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InBHaA CKa3kKa KpyXeBa

Bonorga 6bina U 0cTaéTca NPU3HaHHbIM KpY-
XEBHbIM KpaeM M M0 MpaBy CUYMTAETCS KPYXEB-
HOl cTonuueit Poccun. XXU3Hb MHOTMX BOMOMXKaH
TECHO CBsi3aHa C KPYXEBOM - OHO BMJ/IETEHO B
UCTOPUIO U KYNIbTYPYyKpas, NPoXoanT KPY>KeBHOA
NHWel 4epe3 cyAbbbl HECKONbKUX MOKOMEHWI
mMacTepuL,.

Pa3BuUTUE KPYXXeBOMeTeHUss Ha Bonorogckoii
3eme Gbl/I0 06YC/IOB/IEHO PALOM MPUYUH, CPEAn
KOTOPbIX MOXHO OTMEeTUTb U BbITO4HOE reorpagu-
UecKOe MOJIOXeHME Kpasi, Uepe3 KoTopblii n3gaBHa
NMPOX0A4MN TOPTroBble MyTU, U 0COGble MOYBEHHO-
KAMMaTUYeCKIe YC/I0BUS, MO3BOMSAIOLLME Bblpaln-

BaTb NIEH-JOMTYHEL, XOPOLUEro KauyecTBa, SABMSIO-
LWmiicst OCHOBHBLIM CbIPbEM A5 KPYXXeBOMAeTEHUS.
HemanoBaXHY0 poJib Cbirpann U KyfbTYpPHO-UCTO-
pryeckue Tpagnuumy pervoHa.

MopgocTelo BONoroAckoro rocyfapcTBEHHOrO
My3esi-3aMnoBeHMKa SABSETCA KOMEKLNs Kpyxe-
Ba, HACUUTbIBAIOLLAsl OKOJIO LUECTU ThICAY MpegMe-
ToB. Konnekuusi popmMurpoBanack Ha npoTs>KeHUu
MHOFUX JeCATUNEeTWIA U B OCHOBHOM NpeLACcTaBNsieT
KPY>XeBO, BbIN/eTeHHOe B Bonorogckom Kpae.

JTa KHWUra NOMOXeT KaXAOMY, UCMbITaBLLUEMY
Yapbl CTApMHHOIO MacTepcTBa, COBEPLIMTL NyTe-
LLIeCTBUE B CKA3Ky BOJIOTOACKOI0 KPYXeBa.



CkaTepTb «MeTenuua» (hparmeHT).
1983 . ABTOp A H. Pakyeesa.
OuameTp - 250 cm.

JN1éH 0T 6eNEHHBIN, CuenHas TexHUKa
(BOKM 27525)

lablecloth «Snowstorm» (detail). 198.1
m\uthorA. N. Rakcheeva. Diameter - 2501m
Bleached Flax, Coupling Technique
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3aHaBec «PaccBeT». 1981 1. ABTOp H Mamposckasa. 260x186 cm.
J1&H cepblii M 0T 6eNEHHbIN, cuenHas TexHuka (BOKM 26391)

Curtain «Dawn». 1981. Author G N. Mamrovskaya.
260x186 cm. Bleached and Grey Flax, Coupling Technique



XY[A0XXeCTBeHHble OCOOEHHOCTW
BOMIOrFOACKOIro KpyXeBa

Bonoroackoe KpyxeBo o06nafaeT ocoboii camo-
6bITHO KpacoToil. Ha pasBuTME OpHAMeHTa/bHOIO
UCKYCCTBA Kpy>XeBa 60/bLLIOE BVSIHME 0Ka3aiu y30pbl
pe3b6bl N0 AepeBy, OPHAMEHTbl TKA4ecTBa, CTAPUHHbIE
BbILUMBKU, 0COGEHHO aKypHas BbILUMBKA «BO/IOF0ACKOE
CTEK/O0» C Pa3HOO6Pa3HbIMU «CHEXUHKAMU» U «nayy-
KaMV» Ha CKBO3HbIX (hOHAxX. 3Ta BbILUMBKA B OCHOBHOM
6biToBana B BonorofckomM yesge, M MMEHHO Ha 3TOW
TEPPUTOPUN MPOMbICEN Pa3BUBANICA 0COGEHHO WHTEH-
CUBHO.

OpHaMeHT BO/IOFOACKOT0 KPYXXeBa XxapakTepusyeT-
€Sl MSITKO M30THYTbIMU, NAABHLIMU JIMHUAMMW PUCYHKA,
OH Bcerga rpauyeckn YETKWUA, pUTMUYHBIA U MOXET
COCTOSITb M3 FeOMeTPUIUPOBAHHbLIX (UIYP UM PacTu-
Te/bHbIX 0606WEHHbBIX (OPM. B pacTUTeNbHbIX y30pax

npeo6nagalT MOTMBbI M3 TMOKMX BeTBel C MeT/eo-
6pasHbIMN MUCTbAMMW, TPUTUCTHUKAMU, KPYTbIMU NN
BbITAHYTbIMW IENECTKOBbLIMM U flanyaTbIMU LBeTaMu,
Beepoo6pasHbIMM MOTMBaAMM, NOAKOBOOGPasHbIMU (-
rypamu u T. .

Y30pbl Ha u3genusax 06bIYHO pacnonarakwTcs Mo
OKPY)XXHOCTV LIMPOKUMU Kalimamu co CBOGOAHON waun
3ano/IHEHHOW OPHAMEHTOM CepeAuHON, uayT Mo nepu-
MeTpy u3genns, cobmparoTcs B MOMOChblI PasHOW WNpuU-
Hbl, MOTYT ObITb pacnpejefieHbl M0 BCEMY aXypHOMY
thoHy. KoMno3numm 4acTo CTPOSATCA M3 3epKasibHO CUM-
MeTPUYHbIX MOTUBOB, NPUAAOLLMX KPYXKEBY CTPOroCTb
M ocobyt cTaTukKy. OTNIMYUTENBHOW YepTOil BOMOroA-
CKOro KpyxeBa siBnsetca 60nblloe pasHoobpasue dho-
HOBbIX PELLETOK.

CkaTepTb «ABrycT». 1994 r. ABTop M KO HanbHuk'oua.
OvameTp -152 cm. J1éH, cuenHasa TexHuka (BIFrM3 33b44)

Tablecloth «August». 1994. Author M. Yu. Palnikova.
Diameter - 152 cm. Flax, Coupling Technique



MHCTPYMEHTbI AN NJeTeHus

Kpy>XeBo MieTETCA NMpu NOMOLLY KOK/OWEK (TOYE-  aBNAeTCS CKOMOK - TEXHUUYECKUI PUCYHOK KPYXXeBa, Bbl-
HbIX NasoyeK), OANH KOHeL, KOTOPbIX UMEET Yr/ly6/eHNe  MojiHeHHbI Ha MA0THOM 6ymare. Ha HEM TOUKaMM HaKo-
ANA HaMaTbiBaHMA HUTOK. KOK/IOWKMA COEAUHAIOTCA  na 0603HAYaloTCA MecTa, Kyfa npu nepeceveHnn HUTel
napamu, 1 Kpy>KeBHoM y30p NaeTéTca NyTéM nepeknibl-  nneTes BKa/ibiBaeT GynaBKu. Bbinneras y3op, KPyXeB-
BaHMA MX Apyr yepes gpyra o6eMMu pykKamu 1 MepeBu-  HULbl N0 Mepe Hago6HOCTU y6upalT GynaBkKu 1 nepe-
BaHWA HUTe B onpejeéHHOM MOPAAKE B COOTBETCTBMM  MeLLalT MX B MocC/eaylolime ToOUKKU y3opa. MoCKOMbKY
C PUCYHKOM. [1nA nneTeHnMa KpyxXesBa MCNOJMb3YHOT MO-  KPYXXEBO MAeTYT MO CKOMKY, TO ero 4acTo Ha3blBaloT
OYWKY (UMANHAPUYECKUIA BaNUK, TYro HabUTbIA CEHOM  «CKOMOYHbIM». B KpPY>eBOMMETEHUN A1  CuenieHnus
WX CONOMOIT), KOTOPYIO YKNaAblBalT Ha NANbUa (Mof-  (parMeHTOB W YacTeli KPYXEBHOIO U3eNns UCMOMb3Y-
CTaBKa, K0371a). CaMbIM [/1aBHbIM B KPY)XEBOMJETEHUN 10T TakXe BA3aNbHbIN KPo4ok (0,5; 0,6 Mm).

Thv Lacemaking Process of Creating Vologda Lace



ONIEMEeHTbI

Mpyv nNAeTeHUU Kpy>XeBa MacTepulibl WCMOMb3y-
I0T HECKO/IbKO 3/IEMEHTOB, OCHOBHbIMU K3 KOTOPbIX
ABNSAOTCA M/EeTEWOK, MOM0THSAHKa (MecTHoe HasBa-
HVWe - BWJ/IOLWIKA), CeTKa, HacHoOBKa. [lns o6orauieHus
KPY>XEBHbIX OPHAMEHTOB BBOAST B N/1€TEHUE AOMO/THU-
Te/lbHble 3/1IEMEHTbI, TaKMe Kak nay4yok, OTBMBHas ne-
TeNbKa, cKaHb, 6opojaByaTasi HacHoBKa. MeTenbkamu
yKpawawT (hOHOBble PELUETKU U aXXYPHbIE 3aM0/THEHNS
MOTUBOB, a CKaHbl - PUCYIOLLYH NUHUIO y3opa. OHa,
KakK 1 60pofjaByaTble HACHOBKW, CO34aéT pefibe(yHOCTb,
NoAYEpPKMBaET rpatmKy pUCyHKa, co3faéT CBeTO-TeHe-
Boi ahpekT. CKaHb MOXET MATU MocepejuiHe MOJOT-
HSAHKU MK No KpasiM. OTBUBHbIe NMeTeNbKW BU3yasbHO

MnaeTeHnd

npuaatwT NErkocTb M HEBECOMOCTb WU3AeNuto, genakwT
ero y3op 60osiee aXypHbIM.

Y30p BbINeTaeTCs, Kak NpaBuao, NaaBHO n3rnba-
fouLelica NoOTHAHKOM, MHOT4a NOIOTHAHKOW U CEeTKOW,
pexxe OAHOW ceTKOoW. DOH COCTOMT M3 METEL KOBbIX
WM HAaCHOBOYHbIX PeETOK. Bonoroackne Kpy>xXeBHU-
Lbl CO34a/IM MHOXECTBO pa3HOo06pa3HbIX NMpPo3payvHbIX
pewéToK, KpoMe TOro, MacTepuubl O CUX MOP UCMOMb-
3ylOT M Takue cTapble (POHOBbIe MepensieTeEHUs, Kak
«MOCKOBCKas», «npocTas B 3an/éT», «nayykm», «BOCb-
MUNapHasa», «pPOCTOBCKasA», «MNPOCTON MEeTELOoK,
«CHOBOYHasA», «MpPUKybeHCKasa», «CTapoBOIOrofcKas»,
«HACHOBKU-PbIOGKU» 1 ApYyrue.

CkaTepTb «BecHa». 1976 r. ABTOop B.[. Becenosa. AnameTp - 260 cm. J1éH, cuenHas TexHuka (BIFrM3 30746)

Tablecloth «Springtime». 1976. Author V. D. Veselova. Diameter - 260 cm. Bleached Flax, Coupling Technique



Cnocoobbl

MneTeHne KpyxeB TpebyeT OT UCNONHUTENEN Xy-
[L0XXeCTBEHHOW 0fapEéHHOCTU, TEPMEHNA N CHOPOBKM.
MHorga ofuH M TOT Xe PUCYHOK, BbIM/IeTeHHbIW pas-
HbIMW MO ONbITY N MacTepCTBY KPYXeBHULAMM, Bbl-
rnaguT pasnnyHo. CyulecTBYeT HECKONbKO CMoco6oB
NAeTEHNNA: YMCNEHHbIN, NapHblA U cuenHoi. YuncneH-
HbIA CMOC06 NAeTeHWS caMblii MPOCTON, OH He TPeby-
eT CKOJIKa, KPYXeBO M/eTéTCA MO CYETY MepeBUBOB
HUTel B onpeaenéHHOM MopsifKe. Y30pbl YNC/IEHHOTO
KpY>KeBa COCTOAT U3 NPOCTbIX FreOMeTPUUYeCKNX Gopm.
Bonorogckne macTtepuibl Yallie BCEro UCMOb30BaM
napHblii 1 cuenHoli cnocobbl. OpHaMeHTbl B NapHoOi
TeXHUKe, KakK MpaBuio, TakXe FreOMeTPUYECKMNe, OHU
BbINjeTalTCad OAHOBPEMeHHO ¢ (OoHOM U obpasy-
I0TCA M3 YepeAylOLNXCA B MEPHOM PUTMe MAOTHbIX
WA Npo3payvyHbiXx Pom60B, TPEYrosbHWKOB, KBagpa-
TUKOB, YKpalleHHbIX Nayykamu, 3Bé3goukamu u T. 4.
Mpn WNPOKOM KpPYXXeBe M CMI0XKHOM y30pe TpebyeTcs
60NbLIOE KOMMYECTBO KOK/KWOWeEK, uHorga fo 300°.

AaBblgoBa C.A. OuyepKn KPY>XEBHON MPOMbILWINEHHOCTH
B Poccun // KycTapHaa NpoOMbILWNeHHOCTb Poccun: XeHckue
npombicnbl. Cr6., 1913. C. 108.

MnaeTeHns

MepHble MapHble Kpy>XeBa BbIMNAeTalTCA B BUAE Y3-
KUX W LIWPOKUX NEeHT: MNpowBbl (MPOLWMBKK), Kpas
n arpamaHTa. CamMoil pacrnpoCTPaHEHHOI TeXHUKOIA
NAeTEHUS Y COBPEMEHHbIX BOMOFOACKMX KPYXXEBHUL,
ABNSAETCA cuenHas TexHuMKa. KpyxeBo nnetércsa no
4YacTSAM HECKONIbKMMW MapaMyn KOK/LWeK, 3aTeM BCe
thparMeHTbl COEAUHAOTCA NPU NOMOLLM TaMBypHOro
Kprouka. TexHnKa CLenHOro HUTSAHOTO KpyXeBa pac-
npocrtpaHunnacb B Poccun K kKoHuy XVIII Bekaz n B
CTApUHY TakKoe KPYXeBO HasblBasn «HEMEeLKUM», Mo-
BMAMMOMY, OHO nosiBMAOCL B Poccnn nofg BAMSIHWEM
3anajHoeBponencKknMx o6pasLoB. B nepBoil NonoBMHE
XIX BeKa KPY>KeBHble N34e1ns N3rotTaBnnBanimcb Kpe-
MOCTHBIMW W FTOPOACKMMW MacTepuuamun, a BO BTOPOIA
nonosuHe XIX Beka cUenHOM cnocob 6bI1 OCBOEH Ae-
CATKAMWN TbICAY KPYXXEBHUL 1 B AepeBHAX. CuenHoin
crnocob ctan npeobnagaloWwum, Tak Kak npu nomoLyu
€ro MOXHO 6bl/I0 M3rOTOBAATL PasINYHON opMbl
KPY>XeBHble N34eNns.

2®aneeBa B.A. Pycckoe HapojHOe MCKyccTBO. M, 1959.
C77.

Kpy>keBo mepHoe, npowisa. BTopas nonosmHa X1Xs. JIEH, LBeTHbIE LWEPCTAHbIE HATW, NapHas TEeXHUKa
(BOKM 28402/47)
Sample of Measured Lace. Second halfof19thcent. Flax, Colored Wool thread, Twin Technique
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Mopasop (c neTyxamun). CepegnHa XIXB. XoncT, NéH 0T 6eNéHHbIN, KPy>KeBo, cuenHas TexHnka (BOKM 12534/105)

Edging (with a Pattern of Cockerels). Mid. of 19thcent. Sackcloth, Bleached Flax, Lace, Coupling Technique



Bonorogckas Kpy>KesHuua.
X1Xs.

Vologda lacemaker.
19thcent.

KoCcTHM >KeHcKuii
KagHn KoBCKOro yesga
(py6axa, capacaH,
nosic, hapTyK).
Hauyano XXs.

Woman's Folk Costume
ofthe Kadnikovsky District
(Shirt, Peasant Woman's
Sarafan, sash, apron).

Beg. of20thcent.



Pa3BuTne KPYXEBHOro npombicia
Ha Bonoroackowm 3emne

Cakkoc. XVIlIs. Pasmep 52. MNMapuya, BbILLINBKA 3010 THas,
KPY>KeBO 3010THOe, NnapHasa TexHuka (BOKM 3084)

Sakkos. 18thcent. Size 52. Brocade, embroidery with
Gold threads, Gilden lace, Coupling Technique
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Ha CeBepe KpyXeBO MOSABUNIOCH, BEPOATHO, He pa-
Hee BTOPOW NonoBMHbI XVI BeKa, CO BPEMEHW OTKPbITUSA
CeBepHOro mopcKoro nytu, Korga Bonorga ctaHoBuTCA
KPYMHbLIM TOProBbIM LLEHTPOM U B FrOpPoA NpuUnbiBaloT
WHOCTPaHHble Kopabnn u3 EBponbl ¢ ToBapamu, B TOM
yncne N KpyxxesHbiMu. B XVII Beke 3arpaHn4vHoe Kpy-
)XeBO B CTpaHy noctynaeT B 60/bWOM KonnyecTse. OHO
CTAHOBUTCA NIOO6UMbIM YKpalleHWeM OAeXAbl U npej-
MeTOB OblTa, CMMBO/IOM 6oraTcTea, 3HaTHOCTU U CO-
cToATeNbHOCTU. B My3eitHOM cobpaHun Bonoroackoro
My3esl camble paHHWe COXPaHMWBLLUMECA KPYXeBa OTHO-
cATCA TakxXe K XVIlI BeKy, BbINOMTHEHbLI OHW U3 30/10TbIX
N CepebpsAHbIX HUTEN.

B XVII xxe Beke Ha Pycu 6b1710 opraHn3oBaHo Mnpo-
M3BOACTBO MeTa/l/INYeCKNX KpyxesB, cHadana B Opy-
XKelHOoW nanaTe, a Mo3gHee NAeCTU 30/10THble KPYyXeBa
CTa/n BXXEHCKMX MOHAacTbIPAX, 0CO6EHHO TeX, rae 6b1no
pasBUTO UCKYCCTBO NIMLEBOr0 WNTbA (MeTannnyeckue
KpYy>XeBa OMNbITHbIE MOHaXWHW nNnenanm n B OpULKOM
BockpeceHCKOM MoHacTblipe 6513 Kupunnosal]l EcTb
CBEflEHUNSA, UTO KPY>KEBO U3rOTOB/IANM TaKXe U B Kpyn-
HbIX PEMEC/IEHHbIX HBENIMPHBIX LEHTpax, TakKux Kak
Co/NbBbIYerofcK: M3BeCTHO, 4To B XVII Beke B Kynubl
CTporaHoBbl 3aM10XWN 3[ecCb NPOU3BOACTBO BOJI0Ye-
HUA 30110TbIX W CepebpSAHbIX HUTEN, a TaKXXe OpraHn3o-
BaNIN NJeTEHNE 30/10THbIX N CepebpAHbIX KPYXeB2

MeTannuyeckne Kpyxesa BbINietTanan u3 npsfe-
HbIX, & TAKXXe KPYYEHbIX 30/10TbIX U CEPeBPSAHBIX HUTEN.
MpoYHOCTL M YNPYrocTb TakoMy KpyXeBy npujasanu
WENKOBbIE WU JIbHAHbIE HUTWU, Ha KOTOPblE MJIOTHO
HamaTblBa/UCb MeTas/inyeckue. LieHa Kpy>keBa onpe-
fensnacb no Becy (30/I0THUKK], @ HE MO CMOXHOCTU U
KayecTBy paboTbl. MeTannnyeckoe Kpyxeso (30/10T-
HOe] HawmBann Ha ofexAay M3 NNOTHLIX JOPOrux TKa-
Hell, UMM yKpalwann LepKoBHble NpegMeTbl U OfeX[bl
CBALLEHHOCNYXUTeNein. PacnpocTpaHéHHbIMK y30pamu
MEeTaNIINYECKOr0 KpYy>XeBa OblIN TeOMETPU3NPOBAH-
Hble PO3ETKM - «PEMbsA», «FPeBELKN» - MOTUBbI B BUAE
BEEPOB, BOJIHUCTbIE JIMHUN - «PeYKU», KBagpaTbl, Mo-
CTaB/IEHHbIe Ha yron, («AeHeXXKu»], npAMOoyrosibHble
yribl, BNYCaHHbIe 4pyr B Apyra (B Hapoje aToT y30p no-
Ny4nn HasBaHue «Kopabnuk»] u TonbnaHoobpasHble
UBeTOYHble mMoTuBbl. B XVIII Beke B MeTannunuyeckoe
KPY>XeBO CTa/lvn BBOAMTb LBETHYK 6MUTb, Y4TO 6bINO UC-
KMIOYNTENbHO PYCCKUM MPUEMOM.

'®aneeBaB.A. Pycckoe nneTéHOoe KpyXeBO: aBTopede-
pat. /1., 1955. C. 6.

2 Pexaues M.B. Bonoroackue Kpyxesa. Bonorga, 195E

C. 11.



Manuua. XVIIIe. 39x39 cm. bapxaT,
KPY>KeBO 30/10THOE, NapHaa TexHuKa.
(BOKM 737)

Holy Garments. 18thcent. 39x39 cT.
Velvet, Golden Lace, Coupling Technique

CTuxmpb. TKaHb - KoHUa XVIII B.; WNTHE -
XVII B. Pasmep: 52-54. Mapua, 6apxaT,
30/10 THas BbILWMNBKA, 30/I0THOE KPY>KeBO
(BOKM3071)

Church vestments Stikhir. 17th- 18thcent.
Size: 52-54. Brocade, velvet, embroidery with
Gold threads, Golden Lace,

Coupling Technique



AHuns dénopoBHa bpsaHuesa
Anfya Fyodorovna Bryantseva

B koHue XVIII Beka cnpocomM B CTpaHe nosib3yrTca
HUTAHbIE KPY)XeBa, KOTOPble MOCTynatwT U3 3anajHo-
eBponenckMx cTpaH. MonynsapHbl 6binn GnamaHickue,
bproccenbCKue, TOMNAHACKNE KpPYXXeBa, paHuy3CcKue
«MasiMH», «lWaHTanb», «6pabaHT», HasBaHHble TaK Mo
Ha3BaHMAM MPOBUHLMWIA, Fae chOPMUPOBANIUCE LEHTPbI
KpyXeBonneteHnsa. Moga Ha KpyXeBa crocob6cTBoBana
NOABJIEHUIO B CTPaHEe KPY>KEBHbIX MacTEPCKUX NPU LBO-
PAHCKUX 1 MOMeWnYbux ycagbbax. B Havane XIX Beka B
Bonorge 6b11n TakXXe OpraHnM3oBaHbl MepBble KPYXeB-
Hble (pabpukun. MI3BeCTHOCTb Nonyynna Kpy>esHasa a-
6puka B.A.3acelkoil, o6pasoBaHHas B 1820 rogy B cene
KoBblpnHO nof Bonorgoii. 3a o6pasey npuHMManucb
MO/HbIE B TO BPEMS y30pbl MHOCTPAHHOIO MPOUCXOX-
[leHVN4, Yalle BCero HemeL Kue.

