®epanoHTOB MOHACTHIPb 3aXBATHJIM KAa3alIKUE OTPSbl,
€T0 MOCTPOHKH NMOABEPIINCH CPABHUTEILHO MaJIOMY pa3opeHH10. OIHAaKO 3KO0-
HOMMYECKHH YyNaJoK, CBA3AHHBIN ¢ JIMTOBCKUM HalUECTBUEM, 3aAepXajl Nalb-
HeWllUre CTPOUTENbHBIE paboThl 6oee YyeM Ha aBa aecaTka jeT. K 1640-M ro-
J1aM OTHOCHUTCS KPaTKOBPEMEHHBIN TepHoa HOBOTO NMOAbEMa MOHACTHIPA, BBI-
3BaBIUMI OXHMBJIEHHE KAMECHHOTO CTPOHUTEIbLCTBA.

Benen 3a 3TUM Havaicsd TOCTENEHHBIN yMaloK BCEro MOHACTBIPCKOIO XO-
3siicTBa. XapakKTepHO B 9TOM OTHOILLUEHHH MOKa3aHHE COCJAaHHOTO CI0Ja BO BTO-
poii nonoBuHe XVII Beka natpuapxa Hukona: «XKuznp B ®@epanoHTOBOM MO-
HacTblpe CKyJAHAasi, BOTYMHKA 32 HUM HeOoMbluass U KPeCTbIHHILKH OOHMINANH
0 KOHLIa».

[MpebriBanne HukoHa B PepanoHTOBCKOM CChINKe, IpoaoixaBiueecsd ¢ 1666
o 1676 rox, Takxe HeMaJo CIIocOOCTBCRBANO pasope HHIO MOHAcThIpsa. CoclaH-
HBIH cloAa MOocJe HHU3NOXEHHUA ero LepKOBHBIM cobopoM, HukoH He xorten
CUYUTATBCH CO CBOMM MaJeHMEM M TpeGoBal Bo3masiHUS cebe maTpHaplecKuX
nouectefd. DTOMY CNMOCOOCTBOBaNA HEOMPEACHEHHOCTb €ro ronaoxeHud. [le-
PHOABI CTPOrOro, MOYTH TIOPEMHOTO 3aTOYEHHS YepeJOBAIMCH CO BCEBO3MOX-
HBIMH To0axKaMH U JbroraMi. OnanbHbI# Bjlagblika He TIe pecTaBal HaleATh-
Cs1 Ha CKOpOE BO3BpPAaUICHHUE, 3 MOHACTBIPCKHE BJACTH BBIHYXICHBI OBIJIH CUU-
TaTbCS C KalpH3aMH HM30aJlOBaHHOTO BJACTBLIO cTapua. JlocTaToyHo cKas3aTh,
yto M HUKOHA BBICTPOMIH MO €ro yKa3aHUSAM KaKHe- TO 0COObIE XOPOMBI —
«KeJIbMU MHOTHE XUTEH ¢ ABaAlaTh MIThb», CO «CXOJaMH M BcxoaaMu». Ha cTpo-
HUTEABCTBO 3THX KEeJIMH UCTPATUIHU HEMATYIO TIO TEM BpeMeHaM cyMMy — 672 py6-
ns. Ilo pacniopsaxenuo HukoHa cpenu BopomaBckoro osepa coopyouin M3
KaMHeH MCKYCCTBEHHbI OCTpOB, HMEBLINHA (opMy KpecTa. K cTony 6hIBLIETO
naTpHapxa JOCTaBJIsJINCh OCETpPbI, 16J10KM, apOy3bl. C AeBATH MOHACTBIPEH Ha
€ro CONEPXKAHUE CXKETOJHO B3UMAIMCh BCAYSCKHE TPUTIACH], & TIO30HEE — JAeHbIU
B pa3mepe 839 pybneit.

B 1676 rony, mocie cMepTH Anekces Muxafinosuua, nonoxeHue HukoHa B
MOHAacThIpe pe3ko yxyawuaock. [Tarpuapx MoakuM, ero naBHu# Bpar, npeab-
SIBUJI €My MHOTOUHCJICHHbIE OOBUHEHHUS, B YMCJIE KOTOPHLIX OBIIO U OOBHHEHHE
B CHOWIECHHUAX ¢ mocaaHuaMu CrtenaHa PasuHa. HukoHa mepesenm moa ycu-
JICHHBIH Hanzop B KMpPUILIOB MOHACTHIPL, TA¢ OH MPOOLIN €llie IMATh JeT, TOYTH
10 cCaMOM CMEpTH.
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[Inan ®epanoHTOBA MOHACTLIPS
1 Cobop Poxucdecmea Bozopoduyw (1490 2.) 2 Llepxoss baazoeewenus ¢ mpa-
nesnod nasamoii (1530— 1534 2e.) 3 Kasennas nanama (cepeduna XVI 6) 4 Ko-
aokoavua (XVII 6.) 5 Llepkose Mapmunuana (1640 2.) 6 Llepxoss Kozossrenus u
Pepanonma nad Cesmomu eopomamu (1649 2.)



C xonHua XVII Beka PepanOHTOB MOHACTBLIPb HAXOAHJICH HA FPAHH MOJHOTO
pazopenus. B 1798 roay ero ynpasaHuiu, a HepkBH cleaany MPUXOACKMMH. B
XVIII u XIX Bekax npeBHHE MOHACTBIPCKHE 3AaHUs MOABEPraJuCh MEPECTPOM-
KaM, MHOTM¢ U3 HUX caoManu. B 1857 roay BMecTO nepeBAHHBIX MOHACThIp-
CKHX CTCH UX ODHecIM HEBBHICOKOW Orpanoil, 4acTHYHO COXpaHHBUIEHCS [0
CEero BPEMEHH.

B Hauane Haulero BekKa, B CBA3M ¢ 500-71eTMeM co BpeMeHHM OCHOBAHMA,
MOHACTBIPb BHOBb HEHAIOATO OTKPBLIH, HO yXe KaK XeHckuii. [1pu noaroros-
K€ K OTKPBITHIO Hayaid HOBYIO MEePECTPOHKY, MPHOCTAHOBIEHHYIO BMEILIATENb-
cTBOoM MIMnieparopckoli apxeonornieckoit KomrMccuu. Toraa Xe BHUMaHUE yye-
HBIX IPUBJCKIHU 3aMedaTe/bHble pOCTMCH PoxnecTBEHCKOro cobopa, KOTOPBIM
6bina nocpsweHa Bbiiemuasn B 1911 rony MoHorpagus B. T. T'eoprueBckoro.
B 1908—1915 rogax B MOHacTbipe MPOBOAMIHMCH 3HAYUTEIBLHBIE BOCCTAHOBH-
TeJbHbIC paboTHl, 3aBepuicHHbIE yXe B 1920-¢ roasl. PecTaBpalinoHHOE HcCe-
JoBaHMe ObLIIO HAYATO BHIAAKOUIMMUCH 3HATOKaMH APECBHEPYCCKOTO 30Q4YECTBA
IT. TI. TlokpeimixuHbpiM ¥ K. K. PoMaHOBbIM, HeMOCpeACTBEHHO PYKOBOAMJ
paboramu A. I'. BanbTep, a nosnnee B. B. Jlanuinos. Ocoboe BHMMaHMe OLBIIO
yaeneHo ¢peckaM PoxnmecTBeHckoro cobopa, KOTOpble YaCTHYHO YKpEeNMIH.
ITocne aroro pecraBpaunoHHBIE paboOTbl HANOJATO MPEKPATHIMCh H OBIIH BO-
300HOBJICHH TONBKO B 1970-¢ roawl.

B MepanoHTOBOM MOHACTBIpE JOJATOe BpeMs cyllecTBoBal ¢puanan Kupu-
JIOBCKOTrO My3es, ceHyac 3nech HaxoauTcs Mysel ¢pecok JnoHucHs.



APXUTEKTYPHBIE
IMAMATHUKHA
GEPAITOHTOBA
MOHACTBIPS

o6op PoxnmecTtBa bBoropoanuun cran hepBoﬁ KaMEHHOH

NOCTPOHKOI He TonbKo PepanoHTOBa MOHACTLIPS, HO M Beero beno-

3epckoro Kpasg. CoopyxeHHbIH B 1490 rony, 1ecTbio ronaMH paHblue
KHPUITOBCKOTO YCIEHCKOTo cobopa, OH HMEET ¢ HUM MHOTO CXOOHBIX YepT.
BHyTpeHHSsISI CTPYKTYpa ¢ MOBBILICHHBLIMU apKaMH non 6apabaHoM, 3aBepliie-
HHE YETBEPHKA XpaMa TPeMs sipyCaMM KOKOILUHHMKOB, B KaXJI0M H3 KOTOPLIX Ha
¢acan BHIXOZHJIO MO TPU KOKOLIHMKA, OAWHAKOBO PaclojOXEeHHbIE OPHAMEH -
TaNbHBIE TTOSICa, BKJKOUYABLUME TOT Xe OaisiCHUK U KepaMHYeCKHe IIJIHTLI C pac-
THTEIBHBIM OPHAMEHTOM, MEPCNEKTUBHBIA MOPTANd ¢ KWJICBHAHBLIM 3aBeplile -
HHEM, BBITECAHHBIN U3 €CTECTBEHHOrO KaMHS, H MHOTHe ApYrue obuiMe npu-
€Mbl TOBOPSAT O OJM3KOM POACTBE aPXUTEKTYpPbl 0O0OMX MAMATHHKOB, BO3MOXHO
NOCTPOEHHBIX ONHUM MacTEpPOM.

OnHako npH OONBILIOM CXOACTBE ASCKOPATHBHBIX MPHEMOB HX apXUTCKTYp-
Hbl 06pa3 BecbMa pasianyeH. B oTaMune oT MAacCHBHOTO, HECKOILKO MpH3E-
MUCTOrO YCHEHCKOTO cobopa, YBEHYAHHOTO I'POMaaHbIM KaMEHHLIM 6apaba-
HOM W CO3Jalollero BrieyatjeHue OoraTelpckod Mouu, cobop PoxaecrBa bo-
TOpOAMLBI UMEET JIETKHE, CTPOHHBIE TIPOMOPUHH, TOAYEPKHYTHIE MOCTAHOBKOM
30aHUS Ha TIOJKJIETE, U 3aBeplIaeTCs HeOONbIIHUM H3sLIHBIM 6apabaHoM. Oco-
foe BHUMaHWE YAESIUIU CTPOUTENH 3aNagHOMY dacany, YKPacHB €ro Mpoxoas-
UMM Ha LIOKOJEM JOMONHUTEIbHBIM PSIOM KEPAMHUYECKHMX MJIHUT ¢ U306paxe-
HHEM (PaHTACTHUYECKHX XHUBOTHBIX M 3aNOJHMB KMPHHYHBIM Y30POYbEM BCE
none 3akoMap. Jpyrue dacagy opopmiaeHbl 6onee ckpoMHo. Tak, Hanpumep,
obpaMicHHE JI0XHOTO U CEBCPHOTO MOPTATOB COCTOMT M3 HECKOJIBbKHX YCTYNOB
KMPIIMYHOH KJadKH, KaK 3TO ObIBaJIO ellle B IOMOHTOJIbCKOM 3oa4ecTBe. Ho u
3IECh CTPOUTENMN cOBOpa OUEHb CKYNBLIMU CPCACTBAMH, BKJIIOYHB B KJIAAKY Ke-
paMu4eckHe OansICHHBI, MPHAAIHM MOPTAJIaM Ty OCODYIO H3bICKAHHOCTh, KOTO-
poii oTMEUYEHA BCA apXUTeKTypa cobopa. Ellle OTHUM OTIMYHEM OT YCMEHCKO-
ro cobopa fABJIsSETCS YCTPOHCTBO BTOPOro, Majoro 6apadaHa c TnaBoi, Hall I0ro-
BOCTOYHBIM YTJIOM cobopa, rae Haxoauncsa HukonbckHi npuaed.

Ham HeusBecTHO, KOria HMEHHO COOOP OBl ONOSCAH KAMEHHBIMM Ianep-
TMH, HO K cepeanHe XVI Beka OHM, HECOMHEHHO, cyllecTBoBanu. OHH Golece
NO3AHME, YeM CODOOP; 3TO ClaeayeT U3 TOrO, YTO OHHM CJIOXEHBl U3 IPYTroTo KMp-
nx4Ya, a wrpaba, NpodbUTasg NMpU YCTPOHCTBC MX KPOBIM, Ha 3arnaaHoM ¢acane
nepepe3acT XUBOMUCHYIO KoMNosuuMio. IlanepTs cpa3y xe BLICTPOSHA ABYXb-
apycHoii. Hu3 ee Obla ryxoii, BBEpXy C 3amagHOM M J0XHOI CTOPOH OHa UMeaa
BUJ CBONYATOH rajepeH ¢ OOJbIUMMH, CTPYNIIHMPOBAHHLIMU MO ABe, apKaMH.
HokpbiTHe ManepTH 6bLUIO MOIMITLOBLIM: KaXAOMY NPICay ¢cTeH cobopa cooT-
BETCTBOBAaJla CBOs siuelKa CO CBOeH ABYCKaTHOH kposieid. CeBepHas 4yacTb
NIanepTH OTAEAsIIaCh CTEHOH M BMeCTO DOJbIINX apOK UMeJla MaJleHbKHE OKOllI-

57



KM. Ha ceBepo-3amagHoM yriy HaBepxy TpeXZAe cyllecTBOBajda INanaTka s
4acoB, B KOTOPYIO BeJjla y3Kasi KaMEeHHas JieCTHHLA. BHelLIHIO CTCHY najaTKu
cJIerka BbIHECJM Biepe] Ha KaMEHHbBIX KOHCOJNSAX, COXPAHUBIUMUXCS A0 HALIETO
BpPeMeHH. B Tolllie CTEHBl PAAOM ¢ JIECTHUIECH BbUIOXEHA BEPTHKAIbHAA Liax-
Ta, KyJa OIycKaJuCh 4acOBbie THPH.

B nosnHeiiiee BpeMst 06JIMK cobopa CHIbHO HM3MeHuIcs. CHayaaa ¢ 10xX-
HOHM CTOPOHBI MPUCTPOUIH NpUAEa MapTHHMaHa, no3aHee B XpaMe pacTeCalu
OKHa, YCTPOMAH YETHIPEXCKATHYIO KPOBJIO, 3aKPBIBLIYIO sipyca KOKOLIHUKOB,
6apabaH yBeHYaNM BBIYYPHOH 0apo4YHOH TNaBoOH, CJIOMaM CBOIBI NAnepTH H
BEPX €€ CTEH BMECTE C YAaCOBO# NAJATKOM, I0XHYIO YacTb NanepTH repeaciantu
B pu3HULlY. Bo BpeMs NpoBOOMBLIMXCSA B Hayajic HallleTO BeKa pecTaBpalMOH-
HBIX pabOT BOCCTAHOBNEHa MepBOHavalbHasd GopMa OKOHHBIX MPOCMOB.

Co6op DeparioHTOBA MOHACTLIPA ¢Tal BCEMUPHO M3BECTEH Giaronaps co-
XPaHUBIUUMCS B HEM CTEHHBIM pocnucsaM Juonucusa. Crnasa 3TOro Mactepa
6buta BeauKka. Ero HaspiBaId «M3SLIHBIM H MYAPbIM HKOHOTIUCUEM», €TO UKO-
Hbl Hapsily C Ipou3BeAeHUAMU AHapes Py6ieBa caenaluchk npeaMeToM cOOM-
paHHus yxe B Hayaie XVI Beka, crmeHUaJbHO OTMEYaiHCh B MOHACTBIPCKHX
OTHUC X,

O npUHaIAEXHOCTH PECPANOHTOBCKHUX POCNHCEH KMCTH JIMOHHUCHA TOBOPHT
COXpaHUBIUAsACA HajJ CEBEPHOM ABEphlo cobopa ApeBHIA HAAMUCh, KOTOPAsi KOH-
YyaeTcs CAOBaMU: «a nucuu JleoHMcHe UKOHHUK C CBOMMH 4Yaabl. O BIaAbIKO
Xpucre, Bcex llapio, u36aBu ux, 'ocnoau, Mykx BeuHbix». Takad Moanuch Mac-
Tepa - peayailliec ABJEHUE B PYCCKOH XHMBONMUCHU TOro BpeMEHU, OHA CBUIE-
TEJbCTBYET O BHICOKOM CaMOCO3HAHUM XyOOXHHUKA. «Yanpl» J[MOHHCHUS, O KO-
TOPLIX YIIOMHHAET HAAIHUCh, — 3TO eTO ChiHOBbS Peopocnii 1 Baaagnmup. Apy-
rue paboTel BragumMupa 10 Hac He JOLTH, O HUX MBI 3HAEM TOJBKO I1O CKYTbIM
cTpokaM onuceil. Peogocuit Ke ObJI OTHUM M3 BEAYIUUX MOCKOBCKHX XHBO-
nucueB B nepsoil Tpetu XVI Bexka. B 1508 rony pyxoBoaumas UM apreib pac-
nucana BeJUKOKHAXecknil bnaroseieHckuii cobop Mockosckoro Kpemis.
Qeconocuio MpUHAANEXAT TaKXe NMPEBOCXOAHbIE MMHHMaTIOpH EBanrenans
1507 ropa u3 Ily6nuuHo# 6HOIHOTEKH.

HcToprkn nckyccTBa HCOTHOKPATHO fieTaNy MOMBITKH BLIAEAUTD PYKY KaxK-
noro U3 Tpex depanoHToBCKUX MacTepoB. ONHAKO 3Ty 3afa4vy pa3peiiiTbh HU-
KOMY He yZaBajioch. BbIcKaspiBajoch MHEHHE, YTO OHA BOOOUIE HEpa3peuinMa
M YTO Bce TPU MacTepa coobija paboTanu Haa KaxXIoi KOMIO3WLUeE, pasae-
JUB MeXay coboil paboTy, 4eM U OOBACHSIM TO MOPA3UTEIBHOE CXOACTBO CTHU-
N, KaKMM OTJIMHAcTC POCHHCh. TeXHHUKO-TEXHOJIOTHYECKHE HCCIENOBAHHS
TNIOCJIEJHUX JIET ATU HOBHIH (baKTUUECKMUI MaTepuai, BOZMOXHO, N pUOIHXKal0-
IUMHA Hac K peuicHUIO 31Ol npobiembl. O6HapyxXuBaeTCa pasHHLA B noadope
TMUIMCHTOB U NMpHEMax MUCbMa B pa3HbIX YacTax xpaMa. [TopaxaeT yoIUBUTEIb-
Hasi CKOPOCTb BBINOJIHEHUS pocriicH. HabmoaeHHs Hal IITYKATypPHBIMH 1IBa-
MM TOKa3biBalOT, YTO BeCh €€ HMXHUH sApyc, KpoMe anTaps, ObLT BLITIOTHEH
BCEro Ha NATH KycKax WITYKaTypKH. DTo 3HAUMT, 4TO, paboTasd BOASHLIMH Kpac-
XaMH 110 ChIPOM LITyKAaTypKe, MacTepa JOMXHBI ObLIH 3a MATh IHEeH, MO MEHb-
i€ Mepe, BEINOTHUTL PUCYHOK BCEX KOMIMO3HLIMHA M CAeJaTh OCHOBHYIO IPO-
knagKy uBetoM. Ha camMoM KpynHOM M3 3THX y4acTKOB M306paxeHo 33 ¢ury-
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pbl U 44 nuka! Het coMHeHUsi, 4yTO Beaylwasi poib NpHHAAAcKana saech Juo-
HAUCHIO KaK TJ1aBe apTeiu.

B Haanucu Ha cTeHe cobopa HaTa OKA3wIach MOMYCTEPTOH, YTO BBLIZBAJIO
CIOpHl cped crneuHaaucToB. B HacTosdilec BpeMsi BCe COULIHMCH BO MHCHHH,
YTO CTCHOMHUCHBIC paboThl Mpoxoaxanuch 34 nHs, ¢ 6 aBrycrta no 8 ceHTs6ps
1502 roga (3Ta naTta BriepBBIe ObLLIA NpPeANOXeHA BOJOroackum ydyeHbsiM H. M. @c-
IbiMHBIM). K aToMy BpeMeH# [JMoHHCcH#E ObIT yxke 3HaMeHMT. Ewie B 1482 rony
OH BO3IJIABUJ aPTeib, HATMCABLUYIO UKOHBI JUTA HKOHOCTACA HE3A40ATO A0 TOTO
NOCTPOCHHOro YcmeHckoro cobopa MockoBckoro Kpeminsi, rnaBHoro xpama
MockoBckoii Pycu. BT1o o3Hayano npusHavve JIHOHHMCHSA BeayLHM MOCKOB-
ckuM MacTepoM. Pocnircu cobopa PepanoHTOBa MOHACTHIPS ABASIOTCH CAMBIM
BIOXHOBEHHbLIM ITPOM3BEACHHEM ITOTO 3aMEYATEILHOTO MacTepa.

PocnucH B LeJIOM AOBOJBLHO XOPOLUO COXPAHHIHCDH, OAHAKO AN MPaBHIbL-
HOFO MpPeACTABACHUSA 00 UX NePBOHAYATBLHOM KOJOPHTE HYXHO YYHUTLIBATh He-
KOTOpble H3MEHEHHUS KPACOK, MPOH30LLeLIHe co BpeMeHeM. [lonyoble (poHbI M
benecoBaTo-3€JI€HbIE MO3eMbl MEPBOHAYIILHO BBITAAAEAN TEMHEe U HACBILLECH -
Hee 1o UBeTy. CreUHATUCThI KO CHX MOP €lUe He MPHUILIAH K eAHHOMY MHCHHIO
OTHOCMTEJILHO KPACHOTO LUBETA B POCIIUCH: ObIT JIH OH 60s¢e HHTCHCHBHLIM. B
1oboM ciydae, NepBOHAYATIBbHO BCS XHMBOIMMCH ObINIA sipye.

BMmecte ¢ TeM [IMOHMCHUH LUMPOKO HMCIOAb30BaA M pazbeleHHbIE KPACKH,
0c06eHHO B M300PAXCHUHM aPXUTEKTYpPbl H TOpoK. CovyeTaHMEM IJIOTHBIX Kpa-
COK OJIEXI U TTPO3PAauHbIX (POHOB JOCTUTAeTC OCOOLIN JeKOPATHBHLIIH 3(deKT:
LBETOBLIC NMATHA GUIYp YETKO BBIACASIOTCS, B HHX OCOOYIO poJib NPHOOPETAIOT
JTMHUH KOHTYpa, Hecyllue Bceraa GoNblUylo CMBICIOBYIO HArpysky. CUMmeT-
pMYHO pa3MellieHHbIe sIpKMe MATHA LBETa CO3JAIOT BACYATICHHE ypaBHOBE-
WEHHOCTH, CTATUYHOCTH KaxXA0oH cleHbl. BriedaraeHue 6oratcTsa useta JAno-
HHCUH JOCTHUTall YUCTO XMBOMUCHBLIMU CPEACTBAMM, PACTIONATASA CPABHHUTENb-
HO HCOOJIBLIUIUM KOMMYECTBOM KPACOYHbLIX MUIMEHTOB. BCe OHH MM MOYTH BCC
6bi1M npuBo3HbIMU. Kpacusag nereHaa o JIMoHHcHH, cOOHpaloleM LIBETHYIO
ranbKy Ha 6epery bopomaBckoro osepa Aiasi IPUTOTOBJICHHS M3 HeC KPACoOK,
octaeTcsi He 6osiee YeM JereHIOH.

B depanoHTOBCKMX pocniHcsx 6omblie BCero nopaxaeT MaCTeEPCTBO KOMIIO-
3HIMHU. DTO OTHOCUTCS U K KaXIOH OTACAbHOM ClieHE, U K pa3sMelUcHHIO Beei
pocnucH B LieaoM. KoMNO3UIIMHY OTACALHBIX CLICH, KaK TIPABHAO, LEHTPOCTPE -
MHTENbHBI, 3AMKHYTBI BHYTpH ce64. ' HOKHe THHHUU PUCYHKA OPraHU3YIOT ABH -
XEHHE B3risna 3puTels, He Bbixodsilee 3a npenenbl cueHbl. CKJIOHEHHBIE Ha-
BCTpeUy APYT APYTY GUTypHl, TIJIABHBIC XECTbl, JAKOHHYHLIC THHHH PUCYHKaA
00pa3yloT MEpPHLIH JHHEHHBIH PUTM. DTOT PHUTM OOOTAWIAETCH OTAEIbHBIMH
nepebosMH, B HETO BIJICTAIOTCS APXHUTEKTYpHbIe (POHBI, BCErAa CTPOro copas-
MepHbIe (PUTYpPaM.