Jonroe BpeMs nneTeHue KPyxeB Oblna AOMaLLIHUM
3aHATMEM. Mo MHeHuto B A daneeBoit, BON0Oroackoe
KPY>XXEBO KakK onpefenéHHbIA TUM KpyXeBa CM0XWUI0Chb
Ha py6exe XVIII - XIX BEKOB, a Xy40>XXeCTBEHHbIi Mpo-
MblCeNl BO3HMK Ha Bonorofckon semsne B NepBoi 4yeT-
BepTun XIXB.3B 1840-Xx rogax Bonorofckas Kpy>xesHuua
AHpuna dénopoBHa BpsaHueBa n3obpena ceoeobpasHyto
TEXHUKY NMeTEeHUA WTYYHbIX U3LeNNiA, KoTopas nonay-
Ymna HasBaHWe «BONMOFOACKMWIA MaHep». B To Bpems B
Moje 6blIN aXypHbIe N34ens N3 TECbMbl C BbILLNBKOWA.
A. ®.bpAaHueBa nonbiTanacb BbIMOAHUTL W3AENNE B
TEXHWKe KpYXXeBonseTeHUA. BMecTo TecbMbl, co3fatlo-
e rpadmyecKnin ysop, oHa MCnonb3oBasa NoJ0THAH-
Ky, @ @KYpPHbIli (hOH BblM/ena naeTewKamm co 3B€3404-

Cogpbst MeTpoBHa bpsaHuesa
Sophia Petrovna Bryantseva

Kamu4. [oub eé Codbs lMeTpoBHaA cuMTanacb «nepBoi
KpyXeBHuUelr Bonorabi», B 1840-1860-x rogax oHa
oby4yana HOBOMY Cnocoby M3rOTOBNEHUS KPYXEBHbIX
N3LeNNIA XNTenbHUL, Bonorgbl N OKPECTHbIX fepeBeHb.

Mocne oTMeHbl KpenocTHoro npasa (1861 rog) nne-
TEHUEM KPYXEB HauyMHalT aKTUBHO 3aHMMaTbCA Kpe-
CTbAHKN B KagHMKOBCKOM, Bosorogckom, I"'pA3oBeLKOM
yesfax. Bonorogcknum 3eMcTBOM Oblnia NpefnpuHATA MNo-
MbITKa BBECTU METeHNE KPyXeB B ToTeMCKOM, Benunko-
YCTIOrCKOM, Benibckom 1 YcTb-CbICo/ibCKOM Yye3faax5 B
YcTb-CbICONLCKOM Ye3e Kpy>KeBa nnenv 1o/bKo B Hios-
YMMCKOM 3aBOJie MECTHble KPECTbAHKWN, HO PUCYHKU U
HUTKU UM BbiCblnann n3 Bonorgbl6. OgHaKo Kpy>XeBHoe
pemMecno B 3TUX LeHTpax He 3aHAN0 BefyLLero Mecta u
NpocyLLecTBoBano Hefonro. OCHOBHbIe LEHTPbI cthop-
MWUpOBaNNCb 0KO0NO Bonoragbl v B 3anajHbiX palioHax
obnactn. Kpyxeso BOSIOFOACKUX MacTepuL, 0TaM4anocb
6oratblmM pasHoobpasnemM y30poB, NONYyUYUBLLNX B HAPO-
[le MO3TUYeCKMe Has3BaHUA: MefleHKa, K/I4YUKK, Yyepe-
nawka, Beepok, apopnKu, rycuHble fanku, Moposbl,
3BE30YKM, Nay4yoK, ycTbsIHCKaA Tépka, 6aHTbl, po3a K
T.5. OpHamMeHTbl 60/blUel YacTbio CTPOMANCL U3 MPO-
CTbIX WX CNOXHbIX FEOMETPUYECKUX (HOPM: «ropofya-
TbIX» POM60B, KPecToB, KBaApaToB, «I'YCbKOB», 0BasIOB,
3Ur3aroB, MepekpeLLeHHbIX KPOYbeB, 3BE340UYEK U3 Ha-

4BHesemnegenb4yeckne npombicnbl Bonorogckoli rybep-
Hun / nopg pes. A.H MacneHukosa. Bonorga, 1903. C. 17; fa-
BblgoBa C A. Yka3s. coy. C. 118.

504epK KyCTapHbiX NPOMbIC/I0B MO U3Aennam, cobpaH-
HbIM Bonoroackmm rybepHckum 3emcTBom / cocT. ®. A Apce-

3 daneesa B.A. XypoxecTBeHHoe pasBuTue sonorogibes. Bonoraa, 1882. C.5-7.

CKOro Kpyxesa // Pycckoe HapoaHoe uckyccTso Cesepa. Jl.,
1968. C. 122.

6 KpaTkuii o4epkK KyCTapHbIX NnpoMbIC/0B YCTb-
Cbiconbckoro yesga / coct. A.T.TapTiowes. BATka, 1904. C.20.
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MaHTo. KoHer, XIX - Hayano XX B. Pasmep 46-48. LLIENK KpemOBbIN, KPy>KeBo, cuenHas TexHuka (BOKM 4554)

Lace Coat. End 0f19th- beg of20thcent Size 46 -48 cm. Cream-colored Silk, Lace, Coupling Technique
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Mokposel,. Hauyano XXB. 44x57 cMm. JI8H, aTnac, Kpy>keBo, cuenHaa TexHuka (BOKM 4503)

Veil. Beg. of20thcent. 44x57 cT. Flax, Atlas Satin, Lace, Coupling Technique

CHOBOK. B KafJHNKOBCKOM KpY>XeBe 4YacTo BCTpeyarTcA
reoMeTpu3npoBaHHble M300PaXXeHNA NTUL, CTOALLMX
no CTOpPOHaM ApeBa, «NTUL-nas», ABYyr/aBbliX 0psoB. Bece
3TV y30pbl XapaKTepHbl A1 MEPHOro MapHOro Kpyxe-
Ba, & pacTuTe/lbHble hOPMbl U3 BeTBEV W LBETOYHbIX
MOTVBOB ObININ PasBUTbI B CLLEMHOM KPY>KEBe.

Co CcTpOUTeNbCTBOM >Kefie3Hon pgoporm HApoc-
nasnb - Bonorga (1872 rog), a no3gHee n Bonorpga -
CaHkT-lMeTepbypr (1906 rof) KpyXXeBHOW MNpoMbicen
pacnpocTpaHsieTcs 0cobeHHO 6bICTPO. KpyxxeBa nnenu
B CaMbIX pa3HbIX C/I0AX HaceNeHUA: KPecTbsAHe, Mella-
He, MOHaxXWHW, a TakKXe XXeHCKOe HacefneHne 13 cemell
cBALWEeHHOCcNY>XuTeneii. B 1872 rogy B Bonorae Hacuu-
TbiBanocb fo 360 KpyxeBHUL,. V3 HUX YNHOBHML, ObINO
54, LyX0BHOro 3BaHuA - 32, MewWwaHOK - 227, conjart-
CKNX XEH 1 foyepein - 477.B 1882 rogy B ropoje 6bino
po 500 «nneTein»8 o CTAaTUCTUYECKUM [aHHbIM, B

70aBbigoBa C. A. Ykas. coy. C 113;
80OuepK KycTapHbIX NpomMbIcnoB... C. 6.
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1912 rogy Ha Bonoroackyt rybepHuio npuxogumnocb
39,5% Bcex KpyXeBHUL, KOTOPbIX Ha TOT rog B Poccuun
6b1110 3apeructpupoBaHo 98 7229 OgHako 3apaboTku
KPY>XeBHML, 6b111 HU3KKe - 20 Komneek B AeHb. 3apabo-
TOK B25-30 Koneek cumTancs y>ke 6onbwmnmi0 Kpyxes-
HULbI, KOTOPbIE MOI/IX fieNaTb CKOJIKW U NpojasBaTth UX,
3apabaTbiBann 4yTb 6onblie. IHTEHCMBHOE OCBOEHUE
KpY>XeBOMnaeTeHns HaceneHnem Bonorogckoin ryb6ep-
HUU MPUBENO K aKTUBHOMY MUCMONb30BAHNIO [eTCKOr0
Tpyga. Tpya aesoyvek coctaBnsan 20% oT BCero Konaunye-
CTBa MacTepoB, 3aHATLIX B MPON3BOACTBELL Ma/ibYMKOB
B BO3pacTe 0T 7 - 15 neTtR26b1710 0,9 %0 0T 06Wero uncna.

9 Knunrun A. Bonoroackoe kKpyxesonneteHue // XXunBo-
nucHas Poccuna. Poccuiicknini reorpadumyeckmnii xypxan. 2000.
Ne 2. C 37.

10 WenryHoB B.H. CounHeHnsa. Cr6., 1871. T.1. C.58; fa-
BbigoBa C A. Ykas. cou. C 111.

11 OuepK KycTapHbIX nNpoMbicnoB... C.7.
12 BHe3emnepenbyeckune npombicnsbl... C 19.



MapnmnHCKasa Kpy>XeBHaa LWKoJia

Bonblwyo ponb B MOAFOTOBKE OMbITHbLIX MeTel
ONA MHOTUX KPYXXEBHbIX LLEHTPOB CTPaHbl, B TOM YuUCe
N BOJIOTOACKOro, Cbirpana npakTuyeckas LWKona Kpy-
KeBHUL, KoTopas oTKpblnack 15 aBrycrta 1883 roga B
CaHkT-lNeTepbypre no 3ambiCly MepBO uccrefoBa-
TeIbHULbI PYCCKUX KPYXXeBHbIX LeHTpoB C.A.[aBblfo-
BOW 1 NpY COAENCTBMN nmnepatTpuubl Mapumn ®égopos-
Hbl. 3aBeJoBaHMe LWKOMNOW 6blN0 nopyyvyeHo EnnsaBeTe
EBrpadgoBHe HoBocunbLeBoOli, N3BECTHON TpyAamu Mo
opraHunsaumm obLiecTea Kpy>xesHuL, B Mockse.

Ob6yyeHMe B LWIKO/E NPOBOAUIOCH B TEYEHUE O[3,
npuHMManu mactepul, B Bo3pacTe oT 20 fo 35 ner, yxe
YMEBLLUNX MeCTU KPyXeBa, NpefnoyTeHUe oTAaBanocb
nnetesm u3 rnyéuHku. Mactepuy, yumnm cocTaBnATb
y30pbl KPYXeBa, U3roToB/SATb M0 HUM CKOJIKM, a 3aTeM
n nponnetatb usgenune. CofepxaHne yvalimxcs, Kak
npasnno, obecneynBanocb HanpaBnSAOLLLEA CTOPOHOIA.
Tak, [OKYMeHTbl [CocyfapcTBeHHOro apxvusa Bonorog-
CKoln obnacTu cepeguHbl 1880-x IT. CBUAETENLCTBYHOT
0 ToM, 4TO lloneunTenbCKnii KoMUTeT MapunHCKOW
KPY>eBHOI LKOMbl obpalanca K Bonorogckomy 3em-
CTBY 0 npefocTaBsieHnn no 150 py6neli Ha y4dauwierocs
n3 Bonorogckoi rybepHumn. M3 Hux 50 py6neii nnaHu-
poBasioCb BbifiaTb MacTepuLe Ha HeobxoamMmble Bewnl

B 1888 rogy wkona 6bisia npuHaTa nofg ABrycTeii-
lee MNOKPOBWUTENbCTBO [ocygapblHM uMMMepaTpuLibl
Mapun ®ef0pOoBHbI U CTana Ha3biBaTbcst MapuUMHCKONA.
B uncne nepBblX MapuUMHCKYO LLIKOY OKOHYNIN W 3a-
HUMaNncb pasBUTUEM KPYXXEBHOro npombicna B Bono-
roackoii ry6epHun A.M.UypunHa n P A. Bopucornebckas.
OHM COCTaBNANMN HOBble PUCYHKM N 06pasubl KPYXXEB,
CHabXxann UMM KPeCTbSAHOK BOJIOTOACKNX [epeBeHb,
WCMOTHANM CNOXHbIe 3aKasbl MapunHCKOW LWKONbI2

1locyfapcTBeHHbI apxuB Bonorogckoit o6bnactu [ga-
nee - TABO). ®.34. On.1. [.407 [1884-1885 rr.].

2MapuunHckas npakTuyeckas LIKOMa KPYXeBHUL, : KpaT-
KU MCTOPMYECKUIA O4epK M yKasaTeNb 6UNeliHOW BbliCTaB-
kn 1883-1908 rr. Cl6., 1908. C.67-68.
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XKakeT (Bug csagu]. KoHey XIX - Hauano XXs.
Pa3smep 44-46. J1éH, cuenHaa TexHuka (BOKM 27595)

Jacket (Reverse View). End of 19th- beg of20thcent.
Size 44-46. Flax, Coupling Technique



CKynuwmnyecTtBo

C pasBuTuUeM KPYXEBHOro Npombicna nosgBuUAUCH
CKYMWWKN, KOTOpble, 00be3Xasd AepeBHU, rhe niaenu
KPY>XeBO, CKynann Becb ToBap 6e3 6pakoBKu, CHabxa-
NN MacTepul, HUTKaMn 1 CKoNKaMn. HekoTopble CKyn-
LWMKN 6pany NPoSYyKLUMIO B 0T 0 NPOJAXKWN, MOITOMY
MHOTME KPY>XXeBHULbI Monasn K HAM B 3aBUCMMOCTb.
MpoayKunsa BONOTOACKUX KPYXXeBHUL, Yepes CeTb Me-
peKynuiMKoB nocTtynana B marasuHbl MNeTepbypra, Mo-
CKBbl, gocTurana Kaekasa v gpyrmx ropofos C LLeHOW,
B HECKOJ/IbKO pa3 npeBbilatLLeli 3aKyno4yHyto. o nc-
cnegosaHnam B. H. LUenryHoBa, «KpyXeBHULUaA npoja-
eT 10 apwunH Kpy>xeBa 3a 15 Kon., cKynuwuua nepenpo-
faeT ero ""KybeHke", BTOPOCTENEHHOM CKyMuimLe, Kak
npasuio, KpecTbAHKe, XnByLiein Ha KybeHCKoM 03epe,
3a 20 Kkon., Ta - KOMUCCMOHEPKe 3a 25 Kon., B NaBKy
OHO nocTtynaeT 3a 30 kom., MOKynaTefb >Xe naaTuT

40 kon.»1 LLlnpoko pacnpocTpaHéHHOEe KpeanTOBaHMeE
KPYyXeBHUL B KOoHLUe XIX Beka NpuBesio K CHUXEHUIO
CTOMMOCTM KpYyXeBa A/ MacTepoB U TeM CaMbIiM K
CHMXKEHNIO XY[0XKEeCTBEHHOr0 YPOBHA W KayecTsa ne-
TeHnsa. KpyxeBHuuam BbIrofHee 6bI/10 yBeNnynBaThb
KONMYECTBO, Yem 3a60TUTbCA 0 KayecTBe. OHU yXe
He CTPEMWUINCL BbINJeTaTb CNOXHbIE PUCYHKN. Y Tpa-
YMBaINCb MeCTHble 0CO6EHHOCTU NPOMbICNA, TaK Kak
CKYMWWKN YacTo MPUBO3NAN CKOMKU U3 pa3HbIX MecT
naenanu no HUM 3akasbl. OfHaKo HaZ0 NPU3HaTb, YTO
6e3 nocpefHUKOB (TOProBOK, CKYMWWKOB] KpYyXeB-
HULUbI BPAA MM MMenu 6bl BO3MOXHOCTb CObITb CBOIO
NpoayKuunto, 0CO6EHHO B OTAANEHHbIX HAaCENEHHbIX
NYHKTax.

1l enryHos H.B. ¥Ykas. cou. C.65.

Kpy>keBo mepHoe, npowsa «Apeso u nTuubl». KoHey XIX- Hayano XXB.
9x166 cM. J1éH, Kpy>KeBOo, napHasa TexHuka (BOKM 20555)

Sample of Measured Lace «Tree and birds». End 0f19th- beg of20thcent.
9x166 cm. Flax, Lace, Twin Technique

Kpy>keBo mepHoe, npowsa. KoHer, XIX - Hayano XXBs.
9x176 cm. J1éH, Kpy>KkeBo, napHasa TexHunka (BOKM 28402/36)

Sample of Measured Lace. End o fl 9th- beg of20thcent.
9x176 cm. Flax, Lace, Twin Technique
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HanogonsHuua. KoHey XI1X- Hauano XXB. 43x73 cM. XoncT, 6paHoe TKayecTBO,
NéH, UBETHbIE WepPCTAHbIe HUTK, KPY>KeBo, napHasa TexHuka (BOKM 20101)

Bottom Trim ofa Woman's Shirt. End o fl9 th- beg of20thcent. 43x73 cm.
Canvas, Bran-Weaving, Flax, Colored Wool Thread, Lace, Twin Technique

KoHel, nonoTeHua. KoHe, XIXB. 19x42,5 cm.
X/6 TKaHb, BbILLNBKA «BONOFOACKOE CTEKI0», KPY>KeBO, cuenHas TexHnka (BOKM 3922/84)

The Trim ofa Towel. End of 19thcent. 19x42,5 cm.
Cotton, Embroidery «Vologda Glass», Lace, Coupling Technique
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Lapd kpemoBblil ¢ opnamu. KoHew, XIX B. 57x272 cm. LLIENK, Kpy>KeBo, cuenHas TexHuka (BFM337816)
Cream-Colored Scarfwith an Eagle Pattern. End of 19thcent. 57x272 cm. Silk, Lace, Coupling Technique
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Co3gaHne KycTapHOro KomMmuTteTa
B Bonorpe

'y6epHCKOe 3eMCTBO, YTO6bI MOMOYb MacTepam W3-
6aBUTLCA OT CKYMNLMKOB M COXPaHUTbL CaMObObITHbIE Yep-
Thl KpY>keBa, B 1866 rogy co3gano B Bonorge KyctapHbiii
KoMuTeT. Mpn KoMmuTeTe paboTan cknaf noj HassaHnem
«Bonoroackas KycTapHas BbICTaBKa», KOTOpbI CHab-
Xal KPYXXEBHUL, CbIpbEM, MPUHMMAs FOTOBbIE M3feNus,
3KCNOHMPOBan Ny4diiune. AN yny4lweHnsa Kayectsa pabo-
Tbl MECTHbIX KPY>XeBHUL, Ha 6a3e KyCTapHOW BbICTaBKM
6blna opraHn3oBaHa LIKO/a, NpocyLiecTBoBaBLIas B Bo-
norge go 1914 ropa v BbinycTuBLliasa 35 KpyxeBHuul

CyupexpgeHvem B Bonorge KyctapHoro komureta
npou3BefeHNss MacTepoB CTasn vale y4yacTBoBaTb B
60NbLWIMX ApMapKax, IKCMOHMPOBATLCA Ha TOProBo-
NPOMbILLUIEHHbIX, CENTbCKOX03ANCTBEHHbLIX Y MeXAYHa-
pofHbIX BbiCTaBKax. B 1876 rogy Kpyxeso 13 Bonorasl
6b1N10 NpPeAcTaBNeHO Ha BbiCTaBKe B Punagenspun.

B 1885 ropgy ryb6epHaTop Bonoroackoin ryo6.
M.H.KopMunnugbiH  npurnacun  yymtenbHuuy, o06y-
yaBLWyCA B MapuMHCKO/A NPaKTUYEeCKOi Kpy>XeBHOM
WKOMe, A1 MpernojaBaHUA PUCOBaHUA U MNNETEHUA
Kpy>XeB B AfleKcaH/pOBCKOM npuioTe B Bonorge2 A yxe
B 1892 rofy Kpy>eBHble NU34ennsa BoCNUTaHHUL ANek-
CaHAPOBCKOro npuitoTa ObiNn NpeAcTaB/ieHbl Ha Bbl-
cTaBKe B Ymkaro. Ha BbicTaBKy 6bl/1M Noc/aHbl MepHble
KPY>XeBa, KOHLbl K MOJIOTEHLY, CyMOYKa ANna pyKofe-
NS, YEpHbIA LWENKOBbIN 30HT. Takxe, 4YT0Obl fAaTb
npejcTaBneHne 0 TOM, KakK MNETYTCA Kpyxesa, 6blna
oTnpas/ieHa NoAyLKa ¢ 3annétom3

B koHUe XIX- Hayase XX BeKa MOAHbIMU OblIn Yép-
Hble N KPEMOBbIe LLENKOBbIE KOCbIHKM, Wapdbl, N1aTKU
C y3opaMun 13 UBETOB W NTUL, MaHTO, KOPTLI. N3genusa
BbinjeTan 06bI4YHO U3 NIbHAHbIX NOWEHBIX HUTOK, W3
YEPHOIO N KPEMOBOro LWENKa, a TakXe M3 maTepuana,
Nnoay4aeMoro u3 6yMaXkHbIX 1 KPanuBHbIX HATOK C 0CO-
60 OTAENKOW, KOTOPas NpuaaBana UM Hapy>XHbI 10CK
M ynpyroctb. Takne HUTU Ha3blBa/UCb TaKXXe LWEKO-
BbIMW, HO CTOWNN 3HAYNTENbHO feleBrnes

LLlapdh 4épHbiii. Hauyano XX B. 57x272 cwm.
1Tapycckuii H. Moucku ysopa // Hawu [OCTUXEHUSA. LLIENK, Kpy>KeBo, CLienHas TexHNKa

1935 Ne 5-6. (BOKM 13442-31)
2haBbifgoBa C A. ¥YKas. cou. C. 122.
: NasbigoBa C.A. Ykas. cou. C. 124, Black Scarf. Beg of20thcent. 57x272 cm.
4Tam xe. Silk, Lace, Coupling Technique
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[1eaTeNbHOCTb KPYXXEBHbIX apTenen

Cob6biTnss nepBoit TpeTm XX Beka - [lepBas mu-
poBas BoWHa (1914 rop], peBOMOLUOHHLIV MNepeBo-
poT (1717 rog) wn HauvaBwascsa [paxpaHckasa BoliHa
(1918 rop) - NPaKTUYECKN YHUUTOXWUIN BOMOFOACKNIA
KPY>XeBHOW MpoMblicen. M1ecTu KPy>KeBO NPOLOKANN
TONbKO Ans cebs, nyywune macTepa B y3opax crapa-
TeNbHO COXpPaHANN HapoAHble Tpaguuuu. 26 anpens
1919 roga BLUMK CHK PC®CP 6bisi0 n3gaHo MNoctaHoB-
neHune «O Mepax COAeNCTBUA KyCTapHOW NPOMBbILLIEH-
HocTU». C1919 no 1921 rop KycTapu Obl/in 06beUHEHDI
B NPOMbIC/I0BbIE apTENN, B TOM YUKC/E N KPY>XeBHULbI. B
1921 roay B Bonorge yupexpaetca npoMKoonepaTtus-
Hblli col03 - ApTenbcotos, a B 1930 rogy KpyXeBHULbI
Bble/IM/INCb B CAMOCTOSITE/IbHbIN COKO3 - BONKpY>XeB-
COt03, KOTOpbI 06beguHmn 50 apTteneii. ®opma opra-
HM3auum Tpyaa BapTensax 6blna B OCHOBHOM HagoOMHas.
CHayvana nsenu no ctapblM CKO/IKaM, HO HOBble YC/10BUA
YXU3HW TpeboBain N HOBOIO aCCOPTUMEHTA N HOBbIX PU-
CyHKOB. C03al0TCA KPYMHble NPON3BEAEHUA ANA UHTE-
pbepoB, MPW BbIMOMHEHUN KOTOPbLIX MacTepa UCMofb-
3YIOT TEXHUYECKUEe NPUEMBI BOJIOTOACKOro Kpyxesa U

CIOXXeTbl, TPajNLMOHHbIE AN HaApPOAHOro MWCKyccTBa.
Tak, B pa3paboTke pucyHka 3aHaBeca «lMaBnnHbl» A. Bo-
po6bEBOM MCNOMb3yeTCA TpExyacTHasA KOMMO3MLUUA 13
fpeBa-UBeTKa W ABYX MTUL, CTOALWMX MO CTOPOHaM.
B 1920-e rogbl nosiBUNacb uUenas cepus He6oNbLINX
KPY>XEBHbIX MaHHO Ha CloXeTbl 6aceH u.A. Kpbliosa,
cka3ok A. CrlywkuHa, ¢ n3obpaxeHnaMn MNopTpeTOB
NONNTUYECKNX BOXAEW, nMucaTesieil, BoeHa4albHUKOB.
B cBoeii moHorpacdum M A.COpoKMHA NMPUBOAUT UHTe-
pecHble flaHHble 0 TOM, 4YTO, NO BOCMOMWHAHUAM CTa-
peliweli KpyxeBHuubl A. K COKOM0BOW, pUCYHKU ANS
3TUX Npou3BeAeHUn penan XxXypoxHuk W.J1. Ckopoay-
MOB, KOTOpPbIA B TO Bpems paboTan B Bonkpyxescoio-
3el OfiHaKO OCHOBHbLIMU B MPOU3BOACTBE OCTalOTCA B
3TO BPEMS MepHble KPY>XeBa, BbipaboTKa KOTOPbIX CO-
cTaBnsna o 65% Bceil rogoBoO NpoayKLMNZ

1CopoknHa M. A. Xy[0XXeCTBEHHOe pa3BUTUEe BOJIOrof-
cKoro Kpyxesa B XX Beke. Cl16., 2004. C. 16.

2BonkpyxeBcoto3 3a nATb neT, 1930-1935 : 0TUETHbIN

MaTtepuan. Bonorpga, 1936. C.42.
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BopoTHuUK c nunnamn. 1920-err. 19,5x38 cm.
X/6 6enble HATU, cuenHas TexHuka (BOKM 13442/47)

Collar with Lilies. 1920's.
19,5*38 cm. Cotton, Coupling Technique
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X/6 HATWY, Kpy>KeBo, cuenHaﬂw;%HM@WM@ﬁzg)

34 1936.
Cot aCe, Coupling
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Kpy>kesHunua apTenu E B./leBuyesa
nneTéT naHHo «lepb». 1930-e rr.

The Lacemaker E V. Levicheva Weaves a panel with
a drawing ofthe coatofarms. 1930's
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MaHHO «Jlucuua v BuHorpag». 1920-e rr. 26x32 cm.
X/6 HATWY, Kpy>KeBo, cuenHas TexHuka (BOKM 4440)

Panel «<Fox and grapes» 1920's. 26x32 cT.
Cotton Thread, Lace, Coupling Technique



MonynApHOCTb BOJIOFOACKOI0 KPYXXeBa MOCAYXU-
Nla TOMY, YTO OHO CTasI0 U3roTOBAATLCA Ha 3KcnopT. C
1925 roga B TeveHue 12 net KpyxXeBHble nsgennsa Bon-
KpY>XeBCcolo3a Ha [,OroBOPHbIX Hadasnax oTnpasBisNuCh
3a rpaHuuy: B AHrnuio, LUseyaputo, dpaHuyumio, Amepu-
Ky, ABCcTpanuto, N'epmaHuio, AnoHunto. B AHrnnio akcnop-
TUpoBanncb KOMOGUHUPOBaAHHbIE candeTKn, CKaTepTu,
CyXapHuubl, MoACTaKaHHWKW; B epmaHuio - 6onblie
MepHbIX KpyXeB; B LLIBeiuapnio - Habopbl gna crona
M WTYYHbIe U3[eNna cpefjHuUX pasmepos; B LLseuwnto -
LUMPOKME KPY>KeBA C KUCTAMM L1 TApANH N CKaTepTei;
B AMEPUKY - KOMOBMHMPOBaHHbIE U3aennsa ¢ onaeTom3
OTW 3aKasbl BOMIONOACKNE KPY>KeBHULbI UCMOMHANU He
no cBOMM paspaboTKam, a no NpPUcAaHHbIM PUCYHKaM.

B 1925 rogy Ha MeXayHapoAHOM Xy[0XeCTBEHHOM’
BbICTaBKe [leKOpPaTUBHOIo ucKyccTsa B lMapuke BonO-
rofiCKue Kpy>kesa Mnosiy4ynnun 30/10Ty0 Mefanbs.

3 BoNKpYy»XeBCcO3 3a NATb NeT... C. 36.

4 Maknaxos A. B. Xy[0XeCTBeHHO-UCTOPMUUYECKaa cnpaBKa
npouncxoxaeHnsa npombicna, 2004 // ApXuB XYA0XKECTBEHHO-
ro otaena Bonorofckoro rocyjapCTBeHHOro MCTOPUKO-ap-
XUTEKTYPHOIO U Xy[0XeCTBEHHOro My3esi-3anoBejHNKa (ga-
nee - BTMAXM3).

MaHHO «BOpOLINIOB Ha KOHE».
1920-1930-err. 36,5x30 cm.
J1€H cepblii 1 KpaLLeHbIi, cLuenHas TexHuKa
(BOKM 5007/31)

Panel «Voroshilov is on the horse».
1920-1930"s. 36,5x30 cm.
Dyed and Grey Flax, Coupling Technique
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MaHHO «JleHH n CTanuH B MNopkax». 1922r.
34x24 cm. JIEH KpalleHblid, cuenHas TexHUKa
(BOKM 5007/30)

Panel «Lenin and Stalin in Gorky». 1922. 34x24 cm.
Dyed Flax, Coupling Technique

B 1930-e rogbl Kpy>XeBHULbl paboTaloT Haj CO3-
JaHWeM pasHoo6pasHbiX KPYXeBHbIX MNepensieTeHuiA,
CO034al0T HOBble OpHaMEHTa/IbHble KOMMO3ULWUU C CO-
BETCKOI CUMBOMMKOW (Cepn M MOMOT, NATUKOHEYHbIe
3B&3abl, repbbl pecny6nmk]. MoLHbIMU B KPY>XeBe B TO
BPEMSA CTAHOBATCA M306paxeHns caMonéToB, napawlto-
TOB, N0E3/0B, TPAKTOPOB, Mapoxofos 1 T.4. MacTepa cy-
Menu npeobpasoBaTb TEXHUYECKNE HOBUHKU BPEMEHU
BleKOpaTMBHBbIE MJOCKOCTHbIE N300paXkeHnsa, snucaTb
UX B pacTUTe/NlbHble MOTUBbLI, HE paspyLlMB OpPHaMeH-
TaNbHY NPUPOAY BOMIOTOACKOr0 KpyXeBa.

B 1932 rofy Kpy)XXeBHOIW MpOMbICEN MepexuBaeT
KpU3nC, Ha CKnafjax CKaniuBaeTcsA Hepeann3oBaHHas
npoAyKuusa. PacueHKM Ha NpoAyKuui 6blIN 0YeHb
HU3KMe. Tpy[ KycTapokK He CTUMynupoBsasnca. B Hoabpe
1932 ropa ux 3apnnata 6bina nosbliweHa Ha 100%, a
OTMYCKHble UeHbl Ha n3genunsa sbipocsin Ha 70%. OgHa-
KO Ha CKnajax Havana ckanavMBaTbCA Hepeasin3oBaH-
Hasa npoaykumnas

27 Hosi6psa 1934 roga Bbiwno MoctaHoBneHne Co-
BeTa HapofHbIX Komuccapos PCHCP «O pa3BuTun Kpy-
XEBHbIX MPOMbICNOB», 61arofgaps KOTOPOMY K KOHUY
nepsoro kBapTana 1935 roga 6b1s10 NOMy4YeHO corna-
cue npasneHns [ocbaHKa Ha Bbljady efVMHOBPEMEH-
HOW ccynbl B pasmepe 143000 py6nei6 B pesynbTaTte B
1935 rofy HacTynuao KOpeHHoe yny4yllueHue uHaHCo-
BOr0 COCTOSAHUSA NpomMbicna. B Bonkpyxescotose 6blna
BBefleHa eXkerofHas MoOAroTOBKa W MNepenoAroToBka
KajpoB, pa3BEPHYTO COL,COPEBHOBAaHME, YapHNYeCcTBO
N CTaxaHOBCKOE ABUXeHUe.

5BonkpyxeBcot3 3a NATb net... C. 76.
6 Tam xe. C.87.
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Kpy>keBo mepHoe «TpakTopa». 1936r. 25x240 cm. X/6 6enble HATH, cuenHas TexHuka (BOKM 4471)

Sample of Measured Lace «Tractors». 1936. 25x240 cm. Cotton, Coupling Technique



Bonoroackad XypaoXXecTBeHHas
npomeccnmoHanbHO-TeXHUYecKas
LLIKO/la KpYXeBHUU

24

B 1928 rogy B Bonorge ons NoAroToBKM KpyXeB-
HUL, OTKpbIBaeTCA NPog)Texw Kona, B nporpammax Ko-
TOpoii npegycmaTtpuBanacb TakXe W NogroToBKa 3a-
BelylOLWNX MPON3BOACTBOM B KPYXEBHbIX apTensax.
[NaBHbIM OpraHu3aTopoM LWKobl 6bina KM Wrnosa
(BapaeBa), OKOHuUMBLUAA MapUUHCKYIO KPY>XXeBHYIO
wkony B CaHKT-lMeTepbypre n pabotaBwas B ApTesb-
COl03e WHCTPYKTOpPOM. B wwKone oHa npenojasana
Kpy>eBonneTeHne. B 1931 rogy B Ka4decTtse npenoga-
BaTena n3obpasnMTeNbHOro WUCKyccTBa B LWIKONY 6bina
npurnaweHa A. A lNeposa-HNKnTnHa.

Yvyalmnecs WKOMbI NoJ PYKOBOACTBOM OMbITHBIX Me-
paroros paspaboTanu 60nbLIOe KONUYECTBO (POHOBbIX
pelwéToK, TeM cambiM 060raTMB BOJIOT0fCKOE KPYXKEBO,
cfenaB ero Heo6blYalHO Y30PHbIM, M3SILLHBLIM U BO3-
AywHbiM. B 1940 rogy Bonoroackasa Kpy>eBHas LIKona
CTAHOBUTCA LEHTPasibHbIM y4ebHbIM 3aBefeHuUeM pe-
cny6/IMKaHCKOro 3Ha4YeHNA € HenocpeAcTBEHHbIM Noj-
YnHeHnem eé BcekomnpomcoseTy. C 1942 ropga LwikKony
Bosrnaeunna K B.McakoBa, TBOpYeCKWUin U oaapEHHbIN
XYAOXHUK, 6ecTAWMIA negaror n opraHnsaTop.

[o 1941 roga wkona Bbinyctuna 330 KpyXeBHUL,
NMoYTY BCE OHW CTa/I MHCTPYKTOPaMU U 3aBefyoLWmnmm
Npon3BOACTBOM. BOMbLION ONbIT M XOpOLIAs NOCTAHOB-
Ka paboTbl B LWIKOJE NO3BOMINAN FOTOBUTbL Kaapbl ANnd
ParoOHHbIX KPY>XeBHbIX LLEHTPOB.

YueHunubl Bonorockoli Kpy>KeBHOM LLIKONbI 3@
npopa6oTKoii CBOMX pUCYHKOB. 1937 .

Students ofthe Vologda Lace School
at their Classes. 1937

Aba>kyp 4na HacTonbHOW namnbl. 1939r.
ABTOp A M. IMpasesa. lnameTp - 63 cM™m.
NéH, cuenHaa TexHnka (BOKM 13691/81)

Lampshadefor a desk lamp. 1939.
Author: A. M. Gryazeva. Diameter - 63 cm.
Flax, Coupling Technique
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Hakugka Ha nogywku. 1927 r. AsTop KON LWwunosa. 94*94 cm.
HuTku x/6, cuenHaa TexHuka (BOKM13442/26)

Pillow Cover. 1927. Author Yu. P. Shipova. 94*94 cm.
Cotton, Lace, Coupling Technique



Xy[AoXecTBeHHaa nabopatopusd

PacwupeHne TemaTukun n 06HOBJ/IEHME accopTu-
MeHTa B Kpy>eBe 6bl/0 TaKXe CBA3aHO C CO3faHuem
B 1936 rofy 3KCNepuMMeHTasibHOW XYAOXXECTBEHHO
nabopatopuun. MepBbiMK Xy[OXHUKaAMU nabopaTopum
ctann A.K.Cokonosa, A.I.lNeTpoBa, no3gHee npuwnu
B. 4. Becenosa, M.H.I'pyHnyeBa. XyALO>KHUKKW co3jaBa-
NN Npoun3BefleHNA B lyXe BPEMEHW, HO C YYBTOM Ha-
LMOHaNbHOr0 CTUA N 3aKOHOB HAapOLHOI0 UCKYCCTBA,
OHW MHOT0 3KCNepUMeHTUPOBAIN, HAXOAUIUCL B He-
YCTAHHOM MOUCKE HOBbIX TEXHONOTNYECKNUX NMPUEMOB.
B 1937 roay B Napuke BONOrofACKOe KPYXeBO «3a HO-
BU3HY W XY[OXXECTBEHHOE WCMOJIHEHWNE» TMOYyYUsIo
BbICWYIO Harpagy - MpaH-npu.

Heb6onbwue candeTkun, abaxypbl, NaHHO OT/AMYa-
NNCb TOHKO npopaboTaHHbIM OPHAMEHTOM, JErKn-
MW, HeO6blYalHO aXypHbIMU (DOHOBbLIMUW PELLUETKAMM.
Cpefn HUX cnegyet BblfeNUTb C/I0XHO-CIOXeTHbIe
npousBefeHNsa - naHHO «MaB3oseid JleHuHa» (1939-
40 rogbl), co3gaHHoe A.TMeTpoBoOi B COAPYXECTBE C

A.A.MepoBON-HUKNTUHOI, NAaHHO «[ OCTUXEHUSA 3eM-
nefennsa n>XMBOTHOBOACTBA B Bonoroackoit obnactu»
(1940 rop), paspaboTtaHHoe A. T TetpoBoii, M.H. py-
HuueBoi, A.K.Cokonosoii, E.N.OTypuHoii, A.A.Kopa-
6nésoii. NMpumMeyaTeNnbHbIM ABNEHNEM B MPOMbIC/e CTa-
HOBUTCA paboTa Haj MPOU3BELEHNAMM, OTPaXKaoLWUMMK
to6uneHble gatbl cTpaHbl. Tak, B 1947 rogy nosBns-
eTCs OrpoMHblii 3aHaBec «301eT COBETCKOW BNacTu»,
BbIMOJ/IHEHHbI M0 pUCYHKY B./[l. BecenoBoii, B KOTOPOM
TpaguUMOHHbIE pPacTUTeNbHble OPHaMeHTbI U3 sA6/0-
HeBbIX LIBETOB M [y60BbIX NMCTbeB, MOMELWEHHbIE B
KpYMNHble pOM6bl, OKPYXaloT NATUKOHEYHbIe 3BE34bl ©
puMcKue umndgpsbl, o603Havaowmne obUNeiiHyo aaty. B
1940-e roAbl KpPY>XeBHWULbI yAenann MHOro BHUMaHUA
MepPHOMY KpPY>XeBY, KOTOpPOe B OCHOBHOM WCMOJ/Ib30Ba-
nocb Ansa otaenkun 6enbs. B 1935-40-e rogbl Npogyk-
LM BONOFOACKMX KpYXeBHUL, cocTaBnsana 1/3 Bcei
KPY>XeBHOWM NpojyKumn B cTpaHel

1PexaueB M.B. Ykas. cou. C. 6.

MaHHO «MaB3oneit JleHnHa». 1939r. ABTopbl A. 'MeTpoBa, A.A.MepoBa-HukuTUHA. 65°34,5 cm.
LLI&NK KpeMOBbIN, KPYy>KeBo, cuenHas TexHuka (BOKM 4469)

Panel «Lenins Mausoleum». 1939. Authors A. G Petrova, A. A. Perova-Nikitina. 65x34,5 cm.
Cream-colored Silk, Lace, Coupling Technique
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[MaHHO «[JoCTM>KEeHNA 3eMNefenna U>KUBOTHoBoACTBa». 1940r.
AsTopsbl A I".MeTposa, M. H MpyHnyesa, A. K Cokosnosa, E H. OTypuHa, A.A. Kopa6nésa
245x304 cm. J18H, cuenHas TexHuka (BOKM 13442/2)

Panel «The Progress ofthe Agriculture and Livestock». 1940.
Authors A. G Petrova, M. N. Grunicheva, A. K Sokolova, E N.Oturina, A. A. Korablyova.
245x304 cm. Flax, Coupling Technique



Pa3BuTMe KPYXEBHOro npomMbic/a
B MOC/IeBOEHHOe BpPeMS

B Hauane Benukoih OTeuyeCcTBEHHON BONHbI MacTe-
pam npuLaocbL paccTaTbCca C NOOUMbIM JE/TOM, HO YXe
B 1942 ropy Bbiwno MNocrtaHosneHne CHK CCCP «O Boc-
CTAHOBNEHUN U Pa3BUTUU KPYXXEBHOro BOJIOFOACKOI0
npombicna» (25 aBrycta 1442 roga).

[ocneBoeHHbIe TOAblI 0KAa3a/IUCb C/IOXHBIM Mepu-
0l0OM ANA NpOMbIC/a. AKOHOMUKA CTpaHbl 6blia pas-
pylieHa, HefjocTaBasno CPeAcTB ANSA pPasBUTUSA Npo-
N3BOACTBA, YNy4ylleHWs ycnoswuii Tpyaa. BHumaHue
XYLOXHNKOB 6b1710 06palleHo Ha co3fiaHne ObITOBbIX
npegMeTOB: CKaTepTel, NMOKpbIBaA, HakKuaok, cande-
TOK, JOPOXeK, HakKOMOLHMKOB, 3aHaBeCOK Ha OKHa,
nam6pukeHoB. AN yfeweBneHNa N3LeNnNin XyA0XKHU-
K1 co3fiaBann KpynHble OpHaMeHTa/lbHble KOMMO3M-
LUKN, TEXHOIOTUYECKMN /IETKO N O6bICTPO BbIMO/THUMBIE.
B 3Tn rogbl 1A MacTepoB KPY>XEBOMNMETEHUA Xapak-
TepHO ob6palwieHne K pacTUTE/IbHOMY OpPHaMEHTY,
nonbiTKa YCUNNUTb [JeKopaTuBHO-o6pasHoe Ha4vano,
MOTMBaMMU Y30POB C/YXXaT NIENeCTKOBbIe LBETOYHbIE
PO3eTKWN, CHEXXUHKW, ENOYKU, LLBETYLLLNE BETBU, KYCThI
M T 4. HoBoBBeAeHNEM B NPOMbICeNe ABNAETCA B 3TH
rogbl 6puragHbiii MeTO4: ONbITHble MacTepa U MoJo-
fLble XY[OXHWUKK paboTaloT BMecTe Haj CO3faHWeM
60NbLINX BbICTABOUYHbIX NPON3BeAeHNn. COBMECTHbIN
TBOPYECKWUI npouecc BOCNMTAN MHOF0 HOBbIX MOJO-

ObIX MacTepoB, KOTOpble MO3J4HEee CaMOCTOATE/IbHO
co3fiaBanu KpyXeBHble KOMMNO3ULUN.

B koHuUe 1950-x rofoB nepef XyLOXHWKaMu Mpo-
MbIC/NI0B 6blfia MocTaB/ieHa 3afjaya - co3fjaHue Hefopo-
rMX, HO BbICOKOXYAOXECTBEHHbIX W3feNNiA LS Macco-
BOr0 NMPOU3BOACTBA. TanaHT/IMBbIE U APKUE XYLOXHUKU
B. . Becenosa, M.H.IpyHuyeBa, K B.Vcakosa, B.B.Cu-
6upuea, B.H.EnbuHa Ha ocHoBe Tpaguuuii paspaba-
TbIBAlOT MHOXECTBO HOBbIX NPEAMETOB, COBPEMEHHbIX U
[LOCTYMHbIX NMOKYyMaTesto, TEM caMbIM 3HA4YUTENbHO pac-
LInpsa accopTumeHT. M. H. MpyHunyeBoii n K B. icakoBoii
ObINN NPeAnPUHATBI NOMbITKU BO3POXAEHUSA LLBETHOIO
Kpy>XeBa. MATKMM KOJTOPUCTUYECKUM peLLueHnemM OT/n-
vatoTcsa nopTeepbl K B. VcakoBoit «MeTyxu» (1952 r.), a
M.H. M'pyHnueBa co3gana ceputo He60NbLLINUX BOPOTHUY-
KOB, BCTaBOK C 6MCEPOM W LBETHLIMU HUTAMU. B 30510-
TOli hOHA BONOrOACKOr0 KPY>XEBHOr0 MPOMbIC/Aa BOLU-
nn eé ckatepTu «LiBeTbl oceHu» (1952 r), «LiBeTouHas»
(1954 r.) C UEeHTPUUYECKMN KOMMO3ULUUAMUN U3 TOHKO-
penbeMHbIX AMHAMUYHBIX PACTUTENIbHbIX OPHAMEHTOB,
KOHTPacTUPYLWNX C NErKUMU aXypHbIMWU y3opamu
pewéToK. OCobbIM NO3TUYECKUM YYBCTBOM Haro/HEHbI
nponsBefeHns B.H.EnbUHOW, OHU NpuUBEKalT BHU-
MaHne CBOMMW KPYMHbIMU [eKOPaTUBHbLIMW Y30pamu,
60raTcTBOM 3/1EMEHTOB B pa3paboTKe MOTUBOB.