Tak Xe CTPOro M JOrMYHO OPraHMU30BAHA CHCTEMAa POCMHCH cobopa B Le-
oM. JIHOHMCH I MCXOAUT U3 APXUTEKTYPHBIX YWIEHEHHH MHTEPbepa, NOAYUHSA
MM pasMepsl ¥ TTPOMOPLHH XUBOTTMCHBIX KOMITO3HUHI. DTUM AOCTHTAETCH rap-
MOHHS APXUTEKTYPHI H XHBOIHCH, JerKasi 0003pUMOCTL clLeH. 3aech Nocaeao-
BaTeJIbHO MpoBeNcHA Ues NMocBslleHns xpaMa boromatepu. Tema Boromatepn
OTKPBIBAECTCS B POCOMCH HAPYXHOM 3anaHOM CTeHBLI cobopa, rae LeHTPAALHOES
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MECTO 3aHMMaeT KoMno3uuus «PoxnectBo boromarepu». BHyTpH cobopa no-
cBsilleHHBIe boromMartepu cueHBI 3aHUMAIOT Hanbojee OTBETCTBEHHDbIEC MecTa. B
60JbLIMX JIHETAX — 3TO MHOTodHUrypHele koMnosuuuu «Ilokpos boromare-
pu», «O Tebe panyetcs», «Cobop boromMatepu», Ha EKE BOCTOYHOTO CBOJAA —
«boroMareps 3HaMcHHE», B KOHXe LCHTPaJbHOM ancuabl aiTapd — boroma-
Tepb C MJIallcHLEeM Ha TpoHe. Llenblil spyc pocnUCH OTBeldeH MAMOCTpALUgM
Akaducta boromatepu. AKadHCTHBIH LHHUKA HAYHHACTCS Ha BHYTPCHHHUX Ipa-
HSIX BOCTOYHBIX CTOJINIOB, Il¢ Pa3MEIUeHBl YeThIPe KOMNO3ULMUHU «bBaaropeuie-
HHUSI» — CBOcOOpa3Has MaJeHbKasl BCTYNMUTENLHAS CIOMTA, 3aTeM TPONOJIXKACT-
CcsA Ha BHYTPEHHHUX TPAHSX 3aMafHbIX CTOJNIOB, 3aBepiuas TAKUM 00pa3oM Kpyr
B MOJAKYNOJbLHOM TMPOCTPAHCTBe XpaMa. [loBecTBOBaHHE NMepexXOdUT B KOT0-33-
NaAHbIA, fajee B ceBepPO-3aNagHbIi yribl cobopa U, HAKOHCH, 00pa3yeT clic
OAVH IIMPOKHH KPYT, clielys MO H0XHOH CTeHEe, BHCUIHUM TPAHIM 3amnaJHBiX
CTOJINIOB H TIO CceBcpHOH cTeHe. KpyroobpasHoe MpouTeHHe LUMKId KaK OyaTo
NnoayYepKUBAeT OCHOBHLIE YIEHEHHUS cobopa. DTo npeBHeHIilas MINIOCTpaLUs
Akaducta B pycCKOW MOHYMEHTAJNILHON XHWBOIMMUCH.

I pyrue yactu cobopa He CBA3aHBI HEMOCPEACTBEHHO ¢ TeMoit Boromarepu.
B xynone — nonydurypHoe n3obpaxeHue Xpucrta Beemepxurensi, B mpocTeH-
Kax 6apabaHa — apxaHTeJbl, HUXE, B KPYIJIbIX MEAaTbOHAX — TIPAOTULI, B
napycax — eBaHreJlucThl. TeMaTUKa 3THX YacTed pocriUCcH Hanbosiece TPaTHLIH-
OoHHa. Pexe BCTpe4aloTcsi B MOHYMCHTAJILHON XHBOMUCH KOMITO3HLHUHU «Yye-
HHUS OTUOB UEPKBH», KOTOPblE B (pePanNoOHTOBCKOM cOOOpe 3aHUMAIOT LUEKH
CEBEPHOTO, I0XHOTO U 3anagHoro cBoaoB. IloanpyxHbie ApKH 3aMOAHEHBI KPYT-
JBIMH MeAaNbOHaMH ¢ nonydurypamu CBATLIX, HA CBOAAX — NMPHTYU U CLICHBI
U3 XU3HU XpUcTa. 3anaaHas CTeHa 1o TPAAMItMM 3aHATA 60JbILONH KOMIIO3M-
uueit CrpamHoro Cyna. HuXHHI sipyc pocniMceil Ha ceBepHOM, I0XHOM U OT-
4acTH 3anafgHoOM CTEHE 3aHMMAlOT U300paXxeHUS CEMU BCEJICHCKHUX COOOpOB,
TOXe NOBOJIbHO peAKHUE B PYCCKOH MOHYMEHTATBLHOW XHBOIIMCH.

B antape nsobpaxeHsl CBATHTEIN € JUTYPrHYCCKUMHU TEKCTaMH B PyKaXx H
AbAKOHBI, TOKJOHAIOLLHMECS €BXaPUCTHUYECKOMY MaaacHLY. B nbIKOHHHUKe, Tle
noMewancs npuaei Cearoro HUKomaf, npeacTasieHb CUeHbI €ro XuTud. CTHb
BbIAACT PYKY MEHee MCKYLIEHHOro MacTepa, 3aTo noaygurypHoe nzobpaxeHue
CBsTOrO B KOHXE NMPUHAMIEXKUT K Haubonee coBepuieHHBIM 06pa3aM Bceil poc-
nucu cobopa.

B XuBonMCHBIN aHCaM0Jib BXOAHJIM H UKOHBI HKOHOCTaca cobopa, HamH-
CaHHbIE OAHOBPEMEHHO CO CTEHHBIMH POCNTUCAMMU. 16 UKOH AEUCYCHOTO psiaa,
7 MKOH NIPOPOKOB H 2 MeCTHbIE MKOHBI HaxolaTcs B Hactosllee BpeMsi B Tpe-
TbAKOBCKOH raiepee, PycckoM Mysee 1 KupuianockoMm Mysee. CTeHHBIC PoOcC-
MUCH U HKOHBI cobopa DeparnoOHTOBA MOHACTHIPA — MNpPU3HAHHAs BepIUMHA
TBOpYecTBa JMOHMCHA. B UX ApKOH KpacOYHOCTH, NPA3AHUYHOM HAPIAHOCTH
M TOPXECTBEHHOCTHU, CNOKOMHOM YPaBHOBEIWIEHHOCTH KOMIIO3HLINE OTpa3Hjach
Ta 3M0Xa HALMOHAILHOTO CAMOCO3HAHHMS, KOIJa PYCCKMH YCJOBEK BICPBLIC
MOYYBCTBOBaJ CeOsl TPaXXJaHUHOM KPYITHOTO LEHTPATU30BAHHOTO HALIMOHAJ b~
HOTO rocyaapcTBa, NPU3BAHHOTO CHITPaTh POJib EAMHCTBEHHOTO 3aKOHHOTO Ha-
CleAHUKA Naauei noa ygapamMyu HHoBepueB BusaHTuiickoit uMnepuu. Bmecte
C TCM, 3PUTEJIS IIPUBICKACT B 3THX NPOU3BEACHUAX H OCOOBIH B3rASd Ha MHUP,
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IpHHaANeXallUi ORHOMY U3 KPYNHEHIIMX MAacTepOB PYCCKOM CpeaHEBEKOBOM
XHBOMMCH, €ro apTUCTH3M, TOJNBKO €My CBOUCTBEHHOE COYETAHHE M3ALICCTBA
H YMO3PHTENBbHOCTH.

B 1530—1534 roaax B ®epanoHTOBOM MOHACTbIpe Gblna COOpYXeHa 1l € p-
koBb bnaroBeweHus c TpanesHo# manaTtoi. Ee nocrpoiika
(Bf3aHa C TMOCELIeHUEM MOHACThIPS BEJIMKHUM KHs3eM Bacuauem III, mpues-
XaBWMM B 1527 rony B KMpPHAIOB MOHACTBIPE MOJUTHCA O JAPOBAHUH Haclel-
HHKa. MaccuBHas OHOCTOJIMHAA NajlaTa M LIePKOBb NOCTABJEHbI, KaK U y obe-
X KHDUJIJIOBCKHX Tpamne3HbiX, MO OOJHOH OCH M NOAHATHE Ha BLICOKHUH MOMA-
k1e1. OnHaKo Kenapckas nanara, Ternepb pa3pyllieHHad, pUMbIKajia K Tpalnes-
HO#l He ¢ 3amaja, a ¢ ceBepa, Hapyluasg cuMMeTpHIo. Ceilyac oT Hee OCTalIUCh
X0pOLIO YHTAIOLLUECHd OCTAaTKU CTeH U cBonoB. C 1ora K Tpane3HoM IMpPHCTPO-
tHa TepekpbiTag CBOAAMM ManepTh ¢ OONbIUIMMH OTKPLITHLIMH apKaMH B BepX-
HeM 3taxe. Ha manepTh Bena KaMeHHas JiecTHULA. PaioM co BxogoM ¢ marep-
M B TPAN€3HYIO B CTCHY BlicJaHa KaMeHHas MJIUMTa ¢ BEICCYCHHOW Ha Heil Haa-
NHUCBIO, coOD1LaloLIeN O CTPOUTEALCTBE H OCBALICHUH XpaMa. BHYTpH L€ pKOBb
BLIIISIAUT HECKONBKO HeOoObIYHO. OHa He HMEET OTACIABLHOTO NMOMEILEHH s
anTaps ¥ nepeKpbiTa HU3KHM KYIIOJOM, ONTUPAIOIUMCS Ha nepebpollieHHbIE B
yraax apoukd. Han 11epkoBblo BO3BElCH €lle OAHH ApYC, B KOTOPHIH M3 XpaMa
BeleT BHYTPUCTeHHAsA JecTHULA. CepeqUHy 3TOro spyca 3aHMMaeT BBICOKHH
UHAWHAD, NTepeXOoAsALUNA BBEpXY B cBEeTOBOHN 6apabaH. B Hero ¢ pasHbIX CTOpPOH
OTKPHIBAIOTCH HeOOMbILIYE KaMephbl, PACNOJ0XKEHHE KOTOPLIX, HA TIEPBLIHA B34/,
KaxeTcs XaoTUYHBIM. Ha 10XHYI0 U BOCTOYHYIO CTOPOHBI KaMephl BHIXOAAT
§01blUMMH OTKPBITHIMH apKaMH, B KOTOPBIX TIPeXae BUCEIU Konokona. O0beM
UepKBM 3aBepuIaeTcs TpeMs sipycaMU KOKOUIHHKOB U GapabaHoM c¢ riapoi. B
LeI0M YCTPOHCTBO Bepxa bnaroseliieHCKo# LIEpKBH B BUAC 3BOHA OYE¢Hb Haro-
MHHaeT 3aBepuUICHNE KUPHIJIOBCKOM 1lepkBH ApxaHrema [aBpumia.

B nogkneTe noa LepKoBbIO, TPANE3HONH U KEJAPCKOM pacrnolarajuch xaeb-
H1 ¥ Apyrue XO3sMCTBEHHbIE NTOMeElUeHUA. TeIIoM OT XJIEOHH Yepe3 XapoBble
KaHaJIbl OTanJaMBascs BepXHUH 3Tax. CHU3y B Tpane3HyK NPUHOCUIM MHULLY
10 Y3KMM JIECTHULAM, CKPBLITHIM B TOJILLE CTEH.

B XIX Beke 3maHMe nmoaBeprioch Ge3xanocTHoOM nepectpoiike. Toraa ciao-
MaM KeJapCcK Y10, YHUUTOXHWIH CBOJ Tpane3HOH NajaThl, pacTecaay OKHa, mepe-
CTponsIM namnepTh. PecTaBpauus 3naHusa Havajach eie B 1908 roay, Ho 3aBep-
WKAach TOABKO B MocjenHHe roabl. BoccTaHOBAEHBI cBOA Tpane3HOM, Mpex-
His popMa OKOH, MOKPHITHE MO KOKOLIHHKAaM.

[Ipn nepecTpoiikax NpolLIoro BeKa LepKOBb Obl1a npeBpalleHa B A1Taphb, U
HOBLI MKOHOCTAC IOCTaBJIEH B MpeXHei Tpane3HoH. XynloXeCTBCHHON LCH-
HOCTU OH HE MPEeACTaBJSA W NIPH pecTaBpallMy OblJ AeMOHTHPOBAH.

K XVI Beky OTHOCHTCS OAMH H3 Jy4llHMX NaMITHUKOB MoHacTeips — K a-
J¢HHAas ManarTa, NpexIec HHOTAa OIMOOYHO HasbiBaBuiasics CyLIHIOM.
[larata npeacTtaBasieT coboll MacCHBHOE ABYXITaXHOe 3laHHe INOI ABYCKAaT-
HOll KPOBJEi, pacnonoxeHHoe cnpaBa oT CeaTbix BopoT. Pacansl 31aHUA pe-
WieHBl NMO-pa3HOMY. 3amnaiHas CTeHa, BKJIIOYCHHAsh B JHMHHWIO MOHACTBIPCKOM
orpafibl, Npope3aHa Y3KHMH MAJICHbKHMHM OKHaMH, CKOpee HaNOMHHAIOLIUMH
poitHnubl. OKHa 0XHoro ¢acana HMelOT OObBIYHOE IJ1 3TOTO BpPEMEHHW HapyX-
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HOE YCTPOMCTBO B BHIE T1ybokux aMbpasyp. Bonee Gorato o6pabotaH cesepl
HbIH ¢acan, obpalieHHBIN K Tpane3Ho# nmanaTte U cobopy. Ero ckymasi, HO Bb:
pasuTeNbHas OCKOpalMd CXOAHA c AekopauHel Tpane3dHoW. OKHa yKpalUueHy
CTYIIEHYATO 3aMajaloliMMH apOYKaMH, @ BBEPXY BbIIOXEH KAPpHH3 M3 I POCTL
KHMPIIMYHLIX KOHcoJeH. BOCTOUHOE KPLIIO 30aHHS OBIIO OMHO3TAaXHBIM, HO OH
[0 HAlUMX AHEW He coxpaHuJaocb. BHyTpn oba 3Taxa mepekpbiTbl CBOZaMI
Coo611a10TCad OHM JIECTHHLICH, TpoxXoasuici B Tojlle cTeHbl. HaBepxy uMmeetc
oTaenbHas HeboJbluas KaMepa, B KOTOPOH XPaHUJIMCh BaXHbIe AJ11 MOHACTbIp
JIOKYMEHTbLI — TOCYJApeBbl XAJOBAHHLIC TPAaMOTBI H KynmuHMe KpenocTH. Kasew
Hasl majara — OJHO U3 JIYYIIMX AOLICAUIMX N0 HAC TPAXIAHCKHX COOPYXCHHI
XVI Bexa. [IpenesbHO CKYNMbIMHU CPEACTBAMH CTPOUTENU NMPUALTH €My PCIKYE
BBIPa3UTEIbHOCTD U MOHYMCHTAIBHOCTD.

Ot cepenuHnl XVII Beka B MOHAcTbIpe COXpaHUIMUCHL ABA XpaMa. OOHH K;
HUX — U e pPKOBb MapTHHMHaH a, nocTpocHHasg B 1640 roay na
rpobHUlIei TpocaaBieHHOro urymeHa. LlepkoBb 3aBepluaeTcs GONBIIMM Ka
MEHHBIM wWAaTpoM. [TaMSITHMK CHJIBHO HCKaXeH MO3AHUMHU NepeaenkaMH. He
KOTOpLIE Clelbl eTo MepBOHAYaJbHOTO AeKopa BUAHBI Ha 10XHOM dacane. W
Hauboaee TPyOBLIX HCKAXEHHH MOXHO OTMETHTb NPUCTPOHKY C 3aNagHOH CTo-
POHBI COBEpPUICHHO HOBOH Tpane3HoH (IpU 3TOM B 3aMaJdHOH CTEHE XpaMa Hi
MecTe APEBHEro noprajia NpoOHUT WIHPOKHH NpoeM), COOpyXKEeHHUE HOBOM Tpi-
HEHOH alcHABl Ha MecTe ApeBHEH, MOJYyKPYyrjaoi, oOBaJHBUICHCS B KOHIE
XVIII Bexa, U pactecky okoH. IIpH cTpoUTeIbCTBE TPane3HON Ha ee 3araIHyk
CTEHY NEpPeHECN CTapyl0 KAMEHHYIO TJIMTY ¢ HAATIHCHIO O CTPOHTENLCTBE Lep-
KBH MaptuHuana. [IaMITHHK B ero TenepeliHEM BHIC CTPaaacT H3BECTHON
CYXOCTBIO AcTajlcH.

HUkoHocTac B uepkBH — mnepBoii nonoBuHbl XIX Beka, 1OBOJBHO IPOCTON,
C HEKOTOPBIMH XapaKTepHLIMHM aMITH pHBIMH MoTHBaMH. Ero pe3n6a umeeT Gonb
1IHME YTPAThl. ¥ CEBECPHOU CTCHBI LIepKBU B HU1LIE HAXOAUTCS 3aXOPOHEHHUE T Pe-
noaobHoro MapTuHHaHa, KOTOPLIA MO TPAgHULIMHU NMOTPeOEH y I0XHOM CTCHH
cobopa, Toraa eue AepeBIHHOTO. 3axopoHeHHe MapTHHMAHA U3IAaBHA CAyXH-
JIO MECTOM TOKJIOHEHHUS H, BEPOSITHO, ObIIO OTMEYEHO ACPCBIHHBIM HUBECON
WM naitatkod. Hag Morunol cTouT pesHas mosonouycHHas AcpeBAHHas paka
Bhipe3aHHBIit Ha HeM TEKCT coobliaeT 06 M3roTOBJIEHHH paku B 1646 roay &
KpaTKO M3JaraeT XuTue MapTuHHaHa.

B ri1ybuHe HHMIIM Ha BHellIHEM cTeHe PoxaecTBeHCKOro cobopa HMMeetcs
POCIIHCL, BEIMOMHEHHAs OAHOBPEMEHHO C POCTIMCHIO €ro MHTepbepa. CpenHis
JacTb 3TOH KOMNO3WLUHUM yTpaueHa. Cyas no onucu XVIII Beka, 3mech ObLn
H3006paxeHa cuasias Ha TpoHe boroMatepnb ¢ MiaageHueM. COXPaHUIIHCDH M30-
6paxeHHUS MPeACTOALIMX el B MOJICHHH: apxaHreia Muxamaa (ciaesa), apxah
reaa 'aspunaa m CsB. Hukonag (cmpasa), a Takxe ¢$HparMeHTH UTYDP OBV
KOJICHOTI peKJIOHEHHBIX B MOHALLIECKHX OfEXAaX, B KOTOPLIX €CTh BCC OCHOBI-
HUA BUaeTL PepanoHTa H MapTHHHaHA. DTa KOMNO3ULIUS CBA3aHA C 3aXOpo-
HeHHeM MapTuHUaHa, a H3obpaxeHue CB. HUKonas HanoMHHaeT O MpUICTb
HOHM UepKBH 3Toro CBATOTro, paclojoXeHHOH 3a cTeHOoH. Ellle He KaHOHM3H-
pOBaHHbIC B MOMEHT HCITOJHEHHS (ppeckH mpenogobHbie MoaaTcs Cs. Huko
Jalo 1 BMecTe ¢ HUM — boromartepu.
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B 1649 rony coopyxeHo 3naHue C B SI TH X B O P O T, B BEPXHEM 3Taxe
KoToporo pacnosioxeHbl He pKBH borosaBanenunsa u ®epamnoH-
1a. CBocobpa3Hasi U XHBOMUCHAS KOMIMO3HMLUA 3TOro HeGONbLIOro 3JaHMA,
yBCHYAaHHOTO ABYMS CTPOHHBIMM 1LATpaMHU, ¢ NPUMBIKAIOLIEH K HeMy C Iora
aseHHOH nasnaToil, obpa3yeT riaaBHLIN acag MOHACTBIPS.

llepkoBb (h1aHKHpOBaHa ABYMS CUMMETPHYHBIMH ABYX3TaXHBIMH NPUCTPOI -
xamu. OHa M3 HUX, CeBEepHasl, COOPYXeHa B MO3AHEee BpeMs Ha MecTe IpexX-
HUX KAMEHHBIX KeJHWH, 4acTb CTEH KOTOPLIX BKIIOYCHA B €¢ HHXHHII 3Tax.
Bropas npucTpoiika, ApeBHsIA B OCHOBE, TOXE CHJBHO NEpPeaciiaHa, a €€ cTeHa
¢0 CTOPOHBI MOHAcTbIps Boobuie HoBad. Ceiyac B HCH yCTpoeHa JICCTHMLA,
eayuias B Lepkosb. [Ipexae HaBepX NOAHUMAINCDH MO AePEBAHHOMY KPblab-
1y. B ronsl npebsiBaHus B MOHacThipe narpuapxa HukoHa uepkosb borosasie-
HUA CIYyXKUJIA eMY JOMOBOM LIepKOBbIO. K Hel BeJiM AepeBAHHbIE TTEPEXOAbl OT
BHICTPOEHHLIX HMKOHOM XOpoM.

BuyTpH 00e uepkBH, 0ObeNHHEHHBIE B OJHO MOMELIEHHE, OYEHb CBOEOO-
pasHbl. koHOCTachl MOCTABJICHB! BAOJAb IIMHHOW OCH 3[aHUs, OCTABNAS CBO-
foIHBIM Y3KO€ NPOCTPaHCTBO, MAJO HANIOMUHAaIOLlce BHYTPEHHOCTb XpaMa.
YBeHyMBalOLMe 3AaHUE KaMeHHbIe BOCBMEPHKH C LIATPAMH TMOCTaBJeHbl Hal
€ro cepe AMHOM 6¢3 BCSAKOMN CBSI3U ¢ CHCTEMOM e PeKpPLIBAIOLIHX XPaM CBOIOB.
Wx Bec nepenaeTca Ha CTeHBI PU MOMOLIH OCTPOYMHO Pa3MelIEHHBIX pasrpy-
J0YHBIX apOYCK.

K XVII Beky oTHOCHTCS TakXe AOlLeALlast IO HAC MOHACTBLIPCKAasg K O J O-
ko1 b H 1. OHa 3aHUMaeT MeCTO Ha cepeMHe KaMEHHOrO KPBLITOro Irepexona,
COeAMHAOLLIErO NanepTy cobopa u TpanesHoi. Cyas nmo 3ToOMy e€e NoJOXEHHIO
H OPUEHTALMHM, OHA C CaMOro Hayajaa OblIa cBsA3aHa ¢ mepexoaoM. IIpasaa,
CYIIECTBYIOLU M TIEpeXo BMECTE C NMPUCTPOCHHBIM K KOJOKOJbHE KPBUTbLIOM
noctpoeH He paHee pybexa XVIII—XIX BekoB, HO OH TOYHO MOBTOPUJ TPaccy
foree paHHero, cyuectsoBasliero yxe B XVII ctonetnu. OctaTtku ero coxpa-
HHTUCH B HUXXHEM 3Taxe.

QepanoHTOBCKas KOJNOKOAbHSI AOBOJBHO apXaMyHa. 3TO CKa3bIBaeTcsl He
TOIBKO B MPOCTOTE AEKOpAlMH, HE XapaKTepHOM s KojdokoneH XVII Beka,
HO U B caMOM ee ycTpoicTBe. OueHb pelK¥ KBaAPATHBIA MJIaH 3BOHA H YeThI-
PEXTPAaHHBIA, BBITJISAAIHKN HECKOJNbKO IpyboBaThiM, 1uaTep. TeM He MeHee
HEKOTOpbiE€ AeTaNH, B YACTHOCTH, NMPOPUIMPOBKA KAPHH30B, He MO3BOJAIOT
OTHECTH €€ MOCTPOHKY K 6osiee paHHEMY BPEeMEHM.

MoHacTbhIpb KOFAa-TO HMEJI B CBOEM COCTaBe W ApPYTrHe 3MaHHS — MOBAPHIO,
norpe6a, kesaibu. HekoTopble M3 HUX CTPOMIHCH M3 KaAMHS, HO 00Jbluast 4acTb
— U3 gepeBa. Bce OHU maBHO yxe yTpayeHbl. JepeBSHHON Obljia 1 MOHACTBHIP-
ckag orpaja ¢ 4YeThIpbMsl OalUlHAMHU mo yriaM. C I0XHOH CTOPOHLI OHa He-
CKOJIBKO OTcTynasa 3a mpeaenabl KaseHHo# nanaTthl. B uenom oHa xe 6onee
WIH MEHee COBMajaia C CYLUCCTBYIOLUEN, OTHOCAIUEHCS KO BpEMEHH OBITOBa-
HHS MOHACTBIPCKHUX LUEPKBCH KaK TMPUXOACKHX. B 3HauMTeIbLHOH 4YacTH OHa
BbicTpOeHa 3aHOBO yxe B 1870 romy. HeMHOroumcieHHOCTb COXPaHMBIUMXCS
NOCTPOEK CIMOCOOCTBYET ellie 6ONblUeMY CIHIHHIO (hepamOHTOBCKHX XPAaMOB C
OKpYXalOlMM IEeH3aXKEM.