BcTaBka (4ekopaTWBHbIN 3eMeHT ANA NAaTbs).
PucyHok 1959 r. AsTop H.IN EBgoceesa. 29x44 cm.
LLIénkoBble pO30Bble HUTU, KPY>KeBO, cLuenHaa TexHuka (BOKM 13299)

Adornmentfor a dress. 1959. Author N. P. Yevdoseeva.
29x44 cm. Pink Silk Thread, Lace, Coupling Technique



CkaTepTb «LiBeTOYHasa». 1954 r. ABTop M. H. pyHnyesa.
JIbHAHbIE UMET aNIN3NPOBaAHHbBIE HATW, CLENHas TexHuKa.
250



CkaTepTb «CHeXXUHKa». PucyHok 1959r. AsTop B. H. EnbtpuHa. AnameTp - 300 cm.
NleH 0T 6eNéHHbINA, KPY>KeBo, clenHas TexHuka (BOKM 25999)

Tablecloth «Snowflake». Drawing 1959. Author V. N. Elfma. Diameter - 300 cm.
Bleached Flax, Lace, Coupling Technique

CUMBO/IOM KPY>XeBHOro MpoMbIc/ia cYMTaeTca eé
ckaTepTb «CHexuHka» (puc. 1954 ropga), y3op u ¢oH
KOTOPO MOCTPOEH Ha MacwTabHOM COOTHOLEHUN
pa3Ho0bpa3sHbliX CHEXWHOK W énoyeK. CHeXWHKN pas-
NINYHBIX OPM U haKTYpbl ABAAIOTCA TaKXXe rMaBHbIMU
3/leMeHTaMM B KOMMO3NLUAX KPYXEBHOro 3aHaBeca U
nokpbiBana B.B.CunbupueBoin, npomnssegeHus eé oT-
NnyarTcAa XOpOoLWM BKYCOM U TLLATE/NIbHOCTBIO OT-
fenkn. MHoOro pasHoo6pasHbiX ObITOBbIX NpPegMeTOB

(HebonbWwKNX candeTok, JOPOXKeK, BOPOTHWUKOB, OTfe-
nok) paspabotanm H.IN EBgoceeBa, BO3rnaBnsiBLias
KpYy>XeBHYI0 apTesib B 1960-e rofbl, U macTep KpyXeBo-
nneteHus I T.Mopo3oBa [AHOBA).

B koHue 1950-x rofoB Kpy>XeBHOIM npombicen Bo-
norabl nepexusan nepuog HebblBanoro NoAgbéma, 4To

Harnsa4Ho NPoAeMOHCTpMUpoOBasna BbICTaBKa - CMOTP
HapoAHbIX XYJ0XeCTBeHHbIX npombicnos (BOHX,
r. MockBa).



Ponb HayuHO-mccnegoBaTe/bCKOTO
MHCTUTYTa XYAO0XECTBEHHOW
NPOMbILL/IEHHOCTU B Pa3BUTUMN
BO/IOFOACKOI0 KPYXXEBHOTO

npombicria

3HaunTeNbHYIO paboTy MO PasBUTUIO KPYXEBHbIX
MPOMbIC/IOB B CTpaHe, B TOM 4YWUCNe WU BOJIOrOACKOrO,
nposenn cneymannucToel Hay4dHO-UCCNe[0BaTENbLCKOrO
WHCTUTYTa XyA0XKeCTBEHHOW NPOMbILeHHOCTH (. Mo-
ckBa]. KpyxeBHas nabopatopus MHCTUTYTa co3gaBana
HOBble 06pasubl KpyXeBa, roToBuia CKOJIKW, MPOBO-
funa Kypcbl NOBbILWEHNA KBanupuKaLnMm MacTepos,
opraHu3oBbiBasia BbICTaBKU W T. fi. TanaHTIMBbLIM XY-
[LOXHUKOM, NOCBATUBLLUM KpYXeBy 60see 40 neT, 6bina
A.A Kopabnésa, HayaBlasa paboTaTb C KpPYXeBHbIMU
ueHTpamn B 1939 rogy, nocsnie OKOHYaHUA XYL0XKECTBEH-
HO-MpoMbILWAeHHOro yuynanwa nm. M. V. KannHuHa. OHa
coTpygHu4yana ¢ KpyxesHuuamun Bonorgbl, Enbua, Ku-
poBa, Knpuweii, nbitanacb 415 KaXAoro LeHTpa BblY-
NeHnTb Hanbonee xapakTepHble 0CO6eHHOCTH, rNy60Ko
n3yymna HapoAHbli OpPHAMEHT U Ha OCHOBE MECTHbIX
Tpaguuuii paspabaTbiBana OPUTMHaNbHbIe PUCYHKW.
AA. KopabnéBa oaMHaKoOBO TLaTenbHO paboTana Hag
3CKM3aMM KaK KPYMHbIX BbICTABOYHbIX paboT, Tak u pa-
60T, NMpefHa3Ha4YeHHbIX [/19 MaccoBOro TUpaxuposa-
Husa. Jobnsascb Hanboiee NOSIHOTO BOMOLLEHNSA CBOMX
3aMbICN0OB, OHa MCMNO/ib30Basia B CBOMX MPOU3BEAEHUAX
NAOTHYI0 N paspexeHHY BUIOLLKY, BBOAW/A B MOMOT-
HAHKY pa3Hoo6pasHyl CKaHb, fobuBanacb addekTa
MepuaHus, cMAryas ysop Mrpo nonytoHoBl Ha ocHo-
Be 60raToro Hacrefuss HapofHOro W [eKopaTUBHOIO
NCKyCCTBa Xy4OXXHMLUA co3fjaBasna 60MblUne CHXKETHbIe
npousBefeHUs, HaMOJIHEHHbIE cofepXaTeNbHON dop-
MOl. VI3 Bcex Kpy>XeBHbIX LeHTpPoOB cTpaHbl A.A. Kopa-
6nésa 6onbLUe Bcero paborana c BosorXkaHamu, 1 MHO-

) Na6opaTopusa. 1957r.
rve eé aBTopckue paboThl BbiMeTany B Bonorge.

M. H. 'pyHunuesa n N.AHoBa (Mopo3osa)

1 I‘Iocr(peﬁublLuveBa H. Tpagmuma n cOBpeMeHHOCTb B KpY- Lace Laboratory. 1957.
xxeBe A.A.Kopabnésoili // CoBeTckoe feKOpaTMBHOE MCKYC- .
cTBO. Ne 8. C.124. M. N. Grunicheva and G G Yanova (Morozova)
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CkaTepTb «benoyka». PucyHok 1947r. AsTop A. A Kopabnéesa. inameTp - 146 cm.
JNéH oT6enéHHbIi, cuenHas TexHMKa (BOKM 11542)

Tablecioth «Squirrel». Drawing 1@Q47. Author A. A. Korablyova. Diameter - 146 cm.
Bleached Flax, Coupling Technique

B hoHpax My3es-3anoBefHMKa HaxoguTCs eé cKa-
TepTb «benoyka» (pucyHok 1947 ropga), BblINMoNHEHHANA
n3 oT6enéHHoro nbHa. Komnosmymsa ckateptu CTporo
LeHTpuyecKas, OpHaMeHT COCTOMT M3 4epegyLinx-
CA CTWU/IM30BaHHbIX N300paxeHnii 6enoyek u Enovex,
Maywmnx KaliMoh no Kpaw, a BCE LeHTpasibHOe Mose
cKaTepTu 3aHMMalT aXYpPHble peLeTKu, co3garLine
owlyu,eHne nagarLero cHera. Ha ocHoBe ogHoM © Toi
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Xe cxeMbl - ppu3006pasHOn KOMMNO3ULMN C apXUTeK-
TYPHbIMU NamaTHUKamu Mockoeckoro Kpemns, o6pas
KOTOpOro faértca B paMKe U3 TPaguLMOHHOIO YKpPYyr-
HEHHOrOo BONIOTOACKOro OpHaMeHTa - OHa paspabo-
Tana psaf MOHYMeHTallbHbIX MPOU3BEAEHU - MNaHHO
«OpgeH Mobeabl» (1947 rog), naHHo «HO6uneliHoe»
(1954 rop), nocBAwéHHoe 300-1eTUO0 BOCCOEANHEHUSA
YKpauHbl ¢ Poccueil.



3aHaBec «Muponobneaa Mocksa» («CBeT Mupa Hag MockBoii»). PucyHok 1950r.
AsTop: B/ BecenoBa. 232x165 cMm. J1IEH 0T 6enéHHbIN, cuenHas TexHuka (BOKM 8857)

Curtain «Peace-loving Moscow» («Light ofthe world over Moscow»). 1950.
Author V.D. Veselova. 232x165 cm. Bleached Flax, Lace, Coupling Technique

Takylo >Xe KOMMO3ULMOHHYI CXeMY, C pas3/iMyHbI-
MW Y30PHbIMMW pasfesKaMu BHYTPEHHUX M0CKOCTEN,
ncnonb3yet B.[. Becenosa B co3faHuu 3aHaBeca «Mu-
ponwo6uBas MockBa» («CBeT mupa Hag MOCKBOW»)
(pucyHok 1950 ropga). Bonoroackue mactepa, pabortas
«bpuragHblMm MeToAOM» noj pykoBofgcTBom A.A. Ko-
pabnésoii, paspabaTbiBain PUCYHKN WM UCMOMHAAN NO
HUM MPOU3BEAEHNA C M306pPaKEeHUAMMN MaMATHUKOB
apXUTEKTYPbl N MOTUBAMU HapPOAHOI0 OpHaMeHTa™.

2TABO. ®.739. On. 1. 4. 1. (1960 r.)

B 1958 rogy Ha MexayHapoaHoli BbicTaBKe B bptoc-
cefie KpPY>keBa, BbIMOJ/IHEHHbIe B Bonorge rno ackusam
A. A Kopa6nésoii, 3aBoeBanun 30/0TyH0 Mefasnb, a Kpy-
)XeBHOI 3aHaBec «Pycckme MoTuBbl» (1957 rog) 6bin
OTMeYeH BbICWel Harpagoi - [paH-npu. O6nacTHoM
NMPOMbIC/OBbI COBET 3a MOAAEPXKY U pasBuTue Mpo-
Mbicna 6bl/1 0TMeYeH 30/10TOW MeAasnblo BbICTABKMU.



Bonoroackaa Kpy)eBHaa Mabpuka

B Hauvane 1960-x rogos Xy[LOXXeCTBEHHble MNpo-
MbIC/ibl, B TOM 4WUC/le W KPYXEBHOW, NoABeprancb
peopraHusauuun, npombic/ioBas Koonepauus  6bina
ynpasfHeHa, apTenn o6befMHEHbl B NPeANPUATUSA C ro-
CYyfapCTBEHHOI NM1aHOBON 3KOHOMUKoOI. B 1960 rogy B
Bonorogackoi ob6act Ha 6ase 6bIBLUMX apTesiei 6bin
opraHu3oBaHbl NATb KPYXeBHbIX (abpuk: Bonoroa-
ckas, YcTb-KyburHckas, Cokonbekas (C LLeHTPOM B cefie
YcTbe], KybeHo-O3epckass u [Mpssoseukas. lMo3gHee, B
1964 rogy, habpukun 6binn 06beiMHEHbI B Bosorogckoe
KpY>XeBHOe 06befnHeHne «CHeXnHKa»l 3To BpeMs xa-
pakTepunsyeTcs W3MEHEHWEM TMPEXHUX 3CTEeTUYECKUX

1PeweHne WMCNONHUTENbHOr0 KOMWUTeTa Bonoroackoro
o6nacTHOro coBeTa fenyTaToB Tpyadwmxca ot 12.12.1963
Ne 756.

npeacTaBneHWn, NAET TEHAEHLNA K BOMbLUel caepKaH-
HOCTW B hopmax n3gennii 1 B opHameHTax. B ncropum
O0TEeYeCTBEHHbIX MPOMBLIC/IOB HOBasf 3CTETUKA MOyyu-
Nla Ha3BaHue «CypoBOro cTuna». bonbliee 3HayeHne B
3TOT Nepuof UMeeT NPOoLYMAHHOCTb TEXHOMOMNYECKUX
peleHnin 1 NCNoNb30BaHNe HOBbIX XMMWYECKUX MaTe-
puanos (naecaHa)l. MNpwu BCeil CKYNOCTU U NaKOHUYHOCTH
XY[,0XXeCTBEHHbIX CPeACTB B KPYMHbIX BbICTABOYHbIX W3-
0ennax XyaoXKHUKN JoO6MBalOTCA PacKpbITUA CMbICN0BO-
ro sHayeHusa TeMbl, 60/1ee NOMTHOrO BblIPaXXeHUS CBOEro
3ambicna. Kpacota Pycckoro Cesepa C 3aCHEXEHHbIMMU
npocropamu NPeKpacHo fnepefaHa B PUCYHKE CKaTepTu
«CeBepHoe cusHme» (1961 roa] K B.WcakoBoin n B eé
BbITAHYTOM MO BepTUKann naHHo «OneHn» (1966 rog],
B TOHKOW Yy30pHOCTW 3aHaBeca «CeBep» (1959 roga]

CkaTepTb «CeBepHoe cusaHue». 1961 (1959?)r. AsTop K. B. icakosa. AunameTp -160 cm.
JNéH, cuenHaa TexHuka (BOKM20569)

Tablecloth «Northern lights». 1961. Author K V. Isakova. Diameter -160 cm.
Bleached Flax, Coupling Technique



B.[. BecenoBoii. 1N BbIpaXeHUs NAeN XYLOXHUKU UC-
nonb3yT NpuMémbl NMOBTOPa MOTUBOB M MacliTabHOro
COOTHOLUEHUA (Uryp, pacnosaras uUx no OKPYXHOCTH,
BbICTpauBas B pAf UM yctynamu. Yacto pucyHKu Kpy-
)KEBHbIX U3fennii BNUCbIBAlOTCA B KBagpaTbl, MPSAMOYy-
ro/ibHUKK, Kak, Hanpumep, B 3aHaBece «CKa3Kka 0 Lape
CantaHe» (1967 rog), ckatepTax «Jlagbs» (1968 rog),
«Y3opHasa» (1969 rog) B.[. Becenosoii, ckatepTn «KBag-
paTtHasa» (1966 rog) B.H. EnbuHoii.

B 1968 roay BO/IOroACKUE XYLOXXHUKU-KPYXeB-
Huybl K B WcakoBa, B.B.Cubupuesa, B.[.Becenosa,
3.4.Xymana, B. H. EnbhmHa 3a pasBuTne Tpaguuunin pyud-
HOro BOJIOTOACKOro Kpy)eBa 6bIN y[oCTOeHbl [ocy-
fapcTBeHHOW npemuun um. W. E. PenuHa.

B 1969 roay Ha XXV to6uneiiHoii MexayHapogHoW
BbiCTaBke B [110BAMBe 06begnHeHNEe «CHeXUHKa» 3a
npefcTaB/ieHHble KPYXeBHble MPon3BeeHUs 6bIfo Ha-
rpaxgeHo 3010Tol Mefasnblo.

[ns BONOroAckoro npombicaia BTOPOWA MOSIOBUHbI
1960-x - 1970-x rofoB xapakKTepHO o6Liee ANA BCero
CEBEPHOr0 KpyXeBa MOABJIEHNE TeM, CBA3aHHbLIX C Ha-
poOAHBIMW MpasgjHUKamMu, o06bl4asaMu, (OoNLKI0POM.

Kpy>KeBHULbI-XYLOXKHUKMN - naypeaT bl
[ocypapcTBeHHoON npemun nm. W E. PennHa.
1968r. Cnesa Hanpaso: K B. Vicakosa, 3.4.Xymana,
B. H. EnbhuHa, B.A. Becenosa, B. B. Cnéumpuesa

The Lacemaking Artists of Vologda are the Recipients
ofthe State's LE. Repin Prize. 1968

pynna kpy>keBHuuy ckaTepTu M. H MpyHuuesoii. Group ofLacemakers Beside Grunicheva's Tablecloth
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MnaTbe-papTyK «MByLKa». 1968 .
ABTop 2.4 Xymana. Pasmep - 48. JIEH cepbli, NOpeKcC,
Kpy>KeBo, cuenHaa TexHuka (BOKM 27897)

Apron-Dress «lvushka (willow)». 1968.
Author E Ya. Humala. Size - 48.
Grey Flax, Lurex, Lace, Coupling Technique
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M3 Kpy>KeBa YyXO4UT CYXOCTb, reOMeTPU3M W NJ0CKOCT-
HOCTb, YCU/INBAETCA TAra XyLOXHWKOB K MACKO CTpy-
AWNMCA pacTUTEeNIbHbIM OpHamMeHTaM. BbicTaBouHble
npon3BefeHNA HecyT B cebe oLyLleHne CKa3kun, OHN Cco-
fep>XaTefibHbl U CMIOXHbI CBOMMU TEXHOJIOTUYECKUMN
npnémamn. XyaoXxHUKN obpawaoTcsa K 06unbHoOMY fe-
KOpY, K 60/1bLUEe 3KCMPECCUBHOCTU U ANHAMUYHOCTH.

OfHUM 13 HanpaB/ieHU KpyxeBa KoHua 1960 - Ha-
yana 1970-x rogos CTano COTPYLHUYECTBO KPYXXeBHUL,
c fomamn mogeneid MockBbl, JleHUHrpaga, Kyibbies-
cka, Kvesa. B HaLMOHanbHOM CTu/le COBMECTHO C MO-
fenbepamn cos3farTca gywerpen, ¢hapTyKu-3anoHsl,
nenepuHbl. CoBMeCTHO ¢ mogenbepom [ CanbKoBoi
A.A Kopabnésa co3faéT KOMMEKLUMIO Of4eXAbl C BOJO-
roACKMM KPYXXeBOM, B KOTOPOW OHa aKTUBHO UCMO/b3y-
eT MHOXeCTBO OTTEHKOB OJHOrO LBeTa, CO4YeTaeT KOH-
TpacTHble uBeTa. Ocobas posb B paboTe Haj KOCTIOMOM
npuHagnexmnT 3.9.Xymana. Ei HpaBuTcA paspabaThbl-
BaTb HOBbIE KPYXXEBHble 3/1eMeHTbl, NpespaliarTb npu
MOMOLLLM KpY>KeBa NMPOCTble BeLW B HACTOSALLLME MPON3-
BefleHNs NCKYCCTBA.

B 1970-1980-e rogbl BOMOTOACKWIA KpPY>XeBHOW
npomMbIcesn pa3BmBanca 0C06eHHO aKTUBHO. Bripomblicrie
pa6oTatoT 6 500 KpyxeBHUL, (400 N3 HUX TPYAATCA Ha
npeanpuaTun). B TBOpYeckylo nabopaTopmio Kpyxxes-
HOro 06befiMHEHUA «CHEXUHKa» NPUXOAAT MONOAbIE U
3HEepPruYHble BbIMYCKHUKN MOCKOBCKOI0 Xy[0XeCTBeH-
HO-MPOMBbILL/IEHHOr0o yuyunuuwa wum. M N KannHuHa
I"H.Mamposckas, A.H.Pakueesa, H. B.BecenoBsa, nosg-
Hee M.IO. ManbHMKoBa. OHM NpeKpacHO 3HaT OCHOBbI
BOJIOrOfCKOr0 KpPYyXeBa, ero UCTOPUI0 1 B CBOEM TBOP-
YecTBe YMesl0 MCNOoMb3ylT 6oraTedwnini onbIT npea-
LWeCTBEHHMKOB. B 1970-e roabl 0603HAYNNNCL TEHAEH-
uma K 60n1ee NOABMXXHON KOMMO3NLUN C YCNOXHEHHbBIM
PUTMOM IMHUIA 1 (OPM, KOJIOPUTOM, (PaKTypoii u 06-
pawieHne K (onbKNOpPHO-06pasHbIM moTuBam. Co3-
fjalTcA NPoOu3BefeHUNA, CBA3aHHbIE C MnpasfHuKamm,
obblyasamMun: ckaTepTb «YaenuTtme» (1977 rog) v naHHo
«[Motowee gepeo» (1978 roa) B.H EnbduHoii, naHHO
«Becenas gepeBHA» (1977 rog) A. H.PakueeBoi n «Bo-
norofckue vactywkwu» (1973 rog) IH.MampoBCKOWA.
B LBeTOYHbLIE OPHAMEHTbI BBOAATCA CTUN30BAHHbIE
N306paXKeHNA XXEHCKUX U MY>XCKUX (Uryp, ronosbl n
PYKM KOTOPbIX pellarTca KakK LBETOYHbIe BEHUMKMU, &
YXeHCKMe 106KM n3obpaxaroTca B BUe THO/IbNaHa-Ko/10-
Kona. OTOT Nepuof XxapaKTepmn3yeTcs B UCKYCCTBE KaK
anoxa «PeTpoCcTUNa», «CTUAA NaMATU».

B 1980-e rogbl nAy4ywum mactepam npegnpua-
TNA NpucBaMBalOTCA NOYETHbIE 3BaHMA: Ha 1 aHBapsA
1985 roga 3BaHuUA «MacTep - 30/10Tble PYKU» Oblnun
yAOoCTOeHbl 268 paboumx, «MacTep-xygoXHuk | knac-
ca» - 37, «MacTep BbiCWwero knacca» - 18, «Jlyuwuii
HacTaBHUK MO0N04&XN» - 58 macTepoB, a 786 Kpy>KeB-
HUL, paboTann c NNYHbIM KneiMmom2 B 1986 roay 3a

2Apxus 3A0 Bonorogckasa KpyxesHas hupma «CHeXUH-
Ka».



MaHHO «Becénasa fepesHA». 1977r. ABTop A. H Pakyeesa. 250x160 cm.
J1H 0T 6eNEHHbIN M cepblil, KpacHaa N/Ww HUTb, cuenHas TexHuka (BIFM3 37799)

Panel «Cheerful village». 1977. Author A. N. Rakcheeva. 250x160 cT.
Bleached and Grey Flax, Red Cotton Thread, Coupling Technique
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MaHHO «Mup gomy TBOEMY». 1982r.
AsToOp NH. Mamposckasa. 170*250 cm.
J1&H cepblii 1 3eNEHO-CepbINA, cUuenHaa TexHuKa
(BOKM 27610)



Panel «Peace toyour house». 1982.
Author G N. Mamrovskaya. 1707250 cm.
Light Green and Grey Flax,
Coupling Technique
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ycnewHy paboTy, 60MbLIOA TBOPYECKMIA MOABEM W
co3fjaHne YHUKanbHbIX BbICTaBOYHbIX M3genuii Bono-
rogckKoe Kpy>eBHOe 06befiuHeHMe 6blNI0 HarpaxaeHo
opgeHom Tpygosoro KpacHoro 3HameHu. A. H Pakuee-
Ba 1 B. H. EnbthuHa paspaboTtanu B KpyXese nsobpaxe-
Hue opjeHa.