Hecmotps Ha 1o, uto MepanOHTOB MOHACTHEIPh HMEET HeCpPaBHEHHO Gonee
CKPOMHBIC pa3Mepbl, YeM €ro MOTYYHIl cocell, apXHTEKTYpHOe 3HAauYeHHUC
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aHcaM01s CTOJb X¢ Beiauko. [laMSTHHKH OBOHMX MOHACTHIpEH CO3JaBAIMCh B
OIHY HCTOPHYECKYIO SIIOXY, BRIpAaXall OJHU XyAOXECTBEHHbIC HIEH M 3a4ac-
TYI0 IPMHAMJIEXAT ONHUM M TeM Xe MacTepaM. CypoBasi, BeIH4eCTBEHHasa Kpe-
nocts Kupuio-benosepckoro MoHacThips U XMBOMMCHBIH, TO3THYHBIN De-
PaloOHTOBCKH#M aHCaMOJIb B paBHOM Mepe ABJIAIOTCA 3aMe4aTeJIbHbIMH NMaMsT-
HUKaMH BHICOKO#H XyIOXeCTBEHHOI M CTPOUTEIbHOM KYJAbTYPHL ApeBHei PycH.



o Kirillo-Belozerski monastery. View from the lake
Kupunno-benosepckuin MoHacTbIpb. Bupg ¢ o3epa



TTTTUW

Kupunn Benosepckuid. MkoHa nucbMa YcneHckuin cobop
Ononucus nywmukoro. ocygapcT- Cathedral of the
BEeHHas TpeTbsKOBCKas ranepest Dormition

St. Kirill Belozerski. Icon by Dionysius
Glushitski. The State Tretyakov Gallery



YcneHckuiA cobop. PeKoHCTpyKums
C. C. Mogpsnonsckoro. MakeT
YcneHckuiA cobop, Lepkeu Bnagumupa v Enndpanms

Cathedral of the Dormition. Reconstruc-

Cathedral of the Dormition, churches of Vladimir and St. Epiphanios tion by S. S. Podiapolski. Model



YCrieHCKIii cobop. MIKoHoCTac Ycnenve. VkoHa XV Beka M3 YCrieHckoro cobopa

Cathedral of the Dormition. Iconostasis The Dormition. XV century icon from the cathedral of the Dormition



BoromaTepb. IkoHa u3  BoromaTepb. VIkoHa nsoanH [pegTeua
[IleNCYCHOrO 4nMHa  YC- IeUCyCHOro uuHa Yc- VikoHa u3 fencycHoro
neHcKoro cobopa NeHcKoro cobopa unMHa YCMeHcKoro co-
dparmMeHT 6opa

The Virgin. Deisis icon  TheVirgin. Deisis icon St. John theBaptist
from the cathedra! ofthe  fromthe cathedral ofthe Deisis icon from the
Dormition Dormition cathedral ofthe Dor-
Detail mition



KpetueHve. NkKoHa 13 npasgHuy-
HOro psija YcrneHckoro cobopa

The Baptism of Christ. Church
fiests tier iconfrom the cathedral
ofthe Dormition

XpucToc Beegep>kuTens. Pocnvck
KOHXW rnaBbl YCMneHckoro cobopa

Christ Pantocrator. Mural in the
conch of the cupola of the cathe-
dral ofthe Dormition



MpaoTubl BeHnammH 1
Acvp. Pocnuck 6apaba-
Ha YcneHckoro cobopa

Forefathers Veniamin
and Asir. Mural in the
drum of the cathedral
of the Dormition



KnoT wuKkoHbl Kupunna Beno-
3epcKoro

Kiot of the icon of St. Kirill
Belozerski

®parMeHT POCMNUCU CEBEPHOI
nanepTyn YCrneHckoro cobopa

Detail of the wall painting of the
north parvis of the cathedral of
the Dormition



CeBepHasd nanepTb
YcneHckoro cobopa

North parvis of the
cathedral of the
Dormition



tj&f-

lopHuiA Nepycanum
Pocnucb CceBepHOI
nanepTun YcneHcko-
ro cotopa

Heavenly Jerusalem
Wall painting of the
north parvis of the
cathedral ofthe Dor-

mition



YcneHve. Pocnivch 3anafHoii nanepTu YcneH- LlepkoBb Kupunna
croro cobopa , _ Church' §fst. KinlP-
The Dormition. Painting of the west parvis of

the cathedral of the Dormition



Llepksu BsegeHnsa n ApxaHrena aspuuna Churches of Presentation and Archangel Gabriel



LlepkoBb ApxaHrena [aspuuna
PekoHcTpykums C. C. TMogb-
ANONLCKOro

Church of Archangel Gabriel
Reconstruction by S. S. Podia-
polski

LlepkoBb VoaHHa [MpeaTeun

Church of St. John the Baptist



LlepkoBb WMoaHHa [MpegTeun Church of St. John the Baptist
LlepkoBb WoaHHa [MpegTeun  Church of St. John the Baptist PekoHcTpykuma C. C. TMogab- Reconstuction by S. S. Podia-
dparMeHT MHTEpbepa Detail of the interior ANonbckoro. MakeT polski. Model



LlepkoBb Ceprus PagoHeXKcKoro

Church of St. Sergius Radonezhski

LlepkoBb MoaHHa [MpegTeun. dparMeHT MKOHOCTAaca

Church of St. John the Baptist. Detail of the iconostasis



Ll,epKOBb NoaHHa JlecTBMYHMKA M Kas3eHHas nanaTa Church of St. John Climacus and Treasury chamber



Pocrmce CBATBIX BOPOT LlepkoBb WMoaHHa JleCTBUYHMKA

dparmeHT .
Church of St. John Climacus

Wall painting of the Holy gates
Detail



VIKoHocTac Lepksn MoaHHa MoaHH lMpegTeya. VikoHa 13 geucyca Lep-
JNlecTBUYHMKA KBU MoaHHa JleCTBUYHMKA

Iconostasisfrom the church of St. John the Baptist. Deisis icon from the
St. John Climacus church of St. John Climacus



LlepkoBb [MNpeobpavkeHus
Church of the Transfiguration

LlepkoBb [MpeobpadkeHus. MkoHocTac

Church of the Transfiguration. lconostasis



MkoHa CB. VipuHbI 13 MKOHOC-
Taca uepksu MpeobparkeHns

Icon of St. Irina from the
iconostasis ofthe church ofthe
Transfiguration

MkoHa CB. HuKonbl 13 MKOHOCTAaca
Lepksn [Mpeobpa>keHs

Icon of St. Nicholas from the
iconostasis of the church ofthe Trans-
figuration



Bug v3 VBaHOBCKOro MOHacTbIpA
B CTOPOHY YCrEHCKOro cobopa

View from Ivanovski monastery to
Uspenski monastery

LlepkoBb EBdumumsa. PekoHcTpykums C. C.
Mogbanonsckoro n H. B. KameHeBa. MakeT

Church of St. Euphimius. Reconstruction by
S. S. Podiapolski and N. V. Kamenev. Model



Kenapacuii kopnyc, Kono-
KO/MbHA, LEepKBy BeeaeHua u
["aBpuuna

Cellar's building, bell-tower,
churches of the Presentation
and Archangel Gabriel

Bonorogckas 6aluHs
Vologodskaya tower

KasaHckad n depanoHTOB-
cKkasi 6GaLlHm

Kazanskaya and Ferapon-
tovskaya towers



Ky3HeuHas GalHa v BaHOBCKWA MOHACTbIPb Benosepckasi bonbluas MepeykeHHas GallHs

Kuinetchnaya tower and lvanovski monastery Belozerskaya (Big Merezhennaya) tower



YcneHckuii MoHacThIpb. Ha nmepegHeM nnaHe nosapHs 1 TpanesHas Uspenski monastery. In the foreground there are the cook-house and the refectory



LlepkoBb VoaHHa JlecTBuYHMKA W Kenbl. PekoHcTpykuma C. B. Kynukosa

Church of St. John Climacus and cells. Reconstruction by S. B. Kulikov



Kenapckuit kopnyc LlepkoBb Pu3nono>kexus u3

Cellar's building cena bopogasa

Church of the Deposition of
the Robe from the village of
Small hospital chamber Borodava

Manas 6onbHUYHas nanaTa



®depanoHToB MOHac-
Thbipb. POXKAecTBeH-
CKWi1 cobop, KONOKONb-
He, TpanesHas

Ferapontov monastery.
Cathedral of the Nati-
vity, belttower, refec-

tory



Po>kecTBEHCKMIA CO60P M LiepkoBb MapTuHMaHa.
MpoekT pecTaspauum A. T. BanbTepa

Cathedral of the Nativity and the church of St. Martinian.
Restoration proposal by A. T. Valter

ApxaHren. Pocnmck 6apabaHa Archangel. Mural in the drum
Po>kpgecTBeHCcKoro cobopa of the cathedral of the Nativity
dparmeHT Detail



CB. Hukona MpuTua O HeuMMeBLLEM OfesHUS GpauHa

Pocriuck ancufpl 10>KHOTO npuena Pocnnce Po>kaecTBeHckoro cobopa
dparmeHT

St. Nicholas

Mural in the apse of the south chapel Parable of the marriage feast

Wall painting of the cathedral of the Nativity
Detail



O Tebe pagyeTcs
Pocrince Po>kaecTBeHCKOro cobopa
dparmeHT

In Thee Rejoiceth
Wall painting of the cathedral of the Nativity
Detail

LlepkoBb bBnaroseLeHus

Church of the Epiphany



BoromaTepb 3HaMeHve
LleHTpanbHas MKoHa npo-
pOYECKOro psiia Po>KaeCT-
BEHCKOro cobopa

Virgin of the Sign
Prophets tier central icon
from the cathedral of the
Nativity

Pocniuck ceBepHOii CTeHbl coBopay paku
npenogo6Horo MapTuHMaHa

Mural on the north wall of the cathedral
near the shrine of St. Martinian



CeATble BopoTa depanoHTOBA MOHACTbLIPSA
n KaseHHaa nanaTta

Holy gates of Ferapontov monastery and the
Treasury chamber

KonokonbHst 1 POXKAECTBEHCKNIA
cobop

Bell-tower and the cathedral of the
Nativity
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INTRODUCTION

he little town of Kirillov spread along the shore of lake Siver

skoye, not far from the Volgo-Baltiysky water route and 130 km

away from Vologda, has in our days become one of the most
popular tourist centers..The wide-spread interest in the artistic cul-
ture of the past has attracted much attention to the two ancient mon-
asteries of lake Beloye area: Kirillov and Ferapontov monasteries,
which possess wonderful masterpieces of Russian architecture, paint-
ing and minor arts.

Kirillo-Belozersky monastery is situated right in the center of the
town. Its menacing fortress striking for its dimensions, proudly rises
above the placid waters of the lake. And as if in contrast to this the
little Ferapontov monastery, 20 kilometres away from Kirillov, is sit-
uated in picturesque rural country. Possessing no fortifications, half
hidden by surrounding trees it seems to gradually grow out of the
landscape. Being so seemingly different they are actually strongly bound
together not only by their histories, but also by their common cultur-
al and artistic environment, which had left its imprint on the artistic
monuments preserved in thcm

In the past monasteries played an important rolc in the life of the
state. Their activities were not limited by their main religious sphere.
Many of them were the centers of large patrimonial estates. In the
XVI and especially in the XVII centuries large monasteries had turned
into strong, well-protected fortresses. At the same time they were the
nucleus of cultural and artistic life of their time. Writing of annals,
collecting and rewriting of books were long since connected with
monasteries. The world outlook and artistic ideals of the epoch were
reflected in their architectural ensembles, magnificent murals, icons
and expensive church plate.



In the XV—XVII centuries Kirillov and Ferapontov monasteries
were closely connected with the religious, political and cultural life
of the whole country. Their monuments demonstrate both the bril-
liant upsurge of late XV—XVI century Moscow art and the distinctive
artistic characteristics of local masters. The history of Russian art
would not be complete without them. Kirillo-Belozersky monastery
with its mighty walls and richly adorned churches, and Ferapontov
monastery with its world-famous murals by Dionysius are among the
most significant creations of Russian artistic culture.



KIRILLO-
BELOZERSKY
MONASTERY

BRIEF
HISTORICAL
ESSAY

irillo-Belozersky and Ferapontov monasteries were founded almost

simultaneously in the end of the XIV century. By that time the

eloserskoye principality, which had separated itself from Rostov

lands in the XIII century, had already lost its independence falling in the

time of Ivan Kalita under Moscow rule, and handed down later to Dmitri
Donskoy's son Andrei.

Being deeply wedged into Novgorod lands the lake Beloye area served as
a northern outpost for the Moscow principality. It was here that the water
routes linking middle Russia lands with the Trans-Onega area, Severnaya
Dvina and the White sea coast went through the forests of northern Trans-
Volga area. From the end of the XIV century outcomers from large, mostly
Moscow monasteries influenced by widely spread ideals of an ascetic monk's
life made their way to the little inhabited Trans-Volga lands in search for
solitude. They founded dozens of new settlements, some of which soon turned
into large populous monasteries with a so-called «community charter». The
Grand Princes motivated not only by pious inducements, but by the need to
strengthen their power in their new domains as well, assisted this process in
every way. The monasteries, supported with land and monetary contribu-
tions of the princes and their boyar surrounding, soon became actual owners
of the country, having accumulated the main land resources. Kirillo-
Belozersky monastery was the largest among them.

St. Kirill called Belozersky, its founder, descended from the Veliaminov
family, one of the most distinguished Moscow boyar families, and was ear-
lier a monk at the Moscow Simonov monastery. He had lead the Kirillov
fraternity for thirty years, until his death. A prominent member of the Rus-
sian church and not a stranger to earthly affairs he used his authority to
influence the forming of the state. The extant letters to Dmitri Donskoy's
sons, Grand Prince Vasili, princes Andrei and Yuri bear witness to this.
Through them Kirill gives advice to the princes, outlines his idea of princely



power. Highly esteemed by his contemporaries he was sanctified already in
the middle of the XV century.

Kirill's active enhancement of the monastery estates was of great impor-
tance for its future. There had been about 40 land acquisitions made by the
monastery in his time; some of them were donations, others were «purchas-
es». This energetic growth of the monastery was continued by Kirill's suc-
CESSOTrS.

By the XVI century the monastery became one of the largest land-owners
of the Moscow state; among cloisters it was second only to Trinity-Sergius
monastery. According to records of 1601, 11 big settlements, 5 small ones,
607 villages and 320 waste grounds belonged to it. Such quick growth of the
monastery was possible because of the active support of Moscow Grand
Princes, demonstrated by all kinds of privileges, land donations and mone-
tary investments, by granting of salt-mines and fishing waters.

And the monastery was a true ally of the oldest branch of the Moscow
princes' family in the murderous struggle over the Moscow throne, which
broke out in mid XV century in the time of Dmitri Donskoy's grandchildren.
In 1447 Moscow Grand Prince Vasili II the Dark came to the monastery
shortly after being captured, blinded and exiled to Vologda by his rival,
Dmitri Shemiaka. Kirillov Father Superior Trifon solemnly freed him of his
«kissing of the cross» vow not to «seek» for the Moscow throne ever again.
The official support of the church was very important to the Grand Prince
in that crucial moment of the struggle for Moscow rule.

In the late XV, early XVI century Kirillov and other trans-Volga monas-
teries were closely connected with a group of supporters of monastery
«niestiazhanie» — the rejection of owning villages by the church; they be-
lieved that monks devoted to God should not profit by other peoples' la-
bour, but provide for themselves with their own «<handiwork». «Niestiazhatieli»
suffered defeat at the 1503 church council, but the fierce struggle over mo-
nastic land ownership between hostile factions of the Russian church did
not loose its intensity for a long time. Although Kirillov monastery, owner
of a vast patrimony, never practised the ideas of «niestiazhamie», it pro-
duced and was a home for many activists of this movement. Nil Sorski,
leader of the first «niestiazhatieli» and a monk of Kirillo-Belozerski monas-
tery was among them. After staying at Afon where he acquired vast theolog-
ical knowledge, Nil returned to Lake Beloye area and founded his own small
monastery amidst impassable forest swamps 20 kilometers to the north of
Kirillov. His view of monasticism as primarily a feat of personal self-perfec-
tion was especially popular with the fraternity of northern monasteries. An-
other prominent «niestiazhatel» Guri Tushin was once Father Superior of
Kirillo-Belozerski monastery. The monastery had a great influence in XV—
XVI centuries, and its Father Superior was one of the highest church offi-
cials.

In the XVI century Moscow rulers paid especially great attention to the
monastery. In 1528 Grand Prince Vasili Il and Princess Helena Glinskaya



came to the distant Kirillov monastery to pray for the birth of a heir. The
successive birth of a son, the future Ivan the Terrible was regarded by con-
temporaries as the intercession of St. Kirill. It is well known that Ivan the
Terrible carried a special feeling towards this monastery all his life; he had
visited it three times, made rich donations (over 24 thousands roubles in
money alone). Before his death, like his father before him, he became a
monk at Kirillov monastery.

The growing wealth of the monastery enabled it to build actively. Already
by the end of XVI century, in a hundred years or so, it turned into one of
the largest architectural ensembles of that time; in the number of stone
structures it could be compared only to the more venerated Trinity-Sergius
monastery. Second to it in the length of stone walls (585 sagenes) Kirillo-
Belozerski monastery surpassed it in the number of churches. Newly erected
churches were richly adorned with icons and various church plate. They
were built and embellished with the help of local masters. The Holy gates
were painted in 1585 by an icon-painter monk Alexander. But mainly local
icon masters painted small icons to give away to pilgrims. In the beginning
of the XVII century icon-painters, silversmiths and other artisans working
for the monastery lived in a special inn near the cloister. A

The monastery was not only an art center, but also a nucleus of cultural
life in general. Already in Kirill's time the monastery began to collect and
rewrite books. A book writing shop, which had left a rich inheritance, oper-
ated in the monastery for a long time. Some of the books were not just
rewritten, but created in Kirillov; these were some polemic works and a
local chronicle, containing valuable information about the history of the
monastery. One of the most active masters of book writing was Guri Tushin
who had rewritten 37 books by himself; most of them have survived to our
day. There were books of secular content as-well in the Kirillov collection
which was vast and various. The most ancient list of «Zadonshina» — a work
describing the victory of Kulikovo battle, comes from the Kirillov library.
The precious Kirillov collection of manuscripts was later transferred to the
St. Petersburg Emperial public library where it is still kept today.

The extant inventory of Kirillo-Belozerski monastery compiled in 1601
by the order of Boris Godunov enables us to recreate its image at that time.
Both the main Uspenski monastery (the russian term Uspenie means Dor-
mition) and the smaller Ivanovski monastery, which appeared next to it in
the XVI century, were surrounded by stone walls with eight towers. Inside
the walls there were nine stone churches, a bell-tower and various service
structures. Monks' cells and houses around the monastery were then still
made of wood.

Being far away from Moscow and surrounded by strong walls Kirillov
monastery was one of the main places of ¢xile. The conditions of confine-
ment there varied greatly; they ranged from living in rather privileged sur-
roundings (e.g. private dwellings, servants and a special table) to a strict
imprisonment.



Quite a number of famous people were exiled to Kiriilov. In 1499 Vasili
Kosoy-Patrikeyev, a boyar close to Ivan III, fell into disfavour and was sent
to Kirillov to become a monk under the name of Vassian. He was later
destined to take one of the leading positions in the camp of «Niestiazhatieli».
During the boyar rule under the very young prince Ivan Vasilievich (the
Terrible) Mitropolitan loasaf Scripicin was overthrown and exiled to Kiril-
lo-Belozerski monastery by the Shuiski group. During the stormy reign of
Ivan the Terrible Lake Beloye area became not only a place of exile, but a
refuge for noblemen in disfavour who tried sometimes in vain, to hide under "
a monk's cassock from the tzar's executioners. In 1560 after a group of
influential tzar's counsellors known as the «chosen rada» was dismissed, one
of the most prominent state activists of that period a priest at the Moscow
Annunciation cathedral Silvester voluntarily joined Kirillov monastery. His
example was later followed by boyar Ivan Vasilievich Sheremetev the Big
and many others. A special place in the history of Lake Beloye exlle is
occupied by the family of princes Vorotinski, one of the last families of
princes, descending from Ruric. Already in 1534 a famous general Ivan
Mikhailovich Vorotinski called the «victorious voivode» was imprisoned here
in 1534, and here it was that he died. His sons were also outstanding mili-
tary commanders. Vladimir Ivanovich, who took part in the Kazan cam-
paign, died and was buried in Kirillov in 1553. His more famous brother
Mikhail Ivanovich, who distinguished himself during the taking of Kazan
and who repulsed the army of the crimean khan in 1572, was twice exiled to
Lake Beloye. He was called back from his first exile of 1561 after spending
four years there. He was seized for the second time by the order of Ivan the
Terrible in 1577; he died after being tortured on the way to the place of
exile. Later, under Tzar Feodor loanovich, one of the most influential bo-
yars Prince Ivan Petrovich Shuiski who had become famous defending the
city of Pskov from the army of Stefan Batori, was imprisoned at Lake Be-
loye. It is believed that he died an unnatural death in the monastery in 1587.
In 1606 at the end of his life full of suffering Casimov Tzarevich Simeon
Bekbulatovich was forcefully made to join the monastery. In 1574 by the
whim of Ivan the Terrible he was declared Moscow Tzar, but a year later he
was overthrown and exiled to Tver. After that he was blinded by the order of
Godunov, but restored for a short time in his rights under Lzhedmitri. The
new Tzar Vasili Shuiski unsure of his dynastic rights was anxious to remove
this seemingly dangerous rival to the remote Lake Beloye monastery. Among
those who were in exile in Kirillov in the XVII century Patriarch Nikon was
undoubtedly the largest political figure. In 1676 after the death of Tzar
Alcksei Mikhailovich he was transferred here from the nearby Ferapontov
monastery, where he had been kept carlier. Only five years later, already
fatally ill he was allowed to return to the Voskresenski Novoierusalimski
monastery near Moscow, which he had founded. He died on the way to it.
Kirillov was used as a place of exile up to mid XIX century, but there were
no more famous people among its prisoners.



During the Polish-Lithuanian invasion Kirillov monastery proved to be
one of the few fortresses in north-east Rus able to withstand it. The enemy
vanguards appeared in Lake Beloye area in 1612. They came up to the mon-
astery walls in August; they looted and burned the settlements around it, but
did not attempt to take the monastery. In December detachments lead by
pan Bobovski and colonel Pesotski once again besieged the monastery and
stormed it on the night of eleventh day. Archers, who happened to be in the
monastery, peasants, lay-brothers and the monks themselves were adamant
m their resistance. Many of the «thieving people» were killed or drowned in
the lake, in the furrow made in the ice before the walls. Colonel Pesotski
himself was killed by a canon shot. The enemy was forced to withdraw from
the monastery. Polish-Lithuanian detachments continued to devastate Lake
Beloye area in the years to come. Up to 1616 the monastery was under a
constant threat of being attacked.

The general economic decline caused by the events of the Smutni times
had a smaller effect on the monastery construction activities, than it had in
the central regions of Russia. Already around 1630 the walls which had
suffered from age and war were reinforced, and some new buildings were
raised in 1640s. In the second half of the XVII century construction activity
of unheard of scope unfolded in Kirillo-Belozerski monastcry, turning it
into one of the strongest fortresses in all of Rus. It had begun in 1653 by the
tzar's decree and was carried out for-almost 30 years with the means of Tzar
Aleksei Mikhailovich himself, who had given a colossal amount of money,
45 thousands roubles, for the purpose. Construction of the walls was headed
by Boris Ivanovich Morozov, a «close boyar» and the tutor of the tzar.

Such a grand fortress was build in the forests of Lake Beloye area for two
reasons. First of all Kirillov defended an important branching of the water
ways connecting Moscow with Trans-Onega area and Severnaya Dvina from
Sweden, the age-old enemy of Moscow. The latter route became even more
important after the trade with Europe (England and Holland) began via the
White sea. )

The second and probably the main reason was the internal political situ-
ation of Moscow state, the frequent upheavals of town beggars and peasants.
In these conditions Tzar Aleksei Mikhailovich had to provide a reliable
refuge in the north, away from Moscow. The participation of Boris Ivanov-
ich Morozov in the raising of the new fortress was significant in this sense.
During the Moscow upheaval of 1648 the indignant crowd demanded the
most hated boyars, including Morozov, to be given to them for reprisal.
Wishing to save his favourite, Tzar Aleksei Mikhailovich sent him secretly
away to Kirillo-Belozerski monastery. The tzar points it out in his letter to
the Father Superior of the monastery and its elders, that no one should
know of the boyar's hiding place: «But if they find out about it, and I will be
informed, then you will be executed; but if you save him, then you will have
done good to both of us, and I will reward you as you have never been since -



the beginning of time». The tzar's reward were the forty thousand roubles
given to the monastery for the construction of the fortress.

The new fortress of Kirillov monastery, like many others built in the
XVII century was destined to never see the enemy. The grand towers and
walls striking for their severe beauty lost their former role as an impregnable
stronghold with the advance of military technology. The monastery, like the
rest of Lake Beloye area was left far away from the main political events of
the Russian Empire.

At the turn of the XVII century the intensive construction inside the
monastery was halted. Peter the Great grandiose plans for building required
thousands of workers for their realization. One decree followed another de-
manding all of the monastery stonemasons, carpenters and other construc-
tion workers to be sent for the «monarch's need». Besides, the economic
position of Kirillov monastery was by far not as brilliant as it used to be.
The monastery no longer needed to raise new buildings. Construction activ-
ities were reduced to the repair and reconstruction of the existing structures.

In the XVIII—XIX centuries Kirillo-Belozerski monastery completely lost
its former importance as a cultural center. The artistic value of its ancient
buildings was neglected for a long time and their preservation had not been
a great issue. In 1800 Novgorod Metropolitan Gavriil reacting to the request
for money for the repair of the monastery buildings ordered the churches of
Archangel Gabriel, the Presentation of the Virgin, St. Euphimius and some
other remarkable monuments to be demolished. Fortunately, the destruc-
tion was carried out only in a minor degree because of insufficient means.
Nevertheless from the end of the XVIII to the middle of the XIX century
many early buildings were destroyed, others were mercilessly altered. But
despite all the distortions, the severe towers and the refined noble architec-
ture of the cathedrals of the Kirillo-Belozerski monastery ensemble even
today creates an unforgettable impression.

Since the beginning and especially the middle of the last century the
relics of Kirillov monastery began to attract the attention of the historians
and became a subject of analysis. Some of the researchers were directly
connected with the monastery; e.g, the Kirillov Archimandrits Varlaam and
Iakov. One of the first historians of the Russian church, Penza Archbishop
Amvrosi (Ornatski), who had published the most valuable documents from
the monastery history, died in Kirillov and is buried there. The capital work
of Nikolsky which appeared in two volumes in 1897 and 1910 is of especial
scientific value.

The first museum exposition in Kirillov was formed in 1918 in the still
functioning monastery. After the monastery had been abolished in 1924 a
historical and a local lore museum was founded there; it was later trans-
formed into a history and art museum, and since 1968 it is a reserve. Resto-
ration works were begun in 1919 headed for a long time by the architect
V. V. Danilov, who was the first to begin architectural and archaeological
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examination of Kirillov monuments. The new stage of restoration works be-
gins in 1957. Since then restoration of Kirillov is steadily carried out. Wall
paintings and iconostases inside the churches are being restored along with
the buildings themselves.

Two wooden structures, of which the church of the Borodava village is
one of the carliest extant monuments of Russian wooden architecture, were
transferred to the monastery in order to be preserved there.






ARCHITECTURAL
MONUMENTS

OF

KIRILLO-
BELOZERSKI
MONASTERY

he grand ensemble of Kirillo-Belozerski monastery was basically formed

during two centuries — from the end of the XV to late XVII century.

The beginning of stone construction in the monastery dates from 1496,
when Master Prochor Rostovski assisted by twenty stone masons erected
the cathedral of the Dormition, which has survived to our
days. It was one of the first stone structures in the north. Only a little earlier
two stone cathedrals were built: one in Spaso-Kamenni monastery on lake
Kubenskoe near Vologda, and the other in the nearby Ferapontov monas-
tery.

The architectural volumes of the cathedral of the Dormition manifest
features of the Moscow building tradition, which goes back to the late XIV —
early XV century, to the Zvenigorod cathedral of the Dormition and the
Trinity-Sergius monastery cathedral. By this time the type of the four-piered
church with stepped arches supporting a drum, which give the interior space

Kirillo- Belozerski monastery. Plan

1 Uspenski monastery 11 Ivanovski monastery 111 Ostrog IV New Town

1 Cathedral of the Dormition (1496) 2 Church of Viadimir (1554) 3 Church of St.Kirill (1781—
1784) 4 Church of St. Epiphanios (1645) 5 church of the Presentation, with a refectory chamber
(1519) 6 Church of Archangel Gabriel (1531—1534) T Church of St. John the Baptist (1531—
1534) 8 Church of St. Sergius Radonezhski with a refectory chamber (1560, 1594) 9 Church of
St. John Climacus (1569—1572) above the Holy gates (1523) 10 Church of Transfiguration above
the Water gates (1595) 11 Church of St. Euphimius (1646) 12 Bell tower (1757—1761) 13 Forti-
cations of Uspenski monastery (late XVI—XVII cent.) 14 Svitochnaya tower (late XVI cent.) 15 Small-
er Merezhennaya tower (late XVI cent.) 16 Faceted tower (late XVI cent.) 17 Hlebennaya tower
(XVII cent.) 18 Povarennaya tower (1761) 19 Fortifications of Ivanovski monastery (late XVI—
XVII cent.) 20 Glookhaya tower (late XVI cent.) 21 Holy gates of Ivanovski monastery (late
XVI cent.) 22 Fortifications of New Town (1654—1680) 23 Vologodskaya tower (1656)
24 Kazanskaya tower (1659) 25 Ferapontovskaya (Moskovskaya) tower (1660) 26 Kosaya tower
(1662) 27 Troitskiye (Trinity) gates (1660s) 28 Belozerskaya (Big Merezhennaya) tower (1660s)
29 Kuznetchnaya tower (1670s) 30 Cook-house (XVI cent.) 31 Treasure chamber (XVI—XVII
cent.) 32 Big hospital chamber (1643— 1644) 33 Cook-house cells (1680s) 34 Small hospital cham-
ber (1730) 35 Nastoyatelski korpus (the house of Father Superior) (1647— 1648, late XVII cent.)
36 Northern building of the monks' cells (second half of the XVII — early XVIII cent.) 37 Eastern
building of cells (Priests’ cells late XVII cent.) 38 Cells of the turn of the XVII cent. (Monastery
archive) 39 Cells of the late XVII cent. (Eccliastical school) 40 Cellars’ building (late XVII cent.)
41 Canopy over the chapel of St. Kirill 42 Canopy over the cross of St. Kirill 43 Remains of the
Solodezhennaya chamber (1570s) 44 Wooden church of the Deposition of the Robe from the village
(settlement) of Borodava (1485) 45 Wooden mill (XIX cent.)
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a vertical character, predominated in Moscow architecture. The stepped
character of the inner space was on the outside supported by expressive
modelling in the form of several tiers of decorative zakomari (arched upper
wall sections) — «kokoshniki» (superimposed arches of gables resembling
the headdresses worn by Russian women) rising the successive ledges to the
drum on top. The decoration motifs borrowed from pre-mongol structures of
north-east Rus had also underwent considerable changes in Moscow cathe-
drals. The bands of arches on columnettes and sculptured embellishments
were replaced by carved ornamental Friezes. The general character of adorn-
ment had become less generous. With the transition from building in white
stone (a local limestone) to brick construction in the middle of the
XV century, carved ornamentation gave way to relief ceramic tiles. The friezes
also included patterned brickwork, which at that time was widely used in
Novgorod.

All these features characteristic of Moscow architecture can be seen in
the architecture of the cathedral of the Dormition. Called by a local chron-
icler a «great church» the cathedral was indeed a relatively large building for
that time; it surpassed in size cathedrals of the main Moscow monasteries.
After strongly exceeding the generally accepted width and length of struc-
ture by placing the piers farther apart, the builders, apparently for construc-
tion reasons, did not dare to change its height correspondingly. Hence, the
distinguishing squat and massive character of the cathedral of the Dormi-
tion. The architectural decor of the facade is by contrast refined and grace-
ful. The walls are divided by narrow pilasters and decorated with splendid
ornamental friezes at the base of the zakomari. Similar bands girdle the top
of the apses and the drum. The splendid perspective portals of white stone
crowned by keel arches had the «beads» and «sheaf-like» capitals character-
istic of Moscow architecture. Of the three portals only the north one facing
the parvis has survived. The adornment of the windows was similar, but
considerably lecss elaborate. Peculiarly the cathedral lacked the profiled base,
which we meet in all middle-Russian structures of that period.

The zakomari of the cathedral had pointed keel-like apexes. Two tiers of
kokoshniki reproducing on a lesser scale the form and relative positions of
the zakomari rose above and a little behind them. Only the east part of the
roof is somewhat different; the wall above the apses was crooked in ground
plan and the zakomari were placed at an angle to one another. And since the
drum was set so close to the east wall, there is only one row of kokoshniki
above the zakomari.

The aspect of the cathedral was later strongly changed and complicated
by various additions and reconstructions. The XVIII century alterations,
which gave it some features of the then popular baroque style are especially
evident: e.g., the «covering over zakomari» was replaced by a four-slope
roof, a complicated and rather pretentious cupola was erected, the windows
were hewn wider.
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The interior today also appears strongly altered. Originally the space was
more whole and the central character of the architectural composition was
vividly manifested. The interior of the cathedral was not encumbered as it is
today by rather narrow rectangular pillars. The supporting the arches drum
set a little higher than the vaults created a stepped transition from these
pillars to an unusually wide drum surmounted hy a mighty cupola. The whole-
ness of the space was impaired during repairs of 1770s, required because of
big cracks, which had appeared in the walls and vaults. Partitions with arched
openings were erected between the piers and outer walls. Later still, during
the construction of a west addition the west wall was pulled down, thus
joining the inner volumes of the addition and the cathedral. As a result, a
kind of a high passage with a light-drum placed, as it seems by chance, at its
eastern end was formed.

It is hard to imagine the former beauty of the interior of the cathedral of
the Dormition today. In the richness of its emhellishment it was not only
distinguished from the other churches of the monastery, but ranked among
the richest cathedrals in all of Rus. The remoteness of the monastery was a
force of attraction by itself. Rich donations of money, as well as precious
church plate, icons, embroidery, books and vestments were sent to it. We
can judge about the appointments of the cathedral by the earliest surviving
description of the monastery of 1601. Every object is mentioned in capa-
cious and figurative words. A four-tier iconostasis was the main decoration
of the cathedral. The okladi were adorned with the pearls, jewels, pendants,
tsatas and haloes, so that only the faces and arms of the images remained
visible. There was a whole row of sewn icons covers under the icon of local
saints. Each of the icons had a «festival» and «every day» cover with the
same design. The beam above the local saints tier was painted with a grass
pattern against a red background and supported 21 icons of the deisis, which
stood side by side. These icons were adorned as well: «seven icons of the
deisis have silver gilded basma pendant tsatas with 18 jewels of different
colour and a pearl shell. 14 icons have pendant tsatas silver gilded basma
and 84 twisted gilded silver pendant tsatas. There are 6 ponagea and 11
icons carved on bone... There are 19 gilt wooden chandeliers in the deisis».

Above the deisis there were 25 Festival icons. And the whole iconostasis
was surmounted by a tier of the Prophets; half-length images of the prophets
were represented in groups of 2 to 3 on each icon. The tiabla (wooden
beams) of the upper tiers were carved and gilded. The walls and piers of the
cathedral were decorated with rows of icons in icon cases, which were carved,
painted and gilded. These icons also had covers; on the whole there were
about 49 peleni in the cathedral. The choirs, lecterns, cases, benches and
«thin» candles were adorned with painting and carving. There was practical-
ly not a single undecorated object. The cathedral was lit by six church-
lusters of various designs.

The iconostasis of the cathedral of the Dormition was in those days one
of the largest in Rus. The creation of such grand ensembles was begun by
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Andrei Rublev, together with artel he had painted over 80 icons for the
Vladimir cathedral of the Dormition in 1408. The Rublev iconostasis served
as a model for new iconostasis in large cathedral for a along time. There
were quite a few similar iconostasis made in the XV century, but only the
Kirillo-Belozerski monastery cathedral of the Dormition iconostasis has sur-
vived in a more complete state. Its almost five hundred years old history was
full of events. Already 40 years after they had been painted, all icons were
covered by silver gilded basma oklads, which remain today on the deisis and
festival icons. In 1630 another tier consisting of 25 icons of the forefathers
was added. Although the icons for the cathedral of the Dormition were painted
in Moscow with the donation of a rich boyar Vasili Ivanovich Streshnev,
they were executed by a Vologda icon painter Zhdan Dementiev, known for
his work in the Vologda St. Sophia cathedral. In 1645 the original Holy
doors were replaced by new ones, covered with a silver gilded chased oklad
of splendid Moscow make, presented by Tzar Mikhail Feodorovich. They
have survived to this day. The local saints icons also received the well-
presented okladi of a similar design.

The iconostasis was essentially redone in the XVIII century (after 1764).
The old tiablo construction, when icons were placed in rows side by side on
decorated heams, was in 1757 replaced by a common carved and gilded
iconostasis made by a master of the Vologda carving shop Vasili Feodorov-
ich Dengin. This is the iconostasis which we see now. In the XIX century
the already inexpressive carving was covered with another thick layer of
ground and gilded. Many of the icons of the local saints were covered with
silver chased rizas during reconstru¢tion. Many of the old icons did not fit
into the new iconostasis and were removed. Only 15 were left in the church
feasts tier, 16 in the deisis, and the prophets icons were removed altogether,
as their long boards did not fit into the new icon arrangement. It was impos-
sible to do completely without the prophets tier. So they painted half-length
figures of the prophets on special removable boards, which replaced the
covers under the stands of the local saints icons. Their unsure pamtmg ap-
parently belongs to monastery icon pe:nters.

The old icons removed from the iconostasis were for a long time stored in
the altar. But then they were gradually taken away from the monastery and
the trace of many of them was lost. The icons remaining in the iconostasis
were strongly altered by renewals and did not attract much attention. Only
one icon of 1497 «In Thee rejoiceth» remained in the local saints tier. Two
other ones, including the main icon of «the Dormition» are now in the
Tretyakov Gallery. The other icons which stand in the local saints tier today
date from the XVI («the Burning Bush») or the XVII («the Trinity», «Pred-
sta Tsaritsa» ect.) century.

In the end of 1960s restoration of the 1497 icons from the cathedral of
the Dormition began. It lasted several years and is now completely finished.
Meanwhile, icons dating from 1497, which once belonged to the cathedral
of the Dormition were found in different museums where they had arrived
by various routes.
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It turned out in the end that about 60 icons had survived; among them 34
had stayed in Kirillov.

Such a large number of XV century icons coming from one place is
extraordinary by itself. The icons created by highly skilled artists were a
great contribution to the treasury of early Russian art. Two icons of 1497
from the cathedral of the Dormition, namely «the Dormition» and «the
Hodigitria», were for a long time though to be painted by Rublev, or an
artist from his circle. They can be put on the same level with many famous
masterpieces. The iconostasis had been created by a group of artists. Those
who had painted «the Dormition of the Virgin», «In Thee Rejoiceth» and
the Festival icons «the Entry into Jerusalem», «the Nativity of Christ», «the
Presentation of Christ» indeed followed the traditions of Rublev's art. The
images created by them are inspired and lyrical, the painting is refined.

The cathedral of the Dormition iconostasis is extremely interesting. It is
possible to judge about the complex development processes of early Russian
painting by it. The process of smoothing over of the differences of various
icon painting schools and the forming of an all-Russia style was under way
in the end of the XV century. And this process can be perhaps best visualized
in the icons of the cathedral of the Dormition. Beside the «Moscow» one
there is another group of icons, such as the Festival icons «the Crucifixion»,
«the Descent of the Holy Spirit», «the Transfiguration», «the Dormition»,
where the features of Novgorod painting style are felt: e.g. the severenes of
the images, the accentuated silhouettes, the rich highlights abundantly used
by the artists. It is even more interesting that the features of Moscow and
Novgorod painting merge into one in some of the icons, e. g. «the Baptism
of Christ», «the Descent into Hell» and the deisis «Apostle Peter», «the
Martyrs Dmitri and George», «St. John the Baptist>. Some of the icons
from these conventional groups in the iconostasis were created by the same
artists. The deisis «St. John the Theologian» and «Andrei Pervozvanni» icons,
the various saints and Festival icons from the Passion cycle comprise a
separate singularly individual group. )

All icons of the ensemble are characterized by the perfection of drawing,
the richness and the refinement of the colors and the virtuoso mastery of
composition. The iconostasis offers a vast material for the study of individ-
ual features of the work of early Russian artists. The cleanings of recent
years have shown what a grand artistic. phenomenon the icon painting of
1497 is. .

The cathedral had no wall paintings for a long time and the iconostasis
served as the main element of its interior decoration. The walls of the cathe-
dral both inside and out were coated and whitewashed.

The cathedral was wall painted only in 1641. An inscription in ligature
girdling the south, west and north walls of the cathedral above the «towels»
tier chronicles the event: «This sacred cathedral of the Dormition of the
Mother of God was painted by the disposition of the Father, with the help
of the Son and by the perfection of the Holy Spirit in the year 7149, 1641
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from the Birth of Christ, during the reign of the pious lord Tzar and great
prince of all-Rus Mikhail Feodorovich and his son Tsarevich Prince Alexei
Mikhailovich, the great lord Varlaam, Metropolitan of Rostov and Yaro-
slavl, under Father Superior Antony by the promise of lord Tzar and the
Grand Prince of all Rus Mikhail Feodorovich by deacon Nikifor Shipulin in
the honour and glory of the Trinity, the Father, the Son and the Holy Spirit
and the Mother of Christ and all the other saints for all time. Amen».

This is how the now partly lost inscription read in 1773. The man, who
commissioned the wall painting Nikifor Shipulin was a prominent member
of the state-administration. He first served as a clerk for Patriarch Filaret,
father of Mikhail Feodorovich, and in different departments later. He fre-
quently performed various responsible tasks for the tzar. In 1633 the tzar
sent him with commanders Dmitri Cherkasski and Dmitri Pozharski to Smo-
lensk to replace boyar Shein. Nikifor had given 500 roubles — the money for
painting the cathedral and its parvis in 1630. In a few years after the com-
pletion of the murals he joined Kirillo-Belozerski monastery, and was bur-
ied on the cathedral parvis after his death. They believe that Nikifor Shipu-
lin and his son is depicted in the wall painting of the cathedral in a compo-
sition illustrating one of the psalms. And indeed it represents an old man
and a youth dressed in princely or boyar clothes kneeling before St. Sofia’s
throne. There are no similar images on other illustrations of the same text in
XVII century Russian painting. If this supposition is true, then we have
before us a rare for that time example of a life-time portrait.

Only during restoration of 1930 the end of the chronicle was revealed:
«The wall painting was accomplished by Lyubim Agiev and friends». Lyubim
Agiev, or Ageyev was the tzar's city icon painter from Kostroma and one of
the best Russian masters of wall painting of mid XVII century. In 1643
together with masters from different cities he painted the Moscow Kremlin
cathedral of the Dormition as one of the four highly paid icon painters.

The murals of 1641 were damaged during repair works in the second half
of the XVIII century. The additional brickwork around the arches and piers
hid a part of the compositions, impairing the wholenes of some thematic
cycles, other compositions were disfigured by new brickwork. When the win-
dows were hewn wider the figures of the saints on the side surfaces were
destroyed. The surrounding compositions could not escape. damage as well.
The doors made in .the west and south walls during the construction of the
additions also led to the destruction of a part of the compositions. And
finally, white lines of plaster crossed the murals in different directions, after
the fixing of the wide cracks which had formed by that time; the rencwal of
the murals was unavoidable.

In 1838 the original painting was covered with linseed oil and roughly
executed oil overpaint. The new authors had to somewhat change the dam-
aged compositions where necessary, and to paint the new brickwork. That
was the statc in which the murals of the cathedral of the Dormition have
reached us.
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The first test cleanings of the old painting in the cathedral were conduct-
ed in 1929 by restorer P. I. Yukin. Restoration works were renewed only in
1970 and are still carried out.

It became evident that the XIX century overpaint in a majority of cases
rather accurately traces the design of the original painting. That is why we
can judge about the decoration of the cathedral and partially about the com-
position of individual scenes today, before the cleaning of the painting is
finished. The decoration of the upper part of the cathedral is perfectly tradi-
tional: with Christ Pantocrator in the cupola, 8 full length figures of the
Forefathers in the spaces between the windows of the drum, 12 round me-
dallions with half-length figures of the ancestors of the 12 generations of
Israel at the base of the drum; and the evangelists in the pendentives. A
little lower, the so-called protoevangelist cycle containing scenes from the
life of the Mother of God is unfolded, with the illustrations to the Acathis-
tos of the Virgin even lower. All the scenes are read in the direction follow-
ing the trajectory of the sun. They begin on the south wall staring from the
iconostasis and make several full circles first in the central volume of the
cathedral and then in its corners. This system of scene arrangement some-
what resembles the system used in the Ferapontov monastery cathedral. The
same example recalls the arrangement of the compositions glorifying the
Virgin in the lunetts: e. g. «the Dormition of the Virgin», «the Interces-
sion», «In Thee Rejoceth». The theme of the Virgin completely prevails in
the painting of the cathedral of the Dormition. And it is only in the south-
west room that some of the episodes of the life of Christ are represented.

Here we also find a composition unconnected thematically with the ad-
joining ones and not belonging to any cycle. It depicts a tzar on a throne
with soldiers prostrated before it. There is also an old man, a youth and a
wife in boyar clothing on their knees. This is an illustration of the 44th
psalm dedicated to the tzar. This thematic isolatedness of the scene sup-
ports the supposition first made by S. S. Churakov that this is a family
portrait of the commissioner.

In the north-western part of the cathedral there are scenes of the «Last
Judgement» and some symbolic compositions rather vague in their meaning.

Judging by the cleaned areas the style of the wall-painting is distinguished
for its monumentality and traditionality. There is yet no «carpet-like» qual-
ity and some over-detailness of the compositions characteristic of the later
murals. The new trends in iconography and in the interpretation of forms
bad touched this painting only in a small degree. Because of the quality of
their execution and a relatively good state the murals of the cathedral of the
Dormition shall become one of the central monuments of Russian mid
XVII century wall painting after they are completely cleaned.

In 1554 the chapel of Vliadimir was added to the cathedral
on its northern side. It is a small pier-less church covered by an original
system of stepped arches. This kind of covering is best known from Pskov
mornuments. The chapel of Vladimir reproduced on a lesser scale in its exte-
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rior decoration the forms of the cathedral of the Dormition. It had the same
tiers of kokoshniki, the same bands of patterned brickwork. The tendency to
adher to local models, especially the cathedral of the Dormition is charac-
teristic of Kirillov construction in general. The chapel had been built above
the grave of Vladimir Ivanovich Vorotinski with the donation of his widow,
and later became the family burial place of the princes Vorotinski.

Building small chapels by monastery cathedrals is a rather typical phe-
nomenon of mid XVI century. They were usually built above the grave of the
founder of the monastery, or one of its later Father Superiors, who were
sanctified after their death and venerated locally, and sometimes even all
over Russia. The building of a chapel over the grave of a feudal lord was an
extremely exceptional event in those days, especially since there was no
church over Kirill's grave yet. The furious reaction of Ivan the Terrible on
this occasion is well-known. He sent a letter full of bitter reproach to the
monks: «So0, you have built a church over Vorotinski! There is a church over
Vorotinski and none over the Miracle Worker. Vorotinski is in the church
and the saint is outside...»

The chapel of Vladimir hasn't retained its original appearance. It was
covered with a four-slope roof in the XVIII century, its old small arched
windows were replaced by big rectangular ones and the north entrance was
destroyed. Today its facades are partially restored.

The existing onion-shaped cupola covered with wooden lemekh (carved
wooden shingles) was made in 1631. This date. can be seen on the inscrip-
tion made on the forged ring, circling the cupola at the bottom. The cupola
and the podzor preserved almost without change from the middle of the
XVII century are of singular value. Inside, the carved stone slabs fixed into
the walls of the chapel of Vladimir with inscriptions, stating that the princes
Vorotinski are buried there, are of great interest. The design of the slabs
varies. The most ancient slab, situated on the west wall to the right of the
entrance from the parvis contains the record of the burial of brothers Vladimir
and Alexander Ivanovich and of the transfer of the ashes of Mikhail Ivano-
vich and his son Login Mikhailovich from Kashin in 1603. His other son
Ivan was also buried here. He was a prominent figure in the political life of
Rus in the beginning of the XVII century. He was one of the candidates for
the Russian throne. After Mikhail Romanov was elected, Ivan headed the
delegation sent to Kostroma to ask him to receive the tzar's crown. He later
held the position of first commander and ruled Moscow during the tzar's
absence. In the XVII century the Vorotinski family became related to the
house of the tzar. The last of the princes Vorotinski Ivan Alexandrovich
died in 1679. During restoration works of 1971—72 remains of stone and
brick sarcofaguses, in which some of the Vorotinski family were buried,
were found. The lid of the sarcofagus of Aleksei Ivanovich Vorotinski with a
splendidly carved inscription is of particular artistic value.

The iconostasis of the church of Vladimir had been altered several times.
The existing one dates from 1827. It was designed, carved and gilded by a
Vologda master Ivan Sirotin. While executing it, he used a part of the carv-
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ing from the upper tier of the church of St. Kirill iconostasis. The icons
were painted by Ivan Kopytov, a Kirillov icon painter, coming from a family
of hereditary monastery servants.

The construction of the existing northern p ar vis also dates from the
end of the XVI century. Right up to the end of the XVIII century the parvis
was longer than it is today, encircling not only the north but the west wall of
the cathedral as well. However this parvis was not the oldest. There were
two isolated stone parvises before it, which had appeared most likely in the
middle of the XVI century on the same north and west sides of the cathe-
dral. They have left insignificant traces, by which we can assume that they
bad a complicated roofing system in the form of several gable roofs placed
together. The late XVI century parvis is mentioned in the monastery inven-
tories as the «clder Leonid's structure». Elder Leonid Shirshov was one of
the principal figures in the cloister and he even headed the abode in 1595—
1596. He probably headed the construction, while the monastery stonema-
sons from among the patrimonial peasants executed it. The parvis that he
had built, was, unlike the earlier ones, a single structure united by a com-
mon lean-to roof. Its walls had wide arched openings, which can be still
noticed from outside. In 1650 these embrasures were replaced by smaller
windows. In 1791 the west parvis was destroyed and a cumbersome entrance
addition, almost completely obscuring the west facade of the cathedral, was
erected in its place. Its flat window frames of a rather coarse design, the
abundance of profiles and broken courses go back to baroque architecture
and are too archaic for the end of the XVIII century. Structures of the same
period and of a similar decor have survived in near by Belozersk. They were
probably erected by local masonry artels without the participation of an
architect.

The north and west parvises were painted in the end of the XVI century
immediately after their construction. Since parvises had wide arched open-
ings in the outer walls, the murals concentrated around the entrances to the
cathedral and the chapel of Prince Vladimir. So they may also be regarded
as an external painting of the cathedral. We do not know who was the author
of these murals, but we do know that a little earlier, in 1585, the monastery
Holy gates located under the church of St. John Climacus were painted by
elder Alexander and his two pupils Emelyan and Nikita. The murals of the
Holy gates and the parvises of the cathedral of the Dormition were probably
the first wall paintings on the territory of Kirillo-Belozerski monastery.

Unfortunately, these first murals of the cathedral parvises haven't sur-
vived. After the big arched openings were bricked in 1650 the walls of the
parvises were decorated with new murals. «The parvis' bricked-in big win-
dows were painted by Yaroslavl icon painters Ivan Timofeyev's son called
Makar and Sevastyan Dmitriyev's son with friends. According to the record
of 157 (1649) they were given 220 roubles in addition to an advance of 30
roubles». This entry does not mention the fate of the old murals. It appears
that they were torn down together with the plaster. The similarity of style of
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all murals speaks in favour of this, as well as the fact that a large sum-half as
big as the cost of the painting of the whole cathedral, was paid to the icon-
painters. Sevastyan Dmitriev, a well-known master who took part in the
painting of the Moscow Kremlin cathedrals of Archangel Michael and of the
Dormition, as well as the Rostov cathedral of the Dormition, was frequently
called upon by the tzar for different icon-painting jobs. These murals were
ordered by boyar Feodor Ivanovich Sheremetev. It is known that he partic-
ipated in summoning young Mikhail Feodorovich to the throne and was
later an active politician and a man close to the tzar. He died when he was
very old in Kirillo-Beloserski monastery, which he joined not long hefore
his death. It were his funds that the 1642 church of St. Kirill murals, which
haven't survived, were painted with.

Only two compositions «the Dormition of the Virgin» and a scene from
«the Apocalypse», have survived in the western parvis. They are distinguished
for the general lightness of their palette and the gentle combinations of cool
colors. Although the composition is a very traditional one, the artist strives
for enriching the effect on the observer with a careful drawing of details, a
variety of architectural forms, attitudes and robbing folds. Small figures in
dynamic poses densly cover the area allotted to them.