B 1980-e rogbl Npoo/KarT COXPaHATbLCA MpPex-
HVe TEHAEHLMW, HO KOMMO3ULUN PaboT YyCNOXKHATCS,
XYA0XeCTBEHHbIV A3bIK MPOM3BeAeHNI cTaHOBUTCA 60-
nee aMouUMOHanbHbIM N o6pasHbIM. NpekpacHas 3UM-
HAA CKasKa MpoynTbiBaeTcsa B ckateptun A H.Pakuee-
Bo «MeTenumua» (1982 rog), NbIWHbIA caf c panckuMmm
nTuuamm n3obpaxéH B 3aHaBece «PaccBeT» (1981 ropg)
I"H.MampoBCKOlA, NMPUYECKNM HacTpoem BeeT OT eé
ckaTepTeil «BeceHHMIA nepe3BoH» (1984 rog) m «XKa-
BOPOHKM» (1987 rop). XapakKTepHbIMWU A/1A 3MOXU SAB-
NATCA U co3jaHne MOHYMEeHTaNlbHbIX NPOU3BeSEH NN
C NpefenbHO CTUIN30BAHHBLIMU LLBETOYHLIMU MOTUBA-
MU, TaKUX KakK 3aHaBec «BocnomuHaHue» (1982 ropn)
H. B.BecenoBoii, n co3faHWe MNPOU3BEAEHUN, Hecy-
Wux B cebe rny6oKyl CMbIC/IOBYIO Harpysky, - MaHHo
«Mwup fomy TBoemy» (1982 rog) NH.MampoBckoi. Xy-
LOXHWUKOB MPUBMEKAT apXUTEKTYPHble NaMATHUKU
ropoga. B kpyxeBHOM naHHO «Bonorga» (1984 rop)
A. H. PakueeBoli 3ByUYUT AaHb YBaXKEHUA KPY>XXeBHULAM,
BOCXMLLLEHNE WX UCKYCCTBOM. VHTepecbl XYyLOXXHUKOB
NPOCTMPAIOTCA Ha KOHKPETHble NUTepaTypHble Mpo-
M3BefeHNSA - CO34al0TCA CKaTepTn «Yrowa pabuHomn»
(1982 rop) no pacckasy A.A.AwunHa, «KpacHble LBeTbl
moun» (1984 rop) Ha ctuxu H. M. PybuoBa, co3gaHHble
B.[A. n H. B. BecenosbiMu, naHHo «My3a baTiowKoBa» no
nupuke K H. BaTtiowkosa (1987 rog) B.O.Becenosoii
COBMECTHO C XygoxxHukom B.T1.KopgiokoBbiM. CnoXxHo
MOCTPOEHHbLIM OpPHaMEHTaNlbHbIM Y30POYbLEM OT/NYa-
eTca cKaTepTb Ha (POMbKIOPHbLINA CloXXeT «Becénas sAp-
Mapka» (1989 rog) M.H.ManbHMKOBOIA.

Pa6oTa Haj KOCTIOMOM MPUHMMAET HOBble POPMBbI.
XYLOXXHUKN BHOBb COTPYAHMYAIOT C Mogenbepamun Jle-
HUHrpaga, Mocksbl, KneBa, cTtapascb B KpYy>KeBe C03-
faTb MOfIHble W B TO X€ BPeMs TEXHONOTMYeCKW fierko
BbINOMHUMbIe n3fennsa. ManocepuiiHble nsgenns, Ta-
Kue Kak TyHuka I.H.MampoBckoii (1986 roa), KoCbIH-
Ka «Hagexga» (1989 rog) M.FO.MNanbHMKOBOM, MaHTO
(1989 roa) A. H PakueeBoii, oTnM4yalT 60raTcTBO 0p-
HaMeHTa 1 opm, pasHoobpasne NPUEMOB LLBETHOIO "
(haKTypHOro peLleHus, coyeTaHne pas/InYHbIX HUTEN:
WENKa, bHa, MeTaHuTa. Llenblil pag MHTepecHbIX npea-
MeTOB AN YKpalleHna KocTioMa COo3faeT Moofas Xy-
foxHuua T. H. CmupHoBa.

Mepunop koHua 1980-x rofoB OoTMeyaeTca B Mpo-
Mbic/ie 60NbLWNM TBOPYECKMM MOABEMOM, CMaXeHHOoM
COBMECTHOM paboToil XYLOXXHUKOB, TEXHONOr0B, Kpy-
XeBHUL,. Takoe TBOPYECKOe COAPY>KECTBO NOMOraeT pe-
lWwaTh /1100ble CMOXHbIE 3ajayn, caMo XXe npegnpuaTue
CO CMIOXWMBLUENCA CTPYKTYPO M NpOMbICeN ABASAIOTCA
NONCTUHE YHUKANbHBIMU.
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MaHHO «XpaM» (xpam XpucTa CnacuTensa). 1997r. AsTop I H Mamposckas, A. H Pakyeesa, H. B. Becenosa,
M. KO ManbHukoBa, T.H. CmupHoBa. 195x155 cm. JTEH cepblii M 0T 6enéHHbIN, cuenHas TexHuka (BFM334390)

Panel «Cathedral» (The Cathedral of Christ the Savior). 1997.
Author G N. Mamrovskaya, A. N. Rakcheeva, N. V. Veselova, M. Yu. Palnikova, T.N.Smirnova.
195x155 cm. Bleached and Grey Flax, Lace, Coupling Technique



Bonoroagckaa Kpy)XeBHas
bupma «CHeXNHKa»

B 1992 ropy, B CBA3X C NO/IMTUKO-3KOHOMUYECKNUMU
npeobpasoBaHUAMW W peopraHusaunein BCell 3KOHO-
MUKW CTpaHbl, BOMIOFOA4CKOE KPYXEBHOE NMpeanpusaTne
nepeLusio B KOJMJIEKTUBHYIO [0/1€BYI0 CO6CTBEHHOCTD,
6b1710 NpeobpasoBaHo B TOBapuULLLECTBO C OFPaHMYeH-
HOW OTBETCTBEHHOCTbI (ganee - TOO) n cTano Hasbl-
BaTbCA Bonorogckaa KpyxesHasa gupma «CHexnHka»1l
B 1995 rogy nocne akunoHuposaHusa TOO 6b110 Npeob-
pa3oBaHO B 3aKpbITOe aKLMOHepHOe 06LLeCTBO (fanee -
3A0] Bonoroackas KpyxeBHas upma «CHeXUHKa»2
duypma Havana akTUBHO paboTaTb Ha COBPEMEHHOM
pblHKe, NpoaBuras ceoli ToBap. O6 3TOM roBOpPAT MHO-
rouync/ieHHble Harpajbl, 3aB0éBaHHbIE BOMOTrOACKUMMU
Kpy>XeBHMUaMun - 30/10Tas medanb Ha Bcepoccuiickoi
BbicTaBKe «[MokynaliTe poccuiickoe» (1998 rog), Heopa-
HOKpaTHble Nobefbl B KOHKYypce «Mbl BblGUpaemMm - Hac
Bbl6MpaloT» (2000 rog). dupma «CHeXUHKa» eXerofHo
yyacTBYeT B KOHKYPCHbIX MOKasax KonneKuuii ogexabl
Ha Bcepoccuiickux spmapkax «Poccuiicknin néu», npo-
xogawnx B Bonorge, n Bcerga nonyyaeT BbICLIWE Harpa-
Abl B TaKMX HOMUHAaLMAX KaK «JlocTosiHWe pecny6nn-
Kn» n «CoxpaHeHne HapofHbIX Tpaguunii». bBonbLuoi
BK/1aJ, BOJIOFOfCKUE KPYXEBHWULUbI BHOCAT B pa3BuTue
npoekTa «Benukuii YcTior - poguHa Jega Moposa». Vc-
Nofb3ys Bblpa3uTeNbHOCTb «6e10i KPY>XeBHON rpadu-
KW», OHU CO34ann maccy He6ONbLUNX CYBEHUPHbIX U3je-
nnii, Hecywmx B cebe o6pas Pycckoro Cesepa. B hoHaax
Bonorofckoro rocyjapcTtBeHHOro myses-3anoBefjHuUKa
cobpaHa KONMEKLUMA CYBEHWPOB 3TOro rnepuoga, mme-
eTcs naHHo T.H.CmupHoBoi «[Jea Mopos» (2003 rog),
B KOTOPOM fl0BOJ/IbHO MHTEpPecHO pa3paboTaHa Tema 0
3UMHeM BOJILLIEOHUKE.

B 1990 - 2000-e roabl B BOJIOFOACKOM KpYy>XXeBe
Npojo/HKalT pasBMBaTbCA TpaguuMnM OpHaMeHTalb-
HOr0 MCKYCCTBA, INaBHbIM B KPYXeBe CTaHOBATCA 060-
rawéHHan ¢akTtypa, CNOXHble PUTMUYECKNE CBA3U
BCeEX 3/1EMEHTOB, 6e3ynpeyHoe KayecTBO WCMOSTHEHUSA.
PykoBoAcTBO TBOpYecKoi paboToii Mo co3gaHunio U co-
BEPLUEHCTBOBAHUIO PUCYHKOB KPYXEB OCYLLECTBASANA
Ha npeanpuaTun «CHeXWHKa» aKCnepuMeHTanbHas Xy-
[0XecTBeHHas nabopaTopus, B KoTopoii B 1990-e rogbl
paboTanu 6 Xy[OXKHUKOB, 2 MacTepa Nno KpyXeBonneTe-
HUI0, TEXHUK-KOMNPOBLLNK N MacTep-XyA0XHUK MepBo-
ro knacca. flo 1990 roga Ha npeAnpmuATUN NPOBOAUNCA

1MocTaHoBMeHME rnaBbl AgMUHUCTPaLnn ropoga Bonor-
Obl 0T 28.09.1992 r. Ne 1355.

2llocTaHOBNEHUe rnaBbl AGMUHUCTPauum ropoga Bonor-
Abl, 3aperncTtpuposaHo 21.11.1995ivNe 424,
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npodeccnoHanbHbIN KOHKYpPC, TBOpYecKas rpynna pabo-
Tana 4o 1999 roga. MobeauTtenamMm BblAeNANUCH AEHEX-
Hble MPeMUK, a rNaBHON LEeNblo TaKUX KOHKYPCOB 6bIso
pacKpbITUe TBOPYECKMX CNOCO6HOCTEN YHaCTHUKOB.

Hap 601blWIMMK  BbICTABOYHLIMW MPOU3BELEHUSA-
MW BOJIOFOACKUE XYLOXHUKW MPOAO/KAT paboTaTb
coBMecTHO. KonnekTuBHoli paboToii A. H.PakueeBoi,
H.B.BecenoBoii, M.HO.ManbHMKoBOW, T.H.CMuMpHOBOWA
noj PyKOBOACTBOM r/1aBHOro xygoxHuka I.H.Mawmpos-
CKOI fiBNsieTCA NaHHO «Xpawm» (xpam Xpucta CnacuTe-
ns), co3gaHHoe K 850-netnio MockBbl B 1997 r. Apxu-
TEKTYpHble (opMbl cobopa YETKO BbIpMUCOBbLIBAKOTCA
Ha NErkoM (HOHEe aXypHOoi pelwéTKM co 3BE3A44YaTbIMU
HaCHOBKaMu, BHYTPEHHMe MA0CKOCTM 4Y/leHeHUli yKpa-
WeHbl pasfIMYHbIMKN Y30pHbIMU 3neMeHTamn. N3o6pa-
XeHue xpama fJaHO B obpaMieHMnm TpajuLUOHHOIO
pacTUTeNbHOro BOJIOFOACKOro opHameHTa. Kommnosn-
LS TOPXXeCcTBeHHa 1 Beninyasa.

MaHHo «Ckaska 0 uape CanrtaHe» (1998 rop)
TH.MampoBckoi ©n T.H.CMupHOBOIA, «JlyKOMOpbe»
(1999 rom) M.H.ManbHUKOBOWN, cKaTepTu «Ilpag Ha
ocTpoBe cTouT» (1999 rog) H.B.BecenoBoii n «3on0T1as
pblbka» (1999 rog) A H.PakueeBoi nocBsileHbl 200-s1e-
TNIO co AHA poxaeHusa A.ClywkuHa. HecmoTpa Ha TO
UTO KpYXeBHble MNMpeaMeTbl Ha3blBaOTCA CKaTepTAMM,
candeTkaMmu, 3aHaBecaMn, OHU Y)XXe yTpaTuUIn 3HayeHue
ObITOBbIX Belleld, 3TO HacTosLL e CTaHKOBble NMPOM3Be-
OEHUSA CO CNOXHBbIMW KOMMO3ULMOHHBIMU pPeLUeHnAMMU,
TEXHUYECKUMMW MPUEMaMU, XY[0XKECTBEHHbLIM SA3bIKOM.

B 2005 rogy npegnpuatve 3A0 Bonorogckaa Kpy-
XeBHasa Gupma «CHeXWHKa» BHOBb MNpeTepneno pe-
opraHusaunto. TsHkénoe ¢GUHAHCOBOE MOMOXEHNE W
pasHornacua BHYTPW KOMNEKTMBa MPUBENN K CMeHe
COGCTBEHHUKA W W3MEHEHWID MapKeTUHroBON W ¢u-
HaHCOBO-3KOHOMMWYECKON MOANTUKN NPeanpuaTus, no-
BNeKLW e 3a co60i M KagpoBble M3MeHeHUsa. CTapLuee
NOKO/leHNe XYAOXHWKOB CMEHUIN MONoAble An3aliHe-
pbl, 3HAYUTE/IbHO COKPATWJ/IOCL YUCO KPYXEBHUL, ©
HagomMHUKoB. Ha 1utona 2008 roga YMCNEHHOCTb Kpy-
>KeBHUL, B Liexax cocTtasnsana 60 venosek, 23 4venoseka
pa6otann B YcTb-KybuHcKOM paitoHe, 20 HagOMHU-
KoB - B Bonorge n 18 - B YcTb-Kyb6uHCKOM paioHe3.
PYyKOBOACTBO NpefnpUHAN0 PAA Mep Mo MOUCKY HOBbIX
nyTeil pasBUTUA, YBeSMYeHUIO 3apaboTHOlM nnaThbl
KpyXeBHuUam. Bbln nepecmMoTpeH acCoOpTUMEHT U pas-
paboTaHa KOHUEMUMA pasBUTUA MPOU3BOLCTBA, MNaB-

3
XeBHas pupma «CHexnHka», 2008 r. // Apxus BITMAXM3.

MaTtepunanbl o gesatenbHocTun 3AO Bonorofckasa Kpy-
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3aHasec «Ckaska o0 uape CanTaHe». 1999r. AsTopsl IH Mamposckas, T. H CmupHosBa.
163x120 cm. J1EH 0T 6eNéHHbIN, cuenHaa TexHuka (BMM3 34905)

Curtain «Fairy tale about the tsar Sultan». 1999. Authors G N. Mamrovskaya, T. N. Smirnova.
163x120 cm. Bleached Flax, Coupling Technique



MaHHO «YJlykomopba». 1999r. ABTop M.KO.ManbHmnKoBa. 114x78 cm.

NéH, Kpy>KeBo, cuenHaa TexHuka (BIFM334907) £

Panel «Beside Lukomoriya» (A Celestial Country). 1999. Author M. Yu. Palinikova.
114x78 cm. Bleached Flax, Lace, Coupling Technique
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KL K. LU,

XyAao>KHMKN nMacTepa Bonoroackol Kpy>keBHon hupmMbl «CHEXXMHKa»
C 3aC/Y>KEHHbIM XyA0>XKHUKOM B. A KOgallknHbiM. 200b T.

The Artists and Lace-masters ofthe Vologda Lace Company «Snowflake»
with the Honoured Russian Artist V. A Yudashkin. 2006

HbIMW HanpaB/ieHNAMU KOTOPOI CTann COXpaHeHue u
pasBuTne TPaguMLUMOHHOIO0 MaccoBOro MpPou3BOACTBA
KpYy>keBa, CO3flaHWe HOBbIX BbICOKOXY[0XXeCTBEHHbIX
n3genuii B TpagnumMax Npombicaa, NCnonb3oBaHne Ha-
TypasibHbIX MaTepunasos.

OgHUM u3 HanpaefeHWin paboTbl NpegnpuATUS
cTana paboTa Cc NPAMbIMM 3aKa34ynmkKaMmu, co3faHue nsgie-
NN CYYETOM MX MOXeNaHWi, CTPeM/IeHNE HAWTW HOBbIe
OpPUTUHAa/IbHbIE peLleHUs, COXpaHUB MNpu 3TOM Tpaau-
uum npombicna. Tak, Hanpumep, no 3akasy lNpasuTenb-
cTBa obnactu B 2008 rogy xypoxHuua A.H.PakuyeeBa
nepesesia Ha A3blIK Kpy)>XeBa aM61emMy MexayHapogHoro
MY3blKanbHOro gectmsansa uMm. Banepusa aBpunvHa u
paspaboTana He60NbLLIOE NaHHO-CYBEHUP ANA BPYYeHUA
nobeantensam. [MaHHO npeacTaBnsieT coboi Ksagpar,
pasgenéHHblii Ha 4 yacTu, B KOTOPbIX MOMELLEHbl CTUN-
30BaHHble N306paXeHNsA KOMIOKONa, CKPUMKK, KNaBuLlm
N pe3Hoe 0KHO. KonoKos 3anosiHeH HOBONAJ0XCKOM pe-
LIETKOM, KNaBULLW BbIMOSHEHbI CETKOW U MONOTHAHKOWM,
pe3bby OKHA UMUTUPYIOT HACHOBKM N NayyKu.

Bonorofckune XygoXxXHUKK paspabatbiBann Takxe B
KpyXeBe ambnembl «Ammodoca» n KAMA3a, 3Hak IMas-
npoma, paboTtanu Haj «OXOTHUYbEN TemMOli», B pe3y/b-
TaTe yero A H.PakueeBoi 6b1/10 CO34aHO KPYr/0e NaH-
HO «Inyxapb» C KIacCU4yecKUM M306paxeHneM NecHoi
NTUUbl. ONbIT paboThl € 3aKa34nKamMu NOATBEPANII, YTO
BOJIOFOfiCKNE KPY>XXEBHULbI CMOCO6GHbI B TEXHUKE KPY-
)KeBa paspaboTaTb M BbINOMHUTL NOOYI0 TEMY.

B BbICTaBOYHbIX MPON3BEAEHUAX XYLOXKHUKMN CTanu
6onee cB060AHbI B Bbli6Ope TeMbl. VX BOMHYHOT AyXOB-
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Hble LEHHOCTW o00uwecTBa, KpacoTa Mpupoabl, rapmo-
HWS YeNoBeYeCKUX OTHOLWEHWIA. CnoxkHoTeMaTnyeckas
KOMNO3nUua naHHo «CBATbIHM Bonorgbl» (2003 ron)
A.H.PakueeBoli co3gaéT obpa3 ropoga, npocnaBuBLLE-
rocs CBOMMW [PEBHUMW apXUTEKTYPHbIMU MaMATHU-
Kamu, cobopamMy ¥ xpamamu, U MpeacTaBnAseT ero no-
NCTWMHE KPYXeBHOI cTonuuel cTpaHbl. B KapTywe u3
rmbKnx BeTBel PsfOM C PEBHMMM LWefeBpaMn 3044e-
cTBa aBTOp nomeltaeT M3o6paxKeHNe KPY>XXeBHULbI, TEM
caMbIM MOAHMMAas NPOMbICEN B Paspaf YHUKaANbHbIX U
3HauMMbIX. CHOXET naHHO «MaTepuHCKas HEXHOCTb»
(2008 ropg) I.H.MampoBckoii ¢ mn3obpaxeHuem nTU-
Lbl-MaTepu C PacKpbITbIMU KPbI/IbAMU, CTPEMUTENTBHO
cnycKatwLleica K rHesgy ¢ nTeHUamu, BOCNPUHUMAET-
€Sl KakK 06pa3 MbIWHOMo AeKOpaTMBHOIO LBeTKa-ApeBa.
Komnosuums peweHa NakKoOHWYHO M Ype3BblYaiiHO TPO-
ratefibHO, XyJOXXHNUKOM BOCMeETO rny60Koe YyBCTBO Ma-
TEPUHCKON No6BM 1 NpefaHHOCTU. B HebonblwoM naH-
HO «AneHbKuii uBeTouyek» (2008 rog) T.H.CmupHoBoW
CKa304HbI LBETOK BOCMIPUHMMAETCA Kak CUMBOJ Yapy-
IOLLeA KpacoTbl NPUPoAbl, 6eCKOHEYHOCTM U MHOr006-
pasvs (opM NPUPOAHOro Mmupa. B nocnegHme rofbl BHU-
MaHue XYLOXXHUKOB MPUB/EKNa N TeMa PeSIMrmo3Horo
cofiep>XXaHns, NOSIBUNCH He60bLUME KPY>KeBHbIE MaHHO
A.H.PakueeBoii «PoxgecTtBo» (2001 rog), E.E.Mapouko
«["eopruii MobegoHocew» (2008 rog). dmpma Takxe Bbl-
nycKaeT KpecTu/bHble pyb6allku, Mo 3aKasam enapxuu
paspabaTbiBaeT KPY>XeBHbIE MOKPOBLbI U NeeHbI.
OfHako 1 6bITOBble MOAHbIE BEWW B MNOME BHU-
MaHUA XYAOXXHWKOB M MacTepoB KPYXeBHOW (uMpMbl.



B nocnegHue rofbl nosABuaacb TeHAEHUMA WUCMONb30-
BaHUA Kpy>KeBa B KOCTIOMe B BWAe pasfIM4yHOA hopmbl
BLUMBHbIX BCTABOK WAN OTAE/bHbIX KPYMHbIX feTanel
n 06bEMOB. [ln3aiiHepbl COBMECTHO C XYLOXKHUKaMu
N MacTepamu KpyXeBOMAeTeHUs NpoAyMbiBalOT W3-
jenve [O Menbyalwmx geTanein, Tak, 4Tobbl dopma
KpYy>eBa M ero puUCcyHOK COOTBETCTBOBA/IN MpefMeTy,
OpraHMYyHoO AOMNONHANN ero. Bcé yawe macTepa ctanu
NCMo/ib30BaTb B PUCYHKE TOHKYIO JIMHUIO MOJIOTHAH-
KW, No3BonAalWyto 6osee nnacTuyHble N3rmbbl 1 no-
BOPOThI, 60nee CBOGOAHbIN, NErKNA U AeKOPaTUBHbIN
y30p. MHOro Kpy>XeBHbIX W3feNuii cTanu BbinaeTaTb
M3 UBETHbIX HUTeN, 0AHAaKO MpeanoyTeHWe oTgaéTcA
KOPUYHEBO-30/10TUCTbIM, NaNeBbIM, bIMYaTbIM TOHAM,
M Hafo OTMEeTUTb, YTO BCerga 6bln 1 OCTaéTcs B Mofe
YEPHBIN UBET. B aM3aiHepCKUX KONNEKUUAX Hapsaay C
LUBETHLIM KPY>XeBOM 0OW/IbHO UCMO/b3YIOTCA LBETHOE
CTEKJ/10, XXEMUYT, LUBETHbIE KamHK, bucep. MNMpekpacHbIM
JONOMHEHUEM KOCTHOMAa MOXET CTaTb Y3KUWA AANHHbIN
wapg-60a (2009 rog) n3 yépHoro LWénka, paspaboTaH-
HbI/Ai MONOAbIM XYyAOXXHMKOM upmMbl KO E 3axapoBoil.
Kpas ero o4depumsatoT (opMmy, COCTOALLYIO W3 pacTu-
TeNbHOI BETKM C KPYMHbIMWU LBeTaMU, yKpalleHHbIMM
CBEPKAaLWUMKN NPo3pavyHbIMKN CTpasamu.