The same features can be noticed in the murals of the north parvis. The
complicated or of the groined vaults causes the authors to be inventive in
the arrangement of the compositions, and this is a problem they confidently
solve. In the upper parts of the vaults there are soaring angels sounding their
trumpets, the Pious in white robes appearing before the throne of the Lord
and the "reigning Tzar and the ruling Lord». While at the bottom the devil is
at work, people worship the Babylonine fornicatress and Satan marks the
foreheads of his followers. An army of the Pious on white horses gallops
along the crest of the vault and the defeated enemy fall down along the ribs
of the vault to the very bottom where the fire of hell is ready to receive
them. Arranging one scene in different planes often produces an interesting
spatial effect. A certain depth of space is achieved. Spatial sense is charac-
teristic of the authors in general. The different sizes of the vessels in the
scene of the perishing of the ships hints at a linear perspective.

Many scenes are distinguished for their vitality possibly borrowed from
west-european engraving. Citizens watch the ruin of their home city, trunks
with their possessions at their feet; ships sail across the raging sea; workers
scythe the harvest. Foreign models treated in the spirit of traditional icon
painting became a manner of approaching real life.

The murals of the parvises are separated from those of the main volume
of the cathedral by an insignificant interval of time. However, they essen-
tially differ in style indicating the development of new tendencies in Rus-
sian wall painting.

At the same time with the interior murals of the parvises small composi-
tions were painted in four kiots above their entrances and in the zakomari of
the cathedral. Only «the Trinity» and «Metropolitan lona and Kirill Belozerski
praying to the Virgin» compositions have survived in a very poor state. losif
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Vladimirov, a friend and confederate of Simon Ushakov, known for his trea-
tise on icon painting participated in this work. Iosif was probahly a member
of Savastian Dmitriev's team.

The strong presence of local building traditions in Kirillov construction
isexemplified in the church of St. Epiphanios erected over
the grave of Prince Feodor Andreyevich Telyatevski beside the church of
Vladimir in 1645. It was built by an artel of village stonemasons from the
patrimony of Kirillov monastery lead by Yakov Kostohusov. This church is
only a little bigger than the church of Viadimir. Its general composition, the
construction system of its vaults and the main elements of decoration al-
most completely resemble the church of Vladimir. In the architectural sense
it stands much closer to the XVI than the XVII century.

This monument has survived in a rather good state. The later aiterations
generally consist of the replacing of the original roofing over three tlers of
kokoshniki by a four-slope roof.

The interior of the church of St. Epiphanios has remained relatively un-
changed. It was not wall painted. The original four-tiered iconostasis has
reached us without significant changes, having lost only two lower register
icons which flanked the north entrance. Of course, to have a full picture of
how the church of St. Epiphanios looked originally, we need, beside these
two, the icons which once hung on its whitewashed walls. A prominent
place to the right of the entrance was occupied by the tomb of Prince Telyat-
evskl which was covered with a scarlet cloth. The abundance of color had a
purely emotional effect, created a special, far from everyday life atmosphere.
A certain place in this variety of color was given to the lecterns, icon-lainps,
chandeliers and their ornamentation. Judging by its description the big
church-luster was of a German make: «A small thing below with a carved
image of a beast holding a ring in its teeth».

We do not know the authors of the iconostasis, but since another monas-
tery iconostasis from the church of St. Euphimius was painted a few years
later, in 1649, by a vologodian Terenti Fomin, it could be that he adorned
the church of St. Epiphanios as well. The icons from this church are also
close to the Prophets tier from the cathedral of the Dormition which was
painted in 1630 by another Vologda artist Zhdan Dementiev. Both the ca-
thedral Forefathers icons and the church of St. Epiphanios iconostasis are
characterized by a mediocre execution, lifeless forms and monotonous sil-
houettes and attitudes.

The local saints tier and Holy doors icons used XVI century icon panels
with remains of painting as a base. The new painting was insufficiently du-
rable, so the icons soon began to go to ruin. They were mended many tiines
and even more carelessly overpainted. Their paint layer today presents mostly
a mosaic of rough fragments of XVII—XIX century painting. And it is only
in the icon of St. Epiphanios of Cyprus that the significance of the
XVI century image of the saint can be felt through the proportions and the
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outline of the figure. A small piece of the splendid XVI century painting has
survived on the face of the saint.

The painting of the upper tiers has survived much better. Individual icons
such as the archangels, St. John the Baptist, the prophets Daniel and Aaron
are still reminiscent of the XVI century in the pureness and brightness of
colors, modelling principles and the absence of over-fragmentation of the
forms. But the manner of depicting the highlighted faces with swelled eye-
lids completely belongs to its time. The palette is rather miserly and the
color combinations are simple.

There is an interesting image of St. Kirill Belozerski with the monastery
in the background, which belongs to the XVIII century under the local
saints tier. This painting was apparently transferred here from the church of
the Presentation. The silver gilded basma okladi of 1648 with applied en-
graved haloes on the local saints icons and in the Holy doors are especially
good. The design of the basma resembles a little the XVI century flat wood
carving. It is interesting that this is the work of a monastery silversmith
Kalina. Despite its simplicity and the unsophisticatedness of its adornment
the little church with white walls and miniature iconostasis fascinates the
visitors with its authenticity.

To the south of the cathedral, above the tomb of the founder of the
monastery and in symmetry to the chapel of Vladimir, there is one more
chapel, which differs both in dimensions and architecture —the church
of St.Kirill. Originally the chapel of St. Kirill was erected in 1585, but
after standing there for 200 years was taken down «for its dilapidation». We
can judge by the remaining traces that on the whole it copied the structure
of the chapel of Vladimir, being a little larger in both width and height. The
new structure of the church of St. Kirill erected in 1781 —1784 was executed
-in the forms characteristic of late baroque architecture, but differed from
preceding metropolitan churches which it imitates by a rough treatment of
the details typical of provincial construction. The building is perceived from
the outside as a high church surmounted by a vosmerik (an octahedral vol-
ume) with a lower and wider refectory. However thls is not the case. What
appears to be a church from the outside doesn't have a single interior space,
but is devided into three stories with the altar in the lowest and the monas-
tery sacristy in the upper two. The church itself was in the western, wider
volume. This was a relatively high vaulted hall with two tiers of windows
and without light-drum. The shrine of St. Kirill was situated in a deep arched
niche in its northern wall.

In 1825 the church was turned into a warm one. It was then provided
with a suspended ceiling. At the same time the lower windows were hewn
wider, their frames destroyed, what brought some features of classicism into
the monument's appearance.

The interior decoration of the church of St. Kirill hasn't survived. Its rich’
carved iconostasis was partially dismantled already when the ceiling was
being made. In 1870s the remaining part of the iconostasis was transferred
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to the church of St. John the Baptist, and a new iconostasis which no longer
exists was installed instead. The canopy over the shrine of St. Kirill was also
lost, and the shrine itself is kept in the Moscow. Armoury Chamber as a
valuable piece of XVII century minor arts.

In the XIX century the changes in the cathedral complex were relatively
insignificant. Small stone porches with a fragmented and complicated decor
representing a rather naive attempt at turning to the forms of early Russian
architecture were added to the north parvis and the church of St. Kirill. The
facades once white were painted red with white details, which coarsened the
cathedral's architecture. As a result of all these reconstruction the cathedral
complex acquired a complicated and picturesque appearance, not without a
distinctive charm, but far from the original one.

The second stone structure of the monastery after the cathedral of the
Dormition was the refectory chamber with the
church of the Presentation of the Virgin built
in 1519. It settled to the south-west of the cathedral on the slope of a hill
running down to the lake. In the XIV—XYV centuries a community charter
was introduced in a majority of Russian monasteries, which paid much
attention to the forms of community life of the monks and to common
refection in particular. Special refectory buildings were, beside the cathe-
dral, among the most important structures of the monastery. By the end of
the XV — beginning of the XVI century a new type of monastery refectory
was formed in Russian monastic construction; it comprised the refectory
chamber itself, a small church attached to it and a number of service rooms.
The latter were situated in the lower storey — the «podclet», and sometimes
occupied the cellar if there was one. As a rule the «podclet» housed a bakery
and the upper stories were heated by the burning stoves. The refectory hall
was usually quite big and was spanned by vaults resting on a pier placed in
its center. There was supposed to be a lesser cellar's chamber beside it, from
which the food was handed out to the monks.

One of the features of refectory churches before mid XVI century was the
absence of a special volume for the altar. The relative position of the refec-
tory, the church and the cellar's chamber was often determined by the plan
of the monastery. But on the whole the different combinations can be re-
duced to two types: when the church was included into the gencral outline
of the plan and when it was singled out into a separate volume. In the
former, features of a secular «chamber-like» architecture prevailed in the
exterior of the building, while the qualities of a religious building were more
vivid in the latter. It was this second type that the Kirillov refectory be-
longed to. All three main volumes in it were placed on one axis which gave
the whole composition more austerity. The elegant faceted volume of the
church crowned with several tiers of kokoshniki came into contrast with the
strict srnoothness of the massive refectory wall. Its facades were animated
only by little windows circumscribed by distinctive window frames with keel-
like apexes, and by pilaster strips dividing the walls. The church had similar
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windows. Their traces can be seen on the west and east facades of the build-
ing as well as the northern wall facing the parvis.

The single-piered refectory chamber represented a huge square vaulted
hall. With its dimensions (17x17,5) it was one of the biggest chambers of its
time. The church attached to it from the east, having a polygonal ground
plan, possessed a single cruciform space formed by corner projections and
was spanned by a groin vault. The inner space of the church was originally
rather high but its upper part was later isolated by a intermediary vault to
facilitate the heating, thus distoring the interior. The vaults of other stone
refectory churches was as a rule low from the start. The cellar's chamber
attached to the refectory from the west, was very long and narrow and
stretched at a right angle to the main axis of the building. The refectory and
the cellar's chamber comrised a single volume and were covered by a pitched
roof with gently sloping gables facing the south and the north.

The existing northern parvis was built a little later. Initially the refectory
was accessed from the north by a stone outer staircase. But already in the
XVI century a double-tiered parvis with big open arches in the upper story
was built along the northern facade. The arches were later bricked in, but
their traces can still he clearly seen on the facade.

The refectory had underwent serious changes in later years: the stone
drum with a cupola were pulled down from the church and replaced by a
wooden cupola coated with iron. The roofing system of tiered kokoshniki
was destroyed. The outline of the refectory roof was altered and the early
stone gables were demolished. The window openings and doorways were
broadened. And finally in the middle of the last century the pier supporting
the walls was replaced by rows of wooden columns of coarse architecture.
That was when the cellar's chamber was also redone. We can judge about the
monumentality and expressiveness of the original interior of the refectory
chamber by its lower «podklet» story — the bakery which has retaived the
old vaults. The later stone partitions dividing the chamber, put there to
support the new columns, allow us nevertheless to take in its grandness. The
church iconostasis had been lost. Today the refectory and cellar's chamber,
the church and the parvis house the museum exposition.

In 1531—1534 two churches were erected simultaneously in the monas-
tery. They were both built with the donation of Moscow Grand Prince
Vasili 111, to mark the birth of his son and heir, the future Tzar Ivan the
Terrible.

The dedication of the churches to the patron saints of the grand prince's
family is very typical. One of the churches — the church of Archangel Gab-
riel (Vasili III was born on the day of Archangel Gabriel) a chapel of Ss.
Constantine and Helena (Helena Glinskaya was the wife of the grand prince).
The other church was dedicated to St. John the Baptist, patron saint of Ivan
the Terrible, and it had a chapel dedicated to St. Kirill in gratitude for his
«intercession» in the birth of the heir to the prince.
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The architectural forms of the churches of Archangel
Gabriel and St. John the Baptist distinguish them from
the cathedral of the Dormition significantly. They reflected the new features
brought into Moscow architecture by Italian architects invited by Ivan I1I.
The summoning of foreign masters connected with the reconstruction of the
Kremlin undertaken by the grand prince had a great influence on the devel-
opment of Russian architecture. The end of the XV century was the culmi-
nation of the Italian Renaissance and the so-called «fryazhskie» masters
brought along not only technical innovations but a completely different set
of artistic values, which reflected the rationalism of Renaissance culture and
its use of classical antique artistic standarts. An essential innovation was the
use of order decoration elements as well as the more free transformation of
the traditional typical schemes of Russian stone construction. The influence
of the work of Italian masters on Russian architecture was especially strong
in Moscow, but its trances can be found almost everywhere. In some provin-
cial structures they are especially apparent.

The new «fryazhskie» features can be best felt in the interior of the
church of Archangel Gabriel Thecelegant high columns in
the west part of the cathedral leave its inner space free. The arches under
the drum are not raised like in the cathedral of the Dormition, but set lower
than the vaults making the construction system more evident. The western
part of the cathedral is spanned by a groin vault unknown to Moscow archi-
tecture before the arrival of the Italian masters. The capitals of the columns
and the profiled imposts supporting the arches lend the interior of the church
a preciseness and austerity characteristic of Renaissance architecture. Al-
though there is no iconostasis, the interior of the church leaves an unforget-
table impression. The innovation in the architecture of the facade of the
church of Archangel Gabriel was the well-developed entablature encircling
the summit of the church. The profiled socle girdling the whole building was
also well developed. Out of the three portals only the north one remains; it
is perspective after tradition.

The top of the church was treated with a certain boldness and inventive-
ness. A second tier, where bells hung in the openings of the walls, was raised
above the cornice instead of the usual zacomari. This tier of bells was sur-
mounted by a whole crown of small kokoshniki. A clock was placed in the
north-west corner of this tier. The church was crowned hy two cupolas: the
big one in the center and a lesser one above the chapel of Ss. Constantine
and Helena.

In 1638 the superstructure of the edifice was rebuilt. The former tier of
bells was turned into a sacristy with small windows. It was spanned by a
cloister vault. This monument suffered in the XVIII and especially in the
beginning of the XIX century. It was then that the two drums were pulled
down, the second tier of kokoshniki was demolished and big new windows
were made above and in place of the south portal which was also destroyed.
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The west facade of the church was almost completely hidden even earlier by
a stone bell-tower attached to it.

The second church built at the same time with the church of Archangel
Gabriel —the church of St. John the Baptist waserected
outside the monastery walls on a nearby hill by the chapel built by Kirill «on
the mountain» as it is stated in an ancient document. The architecture of
the monument is very close to that of the church of Archangel Gabriel. The
church of St. John the Baptist however looks a little more modest both in
size and in treatment of the details. The drum was more richly adorned by
an ornamental frieze which had become traditional in Lake Beloye area.
The church had no bells at the summit. Its walls were crowned by three tiers
of zakomari like in the cathedral of the Dormition, though it would have
been more correct to call the upper ones kokoshniki because they were purely
decorative. Like the church of Archangel Gabriel the church of St. John the
Baptist had a second smaller cupola at the south-eastern corner above the
chapel of St. Kirill.

Inside, the monument also recalled the church of Archangel Gabriel, but
with somewhat simpler forms. The piers were not cylindrical but rectangular
which made them more massive. The profiles of the capitals and imposts
were also less intricate. At the same time the general proportions and vault-
ing of the two churches were very much alike.

It is doubtless that the churches of Archangel Gabriel and St. John the
Baptist were built by the same architect. A thorough knowledge of newest
architectural tendencies speaks for the fact that this master was not a local
one but came from one of the big centers. It is more probable that in the
second quarter of the XVI century such a center was Rostov. The docu-
ments of that time bear witness to the great activity of Rostov builders and
give such names as Grigori Borisov, Goryain Grigoriev, Pakhomi Goryain-
ov. The participation of Rostov builders becomes even more probable in this
case, since the monastery belonged to the Rostov eparchy at that time.

The church of St. John the Baptist did not escape the fate of other mon-
uments. The roofing «over zakomari» was destroyed and even its very traces
were hidden by a layer of plaster which covered the summit of the walls.
The smaller drum was pulled down. Big new windows were made in the
south and west walls instead of kiots which were decorated with painting.
The outer walls of the church, once white, were painted red. Already by the
beginning of the last century the church facades acquired essentially their
present aspect.

Like in some other Kirillov churches the original iconostasis of a tyablo
construction was replaced in 1870 by a new one covered with gilded carving.
It was executed in the style of Russian classicism with such typical elements
as palmettes, garlands and wreaths of oak and laurel leaves, goffered bands
and baldaquins. With its successful icon arrangement and good proportions,
the iconostasis harmonizes well with the architecture and dimensions of the
church. It was not however created especially for this church, but was a part
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of a considerably higher iconostasis from the church of St. Kirill made in
1789—1792 by a vologodian Vasili Druzhinin and his son Ivan. The upper
part of this iconostasis was transferred to the chapel of Vladimir already in
1825. The size of the above mentioned churches varied, so the iconostasis
had to be adjusted. This was rather well done in the church of St. John the
Baptist. It is maybe only at the apex that a little fortuitiousness is felt in the
arrangement of the crowning elements. '

The appearance of the iconostasis today is far from the original one. The
Holy doors date from the XIX century and are of no interest. They were
used to replace the original Holy doors in a splendid chased silver oklad,
which were sent to the monastery by Tzar Mikhail Feodorovich in 1645 and
once stood in the church of St. Kirill (a pair to these Holy doors is in the
cathedral of the Dormition, donated to the monastery at the same time).
Today these Holy doors are exhibited in the museum.

It became clear during the restoration of the iconostasis that the crimson
color of its background is not the original one. In the XVIII century the
background was silver and coated with blue lacquer. The carved figures of
the angels flanking the medallion with the image of God Savaof were also
silver with red and green highlights. When the iconostasis was transported
they changed the background color, it was repainted several times in later
years.

The carvers of the iconostasis had splendidly coped with the complicated
plant motifs. The relief sculpture was much less confidently done, which is
a rather common trait of the iconostasis of the Russian North. The figures
of the two angels crowning the iconostasis are rather clumsy with this gross
arms and legs.

The icons, the north and south altar doors were painted in 1796—1798 by
a priest of the Cherepovets cathedral of the Resurrection Luka Petrov, who
had been seriously and professionally trained. He was a master of mixed
painting technique and employed samples of west-european masters, he was
also familiar with XVIII century secular painting. Both the painting tech-
nique with a partial use of oil colors and the genre treatment of the subject
against a detailed landscape are the features of new painting, which had
brokes away form traditional icon-painting.

Two biblical subjects are depicted on the side doors, «the Granting of the
Tablets to Moses and the Adoration of the Golden Calf « on the north door,
and «the Transfer of the Testament Arc» on the south one. Originally both
the icon arrangement and their number in the iconostasis were different.
Such is the case with the round Festival icons which do not from a coherent
thematic cycle because only a part of them remain in the iconostasis.

The icons «St. John the Baptist» and «the Transfiguration» standing at
the right end of the local saints tier are very vividly painted. The artist was
keen on the task of depicting the figures in complex foreshortennings and
flying robes. The landscape in the «St. John the Baptist» icon is carefully
painted, with distinctive planes following the principle of theater coulisses.
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When the carved iconostasis was being installed in the church of St. John
the Baptist, the old XVI century icons were transferred to the church of
Archangel Gabriel. In 1922 some of the icons were brought to the Russian
museum in St. Petersburg. 13 out of the 15 deisis icons, including the main
cathedral icon of «St. John the Baptist» depicted as the angel of the desert
with scenes from his life are now kept there. Two partially preserved icons
from this iconostasis, «St. Basil the Great» and «Martyr George», belong to
the Kirillov museum.

The XVI century icons from the church of St. John the Baptist are works
of very fine art. The features of Moscow painting a little complicated by the
influence of other artistic centers can be clearly felt in them.

The building of the church of St. John the Baptist began the forming of
the smaller Ivanovski monastery near the main Uspenski
monastery named after the main cathedral of the Dormition. Ivanovski mon-
astery was subordinate to the bigger monastery and in the XVII century was
merged with it. It is said in ancicnt documents, that «wretched elders fed by
the big monastery live in the smaller cloister».

In 1560, soon after the forming of the smaller monastery, its own re -
fecteyry chamber with the church of St.Sergi-
us Radonezhski and a chapel of Dionysius Glu-
shitski was built there.

Because of the small size of the hill the refectory was erected on its steep
south slop, so that the «podk!et» storey was hidden by earth from the north.
The general composition of the monument resemhled the refectory with the
church of the Presentation of the Uspenski monastery: the same arrange-
ment of the cellar's chamber, the single-piered hall and the church with an
altar placed on one axis. But the church of St. Sergius and the refectory
greatly differed from its predecessor in architecture. The refectory is cov-
ered by a two-slope roof with a single gable on the western facade. A little
later in the end of the XVI century, a tier of bells was erected above the
church itself. It looked out in the south, east and north directions with big
open arches. The church was crowned by a single row of small kokoshniki
and two cupolas, the lesser of which was placed at the south-eastern corner
of the main volume.

The church of St. Sergius was sparingly decorated. Its general composi-
tion and some details demonstrate features unusual to XVI century stone
refectories, but common to wooden architecture (a rectangular altar, win-
dows between the church and the refectory chamber). It seems that this is
one of the first independent structures of the then little experienced local
stonemasons.

Soon after the refectory was built its south wall began to slip and cracks
appeared in the walls and vaults. In 1652 monastery stonemasons led by
Apprentice of masonry Kirill Serkov partly replaced the brickwork of the
south wall of the refectory and its vaults. They also raised several huge stone
buttresses to support the slipping south wall. The windows of the refectory
chamber were hewn wider. Since then the monument was more than once
altered. In the XIX century there were made windows with two narrow open-
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ings divided by a column, with two round apertures at the apex. One of them
has been preserved on the north facade. In the beginning of the XIX century
the cupola over the chapel was destroyed.

The church was very modestly adorned from the very beginning. The
inventory of 1601 mentions the Holy doors «on prazelen» (the green back-
ground), only a few small icons in the local saints tier and a «small standing
deisis». There were even no Festival, nor Prophets' icons. There was practi-
cally no iconostasis in the chapel.

In the XVII—XVIII centuries the embellishment was supplemented by
individual icons transferred from other churches. The iconostasis was many
times redone.

The Holy doors of splendid workmanship, which replaced the original
ones «on prazelen», are associated with the church of St. Sergius. They were
undoubtedly brought from without. A few other Holy doors of this type with
the characteristic «grass» design consisting of large spiral scrolls are known
mostly on the territory of the former Rostov eparchy. The doors from the
church of St. Sergius are probably the most unimpeachable of all of them in
the wonderful harmony of the whole composition and its elements. Today
they are restored and are on display at the museum.

The north door with a curious painting also stood in the church for a
long time. It was thoroughly described in the middle of the XIX century and
then forgotten for a long time. Today it is also restored and is now on
display. The majority of northern doors in the XVI—XVII centuries has a
similar painting with such scenes as the Banishment of Adam and Eve from
Eden, the Death of the Pious Man and the Sinner, the Prophet Daniel in
the Lions den and so on. Such doors are hard to find now, and these are the
only ones in the Kirillov museum.

The painting is extremely interesting because we know the exact date of
its completion and its author. The door was painted in 1607 in a month or
so by a monk of Kirillov monastery by the name of Trifon. He died soon
after that and was apparently a very old man. It is evident that he was tought
and had worked in the second half of the XVI century, for there is more in
his style of the previous, than the XVII century. The scenes are accompa-
nied by detailed inscriptions. The passion for the written word itself and the
supreme execution of the inscriptions give away a well-read and skilful mas-
ter in the artist. He apparently rewrote books in the monastery book-writing
chamber. The painting of this icon gives an idea of the high technical and
artistic skill of some monastery artists of the XVI—XVII centuries.

One of the most interesting XVI—XVII centuries architectural complexes
is situated to the north of the cathedral of the Dormition. Its forming began
in 1523 with the building of a stone «kkazennaya» cell (which was
to house the monastery treasury) and the Holy gates.

At first the «kasennaya» cell was a relatively small huilding, square in
ground plan, which was attached to the gates on the west. It probably had a
second storey which was pulled down already in the XVI century.
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The Holy gates have survived only partially. In a half a century
after their completion the church of St. John Climacus was erected on top
of them, and their original superstructure was lost forever. The gates have
two openings, the broad one was for carriages and the narrow one for peo-
ple. They form a very complex figure in ground plan. The double-stepped
recessed panels with keel-like apexes and the massive cylinder pillars pro-
truding from the wall create a rich interplay of form. The pillars have a
strongly profiled plynth at the bottom and original giant «beads» at the top,
which recall the favoured motif of wooden pillars. Arched niches were made,
in the side walls of the passages, but they were walled up in the XVI cen-
tury.

The walls and vaults of the Holy gates are covered with frescoes. It is
evident from the inscription on the right wall of the lesser passage that the
painting was done in 1585 by «elder Alexander and his pupils Omelin and
Nikita». Elder Alexander's name can be found in other sources as well. A
few years before the painting of the Holy gates the monks complained to the
tzar about the arbitrariness of a certain elder Alexander. But we do not know
if this is the same person. The wall painting of the gates has survived rather
poorly and is under a layer of overpaint. It is only after the restoration that
a valid artistic judgement could be made.

The church of St. John Climacus above the Holy gates
was built in 1569—1572 with the donation of Tzareviches Ivan and Feodor,
the sons of Ivan the Terrible. It resembles a little the church of Archangel
Gabriel by its inner lay-out. Its western pillars are round like the ones in the-
church of Archangel Gabriel. But the church of St. John Climacus yields to
its predecessor in size, especially in the height of its internal space. The
altar was rather unusually arranged: rectangular, it. was spanned by a box
vauit, it also had a bench running along its south wall and asymmetrically
placed windows. In the south-eastern corner of the church there was a little
chapel of St. Theodore Stratilates. A square parvis spanned by a vaultion
webs (a type of barrel vault, the sides of which are pierced by webs housing
windows). It was built at the same time with the church above the lower
storey of the old treasury chamher of 1523. The parvis once had open arches
on all three sides, but they were later replaced by small windows. A staircase
located inside the wall leads to the parvis.

The church originally had three portals, from which only the one leading
to the parvis on the west remains. The south and north portals were appar-
ently reached by wooden stairs. It is also possibie that the north portal was
accessed by the monastery wall. The church of St. John Climacus had two
cupolas (one over the chapel) and was crowned by three tiers of kokoshniki.
Their faces were completely covered with ornamental brickwork. Similar
ornamental brickwork encircled the top of the drum. The pilasters were
decorated with narrow panels. Different pilasters had panels of different size
and numhber. The rectangular altar was surmounted by a kind of zakomari.

Although there are many traditional Kirillov features in its architecture
there are also such completely new devices as the division of the pilaster
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strips by panels. The edifice and especially its interior is very well-propor-
tioned and is undoubtedly the work of an experienced church builder. Per-
haps this is the last work of an architect from outside of Kirillov in the
XVI century. After that and up to the XVIII century all monastery construc-
tion was carried out exclusively by local stonemasons.

After the monument suffered from a fire in the XVIII century, it was
covered by a four-slope roof, the smaller drum was pulled down, and a high
baroque cupola replaced the helmet-like dome on the big drum.

The painting of the walls with ochre, the pilasters white and the panels
red dates from the XIX century. Before that the church facades were per-
haps emphasized by a brick color and a brickwork design.

The church of St. John Climacus has almost completely retained its orig-
inal interior decoration. Most of the XVI century deisis and prophets tier
icons have survived on the painted tyabla (beams) of the main iconostasis.
The small chapel iconostasis has also survived. And it is only from the lower
row of the local saints that XVI century icons have been transferred to the
Russian museum together with the main cathedral icon «St. John Climacus
with episodes from his life». The extant festival iecons and two icons from
the prophets tier (the central and the extreme right ones) had appeared in
the ensemble in the XVIII—XIX centuries. The prophets icons are held fast
in a inclined position by partitioning timbers of such a construction, that
the angle could be adjusted. The church had never been wall-painted; it was
white-washed to a warm hue harmonizing splendidly with the colors of the
iconostasis. The walls, kiots at the foot of the piers and colored shelves were
animated mostly by small icons, crosses and folding icons. It was apparently
the custom to gather in this particular church various small carved and
painted artifacts.

The interior embellishment was supplemented by polychrome «peleni»
(sewn icon covers) under the icons of the local saints, wooden painted chan-
deliers, «thin candles» and a few censers suspended before the iconostasis
and in the center of the church. All this framed the massive iconostasis and
its striking solemn painting like a rich casing. In the course of time many
details of its embellishment have disappeared without a trace, but the grand
icons of the half-length deisis as ever shine gloomily on the patterned tyab-
la. There are 10 icons. Only one is missing. Their painting is very free and
generalized. The hand of a mural painter skilful at correlating each separate
image with the dimensions of the whole iconostasis can be felt in its paint-
ing, which fills the onlooker with involuntary excitement, as soon as he
crosses the threshold of the church. It is especially evident in such icons as
«St. John the Baptist», «Apostle Paul», «St. Basil the Great» and «the Arch-
angels». The artist painted with quick confident strokes. The colors have
become more transparent with time, and individual brush strokes can be
clearly seen now, especially on backgrounds of different color. There is no
contrast between the image and the background common to icons, there are
also no sharp highlights on the robes. Only the warriors Dmitri (on the
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right) and George (on the left) are depicted in bright clothing, since this is
traditional for these saints. The large haloes painted with two colors scem
unusual. We find this device on other icons, but the color transition there is,
as a rule, smooth; the colors of the haloes of these Kirillov icons are boldly
and unexpectedly contraposed: red and green, blue and pink. This makes
them unique in their own way. The painting is wonderfully supplemented by
painted tyabla. They were made by the same artists, who used mainly earth
pigments as they did with the icons.

The style of the icons leaves no doubt as to their local northern origin.
They are close to the icons of the Belozersk cathedral of the Dormition,
which date from the middle of the XVI century. Their likeness allows us to
assume that they were made in one workshop.

The prototypes for such deisis tiers as in the church of St. John Climacus
and the Belozersk cathedral of the Dormition were the half-length deesi
common in Byzantium and which became popular in Rus. One of these
deesi was brought from Byzantium to Vysotski monastery near Serpukhov in
the XIV century. Numerous copies, the so-called «spiski» were made from
the Byzantine icons. It is thought by specialists that Andrei Rublev created
his famous «Zvenigorodski cheen» for the cathedral in Zvenigorod under the
influence of these icons. It now adorns the collection of the Tretyakov Gal-
lery. This was a peculiar iconographic variant different from the Byzantine
one. Both these schemes, the Byzantine and the Rublev one, were extraor-
dinarily popular in Rus in the XV and XVI centuries in numerous repeti-
tions. In the course of time however the features reminiscent of the proto-
types faded from the new icons. The importance of the Kirillov and Belozersk
deesi is also in the fact that they, more definitely than other ensembles,
have retained this link; the former with Byzantine deisis iconography, and
the latter with its Russian version, Rublev's «Zvenigorodski cheen».

From the interior appointments of the church, before the beginning of
restoration the attention of specialists was attracted only to the gilded Holy
doors, lavishly decorated with complicated carving. Their surface was com-
pletely covered with stems of large spiral sprouts and typical palmettes with
fluted leaves. There are many other fragmented and over-detailed ornamen-
tal patterns, not quite harmonious in size, on the central shaft and in the
framing of the panels. Despite their magnificence and intricateness these
doors still yield to the doors from the church of St. Sergius, similar in carv-
ing motifs, but distinguished for their refined laconicism of composition.

The restoration of the appointments isn't completed yet, but even now
the church of St. John Climacus gives an idea of the real beauty of the
interior of a Russian church untouched by later tinsel embellishment.

At the same time with, or a bit earlier than the church of St. John Clima-
cus a new buildingof «kKazennaya» chamber (treasury), a lot
bigger than its predecessor, was erected in place of the old treasury cell.
This edifice attached to the west wall of the old chamber presented an elon-
gated rectangle in ground plan. On its longitudinal axis an arcade was placed
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supported by two piers and the end walls. Box vaults connected the arcade
with the side walls. In the walls of the building alternating with the windows
there were two tiers of niches which served for accommodating the valuables
stored in the treasury. The holes in the walls left from wooden joists indi-
cate that the internal space was divided in two by a wooden deck.

The architectural forms of this building were rather simple. The only
decoration was a frieze of patterned brickwork with balusters reminiscent of
the frieze of the cathedral of the Dormition running along the summit of the
walls.

During the same XVI century the building of the treasury chamber was
once more elongated to the west. This part of the monument, a little lower
originally, was also sustained in very simple architectural forms.

In the second half of the XVII century a stone «sushilo» (storage cham-
ber) was erected above the treasury chamber. It consists of two elongated
chambers with a row of stone piers between them, which support the vaults.
During this additional construction in the treasury chamber all its northern
facade was hidden by a massive brick buttress attached to it and pierced by
big arched openings corresponding to the windows of the chamber.

The treatment of the «sushilo» facades is diverse. The north one is deco-
rated with pairs of fancier windows with frames and small round openings
above them. The interior of the «sushilo» has remained practically intact: a
brick floor, mica windowpanes, wooden joists with rods for hanging the
utensils stored here. This is one of the rarest examples of a XVII century
interior of a secular building which has reached us in such a complete state.

In the end of the XVIII century the «sushilo» housed the remains of the
arms surviving after the collapse of the armoury chamber. At this time the
building acquired a new name — the «arsenal».

The second church over the gates of Uspenski monastery,the church
ofthe Transfiguration waserected above its south-western wall
facing the lake. It was completed in 1595. The composition and architectur-
al forms of this monument in many ways resembled the church of St. John
Climacus, but there were also essential differences. Like in the church of
St. John Climacus the lower tier of the church of the Transfiguration was
pierced by douhle-span gates. Their architecture was a lot simpler than that
of the Holy gates. The main difference was that the church of the Transfig-
uration had not four piers, like the other Kirillov churches built earlier (ex-
cept those which had no piers at all, i. e. the church of Vladimir and two
refectory churches), but only two. On the inside such a solution led to a
peculiar system of roofing with vaults. The drum turned out to be not in the
center of the church, but displaced strongly to the east. Above the south-
east and north-east corners of the church (above the chapels of St. Nicholas
and Irina respectively) two small drums were set. Like with the church of
St. John Climacus the summit of the church of the Transfiguration was
crowned by three tiers of kokoshniki. The altar also presented a rectangle in
ground plan and was covered by three two-slope little roofs, which came out
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on the east facade in the form of small gables. The idea of building a square
stone parvis with big arched openings in the upper tier to the west of the
church was also repeated. The parvis was reached by a stone staircase con-
tained in a special structure. Under the parvis there was a chamber for bak-
ing kalatchi and communion bread. Besides the extant west portal the church
of the Transfiguration also had a south and north one. The south portal
came just above the roof of the monastery wall before the church. It is not
known how the north portal was accessed.

The peculiar composition of the church of the Transfiguration with its
group of three cupolas set to the cast of the center is very picturesque. Its
architectural forms were considerably cruder as compared to the church of
St. John Climacus. This is apparently explained by the fact that like the
church of St. Sergius Radonezhski, the parvises of the cathedral of the Dor-
mition and some other buildings of the second half of the XVI century, it
was built by inexperienced monastery stonemasons. It is noteworthy that
this church and the parvises of the cathedral are referred to by monastery
inventories as the «structure of Leonid».

The walls of the church of the Transfiguration retain two kiots with mu-
rals which go back to the time of its construction. On the north wall facing
the monastery there is the main composition «the Transfiguration». Unfor-
tunately it was considerably repainted in the XIX century, especially its
lower part. The composition «the Origin of the Horest Trees» on the oppo-
site south wall has been preserved better. Its upper part represents a three-
figure deisis; Christ is standing on a cloud flanked by the Virgin and St.
John Baptist addressing Him in prayer. Beneath them is the episode of the
Healing by the Siloam Spring, the water of which is perturbed with a cross
by an angel. The background of the deisis consists of elegant single-cupola
churches with several tiers of kokoshniki recalling the architectural forms of
that time. This subject was probably associated with the water sanctifying
rite held before the Water gates. The appearance of this composition on the
side facing the lake was not fortuitious. The painting on this wall has sur-
vived so well, that it is possible to assess its style. The refined draftsmanship
and the skilful highlighting of the robes indicate to the work of a good
master.

The church of the Transfiguration suffered significant alterations already
in the XVII century. The bigger passage of the gates was bricked in. The
raising of the monastery wall lead to the destruction of the south portal and
the closing of the arched openings of the parvis. The monument suffered
especially in the XVIII century. It was then that all three drums were pulled
down and a wooden false cupola, absolutely alien to the architecture of the
monument, was put in their place. This cupola was destroyed by fire after it
was hit by lightning. Today the superstructure of the church has been re-
stored. :

The interior appointments of the church of the Transfiguration have sur-
vived as completely as the adornment of the church of St. John Climacus.
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In the XVIII—XIX centuries the monastery lost its wealth and could not
afford wide-scale reconstruction of the churches. In a majority of them ser-
vice was held only a few times a year, making it possible for the half-aban-
doned churches to retain their ancient tyablo iconostasis. From the original
period the main four-tier iconostasis had preserved fragments of the tyablo
with «grasses» against a gold background, the Holy doors and almost all
icons, except the festival ones which were painted later. Besides this a part
of the original icon appointments of the chapels of the Martyr Saint Irina
and St. Nicholas also reached us. These are two pairs of Holy doors with
columns, a local icon of St. Nicolas with scenes from his life «built by
staryets (elder) Leonid Shirshov» and a splendid small icon of St. Irina.

The composition of the deisis is of especial interest. Originally it consist-
ed of 15 icons; among them 6 icons represented the following Russian saints:
Moscow Metropolitans Peter and Alexius, Rostov Miracle Workers Leonti
and Isaya, Reverent Kirill Belozerski and Dmitri Prilutski (or Kirill
Novoyezerski). The latter two icons have not survived, and it is impossible
to establish accurately from documents which one of the saints was repre-
sented on one of the lost panels. But in any case neither in Kirillov monas-
tery, nor among other extant XVI century iconostasis do we know one num-
bering so many Russian saints in the deisis. This peculiarity could be ex-
plained in different ways. One of the reasons could be that the church was
built with monastery money by local stonemasons and the design of the
iconostasis was probably created in the monastery. That is why there ap-
peared, instead of the canonic and traditional images, one more Rostov
saint (Isaya) and a saint associated either with Vologda or Novoyezerski
monastery.

The iconostasis was painted by several artists. Their technical representa-
tion devices are quite similar; the modelling of the faces on all icons, the
manner of highlighting with a dotted line, the love for ornamentation, the
use of liquid blue paint of a dull hue. At the same time the icons differed
considerahly from one another in the skill of their execution. The Holy
doors and a part of the local saints icons belong to the hand of the most
experienced and talented master. In the main church icon «the Transfigura-
tion» the contrast between the extremely generalized hills and the bold en-
largement of detail and the scrupulous painting of small figures is very strik-
ing. :

The icon depicting St. Nicholas the Miracle Worker full-length against a
gold background is especially prominent. The figure of the saint is refined
and solemn, the lines of the silhouette are laconic and very beautiful, the
colors form a dense enamel-like layer. The «pozyem» (representation of the
ground at the bottom of an icon) with an ethnographically accurate repre-
sentation of an oriental rug is absolutely unusual.

The icon of St. Irina in the local saints tier undoubtedly belongs to an-
other master. He faced the same task as the first artist, that is to depict a
frontally standing figure against a gold background. But compared to St.
Nicholas the image of St. Irina is unwieldy, the silhouette lines and crude
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and awry, the figure is poorly disposed, the background seems unjustifiably
bare. There are mediocre icons both in the deisis and especially in the prophets
tier. The artists failed to subordinate the dimensions of the images to the
size of the panels, the figures barely fit the space allotted to them. But even
on these icons the faces are painted as thoroughly as on the best ones.

The XVIII century festival icons are painted inartistically, they do not
stand comparison with the icons from the church of St. John the Baptist
painted with great skill and taste by Luca Petrov at about the same time.
These icons are curious for their popular treatment of canonic subjects.

On the whole however the iconostasis of the church of the Transfigura-
tion is very well attired. This impression is supplemented by its very good
lighting achieved by the shifting of the drum from the center to the east.
The ideal state of the gilding on the Holy doors and local saints icons, the
abundance of ornamentation on the clothes of the saints in the deisis make
the iconostasis of the church the most bright, radiant and festive one.

While defining the style of its painting, one must keep in mind that al-
though in the XV, first half of the XVI century iconostasis in monasteries
were painted mainly by Moscow artists, starting from the second half of the
XVI century a monastery no longer sent for masters from far away and ex-
pensive metropolitan workshops, but invited them from Vologda, Belozersk,
Kargopol and other northern centers. That is why it is easy to find close
analogies to monastery iconostases and individual icons of the second half
of the XVI—XVII centuries among works of art connected with the Russian
North. This applies whole to the iconostasis of the church of the Transfigu-
ration.

The same Yakov Kostohusov, who built the church of St. Epiphanios,
erected the hospital chambers with the church of St. Euphimius the Grand.
The chambers were built in 1643—44. They are usually referred toas t he
large hospital chambers ascompared to the hospital chambers
which appeared later in Ivanovski monastery.

The building consists of two vast chambers connected by narrow «seni»
(vestibule). The chambers are covered by vaults on webs, supported by the
walls and a massive brick pier placed in the center of each chamber. They
were lighted by a large number of small windows. The windows of the north-
ern chamber have retained their original dimensions. In the south one they
were a little broadenned in the XVII century.

The facades of the hospital chambers are extremely sparingly decorated.
The elongated squat volume of the building covered by a gently sloping
gable roof reminds one of a northern izba (log cabin). The building is strik-
ing for its grandness and a special austere simplicity.

Two years after the erection of the chambers, in 1646, the church
of St. Euphimius was built. Its main cublc volume and altar apse
resemble the church of St. Epiphanios in the smallest details. But instead of
roofing the church with a system. of stepped arches its builders employed
here a stone shatyor (tent roof) on a low octagonal volume. The choice of a
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tent roof structure was not a chance one. The church of St. Euphimius is
one of the earliest hospital churches which appear in Russian monasteries
only in the middle of the XVII century. The first hospital church of Ss. Zosima
and Savvatius built in Trinity-Sergius monastery ten years earlier was crowned
by an elegant tent roof and the church of St. Euphimius despite their differ-
ence in architecture adopted the general scheme of its predecessor.

Originally the shatyor of the church of St. Euphimius opened into the
church, but already by the middle of the XVIII century it was separated
from the internal space by a low vault. At first the walls of the church were
crowned by kokoshniki, there were also pairs of small kokoshniki at the base
of the shatyor, as it had been on the church of §S. Zosima and Savvatius.
The ribs of the tent roof were emphasized by narrow brick groins. However
already in the middle of the XVIII century the roof of the church was al-
tered, acquiring a smooth timber politsa (the lower, more gently sloping
part of the roof) instead of the kokoshniki. At the same time the tent roof
was covered by glazed shingles of a brownish-green hue, which hid both the
groins and the small kokoshniki beneath the shatyor. The shingle roof sur-
vived until the middle of the XIX century.

Originally the church of St. Euphimius iconostasis (a deisis on 11 boards)
was painted by a rather wall-known Vologda artist Terenti Fomin in 1649—
50. He was often summoned by the order of the tzar to work in the cathedral
of Archangel Michael in Moscow and to the village of Kolomenskoye and
different monasteries. The icons by Fomin have not survived. In the end of
the XVII century the tyablo iconostasis in this church was replaced by a
carved one, probably made in Vologda as well. The carving technique and
the drawing of fragments have a lot in common with the iconostases from
the churches of St. John the Baptist and Vladimir. The five local saints
icons of a good enough quality were painted in 1790 by a peasant of Vyazniki
district village of Kovshovo Ivan Vasiliev for the new iconostasis. The festi-
val icons of an oval form belong to the hand of another master. Besides the
icons painted specially for the iconostasis there are a lot of chance and
mediocre ones which were apparently placed there much later.

Attached to the church from the south there is a small annex built simul-
taneously with the church. This is a refectory. Rising above the west wall of
the refectory there is a small belfry on two piers reminiscent of the belfries
preserved in Pskov and Novgorod, and once extant in Moscow as well. The
refectory was connected with the «seni» of the hospital chambers by a pas-
sage. Today the church is restored, but its shatyor retains a metal roofing for
the sake of better preservation.

The group of religious buildings of the monastery also includes the
bell-tower Already in the XVI century the belfry above the church of
Archangel Gabriel became too small for housing the bells and so a separate
structure of a «three-top bell-tower» was attached to its west facade. It was
later altered. An icon of 1741 shows the bell-tower already with one low
shatyor. It stood on the same spot as today, in between the churches of
Archangel Gabrigl and the Presentation of the Virgin in the Temple until
1750s, when it was pulled down «for its dilapidation». The erection of a new
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bell-tower together with the disassembly of the old one went on from 1757
to 1761 under the guidance of a stonemason Feodor Zhukov from the Vo-
logda Spaso-Prilutski monastery. The architectural forms of the bell-tower
are very typical of mid XVIII century church construction of Russian north-
ern provinces. The traditions of XII century Russian stone building were
peculiarly combined in it with new elements of baroque architecture treated
originally and often naively. The most interesting monuments of this trend,
striking for their imaginativeness and decorative scope, have survived in
Veliki Ustyug, Totma, Solikamsk and other northern cities.

The hell-tower of Kirillo-Belozerski monastery is very close in both com-
position and detail to the bell-tower of Spaso-Prilutski monastery, the su-
perstructure of which also dates from the middle of the XVIII century. Un-
like the light, elegant Prilutski bell-tower the Kirillov one has heavy propor-
tions, which go poorly with the fragmented decoration of its summit. At the
same time the architecture of the monument still links it with more ancient
structures comprising the nucleus of the ensemble, therefore the bell-tower
does not seem as alien to the monastery complex and as dissonant as the
church of St. Kirill and the annex in place of the west parvis of the cathe-
dral of the Dormition buiit a little later. The bell-tower plays an important
part in the general silhouectte of the monastery. At a distance it seems to
gather around itself all other buildings and creates a sufficiently strong ac-
cent in the center, dominating the individual vertical shapes of churches
and towers.

Together with the remarkable church complex of Kirillo-Belozerski mon-
astery an important part in the architectural ensemble is played by its forti-
fications. While organizing its lay-out arrangement they have a historical
and artistic significance of their own. The individual parts of Kirillov forti-
fications differ greatly from one another reflecting various stages in the form-
ing of the monastery, diverse historical situations, different modes of forti-
fication and artistic approaches. The history of the Kirillov fortress can be
clearly traced from the end of the XVI century. At that time both monaster-
ies, first Uspenski and then Ivanovski were surrounded by a stone wall with
towers. The system of monastery walls also incorporated two churches over
the gates. The monastery by no means belonged to the number of most
significant Russian fortresses of that time. Although some of the towers were
rather high, they reached five tiers in Uspenski monastery, their walls were
thin, loop-holes were more like windows and their facades were decorated
with patterned brick-work not at all in the character of a fortress. The lower
tier of some towers presented vaulted service chambers.

The wallsof Uspenski monastery delimited its territory in a
trapezium with a curved base. There were towers at its corners, Svitoc h-
naya onthe corner jutting out into lake Siverskoye has survived to our
day, Merezhennaya hasretained only two walls and only half the
original height, only a small fragment is left of Granovitaya to-
w e r which had a clock on the top, Krooglaya, or Melnich-
naya tower was finally pulled down in the middle of the last century.
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Svitochnaya tower got its name hecause its lower store was occupied by
monastery lay-brothers who did the laundry (monk’s clothes were called
svitki). Merezhennaya tower was placed over one of the corners of a large
vaulted chamber, where they used to dry nets. Its upper part rested not only
on the outer walls hut also on the central pier and vaults of the chamber.
This apparently was one of the reasons of its collapse. The names of the two
other towers characterize their ground plans and also the location of one of
them near a water mill placed on river Sviyaga, which runs through the
monastery.

The walls had two tiers. In the part of them which faced the lake the
lower broad tier had large arched niches on the monastery side. In their
depth loopholes were made which consisted of a round opening for shooting
and a cruciform observation window. In the upper tier along the whole length
of the wall there were numerous loopholes. Like the towers the walls were
decorated on the outside with a frieze of patterned brickwork. The walls
were not high — about five and a half meters. Besides the towers and gate
churches the wall system included the already built «<Kazennaya» chamber
and a small stone chamber referred to as the fishmonger's in the chronicles.
It was situated in the middle of the south-east wall of Uspenski monastery,
where a little later the wall of Ivanovski monastery was attached to it.

The wallsof Ivanovski monastery which was much smaller
also had four towers. These walls were even lower than those of Uspenski
monastery and ill-adapted for war. Of the four towers two had a corner
position and two were located in the middle of the walls. Besides these
towers the system of monastery walls included a small cauldron chamber, a
smithy and a wax processing chamber. There was no gate church in Ivanovs-
ki monastery and the Holy gates were located in one of the towers.

Of the four towers of Ivanovski monastery only one has survived located
in the middle of the wall fronting on the lake. Thisis Glukhaya to-
wer named so because it was the only one that had no passage. It later got
the name Kote lnay a. It resembles Svitochnaya tower by the character
of its brick decoration. Glukhaya tower is more wide and squat. There is a
pier in the center of its lower tier which supports the vaults covering this
tier. The lower storey served for processing wax and making candles. At-
tached to the tower on the south-east is a one-storey building. This is the
«voskoboynaya» (wax-processing) chamber occupied by the «startsi (elders)
whose task was to process wax».

Only a small fragment of the Holy gates with two bricked-in
passages remains of the other towers of Ivanovski monastery. Small paneéls
decorating the gates resemble the adornment of the lower tier of the church
of the Transfiguration.

In 1610 when the threat of a Polish-Lithuanian intervention appeared the
walls of Ivanovski monastery were raised. A wooden deck supported by logs
fixed in the brickwork was made at the walking level of the wall. In the next
year the construction of a new element of fortification, the «O strog» (a
type of little fortress) began. It presented a small fortress with two towers
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and stone or wooden walls. In ground plan it formed a triangle jutting far
out from the line of the old monastery walls in the direction of the road to
Vologda. After the erection of new monastery walls in the second half of the
XVII century the «Ostrog» lost its defensive function. Its walls and towers
were no longer maintained and by the beginning of the XIX century its ruins
were barely visible. Today the remains of the «Ostrog» are completely cov-
ered with earth.

Around 1630 after the repulsion of Lithuanian detachments the walls of
Uspenski and Ivanovski monasteries were raised once more. The wall run-
ning from Svitochnaya tower along the lake in a north-east direction col-
lapsed in 1663 and was first replaced by a wooden stockade. Later a higher
stone wall of an absolutely different structure was built in its place. Individ-
ual portions of the walls in other places were also altered on different occa-
sions. Erected on a low swampy place on unreliable ground the walls began
to incline under the weight of the heavy additional structure and were propped
up by a large number of stone and occasionally wooden buttresses. All these
alterations strongly distorted the original aspect of the monastery wall. The
part of the old wall near Svitochnaya tower which goes in the direction of
the church of the Transfiguration has been preserved best of all.

In the XVII century two more structures were added to the wall system of
Uspenski monastery besides the four corner towers and two gate churches;
these were the small Hlebennaya and Povarennaya to-
wers (they were named so because the former was placed near a bakery
and the latter near a cook-house). Hlebennaya tower has survived to our
day, while Povarennaya was rebuilt from the base up in 1761.

Both towers built in the XVI century and the little towers erected later
were initially crowned by high tent roofs covered with «tios» (wooden boards).
The metal roofs with octagonal cupolas and spires which exist today on the
remaining towers date from the XVIII, the first half of the XIX century.