ACCOPTUMEHT COBpPeMeHHOro npegnpuatTna «CHe-
XXWHKa» 4pe3BblyailHO pasHoobpaseH, paspabaTbiBa-
eTca 60/blUOe KOMNYECTBO 3KCK/O3MBHbIX WN3LENWiA.
B 2008 rogy konnekumna AnekcaHgpa ®omnHa «HouHasa
CKaska» 3aBoeBana [paH-Mpy B KOHKYPCHOM [MOKas3e
Ha Mex/yHapoaHoi BbicTaBKe-spmapke «Poccuiickuii
NéH», a B 2009 rogy Ha pectmBane B Coun «bapxaTHble
Ce30Hbl» 6blna 0TMeYeHa KOMeKUUA «30M10TOW BeK»,
BbIMO/IHEHHasA noj o6wum pyKoBOACTBOM EneHbl
MenbHNKOBOW. Mosofble XyJ0XKHUKUN-AM3aNHepPbl Npu-
BHEC/IV B MPOMbICE/T MHOIO HOBOTrO, NMOKa3sanun, 4To BO3-
MOXHOCTU KpyXeBa 6e3rpaHuyHbl. Bonoroackoe Kpy-
)KeBO BOCTPe60BaAHO U MOMb3yeTcs 60MbLUIMM CNPOCOM,
a Bonorga no-npexHemy ocTaétcs OAHMM U3 CaMbIX
WHTEPECHbIX N TBOPYECKUX LLEHTPOB KPYXXEBHOro npo-
Mbicna B mMupe. He cnydyaiiHo B Bonorge ¢ 2006 ropga
eXerofHo npoBoAUTCA BCEpPOCCUINCKUIA KOHKYpC Ma-
CTepoB Kpy>eBonseTeHns «CepebpsaHas KOK/IOLWKa», a
€ 2010 rofa cocTaBHOM YacTbi 3TOro KOHKypca cTana
BbICTaBKa-KOHKYPC aBTOPCKUX NPOU3BELEHWNA, LeNblo
KOTOpOli SIBNsieTCA pasBUTUE TBOPYECKUX CMOCOOHO-
CTeli MacTepoB U XyA0XHUNKOB KPYXeBa.

C2012 ropa MNMpaBuTenscTBOM Bonorogckoii o6nacTtu
OpraHu3yeTcs rpaHTOBblli KOHKYpPC Ha C034aHue YHU-
KanbHbIX MPOV3BeAeHNIA KpyXeBa. NobegnTenem nepso-
ro cocTA3aHMS CTaso MNaHHO «Y 03epa», aBTOPOM KOTO-
poro AABAAETCH 3aC/Ny>XXeHHbIW XyA0XXHUK Poccun ManunHa
HuknTnyHa MampoBsckas. B komnosnyumn nponssefeHuns
NIerKo Y3HaBaeMbl apXMTEKTYpPHble NamMATHUKKU pac-
NoJsIOXXeHHOro B KWpWOBCKOM paioHe depanoHToBa
MOHAacTbIps - cobop PoxfgecTBa boropoguubl, LepKoBb
BnaroBeleHus ¢ TpanesHoi, KaséHHasa nanata. Ha Hebe
MepLaHmne KpyXeBHbIX KPecTOB, BBEPXY, 38 CTEHOI MOHa-
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CTbIPSA, BO3BbILLAIOTCA [EPEBLA, MEXAY HUMM NMPOCTPaH-
CTBO B BUJE KYMo/i0B, CUMBOJIN3NPYIOLLUX BEYHOCTb.

B coOTBETCTBMWU C YCNOBUAMMU MPOBELEHUSA KOH-
Kypca Kpy>XeBHble Npon3seaeHna-nobegmurtenmn 6e3sos-
Me3fJHO nepefaloTcs B PoHAbLI Bosorogckoro rocygap-
CTBEHHOr0 My3eda-3anoBefHuKa. B 2013 rogy nm takxe
CcTasio naHHo «llof BeKOBbIMW /IMNaMW», Ha KOTOPOM
nsobpaxeHa ycagb6a BpAHYaHMHOBbIX B cene MOKpoB-
ckoMm [psisoBeukoro palioHa. ABTOpbl paboTbl - Xy-
LoXHUUbI AHrennHa HukonaesHa PakuyeeBa U eé [0Yb
HOnna EBreHbeBHa 3axapoBa. bnarogaps KoHKypcy
(OH[ BOJIOrOACKOro My3es MOMOJSIHU/CA [BYMS LEH-
HeMW MMM KPYXeBHbIMW 3KCMOHaTaMu, KoTopble 6yayT
[EeMOHCTPUPOBATLCA Ha Pa3NIMYHbIX NEPefBUXHbBIX Bbl-
CTaBKax, a No3fHee BOWAYT B OCHOBHYIO 3KCMO3ULMIO
oTKpbiBWeroca B 2010 rogy Myses KpyxeBa.

FapHUTYp BeAUPHLINA «MMTuUlb». 1987r.
10,5x4,6x3,6 cm; 13,9x5,5%x2,8 cm.
ABToOpbl B.[l. Becenosa, B. .Kopaokos.
Menbxuop, Kpy>keso (BFrM329403/1-4)

Jewelry Set «Birds». 1987.
10,5x4,6x3,6 cm; 13,9%x5,5%2,8 cm
Authors V. D. Veselova, V.P.Kordukov.
German Silver, Lace



My3en Kpy>XeBa

«[MafaT Ha 3eM/I0 aXypHble CHEXWHKU, poxjas
BAOXHOBEHME N NETKOCTb B pyKax KPYy>xeBHULU. KaxeT-
cs, 6YATO He PyKM YefnioBevecKue co3fjann U3biCKaHHOe
TBOpeHWe, a cama npupoja nojapwusa 3To 3acTbiBLUEe
MIHOBEHWEe CBOEro Be/INYUA - Be/IMYUA BOSIOrOACKOro
Kpy)XXeBa», - C 3TUX MNO3TUYECKUN KPacuBbIX CTPOK Ha4du-
Hanacb TOPXEeCTBEHHAasA LepeMOHUA OTKPbITUA B Bonor-
[le HOBOro My3es - Myses Kpy>eBa, cocTosiBLlascs 3 Ho-
a6psa 2010 roga. Co3gaHue Myses Kpyxesa B Bonorge
3aKOHOMepHO. KpyXeBOMnneTeHme - 3TO He TONIbKO 3Ha-
yMMasa YacTb UCTOPUKO-KYNbTYPHOro Hacneaus Bono-
rofUmHbl, 34eCb U CerofHA NaeTyT KPYXeBO, N UHTepec
K 3TOMY NPOMbIC/TY N BULY PYKOLENNSA HE NUCCAKAET.

Mys3eil Kpy>KeBa IBNAETCS CTPYKTYPHbIM noapasge-
neHvem Bonoroackoro rocygapcTBeHHOro MCTOPUKO-
apXUTEKTYPHOIO U Xy[L0XXeCTBEHHOro My3esi-3anoBef-
HUKa. HoBblli My3eii 3aHMMaeT OTpecTaBpUpPOBaHHOE
ABYX3Ta)XXHOe KaMeHHOe 3[aHue MepBOi MNOMOBUHbI
XIX Beka - 06beKT Ky/bTYpHOro Hacnegunsa denepanb-
HOro 3HaYeHUs. 3gaHMe PacnosloXKeHO B MCTOPUYECKOIA
yacTu ropoga, B HenocpeAcTBEHHOW 6/1M30CTU OT CTEH
Bonorogckoro Kpemss. 9TOT [OM CBfi3aH C UMeHamu

[BYX W3BECTHbIX B MPOLIIOM BO/MOMKaH. B cepegunHe
XIX Beka ero Bnajgesnblem 6b11 AnekcaHap Bacunbesuy
COpOKWH, KOTOpbIl ABaXkAbl U36Mpancs ropoackumM ro-
nosoi Bonorgbl. B 1859 rogy gom npuobpén nognon-
KOBHUK Hwukonali lMeTpoBu4 BpsHYaHWMHOB, NMpuHaj-
nexkaBWMWiA K M3BECTHOMY B Bonoroackoih rybepHum
fBOpsAHCKOMY pogy. C 1886 roga 3faHue ¢ NoCTPOii-
Kamun 1 3eMnéii 6b110 NepefaHo Bonorogckomy oTtge-
nenunto ocypapcTBeHHOro 6aHKa, pasmellaBlLUemycs
3pecb 8o 1999 roga. B Havane XXI Beka 3faHue CMEHU-
N0 HEeCKO/IbKO pacnopsajuTenieil n B KOHEYHOM wTore
nepewwno B ONepaTUBHOe ynpasBieHWe Bonorofckoro
rocyflapCTBeHHOro Mmyses-sanosegHuka. PectaBpaun-
OHHble M BOCCTAHOBUTE/bHbIE PaboThbl C LeNblo co3ja-
HUA 38ecb My3ses KpykeBa Oblsin HadaTbl B 2007 rogy u
3aHANN TpY € NosoBUHOM roga. Jletom 2010 roga npo-
Lecc co3faHusa Mys3ea BCTYNWN B 3aBeplLualoLlyto cTa-
ovio. Bblo 04eHb yBNeKaTeNbHO HabnwjaTb, Kak no-
CTeneHHO, AeHb 3a AHEM 3anbl HAMOJHANMNCL CHayana
My3eiiHbIM 060pyAOBaHNEM, 3aTEM KPYXXEBHbIMU MpPO-
N3BEAEHNAMUN N CTAHOBUIUCH XMBbIMU, KaK 6bl paccka-
3bIBAKOLWUMY KaXAblA CBOK UCTOPUIO.

3naHue Mysea Kpy>kesa B Bonorge

The Museum of Lace in Vologda
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LlepemMoHMA 0TKpbITUA My3sea Kpy>kesa. 3 Hoa6ps 2010 roga

Opening Ceremony ofthe Museum ofLace. November 3rd 2010

Myz3eli pacnonaraet 3HaYMTeNbHOW NNOWaAb -
1500 KBagpaTHbIX MeTpoB. LIeHTPOM MPUTSXKEHUA
MHOXEeCTBa ero nocetuTenein, 6e3ycnoBHoO, ABAAeTCA
rnaBHas aKcnosuuymsA, nocBslWéHHas (GopMUPOBaHUIO,
pasBUTUIO N COBPEMEHHOMY COCTOSIHUIO KPYXXEBHOIO
npombicia Bonoroackoli o6nactn. 3KCNo3mMumsa 3aHu-
MaeT BOCEMb BbIMO/IHEHHbIX B Pa3HON LBETOBOWN ramme
3a/10B M 3HAYUTENbHYIO MO Naowaan napagHyr rane-
peto. BHuMaHuO noceTuTeneli npeAcTaB/ieHO OKO/0
800 akcnoHaToB U3 HOHAOBbIX KONMEKUUA My3es. Bcee-
ro >xe B cobpaHuu Bonorogckoro rocygapcTtBeHHOro
My3esi-3anoBefHMKa - 6ofee LWecTn TbicA4 06pasLoB
KPYy>XeBa, OTpaxawLlmnx caMobbITHOCTb BOJIOFOACKO-
ro KpY>XeBHOro npombic/ia, 06pas3HOCTb ero Xxypoxe-
CTBEHHOTO0 A3blKa. XPOHO/IOTMYECKNA NPUHLMN NoKasa
Nno3BONSeT NPOCNeANTb UCTOPUID PasBUTUS KPYXeBO-
NneTeHWs, CTU/IeBble Hanpas/leHWs Pas/InYHbIX Nepu-
040B, aBTOPCKYI0 MHANBWAYA/bHOCTb. paroueHHbIMN
YKpalWeHNsAMN [1aBHOW 3KCMO3ULUM ABAAIOTCHA 3Ha-
MEHWUTbIE KPYXeBHble NaHHO, 0)OPM/IEHHbIE B OFPOM-
Hble cepebpucTble pambl U NpeAcTaB/ieHHble Kak Npo-
n3BefleHNA uckyccTea. Hambonbliee BneyaT/ieHUe Ha
noceTnTeneli NPoun3BOAAT TPEXMeTpOBas B AnameTpe
ckaTepTb «CHeXUHKa» Buktopum EnbnHON, KpynHble
naHHo «Bonorga» AHrenvHbl Pak4yeeBoi, «PaccBeT» K
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«BeceHHNIi nepe3BoH» [NanuHbI MampoBckKoi, «Mwupo-
nwobnsana MockBa» Bepbl BecenoBoit n mHorue apyrue
npon3BefieHNA, cocTaBnAOLWMe ropaocTb BONOr0O4CKO-
ro Kpy>eBHOro NpombIcna.

dopmMMpoBaHME IKCMO3ULUU MY3ea BENOCb Ha NPo-
TAXEHUU HEecKoNbKux net. MomMmumo oTbopa 3KCMOHa-
TOB B (pOoHAAxX, B Creumnanm3npoBaHHbIX TeaTpasbHbIX
MacTepCKUX W3roTaB/NBaNuUCbL KOCTIOMbI U 06yBb,
cooTBeTCTBYHOUWMEe o0b6pasyamM KoHua XIX - Havana
XX BeKa; NpnobpeTanncb aBTOPCKME KPY>XXeBHbIE nU3fje-
nnAa BeAyL X KpyXeBHWL, Bonorgbl 1 obpasubl Kpyxe-
Ba 3apy6eXHbIX KPYXeBHbIX LeHTpoB PpaHuun, benb-
ruun, MepmaHnn, Asctpumn n Monblin, NpeacTaB/ieHHble
HblHe B MepBOM 3ane My3es. 3[eCb Xe 3KCNoHUpyeTcs
30/10THOE KPYXeBO - Haubonee paHHWEe MaMATHUKMU
KPY>XeBHOro uckyccrtaa, gatnpyembie XVII—XVIII Beka-
MU. DTHOrpauyeckue npefmeTbl, OPHAMEHTUPOBAH-
Hble KPECTbAHCKUM MEPHbLIM KPY>XXeBOM, WIOCTPU-
pyloT pa3BuTMe KpyXeBonneTeHuss B Bonoroackoli
rybepHumn B XIX - Hauane XX Beka. B nokas BKJ/IHOUEHbI
noA30pbl NPOCTbIHElN, HaMoAONAbHULbI, MOA0TEHLA,
KPECTbAHCKMNE KOCTIOMbI. JKCMOHaTbl MPOUCXOAAT U3
Hanbonee 3HaYNMbIX KPY>XXEBHbIX LEHTPOB ry6epHumn -
KagHukoBckoro, Bonoroackoro, I'pasoseukoro, Totem-
CKOro ye3foB. B HUX paboTanu cneunann3npoBaHHble



naBHas akcno3uuus Myses Kpy>kesa. 3as, NOCBALEHHbIN Kpy>KeBy 1920-1940-x rr.
Main Exposition of the Museum ofLace. Hall Devoted to the Lace ofthe 1920-1940"s

MacTepCcKue, KOTOpble B AyXe BPEMeHU NHOTAa Ha3blBa-
nuck habpukamu.

VIHTepecHbl KPY>XeBHble N3[eNA C CHOXXETHON Te-
MaTukoin 1920-x m 1930-1940-x rogos, co3gaBaemble
ONA  CeNbCKOXO03AWCTBEHHbLIX U KYCTapHO-MPOMbIC/0-
BbIX BbICTaBOK. Cpefn paboT 3TOro BpemMeHW Bblfens-
I0TCA TaKue CMOXKHbIe MO CloXeTaM NPOon3BeeHMNS, KaK
naHHo «MaB3onein JleHuHa» (co3gaHo A. [ [leTpoBoii
B coapyxectBe ¢ A.A.MepoBoii-HUKUTUHOWK) N NaHHO
«JJOCTUXEHNA 3eMefieNIna N XUBOTHOBOALCTBA B Bo-
norofgcko  obnactu» (paspabotaHo A. T TlNeTpoBoii,
M. H.NpyHunueBoii, A. K Cokonosoii, E WN.OTypuHoi,
A.A.Kopab6nésoi).

CoBpeMeHHble KPYXXeBHble paboThl «3ono0Tas
pbibKa» n «CBATbIHM Bonorgbi» A.H.PakueeBoi, «Ma-
TepUHCKaa HeXHoCTb» M «CKaska 0 uape CanTtaHe»
I"H MampoBckoii, «Y Jlykomopbsi» M. HO.ManbHMKo-
BOW - 3KCMOHMPYIOTCA B 3anax, paccKasblBaloLwnx o pas-
BUTUM MPOMbIC/A CErofHs.

My3eii 3HAKOMUT MOCeTUTeNeil ¢ MHCTPYMEHTAMM
N CKOJIKAMW BOJOFOACKUX MacTepuy. WcTopunyeckune
thoTtorpatmn rapMOHMYHO AOMOMHAKT BU3YyaNbHbIN
pAg, npeacTaBnas MepBbIX KPY>XeBHWUL, Bonorgbl u ux
paboTbl. AKCNO3NLUA CONPOBOXKAAETCA JEMOHCTPUpPYe-
MbIMW Ha 3KpaHax MynbTUMeAUAHbIMU MPOrpaMmamu,
NO3BOMIALWMNMM NONYUYUTb JOMNOMHUTENBHYO WHGMOP-
MaLunio 0 BOSIOFOACKOM KpYyXeBe, 0 My3ee W npouecce
ero cosgaHuma. CoxpaHHOCTW U JOCTOHOMY odopme-
HUIO KPYXeBHbIX paboT crnocobCTBYET COBPEMEHHOE
aKcnosnunoHHoe obopygosaHune. bnarogapsa macwtady
1 pasHoo6pasuio 3KCMOo3MUUM MYy3eli NPUHLUNNANbLHO
Mo-HOBOMY PacKpbIBaeT KPYXXeBHYIO Temy, npeacras-
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NAS KPY>XEeBO He TO/IbKO Kak MPOoAYKT MpomMbIcia U pyy-
HOro NMPoOn3BOACTBA, HO M KaK 3HaYMMOE XY[J0XKECTBEH-
HOe sAABNEHMe.

MoMUMO rnaBHOM 3KCNO3MLMNY, B3LaHUN My3es pas-
MeCTUNUCb BbICTaBOYHbIe 3asbl, Kade, XY[0XXeCTBEH-
HbIl/i CanoH-MarasuH, a TakXe OCHAaWEHHbIN BCeM He-
06x0auMbIM yuebHbI Knacc, rge paboTaroT cTygum no
00y4YeHUI0 KPY>KeBOMJEeTEHNIO. YPOBEHb 0hOPMIIEHUSA
3TUX MOMELLEHNI He yCTynmaeT F/1aBHOM 3KCMO3ULUN.
34ecb KPY>KeBO MYy3eiHbIX 3KCMOHATOB NepeKnKaeTcs
C KPY)XXEBHbIMW MOTMBaMU, yKpallarwmnmMy orpoMHbIe
3epKana u jekopatuBHble naHenn. O NErkocTn n BO3-
OYLWHOCTN KpyXeBa HanoMUHAalOT U3ALWHbIE XpyCTaib-
Hble /TI0CTPbI W Bya/ibHble 3aHaBeCH.

Hap cosgaHnem Myses Kpy>keBa paboTasna 6o/bLuas
KOMaHfa npodecCUOHaNoB: CTPOUTENIEN, WHXEHEPOB,
pecTaBpaTopoB, My3eWLMKOB, XYLOXKHUKOB, MOHTaX-
HMKOB 3KCMNO3ULMOHHOro ob6opygoBaHua. WHuynarto-
pom pa3BépTbiBaHMA paboThl cTan BayecnaB EBreHbe-
BuY [losranés, rybepHaTop Bonoroackoii o6nactu B
1996-2011 rogax. XyaO>KHUKOM-AM3aliHEPOM MPOeKTa
BbICTYMUA N3BECTHbIN B MY3eiHOW cpefe BOIOTOACKMIA
XyBoOXXHUK Cepreit Muxainosuy Wesnes. B 2012 rogy
TBOpYecKas rpynna My3eil,MKoB-co3gaTeneii Myses
Kpy>xeBa 6blna ypoctoeHa npemun [MpaBuTenbcTBa
Poccuiickoin ®egepaynmn B ob6iactu KynbTypbl. Jlaypea-
TaMn NpemMun cTannm pyKoBOANTENb NpPoekTa Jliogmuna
AOmntprnesHa KopoTtaesa, Bo3rnasnsswas Bonorog-
CKUI rocyfapcTBEHHbIA My3eil-3anoBefjHUK B 1994-
2010 rogax, 3aMecTUTESb FreHepasibHOro AUpeKTopa no
Hayu4HoOl gesTenbHocTU Hatanusa AnekceeBHa 30/10T0-
Ba, 3aBefyloLas XyLOXeCTBEHHbIM O0TAe/I0M AHrenvHa



ApkagbesHa MneboBa, 3aBefylolian pecTaBpaLNoOHHbIM
otgenom Onbra AnekcaHgposHa OproBa, 3aBefytoLlias
Myseem Kpyxesa FOnua BnagumnposHa EBceeBa.

Uem aBnsetca Myseil KpyeBa Anst MoceTuTenein?
HaBepHoe, KaXabllii 0TBETUT M0O-cBOeMY. [lna gam - 3aTo
KpacoTa 1 U3ALWecTBO, rapMOHNA KPYXEBHbIX Y30PO0B.
[Ona yBaXkaeMbIX [)KeHT/IbMeHOB - 60ratcTBo OT[AenN-
KN U COBPEMEHHbIE TEXHOMOrNU, UCMONb30BaHHbIE B
My3eliHbIX WHTepbepax, XYA0XeCTBEHHble CTUAN He-
CKOMbKMX 3rox. MacTepa KpyXeBOMneTeHUa oTMeya-
0T NOJIHOTY KOJIEKUMWN MPeAcTaBNeHHbIX KPY>XXeBHbIX
npon3BeaeHniA, MyseliHble COTPYAHUKWN - KayeCTBEeH-
HOe 3KCMO3ULMOHHOe 060pyAOBaHWE, HEKOTOpble U3
06pa3L0B KOTOPOro He MMEKT aHanoroB B mupe. [eTei
B My3ee NPMBEKAOT MPOCTOP U LWLIMPOTA 3a10B, rge Tak
3BOHKO pasHocuTcs No6oli 3ByK - 6ydab TO OCTOPOX-
Hble Lary, 380H KOKJ/IOLWEK WX cnoBa 3KCKypcoBoja.
W, HaBepHoOe, BCex 6e3 WCK/YeHUA pajyeT BO3MOX-
HOCTb NMPUOGPECTU KPYXKEBHbIe U3LeNnUa U U3faHUA 0
BOJIOTOACKOM KPYXXeBE B XYlOX)KECTBEHHOM CasloHe My-
3e51 1 HeCMeLwHO NPOBECTU Bpems 3a Yalleykoil Koge B
OPUrnMHaNbHO 0HhOPMMIEHHOM Kade.

3a Tpu ¢ NonoBMHOM roga paboTbl My3eli KpyxeBa
npuHAn okono 200 Teicad rocTei. UTobbl MpuBneyb

noceTuTenen, coTpygHMKamu paspabaTbiBaloTcs BCE
HOBbIE N HOBble 3KCKYPCUUN, NHTEPAKTUBHbIE 3aHATUSA,
macTep-Knacchbl. NS AeTCKOW ayguTopun - 3TO IKCKYp-
cnmn-3aHATUA «KpyXeBHO nabupuHT», «Moga n Kpy-
XeBO», «B nmouckax KpY>XeBHbIX 4yAec», HOBOFOfHMWe
npasgHMKN. Ons TypuUCTMYeCKUX Tpynn - 0630pHble
3KCKYpCUM M MHAMBUAYa/lbHbIe NMporpamMbl. Ans Kop-
nopaTuMBHbIX KINEHTOB - MPOBeAeHMe KOH(epeHUWUN,
CEMMHAPOB, LEPEMOHUIA HarpaxaeHUss 1M apyrux top-
YKECTBEHHbIX MEPONPUATUIA.