The most significant event in the history of monastery construction in
the XVII century was the erection of the walls and towers of Novy G o-
rod (New Town), one of the strongest early Russian fortresses. Prepara-
tions for its construction began even before the tzar's decree published in
1653. Anton Granovski was sent to the monastery to lay the foundation.
This was the Russian name of a Prench adventurer and schemer Jean de
Gron, at one time a member of the court of Aleksei Mikhailovich. He began
to build a bastion fortress after a west-european model. Kirillov fortifica-
tions in his project were to consist of three earthen ramparts, a moat and a
stone wall.

Granovski's project was rejected by monastery officials who asked the
tzar's permission to «build a new stone town like the one in Trinity-Sergius
monastery». Construction of the new walls went on from 1654 to 1680 car-
ried out by monastery stonemasons. The names of many builders of the walls
of New Town have reached us. Among them Apprentice of masonry Kirill
Serkov who was apparently the head of construction deserves to be men-
tioned first of all. He was a peasant of Shydiero volost (a small rural dis-



trict) 4 kilometers away from Kirillov and had previously repaired the refec-
tory church of St. Sergius Radonezhski.

Although construction of the new walls was carried out after the model of
the walls of Trinity-Sergius monastery built earlier Kirillov fortifications
surpassed them both in length (approximately 1.3 kilometers) and in the
size and battle might of towers and walls. The new walls enveloped a much
broader area occupied previously by rows of shops, stables and other facili-
ties. The old walls on the side of the lake were retained, but the largest part
of the old fortifications of the two monasteries and the «Ostrog» came to be
inside the monastery and lost all their defensive functions.

Fortifications of New Town follow the traditional type of Russian for-
tress, at one time characteristic of European Middle Ages in general. By the
XVII century this type yielded everywhere in the west to the fortress of a
bastion type with low walls more fit to withstand mass artillery fire; but in
Russia they still built high brick walls with towers crowned by tent roofs
right up to the time of Peter the Great. Among the fortresses raised in the
XVII century the Kirillov one was the mightiest. It is no wonder that in
1655 even at the very beginning of its construction Patriarch Nicon named
Kirillo-Belozerski monastery among the three «great fortresses of the Tzar».

The walls of New Town formed three sides of a great quadrangle in ground
plan. High faceted towers were placed at its corners. They were named ei-
ther after service structures located near them or after the directions of the
roads leading from the monastery. The north-west corner tower placed right
by the water was called Bolshaya Merezhennaya orBelo-
zers kaya; the north and the highest one wascalled Ferapontov-
sk aya (for some reason it was later called M oscovskaya); the east
one Vologodskaya and the south one also on the bank was called
Kuznetchnaya.

What is peculiar about the structure of these towers it that a hollow hrick
pier was erected in the center of each one of them. One could climh to the
very top by means of wooden stairs located inside these piers. Each such
pier ended in a stone observatory, from which the environs of the monastery
could be clearly viewed for many kilometers. Only the lower tier was roofed
with vaults, other coverings were of wood. Mighty timber joists are all that
is left of them.

Besides four corner towers New Town has two entrance towers; K a z a-
nskaya tower isin the middle of the north-east wall facing the road
to Vologda (it was named after the then still wooden Kazanskaya church
which stood before the monastery), Kosaya tower isinthe middle
of the north-west wall (it was called Kosaya (crooked) for the passage formed
an angel inside it). These two towers being square in ground plan are rather
similar in architecture. They had no stone piers and their observatories were
made of wood. All observatories were crowned by high pointed wooden tent
roofs replaced in the end of the XVIII — beginning of the XIX century by
figured roofs with spires.

Construction of New Town fortress began with the corner tower of Ivanov-
ski monastery which remained intact during almost the whole period of con-
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struction. The first tower to have its foundation laid in 1656 was Vologod-
skaya tower. It is distinguished from other towers by an octagonal plan,
lesser height and much more detailed architectural decor. Its walls are marked
off by frequently spaced horizontal and vertical courses. On the whole it
greatly resembles Pyathnitskaya tower of Trinity-Sergius Laura.

The next tower, Kazanskaya (1659), is already devoid of any architectur-
al embellishment. It is situated over the main entrance to the monastery. Its
-grudging and laconic image is characteristic of the new Kirillov fortress.
And it is only above the ends of the entrance arch that there were placed
two kiots with brick frames covered hy a wooden roof. These kiots retain
murals executed in 1664 by Kirillov elder Theophanese Dergolob. Depicted
on the entrance side is the Savior flanked by St. Sergius Radonezhski and
Kirill Belozerski; on the monastery side we see the Virgin of the Sign. The
massive gates made of beams covered on the outside with forged metal plates
are very imposing. A little door is made in one of the panels. Besides this
the tower had a drawable grating housed in a through slot made in the inter-
mediate arch. The high roof with a spire surmounted by a figure of a trum-
peting archangel dates from the end of the XVIII, beginning of the
XIX century.

In 1660 the corner Ferapontovskaya tower was erected. Today it is the
highest structure in the monastery. Unlike Vologodskaya tower it has not
eight but sixteen faces. They are a little inclined to the center. Besides
giving stability to the tower this also adds monumentality to its image. The
main volume of the tower is devoid of any decoration, and only its observa-
tory high above is adorned with friezes, half-columnettes and little panels-
«shirinki» under the windows. On the outer «parade» side shirinki were filled
with color «izraztsi» (glazed tiles) of a very simple design: big plane circles
on a square ground. Only a few fragments remain now of the color glaze.
Ferapontovskaya tower served as the final elaborated model for the follow-
ing corner towers, with the only difference that they were not so high and
lacked the glazed tile decoration.

In 1662 construction of the second entrance tower, Kosaya, was carried
out. Judging by monastery inventories it had as many tiers as Ferapontovskaya
tower and was probably as high. In the end of the XVIII century its upper
part collapsed and was never rebuilt. The body of the tower was preserved
only to the level of adjacent walls, while on the monastery side it was com-
pletely rebuilt. The outer gates of the tower were bricked in and the passage
through them was abolished.

On the side fronting on the lake the wall terminates in the corner
Belozerskaya tower, the construction of which was begun in 1667. It was
built in the likeness of Ferapontovskaya tower. It is distinguished from other
towers by the curvilinear dome-like silhouette of its roof over the main
volume. It appeared in the beginning of the XIX century. Today the tower is
visibly inclined, however because of the narrowing of its volume, the outer
walls do not deviate far from the vertical. At the same time the inclination
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of the pier with the observatory on top does not correspond to that of the
tower itself. All this gives it a special picturesque asymmetrical silhouette
contrasting with the strict geometrical outline of the other towers of New
Town.

The last of the big corner towers, Kuznetchnaya tower brings to the rear
the walls of New Town on the opposite side. It appeared during the finishing
stage of the fortress construction in 1670 when part of the old low wall of
Ivanovski monastery included originally in the new fortification system, was
replaced by a inuch stronger wall. At the same time two old corner towers
were pulled down. These were Nahugolnaya tower and another one, bearing
the same name as the new Kuznetchnaya tower. The general structure of the
extant Kuznetchnaya tower goes back to Ferapontovskaya and Belozerskaya
towers built earlier. Its walls do not taper towards the top, the observatory is
not very high, making it a little bulky in comparison to these two towers.

The walls of New Town have three tiers (approximately 11 meters) each
of them is pierced by numerous loopholes. The upper tier was provided
besides ordinary loopholes with special ones suitable not only for shooting
during siege but also for pouring boiling water on the enemy. Many small
cells were made in the lower tier on the monastery side apparently for ac-
commodating garrisons in times of seige. Two upper tiers look on the mon-
astery with broad open galleries. The entrance towers are flanked on the
inside by guardhouses. Part of the wall between Kosaya and Belozerskaya
towers accommodates in the lower tier big vaulted chambers alternating with
«seni», small cramped storage rooms and latrines. On the monastery side the
chamber windows were decorated with brick window frames, their openings
still retain wooden jambs. This part of the walls located on the site of the
old wooden rows of shops resembles the arrangement of the Trinity-Sergius
monastery shopping arcades. Legend has it that a monastery prison was later
located here. This part of the wall has entrance gates without a tower, they
are called Troit s kie. They have retained massive panels coated with
iron, like the ones which hang in the archway of Kazanskaya tower.

The walls near Kuznetchnaya tower erected during the last stage of con-
struction possess a few peculiar features. The old structures were not com-
pletely destroyed here. Remains of the old smithy dating probably from the
end of the XVI century are easily traceable in the body of the new walls near
the tower. It seems that the smithy existed for some time even after the
erection of the new wall. Its windows, niches and remains of its vaults can
be seen from the monastery side through two big open arches in the lowest
ties of the walls. Besides the new wall the remains of the smithy can be
traced in the lower tier of the fortifications of Ivanovski monastery facing
the llke. The foundations of the rest of the walls of the smithy were revealed
by archaeological diggings. It was a large stone chamber, square in ground
plan and similar in its arrangement to the chamber beneath Malaya
Merezhennaya tower. Besides the smithy, practically the whole length of
the foundations of the old stone walls of Ivanovski monastery has been pre-
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served, being included in the volume of the new fortifications. They can be
observed inside the cells located in the lower tier of the wall.

The walls of New Town were encircled by a moat, now heavily over-
grown. Trace of an earthen bastion associated with the building activities of
Anton Granovski still remain near Vologodskaya tower.

The large and complex monastery economy required different kinds of
storage and production facilities. Such structures are usually not preserved,
but it is precisely here in Kirillov that a few very rare buildings of this type
have reached us with almost none or only partial alterations. Besides the
numerous rooms in the lower «podklet» stories of churches, refectories and
fortress towers used for service purposes the monastery had its own cook-
house, a malt-house, a smithy, an armoury chamber. While more simply
adorned they were erected by the same masters who built the churches and
monastery walls and they often possessed a very vivid architectural image.
The most significant service structure of the monastery is the complex en-
semble of the monastery P o varnia (cook-house) built in the XVI century.
It was located in Uspenski monastery on the axis of the refectory of the
church of the Presentation of the Virgin in the Temple.

The building of the cook-house which stretches along the lake consists of
a number of spatial units differing in both size and function. All these rooms
appeared gradually without a general plan and were consequently attached
to the more ancient nucleus, the cook-house proper. This ancient nucleus
of the building erected most likely right after the refectory consists of two
chambers, the large «yestvennaya povarnia» (food cook-house), square in
ground plan, and a narrower kvass-chamber. Both chambers were covered
by high beautiful vauits on webs. There were six stone hearths in the big
chamber. In later years a wide opening was made in the center of its vault,
above it a brick chimney was erected. The smoke from the hearths originally
went by separate channels inside the walls and out through fourteen chim-
neys rising above the building.

From the outside the ancient nucleus of the edifice (as well as the later
additions) looked simple but impressive; smooth pilasters were connected at
the top by a cornice formed by corbeling, there were also deep arched open-
ings in shallow rectangular niches.

The later part of the cook-house situated in between the ancient nucleus
of the building and the refectory chamber also dates from the XVI century.
It has two stories. There were ice-rooms in the lower storey and some ser-
vice chambers in the upper one. Remains of an ancient stove have survived
in one of these rooms. Originally there was a third «sushilo» storey, but it
was pulled down in the XIX century. On the other side of the old nucleus of
the monument there is a large single-pier chamber erected at the turn of the
XVI century. A summer kvass-cellar used to be here. In 1655 a stone «O r u-
zheinnaya palata» (armoury chamber) was built above the kvass-
cellar. Monastery inventories of the XVII and XVIII centuries have pre-
served a list of the very rich collection of various arms kept in this chamber.
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In 1786 the vaults of the armory chamber collapsed and the kvass-cellar
beneath was buried under the debris of brickwork mixed with remains of
weapons.

The cook-house was repeatedly altered in later years. Vaults in some
rooms were destroyed, almost all old windows and doorways were either
hewn wider or bricked in, new openings were made. In the XIX century the
building was covered by a common gable roof which united mechanically all
the different parts of the monument and gave it a monotonous aspect de-
prived of individuality. Today the building is restored.

Between 1680 and 1685 a new two-store building of kPovarenniye
ke ly i» (cook-house cells) which incorporated a «uksusnaya kelia» (vine-
gar cell), «sushilo» which had a stone porch with divergent flights, and oth-
er rooms was attached to the cook-house from the side of the monastery
wall. Of this later service structures complex only a small part in the form of
a detached one-storey chamber has survived. Imposts of the vaults of ad-
joining structures can be seen on its outer walls. One of its facades has
windows decorated with brick window frames characteristic of the XVII cen-
tury.

Another interesting service structure that has not reached us was a stone
«solodezhennoye sushilo» (malt-house). This building erected in the begin-
ning of the last quarter of the XVI century was located outside the monas-
tery walls and only later came to be included in the territory of the «Os-
trog». It presented a large chamber divided in two by an arcade supported by
broad pylons. In the center of the chamber there stood a huge stove, its
mouth to the entrance. A brick cistern for growing of malt was made in one
of the corners. The malt-house supplied the monastery bakery and kvass
preparation. Its outer walls were marked off by pilasters and had probably a
very simple architectural dressing. In 1971 remains of this building were
revealed by archaeological diggings. In order to show its plan the remains of
the walls were retraced above ground level by new brickwork.

Much later than the construction of other buildings, the building of stone
monks' cells in Kirillov began only in the middle of the XVII century. Be-
fore this the cells were made of wood. By the turn of the XVII century all of
them were gradually rebuilt in stone in the big Uspenski monastery. Cells
were traditionally located on the periphery of the monastery, along its walls.

Construction of stone cells began in 1647 and 1648 by a masonry artel
headed by Yakov Kostohusov. There is every reason to suppose that this
event is associated with the Nastoyatelski korpus (the house
of Father Superior ) facing the west facade of the cathedral. It originally
consisted of two separate parts, the archimandrite and guest cells. The ar-
rangement of this structure was quite unusual. Cells with beautiful vaults on
webs were arranged along the facade in two groups with «seni» in the center
of each group. Behind them there were located the «zasenia» (trans-seni),
which presented long and cold vaulted chambers placed along each of the
two groups. Zasenia were divided into two storeys by a wooden deck. Broad
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stone stairs made in the internal wall lead to the upper floor. The windows
of the main facade had rather simple slightly proflled frames, while the
windows of the Zasenia overlooking the service yard were not decorated at
all. In the end of the XVII century an additional storey was erected over the
cells. At the same time the too high vaults of «zasenia» were destroyed and
replaced by a wooden deck, the long rooms were partitioned off by internal
walls. The upper cells were from the beginning made without vauits hut with
flat ceilings. The building acquired a complex structure with two storeys on
the main facade and three on the back. The windows of the upper storey
were decorated by lavish frames, characteristic of the XVII century, in the
form of half-columnettes crowned by surmountings of an intricate design.
Similar window frames were on the majority of other Kirillov cells. Porches
with stairs, octagonal columns and double arches with a suspended «weight»
were attached to the main facade.

This building was more than once altered in later years. Almost every
new Father Superior strived to freshen up in any way this residence left to
him by his predecessors. The most radical rebuilding was undertaken in
1821. In that year all vauits were destroyed, a floor was made on a new
level, the intermediate storey on the service yard side was removed and the
porch was pulled down. All windows were hewn wider; the openings of the
upper storey suffered the greatest. Only insignificant traces are left of their
window frames. The main facade was decorated with a four-columned porti-
co with an attic, their details were very crudely executed. The building ac-
quired the features of commonplace provincial empire style. Today the res-
toration of this monument is being completed. It was possible to return to it
its original internal structure, but the main facade was left in its empire style
version.

The building of the so-called monks' cells which stretches along
the wall of Ivanovski monastery to the left of the Holy gates has a very
intricate arrangement and a complicated construction history. Four main
stages could be distinguished in its creation. First a small brick Pischaya
(scribe's) cell located in the middle of this strongly elongated building was
erected. The monastery clerical work was carried out here. This is a small
vauited chamber with a single window and a corridor-passage at one side, It
leads to a more vast «zasenia». Traces of a window frame of a very compli-
cated crowned by three pointed protuberances were found under the stucco
of this chamber's facade. There are no similar window frames in the monas-
tery, but they can be found on one of the buildings of the Vologda house of
the Bishop. We can assume that the Pischaya cell was built by Vologda
stonemasons. Above the cell and the passage there was a stone vaultless
chamber with windows circumscribed by frames of glazed tiles intertwined
with bands of blue and green. Glazed tiles were first introduced in the em-
befllshment of Moscovskaya tower in the middle of 1660s, and the Pischaya
cell dates from approximately the same period. In this case the employment
of Vologda builders can be easily explained, for it was precisely at that time
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that all Kirillov stonemasons were involved in the construction of the walls
and towers of New Town. A

During the second stage of construction one-story cells were built be-
tween the Pischaya cell and the Holy gates. They consisted of two sections
each with entrance «seni» flanked by two cells; an additional structure was .
attached to them near the Holy gates. The «zasenia» did not go the whole
length of the building, they were situated only behind the «seni». They led
to a long narrow corridor which stretched in a interrupted only at the junc-
tion of the two sections. In this way small atriums were created behind the
cells. The windows of the cells, «zasenia» and the corridor opened on these
vards. The stoves of the cells were fired through special openings also con-
tained here. At this early stage stairs were made in the body of the wall
separating the «seni» from the «zasenia». Their arrangement was the same as
in the house of Father Superior. On the opposite side of the corridor small
rooms for storing fire wood, latrines, one for every cell, were arranged in a
continuos row. The windows and doorways of these cells had wooden jambs
fixed into the brickwork during construction. On the main facade the broad
side surfaces of the windows were retraced by frames in the form of half-
columnettes transformed at the summit into a keel arch. Window frames of
this type are generally very rare and there are none like them on the other
buildings of the monastery.

During the third stage of construction an upper storey was added to these
cells; it retraced on the whole the lay-out of the lower part. Two big lavishly
adorned vaulted porches were attached to the facade to provide access to it.
At the same tiine the passage between the cells and the monastery wall was
roofed by a vault, thus turning it into a wide covered passage lined with
windows of the lower store-rooms and cesspools. Vaulted summer cells over-
looking the entrance to the monastery were placed over this passage and
store-rooms. This row of cells was continued behind the Pischaya cell. Since
the fortress wall already began incline outward by that time, a sheer buttress
was attached to it; it had a row of big windows for lighting and airing the
passage. The stairs inside the walls were removed during the raising of the
upper storey and were transformed into deep storage niches. The windows of
the upper storey differed from those of the lower one, aithough they too had
wooden jambs. The columns of their window frames were surmounted by a
cornice and a figure crowing element. These frames characteristic of the
XVII century were similar to those on the other cells and on the north
facade of the Kazennaya (treasury) chamber. Together with the latter the
cells formed a single parade setting for the Holy gates as seen from the
Kazanskaya tower.

During the last stage of construction at the turn of the XVII century the
cells were continued on the other side of the Pischaya cell almost to the
corner of the wall of Uspenski monastery. The internal arrangement of this
part of the building was more commonplace. Cells of the first row in the
second storey were connected through «zasenia» to similar cells placed over
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the passage and the store-rooms of the lower storey. The windows of the
lower storey cells had no frames; the upper ones were sircum scribed by
color glazed tiles similar to the glazed tiles of the chamber above the Pis-
chaya cell, but of a different color. Of the entrance porches in this part of
the building only one was of stone, the other one was of wood.

On the whole the monks’ cells were distinguished for their size, complex-
ity and picturesqueness. Their absolutely unique feature was the inclusion of
small two-storey light atriums in their composition. The secluded internal
life, insulated from the outer world, concentrated around them.

This building was later strongly distorted. The atriums were transformed
into dark store-rooms. The eastern part of the cells connected with the last
stage of construction suffered most of all. It was strongly damaged in the fire
of 1764. Many internal walls and almost all vaults in its upper storey do not
exist today. The end part of the building is completely destroyed, only its
facade remains. In 1820s the monument underwent a reconstruction which
affected its facades much more than its internal structure. The stairs were
transferred to the inside causing holes to be made in the vaults of the «seni»;
the porches were destroyed. Windows were hewn wider and their frames
were cleanly carved away. The cells acquired a dejected, barrack-like aspect
on the outside. Despite this the main part of the building retained not only
the vaults, but also old embrasures and, what is very rare, many installed
jambs. ,

The «Sviashennicheskie» (Priests’)cells located to the east
of the cathedral have a more simple lay-out. They also consist of repeated
sections, but thanks to the little width of the building there is only one
vaulted chamber to each side of the «seni». Like with the northern wing of
the cells, there were originally three stone porches here, which were later
replaced by internal wooden stairs.

On the outside the architectural forms of the building are distorted but
the internal arrangement has on the whole been preserved. As it has been
established the lavish window frames which no longer exist adorned only the
facade of the second store facing the cathedral; lower windows had no frames.

Attached to the southend of the Priests’ cells thereis one
more wing of cells referred to by documents of a later period as the monas-
tery archive. It has a compact configuration unusual to cells. This is ex-
plained by the fact, that the builders repeated the structure of the cells
attached to the Holy gates, but they reproduced only one of their sections.
The vaults of the building were destroyed, new embrasures were made; nev-
ertheless the internal lay-out can be clearly read. Only the corridor and
store-rooms in the lower storey, where both the vaults and small windows
have been retained, have been preserved comparatively well. The atriums
flanking the «zasenia» were walled off by a blank outer wall. The windows of
the upper storey main facade were decorated with frames common to all
Kirillov cells; the lower ones were more simple. Originally a wooden porch
leading to the first floor was attached to the main facade.

The cells located between the fortress wall and the church of St. Euphi-
mius had been distorted to a lesser degree (in a later period they housed
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an Ecclesiastical sc hool). Onthe inside both of its storeys have
retained walls and vaults. It consisted of two sections with «seni» flanked by
cells. The rooms overlooking the monastery wall are similar to those at the
front, but they retain traces of latrines which were once partitioned off here
in the body of the outer walls. The front and back chambers on the ground
floor in the end of the building closest to the church of the Transfiguration
were joined into one unusually long room. The grater part of the window
openings were hewn wider, but some of them overlooking the fortress wall
and the hospital chambers retained their original arched form. The upper
windows of the main facade were formerly decorated with frames. The sec-
ond storey was accessed by two wooden porches.

The most clear idea of the exterior of old monastery cells can be obtained
from a small two-storey house with gates, located between the churches of
the Transfiguration and the Presentation of the Virgin which was built in the
last quarter of the XVII century and has survived without considerable alter-
ations. It is usually referredtoasthe Cellar's building, but this
name is of a relatively later period. There were two cells in the ground floor
and six small store-rooms in the upper one. The first floor was reached by a
wooden porch located on the side of the service yard. The main facade of
the building fronting on the bell-tower and the churches of the Transfigura-
tion and Archangel Gabriel was lavishly adorned. Window frames arranged
in an asymmetrical and picturesque way and the arch of the gates supported
by massive round piers create an effective interplay of light and shadow. The
lines of the facade are devoid of geometrical regularity and seem to be drawn
by hand, the details look as if sculpted by an artist. The back facade is much
more simpler. Its windows have no frames, the gate arch has no framing
either. This building originally had one more long wing attached to the
south wall of the refectory chamber and running along the whole of its
length. In the middle of the last century this wing was pulled down.

They buiit no stone cells characteristic of a cloister in the smaller Ivanovski
monastery, where the sick and the poor lived. In 1730s with the donation of
Empress Anna Ioanovna the Small hospital chamber was
built here. It was called so in comparison to the significantly larger hosplital
chamber of Uspenski monastery which was since then referred to as the Big
hospital chamber. Both in its lay-out and architectural forms the Small hos-
pital chamber adheres to the traditions of the preceding century. The build-
ing consists of a single-pier vaulted chamber and narrow «seni» accessed
through three doors. The chamber is full of light, both its walls are lined
with continuos rows of windows. The treatment of the main facade facing
the lake is very beautiful with alternating small and big arched windows.
The chamber is covered by a high timber roof which has retained its old
structure with rafters supported by pyramidal log «ryazhi» (a wooden frame-
work structure where logs are superposed leaving a space between two con-
sequetive rows).

Besides the essential to Russian monasteries churches, walls, service and
residential buildings there are two not quite conventional structures in Kir-
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illov which have a memorial value, they have been preserved as local saered
objects. They are located in lvanovski monastery near the church of St. John
the Baptist where, as legend has it, St. Kirill had «first arrived». One of -
them is a wooden c¢ h a p e 1 made originally hy St. Kirill himself. Its
authenticity however causes douht. Details of its framework arrangement
and the manner of hanging the doors on metal hinges instead of wooden
projections, «podpiatniki», characteristic of early times make us assume that
the chapel was completely rebuilt in the XVII or XVIII century, and what
we see now is a later approximate copy of the original chapel of Kirill.

The other structure is situated nearby and marks the spot where Kirill
had dug his «cave» in which he lived upon arriving to Lake Beloye area. A
wooden cross stood here in the XVII century. Later in the end of the XVII,
beginning of the XVIII century a canopy supported by carved wooden piers
was erccted above the cross. It has reached us with some alterations. In the
beginning of the XIX century stone canopies were raised above the chapel
and wooden canopy to protect them. _

Besides this, two important structures brought here for better conserva-
tion are located on the territory of New Town which has remained unused.

The wooden church of the Deposition of the Robe
from the Borodava village is of exceptional value. During the reconstruction
of the Volga-Baltic water way it came to be in the flooded zone and was
transferred and restored in 1958. In the end of the XV century Borodava
village was a patrimony of Ferapontov monastery. The church was built in
1485 by the order of Rostov Bishop loasaf Obolenski who had once been
Father Superior at Ferapontov monastery. The church of the Deposition of
the Robe is one of the oldest extant Russian wooden structures, it belongs to
the «klet» type of church which go back to remote antiquity. The church is
covered by a high gable roof with a «politsa». Attached to it from the west is
a small refectory with a gallery on two sides. Despite the exceptional sim-
plicity of architectural forms the monument is striking for its refinement of
proportion and an extraordinarily poetical aspect. The iconostasis of the
church of the Deposition of the Robe created in the beginning of the
XVI century is of great artistic valuec. When the church was being transferred
the iconostasis was handed over for temporary keeping to the Andrei Rublev
museum of Early Russian Art where it is preserved now.