Bonorofgcknii  Myseit Kpy)eBa SIBNsSieTCA €fWH-
CTBEHHbIM MY3€eM KPYXXeBHOW TeMaTUKW CTO/b BbICO-
KOro ypoBHSl 1 pasmaxa B Poccun. CoBpeMEeHHbIN ypo-
BEHb 3KCMOHUPOBAHMWS; MacliTabbl 3KCMNO3ULMOHHBIX U
BbICTABOUHbIX Mnouiafeii; pasHoobpasne, KoMYecTBO
N Xy[LOXXeCTBEHHOE KayeCTBO 3KCMOHATOB; WMCMO/b30-
BaHMe COBPEMEHHbIX TEXHOMNOTMIA U MeTOAOB PaboThbl
C MOCETUTENSAMM - BO BCEM 3TOM 3aK/4alTCcs ero
NPUTAraTeNbHOCTb UM YHUKaNbHOCTb. My3eli cTan He
TO/IbKO BaXXHbIM 3/1IEMEHTOM KY/bTYPHOM XXU3HU peru-
OHa, HO U MOLLHbIM TYPUCTCKUM pecypcom. OH npupaéT
nMunaxy Bonorabl n Bonorogckoli 06nacTv MHOForpaH-
HOCTb, MOAYEPKMNBAET CaMObBbITHOCTb PermoHa B rnasax
ero XXmMTenem n rocTen.

Top>KecTBEHHbIN Bevep, MOCBALLEHHbIV rofoBLLMHe My3esi Kpy>KeBa (3 HoA6psA 2011 r.).
Moka3s Konnekumm NybepHaTOPCKOro Konnea>a HapogHblX NPOMbIC/I0B

Party Devoted to the 1 Birthday ofthe Museum ofLace (November, 31 2011).
Display ofthe Collection ofthe Governor's College of Folk Trades and Crafts



BbiCTaBOYHbIE MNPOEKTLI
My3eqa Kpy>keBa

BaxHbIM BUOM geATenbHOCTU Mysest KpyeBa AB-
nseTca opraHmn3aums BbICTABOYHbLIX MPOEKTOB, MHOTMe
N3 KOTOPbIX OPUEHTUPOBAHbI Ha 3apy6eXKHY Ny6aunky.

Ye yepe3 HECKO/IbKO MeCsILeB Nocse OTKPbITUA
KOMNEKTMBOM My3es MO nopydyeHutio MwuHucTepcTBa
KynbTypbl Poccuiickoii ®egepaumn 6bina nogroTosie-
Ha BbiCTaBKa «KpyxeBHasa ckaska Bonorgbl», npoweg-
wasa ¢ 10 no 12 ceBpansa 2011 roga B ropofe Jlo3aHHe,
B 3faHNn TeaTpa «bonbé» - 0AHOW M3 KpynHehwmnx
KOHLEePTHbIX nnowafok L BeAuapun. 3TOT BbICTABOY-
Hbll/i MPOEKT COCTOANCA B paMkax decTuBans poccuii-

CKOl KynbTypbl, NOCBSALUEHHOIO 65-1eTNO0 BOCCTAHOB-
NEHNSA AUNNOMATUYECKUX OTHOLWIEHUIA MexXAay ABYMS
cTpaHamu.

Mpoweawas B LLBeliLapnn BbiCTaBKa BOJIOTr04CKO-
ro Kpy>xesa mmena 60nbLIOKA ycnex, O4HUM W3 OTKU-
KOB Ha Heé cTano pelleHune XutenbHuuybl LLiBeiyapun
rocnoxn Pyt LUlainparrep-Maiiep nepegaTb B gap Bo-
NOrofiCKOMY rocyjapCTBEHHOMY MYy3€et-3anoBefHn-
Ky CBOI 60/bLUYIO KONMEKUNIO KPYXXeBa U BbILLMBKU,
KOTOPYI0 OHa cobupana Ha MPOTSAXEHUW cOpoKa NeT.
B anpene 2012 rofa coctosanacb TOPXXeCTBEHHAsA Lepe-

BbicTaska «Kpy>keBHas ckaska Bonorgbi» B holie TeaTpa «bonbé,
r. JlozaHHa, LLseiuapusa. 10-12 despans 2011 roga

Exhibition «Vologda Lace Fairy-Tale». The Beaulie Theater Foyer,
Lausanne, Switzerland. February 10-12d) 2011
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locno>ka PyT LU aipasrrep-Maliep
Ha TOpP>XeCTBEHHON LLepeMOHUN Npe3eHTauum
KONMeKUUN, nogapeHHoin Myseto Kpy>keBa

Ruth Shaidegger-Mayer at the Ceremony
ofthe Presentation ofthe Collection

MOHMWA nepefaynm 3TON KOMMEKUUMW, HACUUTbIBAIOLLEN
okon0 1000 npeagmeToB. YacTb nepefaHHbIX npegme-
TOB MOCETUTE/IN MY3es CMOrN YBUAETb TOrfa e Ha
BbicTaBKe «Poccus n LUBeliLapus: KpyxeBa cnnetalT
CTPaHbI», rhe 3KCNOHUPOBAaNOCh KPYXXeBO B TeXHMKaX
hpuBonnTe 1 une, BA3aHOEe U faxe COJIOMeHHO0e Kpy-
XeBO Havana XX BeKa, a TakXXe B U306M1nuun JeMOHCTPU-
poBannCb KyKONbHas W KPecTUIbHasa ofexaa, ykpa-
WeHHass KPYXXeBOM W BbILUWBKOW, KHUIW, FpaBlOpbI,
WHCTPYMEHTbI KPY>XXEeBOMNJeTEHNSA.

B 2011-2012 ropax cocTosisicA 06MeH BbICTaBKa-
MU C (hpaHLy3CKUM MapTHEPOM - rocnoxom Muk dy-
pucko. B 2011 rogy B 3anax Mys3esa KpyXeBa BbICTaB-
nsanocb paHuy3ckoe, 6enbrMiicKkoe M UTanbAHCKOE
KPY>XeBO M3 €€ YacTHOl Konnekuun. BbicTaBka nony-
yuna HasBaHme «OyapoBaHWe eBPOMENCKOro Kpyxe-
Ba». B peBpase 2012 roga - Ha aT0T pa3 BO PpaHumnu,
B I. Jle-Tton-aH-Bene, rae HaxoaAaTca LieHTp nsyyeHns
KOK/TIOLLIEYHOro KpYyXeBa, KPYXXeBHble CTYyAuUN N Ma-
CTepCcKue, - OTKPbINAacb BbiCTaBKa «Bonorogckoe kpy-
XKEBO - LLapCKOe KPY>XXeBo».

B 2012 - Hauvane 2013 roga B 3anax Mysesa KpyxeBa
6blna opraHM3oBaHa BbICTaBKa XOPBATCKOro KpyxeBa
«Yapytowmii Tpuntux». OHa No3HakKoMuaa MNoceTu-
Tenen ¢ NpPou3BefeHUAMUN TPEX KPYXEBHbIX LEHTPOB
XopsaTtun - lara, XBapa v Jlenornasbl, KOTOPble U CO-
CTaBASAIN TOT 4apywl Wi, 3aBOpaxuBalLNii CBOEN
KpacoToli, KPY>XeBHON TPUNTKX, B HeCTb KOTOPOro Bbl-
cTaBka nony4duna csoé HasBaHue. Hambonee npusre-
KaTe/ibHbIMU 3KCMoHaTamu, NOMUMO pas3Hoo6pasHbIX
NaHHO U candeTok, 661/ KONOPUTHbIE HALLMOHAlbHbIE
KOCTIOMbI XopBaTun, 6enocHeXHble 67y3bl U MHCTPY-
MeHTbl KpyXeBHuUL. 25 anpensa 2014 roga B cTOo/InUE
XopBatun r. 3arpebe COCTOANOCL TOPXKECTBEHHOe OT-
KpbiTe BbICTaBKM «CKa3ouHoe KpyXeBo Poccum»,
opraHmMsaTopom eé, Hapsagy C BOMIOFOACKUM MY3eeM,
BbICTYNuUN0 HekoMmMepyeckoe o06befMHEHME MO KyJib-
TYPHOMY coTpygHuuecTBy «WHTepmeyuo» (r. 3arpe6,
XopBaTus), B COTPYLHMYECTBE C KOTOPbIM OpPraHun3o-
BblBasniaCcb MNepBas BbICTaBKa. BbICTaBOYHbLIA MNPOEKT
nony4nn nopaepxky MNpaButenbctea Bonoroackoi 06-
nactn, AgMuHucTpauuu ropofa 3arpeba B e mapa
rocnognHa MwunaHa baHgu4ya u Pycckoro HauuoHanb-
HOro MeHbLUMHCTBA B NULe ero npeicTaBUTeNlbHULbI
FannHbl KoBaueBunu. Mocne 3arpeba BbICTaBKY BO0O-
rofiCKOro Kpyxesa yBufienu ewé B o4HOM XOPBaTCKOM
ropoje - 3agape.

My3eem exerofHo peasin3yeTtca no 6-7 BbICTaBOY-
HbIX NPoeKTOB. CerofHs BONOroAcknii Myseid KpyxeBa
CTOUT B O4HOM PSAAY C KPYMHEAWMMN eBpPONeicKNMMn
My3esAMW, NPeLCTaBAANLWNMU KPYXKEBHYIO TEMY, K YNC-
Ny KOTOpPbIX, B YaCTHOCTWU, OTHOCMTCH BbICTABOYHbIN
Komniekc «MeXxayHapoaHblli Topof Kpy)XXeBa 1 MOAbl»
B Kane (Calais’ International City of Lace and Fashion).

OgavH 13 3an0B BbICTaBKU «B0noroackoe Kpy>keso -
Lapckoe Kpy>keBo» B T. Jle-MNoun-aH-Bene, ®paHuma

One ofthe Halls ofthe Exhibition «Vologda Lace - Tsar}
Lace» in Le Puy-En-Velay, France



MeXayHapoaHbli hecTuBanb

Kpy>eBa

23-25 moHga 2011 roga B Bosorge coctoancsa lMep-
Bbli MexayHapogHbli  decTuBanb KpyxeBa «VITA
LACE». OH 6bln opraHu3oBaH [lpaBuTenbcTBOM Bo-
NOroAcKoi obnacTv npu noafep>xke MwuHucTepcTBa
KynbTypbl Poccuiickoin ®epepaumn. B pamkax hecTuBa-
N8 Npowun BbiCTaBKa-KOHKYpPC «J/1abUPUHT Kpy>xeBa,
BbICTaBKa-ApMapKa KpY>XeBHbIX LeHTpoB. Haub6onee
3pennuHon cTana akumsa «Camoe MacCcoBOe KpyXKe-
BOM/eTEHME» C y4yacTMemM MacTepul M3 BCeX paioHOB
Bonorogckoii o6nactn u gBapuaTtv pernoHos Poccum
N 3apybexba: 24 WIOHA Ha Naowagn nepeg myseem
570 y4acTHMKOB MacCOBOro KpPYXeBOMMETeHUA ycTa-
HOBUN pekopg Poccuu.

Buuncne NoYETHbLIX rocTeil hecTuBans bbinia cynpyra
Mpe3ngeHta Poccum CeetnaHa BnagnmuposHa Megse-
gesa. OHa noobuanach € yd4acTHMLaMM akumu, oueHmnna

«Vita Lace»

X TPYAOEMKY paboTy M BMecTe C BefyLiUM POCCUii-
CKUM MogenbepoM B.A HOgawkuHbIM nocetuna Mysel
KPY>KeBa, 0CTaBUB 0T3bIB B KHMIe NOYETHbIX FOCTEN.

B peBpane n mapte 2014 roga B Couun COCTOANNCH
XXIl 3umHMe Onumnuiickue u MapanuMnuiickne nrpbl.
B ohuumnanbHyo CUMBOIMKY UIp BOLLES OpHaMeHTallb-
HblA MOTVB BOJIOFOACKOI0 KPY>KeBa, KOTOPbINA yKpaLlan
MHOTMe BUAbl OIMMNMACKON MNPOAYKUUMN U Obla TaKUM
POAHLIM W 3HaKOMbIM [1A BoOJsiorXaH. Bonoroackue
Kpy>XeBa M3 KOMNekumnm Myses KpyxeBa yKpalwlanu
Takxe Pe3sngeHuunto fefa Moposa u3 Benukoro YcTio-
ra, Kotopas pacnonaranacb B ONMMNUIACKOM MNapke B
Coun. N 3akoHOMepHO, uTo Il MexayHapogHbliA ecTu-
BaNb KpyXeBa «Vita Lace», KoTopbllii coctouTcs B Bo-
norge 26-28 uioHa 2014 rofa, TakXXe MOCBALWEH TeMe
Oonumnuagbl.

Me>kayHapoaHblii hecTuBanb Kpy>kesa «Vita Lace». Akyma «Camoe MaccoBoe Kpy>KeBonaeTeHne». 24 noHa 2011 T.

International Lace Festival «Vita Lace». Performance «The Most Massive Lace-making». June, 24t 2011
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MaHHO «Bosnorga». 1986r. AsTop A. H Pakyeesa. 177x200 cwm.
J1éH 0T6enéHHbIN, npuc, cuenHas TexHuka (BOKM 28588)

Panel «Vologda». 1986. Author A. N. Rakcheeva. 177x200 cT.
Bleached Flax, Iris, Coupling Technique

Ha BonorogumHe Kpy>eBo MO Ceil AeHb, Kak U Ha
NPoTsXeHnr nouTn 200 feT, BbINOHSAETCA BPYUHYHO Ha
MOAYLIKE C MOMOLLbIO AePeBSAHHbIX Masiouek - KOKJI0-
wek. MepeBUTL, CNAECTU - U3 3TUX MPOCThIX AeACTBUI
pOXAalTCsA HacTosILMe NPOU3BEAEHUS UCKycCcTBa. Bo-
fiorga no-npexHemy OoCTaéTcA OfHUM M3 KPY>XEBHbIX
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LeHTPOB Mupa. Bonorogcknii Myseil KpyxeBa 4eMOH-
CTPUPYET KpacoTy M [AeKOpaTUBHOCTb KPYXeBa, faéT
BO3MOXHOCTb BOJIOMXaHaM 3aHOBO OLEHUTb 1 BOCMPU-
HSATb HacnefMe MacTepoB, a rocTaM Bonorogckoii o6na-
CTU - OTKPbITb AN18 cebsl LeHHelllee XyA0XeCTBEHHOE
siBNieHWe Poccum - BOMTOTOACKOE KpYXeBo!



Vologda lace

The pride of the Vologda State Museum-Reserve is
its collection of lace. Consisting of about six thousand
pieces, the museum has been adding to its collection over
a considerable period oftime and provides an exhibition
of Vologda’s unique artistic handicraft industry - a
leader among the lace-making centers of the country.

The distinctive ornament of Vologda lace is
characterized by its softly curled and fluent drawing
lines which are consistently clear and rhythmic and
may consist of geometrical figures or generalized plant
forms and/or patterns. The motifof winding and flexible
branches with rounded or extended flower petals
dominate in lace patterns. The compositions are often
built from mirrored, symmetrical motifs, adding the
appropriate tension and strictness to the lace patterns
in addition to keeping the compositions consistent and
static. In addition, the distinctive feature of Vologda lace
is its broad range of background lattices.

The lace is tatted with the help of «kokljushkas»
(turned sticks) on which threads are reeled. For tatting
bone (bobbin) lace, a pillow is used which takes on the
appearance of a bolster or cushion - stuffed tightly with
straw or hay - which is then put on a stand. The main
factor in lacemaking is «skolok» - the technical drawing
of lace. The drawing is normally performed on thick
paper and(for the benefit of the lace-maker) dots are
marked in the places where the threads should cross
and also in the areas where the pins should be placed.

On the whole, a Vologda lace-maker uses several
elements of wickerwork, of which the most commonly
used are: «pleteshok» (plait), «polotnyanka» (braid),
«setka» (net), and «nasnovka» (where the wicker
element resembles an oak seed). A pattern is tatted - as a
rule - by abraid, sometimes braid and net or minus only
one net. The background consists of braid or nasnovka
lattices.

There are several techniques of wickerwork: the
numerical technique, twin, and coupling techniques.
The numerical technique of tatting the lace is the
simplest, it does not require «skolok»; lace is tatted
by counting the interweaving of threads in a set and
determined order. The patterns of numerical lace
consist of simple geometric forms. The ornaments in
lace-making using twin technology, as a rule, are also
geometrical; they are tatted simultaneously with a
background. The most wide-spread technique and
method of wickerwork used by modern Vologda lace-
makers is a coupling technology: the lace is tatted
per parts by several pairs of «kokljushkas,» then all
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fragments are ringed and joined together with the
help of a chain stitch hook. The coupling technology of
making cotton lace was spread throughout Russia by
the end of the 18th century.

The earliest lace articles in the museum collection
belong to the 17th century; they were made from gold
and silver threads.

The price of metallic lace was defined by weight
rather than by labor-intensiveness and/or quality of the
work. The metallic lace is sewed on clothes which were
themselves created using thick and expensive fabric.
Metallic lace decorated the objects and articles of the
church as well as the wardrobe ofthe priests. Inthe 18th
century a «beet» colored and plaited metallic lace was
produced which was especially unique and belonged
only as a product of Russia.

At the end of the 18th century thread lace made of
cotton, silk and flax was in great demand in the country.
In response, merchants began to bring lace in large
shipments from western European countries. Among the
most popular were Flemish, Brussels, and Dutch lace, as
well as French «raspberries», «shantal», and «brabant»,
named after their originating provinces, which were
also centers of lacemaking. The original approach and
method of promoting lace in the country was to organize
the lace workshops onmanorial estates. The first lace-
making factories were organized in Vologda at the
beginning of the 19th century.

The lace-making factory of VA Zasetskaya,
established in 1820 in the settlement of Kovyrino,
near Vologda, had gained a considerable amount of
popularity. The samples that Zasetskaya’s factory used
were patterns that were foreign in origin (a fashionable
practice and design at the time) with most of them being
German.

For a long time lace-making was basically a
domestic occupation; however, during the first quarter
of the 19th century Vologda and its surrounding areas
established itself as a legitimate entity in the artistic
handicraft industry. In the 1840’s Vologda lace-maker
Anfiya Fyodorovna Bryantseva invented a peculiar
and unique technique of wickerwork that eventually
became synonymous with Vologda, being named
«The Vologodian Manner/Style». After the abolition
of serfdom in 1861, peasants in the Kadnikovsky,
Vologodsky, and Gryazovetsky districts of the (present-
day) Vologda Region began to actively produce lace,
creating lace-making centers in the aforementioned
districts.



MaHHO «MaTepunHckas He>XHocTb». 2008r. AsTop NH Mamposckas. 74x49,5 cm.
NéH 0T 6enéHHbIN, cuenHaa TexHuka (BFM337919)

Panel «Mother's Tenderness». 2008. Author G N. Mamrovskaya. 74x49,5 cm.
Bleached Flax, Coupling Technique



History of lacemaking at the end
of 19-20th centuries

With development of the lace and artistic handicraft
industry the buyers and brokers inevitably appeared.
These individuals went to each village where the lace
was tatted and bought all the goods and materials
withoutsorting or discrimination. The lace-makerswere
then supplied, in return, with threads and «skoloks»
(technical drawings). The buyers often brought skoloks
from different areas, gave them to Vologda lace-makers
and ordered them to tat the lace articles according to
the new and mostly uniform specifications. All of these
activities and changes brought the lace handicraft
industry to a decline and, importantly, eradicated any
local characteristics and particularities that were once
present in the lace.

To help the women working as lace-makers, the
Zemstvo (local authority) organized a special committee
in Vologda in 1886 to protect the workers from the buyers
and to preserve the unique, characteristic style of lace. The
Committee opened a storehouse that worked under the
name of «The Vologodskaya do-it-yourself Exhibition.»
The storehouse supplied lace-makers with material, took
the final products, and exhibited the best lace articles.

During the periods of the First World War (1914),
Russian Revolution (1917) and the Civil war (1918),
the Vologda lace handicraft industry was practically
destroyed and close to extinction. Masters continued to
tat lace only for themselves and tried to save pure folk
traditions in the patterns. In 1921 to save the handicraft
industry, lace-makers joined together in forming
commercial consortiums.  There were 50 organized
lace-making consortiums. The method and form of the
organization of labor in these consortiums was basically
domestic. Originally, the lace-makers tatted lace using
old «skoloks,» but the relatively new conditions and
circumstances of life and society required a new
collection and new drawings. In the 1920’ a series of
small lace pictures appeared; this series of pictures
consisted of illustrated fairy tales, fables, and portraits
of political and military-men. Measured lace, however,
remained the prime form of production with the
production accounting for 65% of all yearly product.

Vologda lace was very popular and, beginning mainly
in 1925, it was exported abroad. By official agreement
lace articles were sent to England, Switzerland, France,
America, Australia, Germany, and Japan but according to
the mandates of the agreement, Vologodian lace-makers
tatted articles based not upon their own drawings, but
upon the specifications which were sent to them.

In the 1930's lace-makers initiated different webs,
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and created new ornamental compositions with Soviet
symbolism (the sickle and the hammer, five-beam stars,
arms of the republics); particularly fashionable in being
represented in lace at that time were objects such as
parachutes, trains, tractors, ships and so on.

A professional school for training and preparing
lace-makers was opened in Vologda in 1928. The
students, under the direction of experienced teachers,
developed alarge amount ofthe background lattices that
enriched Vologda lace, having created an extraordinary
pattern which is both graceful and airy. The expansion
of the themes and renovation of the assortment in lace
was bound also with the organization in 1936 of an
experimental artistic laboratory. The artists created
products which were in the spirit of the time, while
taking into account important national features and laws
concerning public art. In 1937 Vologda lace received the
highest award - «Grand Prix» - in Paris, France «for
novelty and artistic performance».

In the 1940°s lace-makers gave much attention to
measured lace, which was basically used for providing
the trimming on linen. From 1935-40 the wickerwork
of Vologda lace-masters formed a third of all lace
production in the country.

At the beginning of the Great Patriotic war (Second
World War) (1941) the lace-masters lost their beloved
businesses, but the government acted quickly and by 1942
amandate was handed down which ordered the restoration
of the lace handicraft industry in Vologda. The postwar
years turned out to be the most complicated period. At
that time an artist’s energy and attention was directed to
create objects for the home: tablecloths, coverlets, runners,
napkins, covers for chests ofdrawers, curtains for windows,
etc. To make lace items cheaper masters created large-
scale ornamental compositions which were technologically
easy to create and quickly executed. In these years the
innovation in the artistic handicraft industry was fueled
by the comprehensive method: experienced masters and
young artists worked together to make great compositions
for exhibition. This creative process trained many new,
young, and up-and-coming masters, who later created
compositions themselves.

The significant work for the development of the lace
handcraft industry in the country, including Vologda
lace, was conducted by specialists from the Moscow
Research Institute of Art Industry. The lace laboratory
of the institute created new samples of lace, prepared
technical drawings, conducted master-courses for the
leading lace-makers, and organized exhibitions. In 1958



at the International exhibition in Brussels Vologda lace
won the highest award -«Gran-pry.»

In 1964 during the reorganization of the entire
artistic handicraft industry in the country, the Vologda
lace association «Snowflake» was organized. This time
was characterized as a time of progression, evolution,
and change from the former aesthetic ideas. There was a
tendency directed toward restraintin the forms ofobjects
and in ornaments; being very tight, compact and highly
schematic in their artistic images. This new aesthetic
in lace-making has become known (in the history of
domestic crafts] as the «severe style». However, in spite
of the apparent stinginess and laconicism of the artistic
means and style, artists managed to effectively show
the semantic importance of their subject in large lace
pictures for exhibitions, allowing for a fuller expression
of their ideas.

In 1968 artists of the enterprise of KV. Isakova,
V. V. Sibirtseva, V. D. Veselova, E Ya. Humala, and V.N.Elfina
were awarded by the State after the name of I E Repin
for their development of the traditions of Vologda lace.

In the second half of 1960’s - 1970’s, the Vologda
lace handicraft industry was representative of the
larger part of Russian lace in which the appearance of
themes connected with public holidays, customs, and
folklore were prominent. In Vologda, new patterns
began to replace the dryer, older patterns, increasing
the propensity of artists to develop work with a softly
streaming plant ornament as its design. From the 1970’s
to the 1980’s the Vologda lace handicraft industry
developed very quickly and actively. There were, at the
time, 6.5 thousand lace-makers (400 of them worked at
the enterprise).

In 1986, the Vologda lace association was awarded
with the Order of the Red Banner of Labor for exemplary
and successful work, an infectious and healthy creative
enthusiasm, and for the creation of unique exhibition
pieces.

The typical features of lace in the 1980’s were
represented by the creation of monumental pieces of
art with maximized stylized floral motifs. This particular
period in the Vologda lace handicraft industry is marked
by a collaboration of artists, technologists, and lace-
makers. This creative union was especially advantageous
as it helped to solve many difficult problems together.
The enterprise itself, with its established structure, was
unique within the handicraft industry.

In 1992 in connection with political and economic
transformations (including the reorganization of the
entire Russian economy) the Vologda lace enterprise
was given to collective property butin 1995 it became a
private firm and took the name «Vologda Lace Company
‘Snowflake'». The Company began working actively
in the modern market and became very proficient at
promoting its goods.

From early 1490 to 2000, traditions of ornamental art
continued to develop in Vologda lace. The main features

of lace became the enriched texture; a complex rhythmic
connection of all elements resulting in perfect quality.

Artists work together creating great exhibition
pieces of art as they have done throughout history. In
spite of the tact that lace objects are officially labeled
tablecloths, napkins, curtains, they have, in the present
day, lost their original, pragmatic purpose as a mean to
create domestic goods. Presently, most articles made of
lace (though they may be domestic goods) are perceived
as and kept as pieces of artwork for their complex
compositions and artistic quality.

One ofthe later trends ofworking at the lace company
is the emergence of working directly with the costumer.
The lace-maker will work with the customer, creating
lace product to the specifications of the customer’s
wishes while trying to balance new and original ideas
with the traditions of the handicraft industry.

Lace artists have become freer in their choice of
themes. Masters began to use athin line of «polotnyanka,»
allowing more plastic curves and turnings which allowed
for freer, lighter, decorative and more interesting patterns.
Many lace articles are tatted from color threads, however
preference is given to brown-golden, straw-colored,
light blue and grey tones, but it is important to note that
black always has and continues to remain an in-fashion
color. Inregard to design in particular, collections infused
with colored glasses, pearls, and stones are used with
the lace. The assortment of the company «Snowflake»
is extraordinarily eclectic and varied containing many
exclusive pieces of art; all unique and beautiful. Vologda
lace is in high demand and is able to meet the demands
of their clientele. Through the world, Vologda remains, to
this day, one of the most interesting and creative centers
of the lace handicraft industry.

XYA0XKHUKUN KPY>KeBHON hupMbl «CHEXKUHKa». 1990r.
Cnesa HanpaBso: H B.Becenosa, T.H CmupHoBa,
I"H Mamposckas, JL Il Kacumuposa, A. H Pakyeesa

The Lacemaking Artists ofthe Vologda Lace Association
«Snowflake». 1990. N. V. Veselova, T.N. Smirnova,
G N. Mamrovskaya, L P. Kasimirova, A. N. Rakcheeva



CkaTepTb «CeBepHOE e TO».
1990r. AsTop H B.Becenosa.
OuameTp -123 cm.
NéH, x/6, cuenHas TexHUKa
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Tablecloth
«Northern Summer». 1990.
Author N. V. Veselova.
Diameter - 123 cm.
Flax, Cotton, Coupling Technique






The Museum of Lace

«Airy snowflakes are falling to the ground, giving
birth to and providing inspiration and ease to the lace-
makers' hands. It seems that it is not human hands that
create this refined work but nature itself gives the frozen
moment of its greatness - the greatness of VVologda lace.»
These beautiful, almost poetic words began the opening
ceremony held in a new museum - the Museum of Lace
in Vologda.

Vologda was and is presently a lace-making region
and by right is considered the lace capital of Russia.
The life of many Vologodians is connected with lace;
making the creation of the Museum of Lace in Vologda
a seemingly naturally fit. Even today, lace-making is a
thriving art and industry in the Vologda Region and
interest in the lace making trade still exists.

The Museum of Lace was opened in Vologda on
November 3rd 2010. Itis included in the same structure
of the Vologda State Museum of History, Architecture
and Decorative Arts and geographically situated in the
historical center of the city near the Vologda Kremlin.

The new museum occupies a two-story stone building
which was constructed in the first half of the 19th
century and is designated as a monument (place) of
federal importance. The building is connected with
the names of two well-known Vologda citizens. In the
middle of the 19th century, its owner was Alexander
Sorokin who served as mayor of Vologda twice. In 1859
the house was bought by Nikolay Bryanchaninov, who
belonged to a famous and noble family of the region. In
1886 the building was transitioned to the possession
of the State bank which remained there until 1999.
It was only in the beginning of the 21st century that
restoration work was begun and continued for three
and a halfyears.

In the summer of 2010, after completing the
restoration, the process of creating the main museum
exposition was started. It was very curious to observe
how the museum halls were being equipped and filled
with lace masterpieces and little by little began to come
alive due to the thoughtful and beautiful decoration.

MapapHan ranepesd Mysea Kpy>kesa

Main Gallery of The Museum of Lace
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The Museum of Lace occupies a considerable
area - 1500 m2 Its exposition is the main attraction of
the museum. It is devoted to one key topic - the birth,
development, and present-day existence of lace-making
in the Vologda Region.

The exposition consists of eight halls and a gallery
and shows about 800 exhibits from the collections of
the Vologda museum fund. The whole collection of
lace articles and textiles counts more than 6000 items.
They reflect originality and the distinct language of
the figurative art of Vologda lace. The main exhibits
of the museum are enormous lace panels set in large
silver frames; they take on the appearance of real
lace pictures with various plots and characters. In the
museum one can see the biggest lace snowflake in
the world at 3 m in diameter or one might find fairy-
tale birds of human height. The most valuable and
attractive panels are «Vologda» by Angelina Rakcheeva,
«Peace-loving Moscow» by Vera Veselova, «Dawn» and
«Spring Ringing» by G. Mamrovskaya, including pieces
by many others.

The creation of the museum exposition was carried
out over several years. Besides choosing items for it
in the museum collection, period costumes and shoes
according to the models of the 19th- early 20thcentury
were ordered by the museum from specialized studios.
Additionally, lace items made by well-known Vologda
lace-makers and lace from different European countries
(France, Belgium, Austria, and Poland] were bought.
Presently, European lace is shown in the first hall and
there are also patterns of gold and silver lace - the
earliest exhibits date back from the 17th- 18thcenturies.
Ethnographical items decorated with measured lace
represent the development of lace-making in the
Vologda Province in the 19thto early 20th century. The
trim of towels, aprons, and even peasant costumes
originating from the most remarkable lace-making areas
of the province are also included into display.

In the surrounding halls there are exhibits from the
1920's - 1940°s which were created for agricultural and
handicraft exhibitions. This exhibit displays unique
lace items with Soviet symbols and patterns consisting
of tractors, airplanes and parachutes that represent
the rapid industrialization of the country during that
time period. An enormous panel «Achievements of
Agriculture and Stock-raising in the Vologda Region»
created by several artists A. Petrova, M Grunicheva,
A. Sokolova, E.Oturina, and A.Korabliova is the most
remarkable of the items of this period.

Modern lace masterpieces «Golden Fish» and «Saint
Places of Vologda» created by A. Rakcheeva, «Mother’s
Tenderness» and «A Fairy-tale about Tsar Saltan» by
G Mamrovskay, «Beside Lukomoriye» by M.Palnikova
are shown in the halls that illustrate the development of
present-day lace-making.

The museum aims to acquaint visitors with the
instruments and technical drawings of the Vologda
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masters. Large scale photographs complete the visual
imagery, representing the first Vologda lace-makers
and their work. The exposition is accompanied with
multimedia monitors with interactive programs which
allows for the visitor to discover additional information
about the museum and the process of its creation. The
museum employs modern expositional equipment
which is more conducive to a safe environment for
visitors and the displays and its halls are displayed
in a variety of colors which serve to compliment the
lace masterpieces. The variety and considerable scale
of the exposition allows for the museum to present
lace principally in a new way; making it central and
representing lace not just a product of a trade but an
artistic phenomenon in itself.

Besides the main exposition there are additional
exhibition halls, a cafe, a souvenir shop and a studio in
the museum. The design of these halls and studios is also
stylish and modern. The lace exhibits in these areas have
the same features as the lace patterns that decorate the
large mirrors in the foyer and cafe. The ornate character
and airiness of lace can be easily noticed in the museum's
crystal chandeliers and curtains.

A large team of professionals worked on the
creation of the Museum of Lace: builders, restorers,
museum workers, artists, and engineers. The general
management and oversight of the project was carried
out by the former director of the Vologda museum
Ludmila Korotaeva. The main designer was a well-
known artist in the museum industry, Sergey levlev.
In 2012 this group that helped to initiate the museum
was recognized and awarded for their work by the
Premier of the Government of the Russian Federation
in the sphere of culture. The laureates of the prize were
Natalia Zolotova, deputy director on scientific activity
of the Vologda museum, Angelina Glebova, head of the
art department, Olga Orlova, head of the restoration
department, Yulia Evseeva, head of the Museum of Lace,
and Ludmila Korotaeva.

What is the draw of the Museum of Lace for
present-day visitors? It is probable that everyone
would give a different answer. For women, the museum
collection might represent beauty and elegance, style
and harmony of the lace ornaments. For Men, the
wealth of decoration and modern technology used
in the museum interiors may be something of more
importance. The lace-makers note the fullness of the
collection, museum workers comment upon the high
quality of expositional equipment, some samples of
which have no counterpart in any other museums.
Children, in general, seem to like wide and big museum
halls where footsteps echo or guide's words ring as
clearly as a bell. And everyone is happy to have an
opportunity to purchase lace articles and pieces in
the museum souvenir shop or to simply enjoy a cup
of coffee in the lace-decorated cafe. About 200,000
people have visited the museum during its three and a



half years of operation. The museum workers continue
to consistently prepare and develop new excursions
and interactive programs in an effort for visitors to
remain interested in the museum. «The Labyrinth of
Lace», «Fashion and Lace», and «Searching for Lace
Miracles» are exhibits which are specially organized
for children. Individual programs, with the opportunity
to observe several museum expositions are offered for
tourist groups. Various seminars, conferences, award
ceremonies and even fashion shows are held in the
Museum of Lace as well.

One ofthe main museum activities isthe development
and organization ofthe exhibition projects. Within several
months after the opening of the museum the exhibition
«The Lace Fairy-tale of Vologda» was organized on a
commission from the Ministry of Culture of the Russian
Federation in Lausanne on 10th - 12th of February,
2011. The exhibition was very successful and found a
broad response. Upon the exhibition’s commencement
a collector from Switzerland, Ruth Shaidegger-Mayer,
made an important and generous decision - to donate
her entire, very large, collection of lace and embroidery
to the Vologda State Museum. The collection consists of
about 1000 items, the most remarkable of these were
shown at the exhibition «Russia and Switzerland: Lace
Unites Countries» organized in the Museum of Lace in
April of 2012.

In 2011-2012 the exchange of exhibitions was
held with the museum’s partner from France - Madam
Mick Fouriscot. Initially, the exhibition «The Charm of
European Lace» was organized in the Museum of Lace
in Vologda. It represented French, Belgian and Italian
lace from the private collection of the museum’s partner.
In February, 2012 the exhibition «Vologda Lace - the
Tsar’s Lace» was opened in the town of Le Puy-En-Velay,
France.

During the same time period an exhibition of lace
from Croatia «The Fascinating Triptych» was organized
in the exhibition halls in the Vologda museum. Lace items
from three lace-making centers Pag, Hvar and Lepoglava
were displayed in the museum. The most attractive
exhibits were the Croatian traditional costumes, snow-
white blouses and lace-makers’ instruments.

On April 25th 2014 the exhibition «Fairy-tale Lace
of Russia» was opened in the museum «Mimara» in
Zagreb. The project was supported by the Government
of the Vologda Region, Administration of Zagreb and
the Representative of the Russian national minority.
The exhibition is to be shown in one more Croatian
city - Zadar; it will be on display throughout the entire
summer of 2014.

The Museum of Lace is becoming one of the main
organizers of various mass events and festive occasions.
In 2011 the biggest event was the 1& International
Lace Festival «Vita Lace». There was also an exhibition-
competition «Labyrinth of Lace», a lace fair, and fashion
shows. The most remarkable auction became the

performance «The Most Mass Lace-Making» with 570
participants from all the areas of the Vologda Region,
20 regions of Russia and abroad. Among the many
honorable guests was Svetlana Medvedeva, wife of the
former President of Russia.

In February and March, 2014 the XXII Winter
Olympic Games were held in Sochi. Vologda lace became
connected with the Olympics as well because its pattern
was included into the official symbolism ofthe games. The
Lace pattern decorated many souvenirs and items and
was instantly recognizable to the residents of Vologda.
The lace items from the collection of the Museum of
Lace were shown also in the Sochi Residence of Father
Frost from Veliky Ustyug. And the 2nd International
Lace Festival «Vita Lace» held in Vologda from the 26t
to 28th of June, 2014 is devoted to the Olympic Games
as well. Presently, the Vologda Museum of Lace is one
of the biggest museums in the world that can give a
comprehensive display and history of lace art. It can
be compared with some European museums, including
but not limited to Calais’ International City of Lace and
Fashion. In Russia the Museum of Lace is unique thanks
to its total area, quantity and variety of exhibits, and
quality of creation. Itis an important tourist resource
and a fundamental part of the cultural life of the Vologda
Region. The museum makes the image of Vologda more
attractive and dynamic.

Just as it was 200 years ago, Vologda lace is still
created by hand with the help of a pillow and wooden
sticks (or bobbins). The weaving and interweaving
threads, in accordance with the specified drawing
line, enables lace-makers to continue to create real
masterpieces. The Museum of Lace in Vologda shows all
of their beauty and gives an opportunity for everyone to
open and experience the highly distinctive and valuable
art phenomenon of Russia - Vologda Lace.

MacTep-Knacc B cTyaumn Myses Kpy>kesa

Master-classes in the Museum Studio



CnoBapb TEpPMWHOB

ArpamaHT -
06eMX KPOMOK.

BuTb - pacnnioLeHHas NPoB0OI0Ka, KOTOPYHO Ha3bl-
Ba/iM 4YacTo «MNNOWeHHKOM». E€ BNneTann B MeTaniu-
Yeckoe Kpy»keBo. BUTb M3roToBAsANN M3 MO30/104EHHO-
ro cepebpa un meaun. Co BTopoi nonosuHbl XVIII Beka eé
OoKpalwimBanu B pasfiMyHble LBeTa.

BpabaHT - py4yHoe nneTéHoe penbedHOE KPYXEBO,
HanoMuHalLlee rapAnHHbIN THONb.

Bunwowka - ussunuctaa v nsrnbaroLianca nonot-
HSAHKa, NPM NOMOLLWN KOTOPOIi co3faéTcsa rpadmyeckuii
y30p KpyXeBa.

["pebelikn - 3NeMEHT KPYXXeBHbIX Y30p0B B popme
MenKux 3y6uoB. PacnpocTpaHeHne nonyunn B XVII Beke.

[eHexxka - 3/1eMeHT y30pa pPYyCCKOro Kpy»esa, Bbl-
NMO/THEHHOTO MOMOTHAHKON WAN CEeTKOW B BUAE paBHO-
CTOpPOHHero pomba nnn KsBagpaTta, NOCTABMEHHOI0 Ha
yron.

Kokniowka - To4éHaa M3 fepeBa nanodyka C Kpy-
rNoi ronoBKOW Ha O4HOM KOHLE, Ha KOTOPbIA Hama-
TbIBAOTCA HUTKW. NeTeHMe KpyXXeBa MPOM3BOANTCA
nyTeM nepeKnafblBaHNA KOK/IOLWEK C HAMOTaHHbIMU
HUTAMU W MepeBUBAHUA HUTEN COOTBETCTBEHHO Tpe-
6yemomMy y3opy. KoOnMyecTBO KOK/OLWEK 3aBUCUT OT
LUMPUHBI 1 CIOXHOCTY y30pa.

Kpai - chbopma MepHOro Kpyxesa ¢ 3ybuamu BLONb
OAHO CTOPOHbI.

KpyXeBo - TeKCTWNbHOe n3fenve 6e3 TKaHeBOW
OCHOBbl C @KYpPHbIM PWCYHKOM, 06pa3oBaHHbIM Mepe-
naeTeHNEM HUTEN.

MaHep - KpYy>XeBHOW y30p, COCTOALLMIA N3 onpeje-
NEHHbIX 3/1IEMEHTOB.

HacHoBKa - OAWH W3 3/1eMEHTOB MJeTeHUsA B BUAe
NAOTHO CMNJIETEHHOrO OBasa C OCTPbIMU KOHLULAMU UNun
NJ0THOro KBajpara.

OTBMBHasA neTenbKa - LOMOMHUTENbHbLIA 3EMEHT
nneTeHWs B BUfAe NeTebKN B OAHY HWUTb, OTXOASLL WA
OT NNETEeLLKa, CAYXNUT YKpaLleHneM.

MayyoK - ogHa U3 pasHOBUAHOCTEW MOMOTHAHKM.

lMneTewokK - 0fMH U3 OCHOBHbLIX 3/IEMEHTOB NeTe-
HUA KpYy)XXeBa B BUE TOHKOro LWHypa.

Mogywka - npucnocobneHne ansa nNNeTeHUs Kpy-
XeBa B BUfe NJOTHOro Bannka (y BOJIOrO4CKUX mMacTe-
puu], Ha KOTOpbIi MPUKPENAAT CKONoK. [Mogylika
M3roToB/ASAETCA M3 NPOYHOA MaTepuu, pasmepom 85 X
45 cM. TKaHb CLUMBAeTCA MO KOPOTKOW CTOPOHE, A/IVNH-
Hble CTOPOHbI NogrubatTcs Ha 2 - 3 cm, nogpybatoTcs,
n B pybubl npogéprusatoTca WHYPKN. OanH 60K yexna
CTATMBAETCA LUHYPOM TakK, YToObl OCTANOCh OTBEPCTUE

KPY>XeBO MepHOoe ¢ 3y6Lamu BhOJb

anameTpoM 8-10 cm. BHYTpb yexsa BCTaB/sAETCA Kpy-
rblii KAPTOHHbIM Kpyr gnameTpomMm 20 cM, KOTOpbIA 3a-
KpbIBaeT 0TBepcTMe. Yexon Tyro HabmeaeTca CONOMOWA,
thopmyeTcs M NoBepx HabUBKMN HaKnafbiBaeTcs BTOPOWA
KapTOHHbIV KPYXOK, M TaK >Xe 3aTArmBaeTcsa 4exosn
LUHYPOM, KaK 1 Ha MPOTUBOMNOMOXHOM KOHLE. KOHUNKHN
LUHYpa NOMELLA0T BHYTPb OTBEPCTUS.

MoNOTHAAHKA - OAWH M3 OCHOBHbIX 3/1IEMEHTOB MJie-
TEHWS C MNOMIOTHAHbLIM MepensieTeHNeM HUTEN.

MoactaBka (NAnbubl] - npucnocobneHne B BUfAe
[LBYX CKPennéHHbIX NocepefjuHe pam, Ha KOTOPOoe yK/a-
AblBaeTCcAa nogywka. Boicota - 0K0/10 75 cMm.

MpocTan pewéTKa - POH KpyXeBa B KOCYH KIETKY,
nonyyaemyr AvaroHasbHbIM MepeceyeHnem MeTeLl-
KOB.

Mpowsa (NpownBKa)l - MePHOe KPY>KeBO C POBHbI-
MU Kpasmu. MpoLBbl, UKW NPOLIMBKK, YaCTO BLUMBAIOT
B U3genue.

MpsageHoe cepebpo - WENKOBas HUTb, 06BUTasA ce-
pebpsiHOI cnOWeHHOW NMPoBOIOKOK. Mpn ncnonb3o-
BaHUW AN 06BMBaHMSA MeLHOW MPOBO/IOKN HUTb HOCUT
HasBaHue MULLYPbI.

PewéTka KPY>XeBHO (HOH C pasHoobpasHbIM
AKYPHbIM NeTEHUEM.

CeTKa - OfMH U3 OCHOBHbIX 3/IEMEHTOB KpYyXeBa C
KOCbIM nepeceyeHnem HUTel. CeTKOlM 4YacTo BbINOHA-
0T y30p.

CKaHb - AOMNOMHUTENbHbIV 31eMEHT MeTeHus B
BUAE OLHOW HUTU MM NMEPEBUTbIX HUTEW ANA Bblgene-
HUSA KOHTYPOB PUCYHKaA.

CKOJI0K - TEXHUYECKUI PUCYHOK KPYyXeBa Ha naoT-
HOlM Bymare ¢ HAKOMOTbIMU AbIPOYKaMW WAN C YEPHbI-
MW ToYKamu, 0603Haval WM MecTa BKasbiBaHUsA 6y-
NaBoOK, COrNacHo pUcyHKy. CKOMKM NMPUKPENIATCA Ha
NoAyLKy-Bas MK U N0 HUM NNeTETCA PUCYHOK.

Cuen - NpuWém COefMHEHMSA 3/1EMEHTOB y30pa W/u
feTaneli B KpPyXeBe.

CuenHaa TexHWKa - cnocob naeTeHUa Kpyxesa He-
60NbLLINM KOMMYECTBOM KOKJ/IIOLIEK, KOrAa y3op u ¢oH
BbINnneTalTCca pasgenbHo. [leTanu ysopa coeAnHAKTCA
0Cc06bIM MPMEMOM cuena, 0T KOTOPOro 3TOT cnocob wu
nony4ymn HasBaHue. OTOT cnocob No3BONAeT BbINOA-
HATb KPY>XeBHble U3AeNNSA CNOXHbIX PUCYHKOB /10601
WNPUHBI, NYTEM NAeTEHUA MX MO YacTAM C MOC/efyto-
WMM WX COEAMHEHMEM B efMHOe M3fenne C NOMOLLbIO
BSA3a/IbHOI0 Kprouka. MNpu cuenHoi TexHWKe naeTeHune
Kpy>eBa Npou3BOANTCA, KaK 06bIYHO, NMapamMmun KOK/o-
LWeK, MO3TOMY MpaBu/ibHEe 3TOT CNOCO6 MNeTEeHNA Ha-
3bIBaTb CLEMNHbIM MapHbIM.
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