The XIX century wooden wind-mill from the village Gorka
which is on the Sheksna river brought to the monastery territory is a pecu-
liar, purely north Russian wooden service structure. Its type goes back to
much more ancient models. In the beginning of the present century there
was still a large number of similar mills in the North. Today they are num-
bered.



FERAPONTOY
MONASTERY

BRIEF
HISTORICAL
ESSAY

irillo-Belozerski and Ferapontov monasteries were closely connec-

ted from their very foundation. Monk Ferapont, the founder of Fe-

apontov monastery, came to Lake Beloye area from Simonov mon-
astery together with Kirill in 1397. They settled together on the bank of lake
Siverskoye. He left Kirill a year later however and founded his own monas-
tery twenty kilometers to the north-cast of Kirillov amidst picturesque land-
scape on a low hill between lakes Borodavskoye (Ferapontovskoye today)
and Paskoye. Ferapont did not stay long in Lake Beloye area; 10 years later
he was summoned by Prince Andrei Dmitrievich, younger brother of Mos-
cow Grand Prince Vasili, to Mozhaisk to found there a new monastery known
today as Luzhetski.

By the time of Ferapont's departure the monastery still remained a hum-
ble abode numbering nearly one and a half dozen monks and yielding to
Kirillov monastery which was already accumulating wealth. The more in-
tense growth of Ferapontov monastery was to come later, in the middle of
the XVI century, under Martinian, a prominent church official. While en-
joying authority in ecclesiastical circles he also participated in political af-
fairs. In 1447 Prince Vasili Il the Dark visited Ferapontov monastery and
was blessed by Martinian to undertake a campaign against Dmitri Shemiaka
who had seized Moscow. In gratitude for this support Vasili arranged for
him to become Father Superior of Trinity-Sergius monastery.

Martinian was a very intellectual person. Since the time when he was
Father Superior of Ferapontov monastery, it became an important book-
writing center, on the same level with Kirillov. The following episode is very
significant. In 1489 Novgorod Archbishop Gennadi, who was in need of
ecclesiastical books which were rare at that time for his struggle against
heretics, applied to Ferapontov monastery for them. Martinian who was
buried in the monastery in 1483 and sanctified around 1550 was later con-
sidered to be the patron saint of the monastery together with Ferapont.

A few other prominent church officials came from Ferapontov monas-
tery. Among them Rostov Archbishop loasaf, descending from a noble fam-
ily of Obolenski and a monk of Ferapontov monastery in the past, is associ-
ated with the beginning of stone construction in the monastery. The return
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of the bishop who had left the Rostov pulpit coincided with the fire which
had destroyed many monastery structures. The construction of the stone
cathedral of the Nativity of the Virgin which ensued hardly went withou
Ioasaf's help, especially since, as legend has it, during the fire a certain
«treasure» intended for the needs of the monastery had miraculously sur
vived in his cell. It is thought that it was Ioasaf who had invited Dionysius,
the greatest artist of Moscow Rus at that time, to paint the cathedral.

Aithough building activity in Ferapontov monastery in the XV—XVI cen-
tury can not be compared to the grand construction of Kirillov monastery,
its scale was still rather wide for that time. By mid XVI century there wer
already several buildings in the cloister, i. e. the cathedral, a refectory anda
treasury chamber.

In 1614 when Ferapontov monastery was seized by Cossack detachments,
its structures suffered comparatively insignificant destruction. However, the
economical decline caused by the Lithuanian intervention hampered further
building activity for more than twenty years. The 1640s were a shortlived
period of the new rise of the monastery which brought about the revival of
stone construction.

After that there came the gradual decline of the whole monastery econo-
my. The testimony of Patriarch Nikon exiled here in the second half of the
XVII century is very typical in this respect. «Life in Ferapontov monastery
is very miserly, its patrimony is small and its peasants have become hope-
lessly poor».

Nikon's stay at Ferapontov monastery which lasted from 1666 to 1676
also contributed to its destruction. Exiled here after being depositioned by
the Ecclesiastical Council, Nikon refused to accept his downfall and de-
manded the requital of patriarch honours to him. This was facilitated by the
uncertainty of his position. Periods of strict, almost prison confinement
alternated with the granting of various indulgences and privileges. The infa-
mous lord did not lose hope of his quick return and the monastery authori-
ties had to reckon with the whims of an elder spoiled by power. Suffice it to
say that special living quarters, «twenty five rooms» with «stairways up and
down», were built for and by the order of Nikon. A significant for that time
amount of money, 672 roubles, was spent on the construction of these cells.
On Nikon's orders a cruciform artificial stone island was made in the center
of lake Borodavskoye. Sturgeons, apples and watermelons were delivered to
the tahle of the former patriarch. Various supplies were annually taken from
nine monasteries to provide for his keeping. These were later replaced by
sums of money equalling 839 roubles.

In 1676 after the death of Aleksei Mikhailovich the position of Nikon in
the monastery changed abruptly to the worse. Patriarch Ioakim, his old en-
emy, brought numerous accusations against him, he was also accused of
having dealings with envoys of Stepan Razin. Nicon was transferred under a
stronger surveillance to Kirillov monastery, where he spent another five years,
almost until his very death.
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Ferapontov monastery. Plan

1 Cathedral of the Nativity of the Virgin (1490) 2 Church of the Annunciatio
with a refectory chamber (1530-1531) 3 Treasury chamber (XVI cent) 4 Bell
tower (XVI-XVII cent.) 5 Church of St. Martinian (1640) 6 Holy gates witi
the churches of Epiphany and St. Ferapont (1649)



Since the end of the XVII century: Ferapontov monastery was on th
brink of complete ruin. In 1798 it was abolished and its churches were turnet'
into parish ones. In the XVIII, XIX centuries old cloister buildings under-
went various alterations, many were pulled down. In 1857 the wooden mon-
astery walls around the churches were replaced by a low fence which ha
partially survived to our day.

In the beginning of the present century in connection with its 500 yea
anniversary the monastery was reopened for a short period (this time asa
convent). During preparations for its opening new reconstruction was begun
which was halted by the interference of the Emperial Archaeological Com-
mission. It was then that the attention of scientists was attracted to the
remarkable murals of the cathedral of the Nativity of the Virgin. A mono-
graph by V. T. Georgievski published in 1911 was dedicated to them. In
1908—1915 significant restoration works were carried out in the monastery.
They were completed in 1920s. Restoration research was begun by promi-
nent experts on early Russian architecture F. P. Pokrishkin and K. K. Ro-
manov; the work itself was carried out under the direct guidance of A. G.
Valter and later under V. V., Danilov. Special attention was paid to the
murals of the cathedral of the Nativity of the Virgin which were partially
secured. After that, restoration was interrupted for a long time and was
continued only in 1970s.

Ferapontov monastery was for a long time a subsidiary of the Kirillov
museum. Today it houses the Museum of the murals of Dionysius.



ARCHITECTURAL
MONUMENTS

OF

FERAPONTOV
MONASTERY

he cathedral of the Nativity of the Virgin

was the first stone structure not only of Ferapontov monastery but of

the whole Lake Beloye area as well. Built in 1490, six years earlier
than the Kirillov cathedral of the Dormition, it has many features common
to both monuments. Its inner arrangement with stepped arches supporting
the drum, the surmounting of the cubic volume of the cathedral with three
tiers of «kokoshniki», each one having three «kokoshniki» on the facade, the
similarly placed ornamental friezes which included the same balusters and
ceramic plates with plant ornamentation, the perspective portal with a keel-
like apex carved from natural stone and many other common devices speak
of the closeness of the architecture of the two monuments which could have
probably been even built by the same master.

Although their decorative devices are much alike, their architectural im-
ages greatly differ. As opposed to the massive and rather squat cathedral of
the Dormition which is crowned by a huge stone drum and gives an impres-
sion of gigantic might, the cathedral of the Nativity of the Virgin has light
and elegant proportions emphasized by its position on a «podklet» and is
surmounted by a small graceful drum. The builders paid special attention to
the west facade; they decorated it with an additional row of ceramic plates
depicting fantastic animals above the socle and filled the whole surface of
the «zakomari» with patterned brickwork. The other facades were treated
much simpler. For instants, the decoration of the south and north portals
consists of several projections of brickwork as it was common for pre-mon-
gol architecture. But even here bullders of the cathedral with very sparing
means, just by including ceramic balusters in the brickwork, gave the portals
that special elegance characteristic of the architecture of the cathedral in
general. Another distinguishing feature of the cathedral of the Nativity of
the Virgin was the placing of a second, smaller drum with a cupola above
the south-east corner of the edifice where the chapel of St. Nicholas was
located.

We do not know when exactly the cathedral was surrounded by stone
parvises, but by the middle of the XVI century they undoubtedly already
existed. They belong to a later period than the cathedral, for they were built
of a different kind of brick and the painting on the west facade of the cathe-
dral was damaged during their construction. The parvis had two tlers from
the very beginning. The lower tier was blank, while the west and south sides
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of the upper one presented a vaulted gallery with big arches grouped in two.
The covering of the parvis was of a «by-gable» type: an individual spatial
unit with its own gable roof corresponded to each section of the cathedral
walls. The north part of the parvis was walled off and had small windows
instead of arches. On the north-west corner there once was a small clock-
chamber reached by a narrow stone staircase. The outer wall of the chamber
protruded slightly supported by stone consoles which have survived to ou
day. A vertical shaft was made in the body of the wall beside the staircasc to,
receive the weights of the clock which were lowered into it.

The aspect of the cathedral was strongly altered later. First the chapel of
St. Martinian was attached to its south wall then its windows were hewn
wider, a four-slope roof covered the tiers of «kokoshniki» and the drum was
surmounted by a pretentious baroque cupola. The vaults of the parvis and
the summit of its walls together with the clock-chamber were destroyed, its
southern part was transformed into a vestry. The original form of the win-
dow openings was restored during restoration works conducted in the begin-
ning of this century.

The cathedral of Ferapontov monastery has become world-famous he-
cause it had retained murals by the renowned Dionysius. The fame of this
master had been great. He was called an «elegant and wise» icon painter, his
icons like the works of Andrei Rublev became collector's items already in
the beginning of the XVI century, they were specially noted in monastery
inventories.

The fact that the Ferapontov murals were painted by Dionysius is sup-
ported by an ancient inscription which has survived above the north door of
the cathedral, it ends in the following words «and the painters were Diony-
sius and his children. Oh Lord Christ, Tzar to all, spare them, Oh Lord,
eternal suffering». Such a signature of a master is the rarest phenomenon of
Russian painting of that time, it demonstrates the great self-awareness of
the artist. The «children» of Dionysius mentioned in the inscription were
his sons Theodosius and Vladimir. Other works by Vladimir have not reached
us, we know of them only from a few mentions in inventories. Theodosius
on the other hand was one of the leading masters of the first third of the
XVI century. In 1508 his artel painted the Moscow Kremlin Annuciation
cathedral of the grand princes. Theodosius was also the author of the splen-
did gospel miniatures of 1507 from the Public Library.

Art historians had more than once attempted to distinguish the hand of
cach of the three Ferapontov masters. However, no one could solve this
task. The opinion was that this problem was absolutely insoluble and that
the three masters worked on every composition together, braking up the
process into individual operations. The striking unity of style characteristic
of the painting was thus explained. Recent technical and technological anal-
yses provided fresh data which probably brings us nearer to the solving of
this problem. A difference in the choice of pigments and painting devices is
revealed in different places in the cathedral. The remarkable speed of execu-
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tion of the painting is really astounding. Survcillance of the stucco seams
shows that all its lower tler, except the altar, was done with only five layers
of plasters. This means that working with water-based colors on wet stucco
the masters had in five days to at least complete the drawings of all compo-
sitions and lay down the principal colors. 33 figures and 44 faces depleted
on the largest of these sections!

There is no doubt that the leading role was played by Dionysius as the
head of the artel. We know from examples of XVII century paintings that
the leading artist compiled the arrangement of the painting and the
anamenia», i. e. made .the drawing for the mural. He also carried out the
most important operations with colors.

The date in the inscription on the cathedral wall turned out to be partly
effaced, this caused arguments among specialists. At present the general
opinion is that the wall painting works lasted 34 days, from August 6 to
September 8, 1502 (this date was first suggested by N. I. Fedishin). Diony-
sius was already famous by that time. In 1482 he headed the artel which
painted icons for the iconostasis of the Moscow Kremlin cathedral of the
Dormition, the main cathedral of Moscow Rus, which had been built a little
carlier. This signified the recognition of Dionysius as the leading Moscow
master. The murals of Ferapontov monastery are the most inspired creation
of this remarkable master.

On the whole the murals are rather in a good state, nevertheless one has
to take into account some changes which have occurred in the paint in the
course of time to have a correct notion of their original colors. Light-blue
backgrounds and faded-green «pozyemi» were originally darker and more
rich with color. Specialists have not yei agreed about the red color in the
mural: whether or not it was considerably more intense? In any case, all of
the painting was originally much brighter.

At the same time Dionysius widely used pale colors, especially in depict-
ing architecture and hills. A particular decorative effect was achicved by
combining the solid colors of the robes with the transparent grounds; the
color patches of the figures stand out clearly, their contour lines which are
always meaningful acquire particular importance. Bright patches of color
reveal a tendency towards a symmetrical arrangement on the surface creat-
ing an impression of equilibrium and immovability of every scene. Diony-
sius attained the impression of abundant color by purely pictorial means,
having a relatively small number of pigments at his disposal. All or almost
all of them were brought from afar. The beautiful legend, which tells how
Dionysius collected color pebbles on the shore of lake Borodavskoye in
order to make pigments from them, remains nothing more than a legend.

Ferapontov murals are striking for their mastery of composition. This
applies both to individual scenes and to the arrangement of the whole mural
in general. Compositions of individual scencs are as a rule centripetal, they
are closed within themselves. The supple lines of the drawing organize the
movement of the viewer's eye keeping it within the limits of the scene. The
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figures inclined towards each other, smooth attitudes, laconic lines of tl|
drawing create a measured linear rythm. This rythm is supplemented by
special interruptions, it becomes interspersed with architectural grounds which|
are always strictly harmonious with the figures. A peculiar analogy withi
musical composition is created.

The system of wall-painting of the cathedral in general is likewise strictly
and logically arranged. Dionysius proceeds from the architectural articula-
tion of the interior, the size and. proportions of pictorial compositions ar
subordinated to them. By this he achieved the harmony of architecture and
painting, clear visibility of the walls, the correlation of the image to the
onlooker. The idea of dedicating this cathedral to the Virgin had heen con-
sistently applied here. The theme of the Virgin is revealed in the painting of
the outer west wall of the building, where the central place is occupied by
the composition «the Nativity of the Virgin». Inside the cathedral, the scenes
dedicated to the Virgin occupy the most important places. Manyfigured com-
position «the Intercession of the Virgin», «In Thee Rejoieth», «the Synaxis
of the Virgin» are in the big lunettes, on the cheek of the east vault there is
«the Virgin of the Sign», and in the conch of the central apse there is «the
Virgin and Child Enthroned». A whole tier of painting is devoted to the
Illustration of the «Acathistos of the Virgin». The Acathistos cycle begins on
the inner facets of the eastern piers, where four composition of «the Annu-
ciation», a peculiar brief introductory suite, are located; it is then continued
on the inner sides of the western piers completing thus a circle in the space
under the dome of the cathedral. The narration goes to the south-west and
later to the north-west corners of the monument and finally forms another
wide circle including the south wall, outer facets of the western piers and
the north wall. The circular treatment of the subject emphasizes the main
sections of the cathedral. This is the most ancient illustration of the Acathistos
in Russian monumental painting.

Other parts of the cathedral are not linked directly with the theme of the
Virgin. There is a half-length image of Christ Pantocrator in the dome,
archangels are depicted in the spaces hetween the windows of the drum, a
little lower there are the forefathers in round medallions, the evangelists are
represented in the pendentives. The subject matter of this part of the murals
is very traditional. Such compositions as «the Teachings of the Fathers of
the Church» are rare. In the Ferapontov cathedral they occupy the cheeks
of the north, south and west vaults. The arches under the drum (supporting
the drum) are covered with round medallions with half-length figures of
saints, the vaults — with parables and scenes from the life of Christ. The
west wall is traditionally occupied by a big composition of «the Last Judge-
ment». The lower part of the north, south and partly the west wall is occu-
pied by representations of the Seven Oecumenical Councils also rare in
Russian monumental painting.

Saints holding liturgy texts and deacons worshipping the Eucharistical
Child are depicted in the altar. In the «diakonnik» room which housed the
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chapel of St. Nicholas there were presented scenes from his life. Their style
gives away the hand of a less skilful master, but a half-length figure of a
saint in the conch belongs among the most perfect images of the whole
painting.

The pictorial ensemble included icons from the iconostasis of the cathe-
dral which were painted at the same time with the murals. 16 deisis icons, 7
icons of the prophets and 2 local saints icons are kept now in the Tretyakov
Gallery, Russian museum and in the Kirillov museum. The murals and icons
of the Ferapontov monastery cathedral are recognized as the summit of Di-
onysius' art. Their bright colorfulness, festive decorativeness and solemnity,
the calm steadiness of compositions reflected that stage of national self-
awareness, when Russian people for the first time felt themselves citizens of
alarge centralized national state whose mission was to play the role of the
single lawful heir to the Byzantine empire which had fallen under the blows
of the heterodox. At the same time the onlooker is charmed by a special
view of the world which belongs to one of the greatest masters of Russian
medieval painting, by his artistism, and his very own combination of ele-
gance and speculativeness.

In1530—34 the church of the Annunciation with
arefectory chamber wasbuilt in Ferapontov monastery. Its
construction was connected with the visit of Grand Prince Vasili 111 who
had visited Kiriflov monastery in 1527 to pray for the birth of a heir. The
massive single-pier chamber and the church were set on one axis and raised
on a high «podklet» like both of the Kirillov refectories. The cellar's cham-
ber, no longer extant, was attached to the refectory not from the west, but
from the north destroying thus the symmetry. Clearly traceable remains of
its' walls and vaults are all that is left of it today. A vaulted parvis with big
open arches in the second store was attached to the refectory on the south.
A stone staircase lead to the parvis. A stone plate with an inscription docu-
menting the construction and sanctifying of the church was fixed into the
wall next to the door leading from the parvis to the refectory. The church -
appears a little unusual inside. It does not have a special room for the altar
and is covered by a low dome resting on arches located at the corners of the
church. One more tier was crected above the building, a staircase contained
in the body of the wall led to it from the church. The center of this tier was
occupied by a high cylinder which was transformed at the top into a light-
drum. Small cells opened into it, their arrangement seems chaotic at a first
glance. These cells looked out to the south and east through big open arches
which once housed bells. The volume of the church was crowned by three
tiers of «kokoshniki» and a drum with a cupola. The arrangement of the
upper part of the church of the Annunciation on the whole is very similar to
the superstructure of the Kirillov church of Archangel Gabriel.

The «podklet» beneath the church, the refectory and the cellar's chamber
housed a bakery and other service rooms. The warm air from the bakery was
used to heat the upper storey through special heating channels. The food
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was delivered to the refectory from below by narrow stairs concealed in th
thickness of the walls.

The building was radically altered in the XIX century. It was then tha
the cellar's chamber was pulled down, the vault of the refectory chambe
was destroyed, the windows were hewn wider and the parvis was rebuilt
Restoration of the building began as early as 1908, but it has been complet..
ed only recently. The vault of the refectory, the original form of the win
dows and «kokoshniki» were restored.

During reconstructions of the last century the church was transforme
into an altar and the iconostasis was put in the former refectory. It present
ed no artistic value and was dismantled during restoration.

One of the best monuments of the monastery, the «<KKazennaya pa
l ata» (treasure chamber) which was in the past sometimes called «sushilo|
by mistake, dates from the XVI century. The building presents a massiv
two-storey structure under a gable roof located to the right of the Holy
gates. Its facades were treated differently. The west wall which was included
in the monastery wall was pierced by small narrow windows resembling loop-
holes. The south facade windows are of a designh quite common for tha,
time, in the form of deep embrasures. The north facade fronting on the}
cathedral and refectory chamber was more richly adorned. Its sparing but
expressive decor is similar to that of the refectory. The windows were adorned,
with recessed arches, a cornice was formed at the summit with ordinary
brick consoles. The east wing of the building possessed only one storey, bul
it has not reached us. Inside, both stories are roofed with vaults. They are
connected by a staircase running inside the wall. In the upper storey there is
a small separate chamber where they used to kecp such important docu-
ments as the tzar's grant certificates and deeds of purchase. The treasury
chamber is one of the best surviving sccular buildings of the XVI century.
The builders have given it with extremely sparing means a rare expressive-
ness and monumentality.

Two churches of the middle of the XVII century have been preserved in
the monastery. One of themis the church of St. Martinian
built in 1640 over the tomb of the famous Father Superior. The church is
crowned by a big stone «shatyor». The monument is strongly distorted by
later alterations. Some traces of its original decoration can be secen on the
south facade. Among the more crude changes one can note the addition of a
new parvis on the west side (a broad opening was made in the west wall of
the church causing the destruction of an ancient portal), the construction of
a new polygonal apse instead of the old semicircular one which had col-
lapsed in the end of the XVIII century, and the enlargement of the. windows,
During the construction of the parvis the old stone plate recording the erec-
tion of the church of St. Martinian was transferred to its west wall. The
monument in its present state suffers from a certain dryness of detail.

The iconostasis of the church dates from the XIX century, it is rather
simple with some typical empire style motifs. There are many losscs in its
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arving. In the niche of the north wall of the church there is the burial place
of St. Martinian who was buried after tradition by the south wall of the
¢hurch which was then still of wood. The tomb of St. Martinian has long
since served as a place of worship and was probably marked by a wooden
anopy or a tent. Over the grave there now stands a wooden carved and
glded shrine. The inscription cut on it tells of the making of the shrine in
1646 and describes briefly the life of St. Martinian.

In a deep recess on the outer wall of the cathedral of the Nativity of the
Virgin there is a mural contemporary to the painting of the interior of the
monument. The central part of this composition is destroyed. Judging by the
mventory of the XVIII century it represented the Virgin and Child on a
throne. There have survived figures of her worshipers: Archangel Michael
(left), Archangel Gabriel and St. Nicholas (right), there are also fragments
of two kneeling figures in monk's vestments. There is every reason to believe
that these were Ferapont and Martinian. This composition is associated with
the burial place of St. Martinian, while the image of St. Nicholas reminds
one of the chapel of this saint located on the other side of the wall. Not yet
sanctified by the time of the execution of the murals, the saints pray to
§t. Nicholas, and all tiiree of them pray to the Virgin; just as the structure
over the tomb of Martinian itself is a part of the chapel of St. Nicholas, and
together they are a part of the cathedral of the Nativity of the Virgin. This
painting is closer in style to the painting of the main volume of the cathe-
dral rather than the painting of the chapel.

In1649the Holy gates were built with the churches of
the Epiphany and of St. Ferapont located in their upper
tier. The peculiar and picturesque composition of this small building crowned
by two elegant pyramidal roofs forms together with tie «Kazennaya» cham-
ber attached to it on the south the main facade of the monastery.

This church is flanked by two symmetrical two-storey additions. One of
them, on the north, was built in later times on the site of old stone cells. A
part of their walls was included in the lower storey. The other addition being
basically ancient was also radically aitered, its wall on the monastery side is
completely new. Today a staircase leading to the church is set up in it. The
church was originally reached by a wooden porch. During Patriarch Nikon's
stay at the monastery the church of the Epiphany served him as a house
church. Wooden passages connected it with the living quarters built by Nicon.

Both churches being united into one volume are very peculiar inside. The
iconostasis are placed along the longitudinal axis of the building leaving a
narrow space which hardly resembles the inside of a church. The crowning
stone octagonal volumes with pyramidal roofs are placed over the center of
the edifice regardless of the vaulting system of the church. Their weight is
transferred to the walls with the help of cleverly arranged unloading arches.

The surviving monastery b e 1 f r y also dates from the XVII century. It
is located at the center of the covered stone passage connecting the parvises
of the cathedral and refectory. Judging by its position and orientation it was
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linked with the passage from the very beginning. Although the extant pas
sage together with the porch attached to the belfry was built not earlier tha
the turn of the XVIII century it accurately retraced the earlier one which
existed already in the XVII century. Its remains have been preserved in the|
lower storey.

The Ferapontov belfry is rather archaic. This archaism js felt not onlyin
the simpllcity of its decor untypical to XVII century bell-towers, but alsoin
its very arrangement. The square plan of its bell-tier and the four-slop
«shatyar» roof which looks a little crude are very rare. Nevertheless some o
its details, the proflle of the cornices in particular, do not allow one t
attribute it to an earlier period.

The monastery initially included other bulldings: a cook-house, some
cellars and cells. Some of them were of stone, but the majority was of wood,
They were all destroyed long ago. The monastery wall with four towers at its
corners was also of wood. It stood out a little from the treasure chamber on
the south. On the whole it coincided more or less with the extant one be-
longing to the period, when the monastery churches functioned as parish
ones. Its considerable part was rebuilt in 1870. The small amount of surviv-
ing structures contributes to the fusing of Ferapontov churches with the
surrounding landscape.

Although Ferapontov monastery is uncomparably smaller than its mighty
neighbour, the architectural value of this ensemble is equally great. The
monuments of the two monasteries were created in the same historical ep-
och, they expressed simllar artistic ideas and were often built by the same
masters. The severe grand fortress of Kirillo-Belozerski monastery and the
picturesque poetical ensemble of Ferapontovo are equally remarkable mon-
uments of the high artistic and building culture of ancient Rus.



